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Editor’s  Page 


Of  Cabbages--and  Kings-- 

As  the  Walms  said,  the  time  has  come  to  talk— if  not 
of  many  things,  at  least  a few.  This  issue  of  the 
Newsletter/ Bullet  in  is  my  final  one  as  editor.  My 
leave-taking  is  for  a boatload  of  reasons,  some 
personal,  some  professional,  but  it  certainly  is  not 
without  mixed  feelings.  I shall  miss  the  humorous, 
witty,  and  often  warm  correspondence  (usually  by  e- 
mail)  with  the  many  members  scattered,  not  just 
around  the  country,  but  around  the  world. 

I shall  not  miss,  however,  the  sheer  amount  of  work 
required  to  produce  each  issue  of  the  Newsletter/ 
Bulletin.  Frankly,  one  person  is  really  no  longer  up 
to  the  task  (of  course,  I’m  writing  this  after  missing 
my  final  deadline  for  the  printer’s  proofs).  Needless 
to  say,  I also  deeply  feel  that  the  next  editor  must  be 
fluent  in  both  official  languages.  How  the  executive 
chooses  to  deal  with  the  question  of  language  is,  of 
course,  another  matter.  To  save  both  money  and 
work,  former  editor  André  Loiselle  and  1 adopted  on 
our  own  initiative  a unilingual  policy  (printing  copy 
in  the  language  in  which  it  was  received)— a policy 
that  I know  was  controversial  (but  which,  in  some 
respects,  reflects  the  divided  state  of  our  country). 

That  I feel  1 played  a small  part  in  the  evolution  of 
the  Newsletter  is  very  gratifying.  We  truly  live  in 
revolutionary  times  and  the  changes  taking  place  in 
the  dissemination  of  information  are  quite  radical. 
Three  years  ago,  when  I first  became  involved  with 
the  Newsletter,  almost  all  copy  was  treated  in  a 
traditional  manner-received  through  the  post  and 
then  manually  typed  into  usable  form.  With  the 
current  edition,  nearly  all  copy  was  received  through 
e-mail  or  sent  in  the  form  of  computer  disks— which 
can  then  be  easily  converted  into  text.  Although  I do 
not  foresee  the  rapid  demise  of  printed  text,  it  is 
possible  that  future  editions  of  the  Newsletter/ 
Bulletin  will  be  available  through  the  Internet.  A 
brave  new  world  that  some  future  editor  must  tackle. 

1 am  very  grateful  to  a host  of  colleagues,  but  I 
particularly  wish  to  single  out  Susan  Bennett  and 
Robert  Nunn  for  their  tremendous  cooperation  and 
support.  Even  as  our  poor  beleaguered  society  deals 
with  the  so-called  exigencies  of  restraint,  I am  sure 
this  summer’s  conference  will  be  the  best  yet. 


Have  you  had  that  nagging  feeling 
lately— the  feeling  that  perhaps  you’ve 

forgotten  something? 

Perhaps  it’s  your  annual  ACTR  /ARTC 

■s'  Membership  Dues  ■£» 

If  so,  Jim  Hoffman,  our  membership 
coordinator,  would  love  to  hear  from 
you.  Just  send  your  cheque  to: 

Jim  Hoffman, 

Membership  ACTR  /ARTC 
University  College  of  the  Cariboo 
Box  3010 

Kamloops,  BC  V2C  5N3 

Individual/Institutional:  $50.00 
Student,  unemployed,  retired:  $20.00 


Correspondence 

Dear  Richard: 

I enjoyed  reading  the  Fall  Newsletter.  However,  I do 
feel  1 should  remind  you  that,  the  referendum 
notwithstanding,  McGill  is  still  in  Quebec  and  not  in 
Ontario  as  indicated  on  page  8. 

Best  wishes  for  the  New  Year. 

Yours  sincerely, 

Leanore  Lieblein 
Chair,  Dept,  of  English 
McGill  University 

Correction  noted,  Leonore.  And  thank  you  for  the 
tactful  manner  in  which  you  drew  it  to  my  attention  — 
ed 


Richard  Sutherland,  editor 
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President’s  Report 


Spring/Printemps  1996 

First,  the  good  news.  As  all  readers  will  immediately 
appreciate  when  they  peruse  this  year's  programme 
included  in  this  issue  of  the  Newsletter,  Rob  Nunn  has 
organized  for  us  what  promises  to  be  an  exciting  and 
lively  conference.  My  own  review  of  the  very  many 
interesting  proposals  indicated  that  there  will  be  a 
wonderfully  broad,  complex  and  provocative  range  of 
work  presented  in  response  to  the  conference  theme,  as 
well  as  a wide  range  of  new  and  important  research  on 
topics  related  to  Canadian  theatre,  drama  and 
performance.  I think  we  can  undoubtedly  look  forward 
to  learning  much  and  to  enjoying  listening,  talking  and 
responding.  The  proximity  to  the  Shaw  Festival  also 
offers  added  pleasures  and  it  looks  as  if  we  will  again 
be  busy  but  happily  so. 

Less  happily,  the  organization  is  now  facing  the  second 
year  of  the  three-year  phase-out  of  SSHRC  funding  and 
there  is  an  immediate  and  very  difficult  financial  crisis 
that  must  be  addressed.  The  annual  conference  at  the 
Learned  Societies  Congress  at  Brock  University  will 
also,  then,  be  the  site  for  much  discussion  of  the  future 
of  ACTR/ARTC.  You  will  already  have  received  the 
notice  of  motion  concerning  the  revision  of  our 

mandate;  this  will  be  debated  and  voted  on  at  the 

Annual  General  Meeting.  More  generally,  we  will  also 
need  to  discuss  how  best  to  preserve  what 

ACTR/ARTC  does,  and  does  well,  in  the  context  of 
change.  The  change  is  inevitable:  our  SSHRC  funding, 
as  with  all  societies,  has  been  drastically  reduced  and 
will  soon  be  phased  out  altogether.  In  order  to  survive 
at  all,  we  have  to  find  new  and  productive  ways  to  raise 
operating  funds  and  to  find  different  (less 

expensive-although  our  budget  has  always  been  a lean 
one—)  ways  of  doing  business.  We  would  surely  also 
like  to  continue  contributing  to  the  travel  costs  of  those 
who  present  at  our  annual  conference,  especially  for 
those  in  the  early  stages  of  their  career.  After  1997, 
there  will  be  no  SSHRC  money  for  either  of  these 
"necessities."  The  reality  seems  that  we  must  broaden 
in  order  to  attract  more  members  (a  break-even  number 
of  600  has  been  suggested  in  materials  I have  read)  or 
face  the  likelihood  of  being  absorbed  by  some  other 


large  organization  in  an  all-encompassing  umbrella 
(such  as  theatre  studies,  Canadian  studies).  We  have 
worked  hard  on  the  Executive  during  this  year,  in 
electronic  and  real-time  meetings,  to  devise  strategies 
to  preserve  and  develop  the  autonomy  we  believe  is  so 
important.  More  detailed  reports  of  these  ideas  and 
goals  will  be  relayed,  both  formally  and  informally, 
during  our  conference  and  we  hope  very  much  for  lots 
of  input  from  the  membership  on  how  to  proceed.  What 
aspects  of  ACTR/ARTC  are  crucial  and  must  be 
preserved/funded  at  whatever  cost?  What  are  the 
"luxuries"  that  might  be  given  up,  permanently  or 
temporarily?  What  kind(s)  of  alliances  might  be  made 
in  order  to  strengthen  ( and  not  just  financially)  the 
association?  What  should  be  our  goals  for  the 
immediate  future  and  beyond?  We  have  had  intense 
and  heartfelt  discussion  of  these  questions  within  the 
executive  during  this  last  twelve  months  and  I welcome 
our  forthcoming  opportunity  to  discuss  all  these  matters 
in  the  conference  forum. 

I'd  like  to  take  this  opportunity  to  thank  the  members  of 
the  Executive  for  all  their  support  and  hard  work 
during  my  two-year  term  of  office  as  President.  1 came 
into  that  position  little  realizing  what  a time  of  crisis 
and  change  would  be  upon  the  organization,  but  it  has 
been  both  a challenge  and  an  education  to  find  out  what 
options  there  are  for  our  continued  existence  (and, 
indeed,  growth)  as  well  as  what  members  believe 
ACTR/ARTC  should  offer  in  support  of  their  work  and 
interests.  My  sincere  thanks  to  all  the  hours  of  labour 
that  the  Executive  and  other  members  have  willingly 
contributed  over  this  year  to  this  difficult  situation.  I do 
think  we  have  come  up  with  some  workable  strategies 
and  I am  much  heartened  by  the  energy  and  enthusiasm 
that  many  people  are  willing  to  bring  to  the  discussion. 
I leave  this  presidency  feeling  more  than  a little  hopeful 
that  not  only  will  ACTR/ARTC  continue  to  do  the 
good  work  it  has  now  long  done,  but  that  our 
endeavours  in  these  last  two  years  and  in  the  next  year 
or  two  will  produce  a stronger  and  more  vibrant 
association. 

I very  much  look  forward  to  our  discussions  in  St. 
Catharine's, 

Susan  Bennett 
President 
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Rapport  de  la  Présidente 


D’abord  les  bonnes  nouvelles:  comme  toutes  et  tous 
nos  lectrices  et  lecteurs  se  rendront  compte  lorsqu’elles 
et  ils  consultent  le  programme  ci-inclus,  Rob  Nunn 
nous  a organisé  un  colloque  riche  et  vivant  cette  année. 
Ma  propre  lecture  des  multiples  propositions 
intéressantes  m’a  convaincu  que  l’on  présentera  cette 
année  une  grande  gamme  de  travail  complexe  et 
provocante  en  réponse  au  thème  du  colloque,  ainsi 
qu’une  gamme  importante  de  recherches  sur  les 
questions  reliées  à l’étude  du  théâtre,  à la  littérature 
dramatique  et  aux  arts  de  la  scène  au  Canada.  Je  crois 
que  nous  pouvons  compter  beaucoup  apprendre  tout  en 
prenant  plaisir  à écouter,  à parler  et  à réagir.  La 
proximité  du  Shaw  Festival  nous  offre  encore  plus  de 
plaisirs  et  nous  devrons,  encore  une  fois  cette  année, 
nous  tenir  joyeusement  occupé(e)s. 

Sur  une  note  plus  sombre,  l’organisation  fait  face 
actuellement  à la  deuxième  année  d’une  élimination 
progressive  (sur  trois  ans)  du  financement  du  CRSH  et 
nous  devrons  nous  attaquer  à une  crise  financière 
immédiate  et  très  difficile  à régler.  Le  colloque  annuel 
au  Congrès  des  Sociétés  Savantes  à l’Université  Brock 
sera  alors  l’occasion  de  beaucoup  de  discussions  sur 
l’avenir  de  l’ACTR/ARTC.  Vous  avez  déjà  reçu  l’avis 
d’une  proposition  de  révision  de  notre  mandat;  nous 
devrons  en  débattre  et  voter  sur  la  proposition  lors  de 
la  réunion  annuelle.  Plus  généralement,  nous  devrons 
discuter  comment  assurer  le  travail  que  fait  si  bien 
l’ACTR/ARTC,  et  ceci  dans  un  contexte  de 
changement.  Le  changement  est  inévitable:  notre 
financement  de  CRSH,  comme  celui  de  toutes  les 
autres  sociétés,  est  radicalement  réduite  et  sera  bientôt 
éliminé  complètement.  Afin  de  survivre,  nous  devons 
trouver  de  nouveaux  moyens  pour  prélever  des  fonds 
d’opérations  et  des  façons  différentes  (et  moins  chères, 
quoique  notre  budget  ait  toujours  été  des  plus  mince) 
de  fonctionner.  Nous  voudrions  sûrement  continuer 
à contribuer  aux  frais  de  voyage  de  celles/ceux  qui 
présentent  des  communications  aux  colloques,  surtout 
dans  le  cas  des  membres  au  début  de  leur  carrière. 
Après  1997,  il  n’y  aura  aucun  fonds  du  CRSH  pour 
l’une  ou  l’autre  de  ces  «nécessités».  La  réalité  semble 
dicter  que  l’on  devra  s’élargir  pour  attirer  plus  de 
membres  (un  membership  de  600  est  suggéré  comme 
seuil  de  survie  dans  certains  documents)  ou  faire  face 
à la  possibilité  d’être  absorbé  dans  une  organisation 
plus  grande  qui  peut  servir  de  parapluie  à plusieurs 


autres  (telles  études  théâtrales,  études  canadiennes). 
Nous  avons  travaillé  fort  au  niveau  de  l’Exécutif  cette 
année,  lors  de  réunions  électroniques  et  en  personne,  à 
concevoir  des  stratégies  qui  permettraient  de  préserver 
et  de  développer  l’autonomie  que  nous  croyons  si 
importante.  Des  rapports  plus  détaillés  sur  ces  idées  et 
buts  vous  seront  transmis,  formellement  et 
informellement,  pendant  notre  colloque  et  nous 
espérons  avoir  beaucoup  d’échanges  avec  les  membres 
sur  comment  procéder  pour  régler  nos  problèmes. 
Quels  aspects  de  l’ARTC/ACTR  sont  critiques  et 
doivent  être  conservés/financé  coûte  que  coûte? 
Quelles  alliances  pourrons-nous  faire  pour  renforcer 
l’organisation  (et  pas  uniquement  au  niveau  financier)? 
Quels  devront  être  nos  buts  pour  l’avenir  immédiat  et 
à long  terme?  Nous  avons  eu  des  discussions  intenses 
et  sincères  sur  ces  questions  au  sein  de  l’Exécutif 
pendant  les  derniers  douze  mois  et  je  suis  contente  que 
nous  aurons  bientôt  une  occasion  pour  en  discuter  lors 
du  forum  que  constitue  notre  colloque. 

J’aimerais  prendre  cette  occasion  pour  remercier  les 
membres  de  l’Exécutif  pour  tour  leur  soutien  et  leur 
travail  ardu  pendant  les  deux  ans  où  j’ai  occupé  la 
Présidence.  J’ai  accepté  ce  poste  sans  vraiment  me 
rendre  compte  de  l’ampleur  de  la  crise  et  des 
changements  auxquels  l’organisation  devait  faire  face, 
mais  il  a été  un  défi  et  une  éducation  de  découvrir  les 
options  pour  notre  existence  continue  (voire  même 
notre  croissance),  ainsi  que  de  découvrir  ce  que  les 
membres  de  l’ARTC/ACTR  croient  que  l’association 
doit  offrir  pour  appuyer  leurs  travaux  et  intérêts.  Mes 
sincères  remerciements  vont  à l’Exécutif  et  aux  autres 
membres  qui  ont  volontairement  contribué  des  heures 
de  travail  au  courant  de  l’année  pour  répondre  à cette 
situation  difficile.  Je  crois  que  nous  avons  défini  des 
stratégies  viables  et  je  suis  encouragée  par  l'énergie  et 
l’enthousiasme  avec  lesquels  tant  de  personnes 
abordent  la  discussion.  Je  quitte  la  Présidence  avec 
l’espoir  que,  non  seulement  F ARTC  ACTR  poursuivra 
le  bon  travail  qu'il  fait  depuis  longtemps  déjà,  mais  que 
les  efforts  des  derniers  deux  ans,  et  dans  l’année  ou 
deux  à venir,  produiront  une  association  encore  plus 
forte  et  vibrante. 

Au  plaisir  de  discuter  avec  vous  à St. -Catharines! 

Susan  Bennett 
présidente 
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Treasurer’s  Report 

Receipts,  Disbursements  and  Balance  Sheet  - December  31, 1995 


I:  Operating  Funds 


Receipts 

1995 

1994 

Membership  dues 

8627.87 

6,687.00 

SSHRC  grant 

4575.00 

4,575.00 

Conference  income 

175.00 

610.00 

Bank  interest 

127.02 

Donations  (Lawrence  Award) 

1100.00 

Total 

14604.89 

11872.00 

Disbursements 

Office 

170.83 

60.00 

Bank  charges 

58.97 

91.00 

Conference  (travel) 

3951.88 

4472.00 

Executive  meeting  (travel) 

3322.47 

2138.00 

Conference  expenses 

300.00 

685.00 

Lawrence  Award 

100.00 

Publications  - Journal 

2944.50 

2912.00 

- Newsletter 

1200.00 

1320.00 

Memberships  - CCA 

69.55 

69.00 

- IFTR/FIRT 

286.72 

- CFH 

924.00 

868.00 

Accounting  fees 

508.25 

481.00 

Total 

13837.17 

13096.00 

Excess  (deficiency)  of  receipts 

over  disbursements 

767.72 

(1224.00) 

Bank  of  Montreal  Balance: 

beginning  of  year 

3511.00 

4735.00 

end  of  year 

3143.17 

3511.00 

II:  Heather  McCallum  Scholarship 

Receipts 

1995 

1994 

Donations 

2110.00 

Interest  on  GICs 

710.34 

Total 

2820.34 

Disbursements  (Scholarship) 

500.00 

Excess  of  receipts  over  disbursements 

2320.34 

Balance  Sheet 

1995 

1994 

Operating  Assets 

Bank  of  Montreal  (current) 

3143.17 

351 1.00 

(savings) 

1000.00 

McCallum  Fund  (current) 

336.92 

562.00 

(GICs) 

15,201.41 

12961.00 

Total 

19,681.50 

17,034.00 

Université  Brock  University 
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ACTR  Conference 
Conférence  de  l’ARTC— 


25-28  May/mai  1996 

Programme 

•k  * * * 

Please  Note:  All  Sessions  will  take  place  in 
the  Studio  Theatre  (ST  107),  unless  otherwise 
noted  in  the  schedule  below. 

Friday.  May  24  / Vendredi  24  Mai 

7:00-10:00  pm  ACTR  Executive  Meeting  / Réunion 
de  l’exécutif 
Room:  TB  A 

* * * * 

Saturday.  May  25  / Samedi  25  Mai 

9:00-9:15  Welcome  / Mot  de  bienvenue 

Susan  Bennett  (Calgary),  President  / Présidente 

9:15-1 1:00  Borders  of  Popular  Theatre  and 
Popular  Culture 

Chair  / Présidence:  Paula  Sperdakos  (Toronto) 

Catherine  Graham  (McGill) 

‘Community  Participation’  and  ‘Professionalism’  in 
Canadian  Popular  Theatre 
Julie  Salverson  (OISE) 

Dangerous  Borders:  Popular  Theatre, 
Representations  of  Public  Emergencies  or  Private 
Traumas? 

Marlene  Moser  (Toronto) 

Soothing  the  Ravaged  Psyche:  Evangelism  and 
Performance  Art 


11:15-12:15  Crossing  Borders:  Translation 

Chair  / Présidence:  Moira  Day  (Saskatchewan) 

Paul  M.  Malone  (UBC) 

‘Good  Sisters’  and  ‘Little  Sister  Hearts’: 

Translating  and  Transplanting  the  Jouai  of  Michel 
Tremblay’s  Les  Belles-Soeurs 
Glen  Nichols  (UQAC) 

Uneven  Solitudes:  Theatre  Translations  in  Canada 

12:15-1:30  Lunch  / Diner 

1:30-3:15  Two  Concurrent  sessions: 
Dramaturgy 

I:  Desire  and  Horror  (Location:  ST  108) 
Chair  / Présidence:  TBA 
Alanna  F.  Bondar  (Memorial) 

Pregnant(Sea)  Miscarried:  Ecofeminism  and 
Michael  Cook’s  Poetics  of  Denigration 
Daniel  R.  Nadon  (Kent  State) 

A Vicious  Circle:  Sexuality  and  Power  in  the  Plays 
of  Brad  Fraser 

Deborah  Cottreau  (Concordia) 

Overlapping  the  Fractured  Narratives  and  Fractured 
Images:  The  Horror  Story  as  Anecdote  and  Plot  in 
Unidentified  Human  Remains  and  the  True  Nature 
of  Love 

II:  Les  ethniques 

Chair  / Présidence:  Jim  Noonan  (Carleton) 

Helen  Gilbert  (Queensland) 

Border  Zones:  Fronteras  Americanos  and  the  Post- 
Colonial  Paradigm 
Erith  Jaffe  (Toronto) 

Dialogism  and  the  Polylingual  Monologue 
Gregory  J.  Reid  (Sherbrooke) 

Boundaries  and  Transgressions:  The  Drama  of 
Italo-Anglo-Québécois  Canadian  Playwright, 
Vittorio  Rossi 


11:00-11:15  Break  / Pause 


3:15-3:30  Break  Pause 
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Saturday.  May  25  / Samedi  25  Mai 

3:30-5:00  Panel  of  Presidents  Past  and  Present: 
ACTR  at  the  Crossroads 

Chair  / Présidence:  Ric  Knowles  (Guelph) 

Participants:  Richard  Plant,  Denis  Salter, 
Alan  Filewod,  Susan  Bennett 

5:00-7:00  President’s  Reception:  Residence 
Dining  Hall 

7:00-10:00  Theory  Group  (Room:  TBA) 

Moderator:  Jennifer  Harvie  (Glasgow) 
Theme:  “Museum  as  Performative  Space”  (Please 
see  “Abstracts”  section  for  more  details) 

* it  * * 

Sunday.  May  26  / Dimanche  26  Mai 

9:00-10:30  Intercultural  borders  and  margins 

Chair  / Présidence:  Glen  Nichols  (UQAC) 

Roger  Parent  (Alberta) 

Formation,  production  et  communication 
interculturelle  au  théâtre:  une  esquisse  de  méthode 

Shannon  Hengen  (Laurentian) 

Non-Natives  in  Recent  Native  Theatre 

10:30-10:45  Break  / Pause 

10:45-12:15  Structures  and  Interventions: 

Making  Theatre 

Chair  / Présidence:  Catherine  Graham  (McGill) 

Scott  Duchesne  and  Jennifer  Fletcher  (Guelph) 
Show,  Don’t  Tell:  “Poetic  Naturalism”  and  the 
Tarragon  Theatre’s  Public  Workshop  of  Judith 
Thompson’s  Sled 

Francine  Chaîné  (Laval) 

Du  ludique  dans  l’art:  une  occasion  de  rencontres 

Lisa  Stowe  and  Win  Mellor  (Memorial) 

The  Politics  of  Violence:  Women  Interrogating 
Stereotypes 

12:15-1:45  Lunch  / Diner 
Meetings  of  the  Editorial  and  Management  Boards 
of  Theatre  Research  in  Canada  / Recherches 
théâtrales  au  Canada  and  the  Professional 
Concerns  Committee  Rooms:  TBA 


1:45-3:15  Two  Concurrent  Sessions: 
Dramaturgy 

I:  Geographies  of  the  Imagination 

(Location:  ST  108) 

Chair  / Présidence:  Bruce  Barton  (Memorial) 
K.  Jane  Gibson  (Toronto) 

Jet  Set  Theatre:  Globalization,  Tribalization,  and 
the  Fifth  Dimension— in  the  Ueber-disciplinary 
Theatre  of  Robert  Lepage 
Shawn  Huffman  (Toronto-UQAM) 

Shiftless  Desires:  Charting  Affect  Through  Drift  in 
Robert  Lepage’s  Tectonic  Plates 
Jerry  Wasserman  (UBC) 

Joan  MacLeod  and  the  Geography  of  the 
Imagination 

II:  Realism  and  the  Reality  Principle 

Chair  / Présidence:  Chris  Johnson  (Manitoba) 

Marc  Maufort  (Bruxelles) 

Crossing  Boundaries:  Forms  of  Magic  Realism  in 
Tomson  Highway’s  Dramaturgy 
Rosalind  Kerr  (Toronto) 

Borderline  Crossings  in  Sharon  Pollock’s  Blood 
Relations  and  Doc 

3:15-3:30  Break  / Pause 

3:30-5:00  Panel:  Toronto  Dance  and  Cultural 

Nationalism  Between  1940-1970 

Chair  / Présidence:  Selma  Odom  and  Mary  Jane 
Warner  (York) 

Allana  Lindgren  (York) 

The  Movement  of  Wartime  Nationalism:  Dance  as 
Ideology  in  Herman  Voaden’s  Ascend  as  the  Sun 
Cheryl  Smith  (Toronto) 

Civilizing  Women:  The  National  Ballet  of  Canada’s 
Guilds  Bring  Culture  to  their  Communities, 
1950-1957 

Selena  L.  Cryderman  (York) 

Canadian  Dance  on  Television  in  the  1950s 

8:00  **  Oscar  Wilde’s  An  Ideal  Husband  ** 
at  the  Shaw  Festival. 

30  tickets  are  being  held  for  ACTR/ARTC  delegates. 
Because  the  performance  has  been  otherwise  sold 
out,  payment  of  $25  per  ticket  must  be  made  by  April 
30.  To  reserve,  contact  Denis  Johnston,  do  The  Shaw 
Festival,  Box  774,  Niagara-on-the-Lake,  ON  LOS 
1 JO.  Make  cheques  payable  to  Shaw  Festival.  Credit 
card:  fax  name,  card  #,  expiry  date  and  number  of 
tickets  required  to  Denis  Johnston  at  (905)  468-5438. 
More  information?  Order  1996  brochure  at  1-800- 
51 1-SHAW,  e-mail  Denis  at  drj@shawfest.com  or 
dial  Shaw  website  at  http://www.shawfest.com 
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Monday.  May  27  / Lundi  27  Mai 

9:00-10:30  Structures  and  Institutions 

Chair  / Présidence:  Stephen  Johnson  (McMaster) 
Barbara  Drennan  (Victoria) 

Madonna  and  Roy:  Walking  the  Fine  Line  Between 
Structure  and  Intervention,  a Picture  Show 
Jim  Noonan  (Carleton) 

The  Earl  Grey  Competitions:  Prelude  to  the  Shaw 
Festival? 

10:30-10:45  Break  / Pause 

10:45-12:15  Cross-Border  Traffic 

Chair  / Présidence:  Richard  Plant  (Toronto/Queen’s) 

Denyse  Lynde  (Memorial) 

Leaving  Home:  Britain  and  Newfoundland  Post 
Colonial  Drama 
Stephen  Johnson  (McMaster) 

Uncle  Tom  and  the  Wild  Men  of  Borneo:  The 
Exhibition  of  Race  in  Canada  West  During  the 
American  Civil  War 
Jonathan  Rittenhouse  (Bishop’s) 

‘Our  Granada’— rue  Wellington,  ville  de 
Sherbrooke,  province  du  Québec,  Canada,  North 
America,  Western  Hemisphere,  Earth,  the  Solar 
System,  Paramount  Publix  Corporation 

12:15-1:45  Lunch  / Diner 

1:45-3:15  Festivals  on  the  Borders 

Chair  / Présidence:  Susan  Bennett  (Calgary) 

Lisbie  Rae  (Guelph) 

The  Shaw  Festival:  ‘On  the  border  during  warfare’ 
Moira  Day  (Saskatchewan) 

Shakespeare  on  the  Saskatchewan  1985-1990:  A 
Pastorale 

Respondents  (from  the  Shaw  Festival): 

Christopher  Newton  (Artistic  Director) 

Denis  Johnston  (Co-Director  of  the  Academy) 

3:15-3:30  Break  / Pause 

3:30-5:00  Focus  Group:  Canadian  Tertiary 

Drama  Educators 

Chair  / Présidence:  Margaret  Burke  (Brock) 

Lawrence  O’Farrell  (Queens) 

Drama-as-Ritual:  A Model  for  Post-Modern 
Education 

Karla  Jean  Parks  (Grande  Prairie) 

Community  Links  for  Drama  Educators 
Alistair  Martin-Smith  (Windsor) 

Bclaric  Hyman  Zatzman  (York) 

Beyond  the  Classroom:  Drama  Education  and  the 
New  Technologies 


6:00  Banquet  at  The  Cellar  Bench  (in  the  Old  City 
Hall,  St.  Catharines):  Presentations  / 
Présentations 

Avoid  disappointment:  reserve  your  place  at  the 
banquet  now  by  sending  a personal  cheque  for 
$30.00  to  Robert  Nunn,  Brock  University,  L2S  3A1 

Tuesday.  May  28  / Mardi  28  Mai 

9:15-10:45  Community  values 

Chair  / Présidence:  Ed  Mullaly  (UNB) 

Lisa  Coulthard  and  Danielle  Couture  (Toronto) 
Freaks,  Funding  and  Family  Values:  Censorship 
and  Performance  in  Canada 
John  A.  Hawkins  (Alberta) 

The  Apex  and  the  Base  of  the  Pyramid:  The 
Context  for  Postwar  Postsecondary  Educational 
Theatre  in  Canada 
Kirsty  Johnston  (Toronto) 

To  Every  Region  There  is  a Season:  the  Imagined 
Communities  of  Theatre  Calgary’s  Artistic 
Directors  ( 1 979- 1 985) 

10:45-11:00  Break  / Pause 

11:00-12:00  One-Way  Mirrors 

Chair  / Présidence:  Denyse  Lynde  (Memorial) 
Jennifer  Harvie  (Glasgow) 

A Québec  Situation 
Richard  Hanson  (Memorial) 

Tit-Coq  on  Broadway:  A Cross-cultural  Study 

12:00-1:15  Lunch  / Diner 

Women’s  caucus  (Room  TBA) 

1:15-2:30  Border/scan  lines:  theatre  and 
informatics 

Chair  / Présidence:  Jonathan  Rittenhouse 
Carrie  Loffree  (CREL1Q) 

La  «Nouvelle  Dramaturgie»  Québécoise  et 
l’informatique 
Alistair  Martin-Smith 
Belarie  Hyman  Zatzman  (York) 

Crossing  Boundaries:  Drama  in  the  Electronic  Age 

2:30-2:45  Break  / Pause 

2:45-4:45  Annual  General  Meeting  of  the 

Association  for  Canadian  Theatre 
Research  / Assemblée  générale  de 
l’Association  pour  la  recherche 
théâtrale  au  Canada 

5:00-6:30  Meeting  of  Old  and  New  Executives 
Réunion  des  exécutifs  ancien  et 
nouveau 


8 


Abstracts 

Précis  des  exposés 


Community  Participation  and  “Professionalism” 
in  Canadian  Popular  Theatre 

Popular  theatre’s  raison  d’être  is  intervention  in  the 
decision-making  structures  of  the  community  it  seeks 
to  reach.  But  popular  theatre  involves  not  only  the 
intervention  of  theatre  professionals  in  community 
debates,  it  also  involves  the  intervention  of 
community  activists  in  the  theatre  institution  itself.  In 
fact,  “community  participation”  is  the  key  to  popular 
theatre’s  self-definition.  The  notions  of  “community” 
and  “participation”  are  both  problematic,  and 
nowhere  more  so  than  in  an  art  form  like  theatre  that, 
by  definition,  establishes  a strict  division  between 
performer  and  audience.  The  attempt  to  combine  this 
notion  with  the  equally  problematic  notion  of 
“professionalism,”  used  sometimes  to  describe 
institutional  status  and  sometimes  to  denote  mastery 
of  the  craft  of  theatre,  can  lead  to  serious  problems  in 
evaluating  artistic  choices  in  popular  theatre.  How 
can  we  judge  mastery  of  craft  or  authenticity  of 
community  input  when  different  theatrical  traditions 
lead  not  only  to  different  kinds  of  skills  in 
professional  theatre  workers,  but  to  different 
dramaturgic  choices  in  organizing 
community-generated  (and  generating)  material? 
Faced  with  recent  theoretical  work  contesting  the 
view  of  theatre-goers  as  passive  spectators,  how  do 
we  evaluate  the  role  of  the  cultural  training  audiences 
themselves  bring  to  the  theatre?  I propose  that  these 
questions  are  best  answered  when  popular  theatre  is 
approached  as  a series  of  practices  that  intervene  in 
social  discourse  to  make  new  problems  “thinkable” 
by  changing  the  cultural  frames  with  which  we  think. 
I illustrate  this  approach  in  this  paper  by  looking  at 
examples  of  different  techniques  used  by 
English-Canadian,  Québécois  and  Native  theatres  to 
structure  community  participation  and  induce  the 
sense  of  collective  subjectivity  on  which  such 
participation  depends. 

Catherine  Graham 

McGill  University 


Dangerous  Borders:  Popular  Theatre, 
Representations  of  Public  Emergencies  Or 
Private  Traumas? 

An  increasing  number  of  teachers  and  community 
workers  in  Canada  use  popular  theatre  methods  to 
encourage  marginalized  people  to  tell  their  stories  in 
classrooms,  workplaces  and  community 
organizations.  Some  theatre  departments  incorporate 
performed  personal  statements  into  the  process  of 
admissions  to  acting  programs.  This  is  understood  to 
be  one  way  of  incorporating  and  understanding  the 
existence  of  difference,  the  desires  and  experiences 
of  “The  Other”.  Advocates  and  critics  of  popular 
theatre  claim  its  methodologies  to  be  on  the  one  hand 
positive  and  empowering,  on  the  other  potentially 
traumatizing.  What  might  a form  of  storytelling  look 
like  that  both  names  the  material  occurrence  of  an 
event  or  a life,  and  allows  room  for  multiple  entry 
points  and  responses,  holding  itself  accountable  to 
both  public  emergencies  and  private  pain? 

My  paper  discusses  how  the  tools  of  the  artist  and  the 
symbolic  forms  of  popular  theatre  might  perform 
engagements  with  emergency  that  are  insurgent  or 
transgressive.  If  the  overly  symbolic  is  the  evasive, 
the  overly  literal  is  the  lie.  1 argue  that  a form 
without  sufficient  complexity  and  nuance  to  admit 
the  existence  of  what  Peggy  Phelan  calls  the 
“unmarked”  forces  a story  into  the  position  of  exotic 
and  impenetrable  but  vicariously  viewed  “other,”  or, 
collapses  it  into  assimilation  of  that  which  is  “just 
like  me.”  Both  versions  of  a story  hold  it  a fixed 
thing  not  permitted  to  move  between  speaker  and 
listener.  Using  Augusto  Boal’s  concept  of  multiple 
mirrors,  Michael  Taussig’s  discussion  of  mimesis 
and  alterity  and  Jacques  Derrida’s  notion  of 
difference  as  a place  of  the  active,  moving  discord  of 
different  forces,  I argue  for  an  aesthetic  space  that 
holds  open  a current  of  movement  between 
inevitable  separateness  and  that  which  can  be  named 
and  judged. 

Julie  Salverson 
OISE/University  of  Toronto 
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Soothing  the  Ravaged  Psyche:  Evangelism  and 
Performance  Art 

At  the  Why  Theatre?  conference  in  Toronto,  Julia 
Kristeva  described  theatre’s  role  in  preserving  our 
psychic  space  in  an  environment  which  is 
increasingly  hostile  and  destructive  to  this  fragile 
part  of  self.  Certain  kinds  of  theatre,  according  to 
Kristeva,  such  as  Robert  Wilson’s  theatre,  play  a 
crucial  role  in  saving  this  psychic  space,  this  soul, 
one  might  be  tempted  to  say.  There  seems  to  be  an 
urgency  to  these  remarks,  a harkening  for  a healing 
spirituality  in  theatre  at  a moment  where  psychic 
fragmentation  is  fostered  by  television,  video  and 
popular  culture. 

Wilson’s  theatre  is  strikingly  visual;  verbal  text  is 
patched,  elongated  and  rendered  non-realistically,  as 
the  theatrical  experience  seeks  to  affect,  and  perhaps 
soothe,  the  spectator  on  some  non-intellectual  level. 
At  first  glance,  the  theatre  of  performance  artists 
such  as  Karen  Finley,  Holly  Hughes,  Shawna 
Dempsey  and  Lori  Millan  seems  entirely  different. 
These  are  heavily  language-based  performances  with 
overt  political  agendas,  often  relying  on  very 
personal  narratives.  The  psychic  space,  the  soul, 
however,  is  indeed  addressed  and  affected  by  these 
performances.  Language,  body,  and  voice  are  used  in 
ways  which  can  be  compared  to  the  techniques  of 
evangelical  preaching.  Conversion,  reverence  and  the 
sacred  are  revisioned;  patriarchal  structures  are 
subverted  for  feminist  ends.  While  spectators  are 
ironically  called  to  action,  they  are  also  affected  on 
a non-verbal  level  by  the  evangelical  techniques  of 
the  performers,  in  a kind  of  psychic  preservation. 
The  comparisons  in  this  paper  will  serve  as  a point  of 
departure  for  a discussion  of  the  desire  for  a psychic 
and  spiritual  revolutionary  potential  in  theatre,  both 
on  the  level  of  the  individual  and  the  community. 

Marlene  Moser 
University  of  Toronto 

“Good  Sisters”  and  “Little  Sister  Hearts”: 
Translating  and  Transplanting  the  Joua / of 
Michel  Tremblay’s  Les  Belles-Soeurs 

Despite  the  revelation  which  Michel  Tremblay’s  Les 
Belles-Soeurs  presented  to  its  audience  in  1968,  the 
effect  of  Tremblay’s  use  of  jouai  has  not  well 
survived  crossing  the  border  into  English  translation. 
Canadian  English  (at  least  west  of  Quebec)  seems  to 
lack  an  equivalent  range  of  dialects  which  act  as 
legible  social  class  signifiers,  and  thus  stands  at  an 


apparent  disadvantage  in  comparison  not  only  to 
Québécois  French,  but  to  other  languages  and  even 
to  other  varieties  of  English. 

For  example,  the  Scots  version  of  Tremblay’s  play, 
William  Findlay  and  Martin  Bowman’s  The 
Guid-Sisters,  exploits  the  tension  between  Scots  and 
Standard  English;  while  the  German  translation, 
Schwesterherzchen,  by  Hanspeter  Piocher,  makes 
some  use  of  the  difference  between  dialect  and 
Standard  German.  Both  translations  represent  the 
play’s  milieu  by  linguistic  strategies  more  nearly 
analogous  to  those  of  Tremblay’s  original-most 
notably  in  the  affectedly  “proper”  speech  of  Lisette 
de  Courval-reflecting  the  disparity  between  the 
protagonists’  dreams  and  the  realities  of  their 
existence.  Both  The  Guid-Sisters  and 
Schwesterherzchen  are  thus  examples  of  a strategy 
that  Lawrence  Venuti,  in  The  Translator’s 
Invisibility , calls  “fluent  domestication.” 

Because  language  is  never  independent  from  culture, 
however,  such  translations  mimic  Tremblay’s 
linguistic  register  by  “dis-placing”  the  play:  by 
transplanting  it  into  a cultural  space  comprehensible 
to  their  audience,  a Scottish  or  a German  city 
respectively  (though  that  city  may  still  be 
“Montreal”).  As  a result,  these  rewritings  of 
Tremblay  both  better  represent  the  cultural  milieu  of 
the  play  linguistically  than  Standard  English  does, 
and  misrepresent  the  cultural  milieu  by  overtly 
falsifying  it  in  the  name  of  fluency.  This  trade-off 
encapsulates  the  dilemma  of  translation:  the  more 
capable  the  target  culture  of  the  translator  is  of 
providing  analogues  to  the  source  culture,  the  more 
violent  the  act  of  misrepresentation  which  fluent 
translation  necessarily  entails. 

Paul  M.  Malone 
University  of  British  Columbia 

Uneven  Solitudes:  Theatre  Translations  in 
Canada 

The  translation  of  dramatic  texts  across  the  great 
linguistic  divide  in  Canada  has  a long  and  varied 
tradition.  An  assessment  of  the  overall  corpus  shows 
a striking  differences  in  the  quantity  and  types  of 
translations.  In  general,  considering  only  original 
Canadian  works,  translations  from  French  to  English 
outnumber  those  from  English  to  French  by  a vast 
margin. 

This  presentation  will  be  a report  of  work-  in- 
progress, consisting  largely  in  a statistical  analysis  of 
dramatic  text  translations,  showing  the  details  of  this 
imbalance  over  time  and  with  some  attention 
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to  the  types  of  plays  and  authors.  Some  reference  to 
comparable  statistics  in  other  fields  of  Canadian 
literature  will  help  contextualize  these  results. 

Modem  theory  emphasizes  the  target-oriented  nature 
of  translation,  and  of  theatre  translation  in  particular; 
that  is,  the  choice  and  form  of  texts  translated 
depends  more  upon  the  position  of  the  receiving 
audience  than  on  the  nature  of  the  source  text  or 
culture  itself.  If  this  is  true,  then  the  early 
observations  of  drama  translations  in  this  country 
indicate  remarkable  cultural  attributes  in  a bifurcated 
national  psyche. 

Depending  on  the  state  of  the  ongoing  research  by 
the  spring,  I would  also  like  to  be  able  to  draw  upon 
more  specific  textual  analysis  in  order  to  flesh  out 
the  statistical  projections. 

Glen  Nichols 
UCAC 

Preganant(Sea)  Miscarried:  Ecofeminism  and 
Michael  Cook’s  Poetics  of  Denigration 

Michael  Cook’s  plays  are  known  for  the  tension  he 
creates  between  technological  development  and  the 
resulting  fracturing  of  male  identity  through  the  loss 
of  their  livelihood.  Yet  reading  Cook’s  plays  through 
the  unconventional  practices  of  ecofeminist  theory 
reveals  a chilling  prediction  for  ecological  crisis  that 
becomes  increasingly  apocalyptic.  In  this  way  the 
critic  perpetually  destabilizes  the  text,  moving  it 
from  an  initial  production-as-nightmare  to  a staged 
tragedy.  Our  own  arrogance  against  the  intrinsic 
value  of  Nature  is  culturally  encoded  by  centuries  of 
Western  doctrines  which  support  the  myth  of  a 
natural  biological  hierarchy.  Ecofeminists  believe  in 
a link  between  ecological  crisis  and  the  “denigration 
of  women  and  nature  inherent  in  the  market 
economy’s  use  of  both  as  resources”  (Merchant  100). 
Cook,  who  augments  these  socially  constructed 
ideologies,  stands  to  revamp  wanton  behaviour  that 
is  proving  anathematic  to  sustainable  life  on  Earth. 
This  paper  takes  a closer  look  at  Michael  Cook’s 
Head,  Guts,  and  Sound  Bone  Dance,  Jacob ’s  Wake, 
and  Colour  the  Flesh  the  Colour  of  Dust,  “wherein  I 
will  explore  an  ecofeminist  examination  of  the 
socialized  link  between  violence  and  women/nature. 
In  this  hostile  dichotomy,  where  the  ocean  “dream[s] 
of  the  bodies  of  men”  (Duncan  122),  Cook 
establishes  a division  between  the  arrogance  of 
man-made  ritual  and  women  who,  in  a fruitless 
world  for  men  without  livelihood,  still  biologically 


retain  their  production-value.  Though  Cook  has  been 
criticized  by  his  reviewers  for  his  ‘blatant  misogyny’ 
where  nameless  women  are  cursed,  beaten,  bruised, 
and  blamed  for  masculine  failures,  he  paradoxically 
essentializes  woman  as  a “conventionally  female 
life-force”  (Walker  200),  thus  suggesting  “an  ideal  of 
spiritual  Wholeness”  in  women’s  natural  imagery 
(201). 

Alanna  Bondar 
Memorial  University 

A Vicious  Circle:  Sexuality  and  Power  in  the 
Plays  of  Brad  Fraser 

In  studying  the  plays  of  Brad  Fraser,  a distinct 
mingling  of  sexuality,  power,  and  violence  becomes 
quickly  evident.  Further  study,  considering  the 
greater  body  of  his  work  but  concentrating  most 
significantly  on  Unidentified  Human  Remains  and 
the  True  Nature  of  Love,  Poor  Superman  and  The 
Ugly  Man,  demonstrates  two  patterns  of  such 
mingling.  These  patterns  will  be  described  as 
VICTIM/ABUSER  and  ROLE  PLAYING.  In  the 
former,  one  character  uses  his/her  sexuality  to  assert 
power  over  another  character.  This  power  allows  the 
first  character  to  take  control  of  the  second  character. 
Once  this  control  is  questioned,  the  first  character 
then  becomes  violent  toward  the  second,  asserting 
his/her  domination.  Finally,  the  violence  will 
sexually  arouse  the  first  character,  thereby  finishing 
the  circle:  sex,  power,  control,  violence.  In  the  latter 
pattern:  sex,  power,  control,  and  even  violence  are 
shared  equally  by  the  two  participants  as  they 
perform  the  roles  of  victim  and  abuser.  The  first 
pattern  (primarily  heterosexual  in  nature)  is  depicted 
negatively  by  Fraser  and  the  second  (primarily 
homosexual  male  in  nature)  is  seen  as  healthy  and 
positive. 

These  patterns,  as  they  appear  in  Fraser’s  works,  will 
be  explained  in  the  context  of  the  theoretical  notions 
of  power  and  sexuality  noted  in  the  various  texts  of 
French  theoretician,  Michel  Foucault.  Also,  the  paper 
will  give  reference  to  U.S.  Queer  theorists,  including 
Eve  Sedgewick,  who  have  extended  this  theory  to 
specifically  define  a gay  sexual  identity. 

Daniel  R.  Nadon 
Kent  State  University 
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Overlapping,  Fractured  Narratives  and  Images: 
The  Horror  Story  as  Anecdote  and  Plot  in 
Unidentified  Human  Remains  and  the  True  Nature 
of  Love 

Even  before  Benita  has  the  opportunity  to  tell  the 
audience  and  David  the  first  in  a series  of  horror 
stories,  Unidentified  Human  Remains  begins  with: 
DAVID:  Skin 

CANDY:  Blood 

BERNIE:  Breasts 

KANE:  Hair 

ROBERT:  Feet 

JERRI:  Hands 

In  the  space  of  six  words,  the  image  of  a dissected 
body  issues  out  of  the  mouths  of  the  key  players  in 
the  story.  Dissociated  fragments— all  memories  of 
friends,  of  past  lovers  or  of  would-be  lovers,  some 
gone  or  on  their  way  to  their  graves— rise  out  of  the 
pools  of  light  isolating  each  character  from  the  other. 

Benita  then  begins  her  tales  of  campfire  horror 
stories— fabrications  of  childhood  fancy  unassociated 
to  the  serious  matters  at  hand,  namely  the  characters’ 
inability  to  love  and  what  that  does  to  them.  This 
paper  intends  to  explore  the  relationship  of  this 
particular  kind  of  story  to  plot,  and  the  way  in  which 
Fraser  uses  the  thread  of  Benita’s  narratives  to  weave 
an  activity  of  horror  which  threatens  the  lives  of 
David  and  his  best  friends.  In  other  words,  Fraser 
appropriates  storytelling  as  aural  entertainment  and 
transforms  that  form  into  action  which  supports  and 
carries  the  action  of  play  towards  Bemie’s  self- 
destruction. 

Deborah  Cottreau 
Concordia  University 

Border  Zones:  Fronteras  Americanos  and  the 
Post-colonial  Paradigm 

This  paper  presents  a detailed  reading  of  Guillermo 
Verdecchia’s  Fronteras  Americanas  as  a theatrical 
text  which  deconstructs  a number  of  conventional 
borders,  both  conceptual  and  performative.  In 
particular,  I examine  how  the  play  destabilizes 
totalizing  notions  of  identity  in  favour  of  models 
which  emphasize  cultural  hybridization  and  multiple 
subject  positionings.  Such  models,  as  Verdecchia’s 
particular  brand  of  theatre  demonstrates,  can  operate 
at  the  levels  of  language,  corporeal  and  spatial 
inscription,  and  performer-audience  interaction. 


Verdecchia’s  attempt  to  interrogate  ‘America’  as  a 
geographical,  historical  and  political  construct  has 
important  implications  for  discussions  of  Canadian 
identity.  By  establishing  the  mutability  of  borders 
and  boundaries,  the  text  defers  binary  oppositions 
that  lead  to  unequal  relations  of  power  between 
countries,  between  centre  and  margin,  self  and  other, 
spectator  and  performer.  ‘Border  Zones’  thus 
become  places/spaces  of  negotiation  during  the 
theatrical  event  and  in  the  wider  conceptual  realm. 

My  theoretical  approach  draws  from  Said’s 
reflections  on  ‘exile’  and  Bhabha’s  notions  of 
‘hybridity’.  Both  of  these  concepts  can  be  discussed 
not  only  in  thematic  terms  but  also  in  reference  to 
performative  effects.  The  overall  aim  of  this  paper  is 
to  integrate  such  analytic  approaches  in  showing  how 
Fronteras  Americanas  extends  (and  sometimes 
questions)  the  current  tenets  of  post-colonial 
criticism. 

Helen  Gilbert 
University  of  Queensland 

Dialogism  and  the  Polylingual  Monologue 

In  Canadian  theatre,  a continuing  phenomenon  is  that 
of  the  polylingual  theatre.  This  theatre  engages 
different  audiences  of  different  lingual  backgrounds 
by  offering  a text  which  combines  two  or  more 
languages.  In  my  continued  research  into  polylingual 
theatre,  I propose  to  utilize  this  occasion  to  further 
probe  the  delineation  of  borders  of  language  in 
performance  in  the  specific  site  of  the  polylingual 
play. 

In  order  to  overcome  the  impasses  of  language  in  a 
theatre  piece  in  which  a language  may  be  understood 
only  by  certain  members  of  the  audience,  the 
question  of  meta-lingual  methodology  arises.  What 
means  other  than  language,  in  other  words,  are  to  be 
utilized  within  a polylingual  play?  In  order  to 
explore  this  question,  I propose  a study  of  Guillermo 
Verdecchia’s  Fronteras  Americanas/ American 
Borders  (published  and  produced  in  Toronto,  1993) 
and  its  usages  of  images,  gestural  language,  and 
archetypical  characterization  in  association  with  the 
verbal  dialogue.  To  facilitate  this  study,  I will 
reference  my  analysis  with  comparison  to  the 
commedia  dell  arte  and  this  theatre  form’s 
negotiation  among  different  languages. 

Like  the  contemporary  polylingual  theatre. 
commedia  deU'arle  in  the  lb- 18th  centuries  in  Italy 
utilized  many  different  Italian  dialects  in  its  theatre 
texts.  The  complex  gestural  language  that  was  then 
incorporated  to  compensate  for  an  audience’s  partial 
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understanding  of  a given  language  or  dialect  reveals 
many  of  the  same  mechanisms  used  in  today’s 
polylingual  theatre.  I propose  a fuller  examination  of 
Verdecchia’s  work  by  associating  it  with  this  earlier 
theatre  form. 

Erith  Jaffe 

University  of  Toronto  Drama  Centre 

Boundaries  and  Transgressions:  The  Drama  of 
Italo-Anglo-Québécois  Canadian  Playwright, 
Vittorio  Rossi 

At  33,  Vittorio  Rossi  has  seen  the  successful 
production,  in  Montreal,  Toronto  and  New  York,  of 
seven  of  his  plays:  Little  Blood  Brother  (1986), 
Backstreets  (1987),  The  Chain  (1988),  Scarpone 
( 1 990),  In  Pursuit  of  a Cow  ( 1 992),  The  Last  Adam 
(1994)  and  Love  and  Other  Games  (1995).  Rossi  has 
been  credited  with  doing  for  Ville  Emard  (a  largely 
Italian  suburb  north  of  Montréal)  what  Fennario  had 
done  for  Point  St.  Charles. 

The  general  context  of  this  presentation  is  research 
on  Anglo-Québécois  drama.  The  paper  will  focus  on 
three  interconnected  aspects  of  Rossi’  work:  1)  code 
switching:  Rossi’s  plays  typically  incorporate  three 
languages  (English,  French  and  Italian),  2)  boundary 
situations:  his  play  The  Last  Adam  re-enacts  Oedipus 
the  King,  and  invites  a re-introduction  into  the 
current  discussion  of  boundaries  Richard  Sewell’s 
discussion  of  “boundary  situations”  from  The  Vision 
of  Tragedy,  and  3)  the  deconstruction  of  set 
discourse:  Rossi’s  plays  tend  to  be  the  exploration  of 
codes  (of  culture,  of  masculinity,  of  courtship,  of 
language)  and  necessarily  a problematizing  of  these 
codes  within  the  frame  in  which  he  presents  them. 

Gregory  J.  Reid 
Université  de  Sherbrooke 

Theory  Discussion  Group:  Museum  as 
Performative  Space 

Pursuing  both  of  the  conference  themes  of  “Borders” 
and  “Structures  and  Interventions,”  the  article  we 
will  be  looking  at  in  the  Theory  Discussion  Group 
this  year  considers  the  museum  as  performative 
space.  It  is  Tracy  C.  Davis’s  “Performing  the  Real 
Thing  in  the  Postmodern  Museum”  The  Drama 
Review  (TDK)  39.3  (T147)  (Fall  1995):  15-40.  In  this 
article,  Davis  looks  at  mostly  contemporary 
museums,  including  the  McMichael  Art  Gallery  in 
Kleinburg,  Ontario,  Head-smashed-in  Buffalo  Jump 


in  Southern  Alberta,  the  Billy  Graham  Museum  in 
Illinois,  the  National  Civil  Rights  Museum  in 
Memphis,  the  Holocaust  Memorial  Museum  in 
Washington  DC,  and  (from  the  nineteenth  century) 
the  Ladies’  Museum  of  Anatomy,  NY,  1869.  She 
considers  the  way  contemporary  museums  “mak[e] 
visitors  confront  the  museums’  ideologies  spatially” 
(16).  And  she  suggests  that,  in  an  age  where 
museums  are  proliferating,  theatre  scholars  would  do 
well  to  consider  how  museums  condition  audience 
response  and  behaviour. 

Extra  copies  of  the  article  will  be  available  at  the 
conference,  but  Association  members  are  urged  to 
get  their  hands  on  and  read  a copy  before  the 
conference.  The  Theory  Discussion  Group  will  meet 
on  Saturday,  25  May,  from  7-10  pm.  Where  we  will 
meet  is  to  be  announced.  Hopefully,  it  will  be 
somewhere  comfy  with  good  refreshments.  See  you 
there. 

Jennifer  Harvie 
Glasgow 

Formation,  production  et  communication 
intercultureile  au  théâtre:  une  esquisse  de 
méthode 

Cette  communication  abordera  la  problématique  de 
la  formation  professionnelle  en  théâtre  dans  la 
francophonie  de  l’Ouest,  et  plus  particulièrement 
auprès  du  milieu  théâtral  franco-albertain.  La 
réflexion  se  fera  à partir  des  conclusions  ressorties  de 
l’initiative  de  formation  uPour  une  théâtralité 
franco-albertaine ”.  Réalisé  en  collaboration  avec  la 
Faculté  Saint-Jean  de  l’Université  de  l’Alberta  et  le 
Conservatoire  d’art  dramatique  de  Québec  en 
1993-1994,  ce  projet  a exploré  les  moyens  d’adapter 
une  formation  professionnelle  en  milieu  minoritaire 
aux  besoins  des  stagiaires  et  de  la  culture  desservie. 
Le  financement  de  l’initiative  illustre  la 
problématique  des  structures  actuelles  de  formation 
professionnelle  en  théâtre  en  milieu  minoritaire 
francophone.  Cette  présentation  fera  ainsi  l’analyse 
des  stratégies  développées,  tant  au  plan  financier  que 
culturel,  et  situera  la  méthodologie  élaborée  par 
rapport  à des  modèles  sémiologiques  de  dynamique 
et  d’évolution  culturelles.  Des  exemples  du  travail 
professionnel  des  stagiaires  depuis  la  fin  du  projet 
serviront  à illustrer  l’efficacité  des  stratégies 
développées,  non  seulement  en  Alberta  mais  au 
Québec  en  termes  du  dépistage  de  sources 
alternatives  de  financement  pour  la  production 
théâtrale. 
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Quant  aux  questions  de  théâtralité  et  d’identité 
culturelle,  la  communication  analysera  la  portée  de 
l’approche  Lecoq  pour  les  milieux  où  il  y a menace 
d’assimilation  linguistique  et  culturelle.  Appliquée  à 
des  méthodes  de  création  collective,  dont  les  Cycles 
Repère,  on  démontrera  également  de  quelle  façon  le 
style  de  jeu  développé  par  Lecoq  favorise  la 
communication  interculturelle  en  situation  de 
création.  La  question  de  l’articulation  des  multiples 
identités  culturelles  au  sein  de  la  francophonie 
canadienne  nous  permettra  de  réfléchir  sur  le 
phénomène  du  métissage  des  cultures  dans  la 
formation  et  la  production  théâtrales  aux  plans 
national  et  international  dans  le  cadre  d’une 
esthétique  post-moderne. 

Roger  Parent 
Faculté  Saint-Jean 
University  of  Alberta 

Non-Natives  in  Recent  Native  Theatre 

When  I write  “in”  recent  Native  theatre,  I mean  the 
presence  of  non-Natives  as  characters  in  the  plays 
themselves,  and  our  presence  as  audience  members. 
This  paper  will  attempt  to  analyse  both  the  jokes 
surrounding  non-Natives  in  three  recent  plays  by 
Nishnaabe  playwrights,  and  the  numbers  and  kinds 
of  non-Natives  who  attend  performances  by 
Debajehmujig  Theatre  Group  of  Wikwemikong, 
Manitoulin  Island,  Ontario,  and  Native  Earth 
Performing  Arts  Group  of  Toronto.  The  plays  are 
The  Tommy  Prince  Story,  by  A lan is  King-Odjig, 
Ravens,  by  Joyce  B.  Joe,  and  Only  Drunks  and 
Children  Tell  the  Truth,  by  Drew  Hayden  Taylor. 

Ron  Berti,  Artistic  Manager  of  Debajehmujig,  states 
that  Native  theatre  has  moved  into  a second  phase, 
that  of  rewriting  history  from  their  perspective, 
beyond  the  initial  projects  involving  personal 
revelation.  Writing  history  necessarily  entails 
addressing  the  dominant  culture,  and  I would  like  to 
examine  the  kinds  of  mainstream  characterizations 
that  provide  recurring  and  striking  objects  of  ridicule 
in  these  three  plays.  I will  also  consider  the  presence 
of  a trickster  figure  in  these  new  works  and  will, 
ideally,  discuss  my  observations  with  the  three 
playwrights.  For  a theoretical  frame  1 will  draw  on 
and  adapt  ideas  from  Susan  Bennett,  Mikhail 
Bakhtin,  Marie  Annharte  Baker,  and  Mahadev  Apte. 
My  work  should  fit  the  1996  ACTR  conference 
theme  of  Structures  and  Interventions,  for  I intend  to 
ask,  in  interviews  with  the  two  artistic  directors  (Ron 


Berti  and  Drew  Hayden  Taylor),  how  dependent 
these  Native  theatres  are  on  the  support  of  their  non- 
Native  audiences,  and  what  that  dependence  means. 
During  his  conversation  with  Laurentian  U students 
last  spring,  Drew  Hayden  Taylor  indicated  that  about 
80%  of  his  audiences  are  typically  white. 

Shannon  Hengen 
Laurentian  University 

Show,  Don’t  Tell:  “Poetic  Naturalism”  and  the 
Tarragon  Theatre’s  Public  Workshop  of  Judith 
Thompson’s  Sled 

During  the  first  two  weeks  of  December  1995  and 
January  1994,  the  Tarragon  Theatre  in  Toronto 
hosted  a “public  workshop”  of  Judith  Thompson’s 
new  play,  Sled.  The  four  week  process  culminated  in 
six  sold-out  performances  given  in  the  Maggie 
Bassett  studio,  located  within  the  theatre  complex. 
Our  role  as  researchers/archivists  not  only  gave  us  a 
unique  intimacy  with  the  development  of  Sled  and 
the  creative  process  of  Thompson,  but  also  allowed 
us  to  experience  a professional  workshop  first  hand. 

Our  presentation  will  focus  primarily  on  three  drafts 
of  Sled  produced  during  the  course  of  the  workshop 
and  on  one  scene  in  particular.  The  “BBQ  Scene,” 
an  elaborate  dream  sequence  of  several  different 
languages  including  Gaelic,  Polish,  Old  Norse  and 
Cree,  was  of  principal  interest  for  Thompson  at  the 
outset  of  the  workshop.  Thompson  expressed  a desire 
to  “experiment”  and  to  move  beyond  the  strictures 
she  had  set  for  herself  in  her  past  works.  The  scene 
also  contained  a lengthy  and  intense  debate 
concerning  such  issues  as  racism,  religion  and 
Quebec  separation.  By  the  second  night  of  public 
performance,  after  many  pages  of  revisions,  and 
hours  of  rehearsals,  the  “BBQ  Scene”  was  cut  from 
the  play.  There  are  a myriad  of  reasons  for 
Thompson’s  decision  to  cut  the  scene.  We  contend 
that  the  primary  cause  for  the  scene’s  exclusion  was 
the  notion  that  (like  several  other  scenes  in  the  first 
draft  which  were  also  cut)  it  moved  outside  the 
limits,  aesthetically  and  otherwise,  of  what  is 
acceptable  as  “poetic  naturalism”  in  terms  of  the 
“style”  and  the  “content”  We  will  examine  the 
reasons  and  causes  behind  this  argument,  taking  into 
consideration  such  elements  as  the  theatrical 
conventions  of  the  Tarragon,  the  training  of  the 
actors  involved  and  the  gradual  reinstatement  of 
Thompson's  former  strictures  back  into  the  process. 

Scott  Duchesne 
Jennifer  Lind  Fletcher 
llniversity  of  Guelph 
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Du  ludique  dans  l’art:  une  occasion  de 
rencontres 

Dans  le  contexte  de  formation  des  enseignants 
spécialistes  en  arts  à l’université,  la  question  de 
l’interdisciplinarité  est  parfois  soulevée.  Bien  qu’au 
primaire  et  au  secondaire  les  arts  soient  souvent 
présentés  de  façon  monodisciplinaire,  il  nous  faut 
bien  constater  que,  dans  notre  société,  de  plus  en  plus 
d’équipes  interdisciplinaires  se  forment  autour  de 
projets  d’architecture,  de  cinéma,  de  sciences,  etc. 
Pourquoi,  alors,  dans  nos  institutions  de  haut  savoir, 
la  rencontre  des  arts  ne  semble-t-elle  pas  toujours 
évidente? 

À l’École  des  arts  visuels  de  l’Université  Laval, 
nous  avons  amorcé  un  projet  de  recherche  à partir 
d’une  sélection  d’oeuvres  de  la  Collection  du  prêt 
d’oeuvres  d’art  du  Musée  du  Québec.  Bien  que 
celles-ci  aient  été  présentées  dans  le  cadre  d’une 
exposition  à la  Galerie  des  arts  visuels,  elles  ont  aussi 
été  le  point  de  départ  de  créations  en  art  dramatique, 
de  production  de  dessins  et  d’affiches.  Elles  furent 
aussi  source  d’inspiration  pour  un  groupe  d élèves  de 
Ille  secondaire  qui  sont  venus  présenter  leurs 
réalisations  en  art  dramatique  à l’Université. 

Dans  les  milieux  de  formation  artistique  comme  le 
nôtre,  l’accent  est  mis  sur  l’élaboration  des  oeuvres 
plutôt  que  sur  leurs  résultats.  En  fait,  selon  nous, 
l’enseignement  des  arts  devrait  être  un  lieu 
d’interaction  du  sujet  et  de  l’objet;  en  d’autres  mots, 
il  s’agirait  d’une  poïétique  appliquée  à 
l’enseignement  des  arts.  Notre  proposition  de 
communication  vise  d’une  part  présenter  ce  projet  de 
rencontres  des  arts  et  d’en  identifier  les  effets  dans  le 
milieu;  nous  comptons  d’autre  part  soulever  la 
question  de  l’effet  rassembleur  du  jeu  dramatique. 

Francine  Chaîné 

Université  Laval 

The  Spirit  of  Play  in  Art:  Convergence  and 
Confluence 

In  training  university  teachers  in  the  arts,  the 
question  of  a multidisciplinary  approach  is 
sometimes  raised.  While  in  elementary  and 
secondary  schools  the  arts  are  often  presented  in  a 
unidisciplinary  way,  in  contemporary  society  more 
and  more  multidisciplinary  teams  are  being 
assembled  for  projects  in  architecture,  cinema,  the 
sciences,  and  so  forth.  Why  is  it,  then,  that  in  our 
institutions  of  higher  learning,  the  confluence  of  the 
arts  is  so  often  not  a given? 


In  the  School  of  Visual  Arts  at  Laval  University,  we 
have  inaugurated  a research  project  using  a selection 
of  works  from  the  circulating  collection  of  the 
Quebec  Art  Museum.  Although  these  works  of  art 
were  displayed  in  the  form  of  an  exhibition  at  the 
School  of  Visual  Arts  gallery,  they  also  served  as  a 
springboard  for  creative  expression  in  drama,  as  well 
as  in  drawing  and  graphics.  They  likewise  provided 
a source  of  inspiration  for  a group  of  high-school 
(Grade  9)  students,  who  came  to  Laval  University  to 
put  on  their  drama  productions. 

In  programs  of  training  in  the  arts  such  as  ours, 
greater  emphasis  is  placed  on  the  creative  process 
itself  than  on  the  finished  product.  Indeed,  our  belief 
is  that  arts  education  should  offer  an  opportunity  for 
interaction  between  subject  and  object;  in  other 
words,  our  aim  is  to  develop  a poïétique- going  back 
to  the  Greek  verb  for  make-that  can  be  applied  to 
arts  education.  Our  proposed  paper  would  describe 
this  project  of  conjoining  the  arts  and  would  identify 
the  impact  it  has  had  on  those  involved;  we  would 
also  like  to  address  the  question  of  the  galvanizing 
effect  of  drama  in  education— how  drama  in  an 
educational  setting  brings  people  and  ideas  together. 

Francine  Chaîné 

Université  Laval 

The  Politics  of  Violence:  women  interrogating 
stereotypes 

Although  social  activism  through  theatre  has  a long 
history  in  Newfoundland  and  Labrador,  the  issue  of 
women  and  violence  still  continues  to  lag  behind 
other  political  issue-oriented  theatre  productions. 
With  a play  dealing  specifically  with  women  and 
violence,  our  newly-formed  all  women  theatre 
company  wants  to  combat  this  neglect  in  local 
theatre  activism.  This  project  will  show,  through  the 
production  itself,  women  not  as  victims  of  violence 
but  as  a proactive  force  whose  energy  and  drive  can 
help  change  social  stigmas  and  stereotypes. 

This  Is  For  You,  Anna , a script  originally  written  and 
performed  in  1984  by  the  Toronto’s  Anna  Project, 
uses  the  history  of  domestic  violence  as  a vehicle  to 
interrogate  how  violence  in  society  perpetuates  and 
feeds  on  itself.  This  play  was  originally  shown  in 
shelters  and  halfway  houses  for  women  to  provide  an 
educational  forum  for  discussion  of  the  alternatives 
to  violence.  In  the  spirit  of  its  original  intent,  we 
wish  to  donate  all  of  the  proceeds  from  our 
production  to  the  Rape  Crisis  Centre  here  in  St. 
John’s. 
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This  Is  For  You,  Anna  operates  on  two  levels.  The 
first  helps  shatter  or  shift  perceptions  of  women  and 
violence.  The  second  deconstructs  the  hierarchical 
theatre  tradition  through  a feminist  philosophy  which 
encourages  an  examination  of  assumptions,  roles  and 
stereotypes  within  a theatre  company.  This  play 
addresses  the  perceptions  and  stereotypes  of  “the 
theatre”  and  in  echoing  this  concern  our  project 
accomplishes  on  a local/regional  level  what  has 
never  been  done  before.  For  this  reason  we  will 
document  the  project  from  beginning  to  end  and  then 
present  it  in  an  academic  forum. 

Our  presentation  will  comment  on  the  relative 
success  of  our  process.  Documentation  will  be 
primarily  on  videotape,  along  with  audience  response 
forms  and  feedback  from  both  actors  and  the 
technical  crew.  Our  presentation  will  provide  insight 
into  this  model  of  theatre  activism:  a viable  working 
model  for  a different  sort  of  theatre  for  social 
change— a model  that  reinforces  proactive 
involvement. 

Winifred  M.  Mellor 
Lisa  Stowe 

Memorial  University  of  Newfoundland 

Jet  Set  Theatre:  Globalization,  Tribalization. 
and  the  Fifth  Dimension— in  the  Ueber- 
disciplinary  theatre  of  Robert  Lepage 

K.  Jane  Gibson 
Toronto 

Abstract  not  received 

Shiftless  Desires:  Charting  Affect  Through  Drift 
in  Robert  Lepage’s  Tectonic  Plates 

Montreal,  New  York,  Venice:  all  cities  surrounded 
by  water,  founded  on  islands,  small  continents... 
Tectonic  Plates  takes  place  in  these  cities  and  tells 
the  story  of  drifting  people  and  of  the  burning 
underlying  currents  which  forces  them  to  leave  the 
continents  to  which  they  belonged.  The  force  which 
drives  them  is  affective  and  sexual:  Jacques/Jennifer 
leaves  Montreal  to  come  to  an  understanding  of 
his/her  sexual  identity,  while  another  character  goes 
to  Venice  where  she  will  confront  her  sexual  history. 

Lepage’s  play  charts  drift  in  terms  of  people,  the 
relationships  they  form,  and  their  necessary  link  to 
what  could  be  described  as  a sexual  diaspora.  Art  is 
the  major  instrument  through  which  drift  is  identified 
and  tracked  in  this  play.  Visual  art,  music  and 


literature  signpost  the  affective  displacement  and 
span,  if  only  temporarily,  the  separateness  which 
divides  the  characters.  Sometimes  understanding  is 
possible;  often,  it  must  be  left  suspended,  cut  loose  to 
drift  among  signifiers. 

The  purpose  of  my  paper  is  to  examine  the  notion  of 
affective  drift  in  Lepage’s  play.  The  concept  will  not 
only  be  treated  descriptively,  but  also  with  a view  to 
study  its  theoretical  importance,  especially  in  the 
light  of  a semiotics  of  passion.  How  for  example,  can 
the  notion  of  drift  contribute  to  our  understanding  of 
affect  and  sexual  identity?  More  importantly,  what 
are  the  implications  of  the  resistance  to  closure 
implied  by  drift  in  the  study  of  passional 
configurations,  especially  those  so  closely  related  to 
identity  questions? 

Shawn  Huffman 
UQAM 

Joan  MacLeod  and  the  Geography  of  the 
Imagination 

The  title  Toronto,  Mississippi  refers  to  the  confusions 
of  Jhana,  a “moderately  mentally  handicapped” 
eighteen-year-old  living  with  her  mother  in  Toronto. 
Jhana  so  strongly  identifies  with  her  estranged  father, 
a professional  Elvis  impersonator,  that  when  asked 
what  city  she  lives  in,  she  answers,  “Toronto, 
Mississippi.”  While  clinically  this  response 
symptomizes  the  autism  and  dyslexia  from  which 
Jhana  suffers,  the  phrase  also  suggests  a heterotopian 
blurring  of  borders,  the  creative  imagining  of  new 
(im)possibilities  in  the  complex  emotional  geography 
that  comprises  Joan  MacLeod’s  dramatic  world. 

MacLeod’s  plays  are  all  about  cross-border 
imagining.  In  Jewel  a woman  living  near  Fort  St. 
John  addresses  her  dead  husband,  reimagining  the 
night  of  his  death  three  years  earlier  off  the  coast  of 
Newfoundland.  In  bridging  time  and  space,  she  gives 
new  meaning  to  both  his  death  and  her  own  life.  In 
Amigo's  Blue  Guitar  a liberal  Gulf  Islands  family 
takes  in  a refugee  from  El  Salvador.  But  nothing  they 
do  can  overcome  the  radical  disjunction  between 
their  experience  and  the  terror  and  suffering  of  the 
Salvadoran.  The  Hope  Slide  presents  an  actress  who 
evokes  the  spirit  of  protest  of  the  Doukhobors  as  an 
act  of  imaginative  desperation  in  the  face  of  the 
“unimaginable”  deaths  of  so  many  of  her  friends  by 
AIDS.  Refusing  to  let  hope  slide,  she  links  herself 
and  the  dead  in  a chain  of  hope,  lit  by  the  flame  of 
Doukhobor  resistance  and  the  transformative  power 
of  theatre  itself. 


16 


Abstracts/Précis  des  exposés 

Imagination  is  the  prerequisite  for  transformation,  a 
central  element  of  Joan  MacLeod’s  feminist 
dramaturgy.  Toronto,  Mississippi,  the  paradigmatic 
MacLeod  play,  shows  a family  in  the  process  of 
being  re-imagined  and  transformed.  Roles  are 
rehearsed  and  reversed,  the  porous  borders  of 
identity  are  straddled  and  breached,  and  like  the 
unimaginable  geography  of  the  title,  anything  may 
prove  to  be  possible. 

Jerry  Wasserman 
University  of  British  Columbia 

Crossing  Boundaries:  Forms  of  Magic  Realism 
in  Tomson  Highway’s  Dramaturgy 

This  paper  examines  how  this  native  Canadian 
playwright  re-visions  the  traditional  form  of  poetic 
realism  so  prevalent  in  North  American  drama. 
Working  in  a post-colonial  context,  his  new  form  of 
realism  reacts  against  Eurocentric  aesthetic  models. 
His  dramaturgy  uses  such  devices  as  magic  realism, 
a form  based  on  tensions,  on  the  co-existence  of  the 
rational  and  the  irrational.  The  intrusion  of  the 
supernatural  upon  the  real  (in  the  form  of  the 
trickster)  is  particularly  noteworthy  in  The  Rez 
Sisters  and  Dry  Lips  Oughta  Move  to  Kapuskasing. 
Tomson  Highway’s  magic  realism  is  predicated  on 
allusions  to  Indian  rituals.  Following  critic  Jeanne 
Delbaere’s  definitions,  one  can  detect  in  his  plays 
instances  of  psychic,  grotesque  and  mythic  realisms, 
all  of  which  constitute  variants  on  the  broader 
concept  of  magic  realism.  Highway’s  magic  realism 
thus  constitutes  resistance  from  the  margins,  a 
deliberate  crossing  of  traditional  literary  boundaries. 

Marc  Maufort 
Université  Libre  de  Bruxelles 

Borderline  Crossings  in  Sharon  Pollock’s  Blood 
Relations  and  Doc 

Sharon  Pollock’s  “out-law  genre”  Blood  Relations 
disrupts  the  conventions  of  classical  realist  drama 
which  exclude  female  subject  positions  by  its 
self-conscious  rule-breaking  mixture  of  narrative 
reportage  and  dramatized  event.  Through  such 
devices  as  multi-representations  of  the  Lizzie 
character  split  across  time  and  class  into  the 
Actress/Lizzie  and  Bridget/Miss  Lizzie,  and  tightly 
orchestrated  demonstrations  of  gestic  moments 
exposing  power  relations  at  their  most  strained, 
Pollock  sets  up  conditions  which  require  audience 
members  to  re/examine  the  oppressive  patriarchal 


capitalist  structures  impelling  Lizzie  forward. 
Actors/characters  and  spectators  alike  must  enter  into 
a collaborative  process  of  deconstructive 
re/interpretation  of  the  “master”  genre  which 
relegates  the  story  of  Lizzie  Borden  to  the  annals  of 
American  legendary  female  monster-murderers.  If 
Pollock  shows  a murderous  Lizzie  pushed  “over  the 
borderline”  by  public  exposure,  she  also  creates  in 
her  a cross-border  role  model  for  Catherine,  the 
angry  “colonized”  Canadian  daughter  of  Doc,  a 
homegrown  docu-play  drawn  from  Pollock’s  private 
life.  Another  “out-law  genre”  in  its  mixing  of 
psychotherapeutic  role-playing  and  dramatization  of 
moments  from  the  family  album,  it  re/plays  the 
“adult  child”  Catherine’s  traumatized  past.  Using  a 
similar  device  of  split  representations  of  Catherine 
with  a younger  self,  Katie,  it  allows  for  the 
reclaiming  of  the  missing  and  despised  mother 
figures  whom  the  young  female  child  had  rejected. 
Both  “out-law”  plays  draw  our  attention  to  the  need 
for  oedipalized  (white  western  middle-class)  women 
to  recross  the  borderlines  which  have  kept  us  apart  in 
the  past.  They  also  call  upon  us  to  participate  in  the 
process  of  creating  “transnational  feminisms”  which 
could  revolutionize  the  future.  Unlike  Blood 
Relations,  where  Lizzie  has  no  choice  but  to  kill  the 
revered  father  figure,  we  might  be  able  to  find  the 
solution  symbolically  as  Catherine  does  in  Doc. 

Rosalind  Ken- 
University  of  Toronto 

The  Movement  of  Wartime  Nationalism:  Dance  as 
Ideology  in  Herman  Voaden’s  Ascend  as  the  Sun 

In  1942  playwright  Herman  Voaden  collaborated 
with  Boris  Volkoff,  artistic  director  of  the  Volkoff 
Canadian  Ballet  Company,  to  produce  Ascend  as  the 
Sun  at  Hart  House  Theatre  in  Toronto.  This  piece, 
which  dramatizes  the  early  life  of  a Canadian  boy,  is 
a largely  forgotten  part  of  the  narrative  of  theatre  in 
Canada. 

An  examination  of  the  role  of  dance  in  Ascend  as  the 
Sun  is  key  to  understanding  how  the  piece 
communicated  certain  nationalist  issues  that  were 
dominant  in  Canadian  culture  at  the  time,  including 
self-censorship,  the  politics  of  collaboration,  and  the 
roles  and  responsibilities  of  artists  in  society.  Ascend 
as  the  Sun  not  only  championed  the  cultural  values 
that  Canadians  at  home  and  abroad  were  working 
and  fighting  to  protect,  but  it  also  created  new 
theatrical  expressions  of  those  values. 

Allana  Lindgren 

York  University 
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Civilizing  Women:  The  National  Ballet  of 
Canada’s  Guilds  Bring  Culture  totheir 
Communities,  1950-1957 

This  paper  focuses  on  the  National  Ballet  Guilds,  a 
network  of  “civilizing  women”who  sustained  the 
company  in  the  years  before  the  Canada  Council. 
Struggling  under  the  burden  of  a self-imposed 
“national”  mandate  and  a simultaneous  lack  of 
resources,  the  National  Ballet  survived  through  the 
efforts  of  hundreds  of  volunteer  women  who 
founded  a string  of  Guilds  throughout  Ontario  and 
Quebec.  A study  of  the  National  Ballet  Guilds 
highlights  the  special  role  that  women  have  played  in 
cultural  organizations:  until  the  advent  of  the  Canada 
Council,  a great  deal  of  cultural  activity  was 
voluntary  and  organized  by  women  in  their 
communities.  In  their  minds,  they  were  natural 
“civilizers,”  helping  to  refine  a rough  but  maturing 
nation.  The  paper  examines  the  gendered  nature  of 
this  special  mission  and  the  power  that  came  with  it, 
as  well  as  the  importance  of  the  women’s  class  and 
social  position. 

Cheryl  Smith 

University  of  Toronto 

Canadian  Dance  on  Television  in  the  1950s 

This  presentation  is  an  examination  of  dance 
programming  in  the  1950s  on  the  Canadian 
Broadcasting  Corporation.  These  years  were  the  true 
beginnings  of  television  as  popular  entertainment. 
Dance  and  variety  series  shown  on  the  CBC  during 
this  time  became  a key  part  of  the  popular 
entertainment  line-up.  Shows  such  as  The  Big 
Review,  CBC  Folio  and  Joan  Fairfax  frequented  the 
airwaves.  Producer-directors  such  as  Norman 
Campbell  and  Norman  McLaren,  best  known  for 
films  created  for  the  National  Film  Board,  also 
became  leaders  in  this  evolving  form.  Something 
new  emerged  when  the  arts  of  dance  and  television 
were  combined.  This  merging  of  what  could  be 
called  the  oldest  art  with  one  of  newest  created 
innovative  possibilities.  The  combining  of  television 
and  dance  allowed  for  an  expanded  audience  and 
brought  new  possibilities  for  seeing  and  making 
dance. 

Selena  L.  Cryderman 
York 


Madonna  and  Roy:  Walking  the  Fine  Line 
Between  Structure  and  Intervention,  a Picture 
Show 

This  paper/performance  will  take  the  form  of  a slide 
presentation  of  photographic  resources  from  The 
Roy  Mitchell  Project.  In  October  1994,  I was 
contacted  by  Mr.  Peter  Taylor,  Toronto  and  notified 
that  he  was  wanting  to  pass  on  to  the  theatre 
community  photographs  and  other  print  materials 
which  had  been  kept  by  Jocelyn  (Mrs.  Roy  Mitchell) 
Taylor’s  family. 

I would  like  to  contextualize  this  Roy  Mitchell 
picture  show  around  two  issues.  First,  the  issue  of 
intervening  structures  and  the  alternate  theory  housed 
in  Mitchell’s  practice  which  leads  into  the  second.  1 
would  like  to  explore  why  as  a woman  scholar  I feel 
an  affinity  to  Mitchell’s  explorations.  I suspect  it  has 
to  do  with  the  experience  of  “otherness”  in  spiritual 
as  well  as  material  and  theatrical  terms. 

The  photographs  in  this  presentation  have  never  been 
shown  publicly.  I am  hoping  that  by  sharing  them  in 
the  forum  of  the  Leameds,  others  will  offer  valuable 
insights  and  information  which  will  contribute  to  the 
learning  that  I hope  to  generate  through  this  project 

Barbara  Drennan 
Victoria,  BC 

The  Earl  Grey  Competitions:  Prelude  to  the 
Shaw  Festival? 

In  the  fall  of  1906  Governor  General  Grey  decided  to 
hold  an  annual  competition  “with  a view'  of 
encouraging  the  sister  Arts,  music  and  drama, 
throughout  the  Dominion  of  Canada”  (Lee  65). 

Lord  Grey’s  ambitions  for  music  and  drama  in 
Canada  became  the  Earl  Grey  Musical  and  Dramatic 
Competitions,  which  were  held  every'  year  from 
1907-191 1 . Not  much  has  been  written  of  these,  yet 
they  were  the  forerunner  of  the  Dominion  Drama 
Festival,  of  Theatre  Canada,  of  the  Stratford  and 
Shaw  Festivals,  and  of  the  many  other  drama  and 
music  festivals  that  enliven  the  Canadian  landscape 
today. 

The  cities  in  which  the  competitions  were  held  were 
fairly  representative  of  the  urban  centres  and 
provinces  of  Canada  at  the  turn  of  the  century  In 
their  first  two  years— 1907  and  1908— the 
competitions  were  held  in  Ottawa;  they  then  moved 
to  Montreal.  Toronto,  and  Winnipeg  respectively  for 
their  last  three  years. 

The  Earl  Grey  Competitions  were  the  first  organized 
Canada-wide  competitions  in  the  arts,  and  for  that 
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reason  alone  were  important.  They  gave  Canadians 
an  awareness  of  the  quality  of  drama  being  produced 
in  other  parts  of  the  country,  and  prepared  them  to 
celebrate  their  theatre  heritage  more  widely  across 
the  country  when  the  time  was  ripe.  It  was  only 
twenty  years  later  that  the  Dominion  Drama  Festival 
was  organized  and  brought  together  theatre  groups 
from  all  parts  of  Canada  in  a more  efficient  and 
representative  way. 

The  drama  section  of  the  Earl  Grey  Competitions 
does  have  similarities  with  the  Shaw  Festival.  Both 
began  as  festivals  for  amateur  actors,  both  produced 
plays  by  Shaw  and  his  contemporaries,  and  both 
encouraged  the  production  of  musicals  as  well  as 
drama. 

This  paper  is  a step  in  keeping  alive  the  memory  and 
contribution  of  the  forerunner  of  all  the  theatre 
festivals  in  Canada. 

James  Noonan 
Carleton  University 

Leaving  Home:  Britain  and  Newfoundland  Post 
Colonial  Drama 

During  the  thirties  and  forties  in  Newfoundland, 
varied  and  frequent  cultural  activities  such  as 
performances,  play-acting,  story-telling,  etc.,  were 
major  forces  of  rural  and  urban  society.  At  the  same 
time,  other  cultural  forces  were  at  play.  British 
repertory  companies  frequently  stopped  in  St.  John’s 
en  route  to  the  east  coast  of  Canada  and  the  U.S. 
Here  begins  the  tension  between  literary  ‘Play’  and 
local  ‘entertainment’  that  continues  to  dominate  the 
cultural  landscape  of  Newfoundland.  This  tension 
between  British  product  and  indigenous  growth  can 
be  foregrounded  in  significant  historic  dates  that 
superficially  appear  to  marginalize  indigenous 
material  conditions  of  production  but  ultimately 
encourage  the  growth  of  a culture  that  delights  in  its 
apparent  displacement  and  finds  its  marginalized 
voice  as  an  ‘unprecedented  source  of  cultural 
energy.’ 

These  landmarks  serve  to  compound  the  post- 
colonial crisis  of  identity  of  Newfoundland,  for  not 
only  does  its  culture  find  itself  awash  in  British 
models,  imports  and  careful  reproductions,  but 
another  cultural  agenda  is  imposed  by  Ottawa.  Thus 
Newfoundland’s  entry  into  confederation  in  1949 
impacts  curiously  on  an  already  marginalized  sense 
of  identity.  The  1967  Centennial  celebrations, 
particularly  the  Dominion  Drama  Festival’s  all- 


Canadian  play  mandate,  not  only  compounds 
existing  tensions,  but  also  begins  a period  of 
theatrical  activity  that  is  characterized  by  a 
hybridized  and  syncretic  response  to  local  cultural 
conditions.  Another  set  of  tensions  is  created  in 
1972  with  the  formation  of  two  radically  different 
but  equally  disruptive  theatre  companies,  Mummers 
Troupe  and  CODCO,  and  the  seventies  and  eighties 
become  the  site  of  major  tensions  centring  around 
questions  of  language,  identity  and  myth.  As  the  end 
of  the  twentieth  century  approaches,  the  dominant 
characteristics  of  both  companies,  collective  creation 
and  political  or  satirical  thrust,  are  absorbed  into  the 
next  wave  of  cultural  activity  as  the  Newfoundland 
playwright  finds  a voice  and  yet  another  set  of 
tensions  comes  into  play. 

Denyse  Lynde 
Memorial  University 

Uncle  Tom  and  The  Wild  Men  of  Borneo:  The 
Exhibition  of  Race  inCanada  West  during  the 
American  Civil  War 

In  1861  extradition  proceedings  were  brought  against 
John  Anderson,  a fugitive  slave  from  Missouri,  in 
Toronto.  The  case  received  attention  in  the  British, 
American  and  Canadian  press,  in  part  because  of  a 
jurisdictional  dispute  between  Canadian  and  British 
authorities.  Anderson  became  an  abolitionist  “cause” 
that  focused  attention  on  the  divided  attitude  toward 
race,  slavery  and  theAmerican  Civil  War  in  Canada 
West. 

The  performance  culture  of  any  society  reflects  and 
manipulates  the  broader  culture  of  which  it  is  a part. 
In  this  paper,  I propose  to  examine/outline  the 
presentation  of  race  on  the  “stage”  in  Canada  West  in 
the  context  of  the  civil  war  to  the  South  and  the 
abolitionist  and  pro-slavery  movements  from  the  US 
and  from  England.  Several  categories  of  performance 
depicted  race  and  racisms  at  this  time,  including: 

1.  The  portrayal  of  character  as  hero/victim  in 
dramatic  situations,  always  played  by  white  actors  in 
blackface,  in  what  has  been  called  “sentimental 
racism”.  Eg.  Uncle  Tom 's  Cabin  and  The  Octoroon, 
performed  regularly  during  this  period. 

2.  The  exhibition  of  race  as  exotic  “other,”  in  an 
enactment/re-enactment  of  cultural  life. 

3.  The  exhibition  of  race  as  comic  surrogate,  as 
presented  famously  in  American  blackface 
minstrelsy.  As  Eric  Lott  points  out  in  his  recent 
book,  Love  and  Theft,  the  presentation  of  race  in  this 
form  is  complex  and  ambivalent. 
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4.  The  Abolitionist  lecture  circuit,  in  which  touring 
former  slaves  described  the  horrors  of  slavery. 
Educated  ex-slaves  were  treated  more-or-less  as 
equals;  those  less  fortunate  were  exhibited  as 
examples  of  the  oppression  of  Southern  slavery. 
These  depictions  of  race  consitute  a number  of 
racisms,  available  to  the  audiences  of  Canada  West. 
In  turn,  they  reflect  and  they  influence  the  complex 
reaction  toward  the  “racially”  distinguished 
population  within  the  culture— including,  in  this  case, 
John  Anderson. 

Stephen  Johnson 
McMaster  University 

‘Our  Granada’— rue  Wellington,  ville  de 
Sherbrooke,  province  du  Québec,  Canada,  North 
America,  Western  Hemisphere,  Earth,  Solar 
System,  Paramount  Publix  Corporation 

Sherbrooke,  Québec’s  variously  named  Granada 
Theatre/Le  théâtre  Granada/Cinema  festival/Place 
d’art  Estrie  was  built  in  1929  on  the  (then)  central 
downtown  artery,  Wellington  Street,  now  rue 
Wellington.  The  Granada  was  constructed  and 
designed  by  United  Amusements  Corporation,  Inc.  of 
Montreal,  a company  controlled  by  Famous  Players 
of  Toronto  which  was  controlled  by  Paramount 
Publix  Corporation  of  New  York.  Built  at  the  end  of 
the  first  era  of  global  cinema  construction  by 
American  corporations,  it  was  designed  as  a 
Spanish-style  atmospheric  cinema.  It  remained  a 
Famous  Players  holding  for  more  than  forty  years. 
For  the  past  twenty  years  the  Granada  has  been 
owned  by  a variety  of  businessmen  who  have 
attempted— through  name  changes,  programming 
experiments,  seating  alteration,  interior  and  exterior 
renovation— to  make,  not  lose,  a few  bucks.  The 
Granada  has  also  become  a site  of  ward,  municipal, 
regional  and  provincial  politics  as  its  status  in  a 
depressed  downtown  area  (as  a part  of  the  city’s 
“patrimoine,”  as  a possibly  fundable  regional  arts 
centre  and  as  a vestigial  remnant  of  Canada’s  cinema 
history)  is  contested. 

My  conference  paper  will  discuss  and  assess  the 
Granada(s)  highlighting  the  issues  of  boundaries  and 
structures  which,  I believe,  are  integral  to  the 
Granada(s)  stories.  1 will  focus  on  some  of  these  by 
considering: 

a.  the  boundary/structure  of  theatre/cinema  (what 
is  the  significance  in  originally  naming  the 
Granada  a theatre?) 


b.  the  boundary/structure  of  inside/outside  (what  is 
the  significance  of  an  outdoor  “atmospheric”  in 
an  indoor  space?) 

c.  the  boundaries/parameters  of  European  North 
America  (what  were  the  initiating  impulses  and 
functioning  history  and  what  are  the  present 
traces  in  the  Granada  of  the  United  States/ 
Canada/Quebec,  of  Québécois/  Canadian/ 
American? 

d.  the  boundaries/structures  of  public/private  (what 
status  /meaning  has  a building  in  a city  centre). 

Jonathan  Rittenhouse 
Bishop’s  University 

The  Shaw  Festival:  “On  the  Border  During 
Warfare” 

Situated  across  the  Niagara  River  from  the  United 
States,  from  which  it  draws  thirty-three  percent  of  its 
audience,  the  Shaw  Festival  is  a border  phenomenon. 
The  very  phrase  “the  Shaw  Festival  in  Niagara-on- 
the-Lake”  opens  up  questions  about  borders:  how  has 
George  Bernard  Shaw,  that  revolutionary  Anglo-Irish 
playwright,  settled  so  comfortably  into  this  quiet 
Ontario  town  founded  by  Loyalists  fleeing 
revolution?  Across  the  almost  fifty  years  since 
Shaw’s  death,  and  the  more  than  hundred  years  since 
production  of  his  first  play,  the  Festival  must  stretch 
to  bring  contemporary  relevance  to  these  works 
which  stand  at  the  gateway  to  the  modem  world. 

The  two  major  productions  by  Shaw  in  the  1996 
playbill  are  particularly  appropriate  examples  of 
border  traffic.  The  Devil ’s  Disciple,  one  of  only  two 
plays  Shaw  set  in  North  America,  was  first  conceived 
as  taking  place  “on  the  border  during  warfare;”  its 
New  York  premiere  gave  Shaw  his  first  large  success 
on  either  side  of  the  Atlantic.  The  Simpleton  of  the 
Unexpected  Isles,  with  its  Emigration  Officer  and  its 
border  post  setting,  deals  explicitly  with  marriage 
across  East-West  lines.  Long  considered 
unproduceable,  this  work  had  to  wait  for  production 
at  the  Shaw  Festival  to  receive  the  recognition  it 
deserves.  Examining  the  production  and  reception  of 
these  two  plays  in  the  United  States,  Britain,  and 
Niagara-on-the-Lake  reveals  many  cross-border 
tensions.  Critics  have  railed  against  the  colonial 
implications  of  North  America's  second-largest 
theatre  company  being  devoted  to  the  works  of 
Shaw,  yet  the  Festival's  exploration  of  Shaw  has 
built  a company  which  successfully  exploits  the 
tensions  of  its  border  home 

Lisbie  Rae 
Guelph 
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Shakespeare  on  the  Saskatchewan  1985-1990:  A 
Pastorale 

This  paper  will  explore  the  impact  of  the 
“Shakespearian  Ideaf’on  the  development  of  the 
professional  theatre  in  Saskatchewan  during  the  70s 
and  80s.  Beginning  with  the  popular  success  of  Ken 
Mitchell’s  Cruel  Tears  (1977),  a modem  prairie 
adaptation  of  the  Othello  story  that  was  broadcast 
and  toured  nationally,  the  movement  gained 
considerable  momentum  with  the  establishment  of 
Saskatoon’s  Shakespeare-on-the-Saskatchewan  in 
1985,  culminating  most  impressively  in  the  Gordon 
McCall-Robert  Lepage  1989-90  production  and  tour 
of  Romeo  & Juliette. 

The  Saskatoon  operation’s  conscious  identification 
of  its  own  birth  and  aspirations  with  those  of  the 
Stratford  Festival  of  the  50s  may  reflect  a deliberate 
attempt  to  rekindle  the  same  heady  mix  of 
commercial  success,  aesthetic  respectability, 
international  recognition— and  paradoxically- 
-post-colonial  independence  that  were  so  much  a part 
of  he  original  myth’s  magic.  However,  what  is 
striking  about  Shakespeare-on-the-Saskatchewan’s 
reinterpretation  of  the  myth  to  make  it  relevant  to  its 
own  time  and  place  is  its  insistence  that  the  original 
magic  happened  not  in  spite  of  Stratford’s  isolated 
rural,  small-town  status,  but  because  of  it.  In  this 
reworking  of  the  myth,  Saskatoon,  as  a kind  of 
Stratford  purified  and  reformed  to  reveal  the 
populist,  pastoral  mythos  underlying  the  greatness  of 
Shakespeare  both  in  his  own  time  and  in  the  early 
years  of  the  Stratford  Festival,  is  seen  as  the 
harbinger  of  a new  Renaissance  that  could  inspire 
and  revolutionize  the  Saskatchewan  theatre  while 
also  pointing  out  new  directions  to  the  national 
movement.  This  paper  will  focus  on  that  dream  as  it 
manifested  itself  in  the  first  five  exciting  years  of 
Shakespeare-on-the-Saskatchewan,  and  why  Romeo 
& Juliette— an  ambitious  attempt  to  bridge  the 
distance  not  only  between  French  and  English,  and 
regional  and  central  Canada,  but  between 
Stratford-on-Avon,  Stratford,  Ontario,  and 
Saskatoon-on-the-Saskatchewan— marked  both  the 
culmination  and  termination  of  that  dream  in  its 
original  power  and  freshness. 

Moira  Day 
University  of  Saskatchewan 
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Orama-as-Ritual:  A Model  for  Post-Modern 
Education 

As  the  post-modern  paradigm  takes  hold  in 
contemporary  thinking  about  culture,  educators  are 
being  confronted  with  the  challenge  of  adapting  to  a 
cosmic  view  which  rejects  the  limitations  of 
humanism  and  embraces  the  values  associated  with 
what  Richard  Schechner  (1983)  has  called  “some 
kind  of  planetary  interculturalism.”  They  must  find 
a coherent  model  that  meets  the  key  demands 
imposed  on  education  by  post-modern  values, 
demands  that  contradict  some  time-honoured 
educational  ideas  and  practices. 

In  a post-modern  world,  education  must  not  only 
celebrate  diversity,  but  must  be  relevant  and 
interactive.  Students  must  be  empowered  to 
deconstruct  existing  ideologies  and  to  construct  new 
value-systems.  Teachers  must  reward  lateral 
thinking.  They  must  encourage  an  exploration  of 
alternative  styles  of  learning.  This  has  proved  to  be 
a tall  order  for  educators  to  fill,  hampered  as  they  are 
by  a long  tradition  of  linear  thinking,  reductionism, 
centralized  curriculum  planning  and  behaviourist 
approaches  to  teaching. 

Drama-as-ritual  offers  an  excellent  model  for 
post-modern  education.  Capitalizing  on  methods 
developed  for  the  teaching  of  process  drama, 
drama-as-ritual  consciously  reflects  the  ritual  basis  of 
human  performance.  In  drama-as-ritual,  participants 
enter  a liminal  world-symbolically  insulated  from 
the  restrictions  of  everyday  thinking  and  behaviour. 
In  this  non-judgemental  context,  they  are  empowered 
to  rethink  the  basic  building  blocks  of  social 
structure  and  cultural  identity.  They  are  encouraged 
to  construct  new  models  of  reality,  combining 
images  of  the  world  in  unique,  often  surprising 
patterns.  The  role  of  the  teacher  in  drama-as-ritual  is 
that  of  guide  and  facilitator.  Together,  students  and 
teachers  negotiate  learning  objectives  and  together 
they  assess  the  outcome  of  their  collaborative  work. 
The  outcome  may  be  the  accumulation  of 
information  and  skills,  traditionally  expected  of 
schools.  But  it  may  also  be  the  transformation  of  the 
student’s  sense  of  identity,  or  of  that  of  the  school,  or 
of  that  of  the  community  at  large. 

Lawrence  O’Farrell 
Queens  University 
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Community  Links  for  Drama  Educators 

Current  financial  cut-backs  are  negatively  impacting 
all  aspects  of  our  lives— so  consideration  of  ways  to 
help  each  other  (community  members  and 
educational  facilities)  may  be  the  answer  to  some 
funding  problems.  Working  at  the  Alberta  Provincial 
Museum  Association  has  afforded  a variety  of 
opportunities  for  drama  students  in  Grande  Prairie 
and  benefited  the  city’s  museum  as  well.  Drama 
students  create  the  living  characters  in  the  museum 
as  part  of  course  work  on  social  dramas;  developing 
their  skills  and  a previously  untapped  source  of 
material  for  dramatization.  Out  of  this  liaison  comes 
summer  employment  possibilities,  media  coverage 
for  both  the  College  and  the  Museum,  funding 
through  grants  and  a variety  of  new  opportunities. 

Karla  Jean  Parks 
Grande  Prairie,  Alberta 

Freaks,  Funding  and  Family  Values:  Censorship 
and  Performance  in  Canada 

In  her  article,  “Arts  Funding:  The  Alberta  Horizon” 
(CTR  82),  Denise  Roy  illustrates  how  the  granting 
policy  of  the  Alberta  Foundation  for  the  Arts  is  based 
upon  “community  standards”  and  somehow  attempts 
to  decide  “what  is  obscene  before  it  is  even 
produced”  (Roy  15).  In  another  Alberta  incident, 
discussed  by  Susan  Bennett  and  Alexandria  Patience 
in  the  same  issue  of  CTR,  the  1994  Calgary 
performance  of  American  lesbian  performance  artist 
Holly  Hughes  brought  issues  of  nationality, 
community  standards,  public  funding  and  censorship 
to  the  fore  of  discussions  of  arts  and  performance  in 
Calgary.  Bennet  and  Patience  note  the  irony  that 
discussions  about  the  funding  of  arts  in  Calgary  took 
the  performance  of  an  American  artist  in  a very  small 
theatre  (Bennet  and  Patience  note  that  Maenad 
receives  in  a good  year  only  0.06%  of  the  provincial 
arts  funding  allocation)  as  their  point  of  attack:  “it’s 
not  as  if  we  |Maenad  theatre]  hadn’t  always  been  bad 
girls;  it  was  just  that  nobody  really  noticed  until  we 
brought  an  American  bad  girl  to  play”  (Bennett  and 
Patience  10).  These  incidents  illustrate  the  ways  in 
which  nationality,  community  standards,  “family 
values,”  capitalism,  funding,  normality  and  normalcy 
are  integrated  into  discussions  of  censorship  and 
obscenity.  In  this  paper  we  would  like  to  explore  the 
language  and  forms  of  discussions  of  censorship  and 
performance  in  Canada;  we  would  like  to  consider 
the  ways  in  which  the  rhetoric  and  discourse  of 


censorship  operate  as  intervening  structures  in 
performance  in  Canada,  intervening  structures  which 
go  beyond  the  specific  threat  of  legal  censorship  to 
include  issues  of  freaks,  funding  and  family  values. 

Lisa  Coulthard,  Danielle  Couture 
University  of  Toronto 

The  Apex  and  the  Base  of  the  Pyramid:  the 
Context  for  Postwar  Postsecondary  Educational 
Theatre  in  Canada 

One  of  the  main  points  of  contention  in  the  Canadian 
theatre  has  centred  around  ownership  of  Canadian 
stages.  Should  stages  properly  be  “owned”  by  the 
constituency  of  people  trained  in  a classical  approach 
to  acting  in  a self-described  “professional”  training 
school,  to  do  plays  described  as  classics  for 
audiences  who  are  drawn  mainly  from  the 
advantaged  classes  of  society?  Or  should  they  be 
“owned”  by  a constituency  of  people  whose 
individual  social  and/or  political  attitudes  and 
agendas  lie  at  the  heart  of  their  commitment  to 
theatre  in  reference  to  performance  content,  training, 
and  relationship  to  audience;  whose  training  is  less 
specialized,  but  nonetheless  includes  experience  in 
all  the  arts  of  the  theatre? 

Structure : 

1 will  show  how  this  bifurcated  thinking  has  resulted 
in  the  creation,  in  many  post-secondary  institutions, 
of  two  kinds  of  programs:  “professional”  training 
programs  reserved  for  a small,  specialized  group  of 
students;  and  “liberal  arts”  theatre  programs  for  a 
larger  group  of  students  possessing  a wide  range  of 
talents,  skills,  and  abilities. 

Intervention: 

The  question  now  is  whether  the  split  between 
mainstream  and  community-based  approaches  to 
theatre  is  relevant  or  appropriate  any  longer.  It  is 
important  to  pose  certain  questions: 

1 . What  should  the  relationship  of  a postsecondarv 
theatre  department  be  to  the  current  professional 
theatre  in  Canada? 

2.  How  should  our  dwindling  resources  be  used 
efficiently  to  bring  effective  and  appropriate 
training  to  a wide  range  of  potential  theatre 
workers? 

3.  Given  the  extraordinary  diversity  of  professional 
theatre  organizations,  approaches,  and  sty  les 
which  involve  everything  from  performing 
Shakespeare  on  the  Citadel  stage  to  empowering 
groups  of  disadvantaged  people  through 
techniques  of  social  action  theatre,  what  is  our 
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responsibility  as  theatre  educators  to  the  overall 
community  we  inhabit,  and  how  should  we  answer 
and  discharge  that  responsibility? 

John  A.  Hawkins 
University  of  Alberta 

To  Every  Region  There  is  a Season  : The 
Imagined  Communities  of  Theatre  Calgary’s 
Artistic  Directors  ( 1979  -1986) 

Between  1979  and  1985,  Theatre  Calgary  was 
consecutively  under  the  directorship  of  Rick  McNair, 
Sharon  Pollock  and  Martin  Kinch.  Each  of  these 
artistic  directors  imagined  a community  with  which 
the  theatre  was  engaged.  Considered  a regional 
theatre  by  artists,  academics,  patrons  and 
governmental  funding  bodies,  Theatre  Calgary  was 
obliged  to  consider  the  region  in  which  it  operated  as 
the  target  community  for  its  artistic  endeavour.  I 
suggest  that  this  regional  community  was  imagined 
because  neither  local,  national  , international  nor 
regional  theatre  has  geographical  frontiers.  What 
then  was  the  region  imagined  by  the  successive 
artistic  directors  of  Theatre  Calgary  ? How  did  the 
imagined  community  change  with  the  different 
artistic  directors  of  the  company  ? 

By  examining  the  theatrical  impulses  and  activities 
of  Theatre  Calgary’s  artistic  directors  during  its 
greatest  period  of  financial  and  structural  expansion 
(1979  -1986),  1 hope  to  discover  how  this 
imagination  of  community  was  articulated  in 
practice.  My  research  suggests  that  it  was  during  this 
period  that  formative  debates  between  artists  and 
patrons  over  the  place  of  the  theatre  in  the 
community  took  place.  My  method  is  to  analyse  this 
period  of  growth  and  definition  by  examining  the 
central  role  of  the  artistic  directors  within  its  broader 
contexts.  Their  attempts  to  define  their  target 
audience  for  theatrical  endeavour  provide  a focus  for 
considering  the  conception  of  the  theatre’s  mandate 
within  the  community.  I will  review  the  references  to 
community  expressed  by  the  varying  artistic 
directors  in  public  interviews,  public  speeches,  press 
releases  and  theatre  brochures.  Upon  this  basis  I will 
place  the  experience  of  Theatre  Calgary  within  the 
context  of  the  Canadian  regional  theatre  structure 
and  isolate  its  particular  approach  to  imagining 
community. 

Kirsty  Johnston 
University  of  Toronto 


A Quebec  Situation 

“...the  Prime  Minister  warned  that  Britain  ‘could 
have  a Quebec  situation  on  our  hands’  if  Labour’s 
pandering  to  nationalism  should  lead  to  Scots  and 
Welsh  parliaments— as  pledged  by  [Labour  Leader] 
Tony  Blair  last  week.”  -Guardian,  1 1 October  1994 

“‘You  may  as  well  have  invaded  a foreign  country,’ 
remarked  one  senior  EU  diplomat  in  New  York 
[regarding  Canada’s  seizure  of  the  Spanish  trawler 
Estai  off  the  coast  of  Newfoundland].  ‘It  is  like 
Britain  sending  its  police  into  France.’” 
— Independent , 19  March  1995 

Recently  Quebec  and  Canada  have  made  significant 
appearances  in  British  political  discussion  and 
debate.  Sometimes,  as  in  John  Major’s  caveat  above, 
“a  Quebec  situation”  is  invoked  to  demonize 
devolutionist  or  sovereigntist  politics  and  to  accuse 
negotiation  with  such  politics  of  deluded  and 
dangerous  indulgence.  In  other  instances,  Canada’s 
capture  of  the  Estai  is  used  to  make  a disciplinary 
point  about  international  iaw-and  simultaneously,  in 
the  case  of  the  “senior  EU  diplomat”  quoted  above, 
to  articulate  fantasies  of  international  piracy  and, 
specifically,  of  Britain  invading  France. 

This  paper  examines  the  intersection  of  politics  and 
theatre  by  considering  politics  as  a theatrical  forum. 
It  looks  specifically  at  the  ways  Quebec  and  Canada, 
their  politics,  their  flags,  and  their  meanings  have 
been  mobilized,  cast,  and  performed  in  recent  British 
politics  and  culture.  It  explores  such  questions  as: 
how  are  Canada  and  Quebec  mobilized  and 
metaphorized  in  British  politics  and  to  what  effects?; 
how  does  Britain  dramatize  itself  through  its 
articulation  of  Canada  and  Quebec?;  what  is  the 
meaning  of  the  nation  as  Imagined  Community  when 
a nation  is  imagined  not  only  by  its  own  citizens  but 
also  by  those  of  another  nation?;  and  what,  if  any,  is 
the  present  meaning  or  value— performative  or 
otherwise-of  the  Commonwealth? 

Jennifer  Harvie 
Glasgow 

Ti-Coq  on  Broadway:  A Cross-Cultural  Study 

Ti-Coq  premiered  in  Montréal  in  May,  1948,  where 
it  ran  for  two  hundred  performances.  This  made  it 
“the  most  successful  work  ever  staged  in  Quebec  up 
to  that  time.”  When  Ti-Coq  completed  a trial  run  (in 
English)  in  Toronto,  it  was  well  received  by  both 
critics  and  audiences.  However,  when  the  play 
opened  on  Broadway  in  February,  1951,  it  was 
trounced:  critics  found  it  “naive,  provincial  and 
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dull.”  “The  first  Canadian  play  to  try  its  fortunes  on 
Broadway  in  an  all-Canadian  production  with  an  all- 
Canadian  cast”  closed  after  only  three  shows.  The 
next  month  it  returned  to  Toronto  and  again  received 
numerous  curtain  calls  and  glowing  reviews. 

This  paper  will  try  to  shed  light  on  Ti-Coq  as  a 
nationally  successful  play,  that  is,  one  embraced  by 
the  English  and  French  cultures  in  Canada,  although 
rejected  by  the  (largely)  English  culture  in  the  United 
States.  Through  an  examination  of  the  play  text  and 
the  reviews  by  the  American  and  Canadian  critics,  I 
will  trace  patterns  of  an  emerging  indigenous 
Canadian  theatre  as  exemplified  by  Ti-Coq , und 
underline  the  risks  that  artists  take  when  they  present 
a localized  reality  on  the  international  stage. 

Richard  Hanson 
Memorial  University 

La  «nouvelle  dramaturgie»  québécoise  et 
l’informatique 

Au  début  des  années  1980,  une  écriture  dramatique 
innovatrice  appelée  la  «nouvelle  dramaturgie»  est  née 
au  Québec.  Les  pièces  de  jeunes  auteurs  comme 
Normand  Chaurette,  René-Daniel  Dubois  et  Lise 
Vaillancourt  sont  surtout  remarquables  par  leurs 
contenus  inhabituels  et  leurs  formes  inédites, 
rompant  radicalement  avec  la  dramaturgie  réaliste. 
Ces  oeuvres  traversent  les  frontières  esthétiques 
familières  pour  découvrir  des  terrains  inconnus. 

Les  oeuvres  de  cette  nouvelle  tendance  d’expression 
dramatique  sont  tellement  innovatrices  qu’elles 
posent  des  problèmes  de  compréhension  majeurs  à 
un  nombre  important  de  spectateurs  et  de  lecteurs  et 
même  pour  certains  critiques  et  professeurs  de 
théâtre.  Je  franchirai  les  frontières  disciplinaires  pour 
emprunter  des  assises  théoriques  à l’informatique, 
plus  particulièrement  à la  création  informatisée  (par 
exemple  la  composition  musicale  assistée  par 
ordinateur,  le  traitement  de  texte,  l’animation 
digitale,  la  simulation),  en  espérant  trouver  des 
explications  au  problème  d’incompréhension. 

L’émergence  d’une  nouvelle  esthétique  d’écriture 
dramatique  au  Québec  a coïncidé  avec  l’intégration 
massive  d’ordinateurs  dans  la  société  occidentale. 
La  «nouvelle  dramaturgie»  pose  également  des  défis 
à l’art  «traditionnel»  (particulièrement  l’art  théâtral 
réaliste),  et  ces  défis  sont  souvent  de  même  nature 
que  ceux  posés  par  la  création  informatisée.  Donc, 
puisque  ces  deux  phénomènes  semblent  reliés  par 
leur  appartenance  â une  même  époque  et  les  défis 


communs  qu’Tls  posent,  il  serait  intéressant 
d’appliquer  quelques-unes  des  stratégies  de  réception 
de  matériel  créatif  informatisé  à la  réception  des 
pièces  inusitées  de  la  «nouvelle  dramaturgie»,  afin  de 
réduire  l’impact  des  problèmes  de  compréhension 
qu’‘éprouvent  un  nombre  inquiétant  de  spectateurs  et 
de  lecteurs.  C’est  précisément  ce  que  je  me  propose 
de  faire  dans  ma  communication. 

Carrie  Loffree 
CRELIQ 

Crossing  Boundaries:  Drama  in  the  Electronic 
Age 

This  paper  argues  that  the  concept  of  the  individual 
self  is  shifting,  giving  way  to  a more  collective 
identity.  This  shift  coincides  with  the  retribalization 
of  mankind  which  McLuhan  predicted  in  1964  would 
occur  as  a result  of  the  pervasive  influence  of  the 
electronic  media. 

In  The  Cassandra  Project,  an  international  video 
conference  held  between  Toronto  and  Brisbane, 
participants  were  invited  to  cross  boundaries  to 
engage  with  multiple  images  of  Cassandra, 
electronically  guiding  us  in  our  own  search  for 
identity. 

Drama  in  Education  methodologies  such  as  role  play 
and  framing,  when  used  in  conjunction  with 
interactive  technologies  such  as  videoconferencing, 
can  help  us  explore  and  extend  our  identities. 
Drawing  on  the  foundations  laid  by  both  Heathcote’s 
Mantle  of  the  Expert  and  Boal’s  Forum  Theatre,  the 
authors  examine  the  mediation  between  technology 
and  drama.  By  combining  the  notions  of  framing  and 
the  active  role  of  the  spect-actor,  participants  are 
empowered  to  explore  new  opportunities  for  shaping 
the  context  of  the  role  play  to  discover  personal 
meaning.  Now,  interactive  media  can  be  manipulated 
to  help  participants  select  frames  through  which  they 
view  themselves  and  through  which  others  view 
them. 

Sharing  our  identities  through  interactive  media  and 
using  Drama  in  Education  methodologies  to  examine 
them  in  different  contexts,  may  become  an  important 
form  of  literacy.  One  way  for  the  arts  to  avoid  being 
marginalized  as  society  enters  the  Electronic  Age.  is 
for  drama  to  continue  to  function  as  a mirror  for 
culture  wherein  we  can  recognize  our  individual  and 
collective  selves. 

Alistair  Martin-Smith  Belarie  Hyman  Zatzman 
University  of  Windsor  York  University 
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Notice  Board 


Heather  McCallum 
Scholarship 


Each  year,  we  ask  you  to  recommend  deserving 
candidates  for  the  McCallum  Scholarship.  We  include 
the  following  information  to  help  you  identify 
deserving  candidates  and  to  help  expedite  their 
applications. 

This  year's  deadline  for  applications  for  the  1996 
Heather  McCallum  Scholarship  is  Friday,  26  April. 
Applications  should  be  sent  to: 

Professor  Paula  Sperdakos,  Secretary 

Heather  McCallum  Scholarship  Fund  Committee 

Dept,  of  Humanities— Drama 

Scarborough  Campus,  University  of  Toronto 

1265  Military  Trail 

Scarborough,  ON  MIC  1 A4 

A.  Terms  of  Reference: 

1 . The  fund  will  be  administered  by  a committee  of 
established  scholars  and  researchers  in  the  field, 
appointed  by  the  ACTR/ARTC. 

2.  The  fund  encourages  applications  for  a variety 
of  projects  related  to  performing  arts  in  Canada, 
and  especially  to  Canadian  theatre  research: 
assistance  in  the  preparation  of  a manuscript  for 
publication;  assistance  in  the  creation  of  a short 


film  or  videotape;  assistance  in  the  collating  and 
publication  of  a collection  of  work  for  a 
performing  arts  archival  collection;  assistance 
with  fees  for  specialized  archival  training;  travel 
assistance  to  visit  or  work  with  a special 
collection;  assistance  towards  the  purchase  of 
transfer  of  required  materials  from  films  or 
videotapes,  etc. 

3.  The  Scholarship  is  a project-oriented  award. 
Although  post-graduate  thesis  research  and 
expenses  are  normally  ineligible,  clearly  defined 
projects  related  to  the  area  of  research  are 
eligible.  For  instance,  a 1994  winner  planned  to 
create  a short  videotape  production  based  on  his 
MA  thesis. 

4.  Until  the  Fund  is  more  fully  established,  grants 
will  be  under,  and  not  likely  to  exceed,  $1,000. 
Sometimes  joint  awards  are  made. 

5.  While  the  scholarship  is  open  to  all  fields  related 
to  theatre  in  Canada,  (dance,  opera,  film, 
television  and  design)  it  would  be  preferable  if 
there  were  some  relation  to  theatre  research. 

6.  If  a number  of  applications  are  of  equal 
importance,  preference  will  be  given  to  an 
application  within  the  mandate  of  the 
ACTR/ARTC. 

7.  The  Fund  reserves  the  right  to  award  only  part  of 
the  financial  assistance  sought  in  the  grant 
application. 

B.  Eligibility  and  Application  Procedure: 

1.  Applicants  must  provide: 

• a letter  ( 1 or  2 pages)  describing  the  project  for 
which  assistance  is  requested 

• a detailed  breakdown  of  cost 

• information  concerning  applications  to  other 
granting  agencies 

• an  up-to-date  curriculum-vitae 

• names  of  two  persons  who  have  been  asked  to 
send  letters  of  reference  directly  to  the  secretary 
of  the  Committee 

2.  Preference  will  be  given  to  candidates  not  fully 
established  in  their  careers  and  not  eligible  for 
funds  for  the  particular  project  being  applied  for 
from  federal,  provincial,  and  municipal  arts 
councils  or  from  institutions. 
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3.  Applicants  need  not  be  members  of  the 
ACTR/ARTC. 

4.  The  deadline  for  grant  applications  to  the 
Heather  McCallum  Scholarship  Fund  is  Friday, 
26  April,  1996.  The  winner(s)  of  the 
Scholarship  will  be  notified  by  mail  and 
announced  publicly  at  the  annual  ACTR/ARTC 
conference  in  St.  Catherines  at  the  end  of  May. 

5.  Winners  of  the  McCallum  Scholarship  will  be 
required  to  submit  a written  report  once  their 
projects  are  completed. 

6.  Publications,  films  or  videotapes  assisted  by  the 
McCallum  Scholarship  must  include  a credit  to 
the  award. 

C.  Selection  Criteria: 

1 . The  excellence  of  the  project  and  its  contribution 
to  the  discipline. 

2.  A project  which  can  be  completed  in  a 
reasonable  time. 

3.  The  academic  record  or  potential  of  the 
applicant. 

4.  If  the  request  is  to  purchase  anything  of  archival 
value  (manuscripts,  videotapes,  films  etc.)  that 
these  be  deposited  subsequently  in  the  public 
domain. 

PS  If  you  missed  the  opportunity  in  Montréal  to  make 
a tax-deductible  contribution  to  the  McCallum  Fund, 
donations  will  be  welcomed  warmly  by  our  treasurer, 
Anne  Nothof,  90  Beauvista  Drive,  Sherwood  Park, 
Alberta,  T8A  3X1. 

Call  for  Papers 

Talk  Theatre  1996: 

Vancouver  Theatre  Conference 

Talk  Theatre  1996  will  be  held  in  Vancouver  from 
October  18-20,  1996.  A three-day  discussion,  debate 
and  entertainment  event.  Talk  Theatre  1996  is 
designed  to  ponder  the  state  of  live  theatre  in 
Vancouver.  The  floor  is  open  to  theatre  practitioners, 
scholars,  critics— and,  of  course,  audiences. 

In  the  Spotlight:  On  Sunday,  20  October,  1996,  a 
colloquium  entitled  “In  the  Spotlight”  will  address  the 
theme  “Competition  or  Cooperation:  Charting  a 
Course  for  Canadian  Theatre.”  An  investigation  into 
the  perils  and  rewards  of  the  competitive  model  central 
to  much  of  Western  art,  In  the  Spotlight  welcomes 
papers  on  the  above  topic  (and  especially  encourages 


cross-disciplinary  responses).  We  invite  proposals 
which  consider  production  strategies  (cooperative 
theatre  ventures);  funding  (the  fight  for  dwindling  grant 
monies);  politics  (who  pays  the  piper?);  aesthetics  (the 
persistence  of  theatre  in  popular  culture);  the  role  of  the 
critic  (parasite  or  symbiote?);  the  “net”  (the  future 
impact  of  electronic  publishing)-or  any  other  topic  that 
addresses  the  above  theme. 

Proposals  for  traditional  papers,  performance  papers, 
panels,  lecture-demonstrations,  workshops,  multi- 
media  presentations,  etc.  in  the  form  of  a 300-word 
abstract  should  be  sent  no  later  than  May  15,  1996  to 
the  address  below.  Presentations  will  be  given  a 20- 
minute  time  limit,  plus  an  additional  10  minutes  for 
feedback.  If  your  proposal  is  accepted  you  will  be 
notified  by  July  30  1996. 

Richard  Sutherland 

1-2515  Vine  Street 

Vancouver,  BC  V6K  3K9 

E-mail:  Richard_Sutherland@mindlink.bc.ca 
Telephone  or  fax:  (604)  736-4651 


Publications 

Prairie  Forum 

The  Winter  issue  of  Prairie  Forum  focuses  on 

Canadian  prairie  drama,  and  includes  the  following 

articles: 

Patrick  B.  O'Neill,  “Town  Hall  v.  The  Barracks: 
Theatre  in  Nineteenth  Century'  Regina” 

Ches  Skinner,  “‘The  Actors  Excelled  in  Their  First 
Efforts’:  Amateur  Theatre  in  Lethbridge  Alberta 
1885-1900” 

John  A.  Hawkins,  “Spaces  and  Choices:  The  Theatre  in 
Calgary  from  1944  to  1968” 

Don  Perkins,  “Necessary  Adjustments:  The  Problem  of 
Community  Solidarity  in  Paper  Wheat.  The  Fighting 
Day’s  and  The  Shipbuilder" 

Chris  Johnson,  “Foxy  Persons:  Transformation  of 
Narrative  Mode  in  the  Prairie  Theatre  Exchange 
Production  of  Margaret  Sw-eatman's  Fox" 

Anne  Nothof  “Reacting  to  the  Right(eous):  The 
Political  Plays  of  Frank  Moher.  Lyle  Victor  Albert. 
Raymond  Storey,  and  Greg  Nelson" 

Moira  Day,  “Canada  East.  Canada  West:  The  Cultural 
Politics  of  Geograph>  Revisited" 

This  special  issue  of  Prairie  Forum  is  edited  by  Anne 

Nothof. 
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Theatre  Research  International 

The  current  edition  of  Theatre  Research  International 
(21.1,  Spring  1996)  has  a significant  Canadian  content. 
Guest  editor  is  Helen  Peters  of  Memorial  University 
(she  also  wrote  the  Introduction).  Committed  to  the 
subject  of  “Cultural  Identities,”  this  issue  also  includes 
papers  by  Reid  Gilbert  (Capilano  College)  and  Mary 
Elizabeth  Smith  (UNB).  Other  papers  are  from  Britain, 
USA,  Australia,  Denmark  and  Germany. 

Archives  

Théâtre  Francophone  de  Trois- 
Rivières  (ÂTFTR) 

Les  Archives  du  Théâtre  Francophone  de  Trois- 
Rivières  (ATFTR)  : contenant  12  fonds  spécialisés  sur 
le  théâtre  populaire  en  Amérique  et  en  Europe.  UQTR. 


Candrama  Revisited 

Candrama  is  a vastly-underused  e-mail  discussion 
group,  query  board,  loud-hailer,  soap  box,  or  anything 
else  you  want  it  to  be— and  it  comes  free  of  charge  to 
all  subscribers.  Post  your  conference  announcements, 
call  for  papers,  schedule  conference  programs, 
announce  jobs  and  describe  recent  books  and  articles. 
Argue  ideology  or  mine  informational  wealth  beyond 
the  dreams  of  avarice.  Candrama  offers  near- instant 
communications  to  fellow  subscribers  in  Canada  and 
the  United  States.  It  can  easily  handle  overseas 
communication,  too. 

TO  SIGN  ON: 

1)  Send  an  e-mail  request  to: 
LISTSERV@UNB.CA 

2)  The  text  of  your  request: 

SUBSCRIBE  CANDRAMA  <your  name> 

eg:  SUBSCRIBE  CANDRAMA  BORIS  YELTSIN 

The  computer  automatically  picks  up  all  the  necessary 
e-mail  information.  Note  that  this  information  is  sent  to 
LISTSERV-not  to  Candrama.  When  your  request  is 
received,  the  Listserv  program  will  ask  you  for  a 
confirmation.  From  then  on  you're  plugged  in  until  you 
ask  to  be  taken  off  the  list  (SIGNOFF  CANDRAMA). 


3)  To  send  information  to  people  on  the  list, 
address  e-mail  to: 

CANDRAMA@UNB.CA 

To  encourage  more  e-mail  intercourse,  members  are 
encouraged  to  note  their  e-mail  address  on  their  1996 
membership  application  forms.  In  the  best  of  all 
possible  worlds,  these  will  eventually  trickle  down  to 
the  ACTR/ARTC  Membership  Lists. 

Internet 

Candrama  on  the  Web 

There  is  a set  of  Candrama  pages  now  available  for 
those  with  access  to  the  ‘Web’  via  Mosaic  or  Netscape 
or  whatever  you  have.  These  pages  praise  ACTR,  flog 
TRIC  shamelessly  (and  lead  on  to  a page  of  TRIC  tables 
of  contents,  as  well  as  recent  articles).  The  Candrama 
page  also  connects  with  the  Newsletter  page  at  UBC. 

If  you  have  ideas  as  to  what  use  the  Web  might  be  to 
ACTR,  why  not  post  a message  via  Candrama@unb.ca. 
Who  knows,  we  might  even  attain  the  critical  mass  for 
an  actual  discussion  of  something! 

WWW  addresses: 

Candrama: 

http://www.lib.unb.ca/UNB/theatre/ 

Newsletter : 

http://edziza.arts.ubc.ca/theatre/actr/newslet.html 

Note:  Web  machines  are  case-sensitive;  that  second 
‘UNB’  must  be  in  upper  case,  while  the  rest  of  the 
address  works  in  lower  case. 

Edward  Mullaly, 

Department  of  English,  UNB 
mullaly@unb.ca 

Phone:  (506)  453-4676;  Fax:  (506)  453-5069 

Web  Site 

LECOQ 

Liste  de  discussion  LECOQ  sur  WWW: 

S’abonner  à partir  de 

http://www.ualberta.ca/~fmillar/franco.html 
(Webpage  FRANCO) 
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A Few  Words  from  the 

President  Richard  Plant 

For  some  of  us,  it  may  be  hard  to  believe  that  the 
meeting  at  Laval  University  which  led  to  the 
formation  of  this  Association  took  place  twenty 
years  ago.  The  following  year,  1 977,  the  first 
official  conference  of  our  association  took  place  in 
Fredericton.  One  of  the  highlights  was  a visit  we 
made  to  the  home  of  James  O'Neill,  Fredencton's 
deputy  fire  chief,  who  was  a two-time  winner  of  the 
Texaco  Met  Opera  quiz  and  whose  basement  was  a 
treasure  trove  of  model  trams.  These  hand-built 
wonders  earned  scale-model  three-nng  circuses  (he 
had  more  than  one  in  different  scales)  which  he  was 
able  to  set  up  from  their  arrival  on  rails:  tents,  steam 
calliopes,  animals,  star  acts  and  all  when  he  gave  his 
travelling  exhibitions.  That  was  theatre  worth 
remembering. 

And  those  were  exciting  days  for  ACTR/ARTC, 
full  of  enthusiasm  and  plans  and  hopes  and 
controversy  about  building  an  organization  which 
would  support  Canadian  theatre  research.  In  some 
ways,  amid  all  the  changes  since  then,  some  aspects 
have  not  changed.  Most  obviously  crises  still  arrive. 
Theatre  remains  a marginalized  form.  Funding  and 
other  types  of  support  remain  difficult.  But  we  are 
able  to  meet  such  obstacles  through  the 
communication  networks  initiated  back  then  and  the 
rather  selfless  dedication,  hard  work,  energy  and 
skill  possessed  by  the  Association  members 

One  thing  which  has  changed  is  that  our  first 
president,  Ann  Saddlemyer,  the  person  most 
responsible  for  establishing  ACTR/ARTC,  has 
recently  retired  from  the  University  of  Toronto  On 
behalf  of  the  members  of  the  Association  on  which 
she  has  had  such  an  impact,  I wish  Ann  the  most 
successful  of  retirements. 

While  I am  at  this  sort  of  thing,  I want  to 
express  my  own  thanks,  as  well  as  that  on  behalf  of 
all  ACTR/ARTC  members,  to  the  current  executive 
and  committees,  all  of  whom  have  been  working 
exceedingly  hard  in  your  interests.  The  past  few 
years  have  been  difficult  ones,  and  those  ahead  seem 
equally  difficult  But  the  executive,  as  you  can 
likely  sense  from  this  Newsletter,  so  ably  edited  by 
Kathy  Chung,  is  facing  up  to  the  challenges. 

Thanks  also  need  to  be  expressed  to  Robert 
Nunn  who  organized  a truly  exciting  conference  at 
Brock  University  this  past  spring.  I came  away  from 
the  sessions  with  new  ideas,  with  a renewed  sense  of 
what  ACTR/ARTC  means  to  us,  and  what  it  is  able 
and  needs  to  accomplish.  I was  enormously 
impressed  by  the  high  quality  of  the  papers, 
particularly  from  new  scholars.  Congratulations  are 
m order  for  Rosalind  Kerr,  winner  of  the  Robert 
Lawrence  Award,  and  to  Lisa  Coulthard  and 


Shemina  Keshvani,  winners  of  the  Heather 
McCallum  Awards  Because  of  a new  set  of 
guidelines  and  a new  schedule  for  their 
administration,  the  three  publishing  awards  were  not 
presented  this  year  (see  pp  21,  30).  Congratulations 
and  a warm  welcome  to  our  midst  are  due  to  the 
founders  of  Nightwood  Theatre  and  Christopher 
Newton  of  the  Shaw  Festival  as  our  new 
HONORARY  MEMBERS 

I want  to  draw  your  attention  to  several  other 
important  items  which  have  occupied  the  executive. 
First,  I urge  your  reading  the  MINUTES  OF  THE 
ANNUAL  GENERAL  MEETING  held  at  Brock 
University.  These  serve  as  official  notice  of  matters 
of  business,  including  changes  in  our  Constitution, 
our  mandate  and  other  policies.  You  will  notice 
(Item  3.2)  that  our  MEMBERSHIP  FEES  have 
changed,  as  a response  to  the  severe  FUNDING 
CUTS.  These  cuts  are  important  enough  to  bear  my 
reminding  those  of  you  who  already  know,  and 
informing  those  who  do  not,  that  the  grants  from 
SSHRC  for  Learned  Societies  have  been  cut  over  a 
three-year  period.  In  short,  we  have  a two-year 
period  left  to  become  virtually  self-supporting.  You 
might  want  to  take  a close  look  at  the  budget  report 
which  our  highly  capable  Treasurer  Anne  Nothof 
prepared.  As  well,  grants  to  scholarly  journals  have 
been  tnmmed  to  about  one-third  of  their  former 
levels. 

You  will  also  notice  that  the  proposed 
MANDATE  CHANGE  passed  (Item  4).  The 
Minutes  contain  a brief  representation  of  some  of 
the  discussion  which  occurred  at  the  AGM  in  this 
regard.  The  executive  is  developing  plans  to  fulfil 
this  new  mandate,  some  of  which  you  will  see  in 
action  at  the  annual  conference  m St  John's  this 
spring. 

The  annual  CONFERENCE  is  bemg  carefully 
organized  by  Denyse  Lynde  and  her  programme 
committee.  Information  flyers  were  sent  out  with 
the  recent  issue  of  Theatre  Research  in  Canada  / 
Recherches  Théâtrales  au  Canada.  If  you  did  not 
get  a copy  of  the  journal,  let  us  know  so  we  can 
make  sure  our  membership  list,  which  is  maintained 
by  Mary  Elizabeth  Smith,  our  new  Membership 
Coordinator,  is  accurate.  If  you  did  not  get  a 
Conference  flyer,  contact  the  Leameds  Office  at 
Memorial  University.  You  will  find  a CALL  FOR 
PAPERS  in  this  Newsletter  (see  p 10).  Partly  in 
relation  to  our  new  mandate  and  partly  for  funding 
reasons,  the  executive  and  the  programme 
committee  are  pursuing  various  joint  sessions  with 
other  learned  societies  The  PROFESSIONAL 
CONCERNS  COMMITTEE,  headed  by  Denis 
Salter,  is  particularly  active  in  this  area.  We  are  also 
encouraging  the  involvement  of  local  artists  and 
guest  speakers. 

In  the  Secretary's  report  (Item  5)  — I want  to 
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say  a huge  thank  you  on  your  behalf  to  Reid  Gilbert 
for  a superb  job  as  secretary  — ; which  I might  add  is 
being  earned  on  in  similar  fashion  by  Louise 
Forsyth,  our  new  secretary  — you  will  see  mention 
of  the  attempts  we  have  made  to  conduct  our 
executive  business  by  email  (see  also  Motion 
96-2-9).  These  have  been  so  successful,  although 
not  without  some  glitches,  that  we  are  now  carrying 
on  almost  all  of  our  business  electronically  The 
NEWSLETTER  is  m hard  copy  this  time,  but  our 
next  issue  will  be  available  electronically  for  those 
who  can/wish  to  receive  it  that  way.  I remind  you 
that  the  Newsletter  costs  over  $1000.00  to  prepare 
and  mail  out.  We  can  realize  substantial  saving  by 
electronic  posting  — but  the  executive  is  entirely 
aware  that  many  people  are  not  on  the  net  or  find  a 
hardcopy  more  useful.  That  remams  a viable, 
necessary  option. 

There  has  been  some  confusion  about  our 
MEMBERSHIP  YEAR.  It  is  from  1 Jan  to  3 1 Dec, 
which  is  also  our  fiscal  year  Among  the  benefits  of 
ACTR/ARTC,  members  receive  the  volume 
(normally  two  issues)  of  THEATRE  RESEARCH  IN 
CANADARECHERCHES  THÉÂ TRAIES  A U 
CANADA  (see  pp  35  for  developments  at 
TRIC/RTaC)  published  nominally  in  that  penod  and 
two  issues  of  the  Newsletter  Bulletin  de  Liaison 

One  of  the  most  complex  changes  in  the 
ACTR/ARTC  is  in  the  election  of  officers  You  will 
find  a NOMINATION  FORM  in  this  mailing  In 
accordance  with  the  motion  passed  at  the  1995 
AGM,  the  executive  has  designed  an  election  system 
based  on  two-year  terms  of  office  which  are 
staggered,  thereby  helping  to  ensure  continuity  on 
the  executive. 

I want  to  take  a moment  to  urge  those  of  you 
who  are  on  the  net  to  look  into  the  various  home 
pages  (ACTR/ARTC;  TRIC/RTaC;  Newsletter) 
maintained  by  members  of  our  Association,  and 
most  of  all,  to  take  part  in  the  discussions  on  the 
CANDRAMA  net  set  up  by  Ed  Mullaly  for  us 

I also  want  to  let  you  know  that  Sister  Geraldine 
Anthony,  another  founding  member,  has  been  quite 
ill  this  summer  Despite  that,  she  continues  her 
research,  with  a book  coming  out  shortly  and 
another  on  which  she  is  working 

Finally,  you  will  find  a copy  of  the 
ACTR/ARTC  CONSTITUTION  included  The 
by-laws  of  the  Association  require  that  each  new 
member  be  provided  with  a copy.  We  want  to  take 
this  opportunity,  despite  the  cost  involved  (about 
$70  00),  to  provide  everyone  with  an  up-to-date 
copy  Please  keep  this  copy  in  your  files  Ratified 
changes  to  the  Constitution  (those  carried  out  by 
due  process  and  voting)  will  be  communicated  in 
the  Newsletter  reports  of  the  Minutes  of  the 
respective  Annual  General  Meetings  Among  the 
tasks  being  undertaken  by  the  executive  is  a review 


of  the  Constitution 

And  now,  on  to  your  readmg  of  the  Newsletter 

*1^  4*  4*  4' 

Quelques  mots  du 

président  Richard  Plant 

Il  y a déjà  20  ans  que  notre  association  fut  créée, 
suite  à une  rencontre  à l’Umversité  Laval  L’année 
suivante,  en  1977,  la  première  conférence  officielle 
eut  lieu  à Fredencton.  Un  des  moments  inoubliables 
de  cette  conférence  était  une  visite  chez  James 
O’Neill,  député-chef  pompier  de  Fredencton  II 
avait  gagné  à deux  repnses  le  concours  «Texaco 
Met  Opéra».  Étalée  au  sous-sol  était  une 
formidable  collection  de  trains  miniatures  Cette 
collection,  faite  à la  main,  incluait  plusieurs  cirques 
miniatures,  qu’il  exhibait  en  grande  pompe  lors  de 
ses  expositions  ambulantes.  Ça,  c’était  du  théâtre 
mémorable! 

Nous  enthousiasme  était  grand,  tout  comme 
notre  espoir  de  bâtir  un  organisme  dont  le  but  était 
de  promouvoir  la  recherche  sur  le  théâtre  canadien 
et  québéçois,  ce  qui  n’empêchait  pas  de  nombreuses 
controverses.  Malgré  tout  le  cheminement  depuis  ce 
moment-là,  certains  aspects  n’ont  pas  change  Bien 
sûr,  il  y a toujours  des  moments  difficiles  Le  théâtre 
demeure  une  forme  d’art  exclue.  Trouver  des 
bienfaiteurs  et  obtenir  du  support  financier  reste  un 
grand  défi  Par  contre,  les  contacts  que  nous  avons 
établis  il  y a 20  ans  ainsi  que  le  dévouement  inégale 
des  membres  de  l’Association  nous  ont  permis  de 
surmonter  bien  des  obstacles. 

Notre  première  présidente,  Ann  Saddlemeyer.  la 
principale  responsable  de  la  fondation  de 
l’ACTR/ARTC,  a récemment  pns  sa  retraite  de 
l’Université  de  Toronto.  Au  nom  des  membres  de 
l’Association,  au  sein  de  laquelle  son  rôle  était 
déterminant,  je  lui  souhaite  beaucoup  de  succès 
dans  sa  retraite. 

J’aimerais  aussi,  en  passant,  exprimer  mes  plus 
sincères  remerciments,  ainsi  que  ceux  de  tous  et  de 
toutes  les  membres  de  F ACTR/ARTC,  aux 
membres  du  Comité  exécutif,  qui  défendent  vos 
intérêts  avec  acharnement.  Les  dernières  années  ont 
été  bien  difficiles,  et  les  années  à venir  le  seront  tout 
autant,  mais  le  Comité  exécutif  est  prêt  à faire  face 
au  défi,  comme  le  témoigne  ce  bulletin  de  liaison, 
prépare  par  l'excellente  Kathy  Chung 

Des  remerciments  sont  dus  aussi  à Robert 
Nunn.  organisateur  d’une  très  intéressante 
conference  à l’Université  Brock  le  printemps 
dernier  Cette  conference  m'a  offert  des  idees 
nouvelles  File  m’a  fait  apprécier  la  valeur  de 
l’ACTR  ARTC,  ce  que  cet  organisme  est  capable 
d’accomplir,  et  ce  qu’il  se  doit  d'accomplir  J etais 
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d’accomplir,  et  ce  qu’il  se  doit  d’accomplir.  J’étais 
impressionné  par  la  qualité  des  communications, 
surtout  de  celles  de  chercheurs  et  de  chercheuses 
peu  connues. 

Félicitations  à Rosalind  Kerr,  gagnante  du  Pnx 
Robert  Lawrence,  et  à Lisa  Coulthard  et  Shemina 
Keshvam,  gagnantes  du  Pnx  Heather  McCallum.  A 
cause  de  nouveaux  dispositifs,  les  trois  pnx  de 
publication  n’ont  pas  été  remis  cette  année  (voir 
pages  21,  30).  Félicitations  et  un  mot  de  bienvenue 
aux  nouveaux  MEMBRES  HONORIFIQUES,  les 
fondatnces  du  Nightwood  Theatre  et  Chnstopher 
Newton  du  Shaw  Festival. 

J ’aimerais  attirer  votre  attention  sur  plusieurs 
choses  sur  lesquelles  le  Comité  exécutif  s’est 
penché  Je  vous  encourage,  en  premier  lieu,  à lire  le 
PROCÈS-VERBAL  DE  L’ASSEMBLÉE 
GÉNÉRALE  ANNUELLE  tenue  à F Université 
Brock.  Ce  Procès-verbal  sert  d’avis  officiel  sur  les 
affaires  de  l’ Association,  y compns  tout  changement 
à nos  statuts,  notre  mandat,  et  d’autres  décisions. 
Remarquez  (Paragraphe  3-2)  que  nos  DROITS 
D’ADHESION  ont  changé,  à cause  de  COUPURES 
DE  SUBVENTIONS  sévères  Qui  plus  est,  les 
subventions  de  la  CRSH  aux  Sociétés  Savantes  ont 
été  réduites  sur  une  période  de  trois  ans  Bref,  il 
nous  reste  deux  ans  pour  devenir  financièrement 
indépendents  Prenez  note  du  rapport  budgétaire 
préparé  par  notre  compétente  trésonère,  Anne 
Nothof.  Aussi,  les  allocations  aux  revues  savantes 
seront  coupées  de  deux  tiers. 

Vous  remarquerez  aussi  dans  le  precès-verbal 
que  le  CHANGEMENT  DE  MANDAT  proposé 
(Paragraphe  4)  a été  approuvé.  Le  procès-verbal 
contient  le  résumé  des  débats  sur  cette  question. 

Des  projets  sont  en  cours  pour  accomplir  ce 
nouveau  mandat,  comme  vous  pourrez  le  constater 
lors  de  la  conférence  annuelle  à St  John’s  (Terre- 
Neuve)  le  pnntemps  prochain 

La  CONFÉRENCE  annuelle  est  organisée  par 
Denyse  Lynde  et  son  comité  organisateur.  Des 
dépliants  sur  la  Conférence  ont  été  envoyés  avec  le 
dernier  numéro  de  Theatre  Research  in 
Canada  Recherches  Théâtrales  au  Canada  Si  vous 
n’avez  pas  reçu  cette  publication,  contactez-nous  et 
nous  nous  assurerons  que  notre  registre  des 
membres,  administré  par  Mary  Elizabeth  Smith,  est 
à jour  Si  vous  n’avez  pas  reçu  des  renseignements 
sur  la  Conférence,  contactez  le  bureau  des  Sociétés 
savantes  à l’Université  Memorial.  Vous  trouverez 
aussi  un  APPEL  DE  COMMUNICATIONS  dans  ce 
bulletin  de  liasion  (voir  pages  10).  Conformément  à 
notre  nouveau  mandat  et  en  partie  aussi  pour  des 
raisons  financières,  le  Comité  exécutif  et  le  comité 
organisateur  tentent  d’organiser  des  sessions 
conjointes  avec  d’autres  sociétés  savantes  Le 
COMITÉ  qui  s’occupe  des  QUESTIONS 
PROFESSIONELLES,  sous  la  direction  de  Denis 


Salter,  oeuvre  dans  ce  sens.  Nous  avons  aussi 
1’intention  d’encourager  la  participation  d’artistes  de 
Terre-Neuve  et  d’inviter  des  conférenciers  ou  des 
conférencières. 

Le  rapport  du  secrétaire  (Paragraphe  5)  fait 
référence  à nos  efforts  d’utiliser  le  courrier 
électronique  pour  nos  affaires  administratives  (voir 
aussi  proposition  96-2-9).  Des  remerciments  à notre 
ancien  secrétaire  Reid  Gilbert  pour  un  travail 
formidable.  Louise  Forsythe  assure  désormais  la 
relève  de  façon  tout  aussi  compétente.  Ces  efforts 
ont  connu  un  tel  succès,  malgré  certains  heurts,  que 
nous  faisons  maintenant  presque  tout  notre  travail 
par  courtier  électronique  Ce  BULLETIN  DE 
LIAISON  est  cette  fois  sur  papier.  Néanmoins,  le 
prochaine  numéro  sera  électroniquement  disponible 
pour  ceux  et  celles  qui  peuvent  et  qui  veulent  le 
recevoir  sous  cette  forme-là.  Je  vous  rappelle  que 
les  coûts  dépassent  1 000$  pour  la  préparation  et  la 
distribution  de  ce  bulletin.  D est  possible  de  réaliser 
de  économies  importantes  en  publiant  sur  l’Internet. 
Cependant,  le  Comité  exécutif  reconnaît  la  difficulté 
pour  beaucoup  d’accéder  à l’Internet 
Aussi,  certaines  personnes  préfèrent  une  copie  sur 
papier  H reste  donc  nécéssaire  d’offirir  l’option 
d’une  publication  sur  papier. 

Il  y avait  des  mépnses  au  sujet  de  la  PÉRIODE 
D’ADHÉSION  à l’Association  Elle  correspond  à 
notre  année  fiscale:  du  1 janvier  au  31  décembre. 
Parmi  les  avantages  d’adhérer  à l’ACTR/ARTC:  les 
membres  reçoivent  Theatre  Research  in 
Canada  Recherches  Théâtrales  au  Canada 
(normalement  deux  numéros  par  année,  voir  page  35 
pour  plus  de  détails)  ainsi  que  le  Bulletin  de  Liaison 
(deux  numéros  aussi). 

Un  des  changements  les  plus  complexes  à 
l’ACTR/ARTC  est  la  procédure  pour  l'élection  des 
officiers.  Vous  trouverez  sous  ce  même  pli  un 
FORMULAIRE  DE  NOMINATION.  Suite  à la 
proposition  adoptée  lors  de  l’Assemblée  générale  de 
1995,  le  Comité  exécutif  a mis  en  place  un  système 
électoral  qui  inaugure  des  mandats  de  deux  ans.  Un 
système  de  roulement  assurera  une  meilleure 
continuité  au  sein  du  Comité  exécutif. 

Pour  celles  et  ceux  qui  ont  accès  à l’Internet,  je 
vous  propose  de  visiter  les  sites  de  l'ACTR/ARTC, 
de  la  TRIC/RTAC,  et  du  Bulletin  de  Liaison,  qui 
sont  tous  maintenus  par  des  membres  de  notre 
Associaüon.  Je  vous  encourage  aussi  à participer 
aux  débats  en  anglais  sur  le  CANDRAMA  crée  par 
Ed  Mullaly,  et  en  français  sur  le  QUEATRE,  crée 
par  André-G.  Bourassa. 

Je  regrette  d’avoir  à vous  faire  savoir  que  Soeur 
Geraldine  Anthony,  une  des  membres  fondateurs  de 
l’Association,  était  assez  malade  cet  été.  Malgré 
tout,  elle  continue  ses  recherches.  Elle  publiera  un 
livre  et  elle  travaille  sur  un  autre  livre. 

Finalement,  nous  avons  inclus  une  copie  des 
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STATUTS  DE  L’ACTR/ARTC  Les  règlements  de 
l’Association  nous  obligent  à en  fournir  copie  à tous 
et  toutes  les  membres.  Nous  avons  donc  décidé, 
malgré  les  coûts  d’environ  70$,  de  vous  envoyer  une 
copie  mise  à jour.  Veuillez  garder  dans  vos  tiroirs 
cette  copie.  Nous  vous  ferons  part  de  tout 
changement  officiel  aux  Statuts  dans  le  Bulletin  de 
Liaison  (dans  le  Procès-verbal  de  chaque  Assemblée 
générale).  Parmi  les  taches  entreprises  cette  année 
par  le  Conseil  exécutif  figure  une  révision  des 
Statuts. 

Sans  plus  tarder,  je  vous  laisse  à votre  lecture.  □ 


It’s... 

MEMBERSHIP 

RENEWAL 

TIME! 

The  membership  period  is  1 January  to  3 1 
December.  Don’t  miss  out  on  what’s  happening 
in  ACTR/ARTC,  news  and  updates  of  the  1 997 
conference  in  St  John’s,  your  issue  of  Theatre 
Research  in  Canada  Recherche  théâtrale  au 
Canada , and  of  course,  this  stunning 
Newsletter/Bulletin  de  Liaison.  ! 

Send  in  your  renewal  form  and 
membership  dues  NOW! 

If  you  have  any  questions  regarding  your 
membership,  please  contact  our  Membership 
Coordinator,  Mary  E.  Smith  at  the: 

Department  of  Humanities, 

University  of  New  Brunswick, 

Saint  John,  NB  E2L  4L5 
Fax:  (506)466-1738 
E-mail:  smith@unbsj.ca 


Editor’s  Remarks  / 
Correspondence 

As  Richard  Plant  noted  in  his  President's  remarks, 
and  as  you  will  discover  in  the  following  pages, 
there  has  been  much  activity  and  many  changes  in 
the  Association  In  fact,  the  unusual  quantity  of 
information  which  needed  to  be  incorporated  into 
the  present  issue  of  the  newsletter  has  resulted  in  the 


delay  in  its  publication.  Your  patience  is  most 
appreciated  One  change  amongst  many  is  the 
editonalship  of  this  Newsletter  I would  like  to 
thank  the  present  Executive  for  their  encouragmg 
support  despite  my  frequent  and  no  doubt  stressful 
demands  for  copy  text!  I would  also  like  to 
acknowledge  the  hard  work  of  my  predecessors 
Richard  Sutherland  and  André  Loiselle,  as  joint 
editors,  and  most  recently,  Richard  alone  They 
have  established  a structure  which  has  made  my 
climb  up  the  steep  side  of  the  learning  curve  less 
arduous.  (Thanks  Richard,  especially  for  those 
WP6. 1 files  of  the  previous  newsletter!  !) 

Until  the  Association  acquires  a fully  bilingual 
editor,  I will  continue  with  the  established  policy  of 
publishing  general  submissions  in  the  language!  s)  in 
which  they  were  submitted  However,  attempts  will 
be  made  to  ensure  that  official  Association  business 
such  as  our  election  notices,  call  for  papers, 
President’s  Reports,  etc.  will  be  available  in  both 
official  languages. 

In  response  to  the  significant  financial 
constraints  which  confront  us,  the  Association  is 
mdeed  moving  towards  an  electronic  version  of  this 
Newsletter,  the  complexities  of  which  are  still  being 
discovered.  However,  I would  like  to  assure  the 
membership  we  are  accutely  aware  that  not  everyone 
can  or  prefers  to  receive  their  newsletter 
electronically.  Your  preferences  will  be  followed 

Finally,  I wish  to  emphasize  that  this  Newsletter 
is  meant  to  serve  you  as  a means  of  communication 
and  contact.  During  the  discussions  about  the  nature 
of  the  Association  at  our  AGM  this  past  summer, 
many  spoke  of  the  supportive  “family”  of  friends 
and  colleagues  — the  human  contact  — which  they 
have  found  in  ACTR/ARTC  It  is  my  goal,  as  it  was 
that  of  the  past  editor,  to  present  “the  human  face  of 
the  membership”  in  addition  to  just  basic 
information.  I encourage  you  to  submit  news  and 
correspondence  to  the  Newsletter.  Let  us  celebrate 
the  accomplishments  of  our  colleagues,  share  news 
of  recent  happenings,  voice  opinions,  ask  questions, 
test  ideas.  Such  is  the  purpose  of  this  Editorial  / 
Correspondence  Section,  the  “Member  News" 
section,  and  the  new  feature  which  I hope  to 
continue,  an  opinion  piece  by  a guest  wnter  I 
would  like  to  herein  thank  Robert  Wallace  for  taking 
the  time  and  energy  to  share  his  thoughts  about 
Coach  House  Press  and  play  publishing  in  Canada 

I look  forward  to  hearing  from  you 

Sincerely, 

Kathy  Chung 
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The  Fall  of  Coach 

House  Press  Robert  Wallace 

Last  August,  at  the  same  time  that  Margaret 
McClintock,  indefatigable  publisher  of  Coach 
House  Press  since  1988,  notified  the  media  about 
the  demise  of  the  30-year-old  “institution,”  the 
National  Library  of  Canada  began  to  advertise  its 
six-month  exhibition  titled  New  Wave  Canada:  The 
Coach  House  Press  and  the  Small  Press  Movement 
in  English  Canada  in  the  1960s.  In  all  likelihood, 
the  budget  for  the  full-colour  poster  that  the  Library 
distributed  across  the  country  would  have  paid  the 
Press’s  accumulated  debt.  As  so  frequently  is  the 
case  m this  penod  of  fiscal  “responsibility,”  the 
federal  government  was  robbmg  Peter  to  pay  Paul; 
unfortunately,  in  this  instance,  Peter  did  not  survive 
the  theft. 

The  fact  that  the  Coach  House  Printing 
Company,  which  formally  split  from  Coach  House 
Press  (the  publishing  company)  m 1988,  designed 
and  printed  the  National  Library  poster  further 
illustrates  the  ironies  that  attend  the  CHP  debacle 
Stan  Bevmgton,  the  owner  of  Coach  House  Printing, 
co-founded  CHP  in  1966  with  Wayne  Clifford  and 
Dennis  Reid  For  over  two  decades,  Bevmgton 
remained  at  arms-length  from  the  editorial  choices 
determined  by  the  volunteer  editorial  board  that 
Clifford  organized  in  the  late  1960s.  This  group  of 
writers  which  initially  mcluded  George  Bowenng, 
Michael  Ondaatje,  David  McFadden,  Joe 
Rosenblatt,  bpNicol  and  Victor  Coleman  quickly 
established  the  importance  of  the  Press’s  imprimatur 
— a reputation  that  the  National  Library  show 
celebrates  until  February  next  year.  Adapting  Ken 
Coupland’s  1 970  design  for  the  Library’s  poster  in 
June  1996,  Stan  Bevmgton  and  Rick/Simon  did  not 
realize  that  they  were  designing  the  Press’s 
memorial1. 

By  the  time  I joined  the  editorial  board  of  CHP 
in  1982,  some  of  its  original  members  had  departed 
and  new  writers  had  joined  — specifically,  Frank 
Davey,  David  Young  and  Sarah  Sheard  now 
contributed  to  the  informal  discussions  that 
functioned  as  editorial  meetings  around  the  old  pme 
table  upstairs  m the  ramshackle  building  on  the 
quiet  lane  m downtown  Toronto  that  eventually 
received  bpNichol’s  name  I soon  realized  that  the 
editors  would  favour  play  publishing;  but  I also 
recognized  that  none  understood  its  need  in  Canada, 
nor  grasped  its  financial  potential:  quite  simply, 
plays  were  not  their  priority.  During  the  next  fifteen 
years  this  attitude  would  change  as  other  writers 
such  as  Jason  Sherman,  Carole  Corbeil,  Dionne 
Brand,  Michael  Redhill  and  Lynne  Crosbie  brought 
new  ideas  to  the  press,  including  the  viability  of  an 
expanded  play  publishing  programme.  Before  this 


occurred,  however,  if  fell  to  me  to  demonstrate  that 
plays  could  enhance  the  Press’s  prestige 

The  first  title  that  I edited  for  CHP  went  a long 
way  to  facilitating  this;  subsequent  successes 
eventually  allowed  me  to  commit  the  Press  to  the 
publication  of  a minimum  of  two  play  titles  a year  — 
titles  that,  for  the  first  time,  mcluded  anthologies  as 
well  as  single  play  volumes.  This  commitment 
allowed  me  full  editorial  freedom,  a luxury  that 
more  than  compensated  for  my  unpaid  work:  for 
fifteen  years  I had  the  opportunity  (and  the 
responsibility)  of  contributing  to  my  country’s 
culture  m a very  direct  manner  — of  building  an 
infrastructure  on  which  theatre  and  drama  studies 
could  grow.  The  first  book  I edited  — Anne 
Chislett’s  Ouiet  in  the  Land  — won  numerous 
accolades,  inducting  the  Governor  General’s  Award 
for  Drama;  perhaps  more  importantly,  it  rapidly  was 
integrated  into  drama  curricula  m universities  and 
schools  throughout  North  America,  thus  becoming  a 
mainstay  of  the  Press’s  back-list  — a harbinger  of  the 
many  more  to  come.  To  this  day,  Anne’s  play 
regularly  is  produced  and  taught;  and,  as  a result,  it 
continues  to  generate  mcome  for  the  author,  its 
producing  companies  and  the  Press.  Or,  more 
correctly,  it  did. 

As  early  as  1970,  Talonbooks  discovered  the 
economic  potential  of  publishing  plays  when  it 
watched  its  first  edmon  of  George  Ryga’s  The 
Ecstasy  of  Rita  Joe  sell  out.  Subsequently,  this 
important  Vancouver  publisher  built  a list  of  titles 
that  made  courses  in  Canadian  drama  not  only 
possible  but  popular  in  schools  and  universities  as 
far  away  as  Italy;  thus  it  helped  perpetuate  the 
interest  that  has  seen  Canadian  theatre  develop  into 
a “cultural  industry”  of  major  proportion.  In  the  late 
1980s,  Fifth  House  Publishers  in  Saskatoon  learned 
the  same  lesson  all  over  again:  its  publication  of 
Tomson  Highway’s  The  Rez  Sisters,  one  of  the  most 
popular  play-texts  published  in  Canada,  has 
underwritten  the  cost  of  many  Fifth  House  books  in 
other  genres  and  greatly  stimulated  interest  not  only 
in  theatre  but  aboriginal  studies  as  well 

During  the  1980s  and  1990s,  CHP  published 
more  than  20  volumes  of  plays  whose  critical  and 
commercial  success  not  only  buoyed  the  spirits  of 
the  Press  but  also  kept  the  wolf  from  its  door.  Of 
these,  a few  are  personal  favourites:  George 
Walker’s  Love  and  Anger,  Ann-Marie  MacDonald’s 
Goodnight  Desdemona  (Good  Morning  Juliet), 
Lilies  by  Michel  Marc  Bouchard,  The  Other  Side  of 
the  Dark  by  Judith  Thompson,  Daniel  Maclvor’s 
House  Human  More  importantly,  these  books  have 
become  favountes  for  many  others  as  well  — 
generations  of  students  and  actors  who  not  only 
discover  the  plays  in  courses  but  also  produce  them 
in  theatres  at  home  and  abroad. 

After  Coach  House  Press  became  a commercial 
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operation  in  1988  it  continued  to  pursue  many  of  the 
goals  that  led  to  its  foundation  — it  remained,  in 
other  words,  a literary  press,  unwilling  to  relinquish 
its  belief  in  author-driven  books  to  the  exigencies  of 
a market-based  economy.  Critics  of  the  company’s 
“corporate”  approach  to  management  and 
distribution  during  this  penod  overlook  an 
important  fact  since  1988  the  Press  has  tripled  its 
American  income  as  well  as  maintained  its  Canadian 
sales  and  reputation  — and  it  has  done  this  without 
compromising  its  healthy  mix  of  poetry,  fiction  and 
drama,  written  by  both  emerging  and  established 
writers.  Although  the  Press  changed  its  logo  in 
1988,  it  maintained  its  mandate  which,  by  this  time, 
included  plays  as  an  important  staple 

As  a commercial  enterprise,  CHP  followed  a 
carefully  organized  busmess  plan  in  which  grants 
from  the  Book  Publishing  Industrial  Development 
Program  (BPIDP),  a five-year  federal  programme, 
subsidized  sales  income  to  help  defray  publishing 
costs.  When  these  funds  were  withdrawn  after  only 
three  years  in  1995,  payments  to  the  Business 
Development  Bank  of  Canada,  the  Press’s  secured 
creditor,  became  impossible  to  sustain.  After 
searching  in  vain  for  a patron  who  could  guarantee 
its  costs  and  cover  its  current  debts  for  almost  a year, 
the  Press  was  forced  to  close. 

The  heart-breaking  irony  of  Coach  House  Press 
is  that,  despite  its  increased  distribution  and 
growing  solvency  as  a commercial  enterprise  dunng 
recent  years,  it  could  not  withstand  the  fiscal 
shortfall  that  followed  the  dissolution  of  the  BPIDP 
Refusing  to  alter  the  artistic  priorities  of  the  Press, 
Margaret  McClintock  outlined  the  list  of  titles  that 
she  would  have  published  in  1 996/97  in  the  same 
release  that  announced  the  collapse  of  the  Press  — a 
list  that  illustrates  the  company’s  continued 
dedication  to  the  best  of  literary  publishing. 

Two  months  later,  Sheila  Copps  promised  $5 
million  of  “emergency  relief’  to  Canadian  book 
publishers  who  pressured  the  Heritage  Minister  to 
address  the  vulnerability  of  the  Canadian  publishing 
industry  in  the  weeks  following  CHP's  fall 
Whether  these  funds  will  protect  other  Canadian 
publishers  from  suffering  the  fate  of  Coach  House 
Press  remains  to  be  seen  Whatever  happens, 
Canadian  culture  has  lost  a unique  resource  whose 
contributions  now  are  consigned  to  history 

In  the  meantime,  orders  for  Coach  House  books 
currently  in  print  that  are  submitted  before 
December  1996  are  guaranteed  fulfilment  After 
that,  because  copyright  for  individual  titles  reverts 
to  their  authors,  reprints  and  distribution 
arrangements  will  vary  from  book  to  book  For  the 
many  teachers  across  the  country  who  use  Coach 
House  plays  m their  courses,  this  presents  a real 
problem  — as  it  does  to  bookstores,  theatre 
practitioners  and  scores  of  others  If  these  include 


you,  write  to  your  MLA  and  MPP  to  help  them 
understand  the  seventy  of  what  has  happened.  It  is 
not  unfair  to  suggest  that  thousands  of  people  are 
affected  — not  only  students,  teachers,  actors  and 
producers,  but  libranans,  book-sellers,  and  a huge 
vanety  of  readers  as  well.  While  it  is  too  late  to  save 
Coach  House  Press,  it  still  is  possible  to  keep  many 
of  its  books  in  pnnt.  In  terms  of  theatre,  this  helps 
to  ensure  that  the  future  doesn’t  resemble  our  past  □ 


I . For  a personal  history  of  the  Press  see  Victor 
Coleman’s  memoir.  "The  Coach  House  Press:  the  first 
decade”  in  Mortdo  Hunkamooga  17/18  (Oct  1996):  6- 

I I . For  a less  personal  discussion,  see  Frank  Davey's 
entry  on  Coach  House  Press  in  The  Oxford  Companion  to 
Canadian  Literature,  ed  William  Tove  (Toronto.  OUP. 
1983). 


Do’s  and  Dont’s  of 
Newletter  Submission 

Do  make  submissions  to  the  Newsletter ! Do 
respond  to  the  opinion  piece  Do  publicise  your 
conferences,  call  for  papers,  archival  discovenes, 
etc  Do  share  news  of  members.  Think  about  what 
kind  of  human  interest  matenal  you’d  like  to  see  in 
the  newsletter  and  help  achieve  this  by  submitting 
something  of  the  like.  Please,  please  DON’T  miss 
thesubmission  deadlines! 

Copy  Deadlines 

1 March  for  the  Spring  issue 
1 September  for  the  Fall  issue 

Format: 

The  newsletter  prefers  submissions  on  computer 
disk  in  either  WordPerfect  6. 1 (or  lower)  or 
MSWord  6.0  (or  lower)  format  The  next  best 
format  is  email.  Least  favorite  is  hardcopy  alone 

Language  Policy: 

The  newsletter  will  publish  submission  in  the 
language(s)  in  which  it  was  submitted  If  you  make 
submission  in  French  via  email,  please  mail  or  fax  a 
copy  of  the  text  to  the  Newsletter  so  that  the  accents 
can  be  replaced  should  they  be  lost  in  the  email 
process 

Please  make  your  submissions  to 

The  Editor,  ACTR  ARTC  Newsletter 
c/o  Graduate  Centre  for  Study  of  Drama 
University-  of  Toronto 
214  College  St.  3rd  Floor 
Toronto.  Ontano, 

CANADA  M5T2Z9 

Fax  (416)971-1378 

Email  kchung@chass  utoronto  ca 
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Learned  Conference  1997  - St  John’s,  Nfld 


Appel  de 
Communications 
Congrès  de  l'ARTC  1997 

Le  congrès  annuel  de  1997  aura  lieu  du  30  mai 
au  3 juin  à l'Université  Memorial  dans  le  cadre 
des  Congrès  des  sociétés  savantes.  Bien  qu'on 
cherche  des  projets  de  communications  sur 
toute  question  intéressante,  on  invite  les 
membres  à réfléchir  sur  le  thème: 

Le  théâtre  et  les  recherches  théâtrales: 
communications,  communiquer. . . . 
transitions,  transmissions  vers  le  21ème 
siècle. 

Le  comité  exécutif  encourage  les  membres  à 
réfléchir  de  façon  large  sur  ce  thème  comme  il 
s'applique  à toutes  sortes  de  théâtres,  de 
publics  et  de  médias.  Le  mandat  de 
l'ACTR/ARTC  appuie  et  encourage  les 
recherches  en  théâtre  et  en  études 
performatives  au  Canada,  surtout  dans  les 
oeuvres  canadiennes.  On  encourage  les 
approches  pratiques  aussi  bien  que  théoriques. 

Des  projets  de  communication  sous  forme 
d'un  résumé  de  300  mots,  rédigé  en  anglais  ou 
en  français,  devront  arriver  à l’adresse 
ci-dessous  avant  le  1 décembre  1996 
On  vous  informera  avant  le  1 5 février 
1997  si  votre  projet  a été  retenu.  Une  fois  le 
projet  de  communication  retenu,  il  faut 
envoyer  une  copie  de 
votre  résumé  (en  anglais  et  en  français  si 
possible)  au  rédacteur  du  bulletin  avant  le  1er 
mars  1997  pour  publication  dans  le  numéro  du 
printemps. 

Denyse  Lynde 

Département  d’études  anglaises. 

Université  Memorial 
St  John’s,  TN,  A1C  5S7 

Tél:  (709)  737-3201;  Fax:  (709)  737-4528 
courrier  électronique: 
dlynde@morgan.ucs.mun.ca 

***** 


Call  for  Papers 
ACTR  Conference  1997 

The  annual  conference  for  1997  will  be  held 
30  May-  3 June  at  Memorial  University  of 
Newfoundland  as  part  of  the  Learned  Societies 
Conference.  While  proposals  on  any  topic  of 
interest  to  the  Association  are  being  sought,  we 
invite  members  to  consider  this  theme: 

Theatre  and  Theatre  Research: 

Communications,  Communicating 

Transitions,  Transmissions  Towards 
the  21st  Century... 

The  Executive  encourages  members  to 
consider  communications,  communicating, 
transitions  and  transmissions  as  widely  as 
possible  in  all  types  of  theatre,  audience  and 
media.  It  is  the  mandate  of  the  ACTR/ARTC 
to  support  and  encourage  research  in  theatre 
and  performance  studies  in  Canada,  with  a 
special  interest  in  Canadian  work.  Practical 
and  theoretical  approaches  are  encouraged. 

Proposals  in  the  form  of  a 300-word 
abstract,  in  either  English  or  French,  should  be 
sent  in  five  (5)  copies  not  later  than  1 
December  1996,  to  the  address  below. 

You  will  be  notified  by  15  February  1997 
as  to  whether  your  paper  has  been  accepted.  If 
your  paper  is  accepted,  you  must  send  a copy 
of  your  abstract  (in  both  French  and  English  if 
possible)  to  the  editor  of  the  newsletter  before 
1 March  1997,  for  publication  in  the  Spring 
issue. 


Denyse  Lynde 
English  Dept., 

Memorial  University, 

St.  John’s,  Nfld.,  AIC  5S7 

Tel:(709)  737-3201;  fax:(709)  737-4528 
E-Mail:  dlynde@morgan.ucs.mun.ca 

***** 
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IMPORTANT!  IMPORTANT!  IMPORTANT! 


The  Congress  Registration  and  Information  Booklet  will  be  forwarded  on  request  to  reduce  financial  and 
environmental  waste  If  you  wish  to  recieive  a copy  of  the  1 997  Registration  and  Information  booklet,  please 
contact  the  Leameds  Secretariat  or  send  the  following  form  by  phone,  fax,  or  email 

Dans  le  but  de  conserver  nos  ressources  naturelles  aussi  bien  que  financières,  le  Secrétariat  du  congrès  1 997  a 
donc  décidé  d’adresser  le  dossier  d’inscription,  seulement  aux  personnes  qui  le  demandent.  Adresser  votre 
demande  par  la  poste,  le  téléphone,  ou  le  voie  électronique 


REQUEST  FORM  FORMULAIRE  DE  DEMANDE 

CONGRESS  REGISTRA  TION  BOOKLET  DE  DOSSIER  D ’ INSCRIPTION  1997 

Please  send  a Congress  Registration  and  Information  Booklet  to: 


Name: 


Address: 


Photocopy  and  send  to:  Learned  Societies  Secretanat,  Spencer  Hall,  2nd  Floor;  Memorial 

University  of  Newfoundland;  St  John’s,  Nfld;  Canada,  A1C  5S7.  Tel:  (709)  737-4360 

Fax:  (709)  737-4449  Internet:  learneds@morgan.ucs.mun.ca  WWW:  http://www.mun.ca/learneds/ 


1997  Learneds:  Quick  Facts 


ACTR  Conference  Co-ordinator,  Denyse  Lynde: 

English  Department 

Memorial  University 

St  John’s,  NF  AIC5S7 

Tel:  (709)  737-3201,  Fax:  (709)  737-4528 

Email:  dlynde@morgan  ucs  mun  ca 

learned  Societies  Secretariat: 

Spencer  Hall 

St  John’s,  NF  AIC  5S7 

Tel:  (709)  737-4360;  Fax  (709)  737-4449 

Email  leameds@morgan  ucs.mun  ca 

learned  Societies  Conferences  1997  Web  Page: 

http  : // www  m un  ca/leanieds 


Newfoundland  and  Labrador  Tourisim  Office: 

P O Box  8730 

St  John’s,  NF  A1B4K2 

Tel  1-800-563-6353 

Email  info@tourism.gov.nf.ca 

Website:  http//www.gov.nf.ca/ 

U of  Newfoundland  On-Line  Residence 
Registration  Form: 

http://www.mun.ca/leameds/residence_fbrm.html 

or 

Via  the  “Housing"  link  on  the  main  Leameds  page 
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List  of  Accommodations  in  St  John's,  Newfoundland 


Because  the  i 997  Learned  Societies  Conferences  coincides  with  the  Cabot  Celebrations  in  Newfoundland,  we 
suggest  members  arrange  for  accommodations  early.  To  assist  you,  Denyse  Lynde,  our  Conference  Chair  at 
Memorial,  has  obtained  the  following  list  of  accommodations  which  is  by  no  means  comprehensive 

NOTE:  Delegates  should  mention  their  attendance  at  the  Congress,  they  should  also  inquire  about  the 
availability  of  other  preferential  rates  (such  as  a university  or  government  rate).  The  following  information  was 
obtained  from  the  Learned  web  page  at  http://www.mun.ca/leameds  and  last  updated  23  July  1996. 


A Bonne  Espérance  House 

Hostess  : Ann  Bell 

4 rooms  (Operates  year-round) 

20  Gower  Street,  St  John's,  NF  A1C  INI 
Tel:  (709)726-3835  / 576-0363 
Rates:  (96)  $65  - double,  $55  - single 
Distance  from  MUN  : 5-10  minutes  drive 

A Gower  Street  House 

Host  : Leonard  Clarke 

5 rooms  (operates  year-round) 

180  Gower  Street,  St.  John's,  NF  A1C  1P9 
Tel:  (709)754-0047/1-800-563-3959 
Fax:  (709)  754-5721 
Rates:  $45-  $70 

Distance  from  MUN  : 5-10  minutes  dnve 
Airport  Plaza  Hotel 

1 03  Rooms  3 suites  (operates  year-round) 

Airport  Road 

P.O  Box  21 142,  St.  John's,  NF  Al  A 5B2 
Tel:  (709)  753-3500 
Fax: (709)  753-371 1 

Rates:  $65  single/double  (extra  persons  $6  each) 
Weekly  and  Monthly  rates  available 
Distance  from  MUN: 5- 10  minutes  dnve 

Balmoral 

Hostess.  Mane  Petrov 
4 rooms  (operates  year-round) 

38  Queen's  Road,  St.  John's,  NF  A1C  2A5 
Tel:  (709)  754-5721  / 1-800-563-3959 
Fax:  (709)  754-5721 
Rates.  $65  - $80 

Battery  Hotel 

1 26  rooms  (includes  5 suites)  operates  year-round 
100  Signal  Hill,  St  John's,  NF  A1A  1B3 
Tel:  (709)  576-0040  / 1-800-563-8181 
Fax:  (709) 576-6943 

Rates:  Single/Double  - $95,  Suite  - $125  (1997  rates) 

Best  Western  Travellers  Inn 

88  rooms 

199  Kenmount  Road,  St.  John's,  NF  A1B  3P9 
Tel:  (709)  722-5540  / 1-800-261-5540 
Fax:  (709)  722-1025 
Rates:  single:  $75  , Double:  $82 
Distance  from  MUN:  5-10  minutes  dnve 


Bird  Island  Guest  Home 

Hostess  : Anne  O'Brien 
2 rooms  (operates  May  to  October) 

1 50  Topsail  Road,  St.  John's,  NF  A 1 E 2B 1 
Tel:  (709)  722-1675;  Fax:  (709)  753-3140 
Rates:  Single  - $50,  Double  -$60 
Rollaway  Cots  available 
Distance  from  MUN  10-15  minutes  dnve 

Captain's  Quarters  Hotel 

2 King's  Bndge  Road 

St.  John's,  NF  A1C6H4 

Mailing  Address:  1 9 Merrymeeting  Road 

St.  John's,  NF  A1C  6H4 

Tel:  (709)576-7173/7468 

Rates,  single  - $47-$50,  double  - $65 

Distance  from  MUN:  under  5 minutes  drive 

Center  City  Motel 

52  Rooms  operate  year-round 

398  Elizabeth  Avenue,  St.  John's,  NF  A 1 B 1 VI 

Tel:  (709)  726-0092 

Rates:  single  or  double  - $42  99,  $5  for  each 
additional  person  (new  section  - $60) 

Children  under  1 2 stay  free. 

Distance  from  MUN:  under  5 minutes  dnve 

Compton  House 

Hosts  : Cindy  and  Bob  Holden 

52  rooms  (operates  year-round) 

26  Waterford  Bridge  Road,  St.  John's,  NF  AIE  1C6 
Tel:  (709)  739-5789 

Rates  Single  - $69-89,  Double  - $59-$79  includes 
breakfast  and  GST 

Distance  from  MUN:  8-10  minutes  drive 

Delta  St.  John’s  Hotel  and  conference  centre 

276  rooms,  9 suites;  (operates  year-round) 

1 20  Gower  Street,  St.  John's,  NF  A 1 C 6K4 
Tel:  (709)  739-6404,  Fax:  (709)  570-1622 
Rates:  On  request 

Distance  from  MUN.  10  minutes  drive 

English  Rvall  House 

(A.  Bell) 

4 rooms,  operates  year-round 
6 Wood  Street,  St.  John’s,  NF  A1C  3K9 
Tel:  (709)  576-0363 
Rates:  single  - $55,  double  - $65 
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Distance  from  MUN:  2-3  minutes  dnve 
1st  City  Motel 

32  Units  (operates  year-round) 

479  Kenmount  Rd 
Tel:  (709)  722-5400 
Rates.  Single/Double  - $50-$52 
Distance  from  MUN  : 5-10  minutes  dnve 

Fairmeade  Bed  and  Breakfast 

Hosts.  Juanita  and  Jim  Lester 

4 rooms  (operates  year-round) 

179  Brookfield  Road,  Box  7095 
St.  John's,  NF  AIE  3Y3 

Tel:  (709)364-3980 
Rates:  on  request 

Distance  from  MUN.  15  minutes  dnve 

Fireside  Guest  Home 
3 rooms  (operate  year-round) 

28  Wicklow  Street,  St.  John's,  NF 
Tel:  (709)726-0237 
Rates.  Single  - $35,  Double  - $40 
Distance  from  MUN  - 2-3  minutes  drive 

Fort  William  Bed  and  Breakfast 

Hosts:  Ada  Winsor,  Dan  Goodyear,  Lorraine  Hulan, 

Peter  Hynes  3 rooms  and  one  suite 

5 Gower  Street,  St.  John's,  NF,  A1C  1M9 
Tel:  (709)  726-3161;  Fax  : (709)  576-0849 
Rates:  Single  - $50,  Double  - $65,  Suites:  Single  - 
$60,  Double  - $80  Additional  persons  $15  each 
Distance  from  MUN  . 5-10  minutes  drive 

Holiday  Inn  Government  Centre 
1 84  rooms,  4 suites  (operates  year-round) 

1 80  Portugal  Cove  Road,  St.  John's,  NF  A 1 B 2N2 
Tel:  (709)  722-0506  / 1 -800-holiday 

Fax:  (709)  722-9736 

Rates:  family  rates  - $77 

Distance  from  MUN  10  minutes  dnve 

Hotel  Newfoundland 

267  rooms,  20  suites  (operates  year-round) 

P.0  Box  5637  Cavendish  Square, 

St  John's,  NF  AIC5W8 
Tel:  (709)  726-4980,  Fax:  (709)  726-2025 
For  reservations  call:  1-800-661-6353 
Rates:  on  request 

Distance  from  MUN  10  minutes  drive 
Hotel  St.  John's 

85  units,  including  28  self  contained  deluxe 
Efficiency  units  (operates  year-round) 

102  Kenmount  Road,  St  John's,  NF  A1B  3R2 
Tel:  (709)  722-9330.  Fax  (709)  722-923 1 
Rates  Single/Double  - $66,  special  rates  and 
roltaway 

Distance  from  MUN  10  minutes  drive 

1 casidc  Manor 
Host  Elaine  Hann 


7 rooms  (operates  year-round) 

39  Old  Topsail  Road,  St  John's,  NF  AIE  2A6 
Tel:  (709)  722-0387;  Fax:  (709)  722-4660 
Email  leaside@nfld.com 
Rates:  From  $69 

Distance  from  MUN:  10  minutes  drive 

Monroe  House 

Hosts:  Jeff  and  Dawn  Levitz 

3 rooms  (operates  year-round) 

8 A Forest  Road,  St.  John’s,  NF  A1C  2B9 
Tel:  (709)  754-0610 

Rates.  Single  - $59,  Double  - $69; 

$15  each  additional  person 
Distance  from  MUN:  10  minutes  drive 

Monkstown  Manor 

Tanya  Kearly 
2 rooms 

5 1 Monkstown  Rd,  St.  John's,  NF 
Tel:  754-7324 

Rates:  Single  - $45,  Double  - $55 

Additional  persons  $5  each 

Distance  from  MUN.  5-10  minutes  dnve 

Oh.  What  a View!  Bed  and  Breakfast  Home 

4 rooms  (operates  year-round) 

184  Signal  Hill  Road,  St.  John's,  NF  Al  A 1B3 
Tel:  (709)  576-7063 

Rates:  single  $45-$65,  Double  $60-$70  (pnvate  bath) 

$10  each  additional  person 

Distance  from  MUN:  1 0 minutes  dn  ve 

Prescott  Inn  Bed  and  Breakfast 

Hosts:  Jan  Peters  and  Ane  Vander-Reyden 

5 suites,  4 rooms  shanng  2 bathrooms,  4 suites  with 
kitchen  (operates  year-round) 

19  Military  Road,  St.  John's,  NF  A1C  2C3 
Tel:  (709)753-  7733;  Fax.  (709)  753-6036 
Rates:  Single/Double  - $60  - $ 1 1 5 
Distance  from  MUN  : 1 0 minutes  drive 

Quality  Hotel  by  Journey's  End 

1 62  Rooms  ( 1 Queen  size  bed  and  loveseat  or  2 

double  beds);  operates  year-round 

2 Hill  O’  Chips,  St  John's,  NF  A1C  6B1 

Tel:  (709)  754-7788;  Fax:  (709)  754-5209 

Rates:  Single  / double  - $85 

Distance  from  MUN:  1 0 minutes  dnve 

The  Roses  Bed  and  Breakfast 

Hosts:  Phyllis  Momssey  and  Patrick  O'Neill 

4 rooms  (operates  year-round) 

9 Military-  Road,  St  John's.  NF  AIC  2C3 
Tel  (709)  726-3336 

Rates:  Single  - $53.  Double  - $69, 

Rollaway  cots  available 

Distance  from  MUN  under  5 minutes  drive 

St  John's  Olde  Inn 
1 4 rooms,  operates  year-round 
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P O Box  2211,  157  Lemarchant  Road 

St  John's,  NF  AlC  6E6 

Tel:  (709)  722-1171 

Rates  (1997):  Single/Double  - $41.95 

Distance  from  MUN:  1 0 minutes  drive 

Waterford  Manor  Victorian  Heritage  Inn 

Hostess:  Tnsh  Badrudin 
3 rooms,  1 Master  suite 
1 85  Waterford  Bndge  Road, 

St.  John's,  NF  AIE  1C7 

Tel:  (709)  754-4139;  Fax:  (709)  754-4155 

Rates:  on  request 


Distance  from  MUN:  7-8  minutes  drive 

Winterholme  Hentaee  Inn 

Hosts:  Ruby  and  Dick  Cook 

Ail  rooms  have  private  baths  (operates  year-round) 

79  Rennies  Mill  Rd  , St.  John's,  NF 

Tel:  (709)  739-7979;  Fax:  (709)  739-941 1 

Rates:  Single- $69  - $129,  Double  - $89-$l  59, 

Efficiency  Suite  $60 

Distance  from  MUN  : 1 0 minutes  drive 


Call  for  Papers/Conferences 
Appel  de  Communications/Congrés 


Call  for  Papers: 

FIRT/IFTR  Conference 

Universidad  de  las  Americas-Puebla 

Departamento  de  Artes 

Cholula,  Puebla,  Mexico:  23-28  June  1997 

THEATRES  AND  CULTURES  IN  THE  WORLD 
Theories  and  Practices  in  Today’s  Theatre 

For  the  first  time  since  its  foundation  in  1957,  the 
International  Federation  of  Theatrical  Research 
conference  will  be  held  in  a Latin  American  country 

It  is  a privilege  to  announce  that  the  1 997 
Conference  will  take  place  m Mexico,  a country  which 
has  been  enriched  with  the  confluence  of  diverse 
cultures  Therefore,  considenng  that  the  practice  and 
study  of  today's  theatre  recognize  and  incorporate 
cultural  diversity,  the  subject  of  the  conference  will  be 
THEATRES  AND  CULTURES  IN  THE  WORLD 
Any  topic  related  to  theatre  practice  and  theory  from 
the  multiculturalism,  interculturalism, 
intraculturalism,  etc.,  perspectives  will  be  considered 
for  the  conference. 

As  in  previous  conferences,  there  will  also  be 
meetings  of  existing  working  groups  which  cover 
various  fields  of  theatrical  research.  The  organizers 
welcome  suggestions  for  additional  working  groups. 
These  groups  need  not  address  the  central  topic  of  the 
conference. 

We  invite  those  of  you  interested  in  participating 
in  the  conference,  in  the  general  meetings  and/or  the 
working  groups,  to  submit  a single  page  abstract  of 
your  presentation,  including  your  name,  address,  and 
affiliation,  before  1 November  1 996  Deadline  for 
registration  for  the  conference  is  1 March  , 1 997 
Please,  send  all  abstracts  and  queries  to  the  following 


IFTR/FIRT  Conference:  Cholula  1 997 
Umversidad  de  las  Americas-Puebla 
Departamento  de  Artes 
Santa  Catarina  Martir 
Apartado  Postal  100 
Cholula,  Puebla,  Mexico  72820 
e-mail:  firt97@udlapvms.pue.udla.mx 
Tel.  (22)  29  3 1 74  Fax:  (22)  29  3 1 0 1 

The  Conference  will  take  place  on  the  campus  of 
Umversidad  de  las  Americas-Puebla.  Hotel 
accomodations  at  reasonable  prices  have  been 
negotiated  in  the  cities  of  Cholula  and  Puebla  with 
easy  and  frequent  public  transportation  to  campus. 
Further  information  will  be  forthcoming. 

We  realize  that  for  many  of  you,  this  will  be  your 
first  visit  to  Mexico;  therefore,  we  intend  to  assist  you 
in  seeing  as  much  as  possible  We  are  organizing  three 
excursions  which  will  be  accompanied  by  professional 
guides  and  members  of  the  Organizing  Committee: 

1)  June  21  and  22.  Archeological  and  colonial  site  of 

Tlaxcala.  Visit  to  Cacaxtla,  Xochitecatl  and  the 
city  of  Tlaxcala. 

2)  June  26  Archeological  site  of  Cholula,  Santa  Mana 

Tonanzintla  and  the  historical  sites  of  the  city  of 
Puebla  (Humanity  Cultural  Patrimony) 

3 ) June  29,  30  and  3 1 Mexico  City  and  Teotihuacan 
Visit  to  sites  of  interest  in  the  capital  city,  attend 
theatre  performances,  and  a visit  to  the  Sacred 
City  of  Teotihuacan 

We  look  forward  to  welcoming  you  to  Cholula  in  June 
1997 

The  Organizing  Committe:  Domingo  Adam,  Barbara 
Padron-Leon,  Octavio  Rivera 
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[Editorial  note : the  following  translation  was 
provided  by  FIRT  without  the  appropriate  accents  J 

THEATRES  ET  CULTURES  DANS  LE  MONDE 
Theories  et  pratiques  dans  le  theatre  actuel 

Pour  la  premiere  fois  depuis  sa  fondation  en  1957,  le 
Congres  de  la  Federation  Internationale  pour  la 
Recherche  Theatrale  aura  lieu  dans  un  pays  latino- 
américain. 

C'est  un  privilege  d'annoncer  que  le  congres 
correspondant  a 1 997  se  réalisera  au  Mexique,  un  pays 
qui  s'est  enrichi  de  la  confluence  de  diverses  cultures. 
Pour  cette  l'etude  du  theatre  reconnaissent  et  incluent 
la  diversité  culturelle,  le  theme  du  Congres  sera: 
Theatres  et  Cultures  dans  le  Monde  N’importe  quel 
theme  ayant  trait  a la  practique  et  a la  théorie  du 
theatre  dans  la  perspective  du  multiculturalisme,  de 
l'interculturalisme,  de  l'intraculturalisme,  etc;  ou 
mettant  en  question  de  telles  strategies  sera  considéré 
par  ce  Congres. 

Tout  comme  dans  les  autres  congres  de  la 
IFTR/FIRT,  il  y aura  aussi  des  reunions  des  groupes 
de  travail  déjà  existants  couvrant  divers  terrains  de  la 
recherche  theatrale.  Les  organisateurs  sont  disposes  a 
recevoir  n'importe  quel  type  de  suggestion  concernant 
la  creation  de  nouveaux  groupes  de  travail  Les 
groupes  de  travail  n’ont  pas  besoin  de  suivre  le  theme 
central  du  Congres. 

Nous  invitons  tous  les  interesses  a participer  aus 
sessions  generales  et/ou  aux  groupes  de  travail  du 
Congres,  a envoyer  le  resume  de  leur  conference  ne 
dépassant  pas  une  page,  sur  une  feuille  avec  leur  nom, 
adresse  et  affiliation  avant  le  1er  novembre  1996  La 
date  limite  pour  l'inscription  au  Congres  est  le  1 er 
mars  1 997.  Nous  vous  prions  de  bien  vouloir  envoyer 
votre  resume  et  vos  questions  a l'adresse  suivante: 

Congres  Annuel  (IFRT/FIRT):  Cholula  1997 

Universidad  de  las  Americas-Puebla 

Departamento  de  Artes 

Santa  Catarina  Martir 

Apartado  Postal  1 00 

Cholula  72820 

Puebla,  Mexico 

c-mail  firt97@udlapvms  pue  udla.mx 
Tel  (22)  29  3 1 74  / Fax  (22)  29  3 1 0 1 

Le  congres  aura  lieu  a l'Universite  des  Ameriques- 
Puebla,  dans  la  ville  de  Cholula  L'hebergement  sera 
prevu  a un  prix  raisonnable  dans  le  centres  des  villes 
de  Cholula  et  de  Puebla,  prenant  en  consideration  les 
possibilités  de  transport  public  frequentes  et  faciles 
jusqu'à  l'Universite  Nous  vous  ferons  parvenir 
posterieurement  toute  information  complementaire. 

Nous  pensons  que  pour  beaucoup  d'entre  vous, 
cette  visite  sera  la  premiere  au  Mexique  Nous 


desirons  donc  que  vous  puissiez  connaître  le  plus  de 
choses  possibles  Dans  ce  but,  nous  avons  organise 
trois  excursions  au  cours  desquelles  vous  serez 
accompagnes  par  des  guides  professionnels  et  des 
membres  du  Comité  Organisateur 

1) 21  et  22  juin,  monuments  archéologiques  et 

colomaux  de  Tlaxcala:  sites  archéologiques  de 
Cacaxtla  et  de  Xochitecatl,  ville  coloniale  de 
Tlaxcala. 

2)  26  juin:  zone  archéologique  de  Cholula,  eglise 

coloniale  de  Sainte  Marie  Tonanzintla,  centre 
historique  de  Puebla  ( Patrimoine  Culturel  de 
l'Humanité) 

3)  29,  30  et  3 1 juin:  Mexico  et  Teoûhuacan  (visite  des 

principaux  lieux  d'interat  de  la  capitale  du  pays, 
spectacles  de  theatre,  visite  de  la  ville  sacree  de 
Teotihuacan) 

Nous  vous  attendons  a Cholula  en  juin  1 997. 

Comité  organisateur  Domingo  Adame,  Barbara 
Padron-Leon,  Octavio  Rivera.  □ 


Shakespeare  and 
Theatrical  Modernism 

The  Shakespeare  in  the  Theatre  Research  Team  at 
McGill  University,  Montreal,  hosted  a conference  on 
“Shakespeare  and  Theatrical  Modernism”  10-13 
October  1997. 

For  further  information,  please  write  to: 

The  Secretary 

Shakespeare  Research  Team 
Department  of  English 
McGill  University 
853  Sherbrooke  St  W. 

Montreal,  PQ  H3A2T6 


Call  for  submissions 

F.O.O.T.  1997 

FESTIVAL  OF  ORIGINAL  THEATRE 
5-9  March  1997 

Graduate  Centre  for  Study  of  Drama 
University  of  Toronto 

"FOR  THE  RECORD":  PEDAGOGY, 
HISTORY,  HISTORIOGRAPHY 

The  Festival  of  Original  Theatre.  (F  O O T ).  is  a 
student  administered  conference  arts  festival 
sponsored  by  the  Graduate  Centre  for  Studs  of  Drama 
University  of  Toronto,  which  unites  academia  and  the 
arts  in  a spirit  of  cross-disciplinary  exploration 
F O O T combines  conference  papers,  panel 
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discussions,  workshops,  play  readings,  story  telling, 
and  original  stage  performances  and  films. 

This  year,  F O O T,  will  explore  theatre,  film,  and 
performance  historiography  and  pedagogy:  what  we  as 
scholars  study  and  how  this  information  is 
disseminated  in  the  classroom,  particularly  as  it 
applies  to  the  discipline  of  performance 
history/histonography.  We  invite  proposals  for 
academic  papers  and  original  performances  which 
complement  the  exploration  of  our  theme. 

Productions  should  be  no  more  than  1 hour  in 
duration  and  will  be  provided  with  dramaturgical 
assistance.  Priority  will  be  given  to  original  works. 
Papers  should  explore  the  methodology,  theory,  and 
terminology  used  in  the  study  of  the  performing  arts 
and  must  be  no  more  than  20  minutes  in  duration 
Proposed  topics  may  mclude  but  are  not  limited  to: 

- Histoncismg  Theory  and  Theorising  Historiography 

- Biography  & Autobiography  in  the  Performing  Arts 

- Period  Performance  Reconstruction 

- The  Use  and  Abuse  of  Performance  History 

- Theatre  and  Living  Museums 

- The  State  of  Performance  Studies  in  Canada 

- Historical  Evidence:  definition,  documentation, 
access,  and  interpretation 

- Performance  Archives,  Museums,  and  Collections 

- Constructing  Curricula  and  Canons 

- Theatre  and  Film  as  Teaching  Tools 

- Vocabularies,  Languages,  and  Rhetorical 
Strategies 

We  will  be  celebrating  F O O.T  's  fifth  anniversary 
We  hope  you  will  join  us* 1 

Proposals  should  include  your  name,  address,  title  of 
submission,  and  a 500  word  abstract  or  performance 
synopsis. 

DEADLINES  FOR  PROPOSALS 

Original  works  18  November  1996 

Papers  9 December  1996 

Please  direct  your  submissions  or  inquiries  to: 

Artistic  Directors,  F O O T 1997 
Graduate  Centre  for  Study  of  Drama 
University  of  Toronto 
214  College  St,  3rd  FI. 

Toronto,  ON,  Canada  M5T  2Z9 
Tel:  (416)978-7986 

Fax:  (416)971-1378 

Email:  graduate,  drama@utoronto.ca 


CALL  FOR  PAPERS 
Three  Special  Issues  of 
Theatre  Research  in  Canada 

1.  THEORY: 

Theatre  Research  in  Canada  will  publish  a Special 
Issue  on  dramatic  and  performance  analysis  based  in 
Theory,  edited  by  Reid  Gilbert.  Papers  are  invited 
which  explore  new  texts  (both  plays  and 
performances)  or  revisit  canonical  texts  from  various 
theoretical  perspectives  Among  the  many  issues 
which  might  be  explored. 

- Feminist  rereadings  of  established  plays, 

- Feminist  readings  of  new  plays.  Performance  Art 
or  cultural  performatives, 

- Male  Studies  readings  of  new  plays,  Performance 
Art  or  cultural  performatives, 

- Queer  (Gay,  Lesbian  Studies)  rereadings  of 
established  plays, 

- Queer  (Gay,  Lesbian  Studies)  readings  of  new 
plays.  Performance  Art  or  cultural  performatives, 

- Psychoanalytic  Criticism  of  new  or  existing  work, 
employing  any  of  a variety  of  psychological 
perspectives, 

- Post-Colonial  readings  of  new  or  existing  plays. 
Performance  Art  or  cultural  performaUves, 

- Issues  of  Authorship  or  Subjectivity  m new  or 
existing  work. 

Papers  may  combine  various  theoretical  approaches  in 
analysis.  All  submissions  will  be  considered  for  more 
general  publication  m TR1C  as  well  as  for  this  special 
issue  Submissions  should  be  made  by  15  December 
1996  and  should  be  sent  to  the  journal  office  or 
directly  to  the  Guest  Editor: 

Reid  Gilbert 

Dept,  of  English 

Capilano  College 

2055  Purcell  Way 

North  Vancouver,  BC  V7J  3H5 

e-mail  rgilbert@hubcap.mlnet.com 

Papers  should  be  sent  in  hard  copy  (4  copies)  and  on 
disk  and  should  employ  4th  ed.  MLA  style.  Please 
consult  a recent  issue  of  the  journal  for  matters  of 
style 


***** 

1.  THÉORIE: 

Recherches  théâtrales  au  Canada  invite  des 
communications  pour  un  numéro  spécial  portant  sur 
l'analyse  théâtrale  et  dramatique  basée  dans  la  théorie. 
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Ce  numéro  sera  dirigé  par  Reid  Gilbert.  Nous  invitons 
des  communications  qui  explorent  les  textes  anciens 
et  nouveaux  (littéraires  aussi  bien  que  joués)  selon  des 
perspectives  théoriques  variées.  Parmi  les  divers  sujets 
qui  pourraient  être  explorés: 

- analyses  et  critiques  féministes  de  pièces  de 
théâtre  classiques, 

- analyses  et  critiques  féministes  de  nouvelles 
pièces  de  théâtre,  de  performances,  de  jeux 
théâtraux  ou  socio-culturels, 

- analyses  et  critiques  de  pièces  de  théâtre 
classiques  selon  des  théones  de  sexualité  (études 
homosexuelles  et  lesbiennes), 

- analyses  et  critiques  de  nouvelles  pièces  de 
théâtre,  de  performances,  de  jeux  théâtraux  ou 
socio-culturels  selon  des  théones  de  sexualité 
(études  homosexuelles  et  lesbiennes), 

- antiques  psychoanalytiques  de  pièces  de  théâtre 
nouvelles  et/ou  classiques  utilisant  une  de  des 
diverses  approches  psychologiques, 

- évaluations  post-coloniales  de  pièces  de  théâtre 
nouvelles  et/ou  classiques,  de  performances,  ou 
de  jeux  théâtraux  ou  socio-culturels, 

- explorations  de  questions  ou  problèmes  de 
paternité  littéraire  ou  de  subjectivité  dans  des 
pièces  de  théâtre  classiques  et/ou  nouvelles. 

Certes,  la  fusion  de  plusieurs  approches  théonques 
dans  le  même  article  sera  bienvenue.  Selon  les 
communications  soumises,  un  thème  central  pourra  se 
développer  pour  ce  numéro  spécial.  Toutes  les 
soumissions  seront  considérées  pour  publication 
générale  et  non  pas  seulement  pour  ce  numéro 
Addressez  vos  communications,  avant  de  15 
décembre  1996,  au  bureau  de  la  revue  ou  chez  le 
rédacteur  invité: 

Reid  Gilbert 

Dept,  of  English 

Capilano  College 

2055  Purcell  Way 

North  Vancouver,  BC  V7J  3H5 

courrier  éléctronique:rgilbert@hubcap  minet  corn 

Veuillez  envoyer  quatre  exemplaires  et  un  disque,  et 
consulter  un  numéro  récent  de  la  revue  concernant  les 
questions  de  style. 


2.  HISTORY: 

The  journal  invites  submissions  which  consider  how 
histories  are  researched  and  written  in  the  context  of 
Canadian  performance.  Both  specific  examples  of 
historical  writing,  and  more  general  historiographical 
essays  are  welcome  Among  the  many  topics  which 
may  be  addressed 


- The  differentiation  between  writing  histones  of 
events  / histones  of  performance  events,  between 
wnting  histones  of  individuals  / histones  of 
performers 

- The  specific  challenges  of  researching  acting, 
design,  and  music 

- The  peculiar  challenges  of  researching  popular 
performance,  mass  media,  vanety  shows, 
nonverbal  performance,  and  dance 

- The  relationship  between  the  historian  and  the 
creators  of  documentary  evidence 

- The  problem  of  random  and  minimal  preservation 
in  the  interpretation  of  documentary  evidence 

- Cultural  difference,  cultural  invisibility,  and  the 
reading  of  historical  documents 

- The  relationship  between  theoretical  models  and 
the  documentary  evidence  in  the  wnting  of 
history 

- False  advertising,  puffery,  stage  personae,  and  the 
writing  of  history 

- The  place  of  the  histonan's  personal  response  to 
the  evidence  m the  wnting  of  history 

- Modem  and  post-modem  narrative  form  and  the 
structure  of  histones 

The  special  issue  on  HISTORY  will  be  edited  by 
Stephen  Johnson.  Submissions  should  be  made  by  15 
March  1997  directly  to  the  journal  office  or  to 

Stephen  Johnson,  Editor 

do  The  School  of  Art,  Drama  and  Music 

McMaster  University 

1280  Main  St  W 

Hamilton,  ON  L8S  4M2 

e-mail:  sjohnsn@mcmaster.ca 

* * * * * 

2.  HISTOIRE: 

Stephen  Johnson,  le  rédacteur  du  numéro  sur  l’histoire 
vous  invite  à faire  parvenir  vos  articles  directement  au 
bureau  de  RTAC  TRIC,  ou  directement  chez  lui  Le 
journal  cherche  des  articles  qui  exploraient  comment 
la  pratique  théâtrale  filtre  et  transforme  les  différentes 
réalités  historiques  canadiennes.  Les  articles  portant 
sur  l’historiographie  et  sur  les  problèmes  historiques 
spécifiques  seront  aussi  les  bienvenus  Liste  de  sujets 
possibles: 

la  différence  entre  écrire  sur  l’histoire  et  ecnre  sur 
la  représentation  de  l’histoire,  entre  ecnre 
l’histoire  des  individus  et  l’histoire  des  artistes. 

- les  défis  spécifiques  présentes  par  la  recherche  sur 
le  jeu  de  l’acteur,  la  scénographie,  la  musique, 
l’éclairage,  le  costume,  etc  , 

- Les  défis  spécifiques  présentes  par  la  recherche 
sur  le  théâtre  populaire,  les  mass-médias,  le 
vaudeville,  les  numéros  de  music-hall,  les 
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variétés,  la  danse,  les  spectacles  non-verbaux, 

- le  rapport  entre  l'historien  et  les  gens  que  créent  et 
qui  possèdent  les  traces  liées  à la  représentation, 

- les  défis  spécifiques  posés  par  l'interprétation  des 
documents  conservés  de  façon  aléatoire, 

- les  différences  culturelles  et  la  lecture  des 
documents  historiques, 

- le  rapport  entre  les  modèles  théoriques  et  les 
documents  probants  dans  l'écriture  de  l'histoire, 

- la  fausse  représentation,  la  surenchère,  l'image 
publique,  et  l'interprétation  de  l'histoire, 

- la  réaction  personnelle  du  chercheur  face  aux 
évidences  au  cours  de  la  recherche  historique, 

- les  structures  narratives  modernes  et  post- 
modernes  et  l'élaboration  de  l'histoire. 

Faites  parvenir  vos  propositions  avant  le  15  mars 
1997  au  bureau  de  la  revue,  ou  à 

Stephen  Johnson,  Editor 

c/o  The  School  of  Art,  Drama  and  Music 

McMaster  University 

1280  Mam  St.  W. 

Hamilton,  ON  L8S  4M2 

courrier  éléctromque:  sjohnsn@mcmaster.ca 


3.  PEDAGOGY: 

In  addition,  the  journal  invites  submission,  either 
historical  or  contemporary,  on  PEDAGOGY,  or  the 
teaching  of  theatre  m Canada's  secondary  and  post- 
secondary institutions  Among  the  many  topics  which 
may  be  addressed 

- Invisible  legacies  of  historical  practices 

- The  legitimacy  of  theatre  as  an  academic 
discipline 

- Institutional  recognition  (or  lack  thereof)  of 
practice  as  research 

- The  boundaries  between  literature  / history  / 
theory  / practice 

- The  relationship  between  education  and  training 

- Advocacy  teaching 

- Teaching  innovations 

- Classroom  demographics  and  curricular  practice 

- The  discourse  of  nations  / cultural  encounters  in 
the  classroom 

- Students  responding  to  teaching 

- Financial  cutbacks  and  the  effects  of  downsizing 
on  teaching 

- Survival  at  what  cost9 

The  special  issue  on  PEDAGOGY  will  be  edited  by 
Deborah  Cottreau.  Submissions  should  be  made  by  15 
March  1997  directly  to  the  journal  office  or  to: 


Deborah  Cottreau,  Editor 
c/o  Department  of  Theatre 
Concordia  University 
7141  Sherbrooke  St.  W. 

Montreal,  QC  H4B  1R6 

* * * * * 

3,  PÉDAGOGIE 

Deborah  Cottreau,  responsable  du  numéro  consacré  à 
PEDAGOGIE,  vous  invite  à faire  parvenir  vos  articles 
directement  au  bureau  de  RTAC  / TRIC  ou  directement 
chez  elle.  Tous  les  articles  examinant  l'enseignement 
du  théâtre  dans  les  maisons  d'enseignement  secondaire 
et  post-secondaire,  dans  les  conservatoires,  et  l'École 
Nationale  seront  considérés. 

Liste  de  sujets  possibles: 

- le  poids  historique  sous-jacent  à l'enseignement  du 
théâtre, 

- la  légitimité  du  théâtre  en  tant  que  discipline 
académique, 

- la  reconnaissance  institutionnelle  de  la  pratique 
théâtrale  en  tant  que  recherche  légitime, 

- les  zones  gnses  entre  la  littérature,  l'histoire,  la 
théorie,  la  pratique, 

- la  théorie  face  à la  pratique  / la  pratique  face  à la 
théorie, 

- l'enseignement  au  service  des  idéologies, 

- innovations  et  enseignement, 

- réalités  démographiques  et  contenu  du  cours, 

- la  réaction  face  à l'enseignement, 

- enseignement  et  coupures  budgétaires, 

- les  limites  du  sacrifice, 

- les  défis  de  la  diversité 

Faites  parvenir  vos  propositions  avant  le  15  mars 
1997  directement  au  bureau  de  la  revue  ou  à 
Deborah  Cottreau,  Editor 
c/o  Department  of  Theatre 
Concordia  University 
7141  Sherbrooke  St  W. 

Montreal,  QC  H4B  1 R6 

In  addition  to  the  issues  on  HISTORY  and 
PEDAGOGY,  the  editors  would  like  to  encourage 
contributions  in  all  other  areas  of  study  for  publication 
in  issues  with  broader,  less  generalized  focus.  / Les 
propositions  portant  sur  d'autres  sujets  seront 
considérées  pour  publication  ultérieure.  □ 
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Association  News 


Past-President’s  Message 

First  of  all,  I would  like  to  thank  the  executive 
members  of  the  Association  for  all  their  help  and 
support  during  my  term  of  office  as  President.  It 
was  an  extraordinary  opportunity  to  serve  as 
President  of  ACTR  and  I could  not  have  done  so 
without  the  help  of  die  executive  members.  Their 
contributions,  in  the  face  of  so  much  dramatic 
change,  were  invaluable. 

Although  my  two  year  term  was  characterized 
by  the  cut-and-slash  economy  confronting  the 
academy  at  large  in  this  historical  moment,  I do 
think  that  ACTR  has  strengthened  from  its 
responses  to  this  situation.  And  I believe  the 
organization  can  continue  to  flourish  even  in  these 
difficult  times.  At  the  Annual  General  Meeting 
during  our  1996  conference  at  Brock  University  this 
May,  a new  mandate  was  passed.  This  mandate 
allows  ACTR  to  more  broadly  represent  the 
interests  of  those  of  us  who  work  in  the  discipline  of 
theatre  and/or  performance  studies  m Canada  as 
well  as  continuing  to  serve  those  who,  in  any 
geographic  location,  work  on  Canadian  theatre  and 
performance.  I believe  it  is  crucial  that  ACTR  take 
up  an  active  role  in  representing  its  members  m all 
kinds  of  professional  issues  and  in  providing  a 
network  for  the  dissemination  of  related 
information.  This  represents  an  exciting 
development,  I think,  and  I would  encourage  all 
existing  members  to  make  colleagues  aware  of  our 
mandate  change  and  urge  them  to  join  the 
Association  in  order  to  make  their  needs  and 
interests  a part  of  our  future  growth  We  also  will 
have  the  chance,  I hope,  in  future  conferences  to 
hear  and  see  the  rich  diversity  of  work  produced  by 
our  colleagues  in  this  country.  This  is  an  exciting 
prospect 

The  other  emphasis  during  my  term  of  office 
was,  of  course,  the  balance  sheet.  With  the  help, 
especially,  of  our  Treasurer,  Anne  Nothof,  we  have 
gone  through  our  income  and  expenditures  in 
painstaking  detail  Every  line  on  the  balance  sheet 
has  been  rigorously  examined  and  we  have  done 
much  trimming  to  an  already  lean  budget  This  has 
provided  us  with  a workable  budget  for  the  next  two 
years  and  that  is  perhaps  our  greatest  achievement 
This,  then,  provides  us  with  the  necessary  breathing 
space  to  examine  alternative  sources  of  funding, 
increased  membership  and  possibilities  of  renewed 
SSHRC  involvement. 

Among  all  the  hard  work,  there  have  been  many 
pleasures  in  my  role  as  President  The  conferences 


last  year  in  Montreal  and  this  year  in  St  Catharine's 
were  exciting  and  important  and  I have  had  the 
opportunity  to  meet  many  of  ACTR’s  members  at 
these  events.  I learned  much  from  hearing  what 
members  wanted  from  the  organization  and  what 
they  needed,  too  I know  that  our  new  President, 
Richard  Plant,  will  take  these  ideas  as  seriously  as  I 
have  and  I look  forward  to  an  ever-more  innovative 
and  productive  ACTR 

Sincerely, 

Susan  Bennett 

>1»  A m «!< 
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Mot  de  la  Présidente 
Sortante 

D'abord  permettez-moi  de  remercier  les  membres  de 
l'exécutif  de  l'Association  pour  toute  leur  aide  et 
soutien  pendant  la  pénode  de  ma  présidence.  Être 
présidente  de  l'ARTC  était,  pour  moi,  une  chance 
extraordinaire  que  je  n'aurais  pas  su  assumer  sans 
l'aide  des  membres  de  l'exécutif.  Leurs 
contributions,  surtout  à un  moment  ou  l'Association 
faisait  face  à de  changements  dramatiques,  étaient 
d'une  valeur  inestimable 

Quoique  la  penode  de  ma  présidence  fût 
marquée  par  l'économie  de  couperet  qui  confronte 
tout  le  milieu  universitaire  actuellement,  je  crois 
bien  que  l'ARTC  s'est  renforcée  par  ses  réponses  à 
cette  situation  historique.  Je  crois  aussi  que 
l'organisme  peut  continuer  à marquer  des  succès, 
même  dans  ces  temps  difficiles.  Lors  de  notre 
Assemblée  Annuelle  au  colloque  de  mai  1996  à 
l'Université  Brock,  nous  avons  adopté  un  nouveau 
mandat  Ce  mandat  nous  permet  de  mieux  desservir 
celles  et  ceux  d'entre  nous  qui  travaillons  dans  les 
domaines  du  théâtre  et  des  arts  de  la  scène  au 
Canada,  tout  en  continuant  à desservir  celles  et  ceux 
qui,  quelle  que  soit  leur  base  géographique,  etudient 
le  théâtre  et  l'art  dramatique  canadien  Je  crois  qu'il 
est  impératif  pour  l'ARTC  de  jouer  un  rôle  actif  au 
niveau  de  la  représentation  des  intérêts  de  ces 
membres  sur  toute  une  gamme  de  questions 
professionnelles  ainsi  qu'au  niveau  de  la 
structuration  d'un  reseau  de  diffusion  d'information 
sur  nos  domaines  de  recherche  Ceci  représente,  je 
pense,  un  développement  fort  intéressant 
J'encourage  tous  les  membres  acmels  d'informer 
leurs  collègues  de  notre  nouveau  mandat,  et  de  les 
encourager  à se  joindre  à l'Association  afin  d'assurer 
que  l'on  tient  compte  de  leurs  besoins  et  intérêts 
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dans  le  développement  de  l'organisation.  Nous 
aurons  l'occasion  à de  futurs  colloques,  j'espère, 
d'entendre  et  de  voir  la  riche  diversité  de  travail  que 
produisent  nos  collègues  à travers  ce  pays  C'est 
une  perspective  stimulante! 

L'autre  question  qui  a marqué  ma  période 
comme  présidente  était,  bien  sûr,  la  question  du 
financement  Avec  l'aide  de  notre  Trésonère,  Anne 
Nothof,  nous  avons  passé  notre  budget  à la  loupe. 
Nous  avons  soigneusement  examiné  chaque  poste 
de  dépenses  et  de  revenus  et  nous  avons  beaucoup 
coupé  un  budget  assez  maigre  au  départ  Cet  effort 
a produit  un  budget  avec  lequel  nous  pouvons 
survivre  pour  les  prochains  deux  ans,  et  ceci  est 
peut-être  notre  plus  grosse  réussite.  Elle  nous 
fournit  le  temps  de  répit  nécessaire  pour  examiner 
des  sources  alternatives  de  financement,  la 
possibilité  d'attirer  de  nouveaux  membres,  et  la 
possibilité  d'un  renouvellement  du  soutien  de  la  part 
du  CRSHC 

À côté  des  multiples  tâches  associées  au  poste 
de  présidente,  il  y avait  également  beaucoup  de 
plaisirs.  Les  colloques  à Montréal  l'année  passée  et 
à St  Catharines  cette  année  étaient  des  plus 
stimulantes  et  j'y  ai  eu  l'occasion  de  rencontrer 
plusieurs  membres  de  l'ARTC.  J'ai  beaucoup  appns 
en  entendant  ce  que  nos  membres  veulent  de 
l'Association,  et  ce  dont  ils  ont  besoin,  aussi.  Je  sais 
que  notre  nouveau  Président,  Richard  Plant,  prendra 
ses  idées  aussi  au  sérieux  quej'ai  pu  le  faire,  et  je 
me  réjouis  à la  perspective  d'une  ARTC  encore  plus 
innovatrice  et  fructueuse 

Sincèrement, 

Susan  Bennett 


Change  in  Association 
Mandate! 

The  Association  has  voted  in  a new  mandate. 

Please  consult  the  Minutes  of  the  Annual  General 
Meeting  of  28  May  1996,  Item  4,  Motion  96-5-4 
(see  page  xx)  for  the  discussion  and  articulation  of 
the  new  mandate. 

Motion  96-5-4  “It  is  the  mandate  of  the  - 
ACTR/ARTC  to  support  and  encourage  research 
in  theatre  and  performance  studies  in  Canada, 
with  a special  interest  in  Canadian  work.  The 
minimum  components  of  the  organization 
include:  a journal,  an  annual  conference,  a 
newsletter,  and  a mechanism  for  networking  (e.g. 
CANDRAMA  or  QUEATRE)." 


«I# 

L’Association  a un  nouveau  mandat  Consultez  le 
Procès-verbal  de  l’Assemblée  générale  annuelle,  28 
mai  1996,  Paragraphe  4,  Proposition  96-5-4  (voir 
page  xx)  pour  la  description  et  la  discussion  sur  le 
nouveau  mandat. 

Proposition  96-5-4  “L' ACTR/ARTC  a le 
mandat  d'appuyer  et  d'encourager  la  recherche 
dans  les  études  du  théâtre  et  de  la  performance  au 
Canada  avec  un  intérêt  particulier  aux  oeuvres 
canadiennes.  Les  composantes  minimales  de  la 
société  comprennet:  une  revue,  une  conférence 
annuelle,  un  bulletin  de  liaison,  et  un  moyen  de 
créer  un  réseau  électronique  (par  exemple, 
QUEATRE  ou  CANDRAMA).” 


Staggered  Terms  for 
Executive  Officers 

Lors  de  l'Assemblée  générale  du  30  mai  1995  la 
motion  suivante  fut  adoptée: 

"Que  le  mandat  des  membres  du  comité 
exécutif  soit  pour  deux  ans;  qu'une  élection 
initiale  soit  organisée  pour  mettre  en  place  un 
système  d'alternance  des  renouvellements.  Que 
le  temps  maximum  au  comité  exécutif  soit  deux 
mandats  consécutifs."  (Item  3.2) 

Pour  donner  suite  à cette  motion,  l'élection  au 
comité  exécutif  pour  1997-98  sera  "organisée  pour 
mettre  en  place  un  système  d'alternance  des 
renouvellements".  Par  conséquent,  SEULEMENT 
POUR  CETTE  ÉLECTION,  CINQ  (5)  membres 
(représentant/e/s  des  régions  et  du  pays)  auront  un 
mandat  de  DEUX  ans  and  QUATRE  (4)  membres 
auront  un  mandat  d'UN  an  (On  tirera  au  sort  pour 
fixer  le  mandat  de  ceux  et  celles  élu/e/s  au  comité 
exécutif)  La/le  vice-président/e  aura  un  mandat  de 
DEUX  ANS.  Seulement  pour  cette  élection 
(c'est-à-dire  pour  servir  pendant  1997-98),  la/le 
président/e  aura  un  mandat  d'UN  an. 

CEUX  ET  CELLES  QUI  ACCEPTENT  LA 
NOMINATION  POUR  L'ÉLECTION  1996-97 
DOIVENT  INDIQUER  QU'ELLES/ILS 
ACCEPTENT  UN  MANDAT  D’UN  AN  (97-98) 
OU  DE  DEUX  ANS  (97-99),  SELON  LES 
RESULTATS  DE  L’ÉLECTION  (postes  de 
président/e  ou  de  vice-président/e)  OU  DUN 
TIRAGE  AU  SORT  (représentant/e/s  des  régions). 

Lors  de  l'élection  qui  aura  lieu  dans  un  an,  le 
mandat  de  tous  les  postes  (président/e, 
vice-président/e  et  neuf  membres)  sera  de  DEUX 
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ans,  ce  qui  sera  le  mandat  normal  jusqu'au  moment 
où  le  comité  exécutif  et  les  membres  de 
l'Association  en  décident  autrement. 

ti«  «t*  «J*  «I* 
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Members  of  the  Association  are  reminded  of  Item 
3.2  voted  on  and  carried  at  the  AGM  of  30  May 
1995: 

"That  executive  terms  be  for  two  years;  that  an 
initial  election  be  organized  to  create  staggered 
renewal  dates.  That  the  maximum  time  on  the 
executive  be  two  consecutive  terms." 

In  accordance  with  Item  3.2,  the  election  to  the 
executive  for  1997-98  will  "be  organized  to  create 
staggered  renewal  dates".  Consequently,  IN  THIS 
ELECTION  ONLY,  FIVE  (5)  of  the  officer-at-large 
positions  will  be  elected  for  TWO  year  terms  and 
FOUR  (4)  will  be  elected  for  ONE  year. 

(Successful  candidates  will  be  appomted  to  serve  a 
one  or  two  year  term  according  to  lot.)  The 
vice-president  will  be  elected  for  a TWO  year  term. 
For  this  election  only  (ie.  to  serve  during  1997-98), 
the  president  will  be  elected  for  a ONE  year  term. 

ALL  CANDIDATES  ACCEPTING 
NOMINATION  FOR  THE  1996-97  ELECTION 
OFFICE  SHOULD  BE  WILLING  TO  SERVE 
EITHER  THE  ONE  YEAR  (97-98)  OR  THE  TWO 
YEAR  (97-99)  TERM  AS  DETERMINED  BY 
ELECTION  (for  president  and  v.p.)  OR  LOT  (for 
officers-at-large). 

In  the  election  held  one  year  from  now,  ALL 
the  open  positions  will  be  elected  for  a TWO  year 
term  which  will  then  be  the  standard  term  of  office 
for  ALL  elected  officers  (president,  vice  president, 
officers-at-large)  until  otherwise  decided  by  the 
executive  and  membership.  □ 


Scholarly  Awards  / 

Prix  D’Excellence 

New  Guide  Lines  & Call  for 
Nominations  / Nouvelles  directrices  & 
Appel  de  nominations 

Book  and  essay  awards  will  be  awarded  every  two 
years,  chosen  from  nominations  from  the 
ACTR/ARTC  members  Nominations  must 
include:  a letter  of  support  and  a seconder  A 
member  may  nominate  only  one  work  in  each 
category  There  will  be  a one  year  overlap  within 
each  two  year  period  to  catch  year  end  publications 
For  example:  the  1997  awards  will  consider  books 


or  essays  published  between  January  1994  and 
December  1996.  The  1999  awards  will  consider 
books  or  essays  published  between  January  1996 
and  December  1998. 

Nominations  for  each  award  should  be  sent 
directly  to  the  chair  of  the  appropnate  committee  by 

20  February  1997 

Jean-Cléo  Godin  Award,  best  essay  in  French 
Chair,  Jonathan  Rittenhouse,  Bishop's  Univ. 

Richard  Plant  Award,  best  essay  in  English 
Chair,  Chns  Johnson,  Umv.  of  Manitoba. 

Ann  Saddlemeyer  Award,  best  book  in  either 
language.  Chair,  Glen  Nichols,  Umv.  of  Moncton. 

d*  Mf  d»  d« 
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L'ARTC/ACTR  décernera  tous  les  deux  ans  ses  pnx 
d'excellence(livres  et  articles).  Le  choix  des  pnx 
sera  fait  parmi  les  nominations  soumises  par  les 
membres  de  l'ARTC/ACTR.  Les  nominations 
doivent  comprendre  une  lettre  de  recommandation 
et  une  lettre  d'appui.  Chaque  membre  a le  droit  de 
proposer  un  maximum  d'un  ouvrage  dans  chaque 
catégone.  Il  y aura  une  extension  d'un  an  au  sein  de 
chaque  pénode  de  deux  ans  pour  tenir  compte  de 
publications  à la  fin  de  l'année.  Par  exemple:  seront 
considérés  pour  les  prix  de  1 997  les  livres  et  articles 
publiés  entre  janvier  1994  et  décembre  1996  Pour 
les  prix  de  1999  les  livres  et  articles  publiés  entre 
janvier  1996  et  décembre  1998  seront  considérés. 

Envoyez  directement  vos  nominations  au 
président  du  comité  pertinent  par  20  février  1997: 

Prix  Jean-Cléo  Godin,  meilleur  article  en  français 
Président,  Jonathan  Rittenhouse,  Université  Bishop's 

Prix  Richard  Plant,  meilleur  article  en  anglais 
Président,  Chns  Johnson,  Université  du  Manitoba. 

Prix  Ann  Saddlemyer,  meilleur  livre  en  anglais  ou 
en  français.  Président,  Glen  Nichols,  Université  de 
Moncton 


Women’s  Caucus 

Co-chairs:  Catherine  Graham  (Dept  of  English 
McGill  University)  and  Susan  Bennett  (Dept  of 
English,  University  of  Clagary) 

The  women's  caucus  was  founded  in  1992  and  first 
met  at  the  annual  meeting  held  in  Charlottetown. 

PEI  It  was  then  decided  that  the  purpose  of  the 
caucus  be  as  follows 
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( 1 ) to  provide  a network  for  women  members 
encouraging  support  and  development  of  each 
other's  work; 

(2)  to  organize  each  year  for  the  Learned  Societies 
conference  a meeting  and  a social  event; 

(3)  to  offer  informal  mentorship  of  junior  women 
scholars  through  connections  to  semor  women 
in  the  field. 

At  this  year's  meeting  m St.  Catharines,  the 
following  issues  were  raised  by  members  as 
important  areas  for  development  in  the  Women's 
Caucus: 

(1)  employment  opportunités  (noting  that  the 

Professional  Concerns  Committee  of  ACTR 
was  sponsoring  a Gender  Equity  survey) 

(2)  issues  of  pedagogy 

(3)  on-going  mentorship 

(4)  chilly  climate 

(5)  newsletter  or  other  forms  of  networking 

(6)  publishing  and  granting 

(7)  development  of  a graduate  student  caucus 

(8)  pre-conference  in  St  John's 

As  a result  we  are  currently  developing  an  e-mail 
list  for  all  interested  women  members  (those  who 
have  not  already  expressed  an  interest  m this  but 
who  would  like  to  be  mcluded  should  e-mail 
Catherine  Graham  at  cxcg@musica.nicgill.ca  or 
Susan  Bennett  at  sbennett@acs.ucalgary.ca 
We  are  also  working  on  organizing  a full  day 
pre-conference  event  for  our  1 997  meeting,  so 
please  make  your  travel  plans  to  ensure  arrival  at  the 
Leameds  in  time  to  attend!  We  hope  to  organize 
morning  and  afternoon  workshops  on  various  topics 
on  May  30th,  the  day  before  the  ACTR  sessions 
start.  Topics  for  the  workshops  will  be  determined 
following  e-mail  discussion  (suggestions  coming 
out  of  our  last  meeting  include:  pedagogy/syllabus 
development;  c.v./job  letters/interviews;  research  on 
the  web;  surviving  a chilly  climate;  publishing). 
There  will  also  be  a business  meeting  and  an 
evemng  dinner/celebration  in  St.  John's.  We  are 
also  hoping  to  institute  a mentorship  program  for 
the  duration  of  the  conference. 

For  further  information,  please  contact 
Catherine  or  Susan  by  e-mail  (addresses  above)  or 
regular  mail.  □ 


Professional  Concerns 
Committee  Report 

Denis  Salter,  Chair. 

On  behalf  of  the  current  committee,  I wish  to  thank 
Diane  Bessai  and  the  members  of  her  committee  for 
all  their  hard  work  and  commitment  in  getting  the 
Professional  Concerns  Committee  (PCC)  started.  I 
also  wish  to  thank  Susan  Bennett  who,  despite  her 
onerous  duties  as  President  of  the  Association, 
kindly  agreed  to  serve  as  Chair  of  the  committee  pro 
tern  during  the  1995-96  academic  year.  The  current 
committee  has  already  benefited  from  the  generous 
advice  of  Herbert  Rosengarten,  UBC,  and  Ann 
Wilson,  U of  Guelph,  both  of  whom  have  a good 
deal  of  experience  and  insight  gained  from  their 
work  on  behalf  of  ACCUTE's  Professional  Concerns 
Committee. 

Catherine  Graham  has  kindly  agreed  to  act  as 
liaision  between  the  PCC  and  the  Women's  Caucus, 
for  there  are  many  areas  of  overlap  between  the  two 
committees.  This  way  the  two  committees  will  be 
able  to  act  effectively  together. 

As  of  September  1 996, 1 am  still  putting  the 
current  committee  together.  I hope  to  have  a good 
representation  of  graduate  students,  graduated 
students,  and  faculty  members  from  across  the 
country  and  at  least  two  Association  members  who 
are  teaching  and  studying  abroad.  I am  very  grateful 
to  those  who  have  agreed  to  serve. 

Indeed,  anyone  who  wishes  to  join  is  welcome 
to  do  so,  for  there  is  much  work  to  be  done  in  the 
next  few  years 

The  committee  will  communicate  regularly  via 
email;  and  I am  going  to  suggest  that  we  'publish' 
interim  reports,  at  scheduled  intervals,  for  the 
membership  to  peruse  on  our  WEBSITE  and/or  on 
CanDrama.  That  way,  the  membership  will  know 
what  we  are  trying  to  accomplish  on  their  behalf, 
and  be  able  to  offer  responses.  At  present,  please 
send  your  comments  directly  to  me. 

There  seems  to  be  general  agreement  that  we 
should  integrate  panels/seminars/workshops  on 
targeted  issues  within  our  Learned  conference 
program.  I will  therefore  propose  to  the  committee 
that  we  outline  a three-  or  perhaps  four-year  cycle  of 
working  sessions  to  be  included  in  our  successive 
annual  conferences  (depending  on  the  advice  of  the 
Executive  and  the  program  convenor). 

Below  are  some  of  the  issues  that  we  have  been 
asked  to  consider.  Please  let  me  know  which  ones 
are  of  immediate  importantance  to  you. 

(1)  A comparative  study  of  M.A.  and  Ph  D 

programs  in  Drama/Theatre/Performance 
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studies,  to  see  what's  working,  what  isn't,  and 
what  the  relationship  is  between  training,  the 
job  market,  and  the  pedagogical/research/ 
administrataive/fundmg  constraints  of  the  next 
decade. 

(2)  A discussion  with  the  professors  who  administer 

graduate  programs  regarding  the  kind  of 
training  they  are  attempting  to  provide  in 
relation  to  a quickly  changing  discipline. 

(3)  Updating  the  data-bank  of  prospective  jobs 

created  by  Diane  Bessai  and  her  committee  to 
reflect  current  funding  constraints 

(4)  Developing  strategies  so  that  ACTR  can 

function  as  a national  lobby-group.  We  might 
function  to  support  programs  and  departments 
threatened  with  closure,  as  happened  at 
Dalhousie  a few  years  ago  To  do  so 
effectively,  we  might  consider  expanding  our 
membership  to  include  college  and  university 
students  and  faculty,  and  those  whose  primary 
interest  is  in  the  'artistic'  side  of  theatre  training. 
We  might  also  want  to  form  coalitions  with 
similar  Associations,  e g ACCUTE,  ACQL, 
ASCRT,  SQET,  etc 

(5)  Running  workshops  to  help  graduate  students 
market  themselves,  in  academe,  in  the  theatre 
profession,  and  in  other  fields.  Some 
departments  actually  do  this  for  their  students. 


but  our  work  could  be  designed  to  complement 
their  efforts, 

(6)  Running  workshops  on  preparing  an  effective 

CV,  finding  out  who  is  teaching  what,  where; 
and  who  is  administering  programs  that  might 
have  future  jobs. 

(7)  Setting  up  an  informal  mentoring  program,  in 

which  a "senior"  member  of  the  Association 
would  agree  to  mentor  a graduate  or  recently 
graduated  student:  again,  our  work  could 
complement  local  efforts 

(8)  Recommending  to  Departments  that  they  must 

provide  teaching  programs  at  the  graduate  level 
and  they  must  provide  their  students  with 
carefully  documented  teaching  expenence  to 
bolster  their  CVs. 

(9)  A workshop  on  the  penis  of  getting  mto  print: 

matching  a given  article  to  a given  journal; 
dealing  with  readers'  reports,  editors,  and 
revisions 

(10)  Helping  to  frame  guidelines,  as  the  ATHE  has 
done  in  the  U.S.,  to  assist  in  decisions  about 
tenure  and  promotion  for  faculty  whose  work  is 
largely  artistic  in  nature,  both  within  their 
departments  and  outside  in  professional  venues. 

I look  forward  to  heanng  from  you,  and  to 
having  more  specific  information  to  report  to  you 
before  too  long.  □ 


Member  News 


Do  you  have  news  to  share ? Then  please  send  them 
to  this  Newsletter! 

Recent  Graduates 

Congratulations  to  Bruce  Barton  (U  of  T), 

Jennifer  Harvie  (U  of  Glasgow),  Lisbie  Rae  (U  of 
T),  and  Susanna  Redondo  (U  of  T),  all  of  whom 
have  successfully  defended  their  doctoral  theses 
Congratulations  also  to  Scott  Duchesne,  David 
VanBelle,  and  Cristiana  Ziraldo,  who  completed 
their  M A theses  in  Drama  at  the  University  of 
Guelph;  and  the  21  (!)  M A s who  received  their 
degree  from  the  Theatre  programme  at  UQAM 
Watch  for  the  individual  thesis  titles  in  John 
Ball’s  Canadian  Theatre  Bibliography  Up-Date  in 
the  Spring  issue  of  this  Newsletter! 


More  Congratulations  . . . 

Cheers  to  Ann  Saddlemyer  on  her  appointment  last 
June  as  an  Officer  of  the  Order  of  Canada  for  her 
services  to  education.  Appointment  to  the  Order  of 
Canada  is  the  highest  honour  this  country  can 
bestow  upon  its  citizens  Those  who  know  .Ann  and 
have  studied  with  her  will  agree  that  she  is  most 
worthy  of  this  honour 


Where  are  they?  . . . and, 
What  are  they  doing? 

Bruce  Barton  is  currently  working  with  several 
departments  at  l 'PEI.  including  the  English  Dept 
and  the  Senate  Committee  on  the  Enhancement  of 
Teaching  He  is  Faculty  Chair  of  the  UPEI  student 
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Theatre  Society,  teaching  playwntmg  this  winter 
and  designing  Theatre  PEI’s  fall  production  of  Our 
Country 's  Good  He  tells  the  Newsletter:  “just  say 
I’ve  been  busy  ” 

Having  successfully  defended  her  PhD  in  April, 
Jennifer  Harvie  is  now  gainfully  employed  as  a 
Lecturer  m Drama  in  the  Dept  of  English  Studies, 
Nottingham  University,  England 

Paul  Malone  gave  a paper  on  the  theatre  of 
Sally  Clark  m August  at  the  Triennial  conference  of 
the  Nordic  Association  for  Canadian  Studies  in 
Aarhus,  Denmark.  Paul  writes:  “I  find  it  fascinating 
that  so  many  scholars  abroad  find  us  fascinating, 
particularly  when  our  own  students  seem  to 
consider  us  boring  so  much  of  the  time  It  seems  to 
me  that  this  interest  from  outside  should  get  more 
publicity  inside  Canada,  and  not  just  within 
academia.” 


Helen  Peters  is  happy  to  announce  the 
publication  of  her  book:  Stars  in  the  Sky*  Morning 
Collective  Plays  of  Newfoundland  and  Labrador 
(St.  John’s  Killick  Press,  1996)  which  includes  ten 
Newfoundland  and  Labrador  collective  plays 
performed  between  1978  and  1993,  created  by:  the 
Mummers  Troupe,  RCA  Theatre  Company,  Sheila’s 
Brush,Wonderbolt  Circus,  Rising  Tide  Theatre,  and 
ajomt  work  by  Innuinuit  Theatre  Company  and 
Nalujuk  Players. 

Following  her  retirement  from  the  University  of 
Toronto,  Ann  Saddlemyer  has  moved  to  the  west 
coast  and  is  busy  with  lectures,  articles,  and  several 
book  projects.  She  is  completing  a biography  of 
George  (Mrs  W.B.)  Yeats  and  plans  to  follow  it  with 
an  edition  of  G.  Yeats’s  letters.  Ann  and  Richard 
Plant  expect  to  receive  the  page  proofs  for  Later 
Stages,  the  second  volume  of  theatre  history  in 
Ontario  — any  second  now.  □ 


Notice  Board 


Shaw  Festival 

The  Shaw  Festival  is  the  second  largest  repertory 
theatre  company  m North  America,  with  a mandate 
to  present  works  by  George  Bernard  Shaw  and  his 
contemporaries  (1856-1950)  For  the  coming 
season,  which  runs  from  April  to  October,  the  Shaw 
Festival  will  produce  at  least  ten  plays  on  three 
stages. 

The  Shaw  Festival  is  currently  looking  for  an 
Assistant  Director  Academic  to  work  on  one 
production  in  the  1997  season,  from  the  first 
rehearsal  to  opening.  This  is  a non-paying  position 
well  suited  to  a scholar  on  study  leave. 

Depending  on  which  production  he  or  she  is 
assigned  to,  the  successful  applicant  will  be  resident 
with  the  Shaw  Festival  either  from  mid-March  to 
the  end  of  May,  or  from  early  May  to  early  July. 
Applicants  should  specify  which  of  these  penods 
would  be  suitable  for  them 

A curriculum  vitae  with  a covering  letter 
should  be  sent  to  the  attention  of  Denis  Johnston  at 
the  following  address: 

The  Academy  of  the  Shaw  Festival 

Box  774 

Niagara-on-the-Lake,  ON  LOS  1 JO 

Deadline  for  applications  is  30  November  1996 

For  further  information  please  contact  Dr.  Johnston 
at  (905)  468-2153,  or  fax  (905)  468-5438. 


Essays  in  Theatre/ 
Études  Théâtrales 

announces  the  forthcoming  special  issue  (Vol.  15, 
No.  1,  November  1996): 

Shakespeare  and  Postcolonial  Conditions 

Guest  Editor:  Dems  Salter  (McGill  U) 

Contnbutors  include:  Susan  Bennett  (U  of 
Calgary),  Moira  Day  (U  of  Saskatchewan),  Mark 
Fortier  (U  of  Winnipeg),  Martin  Orkin 
(Witwatersrand  U),  Alvina  Ruprecht  (Carleton  U), 
Melanie  Stevenson  (U  of  Toronto  ),  and  Joanne 
Tomkins  (U  of  Queensland) 

Essays  in  Theatre  / Etudes  théâtrales  is 
published  twice  a year  (m  November  and  May)  by 
the  Department  of  Drama,  University  of  Guelph. 
Individual  subscriptions  in  Canada  are  $1 7 per  year, 
single  issues  can  be  purchased  at  $10;  make  cheques 
payable  to  "Essays  in  Theatre." 

Contnbutors  to  the  May  1997  issue  will  include 
Dale  Churchward  (U  of  Western  Ontano),  Robert 
Henke  (Washington  U,  St  Louis),  Don  Perkins  (U 
of  Alberta),  Marc  Silverstem  (Auburn  U),  Claire 
Sponsler  (U  of  Iowa),  and  Sandra  Tome  (U  of 
Bntish  Columbia). 

For  subscnptions,  orders,  or  further 
information,  contact:  Essays  in  Theatre  Etudes 
théâtrales.  Dept  of  Drama,  University  of  Guelph, 
Guelph,  ON.  N1G2W1.  Phone (519)  824-4120, 
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ext.  3147;  fax  (519)  824-0560;  e-mail 
sballant@drama. arts  uoguelph.  ca 


Newsletter : 

http://edziza.  arts.ubc.ca/theatre/actr/newslet.html 


MA  Program  in  Drama, 
University  of  Guelph 

Guelph's  MA  Program  in  Drama  invites  applications 
for  admission  m Fall  1997.  This  is  a research- 
intensive program,  offering  courses  and  supervision 
m a wide  range  of  areas,  with  particular  strength  in 
Canadian  drama  and  theatre,  including  playwriting, 
supported  by  unique  archival  and  library 
collections.  Journals  edited  at  Guelph  include 
Canadian  Theatre  Review,  Essays  in  Theatre  / 
Études  théâtrales.  Available  financial  assistance 
includes  graduate  assistantships  and  scholarships, 
awarded  for  academic  excellence. 

Graduate  Faculty:  Alan  Filewod,  Ric  Knowles, 
Harry  Lane,  Paul  Mulholland,  Percy  Smith,  Judith 
Thompson,  Ann  Wilson,  Eugene  Benson,  Peter 
Brigg,  Neil  Carson,  Michael  Keefer,  Suzanne  M. 
Lake,  Ramon  Hathom,  Francois  Paré,  Renate 
Benson,  Kan  Gnmstad,  and  Manfred  Kroner. 
Associated  Graduate  Faculty:  L.  W.  Conolly. 

Application  deadline  for  Fall  1997:  31  March  1997 

For  an  application  package  or  further  information, 
contact:  Graduate  Program,  Dept,  of  Drama, 
University  of  Guelph,  Guelph,  ON.  N 1 G 2W 1 
Phone  (5 19)  824-4120,  ext.  3147;  fax  (519)  824- 
0560;  e-mail  sballant@drama.arts.  uoguelph  ca 


Internet  Resources 

Candrama  and  ACTR 

There  is  a set  of  Candrama  pages  now  available  for 
those  with  access  to  the  ' Web'  via  Mosaic  or 
Netscape  or  whatever  you  have.  These  pages  praise 
ACTR,  flog  TRIG  shamelessly  The  Candrama  page 
also  connects  with  the  Newsletter  page  at  UBC, 
which  also  contains  the  ACTR  Leameds  call  for 
papers 

If  you  have  ideas  as  to  what  use  the  Web  might 
be  to  ACTR,  why  not  post  a message  via 
Candrama@unb  ca  Who  knows,  we  might  even 
attain  the  critical  mass  for  an  actual  discussion  of 
somethingl 

WWW  addresses 

Candrama: 

http://www  unb  ca/web/english/candrama/ 
candrama  htm 


TRIC : 

a)  Contents: 

http  ://www.  unb.  ca/web/english/tnc/tnconts.  htm 

b)  articles: 

http  ://www.  unb.  ca/web/english/tnc/tncart/ 
tncart.htm 

c)  abstracts  for  latest  issues: 

http://www.unb.ca/web/english/tnc/newtocl5/ 

newtocl5.htm 

Note:  Web  machines  are  case-sensitive 

Edward  Mullaly  <mullaly@unb.ca> 

Department  of  English,  UNB 

Phone:  (506)  453-4676;  Fax:  (506)  453-5069 

***** 

Other  Web  Sites 

Below  are  some  other  web  sites  that  relate  to  theatre 
and  performance  or  might  be  of  interest  to  members 
of  ACTR/ARTC.  All  suggestions  are  welcome,  and 
may  be  posted  in  future  issues.  Send  info  to  the 
Editor  of  the  Newsletter. 

Film  & TV  scripts: 

http://home.cdsnet.net/~nikkol  1/scnpts.htm 

Brief  Guide  to  Internet  Resources  in  Theatre  & 
Performance  Studies: 

http://www.  stetson.edu/~csataView0996.  htm 

National  Film  Board  of  Canada: 

http://www.nfb.ca 

University  of  Michigan  Clearinghouse  of  Subject- 
Oriented  Internet  Resources  Guides  (a  great  list  of 
guides  to  humanities  and  social  sciences  resources) 
http://www.cleannghouse.net/ 

University  Affairs:  http://www.aucc.ca 
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ACTR/ARTC  Treasurer's  Report 
May  13,  1996 

Statement  of  Revenue  and  Expenditure  (Operating) 
January  1,  1996  to  May  13,  1996 


REVENUE 

1996 

1997 

Membership 

2107.31 

4465.83 

SSHRC 

6038.00 

4575.00 

Donations  (Lawrence  Prize) 

0.00 

100.00 

Bank  of  Montreal  interest 

49.25 

41.63 

Total  Revenue 

8194.56 

9182.46 

EXPENDITURES 

Office 

74.77 

0.00 

Travel  (Exec  meetings) 

590.56 

3130.47 

Accountant's  fee  (audit) 

0.00 

508.25 

Bank  of  Montreal  charges 

4.00 

23.76 

Newsletter 

400.00 

400.00 

Journal 

2561.00 

0.00 

Membership  fee 

CCA 

69.55 

69.55 

CFH 

756.00 

924.00 

IFTR 

271.55 

286.72 

Total  Expenditures 

4727.43 

5342.75 

Excess  of  Receipts  over  disbursements 

3467.13 

3839.71 

Statement  of  Revenue  and  Expenditure  (HMSF) 

REVENUE 

1996 

1997 

Donations 

1035.00 

0.00 

Canada  Trust  interest 

95.00 

136.75 

Total  Receipts 

1130.00 

136.75 

EXPENDITURES 

0.00 

0.00 

Excess  of  Receipts  over  disbursements 

1130.00 

136.00 

ASSETS 

Cash  in  Bank  of  Montreal 

6746.20 

6931.21 

Cash  in  Canada  Trust  (HMSF) 

1466.92 

1147.44 

GICs 

14,201.41 

12,201.41 

TOTAL  ASSETS 

22,414.53 

20,280.06 

Anne  Nothof,  Treasurer 
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L'Association  pour  la  recherche  théâtrale  au  Canada 
Association  for  Canadian  Theatre  Research 
Assemblée  générale  annuelle/Annual  General  Meeting 
Brock  University,  St.  Catharine’s 
28  May/28  mai  1996:  15:00 

Procès  verba  1/Minutes 


1.  Approval  of  the  agenda/  approbation  de 
l'ordre  du  jour 

Proposée  par/Moved  by:  Ed  Mullaly: 

Appuyée  par/Seconded  by:  Rie  Knowles 

Motion  96-5-1  “To  accept  the 
Agenda/Que  l'ordre  du  jour  soit  accepté” 

ACCEPTÉE/CARRIED 

2.  Approval  of  the  Minutes/Approbation  du 
procès-verbal 

Proposée  par/Moved  by:  Rie  Knowles 
Appuyée  par/Seconded  by  : Kathy  Chung 

Motion  96-5-2  “To  approve  the  Minutes 
of  the  AGM,  1 995/Que  le  procès-verbal 
de  l'Assemblée  générale,  1995  soit 
accepté.” 

ACCEPTÉE/CARRIED 

3.  President's  report/Rapport  de  la  présidente: 
Susan  Bennett 

3.1  Opening  Thank  Yous 

Susan  Bennett  thanked  Rob  Nunn  for 
organizing  the  1 996  conference  The 
meeting  applauded  his  excellent  work. 

The  Chair  was  passed  to  the  new 
President,  Richard  Plant 

The  meeting  applauded  Susan 
Bennett  for  her  work  during  the  past  two 
years. 

3.2  Cotisations/Fees 

Executive  Motion  presented  for 
information/Motion  du  Conseil  exécutif  à 
titre  d'information: 

Motion  96-1-8  “That  the  annual 
ACTR/ARTC  membership  fees  be 
raised  as  follows  for  employed 
members,  from  $50  to  $75,  for 
student/underemployed/retired  , from 
$20  to  $30." 

(Carried  by  Executive  Yes  9,  No  0, 
Abstain  1 /Approuvé  par  le  Conseil 


exécutif  Oui:  9;  Non:  0;  Abstention:  1) 

Tertiary  Drama  Educators'  Focus  Group 
raised  the  question  of  its  fees  and  the  burden 
of  the  new  fee  structure  when  added  to  its 
own  fee.  Ric  Knowles  indicated  that  the 
Executive  should  discuss  how  the  fee 
schedule  might  be  adjusted  for  groups 
joining  the  Association. 

Proposée  par/Moved  by:  Jennifer  Harvie 
Appuyée  par/Seconded  by.  Lisbie  Rae 

Motion  96-5-3  “To  receive  the  new 
fee  structure/Que  la  motion  sur  les 
nouvelles  cotisations  annuelles  soit 
reçue" 

APPROUVÉE/C  ARRIED 
(The  representative  of  the  Tertiary  Drama 
Focus  Group  abstained) 

4.  Mandate  of  the  Association/Mandat  de 
l'Association 

The  Notice  of  Motion  had  been  circulated  three 
months  prior: 

“That  the  Executive  bring  to  the  Brock  AGM 
a proposal  to  broaden  the  mandate  of  - 
ACTR/ARTC  to  theatre  and  performance 
studies  in  Canada  with  a special  interest  in 
Canadian  work,  and  that  the  minimum 
components  of  the  organization  include:  a 
journal,  a conference,  a newsletter,  and  a 
mechanism  for  networking  (e.g 
CANDRAMA  or  QUEATRE)  ” (copy  of 
memo  attached) 

Que  le  Comité  exécutif  prépare  pour 
l'Assemblée  générale  à lTJniversitée  Brock 
un  projet  pour  élargir  le  mandat  de 
l'ACTR/ARTC  afin  de  comprendre  les  etudes 
du  théâtre  et  de  la  performance  au  C anada 
avec  un  intérêt  particulier  aux  oeuvres 
canadiennes,  and  que  les  composantes 
minimales  de  la  société  soient  une  revue, 
une  conference,  un  bulletin  de  liaison  et  un 
moyen  de  creer  un  réseau  électronique  (par 
exemple.  CANDRAMA  ou  QUEATRE) 
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Ric  Knowles  indicated  that  this  is  an  enabling 
motion  allowing  the  executive  to  approach 
other  associations  in  various  ways  to  broaden 
our  affiliations  and  memberships.  He  asked 
the  meeting  to  indicate  what  types  of  groups 
should  be  approached  He  feels  that  the 
people  who  most  need  the  broader  mandate 
are  the  people  who  should  be  speaking 
(graduate  students,  for  example). 

Jonathan  Rittenhouse  asked  for  the 
current  mandate;  Reid  and  Ric  stated  the 
mandate  and  gave  some  history  of  the 
suggestion  to  change  the  mandate  at  the  1995 
AGM 

Ric  and  Denyse  Lynde  both  pointed  out 
that  this  mandate  is  a substantive  change  and 
that  we  must  recognize  that  in  our  voting. 

There  is  a real  difference  between  an 
organization  which  studies  only  Canadian 
drama  and  one  with  a special  interest  in 
Canadian  drama. 

Danielle  Couture  suggested  that  the 
Association  stay  away  from  English 
department  affiliations. 

Kathy  Chung  added  that  affiliation  with 
designers  would  be  helpful.  She  also 
suggested  publishers  of  Canadian  plays  and 
criticism 

Myra  Malley  felt  that  the  new  Mandate 
articulated  what  she  felt  was  the  job  of  the 
Association  when  she  joined 

John  Poison  asked  if  this  Association  is 
still  interested  in  work  by  Canadians  written 
for  Canadians  and  studied  by  Canadians; 
Richard  indicated  that  he  believes  the 
Executive  would  use  this  Mandate  to  broaden 
the  focus  without  eroding  the  current  focus  of 
the  Association. 

Catherine  Graham  replied:  what  this 
organization  becomes  will  depend  on  what  its 
members  want;  what  we  study  will  frame  what 
we  meet  to  discuss,  and,  she  likes  the  idea  of 
enlarging  the  focus  to  allow  studies  which 
may  not  now  seem  to  fit  (eg.  acting  as  a 
profession,  theory). 

Richard  Plant  drew  the  meeting's 
attention  to  what  he  considers  various  key 
words  m the  Mandate  statement:  theatre, 
performance  studies,  journal,  conference, 
newsletter,  networking.  He  suggested  that 
passmg  the  Mandate  will  cause  these  concepts 
to  be  the  focus  of  the  Association. 

Rob  Nunn  clarified  the  Mandate  of 
TRIC/RTAC  and  suggested  that  the  two 
organizations  are  not  one. 


Richard  provided  history  reminding  the 
members  that  the  focus  of  TRIC/RTAC  is  not 
dependent  upon  the  Mandate  of  the  Association. 

Louise  Forsyth  pointed  out  that  Canadian 
universities  and  colleges  have  changed  and  our 
community  must  be  open  to  broadening  our 
alliances.  As  well,  theatre  is  now  presented 
differently  and  we  need  to  be  current 

A secret  ballot  was  held;  members  who  had 
attended  the  previous  Conference  session  in 
which  this  mandate  had  been  discussed  had  been 
permitted  to  vote  in  an  advance  poll  conducted  by 
the  Conference  Chair,  Rob  Nunn.  These  votes 
were  added  to  the  votes  cast  at  the  AGM. 

"That  the  new  mandate  of  the  ACTRARTC  be  as 
follows/Que  le  nouveau  mandat  de 
l'ARTC/ACTR  soit  comme  suit 

Motion  96-5-4  “It  is  the  mandate  of  the  - 
ACTR/ARTC  to  support  and  encourage 
research  in  theatre  and  performance 
studies  in  Canada,  with  a special  interest  in 
Canadian  work.  The  minimum 
components  of  the  organization  include:  a 
journal,  an  annual  conference,  a newsletter, 
and  a mechanism  for  networking  (e.g. 
CANDRAMA  or  QUEATRE)." 

Motion  96-5-4  “L’ACTR/ARTC  a le 
mandat  d'appuyer  et  d'encourager  la 
recherche  dans  les  études  du  théâtre  et  de 
la  performance  au  Canada  avec  un  intérêt 
particulier  aux  oeuvres  canadiennes.  Les 
composantes  minimales  de  la  société 
comprennes  une  revue,  une  conférence 
annuelle,  un  bulletin  de  liaison,  et  un 
moyen  de  créer  un  réseau  électronique  (par 
exemple,  QUEATRE  ou  CANDRAMA).” 

VOTE  OUI/YES:  31;  NON/NO:  6; 
ABSTENTION/ ABSTAIN:  1 

APPROVÉE/CARRIED 

5.  Secretary's  report/  Rapport  du  Secrétaire 

Reid  Gilbert  reported  on  the  experiments  in 
electronic  meeting:  there  have  been  significant 
successes  and  much  work  accomplished;  there 
have  also  been  failures  resulting  from  the  new 
technologies.  Reid  asked  for  comments  from  the 
floor  regarding  the  members'  opinions  about 
electronic  networking. 

Jennifer  Harvie  suggested  that  members  be 
allowed  to  choose  print  or  electronic  media  as  not 
everyone  has  access  to  the  net. 
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Susan  Bennett  indicated  that  the  savings  we 
need  to  make  require  that  the  default  position 
be  electronic. 

Louise  Forsyth  indicated  that  people 
ignore  electronic  newsletters  unless  they 
receive  special  notice;  she  suggested  a list 
server  be  created  to  prompt  members. 

Kathy  Chung  replied  that  pnnt  media  are 
also  not  always  read. 

Ed  Mullaly  stated  that  a Web  site  or  an 
FT  site  allows  a constant  source  of 
information. 

Catherine  Graham  countered  that  EMAIL 
is  more  available  to  members  than  the  web. 

Susan  Bennett  pointed  out  that  electronic 
journals  often  send  out  notices  of  upcoming 
journal  editions 

Jessica  Gardiner  pointed  out  that  those 
who  are  not  yet  working  on  computer  need 
instruction  and  that  print  media  is  still  needed. 

David  Gardner  added  that  some  members 
are  not  associated  with  institutions  and,  again, 
these  people  need  print  media. 

Reid  Gilbert  indicated  that  the  current 
Executive  suggestion  is  a newsletter  allowing 
members  to  choose  electronic  or  pnnt  forms 
(with  the  pnnt  form  available  to  libranes)  and 
with  the  electronic  form  as  the  default  option 
to  members. 

6.  Treasurer's  report/ Rapport  de  la 
T résorière 

The  Treasurer  gave  a report  of  the 
Association’s  finances  (copy  attached). 

Proposée  par/Moved  by:  Ric  Knowles 
Appuyée  par/Seconded  by:  David  Gardner 

Motion  96-5-5  "To  receive  the 

Treasurer's  Report/Que  le  rapport  de  la 

tresonère  soit  reçu." 

APPROUVÉE/CARRIED 

Members  asked  about  the  dates  of 
membership:  we  enroll  on  a calendar  year 
basis  The  new  Executive  Motion  96-2-1 1 
states  that  memberships  will  be  extended  to 
the  next  year's  conference  but  the  calendar 
year  remains  the  membership  year 

Motion  du  Conseil  exécutif  à titre 
d'mformation/Executive  Motion  presented  for 
information 

Motion  96-2-9  “The  ACTR/ARTC 
finances  indicate  that  it  will  no  longer  be 
feasible  to  fund  full  executive  meeting  in 
January  Ad  hoc  arrangements  may  be  made  in 
1 997  pending  further  development  of 


electronic  conferences  Any  necessary  changes  to 
the  Constitution  and  By-Laws  will  be  made  to 
eliminate  the  expectation  of  a full  “in-person” 
meeting  in  January.  Executive  meetings  at  the 
annual  Conference  will  continue.  The  amount  of 
reimbursement  and  guidelines  for  reimbursement 
for  travel  to  these  meetings  in  1 997  and  after  will 
be  recommended  by  a Task  Force  created  at  the 
meeting  of  the  “Old  and  New”  executives  at  the 
Conference  in  May,  1996.” 

VOTE:  YES/OU1:  9,  NO/NON:  1 

APPROUVÉE/CARRIED 

7.  Reports/Rapports 

7.1  Elections  1996/97:  Moira  Day 

Moira  Day  reported  the  results  of  the  election 
for  1996:  38  votes  cast. 

President:  Richard  Plant 
Vice-President:  Ric  Knowles 
Member  at  Large 
BC:  Reid  Gilbert 
Prairies:  Anne  Nothof  and  Louise 
Forsyth 

Quebec  Denis  Salter 
Ontario:  Paula  Sperdakos  and  Kathy 
Chung 

Maritimes:  Denyse  Lynde  and  Mary 
Elizabeth  Smith 

Member  at  Large:  Chris  Johnson 

Proposée  par/Moved  by:  Juliana  Saxton 
Appuyée  par/Seconded  by  Susan  Bennett 

Motion  96-5-6  “To  destroy  the 
ballots/Que  les  bulletins  de  vote  soient 
détruits.” 

APPROUVÉE/CARRIED 

7.1.1.  Implementation  of  staggered 
elections. 

The  Executive  is  working  on  a system  to 
implement  this  system  passed  at  the  last 
AGM. 

7.2  Memberships/Cotisations:  Susan  Bennett 
for/pour  Jim  Hoffman 

At  this  date  membership  is  1 8 1 
individual/institution  members  of  which  60 
are  student  members  and  22  honorary 
members 

Deborah  Cottreau  expressed  her  concern 
about  a decline  in  francophone  membership 
She  asked  that  the  matter  be  flagged 


7.3  TRIC/RTAC 
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A report  was  provided  by  Rob  Nunn 
(copy  attached). 

Proposée  par/Moved  by:  Ric  Knowles 
Appuyée  par/Seconded  by:  Susan  Bennett 

Motion  96-5-7  “That  the  report  be 
received/Que  le  rapport  soit  reçu” 

APPROUVÉE/C  ARRŒD 

Executive  Motion  presented  for 
information/Motion  du  Conseil  exécutif  à 
titre  d'information: 

Motion  96-2-4  “That  TRIC 
receive  an  increase  of  $10.00  per 
ACTR/ARTC  membership,  fixed  for 
three  years  as  of  the  1 997 
membership  year.” 

(Carried.  Yes:  9;  No:  0,  Abstain:! 
/Approuvée.  Oui:  9;  Non:  0;  Abstention: 

1) 

Executive  Motion  presented  for 
information/Motion  du  Conseil  exécutif  à 
titre  d'information 

Motion  96-2-5  “That  Honorary 
Members  of  the  Association  no 
longer  receive  a subscription  to  the 
journal  paid  by  ACTR/ARTC  TRIC 
is  urged  to  contact  these  members 
and  invite  them  to  subscnbe  directly 
to  the  journal,  perhaps  at  a 
discounted  rate;  this  decision  to  be 
taken  by  the  TRJC/RTAC  Board.” 

(Carried  Yes:  7;  No:  3/Approuvée  Oui:  7; 
Non.  3) 

Proposée  par/Moved  by:  Susan  Bennett 
Appuyée  par/Seconded  by:  Alex  Hawkins 

Motion  96-5-8  “To  thank  the 
outgoing  editors  and  editorial 
assistants  of  TRIC/RTAC  and  also  to 
thank  the  continuing  editor/Que  les 
directeurs  et  les  assistantes  sortants 
soient  remerciés  pour  leur 
contribution  importante." 

APPROUVÉE/CARRŒD 

Proposée  par/Moved  by:  Susan  Bennett 
Appuyée  par/Seconded  by:  Deborah 
Cottreau 

Motion  96-5-9  “To  thank  the 
Graduate  Centre  for  the  Study  of 
Drama  for  support  and  to  direct  the 
President  to  write  to  the  Centre  to 
express  our  appreciation/Que  le 


Graduate  Centre  for  the  Study  of  Drama 
reçoive  l'expression  de  la  reconnaissance 
de  l'ARTC/ACTR." 

APPROUVÉE/  CARRIED 

7.4  Scholarly  Awards/Prix  d'excellence: 

7.4.1  Changes  to  the  awards  process  and 
dates 

Executive  Motion  presented  for 
information/Motion  du  Conseil  Exécutif  à 
titre  d'information: 

Motion  96-1-5  “That  the  book  pnzes  be 
awarded  every  two  years,  chosen  from 
nominations  from  the  ACTR/ARTC 
members.  Nominations  must  mclude:  a 
letter  of  support  and  a seconder.  A 
member  may  only  nominate  one  work  m 
each  category.  There  will  be  a one  year 
overlap  within  each  two  year  period  to 
catch  year  end  publications.  For 
example:  the  1997  awards  will  consider 
books  published  between  January  1 994 
and  December  1996.  The  1999  awards 
will  consider  books  published  between 
January  1996  and  December  1998/  Que 
les  pnx  d'excellence  pour  les  livres 
soient  décernés  tous  les  deux  ans  et  que 
les  candidatures  soient  établies  par  des 
nominations  soumises  par  les  membres 
de  l'ARTC/ACTR  ” 

(Carried  Yes:  10  No:  0/Approuvée  Oui:  10; 
Non.  0) 

Executive  Motion  presented  for 
information/Motion  du  Conseil  Exécutif  à 
titre  d'information: 

Motion  96-1-6  “That  the  essay  pnzes 
be  awarded  annually,  chosen  from 
nominations  from  the  ACTR/ARTC 
members.  Nominations  must  include:  a 
copy  of  the  article,  a letter  of  support, 
and  a seconder.  A member  may  only 
nominate  one  essay  in  each 
category/Que  les  pnx  d'excellence  pour 
les  artisles  soient  décernés  chaque  année 
et  que  les  candidatures  soient  établies 
par  des  nominations  soumises  par  les 
membres  de  l'ARTC/ACTR.  “ 

(Camed  Yes:  10;  No:  0/Approuvée  Oui:  10; 
Non:0) 

Executive  Motion  presented  for 
information/Motion  du  Conseil  Exécutif  à 
titre  d'information: 
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Motion  96-2-2  “Given  the  new 
procedure  for  book  and  essay  prizes 
no  1996  prizes  will  be  awarded 
1996  prizes  will  be  eligible  under  the 
policy  for  prizes  to  be  awarded  in 
1997/Qu' aucuns  pnx  ne  soient 
décernés  en  1996.” 

(Carried  Yes:  10;  No:  0/ Approuvée  Oui: 

10;  Non:0) 

Jennifer  Harvie  asked  about  the  new 
policies  and  their  effect  on  the  awards. 
Louise  Forsyth  suggested  that  leaving  the 
criteria  quite  general  will  allow  for 
nominations  of  a wider  range  of  work. 

7.4.2  Robert  Lawrence  Award/Prix 
Robert  Lawrence  (décerné  à un  e 
jeune  chercheur,  e qui  fait  une 
communication  à la 
conférence/awarded  to  a young 
scholar  making  a presentation  at  the 
conference) 

The  Committee  was  Susan  Bennett,  Reid 
Gilbert,  Deborah  Cottreau.  The  winner 
for  1 996  is  Rosalind  Kerr, 

7.5  ACTR  Newsletter/  Bulletin  de  I'ARTC: 

Richard  Sutherland 

Richard  Sutherland  provided  a report 
(copy  attached). 

Proposée  par/Moved  by:  Susan  Bennett 
Appuyée  par/Seconded  by:  Kathy  Chung 

Motion  96-5-10  "To  thank  Richard 
Sutherland  for  his  sterling  service  as 
editor  of  the  Newsletter/Que  les 
membres  remercient  Ricard 
Sutherland  pour  son  service  capital 
comme  directeur  du  Bulletin  de 
Liaison  " 

APPROUVÉE/CARRIED 

7.6  Humanities  and  Social  Sciences 
Federation  of  Canada/Fédération 
canadienne  des  sciences  humaines  et 
sociales: 

Alan  Filewod  has  reported  to  the 
executive  (copy  attached).  Richard  Plant 
indicated  that  representatives  of  the  HSS- 
FC/FCSHS  will  visit  the  Executive 
meeting  after  the  AGM  and  that  further 
information  will  be  forthcoming 

7.7  Bourse  Heather  McCallum  Scholarship 


David  Gardner  reported  that  the  banquet 
raised  $1,144.50  and  donations  were  still 
being  received  at  the  AGM  The  fund  now 
stands  at  approximately  $15,812.00 
The  1996  awards  were  presented  to 
Lisa  Coulthard  ($650.00)  and  Shemina 
Keshvani  ($350.00) 

Proposée  par/Moved  by:  Jonathan 
Rittenhouse 

Appuyée  par/Seconded  by:  Jennifer  Harvie 

Motion  96-5-11  "To  receive  the  report 
of  the  Heather  McCallum 
Committee/Que  le  rapport  du  comité 
Heather  McCallum  soit  reçu." 

APPROUVÉE/CARRIED 

7.8  FIRT/IFTR 

Helen  Peters  has  provided  a report  to  the 
executive.  Richard  read  the  report  to  the 
meeting. 

Proposée  par / Moved  by:  Susan  Bennett 

Appuyée  par/Seconded  by:  Ric  Knowles 

Motion  96-5-12  "To  receive  the  report 
on  FTRT/IFTR/Que  le  rapport  sur  la 
IFTR/FIRT  soit  reçu  " 

APPROUVÉ/C  ARRŒD 

7.9  Professional  concems/Les  affaires 
professionnelles 

Susan  Bennett  provided  a bnef  report  The 
Committee  met  during  the  conference.  Denis 
Salter  is  keen  to  hear  from  members  who 
have  ideas  or  concerns;  he  is  also  seeking 
volunteers  to  work  for  the  Committee. 

Susan  Bennett  will  be  chainng  a Gender 
Equity  Committee 

Proposée  par/Moved  by:  Paula  Sperdakos 
Appuyée  par/Seconded  by:  Ric  Knowles 

Motion  96-5-13  "To  receive  the  Report 
of  the  Professional  Concerns 
Committee/Que  le  rapport  du  comité  sur 
les  affaires  professionnelles  soit  reçu  " 

APPROUVEE/CARRIED 

8.  Conférence  à Memorial  University  1997 
Conference 

Denyse  Lynde  reported  Members  are  reminded 
that  a form  must  be  sent  to  Memorial  requesting 
an  information  and  registration  package  As 
accommodation  is  very  restricted,  members  are 
urged  to  book  as  early  as  possible  Tourist 
information  1-800-563-6353  Ferry  crossings 
should  also  be  booked  in  advance 
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10.  Adjournment  / levée  de  séance 


Dates  of  the  conference:  3 1 May  to  3 June 

9.  Other  business/  divers 

Deborah  Cottreau  asked  that  members  familiar 
with  her  work  forward  letters  to  Concordia 
recognizing  her  contribution.  Richard 
suggested  that  the  question  be  forwarded  to 
the  Professional  Concerns  Committee. 

Committees’  and 
Reports  

Heather  McCallum 
Scholarship  1996 

banquet  address  by  David  Gardner 

Scholarship  Recipients 

The  Heather  McCallum  Scholarship  was 
founded  in  1987  to  commemorate  Heather’s 
remarkable  25-year  contribution  to  Canadian  theatre 
research  at  Toronto’s  Metropolitan  Library  The 
Endowment  Fund  has  finally  passed  the  $15,000 
mark,  thanks  particularly  to  a special  donation  of 
$1,000  made  last  year  by  Heather  herself.  But  more 
about  fund-raising  later 

This  evening  [May  27]  we  have  two  winning 
candidates  A first  award  of  $650  goes  to  Lisa 
Coulthard  who  requested  financial  assistance  to 
attend  the  prestigious  School  of  Criticism  and 
Theory  held  at  Dartmounth  College  in  Hanover, 

New  Hampshire.  It  is  an  honour  in  itself  that  Ms. 
Coulthard  has  been  accepted  for  this  highly 
competitive  summer  session,  where  her  studies  will 
embrace  questions  of  beauty,  memory  and  trauma  as 
they  apply  to  the  performing  arts  Ms.  Coulthard  is 
exploring  relationships  between  beauty  and  violence 
in  Canadian  theatre  and  drama,  and  plans  to  produce 
several  articles  and/or  conference  papers  as  a result 
of  her  summer  studies 

Our  second  winner  is  Shemina  Keshvani,  who 
requested  assistance  for  an  ambitious  travel  plan  to 
India,  for  comparative  study  in  post-colonial  theatre 
and  film  as  it  relates  to  South  Asian  theatre  in 
Canada.  The  scholarship  is  for  $350  towards  her 
expenses.  Again,  Shemina  plans  to  formulate  her 
findings  in  an  article  to  be  submitted  to  Theatre 
Research  in  Canada.  We  are  fortunate  that  both 
these  young  Toronto  scholars  are  able  to  be  with  us 
tonight. 


Proposée  par/Moved  by:  Chris  Johnson 

Motion  96-5-14  “That  the  AGM  stand 
adjoumed/Que  la  séance  soit  levée.” 

The  meeting  adjourned  at  1 7: 1 5/La  séance  fut 
levée  à 1 7h.  1 5. 


Representatives’ 


[Lisa  and  Shemina  came  forward  to  receive 
their  cheques  and  thank  the  committee] 

Donations  to  the  Fund  Flow  from  “The 
Seven  Streams  of  the  River  Niagara” 

Each  year  some  little  bit  of  nonsense  has  come  to  be 
expected  as  a preamble  to  the  passing  of  the  hat  for 
the  Heather  McCallum  Fund  This  past  season  I 
have  been  struck  by  the  number  of  numbers  which 
have  been  encoded  in  the  titles  of  the  plays  we  have 
seen  We  had  One  for  the  Pot  at  the  Royal  Alex, 

Two  Weeks  With  the  Queen  at  Young  Peoples’ 
Theatre,  Three  Tall  Women  by  Edward  Albee,  Four 
Hands  and  Two  Pianos  at  the  Tarragon,  Six  Degrees 
of  Separation  (directed  by  Lucien  Bouchard),  The 
Glorious  Twelfth  and  even  Thirteen  Hands  by  C arol 
Shields.  But  most  notably,  considering  we  are 
meeting  in  St.  Catharines,  it  has  been  the  year  of 
The  Seven  Streams  of  the  River  Niagara , a 
collective  creation  mspired  by  Robert  Lepage,  with 
designs  by  Sue  Lepage  and  to  be  performed,  no 
doubt,  on  real  estate  owned  by  Royal  Lepage 
The  first  of  the  seven  streams  is  the  histone 
Niagara  River  itself  and  its  famous  55  metre  (or  176 
foot)  high,  Canadian,  Horseshoe  Falls.  My  wife, 
Dorothy,  and  I drove  over  on  Saturday  night  for  a 
bnef  second  honeymoon  and  I wish  to  report  that 
you  can  still  get  soaked  by  the  spume  of  spray  as 
you  stand  looking  down  on  its  breathtaking  nm.  The 
Falls  were  created  at  the  end  of  the  last  Ice  Age,  — 
no,  not  this  past  Apnl,  —but  12,000  years  ago, 

10,000  years  before  Chnst  The  bad  news  is  that 
they  are  receding,  eroding  in  a southerly  direction  at 
the  rate  of  five  feet  a year.  In  another  few  centuries, 
perhaps,  as  the  Falls  move  upstream  to  where  the 
land  slopes,  environmentalists  predict  they  could 
become  merely  rapids.  Think  what  that’s  going  to 
do  to  your  hydro  bills! 
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The  second  stream  has  to  do  with  the  image  of 
the  Falls.  The  first  engraving  was  drawn  by  a pnest, 
Father  Louis  Hennepm,  a member  of  La  Salle’s,  late 
1 7th  century  exploratory  expedition,  and  published 
in  Holland  in  1697.  Niagara  Falls  also  becomes  the 
first  Canadian  content  in  film,  when  an  Edison 
cameraman  captured  the  torrential  downpour  in  an 
1 896,  single  reel,  black  and  white  motion  picture. 
(You  didn’t  expect  this  to  be  educational  did  you?) 
Since  then,  Marilyn  Monroe  and  Cynthia  Dale  have 
superimposed  their  images  on  Niagara.  And  the  falls 
were  very  nearly  immortalized  in  detective 
literature,  as  well.  Conan  Doyle  expressed  awe 
when  he  visited  them  and  wished,  too  late,  that  he 
had  let  Sherlock  Holmes  and  Monarty  perish  there 
rather  than  in  Austria  Not  everyone  was  impressed. 
Oscar  Wilde  quipped  that  the  Falls  would  be  more 
interesting  if  the  water  ran  uphill  and  , with  a 
sidelong,  double  entendre,  glance  at  its  status  as  the 
honeymoon  capital,  he  remarked  that  it  must  be 
“one  of  the  earliest  if  not  the  keenest 
disappointments  in  American  mamed  life.” 

This  legendary  stream  flows  effortlessly  into 
the  cultural  stream,  our  third,  but  here  the  waters  get 
a little  bumpier.  The  honeymoon  tag  began  in  1 803 
when  Napoleon’s  newly  mamed  brother  Jerome 
(also  known  as  Fifi  Bonaparte)  brought  his  bride  to 
Niagara.  The  tourist  boom  followed  when  the  Ene 
Canal  was  completed  in  1 824  and  today,  we  are 
told,  1 2 million  people  visit  every  year  (and  at  least 
half  of  them  were  there  last  Saturday  night).  With 
such  a potential  audience,  it  wasn’t  long  before  a 
first  midway  called  ‘The  Front’  made  its 
appearance.  Today  it’s  called  Clifton  Hill  and  you 
literally  walk  down  a little  hill  towards  the  great 
natural  attraction.  Ironically,  this  honky  tonk 
carnival  evolved  on  the  Canadian  side,  not  the 
American  And  today  you  can  visit  two  wax 
museums  (one  devoted  to  notorious  murderers, 
another  to  Hollywood  stars);  The  House  of 
Frankenstein;  The  Guiness  World  of  Records,  and 
just  a few  blocks  over , a pyramid  dedicated  to  Elvis 
Presley  But  for  all  the  ‘street  theatre’  of  Clifton 
Hill,  something  nice  happens  as  you  walk  down 
The  circus  atmosphere  disappears  to  leave  the 
magnificent  Canadian  and  American  Falls  to 
themselves  (and  maybe  the  odd,  double-decker, 
sightseeing  bus  passing  by)  At  night  both  Falls  are 
lit  with  delicately  coloured  lights  and  they  draw  you 
like  a magnet 

Of  course,  there  have  been  impromptu,  added, 
tourist  attractions  connected  to  the  Falls  In  1827, 
there  was  a particularly  horrible  one,  when  a Noah's 
Ark  of  animals  was  assembled  and  sent  over  the 
edge  in  a boat  bearing  an  American  Stars  and  Stripes 
on  the  bow  and  a British  Ensign  on  the  stem  Two 


polar  bears  survived  by  climbing  the  masts  and 
swimming  ashore  when  the  boat  tipped  over  with 
the  water.  The  rest  of  the  caged  birds  and  animals 
perished. 

In  1 859  and  agam  m 1 860,  the  35-year  old, 
French,  tightrope-walker  known  as  Blondin  strung  a 
cable  wire  the  thickness  of  an  arm  across  the  gorge 
and  walked  over,  pushing  a wheelbarrow  before 
him  He  turned  somersaults;  even  did  the  crossing 
blindfolded,  and  once  earned  his  manager  on  his 
back  (or  maybe  it  was  Bernard  Shaw  being  taken 
over  for  a first  look  at  Niagara-on-the-lake).  In  1860 
Blondin  was  challenged  by  an  Ontano  lad  named 
Willie  Hunt  from  Port  Hope,  who  realized,  like 
Madame  Albani,  that  he  would  get  farther  if  he 
changed  his  name  to  an  Italian  military  figure  of  the 
time.  So  The  Great  Fanm  was  bom.  He  earned  a 
washing-machine  on  his  back  and  did  his  laundry 
out  in  space,  hanging  his  ’smalls’  on  the  line  to  dry 
Blondin  countered  with  a stove,  and  cooked  an 
omelette  in  mid-air 

In  1901,  a new  cultural  potential  of  the  falls 
began  to  be  exploited  when  a 43 -year-old,  widowed 
schoolteacher  from  Bay  City,  Michigan,  sent  a cat 
over  the  Horseshoe  Falls  in  a banel.  It  died,  either 
due  to  lack  of  air  or  from  being  hurtled  about  inside 
However,  undeterred,  a week  later,  Annie  Edson 
Taylor  climbed  into  a second  barrel,  strapped  herself 
in  with  a cushion  behind  her  head  and  20  minutes  of 
air  inserted  from  a bicycle  pump.  A mile  above  the 
Falls  two  men  towed  the  barrel  out  to  the  middle  of 
the  Niagara  River  and  cut  the  rope.  And  Annie 
Taylor  survived  with  only  a slight  concussion,  a 3- 
mch  gash  on  her  scalp  and  some  bleeding  on  her 
jaw.  Calling  herself  ‘The  Queen  of  the  Mist’  (legend 
has  it  ‘The  Maid  of  the  Mist’  was  an  Indian  girl  sent 
over  centuries  earlier  as  a sacrifice),  Annie  Taylor 
went  on  the  vaudeville  circuit  telling  her  story  and 
selling  autographed  postcards  of  herself  for  a nickel 
apiece  But  the  audiences  tired  of  her  raspy  voice 
and  flat  delivery,  and  she  died  in  a pauper’s  grave 

Since  then,  the  cultural  phenomenon  of  going 
over  the  Falls  has  been  repeated  eighteen  times 
Thirteen  daredevils  have  survived,  five  have  lost 
their  lives.  One  of  the  thirteen  lucky  survivors  is  a 
Canadian  from  this  Niagara  area  named  Dave 
Munday  He’s  the  only  one  who  has  gone  over  in  a 
barrel  three  separate  times  and  lived  to  tell  about  it 
Last  year  a California  daredevil  died  when  he  rode 
over  on  a jet  ski.  with  a parachute  on  his  back  He 
hoped  to  pull  the  np-cord  and  float  down,  but  as  he 
soared  over  the  crest  his  parachute  failed  to  open 

The  fourth  stream  of  the  River  Niagara  is  the 
academic  and  offrîmes  philosophic  stream  The 
colourful  logo  for  this  conference,  —those  squiggly 
white  lines  on  a blue  background  inside  a red 
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border,  --are  not  Robert  Nunn’s  beard  but  the 
mighty  falls,  topped  by  a yellow  moon  and  a 
rainbow  of  hope.  The  themes  of  our  conference,  — 
’’Crossing  Borders”  and  “New  Perspectives,”- 
remind  us  that,  like  Niagara’s  geographic  location, 
our  country  stands  at  a crossroads,  an  intersection  of 
time  and  history.  But  philosophically  we  are 
reminded  also  that  all  of  life  is  about  time  and 
continual  change,  about  the  constantly  shifting 
borderline  between  yesterday  and  tomorrow  that  we 
call  ‘today’;  about  the  miraculous  intersection 
between  the  immediate  past  and  the  immediate 
future  that  is  ‘now’;  this  wonderful  moment  of 
simply  being  alive;  --this  present  tense  that  is  the 
essence  of  theatre. 

Which  leads  us  sadly  to  the  fifth  stream,  the 
muddy  stream,  the  dirty  waters.  Niagara  Falls  and 
St  Catharines  serve  to  remind  us  of  almost 
anywhere  we  look  on  today’s  global  map,  with  their 
impending  casinos,  their  bikers’  gangs,  their  ‘love 
canal’  and  their  Paul  Bernardos  The  acid  rain,  the 
nver’s  daily  pollution,  whether  it  be  in  the  Niagara 
or  the  Amazon,  are  symbolic  of  all  the  filthy  and 
stupid  things  we  do  as  greedy  and  imperfect 
custodians  of  this  beautiful  world. 

The  sixth  stream  is  the  stream  of  words:  books 
and  E-mail;  newspapers  and  the  television  screen; 
the  internet  and  its  world  wide  web;  miles  of  pnnt, 
huckstensm  and  scholarship,  the  daily  outpourings 
of  a mass  culture.  The  stream  of  communication 
sweeps  over  us  like  Niagara,  sometimes  submergmg 
and  drowning  us,  sometimes  washing  clean.  Niagara 
has  always  been  both  creative  and  destructive.  At 
our  lucky  best  we  conquer  the  Falls  and  nde 
heroically  on  top  of  the  mainstream  for  1 5 minutes, 
like  daredevils  in  a barrel.  For  our  young  Heather 
McCallum  scholars  tonight,  we  can  only  hope  that 
we  have  helped  launch  their  bucket  of  hope 

But  now  I must  turn  off  this  tap  My  stream  of 
words  has  gone  on  long  enough. 

The  seventh  and  last  stream  is  the  stream  of 
generosity.  And  I know  you  will  be  as  generous  as 
you  can  be,  as  the  past  winners  and  members  of  the 
committee  pass  among  you. 

[And  generous  they  were  Our  gratitude  goes 
out  to  the  following  who  kindly  donated  $ 1,1 50  to 
the  Heather  McCallum  Endowment  Fund]: 


Anonymous  (cash) 
Bruce  Barton 
Deborah  Cottreau 
Barbara  Drennan 
Louise  Forsyth 
Kathleen  Fraser 
David  Gardner 
Reid  Gilbert 


Teresa  and  Paul  Malone 
David  Millar 
Edward  Mullaly 
Christopher  Newton 
James  Noonan 
Anne  Nothof 
Robert  Nunn 
Selma  Odem 


Richard  Hanson 
Jennifer  Harvie 
John  Hawkins 
Erin  Hurley 
Chns  Johnson 
Denis  Johnson 
Ric  Knowles 


Richard  Plant 
Denis  Salter 
Paula  Sperdakos 
Lisbie  Rai 
Mary  Jane  Warner 
Ann  Wilson 


If  you  were  unable  to  attend  the  conference  in  St 
Catharines  and  wish  to  make  a donation,  cheques 
(made  payable  to  ACTR:  Heather  McCallum  Fund) 
will  be  welcomed  by  our  treasurer. 

Anne  Nothof,  90  Beauvista  Drive, 

Sherwood  Park,  Alberta,  T8A  3X1.  □ 


Robert  Lawrence  Award 

The  Robert  Lawrence  Award  is  given  for  the  best 
paper  presented  by  a young  scholar  at  the  annual 
ACTR  conference.  This  year’s  recipient  is 
Rosalind  Kerr  for  her  paper:  “Border  Crossmgs  in 
Sharon  Pollock’s  Blood  Relation  and  Doc  " The 
commitee  was  composed  of  Susan  Bennett,  Reid 
Gilbert,  and  Deborah  Cottreau. 


Scholarly  Publication 
Prizes 

No  scholarly  publication  prizes  were  awarded  in 
1996.  A new  set  of  guide  lines  has  been  established 
for  the  scholarly  awards.  The  Association  invites  its 
members  to  nominate  works  which  they  feel  ment 
any  one  of  the  three  awards.  Please  see  the 
“Association  News”  section  of  this  newsletter  for  a 
descnption  of  the  new  guide  lines  and  the  call  for 
nominations  □ 


Honorary  Members 

Two  Honorary  Memberships  in  the  Association 
were  awarded  at  the  Learned  Societies  meetings  in 
Brock  The  first,  to  Christopher  Newton,  honoured 
the  co-founder  of  Theatre  Calgary,  former  artistic 
director  of  the  Vancouver  Playhouse,  and  Artistic 
Director,  smce  1980,  of  the  Shaw  Festival.  Newton 
is  credited  with  turning  the  Shaw  Festival  around 
financially  and  artistically,  and  with  banging  his 
flair  for  theatricality,  together  with  a contemporary 
sensibility,  to  plays  that  have  often  been  treated  as 
mere  penod  pieces. 
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The  second  Honorary  Membership  was 
awarded,  for  the  first  time  in  the  association's 
history,  to  a collective,  the  founders  of  Nightwood 
Theatre.  In  1 979  Cynthia  Grant,  Kim  Renders, 
Mary  Vingoe,  and  Maureen  White  came  together 
to  produce  The  True  Story  of  Ida  Johnson,  and 
founded  the  oldest  continuing  feminist  theatre 
company  in  English  Canada.  Such  productions  as 
This  is  for  You,  Anna,  Pope  Joan,  and  Goodnight 
Desdemona  (Good  Morning  Juliet) , together  with 
script  development  workshops  and  festivals  and 
more  recent  incursions  into  native  and  intercultural 
theatre,  have  changed  the  face  of  theatre  in 
Canada.  □ 


Theatre  Research  in  Canada 
Recherche  Théâtrales  au  Canada 
Rapport  1996  Report 

The  editors  have  produced  a double  issue  which  has 
brought  the  journal  into  line  with  its  stated 
publication  dates.  This  was  not  the  primary  reason 
for  a double  issue— that  is  outlined  in  the 
introduction— but  it  was  a positive  additional  result 
Volume  17:1  will  be  sent  out  shortly. 

Changes  in  Personnel 

With  that  issue,  the  editorship  changes  Rob  Nunn 
has  retired  from  active  editorship,  although  he  has 
consented  to  advise  in  any  way  he  can  Hélène 
Beauchamp  will  move  from  Editor  to  French- 
language  Book  Editor,  maintaining  her  active 
involvement  in  the  journal.  Both  become  members 
of  the  Editorial  Board 

The  Management  Board  has  altered  its  structure 
and  personnel.  Denis  Johnston  is  now  the  chair  of 
the  board,  and  Ed  Mullaly  the  ACTR  / ARTC 
representative.  This  alternation  of  roles  was 
functional  Denis  has  agreed  to  become  more 
involved  in  the  financial  management  of  the  journal, 
and  his  proximity  to  Toronto  makes  this  more 
practicable.  Ed  will  concentrate  on  the  doubtless 
increased  role  of  computer  technology  and  the 
internet  in  the  publication  and  dissemination  of  the 
journal  Richard  Plant  serves  as  Queen’s 
University  representative  on  the  Management 
Board  For  the  Graduate  Centre  for  Study  of  Drama, 
Colin  Visser  will  be  replaced  by  Domenico 
Pietropaolo 

The  Management  Board  h.as  the  responsibility 
of  appointing  new  editors  for  the  journal  Stephen 
Johnson  has  remained  as  an  editor  In  addition,  he 
will  act  as  managing  editor,  his  proximity  to  the 
Toronto  office  allows  him  to  administer  technical 


production,  so  that  the  other  editors  can  be  chosen 
without  geographical  consideration.  The 
Management  Board  will,  in  future,  take  a greater 
role  in  this  administration,  particularly  m the 
growing  need  for  fundraising  and  creanve 
grantsmanship. 

Deborah  Cottreau,  of  Concordia  University, 
Montreal,  has  been  appointed  co-editor  For  this 
year  at  least,  there  will  be  two  editors. 

Financial  Status 

The  journal  is  not  in  any  immediate  financial 
difficulty;  but  certainly  changes  are  required  Our 
SSHRC  grant  has  been  cut  by  more  than  half.  The 
Ontario  Arts  Council  has  been  hit  hard  by  the  Harris 
government's  cuts;  that  grant  cannot  be  counted  on 
for  next  year.  These  changes  will  certainly  affect 
the  continual  re-imagimng  of  the  journal 

Affirmation  of  Purpose 

We  wish  to  remind  the  membership  of  ACTR  / 
ARTC  that  the  journal  has  a special  relation  with 
the  Association,  one  of  the  bodies  that  founded  it  in 
1979.  Although  members  who  gave  papers  at  this 
year's  conference  are  under  no  obligation  to  send 
them  to  the  journal,  we  strongly  encourage  them  to 
remember  that  special  relationship  when 
considering  where  to  send  their  papers,  and 
senously  think  of  making  the  journal  their  first 
choice.  The  strength  of  the  Association  and  the 
strength  of  the  journal  are  mutually  dependent.  In 
the  tradition  established  by  the  founding  editors, 
Richard  Plant  and  Ann  Saddlemyer,  the  editors  and 
the  Editorial  Board  endeavour  to  maintain  high 
standards  of  scholarship  by  providing  rigorous,  fair, 
and  helpful  critiques  to  all  those  who  submit  papers 

A final  word  about  the  two  key  words  m the 
title  of  the  journal:  "theatre"  and  "research."  We 
encourage  submissions  that  stretch  the  boundaries 
of  the  term  "theatre"  to  include  not  only 
conventional  theatre  but  also  drama  and  theatre  in 
education,  theatre  for  social  action,  paratheatre.  etc 
By  "research"  we  mean  an  equally  broad  range, 
including  discussion  of  theatre  pedagogy, 
performance  studies,  and.  we  must  emphasize, 
theatre  history 

Les  rédacteurs  ont  préparés  un  numéro  double  qui 
ramène  la  revue  en  ligne  avec  la  date  de  publication 
qui  paraît  sur  sa  couverture  Quoique  ce  ne  soit  pas 
là  la  raison  principale  de  ce  numéro  double  (les 
rédacteurs  soulignent  ce  fait  dans  leur  Introduction), 
cela  s'avère  quand  même  encore  un  résultat  positif 
de  plus  Le  numéro  1 du  volume  1 7 sera  poste 
bientôt 
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Avec  ce  numéro  le  comité  de  rédaction  de  la 
revue  change.  Rob  Nunn  prend  sa  retraite;  mais 
heureusement,  bien  qu'il  ne  prenne  plus  part  à la 
rédaction  active,  il  continuera,  autant  que  possible,  à 
offrir  ses  conseils  à ceux  qui  prennent  sa  relève. 

Pour  sa  part,  Hélène  Beauchamp,  quoiqu'elle  aussi 
quitte  son  poste  de  Rédactrice  en  chef,  continuera  à 
collaborer  activement  avec  l'équipe  de  rédaction  en 
tant  que  rédactrice  de  comptes  rendus  en  français. 

Le  comité  directeur  de  la  revue  change  de 
structure  et  de  personnel  aussi  Denis  Johnston  est 
dorénavant  Président  du  comité,  tandis  que  Ed 
Mullaly  sera  le  représentant  de  L'ARTC  / ACTR_ 
Cette  alternance  de  roles  s’est  implémentée  pour  des 
raisons  d'ordre  pratique  Denis  accepte  d'impliquer 
davantage  dans  la  direction  financière  de  la  revue, 
cependant  que  Ed  se  concentrera  sur  le  rôle  sans 
doute  intensifié  de  la  technologie  éléctromque  et  de 
l'Internet  dans  la  publication  et  la  distribution. 
Richard  Plant  assume  le  poste  de  représentant  de 
l'université  Queen's,  auquel  il  ajoutera  un  rôle 
important  dans  le  fonctionnement  de  la  revue 
comme  Président  de  l'ARTC  / ACTR.  Pour  le 
Graduate  Centre  for  Study  of  Drama,  Cohn  Visser 
sera  remplacé  par  le  nouveau  directeur,  Domenico 
Pietropaolo 

Le  comité  directeur  a la  responsabilité  de 
nommer  les  rédacteurs  de  la  revue  Stephen 
Johnson  demeure  Rédacteur  en  chef  et  assumera  de 
plus  la  fonction  de  Directeur  de  la  rédaction, 
puisque  sa  proximité  de  Toronto  lui  permettra 
d'administrer  la  production  technique  de  la  revue. 
Ceci  facilitera  la  désignation  des  autres  rédacteurs 
sans  tenir  en  compte  leur  proximité  géographique  de 
Toronto.  A l'avenir  le  comité  assumera  un  plus 
grand  rôle  dans  l'administration  de  la  revue,  surtout 
dans  le  domaine  de  plus  en  plus  critique  du 
lèvement  de  fonds  et  de  la  recherche  de 
subventions 

Deborah  Cottreau,  de  l'université  Concordia, 
est  nommée  au  poste  de  Rédactrice,  avec  Stephen 
Johnson  comme  co-Rédacteur 

La  revue  ne  court  pas  de  danger  dans 
l'immédiat  quant  à son  financement,  mais  il  est 
évident  que  des  changements  fiscaux  s'imposent. 
Notre  allocation  provenant  du  CRSHC  s'est  réduite 
par  plus  de  50%.  Le  Conseil  des  Arts  de  l'Ontano 
traverse  une  pénode  difficile  à cause  des  coupures 
imposées  par  le  gouvernement  Hams,  et  nous  ne 
pouvons  pas  compter  sur  cette  allocation  pour 
l'année  prochaine.  Ces  changements  auront 
évidemment  leur  effet  sur  les  décisions  que  doit 
prendre  le  comité  de  rédaction 

Nous  vous  rappelons  que  L'ARTC  / ACTR 
(l'une  des  assocations  fondatrices  de  la  revue,  en 
1979)  a un  rapport  spécial  avec  la  revue.  Quoique 


les  membres  de  l'ARTC  / ACTR  ne  soient  pas 
obligés  de  nous  soumettre  les  communications 
présentées  au  Congrès  des  Sociétés  Savantes, 
veuillez  vous  rappeler  ce  rapport  spécial  lors  de  la 
préparation  éventuelle  d'un  article  tiré  de  cette 
communication,  en  pensant  à notre  revue 

La  force  de  l'Association  et  celle  de  la  revue 
proviennent  de  leur  synergie  constante.  Dans  la 
tradition  des  rédacteurs  fondateurs,  Richard  Plant  et 
Ann  Saddlemyer,  les  rédacteurs  et  le  comité  de 
rédaction  s'efforcent  de  maintenir  les  hauts  critères 
de  la  revue  en  offrant  des  critiques  ngoureuses, 
justes  et  pratiques  à tous  ceux  qui  choisissent  de 
nous  soumettre  leurs  communications 

Un  mot  final  à propos  des  deux  mots-clés  de 
notre  titre:  «recherches»  et  «théâtrales».  Nous 
encourageons  les  soumissions  qui  cherchent  à 
repousser  les  frontières  des  études  théâtrales,  que  ce 
soit  dans  les  études  théâtrales  classiques,  le  rôle  du 
théâtre  dans  l'enseignement,  le  théâtre  socio- 
politique,  le  para-théâtre,  etc.  Par  le  terme 
«recherche»  nous  envisageons  une  portée  des  plus 
larges  aussi,  et  qui  comprend  tout  autant  les 
questions  de  pédagogie  théâtrale  et  des  études  de 
performance  que  celles  touchant  l'histoire  du 
théâtre.  □ 


Editor's  Report:  ACTR/ARTC 
Newsletter/Bulletin  de  Liaison 
13  May  1996 

As  I have  suggested  in  the  Newsletter,  this  will  be 
my  final  report  as  editor.  Once  the  new  executive 
has  appointed  a new  editor,  I will  work  to  make  the 
transition  as  smooth  as  possible.  The  frustrations  of 
editing  the  Newsletter  were  eased  considerably  by 
Susan  Bennett  and  Rob  Nunn,  and  all  those 
wonderful  people  who  submitted  their  material 
either  through  E-mail  or  disk.  With  the  coming  of 
modem  technology,  the  task  of  editing  the 
Newsletter  has  changed  considerably,  even  m my 
short  tenure.  For  the  most  part,  no  longer  must 
materials  be  transcribed  into  usable  copy  through 
the  tedious  process  of  keyboarding— and  soon  I 
anticipate  that  the  entire  Newsletter  will  be  made 
available  on  our  Web  page. 

Our  brave  new  world  notwithstanding,  the 
question  of  language  in  the  Newsletter  remams  a 
thorn  with  which  the  new  editor/executive  must 
deal.  Should  the  Newsletter  be  fully  bilingual  as 
mandated?  Although  the  question  was  raised  at  the 
last  Conference,  it  was  effectively  left  in  a Limbo- 
like state.  To  hire  translators,  as  in  the  past,  is,  in  my 
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view,  both  prohibitively  expensive  (nearly  doubling 
the  total  cost  of  the  Newsletter)  and  subject  to 
garbled  interpretation.  If  the  membership  truly 
wishes  to  support  a fully  bilingual  Newsletter,  it 
should  probably  install  a fully-bilingual  editor. 

Those  who  submit  material  should  then  also  be 
encouraged  to  supply  their  own  translations.  Despite 
the  Montreal  directive,  for  the  last  two  issues  I have 
continued  the  policy  initiated  by  my  predecessor 
(and  originally  suggested  by  Helène  Beauchamp)  of 
printing  material  in  the  language  in  which  it  was 
submitted.  Amazingly  enough,  no  one  seems  to 
have  objected. 

But  then,  perhaps  the  Newsletter,  at  least  in  its 
present  form,  has  become  somewhat  irrelevant. 
Feedback  of  any  type  (either  good  or  bad)  is  rare.  I 
like  to  think  that  ACTR  members  are  interested  in 
more  than  basic  information  relating  to  conference 
agendas  (or  seeing  their  abstracts  printed).  Largely 
missing  is  the  human  face  of  the  membership— new 
postings,  family  additions,  departmental  news, 
government  skullduggery— in  other  words,  basic 
human  interest.  One  might  almost  think  we  take 
ourselves  too  seriously.  Perhaps  the  next  editor,  like 
Liberty  leading  the  people,  can  breach  this  restraint, 

A feature  of  previous  issues  that  should  be 
reinstated  is  an  expanded  membership  list  (printed 
in  the  Fall  edition).  This  list  previously  contained 
vital,  useful  information  concerning  members,  such 
as  their  field  of  interest,  their  E-mail  addresses,  fax 
numbers,  etc.  Although  this  information  is  still 
gathered,  it  is  no  longer  included  in  the  data  base 
(essentially  an  address  list  for  labels)  supplied  to  me 
by  the  membership  coordinator.  Although 
maintaining  this  information  would  require  some 
extra  effort  (probably  maintaining  two  separate 
lists),  the  number  of  requests  from  members  that 
this  information  be  restored  convinces  me  that  the 
effort  would  be  worthwhile.  The  maintaining  and 
updating  of  the  honorary  members  are  another  area 
of  concern.  New  honorary  members  are  not  being 
added  to  the  data  base.  Previous  members  are 
sometimes  deleted.  Some  may  have  moved  or 
become  deceased.  In  my  opinion,  someone  should 
be  appointed  to  oversee  and  maintain  this  list  of 
honoured  members. 

Expenses 

The  Spring  issue  cost  a total  of  $560  to  produce,  or 
$2.25  per  copy  (mailing  expenses  were  absorbed  by 
UBC's  Department  of  Theatre,  Film  and  Creative 
Writing)  1 don't  know  how  cost-effective  this  is, 
except  that,  according  to  my  records,  this  figure  is 
less  than  the  cost  of  production  in  1090  (when 
translation  accounted  for  a hotly  proportion  of  the 
total  expense) 


I suppose  a review  of  the  bottom  line  should 
then  lead  to  my  own  bottom  Une  I regret  that 
circumstances  made  it  impossible  for  me  to  attend 
this  year's  conference.  I hope  the  conference  has 
been  fruitful  for  everyone  and  that  the  dark  clouds 
looming  over  our  horizon  will  soon  disappear. 
Shortly  I will  be  in  touch  with  the  new  executive  to 
effect  the  changeover  in  the  editorship  of  the 
Newsletter.  My  very  best  to  everyone 

Richard  Sutherland^ 


HSSFC  (CFH) 
Representitive’s  Report 

13  May  1996 

Where  we  are: 

As  you  all  know  by  now,  the  CFH  (Canadian 
Federation  for  the  Humanities)  merged  with  SSFC 
(Social  Science  Federation  of  Canada)  on  1 April 
1996  to  form  the  new,  expanded  HSSFC 
(Humanities  and  Social  Sciences  Federation  of 
Canada),  into  which  we  carry  our  membership  This 
comes  after  a year  of  major  restructuring  within  the 
CFH  If  you  feel  some  uncertainty  about  what  is 
actually  gomg  on,  there  is  good  reason. 

Part  of  the  uncertainty  is  our  responsibility, 
because  as  an  association  we  have  never  made  the 
CFH  an  important  item  of  business.  This  is,  I have 
found,  different  from  some  other  societies,  in  which 
the  federation  representative  is  a member  of  the 
society’s  executive  (on  occasion,  the  president),  and 
is  empowered  to  speak  for  the  executive  at  the  CFH 
deliberations.  Our  practice  has  been  to  send  a 
representative  to  the  federation,  but  not  to  include 
that  person  in  executive  discussions  I strongly 
suggest  that  this  practice  should  change  if  we 
continue  our  membership 

The  other  destabilizing  practice  has  been 
within  the  federation  Last  year,  as  explained  in 
Montreal,  the  CFH  moved  to  a two-tier  structure 
Instead  of  paying  the  way  for  fifty-odd  board 
members  to  attend  the  two  meetings  every  year,  the 
federation  moved  to  an  executive  board  (whose 
costs  w'ere  covered  to  attend  meetings)  and  a general 
assembly,  for  whom  there  were  no  subsidies 
This  had  two  deleterious  effects 

( I ) We  were  represented  on  the  board  by  two 
executive  members  (elected  from  the  general 
assembly)  Our  reps  were  Annie  Bnsset 
(Traduction.  Ottawa)  and  Anthony  Purdy 
(French.  UWO)  1 have  never  heard  a word 
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from  either  of  them.  Perhaps  they  have 
communicated  directly  with  the  executive  or 
the  president  of  ACTR.  If  so,  I wouldn’t  know 

(2)  Because  the  general  assembly  members 
were  not  subsidized  for  travel  expenses,  I could 
not  afford  to  go  to  the  meeting  in  November. 
Frankly,  I doubt  that  I will  be  able  to  afford  to 
go  next  year.  It’s  a considerable  expense  to 
undertake  for  a two  hour  meeting  which  merely 
ratifies  executive  board  decisions.  The  major 
order  of  business  in  November  was  the 
approval  of  the  bylaws  of  the  new  federation 

As  you  can  tell.  I’m  not  impressed  with  the  structure 
at  present:  as  your  rep  I feel  like  I’m  dangling  in 
mid-air,  because  I receive  only  occasional 
communications  from  the  ACTR  executive,  and  I 
can’t  afford  to  go  to  the  major  annual  meeting  of  the 
federation.  For  their  part,  the  federation  staff 
(Jacqui  Wright,  e g.)  would  rather  communicate 
with  the  association. 

There’s  got  to  be  a better  way. 

Where  We’re  Going: 

At  the  moment,  the  new  federation  is  governed  by  a 
transitional  board,  a merged  staff,  a merged  General 
Assembly,  and  two  co-presidents  A nominating 
committee  is  putting  together  a slate  of  candidates 
for  the  new  board.  The  election  (from  the  General 
Assembly)  is  slated  for  the  fall 

The  question  facing  you  is:  do  we  stay  in? 

I still  fee,  as  I have  for  some  time,  that  much  of 
the  federation’s  busmess  is  a waste  of  time 
Basically,  the  body  is  an  inefficient  fund-raising 
mechanism  that  routes  money  to  a variety  of 
projects  (the  Leameds,  Aid  to  Scholarly  Publishing, 
lobbying,  etc)  But  much  of  the  board’s  time  has 
been  taken  up  by  recurring  meta-narratives  (issues 
of  language  and  bilingualism,  Canadian  vis  à vis 
Quebec  societies,  etc)  and  rather  pathetic  fund- 
raismg/PR  (the  Corporate  Humanist  Awards)  And, 
as  in  any  organization,  there  is  a tiring  amount  of 
careerism  — recurring  faces  who  seem  to  live  for 
federation  politics  and  by-laws. 

But  in  the  end  I hesitate  to  penalize  the 
federation  for  the  ineptitude  and  (from  my  point  of 
view)  antediluvian  attitudes  of  its  board  I would  be 
happy  with  a more  forward-thmg  (dare  I say 
radical9)  executive,  one  that  bnngs  the  advantages 
of  more  sophisticated  theoretical  understandings  to 
its  discussions,  one  which  can  speak  openly  about 
things  like  ideology.  (And  perhaps  one  which  isn’t 
paralysed  by  fear  that  the  Québeçois  members  might 
withdraw.) 

The  only  way  we  can  get  an  effective  executive 
is  to  stay  in  and  intervene  as  loudly  and  frequently 
as  possible.  We  can’t  stay  in  the  backseat  and 


complain  that  CFH/HSSFC  does  nothing  for  us, 
because  we  are  the  federation,  and  its  failings  are 
our  own.  If  there  is  any  advantage  to  collective 
action  (and  I think  there  is,  especially  now),  then  we 
should  stick  with  it,  despite  the  fact  that  most  of  the 
other  members  of  the  collectivity  are  conservative  to 
the  point  of  reaction,  and  wrap  themselves  in  values 
that  many  of  us  find  suspect  (such  as  the 
universality  of  the  humanities,  and  the  notion  of 
corporate  humanism). 

Respectfully  submitted, 

Alan  Filewodo 


IFTR/FIRT  Report 

Helen  Peters ; summarized  by  Richard  Plant 

The  International  Federation  for  Theatre  Research  / 
La  Federation  Internationale  pour  la  Recherche 
Théâtrale  (IFTR/FIRT)  was  founded  in  1957  to 
encourage  interdisciplinary  studies  in  theatre,  to 
collaborate  in  undertaking  works  of  international 
theatre  research  and  to  foster  theatre  research  in  all 
countries  From  1960  to  1974,  IFTR/FIRT 
published  Theatre  Research , which  was  superceded 
in  1975  by  Theatre  Research  International , 
co-published  with  Oxford  University  Press  (3  times 
annually).  A special  issue  (vol  17,3)  on  Canada  was 
published  m 1992;  the  current  issue  (vol  21,1), 
edited  by  Helen  Peters,  has  two  articles  from 
Canada  in  it:  by  Mary  Elizabeth  Smith  and  Reid 
Gilbert  IFTR/FIRT  also  produces  a tn-annual 
bulletin  which  carries  news  of  activities  in  the 
discipline.  An  annual  conference  is  held  in  one  of 
its  24  member  countries:  1996  in  Tel  Aviv;  1997  in 
Mexico;  future  plans  include  India,  Australia  and 
the  United  States. 

A number  of  Canadians  are  among  IFTR/FIRT's 
individual  members;  ACTR/ARTC  is  one  of  the 
institutional  members.  This  permits  three  members 
of  ACTR/ARTC  to  attend  IFTR/FIRT  conferences 
as  official  delegates.  It  also  gives  ACTR/ARTC  the 
right  to  nominate  colleagues  to  positions  on  the 
Executive.  Canadians  on  the  Executive  now  are 
Josette  Féral,  Jean-Marc  Larrue,  and  Helen  Peters.  □ 
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The  by-laws  of  ACTR/ARTC  require  that  each  new  member  be  provided  with  a copy  of  our  Constitution,  and  that 
members  be  notified  of  changes  on  an  on-going  basis.  There  is  considerable  evidence  that  many  ACTR/ARTC 
members,  new  or  otherwise,  do  not  have  a copy  of  the  Constitution.  Moreover,  the  changes  in  the  Association 
mandate  and  in  other  areas  make  a full  review  of  our  Constitution  necessary.  To  that  end,  as  I indicated  in  my 
President's  report,  the  executive  has  formed  a Constitutional  review  committee  As  well,  we  are  providing 
ACTR/ARTC  members  with  the  following  copy  of  a working  version  of  the  Constitution  as  printed  in  the  Newsletter 
(English  vol  15,  3 fall  1991;  French  vol  16,  2 fall  1992)  and  emended  as  necessary  to  accommodate  several  changes  in 
the  ACTR/ARTC  since  then.  Please  keep  this  copy  on  file.  The  Executive  will  be  bringing  the  results  of  its  review, 
which  will  include  some  further  necessary  changes  to  the  Constitution,  to  you  for  voting  at  a later  date 


CONSTITUTION 


Association  for  Canadian  Theatre  Research 
Association  pour  la  recherche  théâtrale  au  Canada 


ARTICLE  1: 

The  name  of  the  Association  shall  be  the  Association  for  Canadian  Theatre  Research  / Association  de  la 

recherche  théâtrale  au  Canada,  herein  after  in  this  Constitution  referred  to  as  the  "Association".  The 

Association  may  also  be  described  as  "AC  IK",  "ARTC",  or  "ACTR/ ARTC". 

ARTICLE  II: 

The  Association  shall  consist  of  persons  or  organizations  supporting  any  or  all  of  the  Aims  and  Objects  of 

the  Association. 

ARTICLE  III:  AIMS  AND  OBJECTS 

The  aims  and  objects  of  the  Association  shall  be: 

a)  To  support  and  encourage  research  in  theatre  and  performance  studies  in  Canada,  with  a special 
interest  in  Canadian  work.  The  minimum  components  of  the  organization  to  include:  a journal,  an 
annual  conference,  a newsletter  and  a mechanism  for  networking  (e.g.  CANDRAMA  or  QUEATRE) 

b)  To  encourage  the  collection,  preservation,  analysis  and  distribution  of  any  and  all  Canadian  theatre 
materials 

c)  To  foster  public  awareness  of  the  significance  of  theatre  in  our  cultural  heritage 

d)  To  help  maintain  a communication  network  for  the  exchange  of  information  and  research  progress 
and  methodology 

e)  To  encourage  the  development  of  programmes  in  theatre  study  and  specialised  library  and  archival 
training  and  to  promote  the  advancement  of  education  in  theatre  in  Canada 

0 To  seek  understandings  of  mutual  benefit  with  other  organizations  in  Canada  and  in  other  countries 
for  the  pursuit  of  the  aims  and  objects  of  the  Association 

g)  To  promote  and  negotiate  the  raising  of  funds  for  the  pursuit  of  the  Association's  purposes 

h)  The  Association  shall  be  carried  on  without  purpose  of  gain  for  its  members  and  am  other  accretions 
to  the  organization  shall  be  used  in  promoting  its  objects. 
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ARTICLE  TV:  MEMBERSHIP 

Qualifications  for  membership 

a)  A person  supporting  the  terms  of  this  constitution:  an  institution,  organization  or  society  shanng  an 
interest  in  Canadian  theatre  history  and  wishing  to  participate  in  the  functions  of  the  Association 

b)  Members  who  fail  to  pay  their  dues  for  the  current  period  shall  be  automatically  suspended.  Non- 
payment of  dues  shall  be  considered  withdrawal  from  the  Association 

c)  Any  member  may  withdraw  from  the  Association  upon  submitting  a written  application  signifying  a 
desire  to  withdraw 

d)  The  Executive  may  confer  the  distinction  of  Lifetime  Honorary  Membership  on  any  person  who  has 
rendered  distinguished  service  to  supporting  the  aims  and  objectsof  the  Association.  Such  members 
shall  pay  no  dues  but  shall  have  all  the  rights,  privileges  and  obligation  of  membership. 

e)  All  General  Membership  shall  be  for  the  fiscal  year  of  the  Association 

0 Membership  fees  shall  be  set  by  the  Executive  and  will  become  payable  immediately  on  joining  the 
Association 

g)  Each  member  in  good  standing  is  entitled  to  one  vote 

h)  Voting  by  proxy  is  not  recognized 

i)  A ballot  of  the  membership  may  be  conducted  by  mail  at  the  discretion  of  the  Executive,  in  which  case 
each  member  in  good  standing  will  be  mailed  a ballot.  The  ballot  shall  not  carry  any  mark  by  which 
the  member  can  be  identified  when  the  ballots  are  counted.  An  Elections  Officer  will  be  appointed  by 
the  Executive  and  a scrutineer  will  be  nominated  by  the  Elections  Officer  and  ratified  by  the  President. 

j)  A ballot  on  which  the  votes  are  not  recorded  in  accordance  with  the  instructions  shown  on  the  ballot 
shall  be  disqualified  as  a spoiled  ballot. 

ARTICLE  V:  ESTABLISHMENT  AND  FUNCTIONS  OF  BRANCHES 

a)  The  Executive  may  establish  branches  in  any  city  or  area  of  Canada  where  it  is  deemed  interest 
justifies  the  establishment  of  a branch 

b)  The  principal  function  of  each  branch  shall  be  to  carry  out  the  aims  and  objects  of  the  national  body  as 
they  may  apply  to  a local  area. 

ARTICLE  VI:  EXECUTIVE  & OFFICERS  OF  THE  ASSOCIATION 

a)  The  Association  shall  be  governed  by  an  Executive  elected  annually  by  a simple  majority  vote  of  the 
bona-fide  General  Membership 

b)  The  Executive  shall  consist  of  the  President,  Vice-President,  and  nine  other  executive  members  of 
whom  two  shall  be  appointed  the  Secretary  and  the  Treasurer  by  the  Executive.  The  nine  other 
executive  members  beside  the  President  and  V ice-President  shall  consist  of  at  least  one  person  each 
from  Quebec  and  British  Columbia,  and  two  persons  each  from  the  Atlantic  Provinces,  the  Prairie 
Provinces,  and  Ontario.  The  immediate  past  President  of  the  Association  shall  be  an  ex-officio  non- 
voting member  of  the  new  executive  for  the  period  of  one  year. 

c)  The  new  Executive  shall  assume  office  from  the  retiring  Executive  at  the  Annual  General  Meeting 

d)  Normal  voting  procedure  shall  be  by  one  vote  for  each  Executive  Member  in  attendance  at  an 
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Executive  Meeting.  A majority  of  votes  shall  govern  the  decisions  of  the  Executive.  The  President 
shall  not  vote  except  in  the  case  of  a tie  vote  when  the  President  shall  cast  the  deciding  vote. 

e)  The  Executive  may  remove  from  office  for  just  cause  any  member  of  the  Executive  by  normal  voting 
procedure  as  defined  in  Clause  (d)  and  shall  fill  the  vacancy  with  a member  of  the  Association. 

f)  In  the  case  of  a resignation  or  removal  of  a member  of  the  Executive,  the  Executive  shall  fill  the 
vacancy  for  the  remainder  of  the  term  with  a member  of  the  Association 

ARTICLE  VII:  MEETINGS 

a)  There  shall  be  at  least  one  Annual  General  Meeting  per  calendar  year  to  which  all  members  shall  be 
invited  with  a minimum  of  four  (4)  weeks'  notice;  and  at  which  the  Executive  shall  receive  all 
Committee  reports  and  present  to  the  General  Membership  an  accounting  of  all  the  Association's 
activities  during  the  past  term 

b)  The  Executive  shall  meet  at  least  once  in  each  year  and  this  meeting  shall  be  known  as  the  Annual 
Meeting  of  the  Executive 

c)  Special  meetings  may  be  called  by  the  President  or  at  the  request  of  a majority  of  the  Executive  or  at 
the  request  of  twenty-five  per  cent  (25%)  of  the  membership. 

ARTICLE  VIII:  INCORPORATION 

The  Association  shall  be  incorporated  as  a non-profit  organization. 

ARTICLE  IX:  AMENDMENTS  TO  THE  CONSTITUTION 

a)  Amendments  to  the  Constitution  may  be  proposed  to  the  Executive  by  any  member  and  endorsed  by 
ten  percent  (10%)  of  the  membership.  They  shall  be  circulated  in  writing  to  the  membership  at  least 
three  months  prior  to  the  Annual  Meeting  at  which  time  such  amendments  shall  be  voted  upon. 

b)  Any  amendment  to  the  Constitution  shall  require  the  approval  of  at  least  two-thirds  of  the  members 
present  and  shall  become  effective  immediately  after  the  meeting  at  which  it  is  formally  adopted. 

ARTICLE  X:  DISSOLUTION  OF  THE  ASSOCIATION 

a)  The  Association  shall  be  dissolved  by  a two-thirds  majority  of  the  Executive 

b)  In  the  event  of  dissolution,  the  Executive  for  the  time  being  shall  be  responsible  for  the  liquidation  of 
the  affairs  of  the  Association 

c)  In  the  event  of  dissolution  or  winding-up  of  the  Association,  all  its  remaining  assets,  after  payment  of 
liabilities,  shall  be  distributed  to  one  or  more  recognized  charitable  organizations  in  Canada  having 
the  same  aims  and  objectives. 

ARTICLE  XI:  INTERPRETATION  OF  CONSTITUTION 

The  Executive  shall  rule  on  any  matter  which  it  considers  may  be  in  conflict  with  or  in  violation  of  this 

Constitution  or  on  any  matter  on  which  the  Constitution  may  be  silent. 

ARTICLE  XII:  APPOINTMENT  OF  COMMITTEES 


The  Executive  may  appoint  or  elect  such  special  committees  as  are  deemed  necessary  to  consider  special 
projects  or  problems  arising  from  time  to  time.  The  Executive  will  define  the  terms  ot  reference  tor  each 
such  committee. 


42 


ARTICLE  Xm:  JOURNAL  OF  ASSOCIATION 

Theatre  Research  in  Canada /Recherches  théâtrales  au  Canada  is  the  adopted  journal  of  ACTR/ ARTC.  The 

Association  shall  appoint  a member  to  serve  on  the  Management  Board  of  the  journal. 

ARTICLE  XIV:  QUORUM 

a)  Ten  percent  (10%)  of  the  membership  in  good  standing  shall  constitute  a quorum  at  any 
General  Meeting 

b)  A majority  of  the  Executive  shall  constitute  a quorum  at  Executive  Meetings.  If  the  quorum  be  not 
present  the  meeting  shall  adjourn  unless  a majority  of  the  Executive  present  decides  to  proceed  with 
the  meeting,  in  which  event  any  action  taken  upon  any  resolution  or  motion  shall  have  advisory  force 
only. 

ARTICLE  XV:  AGENDA 

a)  The  Rules  of  Order  at  all  Meetings  of  the  Association  shall  be  governed  by  the  Revised  Edition  of 
Roberts'  Rules  of  Order,  together  with  any  relevant  provision  laid  down  in  the  Constitution 


b)  The  regular  Agenda  for  the  Annual  General  Meeting  of  the  Association  shall  be  as  follows: 

1.  Call  to  Order 

2.  Minutes  of  the  last  Annual  General  Meeting  and  matters  arising  therefrom 

3.  Report  of  the  President 

4.  Report  of  the  Secretary 

5.  Report  of  the  Treasurer 

6.  Report  of  the  Committees 

7.  Report  from  Branches 

8.  Any  other  Business 

9.  Adjournment 

ARTICLE  XVI:  ANNUAL  REPORT 

The  Executive  shall  cause  an  Annual  Report  to  be  circulated  within  six  months  following  the  Annual 
General  Meeting  and  it  shall  include  the  reports  of  the  President,  the  Secretary,  the  Treasurer  and  the 
Auditors. 

ARTICLE  XVII:  APPOINTMENT  OF  AN  AUDITOR 

At  each  Annual  Meeting  of  the  Executive  it  shall  appoint  the  Auditor  of  the  Association  for  the  ensuing 
year. 

ARTICLE  XVni:  TERMS  AND  DUTIES  OF  OFFICE 

a)  The  President  shall  take  whatever  action  the  President  considers  necessary  on  the  Association 's  behalf 
provided  such  action  is  in  conformity  with  the  Constitution  and  By-Laws  of  the  Association  and  with 
policies  established  by  the  Executive 

b)  The  President  or  any  person  designated  by  the  Executive  shall  act  as  a spokesman  for  the  Association 
in  its  relations  with  the  Press,  Public  and  other  Organizations 

c)  The  term  of  office  for  the  President,  Vice-President  and  other  members  elected  to  the  Executive  shall  be 
two  years.  No  one  shall  hold  office  beyond  two  consecutive  terms.  There  is  no  limit  on  the  number  of 
non-consecutive  terms. 
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d)  The  Executive  shall  assist  the  President  in  the  performance  of  the  President's  duties  and  shall  receive 
reports  of  officers  and  committees 

e)  The  executive  may  appoint  a Treasurer  from  the  membership. 

ARTICLE  XIX:  DUTIES  OF  OFFICERS 

a)  The  President  shall  call  and  preside  over  all  meetings  of  the  Association  and  the  Executive  and  shall 
have  a casting  vote  only  in  accordance  with  the  terms  of  this  Constitution 

b)  The  Vice-President  shall  assist  the  President  and  perform  the  duties  of  President  in  the  absence  of  the 
President.  In  the  event  that  the  President  vacates  office  for  any  reason,  the  Vice-President  shall  act  as 
President  for  the  remainder  of  the  President's  term 

c)  The  Recording  Secretary  shall  assist  the  President  and  the  Executive  and  shall  keep  all  Minutes  of 
Meetings,  files  of  records  pertaining  to  the  Association,  and  maintain  all  correspondence  required  for 
the  functioning  of  the  Association 

d)  The  Treasurer  shall  be  custodian  of  all  monies,  securities,  property  and  other  assets  of  the  Association 
and  shall  keep  and  record  all  financial  statements  and  provide  for  the  auditing  of  accounts,  as  and 
when  required  and  present  an  audited  statement  to  the  Annual  General  Meeting.  The  Treasurer  shall 
also  be  responsible  for  the  collection  of  all  fees 

e)  Signing  authority  shall  rest  with  the  President,  Vice-President  and  Treasurer.  Any  two  (2)  of  these 
signing  officers  shall  be  required  to  sign  all  cheques  and  the  Treasurer  shall  approve  all  vouchers  prior 
to  payment  whenever  possible. 

ARTICLE  XX:  OFFICE 

The  registered  office  of  the  Association  shall  be  that  of  the  Recording  Secretary  or  any  place  designated  as 
the  office  of  the  Association  by  the  Executive. 

ARTICLE  XXI:  FISCAL  YEAR 

The  Association  shall  have  a fiscal  year  commencing  January  1st  and  expiring  the  end  of  December  or  as 
otherwise  determined  by  the  Executive. 

ARTICLE  XXII:  BY-LAWS  OF  THE  ASSOCIATION 

The  Executive  shall  have  the  power  to  adopt,  rescind,  amend,  alter  or  modify  the  By-Laws  of  the 
Association  with  respect  to  any  matter  not  expressly  provided  for  by  this  Constitution  and  which  is  not 
inconsistent  with  this  Constitution.  Copies  of  the  Constitution  and  of  By-Laws  currently  in  force  shall  be 
provided  to  each  new  member  of  the  Association.  Changes  to  By-Laws  of  the  Association  shall  be  mailed 
to  members  within  thirty  (30)  calendar  days  following  their  adoption  or  approval  by  the  Executive. 

ARTICLE  XXIII:  EFFECTIVE  DATE 

This  constitution  shall  become  effective  immediately  following  the  ratification  bv  the  membership. 
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Les  arrêtés  de  I’ACTR/ARTC  exige  que  chaque  nouveau  membre  est  fourni  avec  une  copie  de  nos  Statuts,  et  que  membres 
sont  notifiés  des  changements  sur  une  base  en  cours.  H y a évidences  considérables  que  beaucoup  des  membres  de 
l’ ACTR/ARTC,  nouveau  ou  autrement,  n’ont  pas  une  copie  des  Statuts.  De  plus,  changements  dans  mandat  de  l’Association 
et  autre  régions  font  une  révision  pleine  de  nos  Statuts  nécessaire.  Pour  exécuter  cette  révision,  l’exécutif  a formé  un  comité 
de  la  révision  constitutionnel.  De  plus,  nous  fournissons  les  membres  avec  une  copie  suivante  d’une  version  qui  travaille  des 
Statuts  comme  a imprimé  dans  le  bulletin  de  liaison  (anglais  — v.15,3  automne  1991,  français  — v.16,2  automne  1992),  et 
amendée  comme  nécessaire  pour  accommoder  plusieurs  changement  dans  l’ACTR/ARTC  depuis  ce  mement-là.  Veuillez 
garder  cette  copie  sur  dossier.  Le  Comité  apportera  des  changements  nécessaires  aux  Statuts  aux  résultats  de  sa  révision,  qui 
inclura  quelque  plus  loin,  à vous  pour  vote  à une  date  plus  récente. 


STATUTS 


Association  for  Canadian  Théâtre  Research 
Association  de  la  recherche  théâtrale  au  Canada 


ARTICLE  1: 

Le  nom  de  l'Association  sera  Association  for  Canadian  Theatre  Research/  Association  de  la  recherche  théâtrale 
au  Canada,  designee  ci-après  par  l'«Association.»  L'Association  peut  également  être  designee  par 
l’«ACTR»,  l’«ARTC»  ou  l'« ACTR/ARTC». 

ARTICLE  H: 

L'Association  sera  constuée  de  personnes  ou  d'organisations  soutenant,  en  tout  ou  en  partie,  l'objet  et  la  mission 
de  l'Association. 

ARTICLE  III:  OBJET  ET  MISSION 

L'objet  et  la  mission  de  l'Association  seront: 

a)  d'appuyer  et  d'encourager  la  recherche  dans  les  études  du  théâtre  et  de  la  performance  au  Canada  avec  un 
intérêt  particulier  aux  oeuvres  canadiennes.  Les  composantes  minimales  de  la  société  comprennet:  une 
revue,  une  conférence  annuelle,  un  bulletin  de  liaison,  et  un  moyen  de  créer  un  réseau  électronique  (par 
exemple,  QUEATRE  ou  CANDRAMA). 

b)  d'encourager  le  rassemblement,  la  conservation,  l'analyse  et  la  diffusion,  en  tout  et  en  partie,  de  documents 
sur  le  théâtre  Canadien 

c)  de  favoriser  une  sensibilisation  du  public  à l'importance  du  théâtre  dans  notre  patrimoine  culturel 

d)  d'aider  à entretenir  un  réseau  de  communication  en  vue  d'échanger  de  l'information  sur  le  progrès  de  la 
recherche  et  sur  la  méthodologie 

e)  d'encourager  le  développement  de  programmes  d'études  théâtrales  ainsi  que  la  formation  de  bibliothécaires 
et  d'archivistes  spécialisés  et  de  promouvoir  l'avancement  des  études  en  théâtre  au  Canada 

f)  de  recherer  des  ententes  à avantage  mutuel  avec  d'autres  organisations  au  Canada  et  dans  d'autres  pays  afin 
d'accomplir  l'objet  et  la  mission  de  l'Association 

g)  de  promouvoir  et  de  négocier  des  collectes  de  fonds  pour  faire  progresser  les  visées  de  l'Association 

h)  l'Association  doit  oeuvrer  sans  but  lucratif  pour  ses  membres  et  tout  profit  de  l'organisation  doit  être  utilisé 
afin  de  promouvoir  sa  mission. 
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ARTICLE  IV:  ADHÉSION 

Conditions  requises  pour  être  membre: 

a)  Toute  personne  qui  adhère  aux  conditions  des  présents  status:  établissement,  organisation  ou  société  ayant 
un  intérêt  pour  l'histoire  du  théâtre  Canadien  et  souhaitant  participer  aux  activités  de'l  Association 

b)  Les  membres  qui  negligent  de  payer  leur  cotisation  pour  la  période  en  cours  seront  automatiquement 
suspendus.  Le  non-paiement  des  cotisations  sera  considéré  comme  un  retrait  de  l'Association 

c)  Tout  membre  peut  se  retirer  de  l'Association  en  présentant  une  demande  écrite  faisant  part  d'un  tel  désir 

d)  Le  bureau  peut  accorder  la  distinction  de  membre  honoraire  à vie  à toute  personne  qui  à rendu  des  service 
notoires  au  soutien  de  l'objet  et  de  la  mission  de  l'Association.  Ces  membres  seront  exempts  de  cotisation 
mais  auront  les  droits,  privilèges  et  obligations  que  confère  la  qualité  de  membre 

e)  La  qualité  de  membre  ordinaire  est  accordée  pour  la  durée  de  l'exercise  de  l’Association 

f)  Les  frais  d'inscription  pour  l'adhésion  seront  fixes  par  le  bureau  et  seront  payables  immédiatement  au 
moment  de  l’adhésion  à l’Association 

g)  Chaque  membre  en  règle  a droit  à une  voix 

h)  Le  vote  par  procuration  n'est  pas  accepté 

i)  Un  vote  par  correspondance  peut  être  mené  à la  discrétion  du  bureau,  auquel  cas  chaque  membre  en  règle 
recevra  un  bulletin  de  vote  par  la  poste.  Le  bulletin  ne  portera  aucune  marque  qui  puisse  permettre 
d'identifier  le  membre  lors  du  dépouillement  du  scrutin.  Un  responsable  des  élections  sera  nomme  par  le 
bureau  et  un  scrutateur  sera  propose  par  le  responsable  des  élections  et  agréé  par  le  président. 

ARTICLE  V:  CRÉATION  ET  RÔLE  DES  DIVISIONS 

a)  Le  bureau  peut  établir  des  divisions  dans  toute  ville  ou  région  du  Canada  où  il  juge  que  son  intérêt  justife  la 
création  d'une  division 

b)  La  fonction  principale  de  chaque  division  sera  d'accomplir  l'objet  et  la  mission  du  corps  national  tels 
qu'applicables  à la  zone  locale 

ARTICLE  VI:  BUREAU  ET  MEMBRES  DU  BUREAU  DE  L'ASSOCIATION 

a)  L'  Association  sera  régie  par  un  bureau  élu  annuellement  par  vote  majoritaire  simple  des  membres 
ordinaires  de  bonne  foi 

b)  Le  bureau  sera  constitué  du  président,  du  vice-président,  et  de  neuf  autres  membres  parmi  lesquels  deux 
seront  nommés  secrétaire  et  trésorier  par  le  bureau.  Sur  les  neufs  membres  du  bureau  autres  que  le 
président  et  le  vice-président,  au  moins  une  personne  doit  venir  du  Québec  et  une  de  la  Colombie- 
Britannique,  et  deux  personnes  de  chacune  des  régions  suivantes:  les  provinces  atlantiques,  les  provinces  de 
l'Ouest,  et  l'Ontario.  Le  président  sortant  de  l'Association  sera  désigné  d'office  membre  sans  droit  de  vote  du 
nouveau  bureau  pour  une  période  d'un  an 

c)  Le  nouveau  bureau  prenda  en  charge  les  fonctions  du  bureau  sortant  lors  de  'Assemblée  générale  annuelle 

d)  Les  procédures  normales  de  vote  seront  d'une  voix  pour  chaque  membre  du  bureau  présent  à une  reunion 
du  bureau.  Les  décisions  du  bureau  doivent  être  ratifiées  par  la  majorité  des  suffrages.  Le  président  ne 
votera  pas  sauf  en  cas  d'égalité  des  suffrages,  auquel  cas  son  vote  tiendra  lieu  de  voix  prépondérante. 

c)  Le  bureau  peut  révoquer  pour  une  juste  cause  tout  membre  dudit  bureau  par  la  procédure  normale  de  vote 
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telle  qu'elle  est  definie  par  la  clause  (d)  et  combler  le  poste  vacant  en  désignant  un  membre  de  l'Association 

f)  En  cas  de  démission  ou  de  révocation  d'un  membre  du  bureau,  le  bureau  comblera  le  poste  vacant  pur  le 
reste  du  mandat  en  désignant  un  membre  de  l'Association. 

ARTICLE  VII:  RÉUNIONS 

a)  Il  y aura  au  moins  une  Assemblée  générale  par  anne  civile  à laquelle  tous  les  membres  seront  convoqués 
avec  un  minimum  de  quatre  (4)  semaines  d'avis  et  au  cours  de  laquelle  le  bureau  recevra  les  rapports  de  tous 
les  comités  et  présentera  aux  membres  ordinaires  un  état  de  compte  de  toutes  les  activités  de  T Association 
au  cours  du  dernier  mandat 

b)  Le  bureau  se  réunira  au  moins  une  fois  par  an  et  cette  réunion  sera  appelée  Réunion  annuelle  du  bureau 

c)  Des  réunions  extraordinaires  peuvent  être  convoquées  par  le  président  ou  à la  demande  d'une  majorité  du 
bureau  ou  à la  demande  de  vingt-cinq  cent  (25%)  des  membres. 

ARTICLE  VIII:  CONSTITUTION  EN  PERSONNE  MORALE 

L'Association  sera  constituée  en  personne  morale  en  qualité  d' organization  à but  non  lucratif 

ARTICLE  IX:  MODIFICATIONS  DES  STATUTS 

a)  Des  modifications  aux  status  peuvent  être  proposées  au  bureau  par  tout  embre  et  appuyées  par  dix  pour 
cent  (10%)  des  membres.  Les  membres  devront  être  avisés  par  écrit  de  ces  propositions  de  modifications  au 
moins  trois  mois  avant  l'Assemblée  générale  annuelle  au  cours  de  laquelle  les  dites  modifications  feront 
l'objet  d'un  vote. 

b)  Toute  modifications  des  statuts  nécessitera  l'approbation  d'au  moins  les  deux  tiers  des  membres  présents  et 
entrera  en  vigeur  immédiatement  après  la  réunion  au  cours  de  laquelle  elle  aura  été  officiellement  adoptée. 

ARTICLE  X:  DISSOLUTION  DE  L'ASSOCIATION 

a)  L'Association  sera  dissoute  par  vote  de  la  majorité  des  deux  tiers  au  bureau 

b)  En  cas  de  dissolution,  le  bureau  pour  la  période  sera  responsable  de  la  liquidation  des  affaires  de 
l'Association 

c)  En  cas  de  dissolution  ou  de  liquidation  de  l'Association,  tous  les  actifs  restants  après  acquittement  des 
passifs  seront  distribués  à une  ou  plusieurs  organisations  sans  but  lucratif  reconnues  du  Canada,  ayant  les 
mêmes  buts  et  objectifs. 

ARTICLE  XI:  INTERPRÉTATION  DES  STATUTS 

Le  bureau  tranchera  sur  toute  question  qu'il  juge  susceptible  d'être  en  conflit  avec  les  statuts  ou  de  voiler  lesdits 
statuts  ou  sur  toute  question  à propos  de  laquelle  les  statuts  ne  se  prononcent  pas. 

ARTICLE  XII:  NOMINATIONS  DE  COMITÉS 

Le  bureau  peut  designer  ou  élire  tout  comité  extraordinaire,  qu'il  juge  nécessaire  à l'étude  de  projets  ou  de 
problèmes  particuliers  qui  se  présentent  ponctuellement.  Le  bureau  définira  le  mandat  de  chacun  de  ces  comités. 

ARTICLE  Xni:  REVUE  DE  L'ASSOCIATION 

Theatre  Research  in  Canada/Recherches  théâtrales  au  Canada  est  l'organe  de  l'ACTR/  ARTC.  L'Association  nommera 
un  membre  pour  siéger  au  Conseil  de  gestion  de  la  revue. 
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ARTICLE  XIV:  QUORUM 

a)  Dix  pour  cent  (10%)  des  membres  en  regie  constituént  le  quorum  à toute  Assemblée  générale 

b)  La  majorité  du  bureau  constituéra  le  quorum  aux  réunions  du  bureau.  S'il  n'y  à pas  quorum,  la  réunion  sera 
ajournée  à moins  que  la  majorité  des  membres  du  bureau  présents  décident  de  continuer  la  réunion,  auquel 
cas  toute  action  entreprise  relativement  à une  résolution  ou  une  motion  tiendra  lieu  de  proposition 
seulement. 

ARTICLE  XV:  ORDRE  DU  JOUR 

a)  Le  code  de  procédure  pour  toutes  les  réunions  de  l'Association  sera  régi  par  l'édition  révisée  du  Code  de 
procédure  Roberts,  de  meme  que  par  toute  disposition  applicable  spécifiée  dans  les  statuts 

b)  Les  sujets  de  l'ordre  du  jour  habituel  de  l'Assemblée  générale  annuelle  de  l'Association  sont  les  suivants: 

1)  Ouverture  de  l'Assemblée 

2)  Proces-verbal  de  l'Assemblée  générale  annuelle  précédente  et  questions  qui  s'y  rattachent 

3)  Rapport  du  président 

4)  Rapport  du  secrétaire 

5)  Rapport  du  trésorier 

6)  Rapport  des  comités 

7)  Rapport  des  divisions 

8)  Autres  questions 

9)  Levée  de  l'Assemblée 

ARTICLE  XVI:  RAPPORT  ANNUEL 

Le  bureau  devra  produire  un  Rapport  annuel,  lequel  doit  être  mis  en  circulation  dans  les  six  mois  qui  suivent 
l'Assemblée  générale  annuelle  et  doit  inclure  les  rapports  du  président,  du  secrétaire,  du  trésorier  et  des 
vérificateurs. 

ARTICLE  XVII:  NOMINATION  D'UN  VERIFICATEUR 

A chaque  réunion  annuelle  du  bureau,  celui-ci  nommera  un  vérificateur  de  l'Association  pour  l'année  suivante. 
ARTICLE  XVIII:  DURÉE  DU  MANDAT  ET  ATTRIBUTIONS 

a)  Le  président  prendra  toute  action  qu'il  juge  nécessaire  au  nom  de  l'Association  sous  réserve  que  cette  action 
soit  conforme  aux  status  et  aux  règlements  administratifs  de  l'Association  et  respecte  les  politiques  établies 
par  le  bureau 

b)  Le  président  ou  toute  personne  designee  par  le  bureau  agira  à titre  de  porte-parole  de  l'Association  dans  ses 
relations  avec  la  presse,  le  public  et  d'autres  organisations 

c)  Le  président  ou  la  présidente,  le  vice-président  ou  la  vice-présidente  et  les  autres  membres  élues  au  Bureau 
auront  un  mandat  de  deux  ans.  Deux  mandats  consécutifs  seront  le  maximum  pour  chaque  poste.  Le 
nombre  de  mandats  non-consécutifs  n'est  pas  limité. 

d)  Le  bureau  aidera  le  président  à s'acquitter  de  ses  fonctions  et  recevra  les  rapports  des  administrateurs  et  des 
comités 

e)  Le  bureau  peut  nommer  un  trésorier  parmi  les  membres. 

ARTICLE  XIX:  FONCTIONS  DES  MEMBRES  DU  BUREAU 

a)  Le  président  convoquera  et  présidera  toutes  les  réunions  de  l'Association  et  du  bureau  et.  conformément  aux 
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dispositions  des  présents  statuts,  disposera  d'une  voix  prépondérante  seulement 

b)  Le  vice-président  aidera  le  président  et  assumera  les  responsibilités  du  président  en  l'absence  de  ce  dernier. 
En  cas  de  vacance  du  poste  de  président  pour  quelque  raison  que  ce  soit,  le  vice-président  agira  à titre  de 
président  pour  le  reste  du  mandat. 

c)  Le  secrétaire  archiviste  aidera  le  président  et  le  bureau  et  conservera  tous  les  procès-verbaux  des  réunions  et 
les  dossiers  d'archives  appartenant  a l’Association;  il  entretiendra  toute  correspondance  nécessaire  au 
fonctionnement  de  l'Association. 

d)  Le  trésorier  sera  le  depositaire  de  tous  les  fonds,  titres,  avoirs  et  autres  actifs  de  l'Association.  11  tiendra  et 
comptabilisera  tous  les  états  financiers  et  prendra  toute  disposition  pour  la  vérification  des  comptes  au 
moment  opportun,  de  façon  à présenter  des  états  financiers  vérifiés  à l'Assemblée  générale  annuelle. 

Le  trésorier  sera  également  responsible  de  la  perception  de  toutes  les  cotisations 

e)  Le  président,  le  vice-président  et  le  trésorier  disposent  du  pouvoir  de  signature.  Deux  (2)  de  ces  fondés  de 
pouvoir  devront  signer  les  chèques  et,  dans  la  mesure  du  possible,  le  trésorier  devra  donner  son  approbation 
pour  toutes  les  pièces  justificatives  avant  paiement. 

ARTICLE  XX:  SIÈGE  SOCIAL 

Le  siège  social  de  l'Association  sera  le  bureau  du  secrétaire  archiviste  ou  tout  endroit  désignécomme  tel  par  le 
bureau. 

ARTICLE  XXI:  EXERCICE 

L'exercice  de  l'Association  débutera  le  1 er  janvier  et  se  terminera  à la  fin  de  décembre  ou  autrement,  comme  il 
sera  déterminé  par  le  bureau. 

ARTICLE  XXII:  RÈGLEMENTS  ADMINISTRATIFS  DE  L'ASSOCIATION 

Le  bureau  aura  le  pouvoir  d'adopter,  de  révoquer,  d'amander,  de  remanier  ou  de  modifier  les  regleemnts  de 
l'Association  relativement  à toute  question  non  spécifiée  expressément  par  les  présents  status  et  qui  n'entre  pas 
en  contradiction  avec  lesdits  statuts.  Des  copies  des  statuts  et  des  reglements  en  vigueur  doivent  être  fournies  à 
chaque  nouveau  membre  de  l'Association.  Les  modifications  aux  reglements  de  l'Association  doivant  être 
signifiées  aux  membres  par  la  poste  dans  les  trente  (30)  jours  civils  qui  suivent  leur  adoption  ou  leur  approbation 
par  le  bureau. 

ARTICLE  XXm:  DATE  D'ENTRÉE  EN  VIGUEUR 

Les  présents  statuts  entreront  en  vigueur  immédiatement  après  leur  ratification  par  les  membres. 
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ACTR/ARTC  MEMBERSHIP  LIST  1996 


Adams,  Mary 
39  Copeland  St 
Alexandria,  Steve  Parish 
New  South  Wales  2015 
Australia 

Gender  and  performance 

Ajzenstadt,  Michael 
P.O.  Box  4152 
Jerusalem,  Israel 
H#  972-2-767-540 
Fax:  972-2-762-837 

Anthony,  Geraldine 
5 1 Marlwood  Drive 
Halifax,  NS,  B3M  3H4 
H#  902-443-1263 
B#  902-457-3500 

Cdn.  drama/dramatists;  History  and 
biography  of  Cdn.  women  religious 

Appleford,  Robert 
702-186  Edinburgh  Rd.  S. 

Guelph,  Ontario,  NIG  2H9 
H#  519-824-1271 
Ishannou@uoguelph.  ca 
Native  Cdn  theatre 

Arrell,  Douglas 
Dept  of  Theatre 
University  of  Winnipeg 
Winnipeg,  Man,  R3C  2E1 
H#  204-774-0453 
B#  204-786-9292 
arrell@io.  uwinnipeg  ca 
Cdn.  theatre  & drama;  Dram  theory  ti- 
ent ici  sm;  Lesbian  ti-  gay  theatre 

Bains,  Yashdip 
203  Woolper  Avenue 
Cincinnati,  Ohio  45220 
H#  513-861-0820 
B#  513-556-3914 
Fax  513-556-5960 
yashdip.  bains@uc.edu 
C dn  drama  and  theatre 

Ball,  John 

1895  IbthSideroad 
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#74,  6915  Ranchview  Dr.NW 

Calgary,  Alberta,  T3G  1R8 

H#  403-547-0608 

B#  403-220-6933 

dmccullo@acs  ucalgary.ca 

Scene,  costume  design;  Maskmaking; 

Collaborative  creation 

McDonald,  Larry 
English  Department 
Carleton  University 
Ottawa,  ON,  K1S  5B6 
H#  613-730-7654 
B#  613-788-2311 
Alternative  theatre ; Politics  and 
theatre;  Contemp  plays 

McEwen,  Barbara 

2 1 Damude  Dnve 
Fonthill.  Ontano.  LOS  1 E0 
H#  905-892-3341 

Quebec  theatre;  Feminist  theatre 
Critical  reception 

Mellor.  Winifred 
64  Lemarchant  Road 
St  John’s.  NFLD.  A1C  2G8 
H#  709-753-5676 
B#  709-737-3554 
Fax  709-737-4528 
wmellor@kean  ucs  mun  ca 
Cdn  women  drama  Feminist  and 
[rostcolonial  theory  . Native  studies. 
Gay  and  lesbian  studies 
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Memorial  University 
Main  Library/Senals 
St.  John's,  NFLD,  A1B3Y1 

Metro  Toronto  Library 
Senals/Unit  1 
789  Yonge  Street 
Toronto,  ON,  M4W  2G8 

Millar,  David 
Faculté  Saint-Jean, 

University  of  AT  erta 
Edmonton,  AB,  T6C  4G9 
H#  403-988-9335 
B#  403-465-8751 
Fax:  403-465-8760 
david.millar@ualberta.ca 
Sémiologie ; Histoire  orale  et  création 
collective 

Miller,  Carole 
Arts  in  Education 
University  of  Victoria 
Box  1700, 

Victoria,  BC,  V8W  2Y2 

Miller,  Mary  Jane 
Film  Studies,  Visual  Arts 
Brock  University 
St.  Catharines,  ON,  L2S  3A1 
H#  905-682-6576 
B#  905-688-5550 
mjrmller@spartan.ac.brocku.ca 
Cdn  TV  drama 

Moore,  Mavor 
2826  Arbutus  Road 
Victoria,  BC,  V8N  5X5 

Morgan,  Norah 
1150  Effingham  Road 
Ridgeville,  Ontario,  LOS  1M0 

Moser,  Marlene 
200  Palmerston  Ave. 

Toronto,  Ontario,  M6J  2J4 
H#  416-603-3402 
mmoser@chass . utoronto . ca 

Mullaly,  Edward 
Dept,  of  English 
University  of  New  Brunswick 
Fredericton,  NB,  E3B  5 A3 
H#  506-454-3463 
B#  506-453-4676 
Fax:  506-453-5069 
mullaly@unb.ca 

1 9th  C.  east  coast  touring  companies 


Nadon,  Daniel 
1375  Mahoning  Ave 
Warren,  OHIO  44483 
H#  216-395-6424 
B#  216-847-8700 
Fax:  216-847-6172 
nadond@lyceum.trumbull.kent.  edu 
Gender  studies 

Neutel,  Winston 
371  Hoyt  Street 
Brooklyn,  New  York, 

11231-4942 
H#  718-802-0725 
Fax:  718-802-0725 
wneutel@its.  brooklyn.  cuny . edu 
Dramaturgy ; Theatre  criticism 

Newton,  Christopher 
P O Box  774 
N iagara-on-the-Lake, 

Ontario,  LOS  1 JO 
H#  905-468-4169 
B#  905-468-2153 
1 9th  and  20th  century  theatre 

Nichols,  Glen 

312  Rue  Pierre  de  la  Verendrye 
Chicoutimi,  Quebec, 

G7G  5C5 

H#  4 18-690-9098 

B#  418-545-5254 

gmchols@uqac.uquebec.ca 

Noonan,  Jim 

Dept,  of  English 

Carleton  University 

Ottawa,  Ontario,  K1S  5B6 

H#  61 3-83 1-1 760 

B#  613-520-2600 

Fax:  613-520-3544 

jnoonan@ccs.  carleton.  ca 

Modem  Cdn.  Drama , National  Arts 

Centre : Rideau  Hal! 


Nothof,  Anne 
90  Beauvista  Drive 
Sherwood  Park, 

Alberta,  T8A  3X1 

H#  403-464-0703 

B#  403-675-6210 

Fax.  403-467-6731 

annen@cs . athabascau.  ca 

Native  Cdn  drama:  Prairie  drama: 

Feminist  drama 


Nunn,  Robert 

Theatre  Program 

Brock  University 

St.  Cathannes,  ON,  L2S  3A1 

H#  905-646-6597 

B#  905-688-5550 

Fax:  905-688-2789 

munn@spartanac.brocku.ca 

O'Farrell,  Lawrence 
Faculty  of  Education 
Queen's  University 
Kingston,  ON,  K7L  3N6 
B#  613-545-6000 
Fax:  613-545-6584 
ofarrell@qucdn.  queensu.  ca 
Theatre  in  Education 

O'Neill,  Patrick 
Speech  and  Drama 
Mount  Saint  Vincent  Umv. 
Halifax,  NS,  B3M  2J6 
H#  902-423-5896 
B#  902-457-6224 
Fax:  902-445-3960 
Nineteenth  century’  theatre  history 

O'Neill-Barth,  Isabelle 
58  Liosboume 
K si  money,  Camgaline, 

Cork,  Ireland 

Contemp.  Cdn.  Anglophone 
theatre:  Irish  theatre 

O'Neill-Karch,  Marie! 

Department  of  French 
University  of  Toronto 
Toronto,  Ontario,  M5A  1J4 
H#  416-928-9082 
B#  416-926-1300 
m.  oneill . karch@utoronto.  ca 
Théâtre  franco-ontarien : Théâtre 
québécois:  Métathéâtre 

Odom,  Selma 

1 9 Dunbar  Road 

Toronto,  Ontario,  M4W  2X5 

H#  416-923-5758 

B#  416-736-5137 

Fax.  416-736-5743 

selmao@yorku.  ca 

Dance  history:  Women  and  perf.  ; 

Recent  Cdn  cultural  policy 
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Page,  Malcolm 

English  Dept 

Simon  Fraser  University 

Burnaby,  BC,  V5A  1S6 

H#  604-936-8705 

B#  604-291-3136 

Fax:  604-291-5737 

Contemp.  English  Cdn  theatre ; 

Vancouver  theatre  history 

Parks,  Karla  Jean 
Grande  Praine  Reg.  College 
Grande  Praine, 

Alberta,  T8V  4C4 

Partington,  Richard 
64  Wellesley  St.  E.  #302 
Toronto,  Ontario,  M4Y  1G6 
H#  41 6-968-7747 

Perkins,  Don 
5403-1 14  B Street 
Edmonton,  Alberta,  T6H  3N6 
H#  403-434-7125 
B#  403-492-3258 
Fax:  403-492-8142 
dperkins@gpu.  sw.  ualberta  ca 
Cdn.  history  play;  pastoralism, 
regionalism  in  drama 

Peters,  Helen 

Dept  of  English 

Memorial  University 

St  John's,  NFLD,  A1C  5S7 

H#  709-754-2318 

B#  709-737-8293 

Fax:  709-737-4528 

hpeters@morgan  ucs.mun.ca 

Renaissance  theatre ; NFLD,  Labrador 

theatre 

Pincoe,  Ruth 
737  Palmerston  Ave 
Toronto,  Ontario,  M6G  2R3 
H#  416-534-7168 
B#  416-534-7168 
Fax:416-534-7168 
pincoe@fisutoronto.ca 
Theatre  archives 

Plant,  Richard 

3 1 90  Byron  Street 

Whitevale,  Ontario,  LOI  I I MO 

H#  905-294-4141 

B#  6 13-545-6000 

Fax:  613-545-6268 

rlp@qucdn  queensu.  ca 

( on  temp  theatre  and  drama,  theory. 

criticism 


Potts,  Manlyn 
1804  Braeside  PI.  SW 
Calgary,  Alberta,  T2W  0Z5 
H#  403-252-7927 
B#  403-289-8471 
Fax:  403-284-3084 
Alberta  Drama  Educ 

Poulsen,  John 
Department  of  Drama 
University  of  Calgary 
Calgary,  Alberta,  T2N  1N4 

Powell,  Michelle 
2605  Woodchester  Dr.  #6 
Mississauga,  Ontano,  L5K  2E3 
H#  905-822-2346 
Music  in  theatre 

Queen's  University 
Drama  Department 
Kingston,  Ontano,  K7L  3N6 
B#  613-545-2104 
Fax:  613-545-6268 

Rabillard,  Sheila 

Dept  of  English 

University  of  Victoria 

Victoria  BC,  V8W3W1 

H#  604-384-7473 

B#  604-721-6204 

Fax:  604-721-6498 

rabillar@uvaix.uvic  ca 

Modem  drama;  Gender  studies;  Theory 

of  drama  and  performance 

Rae,  Lisbie 
RR  3 

Puslinch,  Ontano,  NOB  2J0 
H#  905-659-7213 
B#  519-824-4120 
Fax:  905-659-0079 
raeme@mcmail.cis.  mcmaster. ca 
19th  20th  century  drama;  Cdn  theatre, 
esp  Shaw  Festival 

Ralph  Pickard  Bell  Library' 

Mount  Allison  University 
Sackville,  NB,  E0A  3C0 
B#  506-364-2566 
Fax  506-364-2617 

Ramsay,  Lee 
Metropolitan  Library 
789  Yonge  St 
Toronto.  ON.  M4W  2C.8 
H#  4 16-440-2728 
B#  416-393-7013 
Fax  416-393-7229 


Theatre  collections;  Theatre  libraries 

Reaney  James 
276  Huron  Street 
London,  Ontano 
N6A  2J9 

Redondo,  Susana 
1C  Beacondale  Hill  Rd 
Toronto,  Ontano,  M6G  3Z6 
H#  416-657-1 888 

Reid,  Gregoiy 
Faculté  des  lettres/humaines 
Université  de  Sherbrooke 
Sherbrooke,  Que,  J1K  2R1 

Remillard,  Leo 
403—400  Des  Mewons 
Winnipeg,  Manitoba  R2H  3H3 

Renton,  Rachel 
1025  Beaufort  Avenue 
Halifax,  Nova  Scotia  B3H  3Y1 
H#  902-425-5979 
Fax:  902-425-5979 

Rewa  Natalie 
Drama  Department 
Queen's  University 
Kingston,  ON,  K7L  3N6 
H#  613-544-0015 
B#  613-545-2104 
Fax:  613-545-6268 
rewan@qucdn  queensu. ca 
Performance;  Feminist  theatre ; 
Scenography 

Richmond,  Bnan 
4 Gormley  Avenue 
Toronto.  Ontano,  M4V  1Y8 
H#  416-481-5155 
Fax  416-481-9668 

Rittenhouse.  Jonathan 
Bishop's  University 
Lennoxville.  Quebec.  JIM  1Z7 
H#  8 19-565-0478 
B#  819-822-9600 
Fax  819-822-9661 
jrittenh@arus  ubishops  ca 
English  language  theatre 
in  Quebec 

Roe.  Cathenne 
92  Beresford  Avenue 
Toronto,  Ontano.  M6S  3B1 
H#  416-763-1 197 
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Ruprecht,  Alvina 
405  Hamilton  Ave. 

Ottawa,  Ontario,  K1Y  1C9 

H#  613-728-3262 

B#  613-788-2600 

Fax:  613-728-2028 

aruprech@ccs . carleton.  ca 

Quebec  theatre : Literature  of  French 

and  Creolophone  Caribbean 

Rusch-Drutz,  Corinne 
52  Braema  Ave,  upper  floor 
Toronto,  Ontario,  M5P  2L2 
m 416-488-1282 
Feminist  theatre 

Ryan,  Toby 
42  Barton  Avenue 
Toronto,  Ontario,  M6G  1P3 

Saddlemyer,  Ann 

10876  Madrona  Dr,  RR1 

Sidney,  BC,  V8L  3R9 

H#/  Fax  604-656-9230 

saddlemy@uvic.ca 

Women  in  theatre:  Gen.  Cdn.  theatre 

history 

Saint-Jacques,  Diane 

Dépt  de  didactique 

Université  de  Montréal 

Montréal,  QC,  H3C  3J7 

H#  514-484-2176 

B#  514-343-5793 

Fax:  514-343-7286 

Didactique  de  l'art  dramatique ; 

Enseignement  de  l'art  dramatique  au 

pnmeire 

Salter,  Dems 
4965,  ave  Connaught 
Montréal,  Québec, 

H4V  1X4 
H#  514-487-7309 
B#  514-398-6550 
Fax:  514-487-2568 
cyws@musica.  mcgill . ca 
Historiography:  Performance 
theory >:  Androgyny:  Shakespeare 
stage  history:  postcolonial  theory 

Salverson,  Julie 
8 1 Parkway  Ave.  #2 
Toronto,  Ontano, 

M6R  1T6 
H#  416-537-4086 
jsalverson@oise.  on.  ca 
Popular  theatre:  Theatre  of  the 
oppressed 


Saxton,  Juliana 

Dept  of  Theatre 

University  of  Victoria 

Box  1700,  Victoria,  BC  V8W  2Y2 

Schrank,  Bernice 
Department  of  English 
Memorial  University 
St.  John’s,  NFLD,  A1C  5S7 
H#  709-576-1957 
B#  709-737-8275 
Fax:  709-737-2094 
bschrank@kean.ucs.ca 

Scott,  Shelley 
8 St.  Anne's  Road 
Toronto,  Ontano,  M6J  2C1 
sscott@chass . utoronto.  ca 

Sivak,  Nadine 
344  Marhham  Road 
Toronto,  Ontano,  M6G  2K9 
H#  416-923-3760 
nsivak@chass.  utoronto.  ca 
Contemp.N. American  drama,  film : 
Postcolonial  theory > 

Smith,  Mary  Elizabeth 
Dept,  of  Humanities 
Univ.  of  New  Brunswick, 

Saint  John,  NB,  E2L  4L5 

H#  506-466-6844 

B#  506-648-5602 

Fax  506-466-1783 

smith@unbsj.ca 

Atlantic  Canada.  Renaissance, 

Literature  and  Bible 

Sperdakos,  Mana 
299  Glenlake  Avenue 
Apt.  2308 

Toronto,  ON,  M6P  4A6 
H#  416-762-2794 

Sperdakos,  Paula 
Humanities— Drama 
Scarborough  College 
Scarborough,  ON,  MIC  1 A4 
H#  416-927-0711 
B#  416-287-7188 
Fax:  416-287-7116 
sperdakos@tsunami  scar  utoronto  ca 
Women  in  theatre : Cdn  theatre  history': 
Acting  and  directing 

Stone-Blackbum,  Susan 
English  Dept. 

University. of  Calgary, 

Calgary,  AB,  T2N  1N4 
H#  403-289-7179 


B#  403-270-3153 
Fax:  403-289-1 123 
sstonebl@acs.  ucalgary . ca 
Cdn.  Feminist  drama 

Stowe,  Lisa 
1 8 Bonaventure  Ave. 

St.  John's,  NFLD,  A1C  3Z9 
H#  709-753-0625 

Stratford  Festival/Library 
P.O.  Box  520 

Stratford,  Ontano,  N5A  6V2 
B#  519-271-4040 
Fax:  519-271-1040 

Stuart,  Ross 
Theatre  Dept, 

York  University 
N.York,  Ontano,  M3J  1P3 
H#  416-654-4831 
B#  416-736-2100 
Fax:416-736-5785 
rstuart@yorku.ca 

Musical  theatre  and  revue:  Summer 
festivals,  esp.  Stratford:  Satire 

Sutherland,  Richard 
1—2515  Vine  Street 
Vancouver,  B C.,  V6K  3K9 
H#  604-736-4651 
Fax:  604-736-4651 
nchard_sutherland@mindhnk.bc  ca 
Vancouver  and  B.  C.  theatre  history- 

Tompkins,  Joanne 
Department  of  English 
University  of  Queensland 
Q 4072,  Australia 
H#  617-3371-0152 
B#  617-3365-1435 
Fax:  617-3365-2799 
j.tompkms@mailbox.uq.oz.au 
Post-colonial  drama:  Cdn.  drama 

Tourangeau,  Remi 

858,  rue  Laviolette 

Trois-Rivières,  PQ,  G9A  5 S3 

H#  819-378-5345 

B#  819-376-5123 

Fax:  819-376-5173 

Théoricien  du  théâtre  et  du 

parathéâtre:  Sociologie  du  théâtre  et  du 

spectacle 

University  of  Windsor 
Leddy  Library/Senals 
Windsor,  Ontario,  N9B  3P4 
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University  of  Saskatchewan 
Library/Serials 
3 Campus  Drive 
Saskatoon,  SK,  S7N  5 A4 

University  of  Lethbridge 
Department  of  Drama 
Lethbridge,  Alberta,  T1K  3M4 

University  of  Toronto 
Library/Senals 
Toronto,  Ontario,  M5S  1A5 
B#  416-978-3075 

University  of  Calgary 

Library/Senals 

Calgary,  Alberta,  T2N  1N4 

University  of  Victona 
McPherson  Library/Senals 
Victona,  B C,  V8W  3H5 

University  of  Washington 

Library/Senals 

Seattle,  Washington  98195 

University  of  Lethbndge 
Library/serials 

Lethbndge,  Alberta,  T1K  3M4 

University  of  Ottawa 
Library  System/Serials 
Ottawa,  Ontano,  KIN  9A5 

University  of  Ottawa 
Dept  of  Theatre 
Box  450,  Stn  A 
Ottawa,  ON,  KIN  6N5 
B#  613-562-5761 
Fax:  613-562-5993 

University  of  Waterloo 
Porter  Library 

Waterloo,  Ontario,  N2L  3GI 
B#  519-885-121 1 
Fax:  519-746-1758 


University  of  Waterloo 
Drama  Department 
Waterloo,  Ontano,  N2L  3G1 
H#  905-886-1585 
B#  519-888-4567 
Fax:  519-725-0651  • 
jsgreenb@waterloo.ca 
American  drama:  Theatre  into  film: 
musical  theatre 

University  of  B.C. 

Library/Senals 
Vancouver,  B.C.,  V6B  3T5 

Usm,  Léa 

Dept  of  Theatre 

University  of  Ottawa 

Ottawa,  ON,  KIN  6J9 

H#  613-241-6407 

B#  613-562-5800 

Fax:  613-562-5993 

lusin@aix  1 . uottawa.  ca 

Eastern  Ont.  Theatre:  Modem  drama: 

Theatre  Language 

Vickery,  Tony 

1890  HaJdon  Road 

Saanichton,  B.C.,  V8M  1T6 

H#  604-812-4227 

B#  604-721-8009 

tvickery@nero.  uvic.  ca 

Late  19th,  early  20th  cent,  theatre  in 

North  America,  especially  touring 

Wagner,  Anton 
2306-201  Sherboume  St. 

Toronto,  Ontano,  M5A  3X2 
HU  416-863-1209 
B#  416-863-1209 
Fax:  416-863-9973 
Theatre  criticism:  Herman  Voaden 


Ward  Chipman  Library 
Umv.  of  New  Brunswick 
Saint  John,  NB,  E2L  4L5 
B#  506-648-5704 
Fax:  506-648-5701 

Warner,  Mary  Jane 

Dept  of  Dance 

York  University 

N.York,  ON,  M3J  1P3 

U#  416-658-3997 

B#  416-736-5137 

Fax:  416-736-5447 

mj  wamer@edu.yorku  ca 

Cdn  dance  history >;  Computer 

technology’  for  dance 

Wasserman,  Jerry 

Dept  of  English 

University  of  B C 

Vancouver,  BC,  V6T  1Z1 

H#  604-738-1255 

B#  604-822-4485 

Fax:  604-822-6906 

Modem  Cdn.  Drama  & Theatre 

Whitfield,  Michael 

3—236  William  Street 

Stratford,  Ontano,  N5A  4Y3 

H#  519-271-8392 

Fax:  519-271-8392 

Lighting  design : History  of  lighting : 

Pantages  vaudeville 

Whittaker,  Herbert 
1 0 Lampert  Avenue 
Toronto,  Ontano,  M4W  1 S6 

York  University  Library 
4700  Keele  St. 

North  York,  ON  M3J  1 P3 
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A Few  Words  from  the 

President  Richard  Plant 

I continue  to  be  delighted,  often  amazed,  at  the  large 
amount  of  hard  work  members  of  the  executive  and  the 
various  committees  carry  out  for  the  Association. 
Denyse  Lynde  and  her  programme  committee  (Bruce 
Barton,  Heather  Jones)  have  spent  hours,  particularly 
Denyse,  in  looking  after  the  seemingly  endless  list  of 
details  concerning  the  St  John’s  CONFERENCE.  You 
will  find  a draft  of  the  programme  included  here  as  well 
as  abstracts  of  the  various  presentations  — and  I expect 
you  will  be  impressed  by  the  high  quality  and  range  of 
sessions  available.  I draw  your  attention  especially  to 
the  position  paper  prepared  by  Louise  Forsyth  who  is 
hosting  the  Workshop  On  Theory  and  asks  for  your 
contemplation  of  the  issues  inherent  in  the  session:  they 
are  central  to  the  practice  and  very  existence  of  our 
discipline  (see  p.  10).  As  well,  please  note  the  request 
by  Ann  Wilson  that  you  prepare  for  the  “Strategies  For 
Survival”  session,  which  she  is  chairing,  by  reading 
Cary  Nelson’s  article  in  Social  Text  (see  pp.  12,  32).  A 
similar  preparation  request  has  been  made  by  Jennifer 
Harvie,  chairing  the  “Graduating  Professionals”  panel 
which  is  as  central  to  the  future  of  our  discipline  as  is 
the  theory  session  (see  p.  12,  34). 

One  of  the  highlights  of  the  conference  will  be  a 
special  plenary  session  featuring  Professor  Martin 
Orkin  of  the  University  of  Witswatersrand,  RSA  Our 
Association  is  joining  with  ACCUTE  and  CACLALS  to 
host  Professor  Orkin,  a renowned  international  scholar, 
whose  talk  “Whose  muthi  in  the  web  of  it?— Seeing 
‘Post’ -Colonial  Shakespeare”  is  guaranteed  to  be 
enlightening  and  thoughtfully  provocative. 

NEWFOUNDLAND  ARTISTS  will  also  be  active 
on  the  programme  itself  (for  instance  on  “The  Shape  of 
Things  to  Come”  panel)  and  elsewhere,  as  at  the  Ship 
Inn  where  the  BOOK  LAUNCH  of  a new  collection  of 
plays  edited  by  Denyse  Lynde  will  be  helped  along  by 
readmgs,  including  Andy  Jones.  Frank  Holden  plays 
John  McCormack  in  The  Irish  Caruso  at  the  LSPU  Hall 
on  4 June. 

Note  that  the  BANQUET  — sure  to  be  an  evening  of 
feats  of  amazement  — is  also  at  the  Ship  Inn  and  costs 
only  $25.96  Space  is  limited  Book  your  ticket 
immediately. 

Finally,  you  should  find  it  encouraging  that 
ACTR/ARTC  has  been  successful  in  gaming  financial 
support  from  HSSFC  for  our  session  of  readmgs  by 
Newfoundland  playwrights,  for  the  plenary  session  with 
Martin  Orkin  and  for  our  “Getting  and  Staying 
Published”  session  (see  p.  34).  These  events 
demonstrate  what  is  possible  with  cooperation  among 
associations  and  are  no  small  achievement  by  Denyse 
Lynde,  Denis  Salter,  Susan  Bennett  and  others  who 
have  worked  toward  these  jomt  projects. 


But  I must  not  spend  all  my  time  on  the  conference 
programme  no  matter  how  exciting. 


Your  executive  has  continued  its  work  on  the  lengthy 
list  of  tasks  and  issues  facing  ACTR/ARTC.  Some  of 
the  results  of  this  will  appear  on  the  conference 
programme,  for  instance,  the  vigorous  activity  of  the 
Professional  Concerns  Committee,  chaired  by  Denis 
Salter.  Vice-President  Ric  Knowles  has  been  chairing  a 
committee  developmg  plans  to  fulfil  the  Association’s 
new  mandate.  Chris  Johnson  has  been  busy  chairing  the 
Scholarly  Awards  committees  and  designing 
promotional  material  for  the  Association  — the  first 
manifestation  of  which  will  appear  in  the  forthcoming 
issue  of  Canadian  Theatre  Review . Moira  Day  has 
conducted  our  elections  with  a skill  equal  to  that  of  the 
late  Robert  G.  Lawrence,  a high  standard  indeed  Louise 
Forsyth,  as  well  as  offering  sage  advice  for  us  all,  has 
spent  hours  looking  after  the  duties  of  ACTR/ARTC 
Secretary  including  the  preparation  of  detailed  monthly 
computer  records  of  the  executive’s  discussions.  She 
has  also  been  one  of  the  members  of  the  Constitutional 
review  committee.  The  revision  of  the  Constitution  has 
taken  more  time  than  first  expected,  but  the  committee 
has  prepared  necessary  changes  and  additions  and  is 
currently  arranging  for  a legal  mind  to  check  it  over  We 
shall  be  passing  this  revised  text  on  to  the  new 
executive  for  further  development  and  presentation  at 
the  next  official  opportunity  (1998  AGM,  if  not  sooner). 

Our  Association  would  be  immensely  poorer  off,  if 
you’ll  pardon  the  pun,  if  Treasurer  Anne  Nothof  were 
not  so  painstaking  in  looking  after  our  wealth  (or  lack  of 
it).  Mary  Smith  has  laboured  prodigiously  to  get  our 
membership  list  re-organized  and  brought  up  to  date 
Through  her  campaign,  the  ACTR/ARTC  has  already 
increased  its  ranks  by  picking  up  several  new  or  lapsed 
members.  All  of  you  know  Kathy  Chung’s  immense 
capacity  for  hard  work  and  the  high  level  of  her 
achievement  in  editing  the  Newsletter.  But  those  of  us 
on  the  executive  know  that  she  never  sleeps  or 
somehow  can  type  messages  into  her  computer  while 
she  sleeps  — otherwise,  she  would  not  have  time  to 
compose  those  lengthy,  insightful  commentaries  on  the 
many  issues  we  discuss.  What  you  may  not  know  is  that 
in  her  spare  time,  she  has  earned  the  first  Brian 
Parker/ Ann  Saddlemyer  Award,  a kind  of  “MVP”  at  the 
Graduate  Drama  Centre.  Many  of  you  may  not  know 
either  that  Reid  Gilbert  has  been  recovering  from 
serious  eye  problems,  but  amid  it  all,  he  has  continued 
to  take  part  m the  executive  work  in  the  same 
remarkably  conscientious  manner  he  has  over  the  past 
years  as  Secretary.  Paula  Sperdakos,  even  though  she 
has  been  on  sabbatical,  has  served  as  Secretary'  of  the 
Heather  McCallum  Awards  and  given  often  of  her  time 
and  advice  in  our  work.  Past-President  Susan  Bennett 
has  been,  among  other  tasks,  co-chainng  the  Women's 
Caucus.  She  and  her  co-chair  Catherine  Graham  have 
recently  agreed  to  represent  ACTR/ARTC  in  regard  to 
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the  new  Advisory  Network  on  Women's  Issues  for 
HSSFC. 

Others  not  members  of  the  elected  executive  also 
make  major  contributions  to  the  ACTR/ARTC  Alan 
Filewod  serves  as  our  representative  to  HSSFC;  Hélène 
Beauchamp,  Rodrigue  Villeneuve,  Jonathan 
Rittenhouse,  Glen  Nichols,  Céleste  Derksen  and  Jim 
Noonan  serve  on  the  scholarship  committees,  Lisbie 
Rae  and  the  inimitable  David  Gardner  on  the  Heather 
McCallum  awards  Helen  Peters  represents  us  at  the 
International  Federation  for  Theatre  Research  and  Ed 
Mullaly  sits  for  us  on  the  Management  Board  of  Theatre 
Research  in  Canada.  John  Ball  continues  to  prepare  the 
update  of  the  bibliography  of  Canadian  theatre  research 
in  a way  which  can  be  included  in  the  Newsletter  on  an 
annual  basis.  Incidentally,  ECW  Press,  publisher  of  the 
Bibliography  of  Theatre  History’  in  Canada 
/Bibliographie  d Histoire  du  Théâtre  au  Canada  (1993) 
is  preparing  to  produce  a bundle  of  bibliographies, 
including  APCMA  and  CWTW,  as  well  as  an  updated 
Canadian  theatre  bibliography,  as  an  electronic  package 
which  will  be  available  to  libraries  and  other  research 
centres.  The  computerization  of  our  discipline 
continues  to  move  successfully  ahead. 

Richard  Sutherland,  former  editor  of  the  newsletter, 
has  had  a hand  in  setting  up  the  web  sites  for  the 
association.  Please  dial  in  and  see  what  is  there 
http://www.arts.ubc.ca/theatre/actr/  Fredenck  Kern, 
a doctoral  student  at  the  Graduate  Drama  Centre  at  the 
University  of  Toronto  has  put  together  a modest  web 
site  of  ELECTRONIC  SITES  FOR  CANADIAN 
THEATRE.  If  you  go  to  his  web  address 
http://www.chass.utoronto.ca:80S0/~fkem/sites.htm 
you’ll  find  several  dozen  sites  or  links  to  sites.  His  hope 
is  that  people  will  contact  him  about  important  sites 
which  are  missing  and  about  suggestions  for  improving 
the  list 

No  doubt  I have  missed  people  But  in  addition  to 
saying  thank  you  to  those  I’ve  mentioned,  I have  simply 
wanted  to  illustrate  what  has  been  going  on  and  how  the 
ACTR/ARTC  is  able  to  function  in  short,  through  a 
large  number  of  people  doing  a large  amount  of  work  on 
our  behalf.  With  this  kind  of  dedication,  expertise  and 
skill,  the  ACTR/ARTC  will  be  able  to  deal  with  the 
difficult  issues  which  face  us  seemingly  at  every  turn 

Quelques  mots  du 

président  Richard  Plant 

Je  suis  très  enchanté,  même  confondu,  par  le  travail 
acharné  des  cadres  et  des  divers  comités  de 
l'association  Denyse  Lynde  et  son  comité  de  la 
programmation  (Bruce  Barton,  Heather  Jones)  ont  passe 
des  heures,  particulièrement  Denyse.  a veiller  sur  les 
détails  infinis  dans  l'organisation  de  la  CONFERENCE 


de  St  John's  (Terre-Neuve).  Vous  trouverez  un 
programme  préliminaire  inclus  ainsi  que  les  résumés  de 
plusieurs  présentations— et  je  m'attends  a ce  que  vous 
soyez  impressionnés  par  la  haute  qualité  et  la  diversité 
des  sessions  disponibles.  J’attire  votre  attention  surtout 
sur  la  prise  de  position  préparée  par  Louise  Forsyth,  qui 
reçoit  “l’Atelier  sur  la  théorie”  (voyez  p 10)  et 
demande  votre  contemplation  des  questions  inhérentes 
de  la  session,  elles  sont  essentielles  a la  pratique  et  a 
l’existence  même  de  notre  discipline.  Aussi,  veuillez 
noter  la  demande  par  Anne  Wilson  de  vous  preparer 
pour  la  session  sur  les  “Stratégies  pour  surviver” 
(voyez  pp.  12,  32)  qu’elle  présidera,  en  lisant  l'article  de 
Cary  Nelson  dans  Social  Text.  Une  demande  semblable 
est  faite  par  Jennifer  Harvie,  qui  présidera  sur  le  cadre 
des  “Professionnels  finissants”  (voyez  pp  12,  34)  qui 
est  aussi  essentiel  au  futur  de  notre  discipline  que  l’est 
la  session  théorique. 

Un  des  clous  de  la  conférence  sera  une  session 
plénière  spéciale  avec  le  Professeur  Martin  Orkin  de 
l'Université  de  Witswatersrand,  RSA.  Notre  association 
se  joindra  avec  ACCU  LE  et  CACLALS  pour  recevoir  le 
Professeur  Orkin,  un  savant  de  renommée 
internationale,  dont  la  présentation,  "Whose  muthi  in 
the  web  of  it?-  Seeing  ‘Post’ -Colonial  Shakespeare"  sera 
certainement  révélatrice  et  provocative. 

Les  ARTISTES  DE  TERRE-NEUVE  seront  aussi 
au  programme,  par  exemple,  dans  le  cadre  de  The 
Shape  of  Things  to  Come  (Le  Monde  à Venir)',  et 
ailleurs,  comme  au  Ship  Inn  (l'Auberge  du  Bateau)  ou  le 
LANCEMENT  d'une  nouvelle  collection  de  pièces, 
éditée  par  Denyse  Lynde,  sera  accompagné  par  des 
lectures,  incluant  Andy  Jones  Frank  Holden  jouera  le 
rôle  de  John  McCormack  dans  The  Irish  Caruso  a la 
salle  LSPU  le  4 juin 

Notez  que  le  BANQUET— qui  sera  certainement  un 
soir  d'exploits  étonnants— sera  aussi  au  Ship  Inn  et  ne 
coûte  seulement  que  $25.96.  Les  places  sont  limitées 
Réservez  la  votre  immédiatement 

Finalement,  vous  serez  encouragés  d'apprendre  le 
succès  que  l'ACTR/  ARTC  a eu  dans  ses  efforts 
d'obtenir  du  support  financier  de  HSSFC  pour  notre 
session  de  lectures  par  les  dramatistes  de  Terre-Neuve, 
pour  la  session  plénière  avec  Martin  Orkin.  et  pour  notre 
session 'Getting  and  Staying  Published  (Etre  publié  et 
le  rester)'  (voyez  p 34)  Ces  événements  démontrent  ce 
qui  est  possible  en  coopérant  entre  associations  et 
témoignent  des  exploits  de  Denyse  Lynde,  Denis  Salter. 
Susan  Bennett  et  bien  des  autres  qui  ont  travaillé  sur  ces 
projets 

Mais  je  ne  passerai  pas  tout  mon  temps  a parler  de 
la  conference,  qu'importe  l'enthousiasme  qu'elle  inspire 


Votre  éxécutif  a continue  ses  efforts  sur  bien  des  taches 
et  problèmes  auxquels  l'ACTR  ARTC  font  face 
Quelques-uns  des  résultats  de  ces  efforts  paraîtront  sur 
le  programme  de  la  conference,  par  exemple,  le  travail 
acharne  du  comité  des  matières  professionnelles,  dont 
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Denis  Salter  est  le  président  Le  vice-président  Rie 
Knowles  a présidé  sur  un  comité  en  vue  d'accomplir  le 
nouveau  mandat  de  l'association.  Chris  Johnson  s'est 
occupé  de  présider  sur  les  comités  des  pnx  academiques 
ainsi  qu'a  planifier  la  campagne  promotionnelle  de 
l'association— dont  la  première  manifestation  paraîtra 
dans  la  prochaine  édition  de  Canadian  Theatre  Review. 
Moira  Day  a conduit  notre  campagne  électorale  avec 
une  habileté  égale  a celle  du  regretté  Robert  G. 
Lawrence,  un  fier  accomplissement.  Louise  Forsyth,  en 
plus  d'offrir  de  sages  conseils  pour  nous  tous,  s'est 
accomplie  de  sa  tache  en  temps  que  secrétaire  de 
l'ACTR/ARTC,  y compris  la  préparation  des  rapports 
informatisés  mensuels  des  délibérations  des  cadres.  Elle 
a aussi  siégé  sur  le  comité  de  la  révision 
constitutionnelle.  Celle-ci  a occupé  plus  de  temps 
qu'attendu,  mais  le  comité  a préparé  les  amendements  et 
additions  nécessaires  et  cherche  actuellement  un 
conseiller  en  matières  légales  pour  les  vérifier.  Ce  texte 
révisé  sera  présenté  au  nouveau  cadre  pour  plus  de 
débats  et  aux  fins  de  présentation  officielle  à la 
prochaine  occasion  (au  plus  tard,  au  rassemblement 
annuel  de  1998) 

La  situation  financière  de  notre  association  est  entre 
bonnes  mains,  celles  de  notre  trésonère  Anne  Nothof, 
qui  veille  sur  notre  richesse  (ou  plutôt  notre  manque  de 
nchesse).  Mary  Smith  a travaillé  prodigieusement  sur  la 
réorganisation  et  la  mise  à jour  de  notre  liste  d'adhésion. 
A travers  sa  campagne,  l'ACTR/  ARTC  a augmenté  ses 
nombres  par  l'addition  de  plusieurs  nouveaux  membres 
et  le  ralliement  de  plusieurs  anciens  membres.  Vous 
connaissez  tous  l'immense  quantité  et  la  qualité  du 
travail  de  Kathy  Chung  dans  l'annotation  de  ce  Bulletin 
de  liaison.  Mais  ceux  d'entre  nous  sur  l'éxécutif  savent 
qu'elle  ne  dort  jamais,  ou  peut-être  qu'elle  tape  au 
clavier  de  son  ordinateur  en  dormant,  autrement,  elle 
n'aurait  pas  le  temps  de  composer  ces  commentaires 
intelligents  sur  les  divers  problèmes  qui  nous 
préoccupent.  De  plus,  pendant  son  temps  libre,  elle  a 
gagné  le  tout  premier  pnx  Bnan  Parker/Ann 
Saddlemyer,  un  genre  de  'MVP'  du  Graduate  Drama 
Centre  Reid  Gilbert  s'est  rétabli  de  problèmes  séneux 
de  l'oeil,  mais  malgré  tout,  il  a continué  a travailler 
parmi  l’éxécutif  de  manière  remarquablement 
consciencieuse,  comme  il  l'a  toujours  fait  pendant  ses 
années  passées  en  temps  que  secrétaire.  Paula 
Sperdakos,  même  en  congé  sabbatique,  a servi  comme 
secrétaire  des  pnx  Heather  McCallum  et  nous  donne 
souvent  de  son  temps  et  de  ses  conseils.  L'ancienne 
présidente  Susan  Bennett  a été,  parmi  bien  d'autre 
taches,  coprésidente  sur  le  comité  électoral  des  femmes. 
Elle  s'est  entendue,  avec  sa  coprésidente  Catherine 
Graham,  a représenter  l'ACTR/  ARTC  sur  le  nouveau 
Réseau  Consultatif  sur  les  Issues  Féminines  pour 
HSSFC. 

Biens  d'autres  qui  ne  siègent  pas  sur  l'éxécutif  ont 
aussi  contribué  de  façon  importante  a l'ACTR/ARTC. 
Alan  Filewod  est  notre  représentant  sur  la  HSSFC; 


Hélène  Beauchamp,  Rodrigue  Villeneuve,  Jonathan 
Rittenhouse,  Glen  Nichols,  Celeste  Derksen  et  Jim 
Noonan  siègent  sur  les  comités  academiques;  Lisbie 
Rae  et  l'inimitable  David  Gardner,  sur  le  comité  des  prix 
Heather  McCallum  Helen  Peters  nous  représente  sur  la 
Fédération  Internationale  pour  la  Recherche  Théâtrale, 
et  Ed  Mullaly  nous  représente  sur  le  comité  de  gestion 
de  la  Recherche  Théâtrale  au  Canada.  John  Bail 
continue  de  préparer  le  mise  à jour  de  la  bibliographie 
de  la  recherche  théâtrale  Canadienne  de  façon  a ce 
qu'elle  puisse  être  incluse  annuellement  dans  le  Bulletin 
de  liaison.  Incidemment,  ECW  Press,  éditeur  de  la 
Bibliography  of  Theatre  History’  in  Canada 
Bibliographie  de  l'Histoire  du  Théâtre  au  Canada 
(1993),  est  présentement  en  production  sur  une 
collection  de  bibliographies,  y compns  APCMA  et 
CWTW,  ainsi  qu'une  édition  mise  a jour  de  la 
bibliographie  du  théâtre  Canadien,  en  forme 
électronique  qui  sera  disponible  pour  les  bibliothèques 
et  autres  centres  de  recherche.  L'informatisation  de  notre 
discipline  continue  avec  succès. 

Fredenck  Kem,  étudiant  doctoral  au  Graduate 
Drama  Centre  de  l'Université  de  Toronto,  a crée  un  site 
modeste  nommé  SITE  D’EMPLACEMENTS 
ELECTRONIQUES  POUR  LE  THEATRE 
CANADIEN.  Si  vous  allez  a l'adresse 
http://www.chass.utoronto.ca:8080/~fkem/sites.htm, 
vous  trouverez  plusieurs  douzaines  d'emplacements  ou 
liens  aux  emplacements.  Fred  attend  vos  commentaires 
et  vos  suggestions. 

J'ai  sans  doute  oublié  de  mentionner  bien  des 
personnes.  Mais  en  plus  de  remercier  tous  ceux  que  j'ai 
mentionné,  j'ai  voulu  simplement  illustrer  le  bon 
fonctionnement  de  l’ACTR/  ARTC:  un  grand  nombre  de 
personnes  qui  travaillent  fort  pour  nos  intérêts  Avec  un 
tel  dévouement,  de  telles  compétences  et  de  telles 
habiletés,  l'ACTR/  ARTC  sera  capable  de  faire  face  aux 
difficultés  qui  nous  font  face  a chaque  tour.D 

Editor’s  Remarks  / 
Correspondence 

Many  of  you  probably  greeted  the  arrival  of  this 
newsletter  with  the  thought:  “finally!”  — a sentiment 
with  which  I can  only  concur!  I shall  endeavour  to 
ensure  that  I won’t  be  prefacing  the  Editor’s  Remarks  of 
every  issue  with  an  apology  for  its  late  arrival!  Future 
contributers  beware!  I will  strive  to  be  merciless  with 
submission  deadlines!  [Blast  of  wind  from  SL,  thunder, 
bolt  of  ligthnmg  descends  from  above.  ] 

You  will  find  several  differences  in  this  issue  of  the 
newsletter.  Due  to  my  own  busy  work  load  this  past 
term,  I was  unable  to  solicit  a suitable  guest  opinion 
piece.  With  fewer  duties  in  the  coming  months  (except 
my  thesis  of  course!),  I hope  to  find  a guest  writer  for 
the  fall  issue  If  you  have  any  suggestions  for  topics 
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which  might  be  of  interest  to  the  association,  please  do 
not  hesitate  to  send  them  to  me.  You  will  also  note  that 
the  Members  News  section  is  absent.  This  is  because 
I have  received  no  such  submissions.  I would  like  to 
stress  that  the  Newsletter  strives  to  function  as  a means 
of  communication  for  the  members  of  ACTR/ARTC— 
communication  not  of  official  materials  only  but  of  the 
voices,  personalities,  member  activities  which  enrich 
this  community  of  colleagues  and  friends.  In  order  to 
achieve  this  goal,  I need  your  help!  Do  make  a 
submission! 

For  a growing  number  of  the  membership,  email 
and  the  World  Wide  Web  are  additional  media  of 
communication  The  Newsletter  has  moved  in  this 
direction  in  two  forms:  with  the  help  of  Richard 
Sutherland,  the  ACTR/ARTC  website  has  expanded  to 
include  most  the  Newsletter , from  the  Executive  and 
Representatives  Who’s  Who  to  the  programme  of  the  St 
John’s  conference  (see  following  article);  for  the  first 
time,  the  Newsletter  is  also  being  distributed  to  over  40 
members  in  email  format  This  is  a faster  means  of 
distribution  and  a significant  cost  saving  for  the 
Association.  We  are,  however,  still  exploring  the 
complexities  and  opossibilities  of  the  electronic 
medium  I certainly  invite  your  observations  and 
suggestions  for  improvement  All  this  does  not  mean 
we  will  be  phasing  out  the  paper  format.  You  might  be 
interested  to  know  that  over  80%  of  the  Association 
prefer  their  newsletter  on  paper. 

More  and  more,  the  submissions  to  the  Newsletter 
are  made  via  email  However,  technology  is  still  unable 
to  deal  adequately  and  consistently  with  the  nuances  of 
French  accents  I dream  of  the  day  when  a common  and 
effective  standard  for  the  electronic  transfer  of  special 
characters  will  be  established. 

This  issue  of  the  newsletter  has  been  created  with 
the  help  of  many  individuals.  My  thanks  to  all  the 
contributors  and  the  executive  members,  with  special 
appreciation  for  Denyse  Lynde  and  Louise  Forsyth, 
whose  cheerful  support  made  the  job  seem  less  lonely 
(by  the  way  Richard,  with  all  her  conference  work,  I 
don’t  think  Denyse  sleeps  either!);  Mary  Smith,  whose 
efficient  management  of  the  mailing  list  has  made  my 
job  immeasurably  easier;  Richard  Plant,  who  took  time 
from  his  busy  schedule  to  help  proof  the  draft  of  this 
newsletter,  and  my  many  fellow  students  at  the  Drama 
Centre  who  generously  volunteered  their  time  to  help 
stuff  and  seal  envelopes,  paste  stamps,  and  transformed 
the  mailing  out  process  from  a chore  to  a delight 

One  of  the  priviledges  of  editing  the  newsletter  is 
to  be  in  correspondence  with  many  members  of  the 
Association  Alas,  most  of  this  is  through  the  ether  of 
the  Internet  1 am  looking  forward  to  meeting  some  of 
you  in  person  at  the  conference  in  St  John's  If  you 
won  t be  at  the  Rock,  you  can  always  reach  me  c/o  The 
Editor,  ACTR/ARTC  Newsletter,  . . . 

I look  forward  to  hearing  from  you1 


Cheers, 

Kathy  Chung.  □ 


ITS  NOT  TOO  LATE 
TO  RENEW  YOUR 
MEMBERSHIP! 

The  membership  penod  is  1 January  to  3 1 
December.  Don’t  miss  out  on  what’s  happening 
in  ACTR/ARTC,  our  handy  1997  membership 
directory,  your  issues  of  Theatre  Research  in 
Canada  Recherche  théâtrale  au  Canada , 
and  of  course,  this  stunning  Newsletter 
Bulletin  de  Liaison.  ! 

Send  in  your  renewal  form  and 
membership  dues  NOW! 

Individual/Instuhon:  $75 
Students/Underemployed/Retired:  $30 

If  you  have  any  questions  regarding  your 
membership,  please  contact  our  Membership 
Coordinator,  Mary  E.  Smith  at  the: 

Department  of  Humanities, 

University  of  New  Brunswick, 

Saint  John,  NB  E2L  4L5 
Fax:  (506)466-1738 
E-mail:  smith@unbsj.ca 


Change  in  Newsletter 
Website  Address 

Please  note  the  new  World  Wide  Web  address  for  the 
ACTR7  ARTC  Newsletter  is 

http://www.arts.ubc.ca/theatre/actr/ncwslet.html 

Thank  you  to  Richard  Sutherland,  our  website  manager, 
for  his  work  creating  and  managing  tins  site  Your 
comments  and  suggestions  are  invited  Please  address 
your  responses  to  the  this  newsletter,  to  the 
CANDRAMA  discussion  list,  or  to  Richard  directly  at 
- Richart  Sutherland@mindlink  be  ca> 
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ACTR/ARTC  Treasurer’s  Report: 

Balance  Sheet  & Financial  Statement,  31  Dec  1996 


BALANCE  SHEET 


1996 

1995 

ASSETS 

Cash  in  bank  - General  account 

$5,589 

$3,143 

General  funds  invested  at  cost  (treasury  bill) 

1,952 

1,000 

Savings  account  (HMSF) 

196 

337 

Investment  cenficates  at  cost  (HMSF) 

17,360 

14,201 

25,097 

18,681 

SURPLUS 

General  Account 

$7,541 

$4,143 

Heather  McCallum  Scholarship  Fund 

Balance  - Beginning  Year 

14,538 

12,763 

Interest  earned 

834 

700 

Donation  received 

3,184 

1,575 

18,556 

15,038 

Scholarship  presented 

1,000 

500 

Balance  - End  of  Year 

17,556 

14,538 

25,097 

18,681 

STATEMENT  OF  CASH  RECEIPTS  AND  EXPENDITURES 

1996 

1995 

RECEIPTS 

Memberships 

$4,674 

$8,599 

SSHRC  grant 

6,038 

4,575 

Donations 

1,000 

1,100 

Interest  income 

181 

170 

11,893 

14,444 

DISBURSEMENTS 

Office  and  printing 

137 

171 

Bank  charges 

4 

33 

Conference  and  meeting  - travel 

2,556 

7,274 

Conference  expense 

344 

300 

Publications  - newslettter 

1,400 

1,200 

- journal 

2,561 

2,945 

Membership  - Canadian  Conference  of  the  Arts 

70 

70 

- IFTR/FIRT 

519 

287 

- Canadian  Federation  for  the  Humanities 

756 

924 

Professional  fees 

48 

508 

Awards 

100 

100 

8,495 

13,812 

Excess  (deficiency)  of  receipts  over  disbursements 

3,398 

632 

GENERAL  SURPLUS 

Beginning  of  year 

4,143 

3,511 

End  of  year 

7,541 

4,143 
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ACTR/ARTC  Conference  - St  John’s,  Nfld 


Welcome  to  the  1997 
ACTR  Conference  / 
Bienvenue  au  Congrès 
de  l’ARCT  1997 

I look  forward  to  welcoming  you  all  to  St.  John's  this 
summer.  I URGE  all  of  you  who  haven't  done  so  by  this 
time  to  BOOK  your  accommodation.  At  this  point  all 
the  single  residence  rooms  on  campus  are  fully  booked 
and  the  city  expects  accommodation  to  be  a little  tight 
so  PLEASE  do  not  wait  any  longer. 

On  Sunday  1 June,  we  will  be  hosting  an  evening 
of  readings  by  local  playwrights  at  the  Ship  Inn 

Our  banquet  will  be  held  on  2 June  at  the 
Stonehouse  Eatery  in  downtown  St.  John's  As  space  is 
limited,  please  send  me  a reservation  with  a cheque  for 
$25.96 

In  the  meantime,  if  I can  assist  you  in  any  way, 
please  email  me  at 

Denyse  Lynde,  Conference  Coordinator 
English  Dept., 

Memonal  University, 

St.  John's,  Nfld.,  A1C  5S7 
Tel:(709)  737-3201;  fax:(709)  737-4528 
E-Mail:  dlynde@morgan.ucs.mun.ca 


Learneds  Quick  Facts 

ACTR  Conference  Co-ordinator,  Denyse  Lynde: 

English  Department 

Memorial  University 

St  John’s,  NE  A1C5S7 

Tel:  (709)  737-3201;  Fax:  (709)  737-4528 

Email:  dlynde@morgan  ucs.mun  ca 

Learned  Societies  Secretariat: 

Spencer  Hall 

St  John’s,  NF  A1C5S7 

Tel:  (709)  737-4360,  Fax:  (709)  737-4449 

Email  leameds@morgan  ucs  mun  ca 

I .earned  Societies  Conferences  1997  Web  Page: 

http.V/www  mun  ca/learneds 

Newfoundland  and  Labrador  Tourism  OfTice: 

PC)  Box 8730 
St  John’s,  NF  AIB4K2 
I cl  1-800-563-6353 
Email  info@tourism.gov.nf  ca 
Website:  http//www  gov  nf.ca/ 


U of  Newfoundland  On-Line  Residence  Registration 
Form: 

http://www.mun.ca/learneds/residence_form  htm 
or 

Via  the  “Housing”  link  on  the  main  Learneds  page. 


ACTR/ARTC  Travel 
Assistance  Policy  for 
Annual  Conference 

The  travel  grant  from  SSHRC  is  $1815  for  1997  The 
executive  of  ACTR/ARTC  will  determine  whether  this 
will  be  increased  up  to  a limit  of  $2500,  depending  on 
budget  projections  for  1997.  If  members  have  access  to 
alternative  sources  of  travel  funding,  they  are  strongly 
encouraged  to  use  these 

For  the  purpose  of  establishing  the  amount  of  travel 
assistance,  the  total  amount  claimed  by  members  is 
divided  by  the  amount  available,  and  the  following  ratio 
applied: 

Executive  - . 5 

Presenters  - . 5 

Panel  members  - .25 

Travel  reimbursement  for  students  and  unemployed  or 
underemployed  may  be  supplemented,  if  the  budget 
allows. 

Travel  claims  must  be  for  the  lowest  economy 
plane  fare.  Mileage  claims  will  be  at  the  rate  of  $.25  per 
km,  or  for  total  gas  expenses  (with  receipts),  whichever 
is  the  least  expensive.  Bus  travel  will  be  reimbursed  at 
the  same  rate  as  car  travel 


Women’s  Caucus  Workshops 

8:30am-5:00pm  Friday  30  May  1997 

The  Women's  Caucus  will  be  meeting  the  day  before  the 
official  ACTR  colloquium,  on  May  30  for  workshops  on 
professional  concerns  and  feminist  pedagogy',  plus  our 
usual  informal  dinner  and  a general  meeting  All 
interested  women  are  invited  to  attend  To  receive  more 
information  please  contact  Catherine  Graham  or  Susan 
Bennett  at  the  following  addresses  Since  most 
communication  within  the  caucus  is  conducted  b\ 
e-mail,  please  send  your  e-mail  address  if  you  have  one 
Catherine  Graham  may  be  reached  by  e-mail  at 
<cxcg@musicamcgill  ca>  or  by  snail  mail  at  McGill 
University  English  Department,  853  Sherbrooke  West, 
Montreal.  Quebec.  H3A  2T4 

Susan  Bennett  can  be  reached  b\  e-mail  at 
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<sbennett@ACS.UCALGARY.CA>  or  by  snail  mail  at 
University  of  Calgary  English  Department,  2500 
University  Drive,  N.W.,  Calgary  , AB,  T2N  1N4. 

We  look  forward  to  hearing  from  you! 

Catherine  and  Susan,  Co-Chairs 


Atelier  sur  la  théorie 

1600  Samedi  31  mai  1997. 

- une  discussion  in-finie:  Qu'enseignons-nous 
dans  les  départements  d'études  théâtrales? 
Selon  quelles  notions  théoriques,  pratiques  et 
éthiques?  dans  quels  objectifs?  selon  quelles 
méthodes?  Quels  sites  choisissons-nous  pour 
nos  alliances  et  nos  clôtures? 

Cette  discussion  in-fime,  dont  une  session  précédente  a 
eu  lieu  en  1994  à l'Université  de  Toronto,  portait  au 
départ  sur  la  place  de  la  pratique  du  théâtre  au  sein  des 
programmes  universitaires  Le  professeur  Richard 
Knowles  (Guelph)  participa  à cette  session  et  relança 
ensuite  la  discussion  en  publiant  un  article, "This 
Discipline  Which  Is  Not  One"  [«Cette  discipline  qui 
n'en  est  pas  une»], dans  la  revue  Recherches  théâtrales 
av  Canada  (16:  1-2).  Neuf  collègues1  préparèrent  de 
courtes  réponses  à la  position  prise  par  Knowles  Un 
article  de  Josette  Féral  (UQAM),  «Pour  une  théorie 
des  ensembles  flous»,  continua  le  débat  sur  une  piste 
connexe:  les  tensions  entre  les  pratiques  et  les  théones 
théâtrales,  bien  qu'il  n'y  soit  pas  question  de  la 
pédagogie  comme  dans  les  autres  pièces.  Voir  les  pages 
82-124  dudit  numéro  de  la  RTC. 

A cause  de  l'importance  des  idées  énoncées  et  des 
questions  posées  dans  tous  ces  textes,  le  Bureau  de 
l’ARTC  invite  tous  ceux  et  toutes  celles  qui  se 
trouveront  à Terre-neuve  à la  fin  mai  à la  suite,  mais 
sans  doute  pas  à la  fin,  de  cette  discussion  épineuse, 
passionnante,  et  in-finie  Rie  Knowles  et  plusieurs  des 
répondantes  ont  l'intention  d'y  assister.  Ce  sera  une 
discussion  sans  formalités  — on  aura  probablement  la 
possibilité  d'apporter  à boire  — qui  nous  offrira 
l'excellente  occasion  de  partager  nos  idées  sur  ce  qui 
nous  tient  le  plus  à coeur. 

Knowles  problématisa  dans  son  article  l'abîme  qui 
existe  à ses  yeux  entre  deux  sortes  de  programmes 
théâtraux  dans  les  universités  canadiennes:  1)  les 
«Theatre  programmes»,  dont  les  composantes  sont 
surtout  pratiques  (le  jeu,  la  mise  en  scène,  la 
scénographie,  l'improvisation,  l'écriture  dramatique, 
l'administration,  le  jeune  théâtre)  pour  préparer  les 


1 Nom  des  répondant-e-s:  Susan  Bennett 
(Calgary),  Mark  Blagrave  (Mount  Allison),  Per  Brask 
(Winnnipeg),  Kathy  Chung  (Toronto),  Tibor  Egervan 
(Ottawa),  Peter  Feldman  (Brock),  Denvse  Lynde 
(Memorial),  Natalie  Rewa  (Queen's),  G.B  Shand  (Glendon 
College,  York  U). 


étudiant-e-s  a trouver  leur  place  dans  l'mdustne 
théâtrale,  et  2)  les  «Drama  programmes»,  dont  les 
cours  et  les  objectifs  reflètent  les  normes  des  facultés 
des  lettres  dont  ils  font  le  plus  souvent  partie.  En  plus 
de  cet  abîme  fâcheux,  Knowles  trouva  que  la 
conjoncture  présente  détache  dans  l'enseignement  les 
conditions  matérielles  des  valeurs  sous-jacentes  et 
n'encourage  l'espnt  critique  chez  les  étudiantes  ni  sur  la 
pratique  ni  sur  la  théorie  de  l'acte  théâtral.  Il  est  trop 
souvent  sous-entendu  que  les  valeurs  sont  immuables. 
Knowles  proposa  comme  solution  au  grave  problème 
qu'il  évoqua  l'intégration  des  cours  pratiques,  littéraires 
et  théoriques.  Il  proposa  également  que  l'approche 
pédagogique  dans  tous  ces  cours  travaille  les  valeurs  et 
les  conditions  matérielles  qui  structurent  toute  situation 
pédagogique  spécifique.  Au  lieu  de  la  clôture,  Knowles 
se  prononça  en  faveur  d'un  programme  en  études 
théâtrales  qui  s'organise  comme  recherche,  processus, 
production  dynamique  et  ouverte  de  significations, 
expérimentation,  exploration,  innovation,  et 
interrogation.  Knowles  se  prononça  également  en  faveur 
d'un  théâtre  insoumis  et  contestataire,  et  contre  un 
théâtre  qui  reproduit  et  soutient  les  valeurs  reçues  des 
cultures  universitaires,  théâtrales  et  sociales 
dominantes. 

Le  diagnostic  de  Knowles  ne  fut  pas  accepté  à 
l'unanimité  par  ceux  et  celles  qui  répondirent  à son 
texte.  Son  état  présent  ne  reflétait  pas  l'expénence  de 
tout  le  monde  Certaines  réserves  s'exprimèrent  à l'égard 
de  l'enseignement  de  la  pratique  théâtrale,  qui  n'est 
peut-être  pas  toujours  tenue  de  réfléchir  sur  les  valeurs 
véhiculées  par  les  pratiques.  D'autres  réserves 
s'expnmèrent  en  suggérant  que  de  bons  exemples 
existent  déjà  du  processus  d'intégration  proposé  par 
Knowles.  Les  réponses  qui  partagèrent  les  inquiétudes 
de  Knowles  posèrent  des  questions  intéressantes  et 
firent  des  remarques  pertinentes.  L'abîme  entre  les 
praticien-ne-s  et  les  théoncien-ne-s  est-il  creusé  surtout 
par  la  professionalisation  du  théâtre  ou  par  le 
conservatisme  tenace  de  l'université?  L'université  et  le 
théâtre  sont-ils  prêts  a accepter  matériellement  la  riche 
diversité  (sexe,  ethnie,  émotions,  motivations, 
orientation  sexuelle,  idées,  conditions  matérielles,  etc.) 
du  corps  estudiantin,  du  public  et  de  la  culture?  Cette 
diversité  n'est  reflété  ni  dans  les  corps  enseignant  et 
pratiquant,  ni  dans  les  structures  de  l'université  et  du 
théâtre,  ni  dans  les  traditions  et  les  idéologies 
dominantes. 

Féral  nous  avertit  que  «toutes  les  pratiques  et 
toutes  les  théories  [ne]  se  valent  [pas]»,  qu'à  la  lumière 
de  la  pluralité  irréductible  des  pratiques  et  des  théones 
théâtrales,  il  «est  fondamentalement  inexact» 
d'«opposer  théone  et  pratique  de  façon  générale»  [et 
simpliste].  Elle  est  d'avis  que  les  systèmes  de 
théorisation  flexibles,  les  nouvelles  voies  d'exploration 
et  les  «ensembles  flous»  permettront  au  discours 
théonque  de  «rejoindre  la  pratique  du  théâtre  et  en 
parler  de  façon  vivante». 
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Il  est  possible  que  les  participant-e-s  à l'atelier 
voudront  réfléchir  de  façons  plus  précises  que  n'a  été  le 
cas  jusqu'ici  sur  la  question  de  la  pertinence  du  titre  de 
l'article  de  Knowles  <Cette  discipline  qui  n'en  est  pas 
une>,  calqué  sur  le  livre  de  Luce  Ingaray  Ce  Sexe  qui 
n'en  est  pas  un 

Cet  exposé  fut  préparé  par  Louise  Forsyth 
(Saskatchewan),  qui  assumera  la  responsabilité  de 
l'Atelier  sur  la  théorie  lors  de  la  réunion  à St  John's. 


Workshop  on  Theory 

4:00pm  Saturday  31  May  1997. 

An  In-Finite  Discussion:  What  do  we  teach  in 
drama  and  theatre  departments?  According  to 
what  theoretical,  practical  and  ethical  notions? 
with  what  objectives?  according  to  which 
methods?  Which  sites  do  we  choose  for  our 
alliances  and  our  boundaries? 

This  in-finite  (or  unfinished)  discussion,  a preceding 
session  of  which  took  place  in  1 994  at  the  University  of 
Toronto,  started  as  being  about  "The  Place  of  Practical 
Theatre  in  an  Academic  Setting".  Professor  Richard 
Knowles  (Guelph)  participated  in  that  session  and 
prolonged  the  discussion  by  publishmg  an  article  "This 
Discipline  Which  Is  Not  One"  in  Theatre  Research  in 
Canada  (16:  1-2).  Nine  colleagues2  prepared  short 
responses  to  the  position  taken  by  Knowles  An  article 
by  Josette  Féral  (UQAM),  «Pour  une  théorie  des 
ensembles  flous»  ["For  a Theory  of  Fuzzy  Sets"], 
continued  the  debate  on  a related  path:  the  tensions 
between  theatrical  practices  and  theories,  although  it 
was  not  a question  of  pedagogy  for  her  as  in  the  other 
pieces.  See  pages  82-124  of  the  above-mentioned  issue 
of  TRIC. 

Because  of  the  importance  of  the  ideas  expressed 
and  the  questions  asked  in  all  these  texts,  the  ACTR 
Executive  Committee  invites  all  those  who  plan  to  be  in 
Newfoundland  at  the  end  of  May  to  the  continuation, 
although  undoubtedly  not  the  end,  of  this  in-finite, 
stirring  and  thorny  discussion  Ric  Knowles  and  many 
of  the  respondents  plan  to  be  there  This  will  be  an 
informal  discussion,  probably  a BYOB  affair,  offering 
a splendid  opportunity  to  exchange  views  on  matters  we 
care  about  passionately. 

Knowles  problematised  in  his  article  the  chasm 
which  exists  in  his  eyes  between  two  kinds  of  programs 
in  Canadian  universities:  1 ) the  "Theatre  Programs",  the 
components  of  which  are  primarily  practical  ("acting, 
improvisation,  voice,  movement;  sound,  lighting,  set 
and  costume  design,  directing,  technical  theatre,  play 


Respondents  were  Susan  Bennett  (Calgary). 
Murk  Blagravc  (Mount  Allison).  Per  Brask  (Winnipeg), 
Kathy  Chung  (Toronto).  Tibor  Egcrvari  (Ottawa).  Peter 
Feldman  (Brock).  Danse  l.vtidc  (Memorial),  Natalie  Rewa 
(Queens  ),  G B Sliand  (Glendon  College,  York  U) 


writing;  theatrical  organization;  theatre  for  young 
audiences;  and  so  on")  in  order  to  prepare  students  to 
find  their  place  in  the  theatre  industry,  and  2)  the 
"Drama  Programs",  in  which  the  courses  and  objectives 
are  a reflection  of  the  norms  prevailing  in  the  Arts 
faculties  of  which  they  are  usually  a part  In  addmon  to 
this  troubling  chasm,  Knowles  found  that  the  present 
situation  separates  matenal  conditions  from  underlying 
values  in  our  teaching  and  fails  to  encourage  cross-over 
of  critical  thinking  in  our  students  about  the  pracnce 
and  the  theory  of  making  theatre.  It  is  too  often  taken  as 
understood  that  values  do  not  change  over  time 
Knowles  proposed  by  way  of  solution  to  the  serious 
problem  which  he  raised  the  mtegranon  of  practical, 
literary  and  theoretical  courses.  He  proposed  as  well  that 
the  pedagogical  approach  in  all  these  courses  should 
analyse  the  values  and  material  conditions  which 
constitute  each  particular  pedagogical  situation.  Instead 
of  closure,  Knowles  indicated  his  preference  for  theatre 
programs  developed  as  research,  process,  dynamic  and 
open  production  of  meanings,  experimentation, 
exploration,  innovation,  and  interrogation.  Knowles's 
preferences  were  also  for  a resisting  and  unsubmissive 
theatre  and  against  a theatre  which  reproduces  and 
affirms  the  received  values,  languages  and  practices  of 
dominant  university,  theatrical  and  social  cultures. 

Knowles's  diagnosis  was  not  unanimously  accepted 
by  those  who  responded  to  his  text.  His  look  at  the 
current  state  of  pedagogy  in  drama  and  theatre  programs 
failed  to  reflect  the  personal  experience  of  everyone 
Reservations  were  expressed  with  regard  to  the  teaching 
of  theatrical  practice,  where  views  were  expressed  that 
it  is  perhaps  not  always  necessary  to  reflect  on  the 
values  conveyed  by  techniques.  Other  reservations  were 
expressed  in  suggestions  that  good  examples  of  the 
process  of  integration  proposed  by  Knowles  already 
exist  in  some  Canadian  universities.  Those  responses 
which  shared  Knowles's  concerns  raised  interesting 
questions  and  made  relevant  comments.  Has  the  chasm 
between  practitioners  and  theorencians  been  dug 
primarily  by  the  professionalisation  of  theatre  or  by  the 
stubborn  conservatism  of  the  university0  Are  the 
university  and  the  theatre  ready  to  accept  in  a concrete 
sense  the  nch  diversity  (gender,  ethnicity,  emotions, 
motivations,  sexual  orientation,  ideas,  matenal 
conditions,  etc.)  of  the  student  body,  of  the  public,  and 
of  culture'?  Such  diversity  is  not  reflected  in  bodies  of 
faculty  members  and  theatre  practitioners,  nor  in 
structures  of  the  university  and  the  theatre,  nor  in 
dominant  traditions  and  ideologies 

Féral  warned  that  "all  practices  and  all  theories  are 
[ 1 not  equal",  that  in  light  of  the  irreducible  pluraliw 
of  theatrical  practices  and  theones.  it  "is  fundamentally 
erroneous”  to  "oppose  theory  and  practice  in  a general 
[and  simplistic]  way"  It  is  her  view  that  flexible  systems 
for  theorising,  new  paths  for  exploration,  and  "fuzzx 
sets"  will  permit  theoretical  discourse  to  "link  with 
theatre  practice  and  speak  of  it  in  a lively  wax  " 
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Some  participants  in  the  discussion  may  choose  to 
address  the  question  of  whether  or  not  the  title  of 
Knowles's  article  "This  Discipline  Which  Is  Not  One", 
a take-off  on  Luce  Ingaray's  This  Sex  Which  is  Not  One, 
is  appropriate.  This  question  has  been  raised  in  only 
passing  ways  to  date. 

This  discussion  paper  was  prepared  by  Louise 
Forsyth  (Saskatchewan),  who  will  be  responsible  for  the 
ACTR  Workshop  on  Theory  at  the  Leameds  □ 


Graduating  Professionals 

A Professional  Concerns  Panel 
10:45am-1 2:30pm  Monday  2 June  1997 

One  of  the  Panels  planned  for  the  1 997  ACTR  meeting 
is  entitled  “Graduating  Professionals:  The  Efficacy  of 
Current  Graduate  Theatre  and  Drama  Training.”  The 
panel’s  mam  subject  of  analysis  is  current  graduate 
degree  programmes  in  Drama/Theatre/Performance 
Studies.  Its  project  is  to  evaluate  the  effectiveness  of 
those  programmes  in  developing  graduates  for 
employment,  and  to  make  recommendations  for 
improvement.  This  panel  is  organanized  as  follows:  six 
panellists  will  give  brief  position  papers  and  then 
discussion  will  be  opened  to  the  floor.  (A  fuller 
description  of  the  panel  can  be  found  in  the  Abstracts 
section  of  the  Newsletter.) 

The  success  of  this  panel— in  adequately  evaluating 
its  subject  and  in  proposing  constructive,  viable 
proposals  for  change— depends  on  ACTR  members’ 
contribution  to  the  general  discussion.  You  are 
therefore  encouraged  to  consider  issues  relating  to 
this  panel's  study  and  to  come  ready  for  debate! 
Everyone  is  encouraged  to  participate,  not  just  students 
and  recent  graduates.  Some  issues  we  might  consider 
include: 

Current  and  coming  changes  in  the  discipline  and 
their  effects,  eg: 

— diminishing  university  funding  and  student  funding 
—recent  emphasis  on  accelerated  PhD  completion 
—technological  developments  (eg.  electronic  and 
satellite  communications) 

—the  rise  (and  fall7)  of  Performance  Studies 
— increase  in  interdisciplinary  programmes  (?) 

—staff  "rationalization"  and  resulting  need  for  staff 
"multi-skilling" 

— dealing  with  the  diverse  demands  of  a small 
department 

—coping  with  cross-appointment 

— coping  with  temporary,  part-time,  and  sessional 
appointments  (especially  movement  between  jobs, 
lack  of  sustained  community,  etc) 

— relationships  between  age,  gender,  race,  region,  etc. 
and  employment 

— maintaining  intellectual  stimulation  in  a market 
minded  climate 


— preparing  for  and  dealing  with  market  competition 
—service  accountability:  the  responsibility  of  PhD 
programmes  to  recognize  that  they  not  only  spin 
money  and  protect  (faculty)  research  but  produce 
graduates  in  a diminishing  market 
—our  responsibilities  as  (senior)  advocates  for  students' 
rights 

The  suitability  of  currently  available  programmes  to 
students,  their  subsequent  employers,  and  professors. 

What  to  recommend: 

For  graduate  students: 

—how  to  market  yourself  (effective  CVs,  how  to 
publish,  the  use  of  a teaching  portfolio,  useful 
references) 

—how  to  capitalize  on  your  PhD  and  time  spent  on  it 
—how  to  protect  your  interests  in  a "buyer's  market" 
—thinking  about  alternative  careers 

For  educators: 

—identifying  and  providing  what  students  want  and 
need,  including: 

—courses  on  entering  industry 
—courses  on  teaching 

—practical  theatre  training  as  well  as  theoretical 
and  literary  training 
—work  placements 

—identifying  and  providing  what  graduates'  employers 
want  and  need 

For  employers: 

—how  to  employ  and,  importantly,  develop  recent 
graduates  effectively  and  with  mutual  benefit 
-respectful  and  productive  candidate  searching  and 
hiring 

For  the  discipline: 

—how  to  promote  the  arts  and  education  if  we  want  to 
maintain  our  requirement  to  teach  and  provide 
them. 

Thanks.  Jen  Harvie,  Panel  Chair.  □ 


Strategies  for  Survival! 

10:45am-1 2:30pm  Tuesday  3 June  1997 
A Message  from  Panel  Chair  Ann  Wilson: 

Participants  in  this  Professional  Concerns  session  are 
strongly  urged  to  read  Cary  Nelson’s  “Lessons  from  the 
Job  War:  Late  Capitalism  Arrives  on  Campus.”  Social 
Text  44  (vol  33,  no.  3,  Fall/Winter  1995):  1 19-134.  □ 
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PROGRAMME:  1997  ACTR  Conference  / 

Conférence  de  l’ARTC.  30  May/mai  - 3 June/juin, 
Memorial  University  of  Newfoundland,  St  John’s,  NF 


Friday  30  May  - Vendredi  30  mai 

0830  - 1700  Women's  Caucus  - Caucus  des  femmes 

(S4083) 

1400  - 1700  ACTR/ARTC  Executive  - comité  exécutif 

(A3033) 


ARTC/ACTR  PROGRAMME 
Saturday  31  May  - Samedi  31  mai 

0900  Welcome  - Bienvenue  (Al 043) 

President  Richard  Plant,  président 

0915  - 1045  Transmitting  the  Cultural  Inventions  of 
History /Transmettre  les  inventions 
culturelles  de  l'histoire.  (Al 043)  Chair  - 
présidence:  Patrick  O'Neill 

Lisa  Coulthard,  U of  Toronto:  ‘“Bad  history’  and 
the  ‘Dangers  of  Docu-Drama’  : Cultural  Memory, 
the  CBC  and  The  Valour  and  The  Horror 
Controversy.” 

Len  Doucette,  Scarborough  College,  U of  Toronto: 
“Historicizing  Myth/Mythologizing  History.” 

Alan  FilewodJJmversity  of  Guelph:  “Inventing 
Abonginality:  The  Mummers  Troupe  and  the 
Postcolonial  Folk  Tradition.” 

1045  PAUSE 

1100-  1230  TWO  CONCURRENT  SESSIONS- 
DEUX  SÉANCES  PARALLÈLES 

Communications  In  Popular  Theatre/Le  Théâtre 

Populaire  et  la  communication. 

I.  Session  One.  (AI043) 

Chair  - présidence  Lisa  Stowe 


Rosalind  Kerr,  University  of  Toronto: 
“Revisiting  the  (Nat)ural  Sites... Revisioning  the 
(Nat)ional  Future:  Making  Theatre  at  the 
Interstices  of  Race,  Nature,  Gender,  Sex  and 
Kinship  in  the  workshoppmg  of  Law  in  a Lean- 
To:  Pioneer  Days  on  the  Rainy  with 
Peterborough's  Fourth-Line  Theatre  Company.” 

II.  Session  Two.  ( A2065) 

Chair  - présidence: Jonathan  Rittenhouse 

Gregory  Reid,  Université  de  Sherbrooke:  “New 
Myths  of  Old:  Who's  Marginal,  Who's  Avant 
Garde  ” 

Francine  Chaîné,  Université  Laval:  “Autoportrait 
flou  en  mouvement.” 

1230  - 1400  LUNCH  - DÉJEUNER 

1 400  - 1530  TW  O CONCURRENT  SESSIONS  - 
DEUX  SÉANCES  PARALLÈLES 

Play,  Transitions  and  Technologies/Transitions  et 

technologies  ludiques. 

I.  Session  One.  (A1043) 

Chair  - présidence:  Rie  Knowles 

Jennifer  Harvie,  University  of  Nottingham,  and 
Erin  Hurley,  City  University  of  New  York: 
“States  of  Play.” 

Michael  Mckinnie,  Northwestern  University 
“Urban  Nation,  Suburban  multinational 
Cultural  Capital  and  the  urban  Development  of 
Metropolitan  Toronto's  Downtown  " 

II.  Session  Two.  (A2065) 

Chair  - présidence  Piet  Defraeve 

Natalie  Rewa.  Queen's  University  “The  Fourth 
Dimension  of  Scenography  " 

Carrie  Loffree.  Centre  de  recherche  en  littérature 
québécoise.  “Computer  Culture  and  Quebec's 
Image  Theatre.” 

Maria  DiCenzo.  Wilfred  Launer  University 
“The  Business  of  Theatre." 


Barbara  Drennan,  Victoria  “Our  Illegitimate 
Sister:  Everything  you  have  always  wanted  to 
know  about  Popular  Theatre  But  Were  Afraid  to 
Ask” 

Julie  Salverson.  OISE  “Transgressive 
Storytelling  and  Refugee  Testimony  " 
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1545  - 1700  Transmissions  In/of  History. 

Transmissions  de/dans  l'histoire. 

(A  1043)  Chair  - présidence:  Paula  Sperdakos 

Patrick  O’Neill,  Mount  Saint  Vincent  University: 
“William  Gill.” 

David  Gardner,  Ontario:  “The  First  Millennium 
Dancing  to  Poetry,  or  Paratheatre  in  Vinland.” 
Stephen  Johnson,  McMaster  University:  “Return  of 
the  Wild  Men:  Deformity  and  Difference  in  the 
Canada  West  of  1862.” 

1600  THEORY  GROUP  - GROUPE  DE  THÉORIE 

(S4087)  Moderator  -présidence:  Louise  Forsyth 

Forum  “This  Discipline  Which  Is  Not  One  - An 
Infinite  Discussion:  What  do  we  teach  m drama  and 
theatre  departments9  According  to  what  theoretical, 
practical  and  ethical  notions:  With  what  objectives9 
According  to  what  methods?  Which  sites  do  we 
choose  for  our  alliances  and  our  boundaries9  -Cette 
discipline  qui  n’en  est  pas  une  - une  discussion 
infinie  Qu’enseignons-nous  dans  les  départements 
de  théâtre?  Selon  quelles  notions  théoriques, 
pratiques  et  éthiques9  Selon  quelles  méthodes? 
Quels  sites  choisissons-nous  pour  nos  alliances  et 
nos  clôtures?”  (Theatre  Research  In 
Canada' Recherches  Théâtrales  au  Canada.  Vol 
16,  nos  1-2,  pp81-124) 


Sunday  1 June  - Dimanche  1 juin 

0900  - 1100  Professional  Concerns  Panel  (C2010) 

Chair  - présidence:  Denis  Salter 

“Strategies  for  Teaching  Local  Knowledge  in  an 
Emergent  Global  Intellectual  and  Cultural  Economy 
- Stratégies  pour  enseigner  les  connaissances  de 
quartier  dans  une  économie  intellectuelle  et  culturelle 
à l’échelle  mondiale.” 

Chris  Brookes,  CBC  Radio,  St  John's,  Title  T.B.  A 
Mary  Carpenter,  Ontario,  “The  Death  of  Inuvialuit 
Culture.” 

Joe  Chiwenje,  University  of  Malawi:  “When  Piano  and 
Drum  Meet:  Taking  Malawian  Theatre  for 
Development  to  Canada.” 

Deyanira  Sanchez  Garza,  Umversidad 
Iberoamencana:  “Sergio  Magana  and  the 

Affirmation  of  Pre-hispanic  Culture  and  Politics.” 
Catherine  Graham,  McGill  University:  “Popular 
Theatre  and  Embodied  Local  Knowledge” 

Honor  Ford-Smith,  OISE,  “Problems  in  the  Practice  of 
Popular  Theatre  in  the  Anglophone  Caribbean: 
Sistren,  Groundwork,  and  the  Eastern  Caribbean 


Popular  Network” 

Katalin  Kurtosi,  University'  of  Szeged:  “The  Question 
of  Balance,  or  Teaching  Big  Literature  in  a Small 
Country" 

Donald  Moerdijk,  École  Normale  Supérieure  de  Saint- 
Cloud/Fontenay:  “Theatrical  Thinking:  French  and 
South- African  Educational  Models” 

Dr.  Peter  W.  Mwikisa,  University  of  Botswana: 
“Economic  Capital.  The  Case  of  the  Creation  Myth 
of  the  Lozi  People  of  Western  Zambia” 

Lidia  Varbanova,  New  Bulgarian  University:  “Impact 
of  Emerging  Democracies  into  World  Theatre 
Research  and  Practices.” 

1115-  1230  TWO  CONCURRENT  SESSIONS  - 
DEUX  SÉANCES  PARALLÈLES: 

“Transmitting  Knowledge  about  Women's 

Work/Faire  Connaître  le  travail  des  femmes.” 

I.  Session  One  (C2010) 

Chair  - présidence:  David  Gardner 

Moira  Day,  Univ.  of  Saskatchewan:  “Evelyn 
Spice  Cherry:  Filmmaker.” 

Paula  Sperdakos,  Univ.  of  Toronto  at 
Scarborough:  “Building  a Career:  Frances 
Hyland,  Kate  Reid,  Martha  Henry  and  John 
Hirsch's  1 965  Stratford  Production  of  The 
Cherry’  Orchard .” 

Céleste  Derksen,  Univ.  of  Victoria: 
“Approaching  the  Millennium.  What  to  do  with 
Erika  Ritter?” 

II.  Session  Two:  Technologies  (C4036) 

Chair  - présidence:  Anne  Nothof 

Anna  Blewchamp,  Norma  Sue  Fisher-Stitt  and 
Mary  Jane  Warner,  York  University: 
“Technology  in  the  Classroom  and  In  Scholarly 
Presentations.”  (Three  panel  members  and 
software  demonstration.  ) 

1230  - 1400  (a)  LUNCH  - DÉJEUNER 

(b)  Meeting  of  Editorial,  Management 
Boards  - Réunions  des  comités  de 
rédaction  et  d’administration. 

(S4073) 

1400  - 1515  TWO  CONCURRENT  SESSIONS  - 
DEUX  SÉANCES  PARALLÈLES: 

Dramatising  the  Tension  between  sense  and  non- 
sense - Mettre  en  scène  la  tension  entre  le  sens  et 
le  non  sens. 
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I.  Session  One  (C2010) 

Chair  - présidence:  Domenico  Pietropaolo 

Reid  Gilbert,  Capilano  College:  “Funereal 
Performativity  and  the  Performance  of  Life.” 

Ric  Knowles,  University  of  Guelph:  “Focus, 
Faithfulness  and  Shakespeare  and  the  Shrew 
Directing  as  Translation  as  Resistance.” 

II.  Session  Two  (C4073) 

Chair  - présidence.  Alan  Filewod 

Nadine  Sivak,  University  of  Toronto:  “Never- 
ending  Rehearsal:  Performative  Writing  and  the 
Book  of  Jessica.” 

Anne  Nothof,  Athabasca  University:  “Defining 
‘Home’:  David  French’s  Canadian  Translation 
of  The  Seagull .” 

Shemina  Keshvani,  University  of  Toronto: 
“Atom  Egoyan  and  the  Ecstasy  of 
Communication.” 

1530  - 1700  PANEL  - 1949/1967/1992:  The  Shape  of 
Things  to  Come  - La  Forme  de  l’avenir. 

(C2010)  Chair  - présidence:  Ches  Skinner 

Tom  Cahill,  playwright,  Andy  Jones, 
actor/playwnght;  Danielle  Irvine,  director;  Tim 
Borlase,  Labrador  School  Board. 

The  years  1949,  1967  and  1992  curiously  impact  on 
Newfoundland  Society  and,  of  course,  by  direct 
extension  Newfoundland  culture.  With  Dominion 
in  1949,  the  opening  of  the  St.  John’s  Arts  and 
Culture  Centre  in  1967,  immediately  following  a 
major  ‘homecoming  year’  pushed  by  Joey,  to  the 
Cod  Moratorium  in  1992,  Newfoundland  culture  is 
struggling  to  redefine  itself  against  a changing 
economic  and  political  backdrop 

1700  President’s  Wine  and  Cheese  - Vin  d'honneur 

du  président 

2100  Readings/Launch  - Lectures/Lancement, 

Voices  from  the  handwash  (at  the  Ship  Inn) 


Monday  2 June  - Lundi  2 juin 

0900  - 1030  TWO  CONCURRENT  SESSIONS  - 
DEUX  SÉANCES  PARALLÈLES 

New  Approaches  to  Reception  in  the  theatre/de 
nouvelles  approches  à la  réception  au  théâtre. 


I.  Session  One.  (Al 043) 

Chair  - présidence:  Tony  Chadwick 

Joël  Beddows,  Toronto  “Les  Pièces  de 
Shakespeare  traduites  au  Canada  francophone 
depuis  1988:  objet  d’exploration  esthétique  et 
linguistique.” 

Marc  Maufort,  University  of  Brussels:  “The  Crisis 
of  Communication:  Toward  a New  Theatrical 
Idiom  in  Betty  Quan’s  Mother  Tongue .” 

J.  C.  Poulsen,  University  of  Lethbridge:  “The 
Pragmatics  of  CollectiveCreation:  Investigating 
MasQuirx.” 

II.  Session  Two.  (C2010) 

Chair  - présidence  Bruce  Barton 

Piet  Defraeye,  St.  Thomas  University:  “The 
Function  of  Melodrama  in  Michel  Marc 
Bouchard's  Theatre.” 

James  Hoffman,  University  College  of  the 
Cariboo:  “Nautical  Trans/miss/ions  British 
Columbia  Off  the  Late  Nineteenth-Century 
London  Stage.” 

Glen  Nichols,  Université  de  Moncton:  “New 
Réception  from  Post-French-colomal  Québec  " 

10:30  PAUSE 

1045-  1230  Professional  Concerns  Panel  (C2010) 

Chair  - présidence:  Jennifer  Harvie 

Graduating  Professionals:  the  Efficacy  of 
Current  Graduate  Theatre  and  Drama  Training 
- Les  Professionnels  diplômés:  l’efficacité  de  la 
formation  actuelle  en  théâtre  aux  2e  et  3e  cycles. 

Jen  Harvie,  PhD  (Glasgow),  Uni  versin'  of 
Nottingham 

Catherine  Graham,  PhD  (McGill  University), 
Post-doctoral  Fellow.  McGill  Universin 
Erin  Hurley,  City  University  of  New'  York 
Denis  Johnston,  PhD  (Universin  of  Toronto). 

Academy  of  the  Shaw  Festival 
Carrie  Loffree,  Université  Laval 
Shelley  Scott.  University  of  Toronto 

1230  - 1400  LUNCH  - DÉJEUNER 

1400  - 1515  TWO  CONCURRENT  SESSIONS  - 
DEUX  SÉANCES  PARALLÈLES 

I.  Changing  Channels  - Changer  de  chaînes. 

(C2010)  Chair  - présidence  Moira  Day 
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John  A.  Hawkins,  University  of  Alberta, 
“‘Professional’  and  ‘Amateur’:  Establishing 
New  Terms  for  the  New  Century.’’ 

Prof.  Dr.  Albert  Reiner  Glaap  OBE: 
“STIMMEN  AUS  KANADA  Canadian  Plays 
for  Theatres  in  German  Speaking  Countries  ” 
Bruce  Barton,  University  of  PEI: 
“Communication  Through  ‘Fronteras’: 
Wideload  on  the  Rock.” 

II.  Business  On/Off  - Affaires  en  scène/en  coulisse. 

(Al 043)  Chair  - présidence  Reid  Gilbert 
Shelley  Scott,  University  of  Toronto:  “The 
Accidental  Mandate:  Toronto’s  Nightwood 
Theatre.” 

Mark  Ceolin,  University  of  Toronto:  “Long 
Distance  to  Canada:  The  Design  and 
Controversy  of  Aldo  Rossi's  Lighthouse  Theatre 
for  Toronto.” 

Myra  A.  Malley,  University  of  Toronto:  “The 
Popular  Dime  Company.” 

1515-  1530  PAUSE 

1530-  1700  PLENARY  SESSION  - SÉANCE 
PLÉNIÈRE  (Al 043) 

Chair  - présidence:  Louise  Forsyth 

Martin  Orkin,  University  of  Witwatersrand: 
“Whose  muthi  in  the  web  of  it?— Seeking  ‘Post’- 
Colomal  Shakespeare.” 

1830  BANQUET  & Presentations/Présen tarions  (at 
Stone  House  Eatery) 


1030  PAUSE 


1045-  1230  Professional  Concents  Panel  (S2036) 

“Strategies  for  Survival  - Stratégies  pour 
survivre.”  Chair  - présidence:  Ann  Wilson 


1230  - 1400  (a)  LUNCH  - DÉJEUNER 

(b)  Professional  Concerns  Committee 
meeting  - réunion  du  comité  sur  les 
questions  professionnelles.  (A2073) 

1230  -14:00  LUNCH  - DÉJEUNER 


1400  - 1530  Joint  ACTR/ACCUTE  - séance  conjointe 
avecACCUTE  (A2073) 


“Post  Colonial  Shakespeare  postcolonial.” 

Chair  - présidence:  Richard  Plant 

Susan  Bennett,  University  of  Calgary:  “Queer 
Excesses  of  Colonialism:  White  Women,  Black 
Skin  and  the  Performance  of  Desire.” 

Rosalind  Kerr,  University  of  Toronto:  “Miranda 
Among  the  Savages:  Post-Colonial  Shakespeare  in 
Imperialist  ‘New’  Ontario  (1901-08)  in  C.K. 
Sissons’  Law  in  a Lean-to:  Pioneer  Days  on  the 
Rainy” 

Diana  Brydon,  University  of  Guelph:  “Tempest 
Plainsong:  Silencing  Caliban's  Curse.” 

Denis  Salter,  McGill  U:  Respondent  - réponse 


1530  - 1545  PAUSE 

1545-  1700  AGM-AGA  (A1046) 


Tuesday  3 June  - Mardi  3 juin 

0915  - 1030  Professional  Concerns  Panel  and  Joint 
ACTR/ACCUTE  - Séance  conjointe  avec 
ACCUTE  (A  1046) 

Chair  - présidence:  Noreen  Golfman 
(ACCUTE)  and  Len  Doucette  (ACTR) 

“Getting  and  Staying  Published  - Se  faire  publier 
sans  s’épuiser.” 

Greg  Kealey,  Humanities  and  Social  Sciences 
Federation  of  Canada.  Aid  to  Scholarly  Publications 
Committee. 

Gerry  Hallowell,  Literary  Editor,  U of  Toronto  Press. 
Ann  Wilson,  co-editor,  Essays  in  Theatre,  Canadian 
Theatre  Review. 

David  Bentley,  Editor,  Canadian  Poetry \ 

Stephen  Johnson,  Editor  Theatre  Research  in  Canada 


1700  Executive:  Old  and  new  - Les  comités 

exécutifs:  ancien  et  nouveau  (A2073) 

— END  -- 


THE  IRISH  CARUSO 
by 

Gordon  Jones 

featuring 
Frank  Holden 
as 

John  McCormack 

Fri  30  May  - Wed  4 June  - Curtain  8:30  pm 
$10,  L.  S P U.  Hall 
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Paper  Abstracts  / Précis  des  exposés 

[Abstracts  unavailable  from : Susan  Bennett,  Francine  Chaîné,  Ric  Knowles  ] 


Communicating  Through  'Fronteras':  Wideload 
on  the  Rock.  Bruce  Barton,  University  of  Prince 
Edward  Island. 

"Telling  his  story,"  Urjo  Kareda  wntes  of  Guillermo 
Verdecchia  in  the  foreword  to  the  Coach  House  Press 
edition  of  Fronteras  Americanos,  "the  playwright  tells 
all  our  stones"  (1993;  p.  11).  This  paper,  however, 
describes  a particularly  formidable  challenge  to  the 
critic's  confidence  in  universal  communication  My 
presentation  is  a tale  of  cultural  distance  and 
distinctiveness,  of  (modest)  technological  innovation 
and  the  limitations  of  mediation,  and,  finally,  of  success 
and  failure  in  an  attempt  to  transmit  across  experiential 
"ffonteras." 

Throughout  the  teaching  of  Fronteras  Amertcanas 
in  a fourth  year  Canadian  Drama  course  at  the  Sir 
Wilfred  Grenfell  College  of  Memorial  University  (a 
small,  liberal  and  fine  arts  institution  on  the  west  coast 
of  Newfoundland),  1 conducted  a senes  of  e-mail 
interviews  with  the  play's  author.  Thus,  the  class's 
experience  of  the  text  was  influenced  at  regular  intervals 
by  the  electronically  facilitated  (and 
instructor-mediated)  presence  of  the  playwnght's  own 
input  and  expectations.  However,  counter-balancing 
this  increased  immediacy  and  intimacy  of 
communication  was  a formidable  set  of  cultural 
obstacles.  In  addition  to  ethnic,  pop  cultural,  and 
linguistic  issues,  most  formidable  of  these  challenges 
was  the  play's  main  preoccupation,  life  on  the 
'border(s),'  with  the  impossibility  of  claiming  a distinct 
geographical  and/or  cultural  'home.'  For,  at  the 
calculated  nsk  of  generalization,  there  can  be  little 
question  of  most  Newfoundlanders'  unshakable  sense 
of  both  physical  and  metaphorical  'place.' 

This  paper  will  explore  the  'dilemma'  of  Fronteras 
Amertcanas,  and  the  potential  challenges  and  rewards 
that  1 anticipated  it  would  offer  this  particular  group  of 
students.  This  will  be  followed  by  a detailed 
description  of  the  'on-line'  process,  which  both 
facilitated  and  complicated  communication  and  creation 
in  the  classroom  The  paper  will  conclude  with 
observations  and  speculation  on  the  problematic  role  of 
the  instructor  (of,  specifically,  drama  and  theatre)  as 
'transmitter,'  and  on  the  limitations  (limits?)  of 
mediation— electronic  or  otherwise— in  the  face  of 
significant  geographical  distance  and  pronounced 
cultural  distinctiveness. 


Les  Pièces  de  Shakespeare  traduites  au 
Canada  francophone  dupuis  1988:  objets 
d'exploration  esthétique  et  linguistique.  Joël 
Beddows,  University  of  Toronto. 

La  traduction  mter-lmguistique  du  corpus  shakespeanen 
au  Canada  francophone  célébrera  bientôt  son  trentième 
anniversaire.  Nous  tracerons  donc  une  brève  historique 
de  cette  pratique.  Par  la  suite,  nous  illustrerons  que  la 
tendance  adaptatrice  qui  caractérisait  la  pratique  théâtro- 
traduisante  jusqu'à  1988,  perdure  tout  en  demeurant  la 
plus  forte  des  tendances  contemporaines,  contrairement 
aux  prévisions  d'Annie  Bnsset  dans  son  livre 
Sociocntique  de  la  traduction,  théâtre  et  altérité  au 
Québec  (1968-1988).  Notons  qu'il  existe  aujourd'hui, 
bien  que  peu  nombreux,  des  traducteurs  qui  suivent  la 
tendance  actuelle  en  France  de  reproduire  plus 
scrupuleusement  non  seulement  le  contenu  sémantique 
du  texte  original  mais  aussi  de  créer  une  équivalence  de 
la  forme  stylistique  typique  à Shakespeare.  Néanmoins, 
la  tendance  vers  une  traduction  dite  «plus  libre» 
demeure  plus  visible.  Voilà  le  reflet  d'un  milieu  qui 
permet  aux  metteurs  en  scene  et  aux  traducteurs  de  plier 
le  texte  visé  aux  contraintes  de  la  lecture  scénique 
choisie.  Par  conséquent,  les  pièces  du  grand  barde  sont, 
avant  tout,  des  objets  d'exploration  esthétique 

Dans  un  second  temps,  nous  ne  manquerons  pas 
d'illustrer  les  difficultés  qu'imposent  le  statut  ambigu  de 
la  langue  française  au  Canada  sur  la  pratique  théâtro- 
traduisante.  De  toute  évidence,  l'influence  du  Manifeste 
de  la  langue  québécoise  de  Claude  Bergeron  persistent 
Ajoutons  a cela  les  défis  que  posent  le  manque  de 
dictionnaires  et  grammaires  locales  qui  identifient  les 
différences  réelles  entre  les  variantes  canadienne  et 
française  de  la  langue  de  Molière.  Certaines  pièces 
traduites  peignent  un  portrait  révélateur  d'un  Canada 
francophone  qui  sait  maintenant  intégrer  les 
particularités  de  sa  variante.  Quoique  lentement,  cela 
s'effectue  tout  en  reconnaissant  qu’il  existe  à 1'inténeur 
de  cette  variante  plusieurs  registres  linguistiques 

Cette  conférence  sera  présentée  dans  le  but  de 
développer  de  nouvelles  hypothèses  en  ce  qui  concerne 
l'avenir  de  la  traduction  de  Shakespeare  au  Canada 
francophone. 

Tempest  Plainsong:  Silencing  Caliban’s  Curse. 

Diana  Brydon.  University  of  Guelph 

Nancy  Huston's  novel  Plainsong  ( I 993 ) reimagines  the 
interpersonal  and  cross-cultural  dynamics  of  Tin 
Tempest  as  plainsong.  as  "a  single  plaintive  melodv 
hovering  around  one  note"  (147)  In  Gillian  Beer's 
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terms,  the  novel  develops  an  argument  with  multiple 
intersecting  pasts,  with  Canadian  history  and  white 
settler  guilt;  with  colonialism  and  missionary  activity  in 
the  Americas  (particularly  Haiti  and  Alberta);  and  with 
European  literary,  philosophical  and  theoretical 
traditions.  This  paper  attempts  a dual  task:  to  understand 
the  novel's  problematic  conflation  of  the  Miranda  and 
Caliban  figures  as  a manifestation  of  white  settler 
society  wish-fulfilment;  and  to  understand  the  woman 
writer's  desire  to  make  Prospero's  magic  her  own.  Both 
involve  the  need  to  reinvent  origins  and  kill  parental 
figures,  which  manifests  itself  in  Plainsong  in  a 
simultaneous  invoking  and  silencing  of  The  Tempest 
intertext. 

Long  Distance  to  Canada:  the  Design  and 
Controversy  of  Aldo  Rossi's  Lighthouse 
Theatre  for  Toronto.  Mark  Ceolin,  University  of 
Toronto. 

As  part  of  Visual  Arts  Ontario's  Art  in  Architecture 
programme,  the  Waterworks  exhibition  took  place  from 
June  22  to  September  30,  1988  at  the  R.C  Harris  Water 
Filtration  Plant  in  Metropolitan  Toronto  Selected 
participants  produced  site-sensitive  works  that 
addressed  art-related  issues  as  well  as  ideas  and  images 
suggested  by  the  R.C.  Hams  plant's  function,  its  history 
and  its  location  on  the  shore  of  Lake  Ontario. 

Internationally  renowned  Italian  architect,  Aldo 
Rossi,  contributed  to  this  event  with  a design  for  a 
lighthouse  theatre  which  was  conceived  of  as  a 
temporary  construction  serving  both  as  an  architectural 
response  to  a site-specific  design  request  and  as  a venue 
for  projected  children's  music  and  theatre  productions 
This  theatre  constituted  the  first  realized  project  in 
North  Amenca  of  a recognized  architectural  giant. 

The  Lighthouse  Theatre  represents  the  culmination 
of  years  of  Rossi's  concentration  on  the  concept  of 
"theatre."  For  him,  the  idea  of  the  theatre  has  always 
served  as  a suggestive  source,  and  his  work  has  been 
marked  by  the  translation  of  his  philosophy  of  the  "city," 
with  its  spaces  and  architectures,  mto  theatre  design 
Thus,  this  little  noted  and  no  longer  extant  edifice  was 
conceived  as  a trans-Atlantic  communication  of  a 
theatrical  concept  by  a top  architect. 

What,  then,  accounted  for  the  hostility  of  the 
residents  of  the  filtration-plant  neighbourhood  which 
led  to  protests  against  the  theatre  and  to  attempted 
arson?  Based  on  this  reaction,  changes  were  made  both 
to  the  siting  of  the  edifice  and  to  the  use  of  the  building 
as  a venue.  The  solution,  sadly,  provided  the  occasion 
for  yet  another  dramatic  experience  when  Rossi  himself 
visited  Toronto.  From  the  airport  he  was  escorted 
directly  to  the  site  where  he  is  said  to  have  cursed  at 
length.  He  returned  to  New  York  on  the  first  plane 
available. 


"Bad  History"  and  the  Dangers  of  Docu- 
Drama:Cultura!  Memory,  the  CBC  and  The 
Valour  and  the  Horror  Controversy.  Lisa 
Coulthard,  University  of  Toronto. 

Following  the  public  response  to  the  documentary  senes 
The  Valour  and  the  Horror , which  the  CBC  aired  in 
January,  1992,  the  CBC  Ombudsperson  was  asked  to 
conduct  a full  review  of  the  senes.  The  request  for  a 
review  seemed  to  be  fuelled  by  controversy  around  three 
(related)  aspects  of  the  senes:  its  histoncal  accuracy,  the 
use  of  dramatic  re-enactments  and  the  appropnateness 
of  the  CBC's  role  in  broadcasting  the  documentary. 
Although  the  attention  to  these  aspects  of  the  series 
might  seem  to  be  well-aimed,  I would  argue  that, 
underlying  these  voiced  concerns,  are  the  less  obvious 
issues  of  History,  media,  representation,  cultural 
memory  and  canonicity.  In  this  paper  I will  examine  the 
ways  in  which  these  issues  operate  in  the  controversy 
around  The  Valour  and  the  Horror  and  consider  the 
ways  in  which  much  of  the  response  to  the  senes  is 
founded  on  an  understanding  of  history  as  canonical, 
objective,  authentic  and  static  and  an  understanding  of 
film,  video  and  television  documentanes  as  unmediated 
"history." 

Evelyn  Spice  Cherry:  Filmmaker.  Moira  Day, 
University  of  Saskatchewan. 

Very  often,  canonicity  is  determined  by  the  survival  or 
availability  of  published  texts,  and  beyond  that,  of  the 
privileging  of  a fairly  small  body  of  "representative" 
work  with  common  stylistic,  subject  or  thematic  links  to 
other  published  literary  works  of  the  time.  To  give  an 
example,  the  novels  and  short  stones  of  well-known 
writers  like  Grove  and  Ross  have  helped  establish  early 
praine  fiction  as  working  dominantly  within  the  pastoral 
realistic  mode;  and  this,  in  turn,  has  helped  to 
"canonize"  Gwen  Rmgwood's  Still  Stands  the  House  as 
being  probably  the  most  "charactenstic"  and 
"significant"  - and  hence  most  frequently  published, 
performed  and  taught  - representative  of  praine  drama 
and  theatre  pnor  to  1950,  with  Elsie  Park  Gowan's 
pleasant  little  pioneer  comedy,  Breeches  From  Bond 
Street  being  a reasonably  close  second. 

This  "canonization"  has  been  a mixed  blessing  for 
both  playwrights.  Positively,  it  has  situated  them  in  the 
mainstream  of  Canadian  literary  development,  though  in 
a relatively  marginalized  position  as  female,  non  or  - at 
best  - semi-professional  wnters.  Negatively,  that 
canonicity  has  tended  to  highlight  one  or  two 
"representative"  works  at  the  expense  of  the  rest  of  their 
body  of  writing,  and  prevented  equally  valid  and 
interesting  comparisons  being  drawn  between  their 
work  and  that  of  other  women  working  in  the 
performing  arts  of  that  time.  Gowan's  most  interesting 
and  thought-provoking  work  was  actually  written  for  the 
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far  more  fluid  but  transitory  realm  of  radio  rather  than 
the  limiting  medium  of  the  live  "little  theatre".  The 
work  of  another  significant  pioneenng  figure  in  the  text- 
based  performing  arts,  Evelyn  Spice  Cherry,  has  also 
been  "lost"  from  the  mainstream  of  analysis  because  she 
worked  almost  solely  in  the  field  of  documentary  film, 
though  she  too  did  important  early  work  m that  medium 
on  the  prairies.  Viewed  in  the  context  of  the  radio  and 
film  work  of  her  contemporaries,  it  could  be  argued  that 
Ringwood's  flowing,  multi-charactered  communal  play 
Hatfield  the  Rainmaker  was  actually  far  more 
representative  of  the  best  and  most  successful  women's 
dramatic  performance  work  being  written  during  this 
time. 

This  paper  will  explore  that  thesis  with  particular 
reference  to  the  life  and  career  of  Evelyn  Spice  Cherry 
(1906-1992)  who,  with  her  husband  Lawrence  Cherry 
(1902-1966),  worked  with  John  Grierson  in  the  early 
days  of  the  British  Documentary  group  (30s)  and 
National  Film  Board  (40s  and  50s)  before  founding  their 
own  documentary  film  company  in  Regina  in  1961. 
Particular  emphasis  will  be  placed  on  their  influential 
silent  1940  films.  New  Horizons  and  By  Their  Own 
Strength  written,  directed  and  edited  by  Evelyn  Cherry 
for  the  Saskatchewan  Wheat  Pool,  and  the  reasons  that, 
like  Gowan  and  Rmgwood,  Cherry  also  suffered  firom 
increasing  marginalization  and  eclipse  in  the  post-war 
era  despite  the  early  importance  of  her  work. 

The  Function  of  Melodrama  in  Michel  Marc 
Bouchard's  Theatre.  Piet  Defraeye,  St.  Thomas 
University. 

Bouchard's  theatre  focuses  on  the  drama  of  love,  gender, 
sexuality  and  difference  or  otherness.  These  themes  and 
motives  are  central  in  Les  Muses  orphelines  ( 1 989),  Le 
Voyage  du  couronnement  (1995)  and  the  recently 
filmed  Les  Feluettes  (1988).  Throughout  these  plays, 
however,  like  a fil  rouge,  runs  a secondary 
preoccupation  with  the  tyranny  of  reality  and  the 
possibilities  of  the  imagination  as  a strategy  to  cope 
with  this  tyranny 

His  plays  are  invariably  set  in  distant  historical 
settings,  yet  they  evoke  recognisable  realities,  in  which 
defeat,  triumph  and  protest  co-exist  This  dynamic  is 
fundamentally  that  of  melodrama,  a form  of  drama 
which  Bouchard  uses  consistently  as  a dramaturgical 
strategy  throughout  his  plays 

Bouchard’s  use  of  melodrama  not  only  serves  his 
themes  of  love  and  difference,  it  also  helps  to  translate 
and  explore  in  theatrical  terms  the  dichotomy  between 
his  characters’  imaginations  and  their  divergent 
realities  As  such,  his  use  of  melodrama  offers  a way  to 
explore  the  challenging  historical  and  spatial  transitions 
Ins  characters  are  confronted  with,  and  involves  his 
audiences  in  these  passages  by  making  them  present  in 


the  mise  en  scene  Bouchard’s  play  with  melodrama  is 
part  of  an  intricate  dramaturgy  that  mes  to  represent  the 
simultaneity  of  different  realities  and  different  levels  of 
consciousness  and  imagination  on  the  stage. 

What  to  do  with  Erika  Ritter?  Céleste  Derksen 
University  of  Victoria. 

Erika  Ritter's  contribution  to  the  development  of 
women's  dramatic  comedy  in  Canada  is  both  undeniable 
and  troublesome.  "Automatic  Pilot,"  first  produced  in 
1980,  is  the  first  comedy  by  a Canadian  woman  to  attain 
major  mainstream  success;  seventeen  years  later, 
however,  the  play  is  virtually  never  performed.  My 
paper  outlines  the  interpretive  challenges  Automatic 
Pilot  poses  for  this  contemporary  feminist  reader.  It 
then  proposes  an  interpretive  process,  which  I term 
"negative  identification,"  that  both  acknowledges  and 
uses  the  anxiety  that  Ritter's  play  provokes  to  feminist 
purpose. 

Automatic  Pilot  features  Charlie,  a female  stand-up 
comedian,  who  expresses  her  emotional  pain  through 
the  discourse  of  comedy.  The  play  follows  Charlie  as 
she  engages  in  self-destructive  behaviours,  sabotages  a 
romantic  relationship,  and  takes  to  the  stand-up  stage  for 
a successful  return  engagement  in  female  self-loathing 
The  play  suggests  that  Charlie’s  "problem"  is  her  need  to 
perpetuate  her  victim  status. 

In  response  to  this  disturbing  female  portrayal,  1 
have  developed  a model  of  resistant  reading  that  I term 
"negative  identification."  Although  the  play  text  is 
critical  of  this  self-conscious  female  failure,  I 
consciously  "identify"  or  align  myself  with  "Charlie"  in 
order  to  acknowledge  and  revel  in  those  "negative"  — 
indeed  transgressive  — gender  behaviours  ascnbed  to 
her,  and  which  mclude  her  hysteria,  messiness, 
loudness,  spitefulness,  and  carelessness  with  her  sexual 
and  emotional  health.  I then  explore  how'  these 
disruptions  of  female  codes  of  behaviour  can  be  seen  to 
constitute  a form  of  feminist  protest  within  the  play  text 
In  conclusion,  I argue  that  Charlie’s  vitality  as  a 
dramatic  character  rests  in  the  anxiety  "she"  can 
produce,  and  which  is  the  result  of  the  disruption  of 
both  literary  and  social  gender  codes. 

The  Business  of  Theatre.  Mana  DiCenzo.  Wilfrid 
Laurier  University. 

The  proposed  paper  examines  the  "fiscal  realities"  of 
producing  theatre  in  Canada  at  a tune  when 
governments  at  federal,  provincial,  and  municipal  levels 
are  reducing  subsidies  to  arts  organizations  The 
withdrawal  of  public  subsidies,  and  the  pressure  on  arts 
groups  to  adopt  the  strategies  and  v alues  of  the  business 
sector-efficiency,  self-reliance,  productivity.  value  for 
money— have  had  senous  implications  for  most  theatre 
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companies.  But  some,  due  to  size  and  mandate,  have 
been  better  able  to  adapt  and  survive  than  others. 

The  opening  section  of  the  paper  outlines  these 
larger  issues  in  order  to  provide  a framework  for  the 
consideration  of  some  specific  cases  The  remainder  of 
the  paper  will  deal  with  recent  developments  in  Ontario. 
While  many  theatre  companies  in  Ontario  have  been 
affected  by  changes  and  cuts  to  the  Canada  Council,  the 
30%  cut  to  the  Ontario  Arts  Council  in  1996  and  the 
impact  of  cuts  to  municipalities  have  had  devastating 
effects  on  theatre  artists  m the  province.  I examine  the 
crisis  from  two  angles:  firstly,  from  the  point  of  view  of 
a funding  body  like  the  OAC  that  has  undergone 
fundamental  changes  to  its  structure  and  role  in 
response  to  the  reduction  to  its  budget,  and  secondly, 
from  the  perspective  of  a selection  of  theatre  companies 
which  have  been  affected.  Here  the  focus  is  on  small- 
scale  companies  (with  operating  budgets  around  and 
under  $250,000)  and  whose  work  is  geared  to 
niche/constituency  audiences,  or  is  defined  in  terms  of 
formal  innovation  and  experimentation.  Some  of  these 
companies  include  Ground  Zero  Productions,  the 
Company  of  Sirens,  Cahoots  Theatre  Projects,  and 
Nightwood  Theatre  My  purpose  in  examining  these 
kinds  of  companies  is  to  highlight  the  sectors  of  theatre 
which  have  gone  missing  in  the  larger  debates  about  arts 
funding,  and  to  locate  the  sites  where  the  pressure 
towards  privatization  and  the  theatre  work  itself  are  at 
their  most  contradictory  and  incompatible. 

Historicizing  Myth  / Mythologizing  History. 

Leonard  Doucette,  University  of  Toronto. 

Fortunate  is  the  nanon  which  chooses  its  own  history. 
Or  at  least  the  symbols  to  which  its  own  and  others’ 
perceptions  of  its  history  may  be  anchored.  This, 
notoriously,  has  not  been  the  case  for  Acadia.  Since  the 
publication  of  Pamphile  Lemay's  translation  of 
Longfellow’s  Evangeline  in  the  first  Acadian  newspaper 
130  years  ago,  Acadians'  perceptions  of  their  history 
have  been  magnetized  by  an  icon  whose  weight  soon 
became  oppressive.  Barren,  plangent,  passive  —and 
much  worse,  conceived  by  the  very  Other  against  whom 
Acadian-ness  must  be  defined,  and  engendered  in  the 
Other’s  language— Évangélme  became  a symbol  so 
onerous  that  four  generations  have  struggled  to 
disburden  themselves  of  it.  It  is  not  at  all  certain  that 
their  attempts  have  as  yet  been  successful. 

Acadian  theatre  has  certainly  suffered  the  alienating 
effect  of  that  myth.  The  first  known  play  devoted  to  it, 
Alphonse  Turgeon  and  Flavien  Doucefs  "Évangélme," 
was  performed  at  Petit  Rocher  in  1901.  Over  the  next 
75  years  it  was  followed  by  a score  more— by  Québécois, 
French  and  other  authors,  as  well  as  by  Acadians— all  of 
them  serving  to  exacerbate  the  painful  alterity  at  the 
centre  of  Acadia's  existential  angst.  Fully  conscious  of 


this,  Acadian  intellectuals  and  artists  have  sought  to  free 
themselves  of  their  symbolic  but  very  real  burden  over 
the  past  few  decades,  most  memorably  Antonme  Maillet 
in  her  play  Evangélme  Deusse,  first  performed  in  1976. 
But  Evangeline  is  a hard  myth  to  throttle,  as  a few 
examples  of  Acadian  dramaturgy  since  then 
demonstrate. 

There  is  a close  parallel  with  Quebec's  attempts  to 
disengage  itself,  through  its  theatre,  from  its 
burdensome  symbols,  notably  St  John  the  Baptist:  his 
Day,  his  patronage,  his  hentage.  For  as  Jean-Claude 
Germain  has  pointed  out,  even  the  choice  of  that  central 
symbol  was  made  in  the  shadow  of  the  Other:  June  24 
had  for  more  than  a century  been  the  day  on  which 
Masonic  parades,  banquets  and  ceremonies  had  been 
held  in  anglophone  societies,  and  was  the  tradition  in 
Lower  Canada  as  well.  So  when  Ludger  Duvemay  set 
up  the  Société  Saint-Jean-Baptiste  in  1834  he  did  it  in 
response  to  an  existing  English,  Protestant  association. 
A central  organization  entrusted  with  the  preservation  of 
traditional  French-Canadian  values  is  thus  a double  of 
the  Other's  —an  irony  provocatively  explored  in 
Germain's  A Canadian  Play  Une  plaie  canadienne,  its 
very  title  proclaiming  the  dilemma  of  a society  whose 
identity  lies  in  translating  itself,  replicating  thereby  its 
own  alterity. 

John  A.  Macdonald  once  observed  that  Canada's 
problem  was  "too  much  geography."  For  two  French- 
Canadian  cultures,  the  problem  seems  to  be  not  too 
much  geography,  nor  even  too  much  history:  it  is  too 
much  mythology.  The  history  of  the  drama  of  two 
cultures  bears  testimony  to  this. 

Our  Illegitimate  Sister:  Everything  You  Have 
Always  Wanted  to  Know  About  Popular  Theatre 
but  Were  Afraid  to  Ask.  Barbara  Drennan,  Ph.D., 
Victoria,  B.C. 

This  paper  will  take  as  its  point  of  departure  three 
productions  from  the  English-Canadian  alternate  theatre 
scene  of  the  1980s:  Tears  of  a Dinosaur,  One  Yellow 
Rabbit  (Calgary),  Dr.  Dapertutto,  Theatre  Columbus 
(Toronto);  Down  North,  St.  Ann's  Bay  Players  (Cape 
Breton).  From  here,  I will  trace  my  voyage  of  discovery 
leading  to  a Ph  D.  dissertation  which  attempted  to 
address  the  question  What  is  popular  theatre?  Although 
a leap  of  faith  was  often  required  (a  suspension  of 
disbelief?),  the  joumev  took  me  to  Image  Theatre  and 
post  modernism  around  those  other  posts  (real  and 
imaginary)  -post  structuralism,  post  feminism,  post 
colonialism,  post  et  al  - through  the  narratives  (spoken 
and  unspoken)  of  English-Canadian  Theatre  History  and 
into  the  worlds  of  half  forgotten  theatre  veterans  such  as 
Roy  Mitchell,  Herman  Voaden,  Dorothy  Livesay,  Toby 
Ryan  and  Dora  Mavor  Moore  and  eventually  to  a study 
of  popular  theatre  (Note  the  lower  case  "p")  and  how  we 
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talk  about  it  as  theatre  practitioners,  historians  and 
performance  theorists.  It  was  no  coincidence  that  this 
dissertation  was  supervised  by  Dr.  Michael  Booth  who 
has  attempted  (in  pnnt)  to  articulate  (without  definition) 
the  idea  of  popular  theatre.  It  was  no  coincidence  that 
popular  theatre  became  the  common  ground  from  which 
both  of  us  could  examine  seriously  the  3 theatrical  case 
studies  under  consideration. 

My  presentation  will  include  colourful  audio-visual 
moments  and  souvenir  handouts.  Hopefully,  it  will  give 
us  a chance  to  discuss  what  we  mean  by  popular  theatre/ 
Popular  Theatre  (and  maybe  community  theatre/ 
Community  Theatre).  More  importantly,  however,  I 
hope  to  direct  our  attention  to  the  reasons  why  we  need 
to  take  popular  theatre  seriously  and  the  different  way 
that  popular  theatre  creates  stage  effects  and  makes 
meaning. 

Inventing  Aboriginality:  The  Mummers  Troupe 
and  the  Postcolonial  Folk  Tradition.  Alan 
Filewod,  University  of  Guelph. 

This  paper  examines  the  Mummers  Troupe's 
"recuperation"  of  folk  traditions  (Punch  & Judy  and 
mummers  plays)  as  a strategy  of  postcolomal 
nationalism.  In  doing  so  it  questions  the  epistemology 
of  Newfoundland  nationalism  and  its  claim  to  cultural 
aboriginality. 

Newfoundland  may  be  the  only  place  in  English- 
speaking  Canada  where  the  recuperation  of  a folk 
tradition  could  confer  such  a degree  of  social  identity 
and  legitimacy  to  a theatre  company  and  which  could  do 
so  much  to  excuse  later  transgressions  The  reason  for 
this  lies  in  Newfoundland's  unique  experience  of 
colonialism,  which  has  generated  a profound  sense  of 
nationhood,  and  indeed  of  nationality  Three  unique 
historical  conditions  provide  the  foundation  of  the 
Newfoundland  nationality:  its  long  history  as  Britain's 
first  overseas  colony;  the  total  genocide  of  the 
indigenous  Beothucks  and  the  subsequent  erasure  of  the 
settler/aboriginal  binary  that  occupies  other  postcolomal 
"settler"  societies,  and  the  surrender  of  autonomous 
Dominion  status  after  the  First  World  War  The  ragged 
groups  of  settlers  that  supplanted  the  Beothucks  rewrote 
the  history  of  the  land  more  completely  than  was  the 
case  in  the  rest  of  Canada,  and  the  culture  they  founded 
developed  in  relative  isolation  over  the  centuries  It  was 
a culture  that  defined  itself  as  unique,  and  which  had 
built  a vast  repertoire  of  signifiers  to  explain  it  — most 
having  to  do  with  the  sea  and  scaling  The  absence  of 
contesting  awareness  of  aboriginal  ldigeneity  reinforced 
this  sense  of  isolated  nationality,  although  the 
Beothucks  remained  in  popular  consciousness  as  a 
sentimental  tragedy  (replayed  in  various  songs  and 
legends  of  Shawnaditi,  the  "last  Beothuck")  their  total 
erasure  was  the  defining  condition  that  permitted 


Newfoundlanders  to  feel  that  they  were  truly  "of'  the 
land. 

To  the  generation  of  Newfoundlanders  who  had 
been  bom  in  the  cusp  of  Canadian  citizenship  and  who 
reached  adulthood  in  the  late  1960s,  the  sense  of 
nationality  was  both  a birthright  and  a strategic 
resistance  to  the  mainland  culture  that  regulated  them, 
by  geography  and  accent,  to  the  margins  of  Canadian 
expenence.  The  mummers  play  functioned  as  a 
compressed  marker  of  this  postcolomal  ensis:  it 
invested  performers  and  audience  together  with  a sense 
of  historical  place  by  bringing  to  life  an  idea  of 
precolomal  nationality.  Anglo-celtic  in  origin,  filled 
with  markers  and  cultural  references  that  joined  the  play 
around  the  same  time  Newfoundland  was  claimed  by 
Britain,  with  a provenance  of  both  bay  and  townie 
performances,  the  mummers  play  was  in  effect  a 
talisman  of  nationhood.  By  examining  the  process  by 
which  the  Mummers  Troupe  "discovered"  these  folk 
traditions,  the  paper  questions  the  claim  to  authenticity 
produced  by  this  relationship  of  culture  and  nation 

The  First  Millennium:  Dancing  to  Poetry,  or 
Paratheatre  in  Viniand.  David  Gardner,  Sutton 
West,  ON. 

There  were  Vikings  in  Newfoundland  in  the  decade  and 
a half  after  the  first  millennium  (c.  1000-1015  AD). 
Their  outpost  at  L'Anse  aux  Meadows  was  declared  a 
UNESCO  World  Heritage  site  in  1 980.  Whether  L'Anse 
aux  Meadows  (the  Cove  of  the  Jellyfishes)  was  also  the 
near-mythological  Viniand  will  probably  never  be 
resolved.  However,  for  our  purposes,  the  exact 
identification  of  Vmland  is  perhaps  irrelevant,  for 
Carbon-14  datings  have  confirmed  conclusively  that  the 
L'Anse  aux  Meadows  settlement  in  Newfoundland  was 
a parallel  Norse  presence  a thousand  years  ago 

Eventually  the  remarkably  detailed  oral  accounts  of 
the  Viking  explorations  were  set  down  in  writing  in  two 
famous  sagas,  the  Saga  of  the  Greenlanders  (c  1 190) 
and  Eirik's  Saga  (c  1260),  both  extant  We  learn  of 
extensive  social  activities  and  entertainments  in 
Greenland,  and  in  a single  line  in  the  earlier  saga  we 
read  that  there  were  also  "games  and  other 
entertainments"  in  Viniand  Thus  we  can  speculate  with 
some  assurance  that  there  were  paratheatncal  practices 
in  the  colony  at  L'Anse  aux  Meadows 

The  remains  of  eight  buildings  exist  ai  this 
northwestern  site  Included  along  with  a sauna  and  a 
smithy  for  smelting  bog-iron,  is  a community  hall  that 
measures  approximately  fifty-five  by  seventy  feet  Tins 
was  not  a theatre,  for  plays  of  liturgical  or  secular  nature 
would  not  be  wntten  inn  Scandinavia  for  centuries  yet. 
nor  would  actual  European  buildings  to  house  theatrical 
events  be  constructed  until  the  mid-to-lale  1500s  But 
this  Viking  great  hall  was  an  indoor  meeting-place  with 
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a central  hearth  and  earthen  platforms.  The  colomsts 
could  gather  here  to  work,  eat  or  sing,  and  especially  at 
"Jul"  (Yule-tide,  the  twelve  days  of  the  winter  solstice) 
play  games,  tell  tales  and  participate  in  winter  feastings 
and  cult-celebrations.  This  paper  will  outline  the 
extraordinary  range  of  indoor  and  outdoor  paratheatncal 
activities  that  were  occurring  historically  at  the  time  of 
the  Vikings  in  America,  including  dancing  to  the 
singing  of  love  poetry,  a pagan  practice  later  deemed 
unsavoury  by  the  Icelandic  Church. 

Funereal  Performativity  and  the  Performance  of 
Life.  Reid  Gilbert,  Capilano  College,  BC. 

In  a room,  the  painting  sits,  a locus.  It  occupies  a gap, 
a space  between  perception  and  inscription,  the 
trajectones  of  its  spectators'  gazes  forming  a lattice 
without  meaning  but  with  dramatic  force.  "Spaces," 
"interstices,"  the  fissure  between  the  "marked"  and 
"unmarked":  these  theoretical  disjunctions  prompt 
conjecture  and  stimulate  new  theatrical  analysis.  An 
expanded  definition  of,  and  the  cultural  implications  of, 
"performance"  open  up  analysis  of  non-traditional  sites 
as  instances  of  theatre.  The  paper  attempts  to  explore 
these  notions. 

The  painting  is  both  a performative  of  the  death 
sentence  pronounced  upon  its  owner,  and  an  actor  in  his 
personal-narrative,  his  "talking  story"  of  psychoanalysis. 
Apparently  mute,  the  painting  actually  "speaks"  both  an 
encrypted  performative  within  the  regime  of  the  medical 
gaze  and  a performative  of  the  exit  from  and  entry  into 
a new  "closet"  for  its  HIV-infected  owner.  Beyond  that, 
however,  it  performs  an  act  of  theatre,  becoming  a 
single  soliloquizing  protagonist  who  performs  before 
spectators  encouraged  by  the  conventions  of  the  theatre 
to  take  on  parts.  How  can  a painting-a  static  artifact 
outside  the  traditional  discipline  of  theatre-generate  a 
theatrical  force  which  refigures  a room  from  neutral  to 
dramatic  space? 

The  paper  explores  the  conflicted  and  changing 
"role"  assigned  to  its  owner,  noting  the  function  of  the 
painting  as  both  a surrogate  object  of  mourning  and  a 
mortified  signifier  of  the  final  act  of  a life,  an  act 
unwritten  and  impossible  to  write  Its  necessary  failure 
to  signify  becomes,  itself,  an  act  of  performance:  the 
bifurcating  and  failed  chain  of  signification  duplicating 
the  trajectory  of  the  spectators'  gazes.  The  painting 
invites  a Lacanian  analysis  of  the  mirror-stage  in  the  life 
drama  of  the  owner,  and  the  place  of  an  image  of 
incarceration  and  death  in  the  epistemology  of  an  ill 
person.  But,  further,  the  paper  considers  how  the 
image— once  infused  with  theatrical  energy— remains  a 
character  (perhaps  even  an  embodied  "actor")  in  the 
(happily  more  positive,  new)  life  of  its  owner  and  of  all 
its  spectators. 


STIMMEN  AUS  KANADA.  Canadian  Plays  for 
Theatres  in  German-Speaking  Countries.  Prof 
Dr.  Albert-Reiner  Glaap,  OBE. 

The  promotion  of  Canadian  plays  in  Europe  has  so  far 
been  left  to  chance  and  individual  activities.  Invariably, 
a theatre  agent  from  a European  country,  on  a visit  to 
Canada,  saw  that  or  that  play  which  triggered  off  his 
wish  to  see  it  produced  in  a European  theatre.  He  had 
the  play  translated  into  the  respective  target  language, 
but  no  theatre  was  interested  in  staging  it. 

I should  like  to  report,  briefly  only,  on  a project 
which  I have  been  working  on  for  three  years  and  which 
will  soon  find  expression  in  a handbook  for  artistic 
directors’  departments  in  our  theatres.  I started  off  by 
discussion  the  possibility  of  putting  on  Canadian 
(especially  English  Canadian)  plays  with  directors  in 
some  of  our  German  theatres.  What  sort  of  plays  would 
they  like  to  consider  for  a production"7  What  kind  of 
topics  are  they  particularly  interested  m"7  What 
shouldn’t,  or  even  cannot,  be  taken  into  consideration 
on  the  grounds  of  their  intimate  knowledge  of  their 
respective  audiences9  These  discussions  made  me  select 
sixty  Canadian  plays  with  the  mtention  to  weigh  the 
pros  and  cons  of  potential  European  productions  of 
these  plays  with  Canadian  specialists  in  contemporary 
drama.  The  list  of  sixty  was  finally  to  be  reduced  to 
twenty-five,  lest  our  theatres,  which  do  not  know  much 
about  Canadian  drama,  might  be  overburdened 
Considering  the  multiplicity  of  contemporary  Canadian 
drama,  it  would  not  have  been  advisable  to  confine 
oneself  to  the  theatrical  centres  in  Toronto,  Montréal 
and  Vancouver.  There  are  theatres  in  Winnipeg, 
Calgary,  Edmonton,  Saskatoon,  Halifax,  St  John’s  and 
elsewhere  in  Canada  which  have  voices  of  their  own 
and  made  remarkably  innovative  contributions  to  the 
recent  development  of  Canadian  drama.  I spent  six 
weeks  in  Canada  travelling  from  Victona  to  St  John’s 
and  had  most  fruitful  discussions  with  precisely  121 
specialists  in  the  field  of  Canadian  theatre,  79  of  whole, 
to  be  accurate  again,  unanimously,  though 
independently  of  each  other,  evaluated  the  60  plays 
according  to  three  categories:  “definitely  yes,” 
“definitely  no”  and  “perhaps,  or  rather  not.”  This  is  how 
I found  my  25  plays  for  the  handbook 

My  paper  will  give  an  insight  into  what  went  mto 
the  making  of  this  book  and  thereby  provide 
information  about  some  of  the  recent  activities  to 
promote  Canadian  drama  in  German-speaking  countries 

States  of  Play.  Jennifer  Harvie,  University  of 
Nottingham  and  Erin  Hurley,  City  University  of  New 
York. 

The  late  twentieth  century  is  now  frequently 
characterized  as  an  age  of  transnationalism,  an  era  in 
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which  the  boundary-function  of  national  borders  is 
rapidly  diminishing.  Sometimes  this  state  of  affairs  is 
seen  as  a result  of  the  proliferation  of  capitalism  and  its 
dependence  (or  insistence)  on  the  free  flow  of  capital. 
Others,  it  is  perceived  as  the  outcome  of  recent 
developments  in  electronic  media  and  the  virtually 
instantaneous  international  communication  in  the 
virtual  realm  of  cyberspace  that  they  permit.  Others 
still,  it  is  associated  with  the  passing  of  colonial  and 
Cold  War  structures  which  were  partly  posited  on 
national  difference.  Often,  it  is  explained  as  the  hybrid 
effect  of  a combination  of  these  and  other  reasons 
Whatever  its  cause,  the  effect  of  transnationalism  (and 
related  terms)  is  usually  celebrated  by  critics.  The  non- 
situatedness  transnationalism  is  seen  to  permit  is 
championed  as  democratic,  progressive,  and  liberating 

For  some,  however,  the  much-heralded  decline  of 
the  nation-state  is  just  that:  much  heralded,  but  as  yet 
unamved,  and/or  possibly  unwelcome.  For  the  authors 
of  this  paper,  for  instance,  the  nation  Canada  partially 
constitutes  our  identities  and  our  research.  It  provides 
situation,  subject,  and  community  (however  multiple) 
from  which  we  believe  we  can  practice  interventionist 
cultural  critique  and  effect  social  change,  and  which  we 
are  reluctant  to  relinquish  despite  claims  to  democracy 
made  for  the  virtual  community  of  the  transnational 
world. 

That  said,  some  people  might  see  our  self- 
positioning outside  the  transnational  as  irrelevant,  not 
simply  because  they  see  transnationalism  as  inevitable, 
but  because  in  many  respects  we  are  practically  and 
already  positioned  within  transnationalism:  we  are  both 
non-resident  Canadians  collaborating  on  this  paper 
transatlantically  and  cyberspatially  by  email 

In  this  paper,  we  propose  to  examine  some  of  the 
issues  raised  by  the  advent  of  transnationalism  and  by 
our  critical  relationship  to  it,  particularly  as  practitioners 
of  Canadian  studies  and  performance  studies.  We  will 
consider:  the  effective  differences  between 

transnationalism  and  internationalism,  theoretically  and 
practically;  the  potential  values  of  transnationalism  for 
theory  and  the  public  sphere;  the  possibility  of 
transnational  communities;  questions  of  authorship, 
voice,  and  responsibility  in  the  potentially  disembodied 
space  of  the  transnational  world,  effects  on  difference  in 
the  potentially  assimilating  apparatus  of 
transnationalism;  the  desires,  longings,  anxieties,  and 
fears  which  motivate  our  work  on  Canada  despite  our 
residence  outside  of  it;  relationships  between  the 
located/particular  and  the  non -located/general;  the 
politics  of  belonging,  and  the  value  of  viewing  Canada 
from  elsewhere 

We  will  situate  and  histoncize  the  theoretical 
emphasis  of  our  paper  by  exploring  specific  cultural 
performances  These  may  include  performances  by  llic 
Cirque  du  Soleil,  Robert  Lepage  and  Guillermo 


Verdecchia,  acts  of  political  protest,  documented 
expenences  of  migration,  and  performances  within  our 
presentation. 

"Professional"  and  "Amateur”:  Establishing 
New  Terms  for  the  New  Century.  John  A 
Hawkins,  University  of  Alberta. 

During  the  twentieth  century,  particularly  over  the  past 
fifty  years,  Canadians  have  created  for  themselves  a 
theatre  that  has  been  defined  m many  quarters  as 
"professional".  This  Canadian  professional  theatre  is 
characterized  by  certain  attributes  which  have  in  turn 
affected  how  historians  have  represented  theatre 
development  through  the  century.  There  has  been  undue 
focus  on  urban  centres  over  rural  areas;  on  theatre 
buildings  over  found  spaces;  on  theatre  companies  over 
entrepreneurial  activity;  on  polished  production 
standards  over  an  ingenuous  seriousness  of  purpose;  on 
hierarchical  administration  over  more  egalitarian  or 
cooperative  structures;  on  mediated  access  to  audiences 
over  direct  access;  on  a European-based  definition  of 
Canadian  theatre  over  one  more  broad-based.  The 
performance  traditions  of  aboriginal  people,  women- 
centred  theatre,  immigrant  theatre,  theatre  of  and  for 
social  action  - these  forms  and  others  have  been  under- 
represented in  traditional  historical  writing  about 
Canadian  theatre,  significantly  because  of  the  focus  on 
defining  the  distinction  between  the  terms 
"professional"  and  "amateur".  These  terms  have  been 
applied  to  this  very  diverse  range  of  actual  theatre 
practice,  to  the  extent  that,  at  nmes,  each  term  has  been 
bent  to  the  point  of  misrepresentation.  It  has  become 
apparent  that  historical  wnnng  which  bases  itself  on 
these  terms  is  inadequate  in  light  of  actual  practice  I 
suggest  that  we  need  to  establish  and  pursue  a transition 
toward  new  terms  for  the  Canadian  theatre  of  the  new 
century. 

In  my  paper,  1 propose  to  do  two  things:  first,  to 
illustrate  the  ways  in  which  the  definitions  and  use  of 
these  terms  has  resulted  in  a narrow  and  only  partly- 
accurate  view  of  Canadian  theatre,  both  historically  and 
potentially  for  the  future;  and  second,  to  offer  some 
alternative  means  by  which  we  can  describe  historical 
practice,  as  well  as  future  developments  in  Canadian 
theatre,  in  more  accurate  language. 

Nautical  Trans/miss/ions:  British  Columbia  Off 
the  Late  Eighteenth  Century  London  Stage. 

James  Hoffman,  University  College  of  the  Canboo 

With  the  voyages  of  Cook.  Vancouver,  and  a number  of 
traders,  the  late  eighteenth  century  was  a significant 
period  of  British  exploration  of  Bnnsh  Columbia  One 
result  was  that  written  representation  of  tins  temtorv 
became  available  to  the  British  public  in  logs,  journals. 
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letters,  reports,  and  books,  thus  constituting  a somewhat 
detailed  and  unified  record  of  the  area  in  its  pre-settler 
penod-perhaps  the  most  extensive  bemg  John  Meares's 
Voyages  Made  in  the  Years  1788  and  1789.  More 
particularly,  with  the  Nootka  Sound  incident,  which 
nearly  brought  Britain  and  Spam  to  war,  the  territory 
became  a well  known  entity  at  Court  and  in  the  London 
newspapers.  One  would  expect,  therefore,  substantial 
representation  of  the  territory  on  the  London  stage 
during  this  period-similar  to  other  colonized  regions 
along  the  western  Pacific  coast  that  were  represented  in 
popular  plays  such  as  New  Spain ; or.  Love  in  Mexico 
(1790)  and  The  Fair  Peruvian  (1786);  or  indeed  to  other 
areas  of  Canada  as  represented  in  productions  of  The 
Basket-Maker  (1789)  and  The  Siege  of  Quebec  (1790). 
But  this  was  not  the  case.  Bntish  Columbia  seems  to 
have  been  represented  in  only  one  play,  Nootka  Sound: 
or,  Britain  Prepared,  staged  at  Covent  Garden  in  1 790, 
and  the  authentic  character  of  the  area  was  largely 
absent.  In  this  paper  I discuss  this  play,  its  relationship 
to  contemporary  knowledge  of  the  west  coast  of  Canada, 
and  some  of  the  reasons,  both  theatrical  and  political, 
for  Bntish  Columbia's  appearance  off  the  late  eighteenth 
century  London  stage. 

Return  of  the  Wild  Men:  Deformity  and 
Difference  in  the  Canada  West  of  1862.  Stephen 
Burge  Johnson,  McMaster  University. 

This  paper,  a sequel  to  last  year's  on  the  presentation  of 
race  in  the  same  setting,  proposes  to  examine  the 
depiction  of  deformity  on  stage  through  the  example  of 
"the  wild  men  of  Borneo",  which  toured  through  the 
region  at  this  time. 

The  "wild  men",  to  the  extent  that  they  can  be 
accurately  identified,  were  Hiram  and  Barney  Davis, 
two  mildly  deformed  brothers  ffom  Ohio  who  toured 
under  this  title  for  nearly  fifty  years  beginning  in  1852. 
Typically,  they  appeared  on  small  stages,  in  front  of  a 
painted  jungle  scene,  performing/exhibiting  a variety  of 
"behaviours",  as  well  as  feats  of  strength  that  included 
members  of  the  audience.  They  were,  in  the 
camival/dime  museum  vernacular  of  the  day,  "freaks." 
They  were  extraordinarily  popular,  and  the  imagery  of 
their  act  reverberated  through  the  popular  culture  of  that 
time,  "wild  men  of  Borneo"  was  a common  catch 
phrase. 

As  with  all  performance,  significance/meaning 
shifts  with  the  venue  and  the  audience  and  the 
geography.  Just  so  with  the  "Wild  Men."  I will  explore 
(briefly)  the  variety  of  contexts  that  generate 
significance  from  these  performers,  including: 

• the  confusion  as  to  "colour" 

• the  aggressive  advertisement  of  "authenticity"  and 

"scientific"  validity  of  the  performance 


• the  context  of  Darwinism  and  of 
scientific/anthropological  racism 

• the  alleged  equation  of  exoticism/difference  with 
deformity 

"Miranda  among  the  Savages":  Post-colonial 
Shakespeare  in  imperialist  "New  Ontario" 
(1901-1908)  in  C.K.  Sissons'  Law  in  a Lean-To: 
Pioneer  Days  on  the  Rainy.  Rosalind  Kerr, 
University  of  Toronto. 

As  Laura  Donaldson  describes  it,  "the  miranda 
complex"  anses  from  "the  peculianties  of  Miranda's 
own  position.  . . as  the  sexual  object  of  both  the  Anglo- 
European  male  and  the  nature  Other  and  the  loyal 
daughter/wife  who  ultimately  aligns  herself  with  the 
benefits  and  protection  offered  by  the  colonizing  father 
and  husband  ( Decolonizing  Feminisms  Race,  Gender 
& Empire-Building.  1992:  17).  Complicit  in  and 
benefiting  even  today  from  the  colonial  policies 
promulgated  in  The  Tempest , the  representation  of 
Miranda,  as  Susan  Bennett  points  out  in  her  provocative 
Performing  Nostalgia , could  profit  from  "the  literal  act 
of  [being]  rewritten]"  from  a feminist  perspective  (128). 
While  I cannot  say  that  my  Victorian  grandmother,  C.K. 
Sissons,  writing  at  the  height  of  the  imperialist  fervour 
which  typified  early  post-colonial  Canada,  did  manage 
to  de/reconstruct  Shakespeare's  Miranda,  I will  attempt 
to  show  how  her  tortured  awareness  of  her  own 
conflicted  position,  as  subordinate  to,  but  locked  into 
promoting  "the  aspects  of  the  white  man's  burden" 
(Loomba  1989:  155)  assigned  to  the  feminine  sex,  found 
expression  in  her  Law  in  a Lean-to:  Pioneer  Days  on 
the  Rainy.  Qualifying  as  a "heretic  narrative"  (Smith: 
43),  even  its  cunous  title  betrays  its  contradictory 
position  as  both  championing  and  ironizing  her  role  as 
a young  bnde  unable  to  blind  herself  to  her  own 
participation  in  the  white  rape  of  the  north.  This  paper 
will  show  how  Kerr-Sissons  resorted  to  the  protection 
of  fiction  in  an  attempt  to  both  conceal  and  reveal  her 
own  sordid  personal  story.  Doubly  inscribed  in  the 
rhetoric  which,  m idealizing  her  as  the  cherished  soul 
mate,  also  prevented  her  from  voicing  her  disapproval 
too  harshly,  she  finds  herself  struggling  to  reconcile  the 
irreconcilable  facts  that  her  privilege  is  only  as  strong  as 
her  ability  to  reproduce  the  white  male  culture  she 
serves.  As  I will  illustrate,  this  mcluded  the  production 
of  a white  daughter,  Miranda,  to  take  the  place  of  his 
illegitimate  native  children 

Never  able  to  pull  off  the  dominant  narrative, 
despite  considerable  reliance  on  a number  of  great 
Shakespearean  heroic  models,  Kerr-Sissons'  text 
continues  to  come  apart  at  the  ragged  edges  of  its 
contradictory  discourses.  While  miranda-like,  she  and 
her  white  women  allies  continue  to  compensate  for  any 
untoward  actions  of  their  men  by  attempting  to  reform 
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the  "naturally  degenerate  half-breeds"  (188),  the  novel 
also  depicts  a strong  undercurrent  of  sympathy  for  the 
"once  great  redmen"  who  have  been  deprived  of  their 
rights. 

In  showing  how  Law  in  a Lean-to : Pioneer  Days  on 
the  Rainy  reveals  the  unresolvable  traps  that  Kerr- 
Sissons'  "miranda  complex"  forced  her  into,  I hope  to 
demonstrate  the  enormous  influence  which  our  impenal 
Shakespeare  continued  to  exert  in  a post-colonial  world 
that  we  may  not  have  left  behind  even  a century  later 
Only  by  being  alert  to  such  powerful  past  inscriptions 
can  we  attempt  to  subvert  them  today. 

Atom  Egoyan  and  the  Ecstasy  of 
Communication.  Shemina  Keshvani,  University 
of  Toronto. 

In  the  Saturday  October  6th  1996  edition  of  the  Toronto 
Star,  columnist  Carole  Corbeil  complained  that  Atom 
Egoyan's  staging  of  a gang-rape  in  the  Canadian  Opera 
Company's  production  of  Salome , made  the  opera 
"morally  and  aesthetically  inert".  When  wondering  why 
this  may  be  the  case  one  might  ask  did  the  gang-rape 
cross  the  line  of  decorum?  Was  it  offensive?  Or  perhaps 
was  Egoyan's  interpretation  of  the  text  over-zealous  and 
unfounded?  In  fact  the  scene  in  question  can  hardly  be 
blamed  for  any  of  these  things;  none  the  less  it  is 
interesting  that  Corbeil  chose  to  concentrate  on  this 
moment  and  the  banality  of  the  ensuing  scenes—for  in 
this  moment  of  moral  and  aesthetic  inertness,  Egoyan 
desensitizes  his  audience  so  that  we  may  be  seduced 
into  an  ecstasy  of  communication-hyper- 
communication 

Egoyan's  strategy  might  seem  destructive  to  the 
theatrical  project  of  communication  but  this  is  precisely 
where  its  power  and  subversion  lie.  This  staging,  which 
depends  equally  on  the  physically  present  performers  as 
well  as  the  cinematically  removed  and  in  which  Salome 
is  gang-raped  by  Herod  and  his  friends,  risks  alienating 
its  audience  with  its  flashy  exploitation  of  a very 
sensitive  issue  Yet  it  does  this  consciously  and 
obscenely,  offering  the  audience  a Baudrillardian  site  of 
implosion— a moment  in  which  communication 
disappears  and  through  an  act  of  symbolic  exchange, 
through  t'enjeu,  we  enter  into  anti-theatre  where, 
although  communication  is  not  possible  because  in  a 
hyperreal  world  communication  moves  too  slow  (only 
the  slower  than  slow,  inertia,  has  the  force  to  catch  our 
attention),  everything  comes  into  play  instantaneously 
In  this  respect,  Egoyan's  Salome  was  an  important  event 
for  Canadian  Theatre  as  it  marks  a unique  realization  of 
radical  thought 


Computer  Culture  and  Quebec's  Image  Theatre. 

Carrie  Loffree,  CRELIQ. 

Quebec  theatre  has  undergone  a radical  transformation 
over  the  past  quarter  century,  and  it  continues  to 
redefine  itself  today.  Image  theatre,  a form  of  stage  art 
introduced  to  Quebec  in  the  late  70s  and  early  80s  by 
such  artists  as  Robert  Lepage  and  Gilles  Maheu,  has 
played  a major  role  m the  remodelling  of  this  province's 
theatre.  These  artists  - sometimes  called  "stage  writers", 
as  they  "write"  their  shows  with  images  m the  stage 
space  rather  than  with  ink  on  paper  - exploit  all  the 
resources  offered  by  the  theatre  (lighting,  props, 
improvisation,  dance,  etc.)  rather  than  perpetuating  the 
predominance  of  the  written  text  that  has  characterized 
theatre  in  the  West.  Quebec's  image  theatre  artists  have 
thus  developed  a new  language  which  seems  highly 
appropnate  for  theatrical  communication  m the  present 
image-dominated  age. 

Given  the  novelty  of  image  theatre  m Quebec,  it 
seems  appropriate  to  adopt  an  untraditional  approach 
when  analyzing  these  works,  one  that  is  profoundly 
linked  to  the  contemporary  obsession  with  image(s),  and 
I have  borrowed  a series  of  concepts  from  computer 
culture:  hypertext,  simulation,  interactivity,  and 

authorship.  These  concepts  have  proven  to  be 
particularly  well-suited  to  the  analysis  of  Quebec's 
image  theatre,  as  the  emergence  of  this  form  of  stage  art 
coincides  with  the  massive  integration  of  computers 
into  contemporary  society.  Computers  have 
transformed  our  ways  of  working,  playing,  thinking,  and 
approaching  art.  Indeed,  computer-assisted  creanon 
exposes  an  aesthetic  that  challenges  "traditional"  art  bv 
proposing  previously  unexplored  artistic  and  creative 
possibilities.  Since  Quebec's  image  theatre  also 
challenges  "traditional"  art  (i.e.,  text-based,  realist 
theatre),  many  of  the  questions  raised  by  this  creative 
practice  are  similar  to  those  surrounding  computerized 
creation.  Thus,  as  I shall  demonstrate  in  my 
presentation,  the  analysis  of  image  theatre  from  the 
point  of  view  of  computer  culture  is  a logical  and 
fruitful  undertaking. 

Urban  National,  Suburban  Multinational: 
Cultural  Capital  and  the  Urban  Development  of 
Metropolitan  Toronto's  Downtowns.  Michael 
McKinme,  Northwestern  University 

Considering  the  conference  theme  of  "transitions” 
histoncally.  my  paper  will  explore  the  changing 
relationship  between  the  cultural  economy  and  urban 
development  of  metropolitan  Toronto  1 will 

demonstrate  how  the  St  Lawrence  Centre  for  die  Arts 
and  the  North  York  Performing  Arts  Centre  are  cultural 
components  in  different  historical  models  of  urban 
planning,  and  that  this  confluence  between  theatre  and 
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development  marks  a transition  in  uses  of  culture  by 
national  and  multinational  capital. 

The  St  Lawrence  Centre  is  a centennial  project,  a 
brutalist  monument  financed  by  the  national 
government  that  testifies  to  the  institutional  position  of 
culture  within  the  nation.  Here,  national  capital  enlists 
culture  as  a marker  of  its  own  beneficence  and 
endurance.  At  the  same  time,  the  St  Lawrence  Centre  is 
chronologically  positioned  at  the  beginning  of  the  end 
of  modernist  urban  planning  in  Toronto,  being  part  of 
an  urban  core  intensification  and  revitalization 
movement  (it  plays  an  important  role  in  the  renewal  of 
Front  Street  East  as  a significant  downtown  streetscape). 
Importantly,  ownership  and  management  of  the  St 
Lawrence  Centre  resides  with  the  City  of  Toronto, 
which  uses  the  temple  of  national  capital  to  help  remake 
the  shape  of  the  city.  Culture  is  capitalized 
simultaneously  as  both  a nationalist  and  local  planning 
tool. 

The  North  York  Performing  Arts  Centre  (NYPAC) 
opens  almost  twenty-five  years  after  the  St  Lawrence 
Centre  Although  built  by  the  City  of  North  York,  all 
management  and  operations  (and  most  of  the  profits)  of 
NYPAC  are  assumed  by  the  Live  Entertainment 
Corporation,  the  multinational  theatre  production 
company  responsible  for  Show  Boat,  Sunset  Boulevard, 
and  Ragtime.  The  theatre's  main  space  serves  primarily 
as  a Broadway  transfer  house,  with  LiveEnt's  casts  being 
largely  American.  In  planning  terms,  NYPAC  is  built  as 
the  cultural  component  in  the  creation  of  a North  York 
"downtown"  on  Yonge  St  amidst  the  condominiums  and 
office  towers  between  Sheppard  and  Finch  avenues. 
The  city  builds  a retail  centre,  subway  station,  city  hall, 
public  library,  skating  nnk,  and,  finally,  a performing 
arts  centre.  North  York  parodies  the  older  city  core  by 
building  spontaneous  monuments  to  civitas  and  culture 
and  then  removing  them  from  the  streetscape  and 
linking  them  with  a shopping  mall.  Here,  culture  is 
capitalized  as  part  of  the  experience  of 
multinationalism,  planned  into  alliance  with  capitalism 
in  the  creation  of  citizen-consumers 

The  Popular  Dime  Company.  A transitional 
moment  in  the  development  of  professional 
theatre  in  nineteenth-century  Hamilton,  Ontario. 

Myra  Malley,  University  of  Toronto. 

In  1879,  a group  of  young  Hamiltonians  launched  The 
Popular  Dime  Company.  They  were  local  residents  in 
the  process  of  deciding  whether  to  pursue  careers  as 
actors.  Several  went  on  to  lengthy  careers.  The  Popular 
Dime  Company  seems  to  have  been  a determining  factor 
in  their  making  the  transinon  from  amateur  to 
professional  pursuits. 

The  company  also  may  be  seen  as  transitional  in  the 
city's  attitudes  towards  the  theatre.  Hamilton  had  long 


generated  considerable  amateur  theatrical  activity,  as 
well  as  being  a destination  for  productions  on  tour. 
However,  audiences  for  theatre  seem  to  have  separated 
along  class  lines.  Local  troupes  played,  at  long 
intervals,  to  the  niche  markets  that  generated  them,  such 
as  the  St.  Patrick  Players  for  the  Irish  population  and  the 
famous  Gamck  Club,  which  was  indisputably  of  and  for 
Hamilton's  elite.  In  contrast.  The  Popular  Dime 
Company  aimed  to  provide  weekly  programmes  and 
took  its  name  from  the  fact  it  initially  charged  only  ten 
cents.  Theirs  was  the  cheapest  ticket  price  in  the  city 
(including  the  amateur  troupes),  ensuring  that  virtually 
anyone  could  afford  to  attend  Newspaper  accounts 
indicate  they  attracted  large,  mixed  audiences.  Thus, 
this  company,  could  be  seen  as  an  important  step  toward 
the  democratization  of  theatre  as  a past  time,  m 
Hamilton. 

This  paper  will  have  a dual  focus.  An  effort  will  be 
made  to  describe  The  Popular  Dime  Company.  The 
second  focus  of  the  paper  will  address  the  difficulties  of 
trying  to  reconstruct  history  from  virtually  one  source. 
The  Popular  Dime  Company  does  not  appear  to  have 
left  any  primary  source  material'  behind  except 
newspaper  accounts.  Without  access  to  original 
records,  memoirs  or  pictonal  testimony,  can  one  really 
claim  to  write  an  adequate  history? 

* * * 

The  Popular  Dime  Company,  transition  dans  le 
développement  du  théâtre  professionnel  au 
XIXe  siècle  à Hamilton  (Ontario).  Myra  Malley, 
University  of  Toronto. 

En  1 879,  un  groupe  de  jeunes  habitants  de  Hamilton 
inaugurait  « The  Popular  Dime  Company  ».  Résidents 
de  la  ville,  ils  s’interrogeaient  pour  savoir  s'ils  allaient 
ou  non  se  lancer  dans  le  métier  de  comédiens 
Nombreux  sont  ceux  qui  connurent  une  longue  carrière. 
« The  Popular  Dime  Company  » semble  avoir  constitué 
un  facteur  décisif  dans  leur  passage  de  comédiens 
amateurs  à comédiens  professionnels. 

Cette  compagnie  théâtrale  peut  également  être 
perçue  comme  marquant  une  modification  de  l'attitude 
de  la  ville  envers  le  théâtre.  Hamilton  connaissait  depuis 
longtemps  un  théâtre  amateur  particulièrement  actif, 
tout  en  représentant  une  destination  pour  les  tournées 
théâtrales.  Toutefois,  le  public  du  théâtre  semblait  se 
structurer  selon  les  couches  sociales.  Les  troupes  locales 
donnaient  des  représentations  prolongées  pour  les 
marchés  tout  faits  qui  les  produisaient  : ainsi,  les  « St. 
Patrick  Players  » se  produisaient  pour  la  population 
irlandaise  ; le  célèbre  « Garrick  Club  » était 
incontestablement  issu  de  l'élite  de  Hamilton  et  destinée 
à cette  dernière  En  revanche,  « 7 he  Popular  Dime 
Company  » privilégiait  les  programmes  hebdomadaires 
et  doit  son  nom  au  fait  qu'à  ses  débuts,  l'entrée  ne 
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coûtait  que  dix  cents.  Il  s'agissait  du  billet  le  moins  cher 
de  la  ville  (moins  cher  également  que  celui  des  troupes 
d'amateurs),  ce  qui  assurait  à pratiquement  tout  le 
monde  la  possibilité  d'assister  aux  représentations.  Les 
articles  de  journaux  indiquent  que  ces  représentations 
attiraient  un  public  nombreux  et  disparate.  On  peut  donc 
percevoir  cette  compagnie  comme  instrument  d'une 
avancée  appréciable  vers  la  démocratisation  du  théâtre 
en  tant  que  loisir  à Hamilton. 

Ce  document  se  penchera  sur  deux  centres  d'intérêt. 
Nous  nous  efforcerons  tout  d'abord  de  décnre  « The 
Popular  Dime  Company  ».  Le  deuxième  centre  d'intérêt 
de  ce  document  traitera  des  difficultés  d'essayer  de 
reconstruire  l’histoire  en  n'usant  pratiquement  que  d’une 
seule  source.  « The  Popular  Dime  Company  » ne  paraît 
pas  avoir  laissé  de  « source  primordiale  de  documents  » 
derrière  elle,  sauf  les  comptes  rendus  des  journaux.  Sans 
aucun  accès  aux  documents,  aux  originaux,  aux 
mémoires  ou  aux  témoignages  graphiques,  peut-on 
vraiment  affirmer  écrire  l'histoire  de  manière 
satisfaisante? 

The  Crisis  of  Communication:  Towards  a New 
Theatrical  Idiom  in  Betty  Quan's  Mother 
Tongue.  Marc  Maufort,  Université  libre  de 
Bruxelles. 

Betty  Quan's  brilliant  play  Mother  Tongue  is  concerned 
with  the  problem  of  human  communication  on  a 
linguistic  level,  as  it  confronts  characters  speaking  in 
different  tongues  Chinese,  English  and  American  Sign 
Language;  on  a more  literary  and  cultural  level,  these 
language  differences  serve  to  illustrate  the  profound 
cultural  barriers  existing  between  the  protagonists 
More  specifically,  the  play  reflects  the  difficulty  a 
number  of  Chinese  Canadians  experience  in 
assimilating  into  mainstream  Canadian  culture.  Mother 
Tongue  ends  on  the  optimistic  affirmation  of  a possible 
return  to  cultural  roots,  even  in  a foreign  environment 
As  such,  the  play  redefines  the  traditional  genre  of  the 
family  play,  so  pervasive  in  North  American  drama 
(O'Neill,  Williams,  French  ) and  reinvents  conventional 
poetic  realism  along  post-colonial  lines  The  play 
hinges  on  the  post-colonial  concept  of  hybridity,  in  its 
conflation  of  conflicting  languages  and  cultural 
backgrounds  This  hybridity,  conjoined  with  Betty 
Quan's  skillful  use  of  Chinese  legends,  contributes  to  a 
rc-vision  of  the  boundaries  of  poetic  realism  The 
somewhat  loose  structure  of  the  play  derives  its  unity 
from  its  lyrical  flavor  which  at  times  borders  on  magical 
realism  This  paper  proposes  to  analyze  how  Quan's 
new  vision  of  form  succeeds  in  communicating  to  the 
audience  the  characters’  and  the  dramatist's  cultural 
background  This  ability  to  stage  and  communicate 
difference  firmly  establishes  Quan's  importance  among 


the  group  of  talented  Canadian  women  playwrights  who 
have  emerged  in  the  past  two  decades 

New  Receptions  from  Post-French-colonial 
Quebec.  Glen  Nichols,  Université  de  Moncton. 

One  of  the  earliest  genres  of  Canadian  theatre 
performance  is  the  reception,  known  pnmanly  from  two 
texts  performed  in  1606  and  1658,  Penpherally,  a third 
text  from  1727  has  also  been  included  in  more  recent 
discussion  Clearly  understanding  of  a "genre"  from 
such  a limited  and  unevenly  researched  corpus  must 
depend  on  related  examples  from  other  sources,  which 
has  been  the  case  in  several  studies  of  Canadian 
receptions.  This  paper  proposes  to  counter  and 
complement  this  approach  by  doubling  the  corp  us  of 
Canadian  examples,  thereby  enabling  a more 
comprehensive  look  at  the  genre  from  "home-grown" 
material.  There  are  three  texts  which  will  be  introduced 
here,  from  1797,  1800,  and  1810,  which  fit  the  genre  of 
receptions,  based  on  close  correspondence  with 
characteristics  common  to  the  more  well-known 
examples:  non-repeatability,  extratextual  functionality, 
and  auto-referentiality,  as  well  as  common  structure, 
language  use,  tone,  and  symbolism.  Up  until  now  the 
later  texts  have  not  been  well  known  or  discussed  to  any 
degree,  but  I would  argue  they  can  provide  important 
insights  into  the  genre  as  a whole. 

Defining  "Home":  David  French's  Canadian 
Translation  of  The  Seagull.  Anne  Nothof. 
Athabasca  University. 

David  French's  translation  of  The  Seagull  for  the 
Tarragon  Theatre  in  1977  suggests  significant 
correspondences  between  the  development  of  a 
"national  theatre"  in  Russia  and  in  Canada  Like 
Chekhov,  French  was  writing  at  a nme  when  Canadian 
theatre  was  finding  a voice  by  examining  the  complex 
dynamics  of  the  lives  of  individuals,  families,  and 
communities  as  integers  of  larger  psychological,  social 
and  political  patterns.  French's  first  two  seminal  plays. 
Of  the  Fields  Lately  (1972)  and  Leaving  Home  (1973). 
trace  the  interpersonal  tensions  within  a family  which 
result  from  a dissolution  of  traditional  values,  and  the 
compulsion  of  a younger  generation  to  define  its  own 
time  and  place.  This  need  for  personal  independence 
functions  as  an  indicator  of  desire  for  cultural  autonorm 
and  self-definition  in  national  terms  - through  a theatre 
which  would,  as  Tngorin  suggests  in  The  Seagull,  be 
about  the  people  of  his  country,  their  sufferings,  their 
future  French's  translation  then,  which  he  undertook 
when  he  was  "blocked"  following  the  success  of  his  first 
tow'  plays,  can  be  read  as  a palimpsest  for  his  own 
attempts  to  define  "home" 
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A Forgotten  Garden  by  William  Gill.  Patrick 
O'Neill,  Mount  Saint  Vincent  University. 

Bom  at  Chatham,  Kent,  on  6 June  1854,  Gill  came  to 
Halifax  as  a small  child  when  his  father  was  appointed 
gardener  to  Lord  Mulgrave,  Governor  of  Nova  Scotia. 
As  a youth,  he  worked  as  an  usher  at  the  Theatre  Royal, 
Halifax,  while  perfecting  his  artistic  talents.  Deciding 
upon  a career  in  art.  Gill  worked  as  a landscape  artist 
painting  scenery  throughout  Nova  Scotia  and  New 
Brunswick  As  a struggling  artist,  he  quickly  realized 
that  "art  is  the  starvation  occupation  supreme."  To 
supplement  his  livelihood.  Gill  turned  to  the  theatre  and 
received  his  first  commission  to  paint  the  scenery  for 
William  Nannery's  touring  company  on  their  visit  to 
Halifax  in  1871.  In  this  occupation  he  left  Halifax,  and 
he  met  with  success  and  worked  steadily  at  this  career 
until  the  theatrical  syndicates  assumed  control  over  the 
theatres  in  North  America  and  centralized  set  painting 
in  their  studios  in  New  York  As  an  itinerant  scene 
painter.  Gill  worked  in  New  York,  Boston,  Bermuda, 
Toronto,  Ottawa,  Montreal,  Halifax,  and  Sydney,  Cape 
Breton  His  list  of  accomplishments  includes  the 
creation  of  the  original  North  American  scenery  for 
Gilbert  and  Sullivan's  H.M.S.  Pinafore  and  Around  the 
World  in  Eighty  Days.  He  painted  the  original  stock 
sets  for  the  Academy  of  Music,  Halifax,  for  its  opemng 
in  1877,  and  the  original  stock  sets  for  the  Lyceum, 
Sydney,  for  its  opening  on  25  May  1904.  He  was 
invited  back  to  Halifax  to  create  new  stock  scenery  for 
the  Academy  of  Music,  and  those  works  were  debuted 
on  1 March  1 892.  He  was  commissioned  by  the  Sisters 
of  Charity  to  paint  the  stock  sets  for  the  Music  Hall  in 
the  old  Motherhouse,  Mount  Saint  Vincent  College, 
Halifax,  and  the  scenery  for  their  school  in  Bermuda 
The  only  extant  piece  of  scenery  created  in 
nineteenth  century  Canada  is  the  "Garden  Scene" 
painted  by  Gill  for  the  Academy  of  Music  in  1 892.  This 
drop  was  sold  to  Mrs  Harriet  Claypool  along  with  the 
auditorium  chairs  by  the  Majestic  Theatre,  the  former 
Academy  of  Music,  in  1928  She  donated  the  drop  and 
the  chairs  to  the  new  Oddfellows  Lodge  in  Middle 
Musquodoboit,  where  the  drop  remains  in  a sadly 
decaying  condition  today. 

The  Pragmatics  of  Collective  Creation: 
Investigating  masQuirx.  John  C Poulsen, 
University  of  Lethbridge. 

This  paper  investigates  the  collective  creation  process 
of  a small  Canadian  theatre  group,  masQuirx.  MasQuirx 
is  a company  of  mask  makers/performers  and  is  an 
extension  program  of  a large  art  gallery  in  Calgary,  the 
Muttart  Art  Gallery.  The  seven  member  troupe  was  bom 
out  of  a Explorations  Program  of  the  Canada  Council 
sponsored  event  called,  Soulcatchers  Too.  The  purpose 
of  Soulcatchers  Too  was  to  explore  mask  making  and 


performance  by  a multidisciplinary'  interaction  of  visual 
artists,  dancers,  actors,  musicians,  and  film  makers. 
This  sense  of  exploration  is  still  an  important  mandate 
of  the  troupe  today. 

MasQuirx  is  committed  to  creating  and  performing 
original  work  which  springs  from  a fluid  collective 
process.  The  group  has  used  various  forms  of  creation 
ranging  from  a group  directing  process  to  a more 
traditional  directed  dnven  situation.  Some  advantages 
and  disadvantages  of  the  various  means  of  creation  will 
be  discussed. 

New  Myths  for  Old:  Who's  Marginal,  Whose 
Avant  Garde.  Gregory  J.  Reid,  Université  de 
Sherbrooke. 

This  paper  is  a historical  "taking  note  of  and  reflection 
upon  the  work  of  two  Anglo-Québécois  playwrights: 
Colleen  Curran  and  Marianne  Ackerman.  My  theme 
emerges  from  Richard  Paul  Knowles'  conclusion  in 
"Voices  (off):  Deconstructing  the  Modem  English- 
Canadian  Dramatic  Canon"  that  deconstruction, 
feminism  and  Marxism  move  us  toward  an  acceptance 
of  "the  concept  of  continually  re-centnng  communities 
based  on  margmality"  (107).  The  Anglo-Québécois 
context  and  these  playwrights  offer  a striking 
opportunity  for  a study  of  this  play  of  margin  and  centre. 

Colleen  Curran's  career  seems  to  exemplify  the 
notion  of  the  centre  becoming  the  margins  She  writes 
delightful,  popular  comedy  and  light  satire,  which 
seems  to  have  been  favourably  received  through  much 
of  her  career.  She  has  been  descnbed  as  "a  tradition  at 
the  Blythe  Festival"  where  she  followed  her  play  Cake- 
Wake,  the  hit  of  the  84/85  season,  with  Moose  Country’ 
(1985),  Miss  Balmoral  of  the  Bayview  (1987),  Local 
Talent  (1989),  and  Ceili  House  (1993).  The  Curran 
canon  includes  Sacred  Hearts  (Playwrights  Canada, 
1989),  Triple  Play  (NuAge  1990)  a collection  of  three 
widely  produced  one-act  plays,  and  three  full-length 
plays  published  by  Playwrights  Union:  Another  Labour 
Day,  Forever  Island,  Spooks.  Curran  was  also  the 
editor  of  Escape  Acts  (NuAge,  1993)  an  anthology  of 
nine  one-act  plays,  which  included  her  own  Senetta 
Boyton  Visits  the  Orient.  However,  as  Gazette  theatre 
cntic  Pat  Donnelly's  headline  so  succinctly  put  it: 
"Successful  Montreal  Playwright  Colleen  Curran  Finds 
Home  Town  Tough  Nut  to  Crack."  (Montreal:  Gazette 
17  February,  1993:  B4).  Certainly  the  Anglo- 
Québécois  margin  is  a space  which  Marianne  Ackerman 
has  occupied  well.  A theatre  reviewer  for  the  Montreal 
Gazette  from  1984  to  1987,  Ackerman  began  her  play- 
writing career  in  1988.  In  1989  she  joined  forces  with 
Montreal  dramaturge  Claire  Shapiro  to  form  Theatre 
1774.  The  company's  first  project,  an  adaptation  of 
Anne  Diamond's  prose  poem,  "A  Nun's  Diary",  directed 
by  Robert  Lepage  under  the  title  Echo,  was  the  subject 
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of  the  NFB  documentary,  Breaking  a Leg.  L'Affaire 
Tartuffe  or  The  Garrison  Rehearses  Molière  (NuAge, 
1993)  was  more  directly  written  by  Ackerman  and  is 
Theatre  1 774's  signature  piece. 

The  company's  Sliding  in  All  Directions  won  the 
Masque  for  best  English  language  theatre  production  in 
Quebec  in  1994.  Ackerman's  most  recent 
publications/projects  include  Woman  by  a Window  and 
Céleste  (NuAge,  1996)  and  "Blue  Valentine"  (1996, 
unpublished).  In  a review/commentary  on  Céleste  for 
Le  Devoir  Quebec  political  scientist  Josée  Legault 
praised  Ackerman  as  an  example  of  "un  nombre 
croissant  d'anglophone  qui  ne  craignent  pas  l'aventure" 
of  an  exploration  of  the  place  of  English  culture  in 
Quebec  (Montréal:  Le  Devoir  15  novembre,  1995). 

The  Fourth  Dimension  in  scenography.  Natalie 
Rewa,  Queen’s  University. 

The  focus  of  this  paper  is  a consideration  of  the  way  in 
which  selected  scénographie  designers  in  Canada 
develop  systems  of  communication  The  discussion 
will  take  up  iconicity  and  materiality  of  set,  costume 
and  composition  of  lighting  designs  for  the  way  in 
which  they  invite  interpretation.  The  analysis  will  be 
informed  by  models  of  visual  composition  and 
perception  with  a specifically  femmist  analysis  drawn 
from  recent  scholarship  of  a visual  aesthetics  developed 
by  scenographers 

As  part  of  the  presentation  1 would  like  to  consider 
the  distinction  that  might  be  made  between  the 
scénographie  designs  that  stem  from  a painterly 
understanding  of  mise  en  scene,  in  which  an  iteration  of 
recognizable  location  and  time  supplies  a 'backdrop'  for 
the  human  action.  This  approach  will  be  contrasted 
with  the  more  sculptural  designs  that  create  kinetic 
environments  for  performance  and  which  challenge 
mimetic  acting  styles  and  understandings  of  'place'  of 
performance. 

This  paper  will  explore  methods  for  studying  the 
forms  of  communication  created  by  scénographie  design 
that  are  linked  to  visual  encoding  for  the  audience  and 
not  simply  derived  from  dramatic  texts  The  designs  in 
performance  will  be  the  object  of  exploration  The 
paper  will  seek  to  develop  a critical  frame  by  which  one 
might  bring  together  the  study  of  performance  places 
and  styles  of  performance 

Transgressive  Storytelling  or  an  Aesthetic  of 
Injury:  Questions  of  Ethics,  Pedagogy  and 
Performance.  Julie  Salverson,  OSIE/UT 

Are  uses  of  personal  narrative  in  community  arts 
projects  overly  romanticized?  Is  a critical  pedagogy 
approach  to  witnessing  testimony  caught  in  a discourse 
of  victim/oppressor/helper  (artist/educator)?  How  might 


performances  of  testimony  reinscnbe  a victim  discourse 
that  sustains  the  psychic  residues  of  violent  histones, 
codifying  the  very  powerlessness  they  seek  to  address9 
How  might  the  tools  of  the  artist  and  aesthetic  forms  of 
popular  theatre  perform  engagements  with  difficult 
histones  that  are  insurgent  or  transgressive9  This  paper 
considers  questions  of  mimesis  and  ethics  to 
problematize  how  my  role  as  theatre/video  wnter  and 
educator  impacted  the  way  a group  of  refugees 
represented  their  testimonies  to  a Canadian  bom 
audience.  The  paper  analyzes  my  theoretical  approach 
to  die  re-telling  of  others’  stones,  paying  particular 
attention  to  how  my  investments  as  cntical 
artist/educator  and  the  binary  discourse  of  victim/helper 
may  have  contnbuted  to  rather  than  alleviated  the  unjust 
treatment  refugees  receive  in  Canada. 

Never-ending  Rehearsals:  Performative  Writing 
and  The  Book  of  Jessica.  Nadine  Sivak, 
University  of  Toronto. 

Performance,  is,  as  Peggy  Phelan  and  many  others  have 
noted  is,  due  to  its  ephemeral  nature,  inherently 
undocumentable.  When  it  is  documented,  it  becomes 
the  document  itself  - a drawing,  videotape,  photograph 
or  script  and  so  ceases  to  be  performance.  As  Phelan 
states,  "To  attempt  to  wnte  about  the  undocumentable 
event  of  performance  is  to  invoke  the  rules  of  the 
written  document  and  thereby  alter  the  event  itself' 
(148).  It  does  no  good,  however,  to  refuse  to  wnte 
about  performance  because  of  this  unavoidable 
transformation  The  challenge  that  the  ontology  of 
performance  poses  to  wntrng  is  to  re-mark  the 
performative  possibilities  of  wnting  itself  Some  of 
these  possibilities  denve  from  Austin's  notion  of  the 
performative  utterance  in  which  to  state  something  (for 
example,  "I  promise")  is  to  do  it.  Tania  Modleski  refers 
to  the  performative  as  well  as  the  utopian  functions  of 
feminist  critical  wnting  which  simultaneously  enacts  a 
belief  in  a better  future  and  brings  that  future  closer 
through  the  act  of  wnting  itself  (Phelan  149-150)  A 
good  deal  of  wnting  about  performance,  however, 
ignores  its  performative  dimension  as  it  stnves  towards 
a status  as  document(ary) 

I would  like  to  suggest  tlieat  Linda  GnfFiths1  and 
Maria  Campbells's  The  Book  of  Jessica  (1989)  offers 
one  approach  to  reinserting  the  perfonnative  aspects  of 
writing  Subtitled  "A  Theatncal  Transformation",  the 
hybrid  text  contains  both  the  play  senpt  of  Jessica  and 
an  articulation/enactment  of  tine  process  of  creating  and 
rehearsing  the  play  and  of  compiling  die  Book  itself 

Rather  than  positioning  itself  as  a document  or 
record  of  a dieatncal  production,  the  Book  "recalls  and 
repeats  the  rehearsal  procedure,  marking  die 
transformations  of  text,  women  and  the  country's  race 
relations"  (Tompkins  38)  By  building  ongoing 
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dialogue  into  its  very  structure,  the  Book  resists  the 
closure  of  resolution;  the  end  is  constantly  deferred.  As 
Griffiths  and  Campbell  discover,  the  closing  of  the 
play's  run  does  not  mark  the  end  of  the  Jessica 
experience.  The  Books  first  section,  "Spiritual  Things", 
concludes  with  Griffiths  musing,  "I  think  this  is  still  a 
story  of  the  rehearsals,  the  story  of  the  rehearsals  never 
ends  . . ."  (64).  Similarly,  in  the  next  section,  "The  Red 
Cloth",  the  authors  refuse  to  end  the  expenence  with  a 
happy  tale  of  complete  agreement  and  understanding. 
As  Tompkins  notes:  "There  is  always  a "posf'-scnpt  in 
which  more  is  rehearsed  . . . The  relationship,  the  play, 
the  White/Metis/native  dialogues  will  continue  to  be 
re-negotiated,  rehearsed  and  replayed"  (38).  By 
privileging  provisionality  and  change  and  situating  itself 
within  the  process  of  infinite  rehearsal  and  revision.  The 
Book  of  Jessica  achieves  a performativity  of  writing  and 
suggests  that  its  status  as  text  is,  like  identity  itself,  in  a 
state  of  constant  transformation  and  regeneration 
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The  Accidental  Mandate:  Toronto's  Nightwood 
Theatre,  Shelley  Scott,  University  of  Toronto. 

Lizbeth  Goodman  has  wntten  that  "Feminist  theatre  is 
itself  a form  of  cultural  representation,  influenced  by 
changes  in  the  geographies  of  feminism,  women's 
studies,  economics,  politics,  and  cultural  studies" 
(< Contemporary > Feminist  Theatres:  To  Each  Her  Own 
New  York:  Routledge,  1993,  3).  Just  as  we  now  speak 
of  feminisms,  we  also  need  to  be  careful  about  assuming 
that  feminist  theatre  is  any  one  thing  or  looks  a 
particular  way. 

While  we  may  agree  that  a play  by  a woman  is  not 
necessanly  a feminist  play  (after  all,  not  all  women  are 
feminists),  it  seems  somewhat  more  problematic  to 
consider  a women's  theatre  collective  devoid  of  political 
implication.  Why  would  women  choose  to  work  only 
with  other  women  if  not  because  they  were  driven  by 
ideological  principles?  In  the  case  of  Toronto's 
Nightwood  Theatre,  I will  argue  that  the  choice  was  one 
made  by  accident  and  perpetuated  by  expediency.  This 
is  not  to  suggest  that  the  motivations  of  those  mvolved 
or  the  work  produced  are  any  less  valid,  or  any  less 
feminist,  but  that,  for  the  most  part,  external 
circumstances  have  shaped  Nightwood's  development 
as  much  as  ideological  agendas  from  within.  This 
dialectic  of  accident  and  intention  will  play  a recurring 
role  throughout  my  discussion  of  Nightwood. 

Some  of  the  issues  I will  be  raising  include  the  role 
of  external  funding  bodies,  and  the  subtle  or  overt 


influence  they  exert  on  the  works  produced.  There  is  the 
never-ending  pressure  to  do  more,  to  look  successful 
(but  still  needy),  to  produce  the  numbers  that  translate 
into  more  funding.  How  is  the  mandate  of  the  company, 
as  stated  on  government  grant  application  forms,  altered 
to  reflect  what  the  writer  thinks  the  granting  agency 
wants  to  hear?  Perhaps  in  this  case,  the  impulse  is  to  be 
bold,  to  "stick  to  one's  guns"  regardless  of  the  potential 
disapproval  of  a conservative  agency.  Or,  perhaps  being 
a "women's  company"  works  in  one's  favour,  allowing 
the  granting  body  to  appear  supportive  of  minority 
culture.  Do  the  productions  consistently  reflect  and 
grow  out  of  a stated  philosophy,  or  do  they  contradict 
and/or  therefore  change  the  philosophy0 

It  will  be  my  contention  that  Nightwood  has  been 
a femimst  theatre,  or  rather,  a senes  of  constantly 
shifting  theatres,  throughout  its  history,  and  it  will  be 
the  task  of  this  paper  to  explore  the  forces  that  shaped 
its  evolving  mandate. 

Building  an  Acting  Career  in  Canada:  Frances 
Hyland,  Kate  Reid,  Martha  Henry.  Paula 
Sperdakos,  University  of  Toronto  at  Scarborough. 

The  themes  of  the  1997  ACTR/ARTC  conference 
dovetail  with  my  own  research  concerns  in  a number  of 
ways,  but  particularly,  in  this  instance,  with  my  interest 
in  that  primary  medium  of  communication  in  the 
theatre,  the  actor. 

I am  presently  doing  the  research  for  a book  about 
female  actors  in  English  Canada,  which  will  involve  an 
investigation  both  of  the  training  and  theatrical 
opportunities  that  were  available  in  this  country,  and  of 
the  kinds  of  careers  these  created,  from  the  mneteenth 
century  until  the  rise  of  the  alternative  theatre.  While 
this  study  will  include  those  actors  who  received  their 
early  training  or  amateur  expenence  in  Canada,  and  who 
were  then  obliged  to  go  to  the  Umted  States  or  Bntain 
to  work,  its  focus  will  be  on  the  professional  lives  of 
those  who  were  able  to  sustain  careers  in 
Canada,  with  a particular  emphasis  on  the  work  of  three 
of  our  most  distinguished  actors:  Frances  Hyland,  Kate 
Reid,  and  Martha  Henry.  The  training  and  early 
theatrical  experiences  of  Hyland,  Reid,  and  Henry  are 
emblematic  of  the  opportunities  available  to  Canadian 
actors  in  the  twenty-five  years  following  World  War  n, 
when  for  the  first  time  in 

Canadian  theatre  history,  the  conditions  were  such  as  to 
make  it  possible  for  an  acting  community  of  any 
magnitude  to  be  created  and  maintained 

In  this  paper,  I propose  to  examine  the  only 
production  in  which  all  three  women  appeared  together: 
John  Hirsch's  landmark  1965  production  of  Chekhov's 
The  Cherry ’ Orchard  at  the  Stratford  Festival.  In  1965 
the  Canadian  theatre  was  at  a crossroads,  my  intention 
is  to  use  this  production  as  a means  of  positioning  the 
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theatre  in  Canada  at  this  turning  point  in  its  history.  I'm 
hoping  that  such  an  approach  will  relate  to  the 
conference  themes  in  several  ways,  but  particularly  in 
terms  of  suggesting  the  information  that  the  career  paths 
of  individual  theatre  artists  can  communicate  about 
conditions  in  the  theatre  as  a whole  at  any  given  time. 

Panel:  Technology  in  the  Classroom  and  in 
Scholarly  Presentations. 

Power  Point.  Mary  Jane  Warner,  York  University. 

This  presentation  discusses  the  advantages  of  using 
Power  Point  and  demonstrates  the  basics  of  preparing  a 
Power  Point  presentation.  The  software  is  available  for 
both  Macintosh  and  PC  computers,  and  files  can  be 
moved  easily  between  the  two  formats.  The  software  is 
easy  to  learn  and  presentations  can  be  developed 
quickly.  Power  Point  provides  an  attractive  and  efficient 
alternative  to  the  use  of  overhead  transparencies 
Templates  are  provided  with  various  backgrounds  and 
colour  schemes,  but  users  are  free  to  design  their  own 
templates.  Presentations  are  usually  prepared  in  the  slide 
view  where  both  text  and  images  can  be  inserted 
quickly.  The  slide  sorter  view  allows  the  author  to 
change  the  order  of  the  slides  by  dragging  them  into  a 
new  arrangement.  In  the  outline  view,  authors  can  see 
just  the  text  which  appears  on  the  screen,  and  they  can 
also  see  (and  pnnt  out)  the  entire  lecture  notes.  In  the 
notes  view,  authors  can  add  their  own  private  lecture 
notes  under  the  relevant  slide  During  presentations  the 
slide  show  view  is  used  to  run  the  entire  demonstration 
Since  sound,  still  and  moving  images,  and  graphs  can  be 
added  to  the  presentation,  Power  Point  offers 
considerable  advantages  to  teachers  and  researchers 
giving  lectures  on  theatre  or  dance  history 

Photo  CD.  Anna  Blewchamp,  York  University. 

Theatre  and  dance  lectures  demand  high  visual  content 
which  has  been  traditionally  supplied  from  slide 
libraries  or  through  video  and  film  Using  these 
resources  is  often  problematic  All  can  now  be  digitized 
for  use  in  electronic  presentations,  but  this  causes  the 
new  problem  of  increased  memory  requirements  I will 
discuss  one  way  to  build  a highly  flexible  resource 
which  bypasses  the  need  for  increased  computer 
memory  and  which  can  be  used  as  a portable  digital 
archive 

Photo  CD  Technology  is  an  image  storage 
mechanism  which  translates  photographic  images 
digitally  onto  compact  disc.  Photo  CDs  have  cross- 
platform compatibility  and  come  in  an  easily  accessible 
format.  Images  are  scanned  from  35mm  negative  film  or 


transparencies  and  can  be  stored  m either  Master  discs 
(100  images)  or  Portfolio  discs  (700  images)  Each  CD 
comes  with  a numbered  index  sheet  showing  each 
image  as  a thumbnail  pnnt  for  fast  visual  reference 
Once  images  are  on  disc,  duplicates  can  be  made, 
allowing  many  people  to  have  personal  copies  giving 
immediate  and  individual  access  to  a slide  library 
resource.  Photo  CDs  can  be  played  by  dedicated  Photo 
CD  players  or  CD-ROM  drives.  With  Photo  CD,  it  is 
possible  to  compare  visual  references  against  each  other, 
review  previous  images,  or  bnng  up  details  for  analysis. 
The  benefits  to  multimedia,  particularly  with  interactive 
teaching  aids,  are  the  reduced  storage  needs,  reduced 
cost,  and  the  speed  of  the  production  of  images  onto 
disc.  Photo  CD  is  being  used  in  very  specialized  ways  m 
academic  and  scientific  fields. 

Interactive  Multimedia.  Norma  Sue  Fisher-Stitt, 
York  University. 

Interactive  multimedia,  also  termed  hypermedia,  is  the 
hybnd  product  of  hypertext  coupled  with  multimedia. 
Interactive  multimedia  programs  feature  nodes  of 
information  (which  can  include  text,  sounds,  music, 
graphics,  still  images,  and  video  clips)  connected  by 
links.  In  this  environment,  the  user  determines  the  order 
and  the  pace  at  which  material  is  viewed.  In  contrast  to 
the  traditional  linear  formats  of  audio  tapes,  videotapes, 
film,  and  slides,  interactive  multimedia  provides 
numerous  entry  points  and  myriad  navigational 
pathways 

There  are  several  advantages  to  employing 
interactive  multimedia  in  scholarly  presentations.  First, 
an  interactive  multimedia  resource,  once  created,  can 
provide  the  basis  for  numerous  presentations  by 
changing  the  order  and  content  to  fit  the  focus  of  the 
project.  Video  and  sound  clips  can  be  repeated 
immediately,  eliminating  the  need  to  fast  forward  and 
rewind,  and  by  creating  links,  moving  between  clips  can 
be  done  quickly,  eliminating  the  need  to  eject  and  re- 
load tapes.  In  addition,  the  order  in  which  the  material 
is  visited  can  be  altered  at  any  time,  even  during  the 
presentation 

There  are  also  some  major 
disadvantages/challenges  currently  associated  with 
interactive  multimedia.  Developing  your  resource 
initially  is  time-consuming.  Developers  must  be  aware 
of  issues  and  ethical  practices  relating  to  copyright 
Finally,  purchasing  the  necessary’  hardware  and  software 
is  expensive,  plus  new'  equipment  and  programs  are 
introduced  regularly 

End  of  Paper  Abstracts 
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ABSTRACTS:  PROFESSIONAL  CONCERNS 
WORKSHOPS  AND  PANELS 


Professional  Concerns  Workshop:  Strategies 
for  Survival.  Chair:  Ann  Wilson,  U of  Guelph. 

The  proposal  for  this  panel  arises  from  a concern  that 
workshops  dealing  with  the  "profession"  tend  to  focus 
on  how  candidates  entering  the  job  market  can  prepare 
themselves.  While  this  is  sort  of  workshop  provides 
useful  information,  it  is  equally  important  that 
consideration  be  given  to  the  social  construction  of  the 
profession  where  individuals  fit. 

This  panel  takes  its  cue  from  an  article  by  Cary 
Nelson,  titled  "Lessons  from  the  Job  Wars:  Late 
Capitalism  Amves  on  Campus."  In  the  article.  Nelson 
suggests  that  universities  are  an  aspect  of  complex 
social  economies,  including  the  financial  economy  and 
the  economies  of  desire  He  points  out  that  the  nature 
of  work  in  universities  has  changed  radically  in  the  past 
twenty-five  years  Throughout  the  entire  labour  market 
in  the  United  States  (and,  Canada),  there  has  been 
reduction  in  the  number  of  full-time  jobs  and  the 
accompanying  benefits.  In  this  climate,  universities  and 
colleges  need  teachers  and  so  there  has  been  a rise  in  the 
percentage  of  teaching  done  by  part-rime  faculty  who 
are  often  not  unionized,  have  low  wages  and  have 
few—if  any— benefits  Many  of  these  individuals  are 
itinerant,  piecing  together  a "living"  by  holding  several 
part-time  jobs  Concurrent  with  the  nse  in  part-time 
faculty  is  a change  in  the  nature  of  work  performed  by 
full-time  faculty:  wages  have  not  nsen  in  accord  with 
inflation,  the 

size  of  classes  has  increased,  more  service  is  expected 
and  there  has  been  a reduction  in  the  availability  of 
funding  to  support  research.  Yet,  despite  the 
detenoranng  conditions  of  employment  in  the  academy, 
a naive  optimism  persists  that  conditions  will  improve, 
even  though  there  is  no  evidence  upon  which  this  desire 
is  founded. 

The  second  part  of  Nelson's  article  deals  with  the 
effect  of  this  desire  that  a utopian  university  is  just 
around  the  comer.  He  suggests  that  in  the  hopes  of 
attaining  a full-time  position,  those  entering  the  job 
market  often  endure  years  of  itinerant  work.  When  a 
position  opens,  and  person  applies  and,  if  lucky,  secures 
an  interview.  The  desire  for  full-time  employment 
frequently  means  that  the  candidate  enters  a space— the 
interview— over-determined  by  force  of  actuality  and 
inflected  by  a range  of  competing  and  conflicting 
desires.  For  the  unit  hiring,  usually  having  hired  not 
recently,  there  is  the  desire  that  the  applicant  pool  will 
deliver  the  ideal  candidate  whom  Nelson  (with  no  small 
degree  of  irony)  identifies  as  Roland  Barthes  in  the 
making.  Disappointment  often  sets  in  for  interviewers 


faced  with  the  reality  of  an  applicant  pool  which  has  not 
produced  a full-fledged  star,  although  composed  of 
those  who  have  toiled  at  a range  of  jobs  while  still 
managing  to  produce  an  impressive  body  of  work.  The 
desire  for  a "star"  is  often  unself-conscious;  much  more 
to  the  point,  faced  with  the  absence  of  a "star,"  the 
hiring  unit  seeks  the  equally  idealized  individual  who 
will  selflessly  fill  all  the  gaps  in  the  unit  which  have 
resulted  from  the  erosion  of  resources 

For  the  candidate,  who  invariably  left  university 
with  a huge  debt  load,  who  has  financed  her  life  since 
graduating  by  deft  budgeting  and,  if  lucky,  a loan  or  two 
from  the  family  (and,  if  less  lucky,  from  the  bank),  the 
prospect  of  a job  is  seen  as  salvation.  So  desirous  of  a 
job,  on  occasion,  the  candidate  will  accommodate  the 
interviewing  institution  (which  invariably  is  in  financial 
straits)  by  paying  the  costs  of  travel  and  accommodation 
to  have  the  interview.  Once  in  the  interview,  the 
candidate  is  expected  to  be  chipper  and  never  betray  any 
sense  of  the  embitterment  which  inevitably  occurs  after 
years  in  low-paying  jobs  A candidate  must  erase  her 
personal  history  and  feed  into  the  interviewing 
committee's  desire  for  an  imaginary  ideal,  the  candidate 
whose  sojourn  in  the  ranks  of  the  under-employed  has 
left  no  marks. 

Nelson  calls  on  professional  associations— from  his 
vantage  in  the  United  States,  he  identifies  the  MLA— to 
begin  more  pro-active  responses  to  the  advent  of  late 
capital  in  the  academy.  As  chair  of  this  session,  I expect 
that  the  discussion  will  focus  around  the  plight  of  the 
under-employed  and  their  attempts  to  secure  full-time 
employment.  My  hope— my  desire— is  that  the 
conversation  will  achieve  two  ends: 

1 . a frame  which  allow  those  seeking  employment  to 
sort  through  their  expectations  within  the  context 
of  the  actual  conditions  of  the  university  and  within 
the  personal  frame  of  their  situations; 

2.  a sense  of  what  action  the  Professional  Concerns 
Committee  can  take. 

Participants  in  this  session  are  urged  to  read  Cary 
Nelson's  "Lessons  from  the  Job  Wars:  Late  Capitalism 
Arrives  on  Campus."  Social  Text  44  (vol,  13,  no.  3, 
Fall/Winter  1995)  119-134. 
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Professional  Concerns  Seminar:  Strategies  for 
Disseminating  Local  Knowledge  in  an  Emergent 
Global  Intellectual  and  Cultural  Economy.  Chair: 
Denis  Salter,  McGill  University. 

This  seminar  will  include  cultural  activists,  scholars,  and 
artists  from  the  global  community.  Chris  Brookes  (St 
John's)  will  talk  about  the  function  of  radio  in 
recuperating,  reshaping,  preserving,  and  disseminating 
local  cultural  and  political  issues  in  Newfoundland  and 
elsewhere  in  Canada  Mary  Carpenter  (Cumberland 
House,  Saskatchewan)  will  analyse  how  the  land  claim 
cultural  system,  ostensibly  designed  to  preserve  and 
enhance  Inuviauluit  culture,  is  in  fact  bringing  about  the 
exact  opposite:  the  loss  of  language  retention,  storytelling, 
and  shamanic  rituals.  Joe  Chiwenje  (U  of  Malawi)  will 
explain  why,  how,  and  to  what  ends  Theatre  for 
Development  in  Malawi  seeks  to  raise  critical  awareness 
and  stimulate  informed  dialogue  among  target 
communities  by  directly  involving  them  m the  collective 
identification,  analysis,  dramatization,  and  follow-up  of 
various  community  problems  related  to  national 
development.  (He  will  also  make  some  preliminary 
comparisons  between  theatre  for  development  in  Malawi 
and  Canada)  Deyanira  Sanchez  Garza  (Universidad 
Iberoamericana)  will  examine  the  pre-Hispanic  epic 
theatre  of  the  Mexican  writer  Sergio  Magana  (1924—), 
concentrating  on  the  theme  of  how  pre-Hispanic  people 
are  taking  control  of  their  discourse  and  presenting  the 
facts  of  their  history  in  a revisionist  light.  Catherine 
Graham  (McGill)  will  analyse  some  of  the  differences 
between  accumulating  information,  on  the  one  hand,  and 
building  knowledge,  on  the  other.  One  of  the  central 
questions  she  will  attempt  to  answer  is:  how  can  we  begin 
to  develop  participatory  forms  of  public  life  in  which 
people  of  different  cultural  backgrounds  will  really  be  able 
to  enact  the  common  lifeworlds  on  which  common 
knowledge  is  founded?  She  will  argue,  on  the  basis  of 
examples  from  the  Canadian  popular  theatre  movement, 
that  it  is  the  kind  of  local  knowledge-building  earned  out 
by  popular  theatre  workers,  and  not  the  world-scale 
exchange  of  information,  that  has  the  most  promise  for  the 
development  of  truly  cross-cultural  forms  of  knowing 
Honor  Ford-Smith  (OISE)  will  examine  problems  in  the 
practice  of  popular  theatre  in  the  Anglophone  Canbbean 
She  will  draw  on  examples  from  the  work  of  Sistren, 
Groundwork,  and  the  Eastern  Caribbean  Popular  Theatre 
Network,  to  argue  that  the  interconnection  with  orality, 
traditional  enactments,  and  ritual  both  directly  and 
indirectly  affected  the  cultural  politics  of  representation 
practised  by  these  and  similar  theatrical  groups,  katalin 
kiirtosi  (U  of  Szeged)  will  outline  how  Hungarian 
professors  are  trying  to  protect  the  language  and  culture  of 
Hungary  while  becoming  part  of  the  European 
Community  As  examples,  she  will  draw  upon  the  work 
of  various  translators,  to  explain  how  translation  functions 
as  an  exercise  in  cultural  politics,  perhaps  to  the  point  that 


it  seeks,  if  only  inadvertently,  to  place  the  traditional 
cultures  of  East-Central  Europe  within  a version  of  the 
postcolomal  condition.  Donald  Moerdijk  (École 
Normale  Supérieure  de  Saint-Cloud  / Fontenay)  will  link 
insights  acquired  in  the  course  of  his  experience  as  a 
citizen  and  teacher  at  two  very  different  locations  in  the 
global  system,  France  and  South  Africa,  over  a period  of 
many  years.  Beginning  with  conceptual  paradigms 
established  in  the  early  modem  period,  he  will  compare 
the  values  articulated  by,  one  the  one  hand,  a major 
histone  city.  Pans,  strained  between  super-  and  sub- 
urbanity, functioning  as  a metonymy  of  France  as  the 
archetypal  secular  republic,  and,  on  the  other,  the 
townships  and  shanty-towns  of  South  Africa,  seeming  to 
function  as  new  forms  of  urbanity,  and  in  fact  subversively 
constructing  concrete,  theatneal,  streetwise  knowledge 
systems  that  not  only  (indirectly)  challenge  the  State 
system  of  a nation  like  France  but  that  also  seek  a very 
different  articulation  of  the  very  idea  of  globality.  Peter 
Mwildsa  (U  of  Botswana)  will  examine  a bilingual  extract 
from  the  creation  myth  of  the  Lozi  people  of  Western 
Zambia,  in  order  to  demonstrate  how  the  transmission  of 
this  myth  from  one  generation/culture  to  another  has  led 
to  the  assimilation  of  various  "distortions"  and 
"inaccuracies."  In  particular,  he  argues  that  the  printed 
version  of  the  story  created  by  the  Italian  missionary'  Louis 
Jalla  (ca.  1910)  is  a classic  case  in  which  local  knowledge 
has  been  elided  from  history  by  the  fiat  of  a powerful 
alien.  He  concludes,  however,  that  the  "original"  stop,'  has 
the  potential  for  being  revitalised  and  used  to  challenge, 
among  other  things,  the  commercial  success  and  the 
ideological  authority  of  the  religious  text  of  that  powerful 
alien,  the  Christian  Bible  Lidia  Varbanova  (New 
Bulgarian  University)  analyses  the  role  and  place  of  the 
emerging  democracies  of  Central  and  Eastern  Europe  in 
the  development  of  a global  theatre  culture.  One  of  her 
concerns  is  how  it  might  enable  these  countnes-in- 
extreme-transition  to  function  as  equal  partners  in  this 
process  of  globalization  She  will  examine  the 
ideological,  cultural,  economic,  and  technological  forces 
at  play  during  the  current  period  of  hardship  for  those 
cultures  whose  economic  stability  is  effectively  being 
undermined  by  the  so-called  new  world  order 

******* 

Graduating  Professionals:  The  Efficacy  of 
Current  Graduate  Theatre  and  Drama  Training. 

Chair:  Jennifer  Harvie,  University  of  Nottingham 

The  Graduate  Professionals  Panel  has  been  formed  in 
response  to  concerns  raised  at  the  meetings  of  both  the 
Professional  Concerns  Committee  and  the  Women's 
Caucus  of  the  ACTR  at  Brock  University  in  May  June 
1996  Its  central  subject  of  analysis  is  current  graduate 
degree  programmes  in  Drama/Theatre/Performance 
Studies  Its  project  is  to  evaluate  the  effectiveness  of 
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those  programmes  in  developmg  graduates  for 
employment,  and  to  make  recommendations  for 
improvement. 

Panellists  are  currently  studying,  teaching,  and 
working  across  Canada  and  Quebec,  and  in  the  U.S.A., 
UK.,  and  Russia  Their  diversity  of  expenence  is 
intended  to  provide  broad  and  constructive  comparative 
analysis.  Each  panellist  will  deliver  bnef  (10  minute) 
position  papers.  Discussion  will  then  be  opened  to  the 
floor. 

The  contributions  and  recommendations  of  the 
panellists  and  audience  will  form  the  basis  of  action  by  the 
Professional  Concerns  Committee  (e  g.  a summary 
analysis  and  list  of  recommendations  being  drawn  up  and 
distributed  to  Canadian  and  other  graduate  programmes' 
Heads  of  Departments). 


* * * * * * * 

Getting  and  Staying  Published.  Co-Chairs: 
Noreen  Golfman,  Memorial  University;  Leonard 
Doucette,  University  of  Toronto. 

This  panel  of  literary'  and  journal  editors,  and  experts  in 
aid  to  scholarly  publications  will  discuss  some  of  the  most 
important  challenges  facing  scholarly  publication,  at 
present  and  in  the  near  future.  Each  panellist  will  have  a 
brief  opportunity  for  panellists  to  comment  on  each  other's 
stated  views,  and  to  elucidate  their  own.  Discussion  will 
then  be  open  to  panellists  and  audience.  We  request  that 
questions  be  as  precisely  focused  as  possible  on  the 
specific  topic,  and/or  specific  areas  of  expertise 
represented  on  the  panel. 


Association  News 


HSSFC  Rep’s  Report 

Alan  Filewod 

Humanities  and  Social  Sciences  Federation  of  Canada 
(HSSFC),  1st  Annual  Meeting,  6-7  December  1996, 
Ottawa. 

After  much  discussion  and  a year  of  transition,  the  newly 
reconstituted  federation  began  operations  m December 
with  its  first  annual  meeting.  The  federation  merges  the 
formerly  separate  federations  of  the  Humanities  and  the 
Social  Sciences  I am  relieved  to  be  able  to  report  that  the 
new  organization  shows  potential  to  be  more  than  just  an 
administrative  convenience. 

The  mood  in  Ottawa  was  more  optimistic  than  I had 
expected  Ours  is  not  the  only  association  that  has 
questioned  the  point  of  continued  membership  m the 
federation.  Other  groups  have  worked  through  similar 
discussions,  for  much  the  same  reasons,  and  like  us  have 
decided  to  stick  with  the  federation.  There  was  a 
widespread  acknowledgement  that  the  material  advantages 
are  few,  that  it  might  be  cheaper  to  have  conferences  on 
our  own.  But  there  was  also  strong  consensus  on  the  need 
for  solidarity  in  the  face  of  indifference  (and,  too  often, 
hostility)  from  governments. 

Given  that  the  Canadian  Federation  of  the  Humanities 
was  made  up  mainly  of  a large  number  of  small  societies 
(in  contrast  to  the  CFSS,  which  had  fewer  but  much  bigger 
societies)  many  of  us  had  wondered  if  the  humanists 
would  be  disadvantaged  m the  new  organization.  To  a 
small  extent,  this  seems  to  be  true;  there  is  a widespread 
feeling  (common  to  governments  and  universities)  that 


bigger  is  better,  that  scale  is  proportional  to  institutional 
strength.  But  I came  away  much  more  confident  than  I 
started.  There  are  ways  that  the  merger  will  make  a more 
effective  body.  Not  least  is  the  fact  that  the  CFSS  was 
always  a much  more  effective  lobbying  organization  than 
CFH:  better  equipped  with  data,  perhaps  more  accustomed 
to  the  mannerisms  of  political  behaviour  in  Ottawa.  Their 
presence  was  a welcome  change  from  the  pomposity  that 
marked  too  many  of  the  old  CFH  meetings. 

The  other  thing  that  gave  me  renewed  confidence  was 
the  result  of  the  elections  to  the  board  of  directors. 
Whereas  the  old  CFH  had  a board  of  more  than  40 
directors,  the  new  combined  federation  has  18  directors 
and  an  executive  committee  of  5.  The  member  societies 
are  divided  into  "electoral  colleges"  on  the  basis  of  size. 
We  are  included  among  28  small  societies  (each  with  less 
than  225  members),  with  whom  we  elect  and  share  three 
directors. 

I had  feared  that  the  new  board  would  replicate  the 
old  one,  with  the  same  group  of  insiders  clamouring  for 
office.  When  the  association  reps  gathered  to  hear  the 
candidates  for  the  board,  I made  the  point  that  many 
members  of  ACTR  wanted  to  see  more  concrete  results 
from  the  federation,  that  we  would  like  a more  politically 
engaged  body  Others  said  similar  things.  I was  very 
pleased  with  the  three  representatives  who  won.  I think  we 
will  be  very  well  served  by  them;  they  share  political 
smarts  and  a desire  to  see  real  changes  in  the  federation. 
Their  societies  share  the  same  concerns  we  do.  Our  reps 
on  the  Board  of  Directors  are  now: 

Noreen  Golfman  (Memorial,  English)  Film  Studies 

Marilyn  Randall  (UWO,  French)  Semiotics  Society. 
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Danièle  Letocha  (Ottawa,  Philosophie)  Renaissance 
Studies. 

With  three  directors  (and  especially  with  these  three),  we 
are  much  better  represented  than  in  the  past,  when  we  had 
one  member  among  fifty  or  so  on  a cumbersome  and 
ineffective  board.  This  new  structure  results  in  a board 
that  should  be  both  more  effective  and  more  accountable. 

As  the  December  meeting  showed  quite  clearly,  the 
association  and  university  reps  who  comprise  the  General 
Assembly  have  two  functions  only:  to  elect  directors,  and 
to  approve  board  actions  at  the  AGM.  My  conclusion  from 
the  meeting  is  that  we  no  longer  need  a designated 
federation  representative  in  ACTR.  Given  that  the 
executive  can  (and  should)  communicate  directly  with  the 
three  board  reps,  the  association's  delegate  to  the  General 
Assembly  could  easily  be  one  of  the  serving  executive 
members.  Many  of  the  other  societies  are  taking  this  route, 
and  sending  their  president  or  vice-president  to  the 
assembly.  I recommend  that  ACTR  adopt  a similar 
structure.  That  will  put  the  tine  of  dialogue  directly 
between  the  executive  and  the  HSSFC  board,  where  it 
needs  to  be. 

The  board  reps  will  be  reporting  back  about  the 
federation's  programs  for  the  coming  year.  The  real  work, 
as  always,  will  have  to  do  with  federal  funding  of  the 
research  councils,  and  the  organization  of  the  new 
Congress  that  will  replace  the  Leameds  in  Ottawa  in 
1998. □ 


Professional  Concerns 
Committee  Report 

Denis  Salter,  Chair. 

I am  very  grateful  to  those  who  have  kindly  agreed  to 
serve  on  this  committee  in  either  a core  group  or  advisory 
capacity.  Many  of  you  have  written  to  me  or  to  committee 
members  alerting  us  to  the  kinds  of  issues  that  you  would 
like  the  PCC  to  consider  and  act  on  The  Committee  is 
looking  into  the  possibility  of  posting  regular  progress 
reports  on  our  own  WEBSITE  and/or  CanDrama  as  a 
supplement  to  the  reports  published  here  in  the 
Newsletter. 

I am  delighted  to  let  you  know  that  at  our  St  John's 
conference  there  will  be  three  PCC  sessions  integrated 
into  the  program 

( I ) "Graduating  Professionals  The  Efficacy  of 
Graduate  Training"  chaired  by  Professor  Jennifer  Harvie 
of  the  University  of  Nottingham; 

(2)  "Strategies  for  Survival"  chaired  by  Professor  Ann 
Wilson  of  the  University  of  Guelph;  and 

(3)  "Getting  Published  and  Staying  Published" 
chaired,  as  a joint  session  with  the  Association  of 
Canadian  College  and  University  Teachers  of  English 
(ACCUTE),  by  Professors  Noreen  Golfmann  of  Memorial 


University  of  Newfoundland  and  L.  E Doucette  of  the 
University  of  Toronto.  ( Please  note  that  Professor 
Wilson's  session  will  be  based  on  an  article— summarised 
by  her  elsewhere  in  this  issue— that  everyone  is  advised  to 
read  before  the  conference  itself.  ) 

Dunng  the  Memorial  conference  there  will  also  be  a 
business  meeting  of  the  PCC  at  which  time  we  will  review 
our  activities  and,  in  response  to  your  suggestions, 
propose  activities  for  the  committee  to  undertake  in  1997- 
98  in  preparation  for  the  1 998  conference  in  Ottawa.  We 
will  also  report  to  the  Old  and  New  Executives  and  to  the 
Annual  General  Meeting.  So  please  don't  hesitate  to  tell 
us  what  you  think  we  are  doing  right  and  what  we  are 
doing  wrong  We  are  here  to  serve  your  interests,  needs, 
and  concerns. 

I look  forward  to  seeing  you  in  St.  John's.  Happy 
spring  to  one  and  all 

The  Members  of  the  PCC,  effective  February  1997, 
(others  to  be  added  as  they  volunteer:  everyone  warmly 
welcome!)  are: 

Core  Members  (DC  = Drama  Centre.  U of  Toronto):  Kvm 
Bird  (York),  Mark  Ceolin  (DC),  Francine  Chaîne 
(Université  Laval),  Kathy  Chung  (DC,  also  liaison  with 
the  Newsletter),  Deborah  Cottreau  (Concordia),  Danielle 
Couture  (DC),  Lisa  Coulthard  (DC),  Moira  Day  (U  of  S), 
Jessica  Gardiner  (DC),  Richard  Hanson  (St.  John's),  Linda 
Hardy  (Uvic),  Jennifer  Harvie  (U  of  Nottingham),  Enn 
Hurley  (CUNY),  Kirsty  Johnston  (DC),  Heather  Jones, 
Shemma  Keshvani  (DC),  Louise  Lalonde  (U  de  Moncton), 
Bernard  Lavoie  (UQAM),  Came  Lofïree  (Université 
Laval),  Myra  A.  Mallev  (DC),  Denis  Salter  (McGill, 
Chair),  Shelley  Scott  (DC),  Paula  Sperdakos  (U  of  T) 

Liaison  with  Women's  Caucus:  Catherine  Graham 
(McGill) 

Liaison  with  COUCTP:  Belane  Zatzman  (York) 

Members  of  the  ACTR/ARTC  Executive  to  whom  all 
our  electronic  communications  are  copied,  again  in  a 
Liaison  Function:  Susan  Bennett  (Former  President,  U of 
Calgary),  Louise  Forsyth  (Secretary';  U of  S),  Ric  Knowles 
(VP,  U of  Guelph),  Denyse  Lynde,  (Memorial  U; 
Convener  of  1997  Program),  Richard  Plant  (President: 
Queen's  U and  U of  T) 

Those  with  experience  on  similar  committees  elsew  here 
(e.g.  ACCUTE)  and  those  who  can  ofler  sage  counsel: 

Hélène  Beauchamp  (UQAM),  Diane  Bessai  (Former  Chair 
of  the  PCC),  L W.  Conolly  (Trent  U.  Former  President  of 
ACTH),  L.E  Doucette  (U  of  T;  Former  VP  of  ACTH) 
Sherrill  Grace  (UBC).  Judy  Harvie  (Kingston),  Domenico 
Pietrapaolo  (Director.  Drama  Centre.  U of  T).  Herbert 
Rosengarten  (UBC),  Ann  Saddlemyer  (Former  President 
of  ACTH),  Skip  Shand.  Chair  of  COUCTP 
(York/Glendon).  Robert  Wallace  (CHendon  York).  Ann 
Wilson  (U  of  Guelph)  □ 
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Call  for  Papers/Conferences 
Appel  de  Communications/Congrés 


Colloque  international  et 
interdisciplinaire  sur  theatre 
Franco/Creolophone  de  la 
Caraïbe:  Pratiques  sceniques 
et  textuelles  de  la  transculture. 
16  au  18  octobre  1997 
Département  de  théâtre,  Université 
d'Ottawa. 

Veuillez  bien  prendre  note  de  cet  événement  organisé 
par  C A L I F A le  Centre  d'analyse  des  littératures 
franco/créolophones  des  Amériques/Université  Carleton 
avec  la  collaboration  du  Département  de  théâtre  de 
lTJmversité  d'Ottawa. 

Avec  la  présence  de: 

Daniel  Boukman,  dramaturge  (Martinique) 
Frankétienne,  comédien,  dramaturge  (Haiti) 

Serge  Ouaknine,  metteur  en  scène  (Québec) 

Elie  Pennont,  comédien,  metteur  en  scène,  (Centre 
dramatique  régional,  Martinique) 

Jean  Small,  comédienne,  metteur  en  scène  (Philip 
Sherlock  Centre  for  the  Creative  Arts,  Jamaïque) 
Michèle  Montanrin,  dramaturge,  metteur  en 
scène(Guadeloupe) 

et  le  présence  éventuelle  de: 

José  Alpha,  comédien,  metteur  en  scène  (Martinique) 
Vincent  Colin,  metteur  en  scène  (Scène  nationale  de 
Cergy-Pontoise) 

Hervé  Denis,  acteur  et  metteur  en  scène  (Haïti) 

Gerty  Dambury,  dramaturge  (La  Scène  nationale, 
Guadeloupe) 

Greg  Germain,  comédien,  dramaturge  (Théâtre  Axe 
Sud,  Pans) 

Harry  Kancel,  metteur  en  scène  (Théâtre  Pawol  a neg 
soubarou,  Guadeloupe) 

Alain  Timar,  metteur  en  scène  (Théâtre  des  Halles, 
Avignon) 


Les  intéressé)  e)s  sont  invité(e)s  à soumettre  un  bref 
résumé  de  leur  communication  en  français,  en  anglais  ou 
en  créole  (100-200  mots)  en  indiquant  leurs  besoins  en 
maténel  technique  : lecteurs  de  vidéo,  lecteurs  de 
cassettes,  etc. 

Une  communication  de  20  à 30  minutes  pourrait 
porter  sur  un  des  thèmes  suivants  : 

- description  et  analyse  des  productions  scéniques 
documents  visuels  et  sonores  à l'appui) 

- histoire  des  compagnies,  des  modes  de  performance 

- analyse  de  la  dramaturgie, 

- questions  de  théorie  théâtrale;  théories  de  jeu,  de 
formation  des  acteurs,  de  conception  scénique 

- aspects  de  la  recherche  théâtrale:  expérimentation, 
nouvelles  tendances. 

- rapports  entre  les  pratiques  traditionnelles  et  leur 
intégration  dans  la  pratique  scénique  actuelle 

- théâtre  à la  croisée  des  cultures:  la  réception  euro- 
améncame  de  la  dramaturgie  antillaise. 

- poétique  comparée  de  la  «dramaturgie  antillaise»?  Y 
a-t-il  un  discours  critique,  théorique  sur  lethéâtare 
qui  est  propre  à la  Caraïbe9 

Frais  d'inscription  35$  Canadiens,  au  nom  de 
CALIFA 

Renseignements  sur  hôtels  et  logements  seront 
communiqués  ultérieurement. 

Toute  correspondance: 

Alvina  Ruprecht:  CALIFA  / Département  d'études 
françaises: 

Carleton  University 
1 125  Colonel  By  Drive 
Ottawa,  ON,  CANADA  K1S5B6 
Télécopieur:  613-728-2028 
E-Mail:  aruprech@ccs. carleton. ca 
Téléphone:  613-728-3262 


Notice  Board 
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10th  Heather  McCallum 
Scholarship,  1997 


Each  year,  we  ask  you  to  recommend  deserving  candidates 
for  the  McCallum  Scholarship.  We  include  the  following 
information  to  help  you  identity  deserving  candidates  and 
to  help  expedite  their  applications. 

This  year's  deadline  for  applications  for  the  1996  Heather 
McCallum  Scholarship  is  Friday,  2 May.  Applications 
should  be  sent  to: 

Professor  Paula  Sperdakos,  Secretary 
252  Brunswick  Ave 
Toronto,  Ontario 
Canada  M5S  2M7 
Fax  (416)927-10791 

Emai  1 : sperdakos@tsunami  scar  utoronto.  ca 
A.  Terms  of  Reference 

1.  The  Fund  will  be  administered  by  a committee  of  no 
fewer  than  four  established  scholars  and  researchers 
in  the  field,  appointed  by  the  Association  for 
Canadian  Theatre  Research/  l'Association  de  la 
recherche  théâtrale  au  Canada,  for  terms  of  three 
years,  with  re-appointments  possible  Appointments 
to  the  committee  will  be  effective  as  of  the  Annual 
General  Meeting 

2.  The  fund  encourages  applications  for  a variety  of 
projects  related  to  the  performing  arts  in  Canada,  and 
especially  to  Canadian  theatre  research,  eg 


assistance  m the  preparation  of  a manuscript  for 
publication,  assistance  in  the  creation  of  a short  film 
or  videotape;  assistance  in  the  collating  and 
publication  of  a collection  of  work  for  a performing 
arts  archival  collection;  assistance  with  fees  for 
specialized  archival  training;  travel  assistance  to  visit 
or  work  with  a special  collection;  assistance  towards 
the  purchase  or  transfer  of  required  materials  from 
films  or  videotapes,  and  so  on. 

3.  The  Scholarship  is  a project-oriented  award. 
Although  postgraduate  thesis  research  and  expenses 
are  normally  ineligible,  clearly  defined  projects 
related  to  the  area  of  research  are  eligible. 

4.  Until  the  Fund  is  more  fully  established,  grants  will 
be  under,  and  not  likely  to  exceed,  $1000.  Sometimes 
joint  awards  are  made. 

5.  The  Scholarship  is  open  to  all  fields  related  to  theatre 
research  in  Canada.  Theatre  is  to  be  seen  in  its 
broadest  sense:  projects  might  include  elements  of 
other  forms,  such  as  dance,  opera,  film,  and 
television. 

6.  If  a number  of  applications  are  of  equal  importance, 
preference  will  be  given  to  an  application  within  the 
mandate  of  ACTR/ARTC. 

7.  The  Fund  reserves  the  nght  to  award  only  part  of  the 
financial  assistance  sought  in  the  grant  application 

B Eligibility  and  Application  Procedure: 

1 . Applicants  must  provide: 

i)  a letter  (1  or  2 pages)  describing  the  project  for 
which  assistance  is  required; 

ii)  a detailed  breakdown  of  costs; 

iii)  information  concerning  applications  to  other 
granting  agencies, 

iv)  an  up-to-date  curriculum  vitae ; 

v)  the  names  of  two  persons  who  have  been  asked 
to  send  letters  of  reference  directly  to  the 
Secretary'  of  the  Committee 

2.  Preference  will  be  given  to  candidates  not  fully 
established  in  their  careers  and  not  eligible  for  funds 
for  the  particular  project  applied  for  from  federal, 
provincial,  and  municipal  arts  councils  or  from 
institutions 

3 Applicants  need  not  be  members  of  ACTR  \RT( 
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4.  The  deadline  for  grant  applications  to  the  Heather 
McCallum  Scholarship  Fund  is  Friday  2 May  1997. 
The  winner(s)  of  the  Scholarship  will  be  notified  by 
mail  and  announced  publicly  at  the  annual 
ACTR/ARTC  conference  normally  around  the  end  of 
May. 

5 Winners  of  the  Heather  McCallum  Scholarship  will 
be  required  to  submit  a written  report  by  1 May  of  the 
following  year  If  a project  extends  beyond  one  year, 
a second  report  will  be  required  upon  completion. 

6.  Publications,  films,  or  videotapes  assisted  by  the 
Heather  McCallum  Scholarship  Fund  must  include  a 
credit  to  the  award. 

C.  Selection  Catena: 

1.  The  excellence  of  the  project  and  its  contribution  to 
the  discipline. 

2 A project  which  can  be  completed  in  a reasonable 
time. 

3.  The  academic  record  or  potential  of  the  applicant. 

4 If  the  request  is  to  purchase  anything  of  archival  value 
(e.g.  manuscripts,  videotapes,  films,  etc.)  that  these  be 
deposited  subsequently  in  the  public  domain. 

PS  If  you  missed  the  opportunity  in  St  Catherines  to  make 

a tax-deductible  contribution  to  the  McCallum  Fund, 

donations  will  be  welcomed  warmly  by  our  treasurer, 

Anne  Nothof,  90  Beauvista  Drive,  Sherwood  Park, 

Alberta,  T8 A 3X1. 


La  10ème  Bourse  Heather 
McCallum,  1997 

La  Bourse  Heather  McCallum  fut  établie  en  1987  par 
l’Association  de  la  Recherche  Théâtrale  au 
Canada/ Association  for  Canadian  Theatre  Research,  pour 
honorer  l’ancienne  directrice  de  la  Bibliothèque  de 
Référence  de  la  Communauté  Urbaine  de  Toronto 

Cette  bourse  annuelle,  d’un  montant  maximum  de 
$1000,  est  à la  disposition  des  spécialistes  du  théâtre,  non 
seulement  ceux  qui  sont  établis,  mais  aussi  les  débutants. 
Tout  en  restant  ouverte  à chaque  champs  d’activité 
théâtrale  au  Canada:  danse,  opéra,  cinéma,  télévision  et 
scénographie,  la  bourse  donne  cependant  préférence  aux 
études  qui  sont  particulièrement  liées  à la  recherche 
théâtrale. 

La  bourse  est  orientée  vers  des  projets  qui  ne 
rencontrent  pas  les  conditions  requises  pour  obtenir 
d’autres  subventions.  Par  exemple,  le  comité  refusera  une 
demande  pour  des  frais  de  recherche  doctorale,  mais 
accueillera  des  projets  bien  définis,  liés  au  domaine  de  la 
recherche  tels,  la  subvention  de  déplacement  pour  visiter 


les  sites  de  théâtres;  pour  consulter  une  collection  spéciale 
d'ouvrages,  pour  l’achat  ou  le  transfer  de  maténel  filmé  ou 
sur  vidéocassette,  ou  pour  l’archivage. 

Les  candidats  doivent  fournir  une  lettre  d'une  ou 
deux  pages  décrivant  le  projet  et  sa  contribution  à la 
discipline;  un  bilan  détaillé  des  dépenses,  un  curriculum 
vitae  récent;  F information  sur  aucune  demande  faite  aux 
autres  sources  de  subvention;  et  les  noms  de  deux 
personnes  qui  donneront  des  références  écrites  sur  le 
projet,  sur  le  dossier  scolaire  du  candidat  ou  de  la 
candidate,  et  sur  son  potentiel. 

La  date  limite  pour  recevoir  les  demandes  est 
vendredi  2 mai  On  communiquera  le  résultat  aux 
gagnants  et  une  annonce  publique  sera  faite  au  cours  du 
congrès  annuel  de  l’ACTR/ARTC  qui  se  tient  d’habitude 
vers  la  fin  mai.  Le  comité  se  réserve  le  droit  de  ne 
décerner  qu’une  partie  du  montant  demandé.  Aussi,  le 
comité  pourra  partager  F attribution  d’une  bourse  entre 
plusieurs  candidats.  Le  but  pnncipal  de  cette  bourse  est  de 
fonder  la  réalisation  de  projets  de  recherche  sur  le  théâtre, 
de  préférence  des  projets  canadiens  inéligibles  pour 
d’autres  subventions. 

Pour  plus  de  renseignements  sur  les  critères  de  la 
bourse  Heather  McCallum,  ou  pour  soumettre  une 
demande,  les  candidats  sont  pné  de  s’adresser  à: 

Paul  Sperdakos,  Secretaire 

Heather  McCallum  Scholarship  Fund 

252  Brunswick  Ave 

Toronto,  ON  M5S  2M7 

Tel:  (416)  927-0711 

Fax:  (416)  927-1079 

Email  : sperdakos@tsunami.  scar,  utoronto.  ca 

La  Bourse  Heather  McCallum  est  aussi  une  fondation 
chantable  sujette  à dégrèvements  d’impôts 
(#0517698122-13).  Le  public  est  invité  à faire  un  don  à 
l’ordre  de  ‘ACTR-Heather  McCallum  Scholarship  Fund’ 
et  de  l'envoyer  à:  Anne  Nothof,  90  Beauvista  Drive, 
Sherwood  Park,  Alberta  T8A  3X1 . 


La  Bourse  Heather 
McCallum 

A.  Termes  du  mandat: 

1.  Les  fonds  seront  administré  par  un  comité  de 
composé  de  chercheurs  érudits  dans  les  disciplines 
Ce  comité,  composé  d’au  moins  quatre  personnes, 
sera  nommé  par  l’Association  de  recherches 
théâtrales  au  Canada/ Association  for  Canadian 
Theatre  Research,  pour  une  pénode  de  3 ans,  avec  la 
possibilité  d’être  nommé  de  nouveau. 

2.  Les  fonds  seront  utilisés  pour  encourager  des 
demandes  sur  une  variété  de  projets  en  ce  qui  a trait 
aux  arts  représentatifs  au  Canada  et  plus 
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spécifiquement  à la  recherche  sur  l’art  théâtral,  par 
exemple:  pour  aider  à la  préparation  d’un  manuscrit 
pour  publication,  pour  donner  une  assistance  à la 
préparation  d’un  court  métrage  ou  d'une 
vidéocassette;  pour  la  collation  et  la  publication 
d’une  collection  de  travaux  d’archives  sur  les  arts 
représentatifs;  pour  payer  les  frais  de  cours  sur  la 
préparation  d’archives;  pour  des  frais  de  voyage, 
pour  visiter  ou  travailler  avec  une  collection  spéciale; 
l’aide  pour  l’achat,  et/ou  le  transfer  de  maténel  requis 
sur  film  ou  vidéocassette. 

3.  La  Bourse  est  un  orientée  vers  des  projets 
spécifiques.  Quoiqu’une  thèse  de  recherche  de 
second  niveau  ainsi  que  les  dépenses  qui  y sont 
associées  ne  soient  pas  normalement  éligibles,  des 
projets  définis  clairement  comme  faisant  partie  du 
domaine  couvert  par  la  Bourse  sont  éligibles.  (Par 
exemple:  en  1994,  un  gagnant  a créé  une 
vidéocassette  basée  sur  le  sujet  de  sa  thèse  de 
maîtrise). 

4.  Jusqu’à  ce  que  les  fonds  soient  complètement  établis, 
les  subventions  se  limiteront  à moins  de  $1000,  et  il 
est  peu  probable  qu’elles  dépassent  ce  montant.  De 
temps  en  temps,  des  bourses  seront  accordées  à plus 
d’un  demandant. 

5.  La  Bourse  est  ouverte  aux  chercheurs  dans  tous  les 
domaines  appartenant  au  théâtre  au  Canada:  danse, 
opéra,  film,  télévision,  et  décors.  Il  serait  préférable 
qu’un  lien  soit  établie  avec  la  recherche  théâtrale 

6.  Si  plusieurs  demandes  sont  égales  en  importance,  la 
préférence  sera  donnée  à une  demande  qui  pourra  se 
placer  sous  le  mandat  de  l’Association  de  recherches 
théâtrales  au  Canada/ Association  for  Canadian 
Theatre  Research 

7.  Le  comité  des  fonds  se  réserve  le  droit  de  n’accorder 
qu’une  partie  de  l’assistance  demandée  sur  la  formule 
d’application  pour  la  Bourse. 

B.  Éligibilité  et  procédures  de  demande: 

1 La  demande  doit  comprendre: 

I)  une  lettre  (I  ou  2 pages)  donnant  la  description 
du  projet  soumis, 

II)  un  bilan  détaillé  des  dépenses  pour  le  projet, 

III)  l’information  concernant  les  demandes  faites  à 
d’autres  agences; 

IV)  un  récent  curriculum  vitae; 

V)  le  nom  de  deux  personnes  qui  devront  fournir 
des  lettres  de  référence  directement  au  secrétaire 
du  comité 


2.  La  préférence  sera  accordée  aux  candidats  dont 
la  carrière  n’est  pas  encore  établie  et  dont  le 
projet  n’est  pas  éligible  pour  des  fonds 
provenant  du  conseil  des  arts  des  gouvernements 
fédéral,  provincial  et  municipal,  ainsi  que 
d’autres  institutions. 

3.  Les  requérants  ne  sont  pas  requis  d’être  membres 
de  l’Association  de  recherche  théâtrales  au 
Canada/ Association  for  Canadian  Theatre 
Research. 

4.  La  date  limite  pour  faire  une  demande  pour  une 
Bourse  Heather  McCullum  est  le  dernier 
vendredi  d’avril  de  chaque  année.  Les  récipients 
de  la  Bourse  seront  notifié  par  courier  et  une 
annonce  publique  sera  faite  lors  de  la  conférence 
annuelle  ACTR/ARTC  qui  se  tient  normalement 
à la  fin  de  mai 

5.  Les  gagnants  de  la  Bourse  Heather  McCullum 
seront  requis  de  fournir  un  rapport  écrit  après  la 
complétion  de  leur  projet 

6.  Les  publications,  films  ou  vidéocassettes  devront 
inclure  une  accréditation  de  la  Bourse  Heather 
McCullum 

C.  Critères  de  sélection: 

1 L’excellence  du  projet  et  sa  contribunon  à la 
discipline. 

2.  Un  projet  qui  pourra  être  complété  dans  un 

temps  raisonnable. 

3.  Le  dossier  scolaire  de  1' applicant  et  son 

potentiel. 

4 Si  la  demande  est  faite  pour  l'achat  de  quoi  que 
ce  soit  ayant  une  valeur  achivale  (par 
exemple:  manuscrits,  cassettes  video,  films, 
etc),  ce  maténel  devra  subséquemment  être 
déposé  dans  le  domaine  public. 

Novembre  1996. 


Theatre  and  the  Canadian 
Imaginary 

The  Special  Focus  Issue  of  Australasian  Drama  Studies 
on  Canadian  Drama,  entitled  Theatre  and  the  Canadian 
Imaginary , is  now  available  The  issue,  edited  by  Joanne 
Tompkins,  includes: 

( 1 ) articles  by  Hélène  Beauchamp.  kym  Bird.  Alan 
Filewod,  Marvin  Gilman.  Richard  Paul  Knowles.  Ed 
Nyman.  Sheila  Rabillard.  Natalie  Rewa,  Yalene 
Shantz,  Craig  Stewart  W alker.  Jem  W’asserman.  and 
Ann  W6 7 1 Ison 

(2)  an  interview  with  Paula  de  Yasconcelos  b\  Denis 
Salter 
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(3)  and  plays  by  Wendy  Lill  ( The  Glace  Bay  Miners' 
Museum ) and  Yvette  Nolan  ( Child) 

Send  $15.00  Australian  (roughly  equivalent  to  $15  Cdn) 
to  Cathy  Squirrell,  Dept  of  English,  University  of 
Queensland,  Q 4072,  Australia. 

Email  : c.  squirrell@mailbox.  uq  edu.  au. 


The  Performance  Text 

Domenico  Pietropaolo,  Director  of  the  Graduate  Centre 
for  Study  of  Drama,  University  of  Toronto,  is  pleased  to 
announce  that  the  papers  presented  at  its  recent 
“Performance  Text”  Conference,  11-12  April  1997,  will 
be  published  in  papberback  by  LEGAS  of  Ottawa. 

The  Performance  Text  will  contain  articles  by  theatre 
scholars  from  Ontario  and  Quebec,  including  many 
members  of  the  Association:  Veronika  Ambros,  John 
Astmgton,  Nancy  Copeland,  Alan  Filewod,  Frank  Hoff, 
Christopher  Innés,  Stephen  Johnson,  Ric  Knowles, 
Damiano  Pietropaolo,  Domenico  Pietropaolo,  Richard 
Plant,  Natalie  Rewa,  Denis  Salter,  Michael  Sidnell,  David 
Trott,  and  Ann  Wilson.  Interested  individuals  should  keep 
an  eye  open  for  forthcoming  announcements 

For  more  information,  please  contact:  LEGAS 
publishers,  68  Kamloops  Ave,  Ottawa,  Ontario,  K1V  7C9 

First  Herman  Voaden 
National  Playwrighting 
Competition  Winners 

Dept  of  Drama,  Queen’s  University 

The  Department  of  Drama  of  Queen's  University  is  proud 
to  announce  the  three  winners  of  the  first  Herman  Voaden 
National  Playwriting  Competition  Named  in  honour  of 
the  late  Canadian  theatre  pioneer  whose  bequest  to 
Queen's  makes  this  biannual  event  possible,  the 
Competition  seeks  to  encourage  new  Canadian 
playwriting  by  awarding  prizes  and  workshops  to  the  top 
three  plays. 

Judges  in  the  final  round  were  Janet  Amos,  Artistic 
Director  of  the  Blyth  Festival,  and  Ron  Bryden,  theatre 
critic  and  former  dramaturge  of  the  Royal  Shakespeare 
Company  and  the  Shaw  Festival.  The  three  winners  they 
chose  are: 

First  place  ($3000):  The  Norbals  by  Brian  Drader  of 
Winnipeg.  A black  corned  about  a family's  dysfunctional 
way  of  overcoming  the  threat  of  its  own 
dysfunction  and  collapse. 

Second  place  ($2000):  Two  Words  for  Snow  by  Richard 
Sanger  of  Toronto.  A penetrating  look  at  race  and  history 
as  seen  through  Matthew  Henson,  black  aide-interpreter  to 
Arctic  explorer  Robert  Peary 


Third  place  ($1000):  Slants  by  Hiro  Kanagawa  of 
Vancouver.  A probmg  drama  about  an  Asian  woman 
caught  between  the  forces  of  political  correctness  and 
racism  on  a university  campus. 

In  addition  to  the  cash  awards,  the  top  two  plays  will 
receive  a professionally  workshopped  public  reading  of 
their  plays  at  the  Thousand  Islands  Playhouse,  Gananoque, 
Ontario,  in  the  summer  of  1997. 

Over  100  plays  from  around  Canada  were  submitted 
to  the  Competition. 

The  plays  went  through  a preliminary  round  of  judging,  a 
semi-final  round,  and  a final  round.  The  judges  at  all  three 
levels  commented  on  the  high  quality  of  the  submissions 
"If  the  purpose  of  the  Voaden  Competition  is  to  encourage 
and  find  good,  new  Canadian  playwriting,"  one  of  them 
said,  "then  this  year's  Competition  has  been  a great 
success.  There  are  some  wonderful  new  plays  out  there, 
and  many  of  them  were  sent  to  us."  The  Competition  will 
be  held  again  in  1 999. 

Contact:  Maurice  Breslow,  Department  of  Drama, 
Queen's  University,  Kingston,  Ontario 
Home  (613)  382-2774 
Office  (613)  545-2104 
Email:  mab@post.queensu.ca 


Jacques  Lecoq  Congress  / 
Congrès  Jacques  Lecoq 

University  of  Alberta  / Université  de 
l'Alberta  - Roger  Parent 

We've  been  talking  about  it  Now,  we're  doing  it.  A 
Jacques  Lecoq  Congress  at  the  University  of  Alberta  m 
September,  1998  is  in  the  making,  after  two  years  of  prep 
work! 

If  our  initial  grant  comes  in,  a call  for  papers  will 
follow  in  April  The  congress  is  currently  scheduled  for 
the  end  of  September,  1998.  Before  going  any  further, 
however,  we  invite  you  to  send  us  your  comments  and 
suggestions  as  to  the  topics  you  would  like  to  see 
discussed,  as  well  as  to  the  kind  of  activities  that  would 
interest  you.  So  far,  the  questions  we've  been  hearing 
centre  on  two  themes: 

— Adapting  Lecoq's  approach  to  the  North  American 

context 

— Applying  Lecoq's  approach  to  other  disciplines:  dance, 

teacher  training,  writing,  architecture,  etc. 

Professor  David  Millar  and  Greg  Bobkievicz  are 
handling  the  E-mail.  You  can  also  call  Roger  Parent  (U 
of  A,  Faculté  Saint-Jean,  403-465-8743  );  Carl  Hare  (U  of 
A,  Drama,  403-492-1095),  Christine  Hanraha  (U  of  A, 
Physical  Education  and  Recreation,  403-492-5702). 
Looking  forward  to  your  comments  Thank  you 
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*****  ****** 

On  en  parle  depuis  deux  ans.  Maintenant,  on  s'embraque; 
un  Congrès  Jacques  Lecoq  à l'Université  de  l'Alberta  en 
septembre  1998! 

Si  notre  première  demande  de  subvention  est 
acceptée,  on  fera  suivre  un  appel  pour  des 
communications  en  avril  Avant  d'aller  plus  loin,  nous 
vous  invitons  à nous  farie  part  de  vos  commentaires  et 
de  vos  suggestions  quant  aux  thèmes  et  aux  activités  de 
ce  Congrès  qui,  normalement,  aura  lieu  à la  fin  septembre 
1998. 

Jusqu'à  présent,  deux  interrogations  principales 
ressortent  de  vos  réactions  au  projet: 

— La  mise  en  application  de  l'approche  Lecoq  dans  le 

contexte  nord-américain 

— L’utilisation  de  l'approche  Lecoq  dans  d'autres 
disciplines,  telles  la  danse,  la  pédagogie  et  la  formation 
des  maîtres,  l'écriture,  l'architecture,  etc. 

Le  professeur  David  Millar  et  Greg  Bobkievicz 
s'occupent  du  courrier  électronique  Vous  pouvez 
également  contacter  Roger  Parent  (U  of  A,  Faculté  Saint- 
Jean,  403-465-8743);  Carl  Hare  (U  of  A,  Drama,  403- 
492-1095),  Christine  Hanraha  (U  of  A,  Physical 
Education  and  Recreation,  403-492-5702).  Au  plaisir 
d'avoir  de  vos  nouvelles.  Merci 

Liste  de  discussion 
Leroq  Discussion  List 

To  subscribe  to  the  LECOQ  discussion  list  (on  e-mail) 
send  a message  to: 

<majordomo@majordomo.srv  ualberta. ca> 

Subject:  sub 

Text:  subscribe  lecoq  your-address 

where  "your-address"  is  your  proper  email  address  You 
will  get  instructions  automatically.  Post  your  subsequent 
messages  to  <lecoq@majordomo.srv.ualberta.ca>  or  reply 
to  an  individual's  address  if  you  wish  to  speak  privately. 

Pour  souscrire  à la  liste  de  discussion  LECOQ  (discussion 
par  courriel),  envoyez  un  message  à 
<majordomo@majordomo  srv  ualberta  ca> 

Subject:  sub 

Text  subscribe  lecoq  votre-adresse-courriel 

avec  bien  sûr  votre  bonne  adresse  de  courriel  Vous 
recevrez,  automatiquement  des  instructions  D<hs  lors,  tout 
message  doit  être  envoyé 

<lecoq@majordomo.srv. ualberta  ca>  ou,  si  vous  voulez 
lui  répondre  confidentiellement,  à l'adresse  d'un  individu 

email/courriel  - david  millar@ualberta.ca 
page  WWW  Franco  - 

http/Avww  ualberta  ca/  frnillar/franco  html 


A New  Theatre  Journal 

The  first  issue  of  Theatre  - les  cahiers  de  la  maîtrise 
come  out  November  1996.  The  second  should  be 
launched  on  27  March  1997,  International  Theatre  Day.  a 
day  of  theatrical  manifestations  throughout  Montreal, 
particularly  m all  of  the  metro  stations.  Underground,  but 
very  much  alive!  — Hélène  Beauchamp  □ 

PhD  Etudes  et  Pratiques 
des  Arts,  UQAM 

[The  following  was  submitted  via  Email;  appologies 
for  lack  of  accents.] 

Université  du  Quebec  a Montreal 
Doctorat  en  Etudes  et  Pratiques  des  Arts 
Programme  multidepartemental  : arts  plastiques,  danse, 
histoire  de  l'art,  theatre.  Programme  de  90  credits 

Ouverture  : septembre  1 997 

Date  limite  pour  déposer  une  demande  d'admission  : 15 
avnl  1997 

Capacité  d'accueil  : 20  etudiants  par  annee. 

Les  objectifs  du  programme  sont  de  permettre  aux  artistes 
et  aux  spécialistes  des  arts  l'accès  a une  formation 
théorique  et  pratique  de  haut  niveau  en  arts,  de  favoriser 
le  développement  plundisciplinaire  de  creations  et  de 
recherches  en  arts,  et  de  contribuer  au  rayonnement  de  la 
création  et  de  la  recherche  en  arts. 

Les  objectifs  spécifiques  du  programme  sont  de 
susciter  une  interaction  entre  les  pranques  et  les  theories 
actuelles  en  arts,  de  faciliter  la  maîtrise  et  la  producnon. 
par  les  etudiants,  d'outils  méthodologiques  et 
technologiques  de  création  et  de  recherche 
pluridisciplinaires  en  arts,  et  de  contribuer  a l'instauration 
d'un  lieu  pluridisciplinaire  de  production  et  de  reflexion 
critiques. 

Regime  d'etudes  et  duree  des  etudes: 

Temps  complet  : 4 ans 
Temps  partiel  : 6 ans 

Champs  de  recherche 

1 Interdisciplinarité  — approches  et  pratiques 

interdisciplinaires  en  arts. 

2.  Arts  compares  — etudes  et  pranques  comparâmes  en 
arts, 

3 Intervention  — méthodes  et  strategies  d'animation,  de 
diffusion,  de  mise  en  valeur  et  d'enseignement  des  arts 

Pour  information 

Professeur  Françoise  Legns 
telephone:  514  987  3000  poste  4 1 69 
télécopieur  5 1 4 987  no  1 5 
courrier  électronique  paquin  colette@uqam  caD 
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Archives  and  Databases 

Fonds  René-Daniel  Dubois  (documents  textuels):  circa 
1961-1987.  MSS-397.  1.30m.  Bibliothèque  nationale  du 
Québec,  125  rue  Sherbrooke  Ouest,  Montréal  H2X  1X4. 
(Comprend  des  manuscrits,  des  essais,  des  médits,  et  sa 
correspondance.)  — Shawn  Huffman. 

Performance  calendar  completed  for  Western  Canada 
Theatre  Company,  Kamloops,  B C — Jim  Hoffman. 


Database  in  Lotus  on  student  theatre  from  the  Creative 
Arts  Festival  in  Goose  Bay,  Labrador,  1978  - to 
present.  235  plays,  2040  participants.  Organized  for 
access  by  year,  town/school,  actor,  director,  subject 
matter.  Useful  for  access  to  plays  by  aboriginal  students 
on  native  issues.  For  further  information,  please  contact: 
Helen  Peters  <hpeters@morgan.ucs.mun.ca>  or  Tim 
Borlase  <tborlase@calvm.stemnet.nf.  ca>. 

Barbara  Drennan  (Uvic)  has  a collection  of  photographs 
and  other  memorabilia  from  the  estate  of  Jocelyn  Taylor 
(Mrs  Roy  Mitchell)  for  research  purposes,  pending 
deposit  in  York  University  Archives  per  arrangement  with 
the  Taylor  family. 
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There  is  a set  of  WWW  pages  for  (N&ftjjian  Theatre^ 
These  include  Web  sites  for  the  ^ 

TRIC,  Candrama  (contains  link  to  ACTR  homSrpage), 
and  a “site  of  sites”  related  to  Canadian  theatre 
Check  them  out! 

ACTR/ARTC  Newsletter 
http://www.arts.ubc.ca/theatre/actr/nevvslet  html 


TRI C ' http  : //www.  unb.  ca/web/  engl  ish.  tnc 

Candrama: 

http  //www  unb  ca/web  /english/candrama 
candrama  htm 

W eb  Sites  for  Canadian  Theatre: 

http://www.chass.utoronto.ca  8080/~fVem,  sites  htm 
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The  Newsletter/ Le  Bulletin  de  liaison 


The  Association  for  Canadian  Theatre  Research/ 
Association  de  la  recherche  théâtrale  au  Canada  is  a 
non-profit  organization  founded  in  1976.  The 
Newsletter/Bulletin  is  published  twice  a year,  and 
distributed  to  individual  and  institutional  members  of 
the  Association.  The  opinions  expressed  by  individual 
articles  in  this  newsletter  belong  to  their  authors  and  do 
not  necessarily  represent  those  of  the  editor  or  the 
Association. 

http://www.arts.ubc.caAheatre/actr/newslet.htm 

Editor:  Kathy  K.Y.  Chung 

Newsletter  Submissions 


Do  make  submissions  to  the  Newsletter ! Do  respond 
to  the  opinion  piece.  Do  publicise  your  conferences, 
calls  for  papers,  archival  discoveries,  etc.  Do  share 
news  of  members.  Think  about  what  kind  of  human 
interest  material  you’d  like  to  see  in  the  newsletter 
and  help  achieve  this  by  submitting  something  of  the 
like.  Please,  please  DON’T  miss  the  submission 
deadlines! 

Copy  Deadlines: 

1 March  for  the  Spring  issue 
1 September  for  the  Fall  issue. 

Format: 

The  newsletter  prefers  submissions  on  computer  disk 
in  WordPerfect  6. 1 (or  lower)  format.  The  next  best 
format  is  text  in  the  body  of  an  email  message.  Least 
favourite  is  hard  copy  alone. 


Copy  deadlines: 

1 March  for  Spring  issue 
1 September  for  Fall  issue 

Please  address  correspondence  and  submissions  to: 

The  Editor,  ACTR/ARTC  Newsletter 

c/o  Graduate  Centre  for  Study  of  Drama 

University  of  Toronto 

214  College  Street,  3rd  Floor 

Toronto,  Ontario,  CANADA  M5T  2Z9 

Fax  (416)  971-1378 

E-mail:  kchung@chass.utoronto.ca 


Language  Policy: 

The  newsletter  will  publish  submissions  in  the 
language(s)  submitted.  If  you  make  submissions  in 
French,  we  urge  you  to  send  a disk.  If  you  use  email, 
the  newsletter  cannot  guarantee  that  the  French 
accents  will  survive  the  transmission  process  so  please 
also  send  a hard  copy  of  your  text. 

Please  make  your  submissions  to: 

The  Editor,  ACTR/ARTC  Newsletter 

c/o  Graduate  Centre  for  Study  of  Drama 

University  of  Toronto 

214  College  St,  3rd  Floor 

Toronto,  Ontario,  CANADA  M5T  2Z9 

Fax:  (416)971-1378 

Email:  kchung@chass.utoronto.ca 
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Editor’s  Remarks 

First,  a thank  you  once  again  for  your  patience  with 
regards  to  the  delay  in  the  distribution  of  the 
New  sletter.  I have  failed  to  be  as  strict  as  I should  be 
with  submission  due  dates  I will  try  harder! 

The  level  of  energy  and  engagement  at  our 
conference  this  past  summer  was,  I believe,  galvanizing 
and  I hope  some  of  that  can  be  discerned  in  the  AGM 
minutes  and  various  reports  of  the  ACTR/ARTC 
committees  and  representatives. 

As  always,  I invite  you  to  send  your  responses  to 
the  Newsletter  and/or  to  our  Association’s  electronic 
discussion  list,  CANDRAMA.  I also  urge  you  to  share 
information  about  your  activities  with  fellow  members 
of  the  Association  by  contributing  to  the  “Member 
News”  section  of  the  Newsletter.  This  would  save  me 
from  further  harassing  my  own  limited  number  of 
acquaintances  for  news  and  the  reader  from  receiving 
a rather  myopic  view  of  the  Association! 

Finally,  I would  like  to  acknowledge  a new 
member  of  the  Newsletter  “production  team,”  Jessica 
Gardiner,  who  has  been  the  editorial  assistant  for  this 
issue  □ 


Letter  to  the  Editor 

A LETTER  OF  THANKS 

I would  like  to  take  this  opportunity  to  thank,  from  the 
bottom  of  my  heart,  all  those  who  wrote  letters  of 
support  on  my  behalf  to  the  Rector  (and  others)  at 
Concordia  University  Particularly,  I would  like  to 
single  out  Denis  Salter,  Chair  of  the  Professional 
Concerns  Committee,  for  the  tremendous  courage  he 
needed  to  enter  this  political  (grey)  arena,  for  his 
willingness  to  take  on  the  system  (no  mean  feat),  and 
for  his  ability  to  get  others  interested,  motivated,  and 
involved  In  addition,  I would  like  to  extend  a special 
thanks  to  my  colleagues  at  Theatre  Research  in 
Canada  Recherches  théâtrales  au  Canada  Letters 
from  Stephen  Johnson  (Co-Editor),  Denis  Johnston 
(Chair,  Management  Board),  and  Richard  Plant 
(member  of  the  Management  Board  who  also 
responded  as  President  of  ACTR)  made  me  realize  that 
I was  not  only  respected  as  a colleague,  but  valued  as 
a friend  At  a time  when  I,  personally  and 
professionally,  was  being  told  that  I was  both 
inadequate  and  inept,  their  words  gave  me  the  strength 
that  I needed  to  carry  on  in  the  face  of  adversity,  to 
continue  to  do  the  best  I could  in  the  worst  possible 
situation 

Three  other  letters  of  support  (all  from  the 
University  of  Saskatchewan)  probably  explain  why  I 
accepted  a position  at  this  wonderful  university.  Moira 
Day,  now  a colleague  m the  department  where  I work. 


and  Louise  Forsyth  wrote  glowing  words  of  praise  and 
acknowledged  the  many  different  kinds  of  work  that  I 
do,  both  scholarly  and  practical  At  that  time,  having 
all  my  work  validated,  particularly  my  scholarly  work, 
was  an  unfamiliar  experience.  Ron  Marken,  the  third 
member  of  the  U of  S team  and  President  of  the 
Canadian  Association  of  Irish  Studies,  my  other  "field," 
so  to  speak,  also  threw  himself  into  the  political  ring. 
His  kind  words  provided  me  with  much  light  in  times 
of  great  darkness. 

Furthermore,  I would  like  to  voice  my  gratitude  to 
two  people  who  were  very  special  to  me  when  I lived 
in  Montreal:  Bernard  Lavoie  and  David  King  Because 
I worked  so  closely  with  both  of  them  as  artists  on 
special  projects,  Bernard  and  David  implicitly 
understood  my  love  of  and  great  respect  for  the 
performed  space.  With  them,  I was  able  to  cross  many 
boundaries,  whether  linguistic,  or  cultural,  or 
theoretical,  or  critical,  or  practical.  Being  able  to  work 
with  both  of  you  was  an  enriching  experience.  Your 
letters  touched  me  more  than  I can  say. 

Last  but  not  least,  I would  like  to  thank  the 
numerous  students  from  the  Department  of  Theatre  at 
Concordia  University  who  signed  a petition 
disclaiming  the  decision  to  not  grant  me  tenure  there. 
In  my  eyes,  their  support  did  much  to  invalidate  the 
claims  of  the  powerful  few. 

Although  your  many  letters  of  support  did  little  to 
sway  the  final  decision  of  the  university  to  grant  me 
tenure,  I strongly  believe  that  they  were  invaluable 
The  students  who  presented  the  petition  to  the  Rector's 
office  reported  that  the  Rector's  office  was  duly 
impressed  by  your  outpouring  of  support.  Perhaps  had 
circumstances  been  somewhat  different  and  the  Rector 
more  familiar  with  the  particular  goings  on  of  that 
department,  more  attention  might  have  been  paid  to  the 
situation  It  seems  to  me  that  what  your  letters 
succeeded  in  doing  was  to  make  various  members  of 
the  university  community  at  Concordia  take  note  that 
their  decisions  did  not  go  unnoticed,  that  there  is  a 
watchdog  organization  out  there  keeping  track  of  what 
they  do,  that  they  are  not  isolated  from  the  larger 
community  beyond  their  walls. 

On  a more  personal  note,  I would  just  like  to  say 
that  without  your  support.  I may  have  left  the 
profession  completely.  Through  you,  I have  been  able, 
as  Beckett  would  say,  "to  begin  again."  Thank  you  for 
all  you  have  done. 

Deborah  Cottreau,  20  Oct  1 997 
Department  of  Drama 
University  of  Saskatchewan 
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President’s  Message  / 
Message  du  President 

Ches  Skinner 

The  first  Learned  Society  conference  I ever  attended 
was  ACTR/ARTC.  I was  new  to  such  events  and 
approached  that  meeting  at  the  University  of  Guelph 
with  some  trepidation.  Fortunately  it  all  dissipated  as 
I met  the  people  who  made  up  the  membership.  They 
were  friendly,  accommodating,  and  welcomed  me  as  a 
colleague.  Many  conferences,  papers,  and  parties  later 
the  people  who  make  up  this  important  association  still 
strongly  support  emerging  and  established  scholars, 
students,  actors,  directors,  designers,  and  anyone 
interested  in  any  aspect  of  theatre  and  drama.  And,  I 
like  to  think,  that  it  is  still  done  in  the  same  collegial 
and  friendly  manner  that  was  there  in  1984 

The  conference  at  Memorial  University  of 
Newfoundland  in  May  was  a huge  success,  due  in  no 
small  part  to  the  superb  organization  of  Denyse  Lynde 
and  her  team.  Everything  ran  smoothly,  the  papers  were 
of  an  exceedingly  high  calibre,  and  sparked 
considerable  discussion  afterwards,  both  on  and  off 
site.  At  the  banquet  it  was  a pleasure  to  be  able  to 
present  honourary  memberships  to  Grace  Butt,  Tom 
Cahill,  and  Paul  O'Neill. 

Since  Newfoundland,  the  Executive  has  been  busy 
carrying  out  the  affairs  of  ACTR/ARTC,  particularly 
matters  dealing  with  next  year's  gathering  at  the 
University  of  Ottawa.  We  are  very  fortunate  that  Tibor 
Egervan  will  be  our  on-site  organizer,  and  will  serve 
on  the  Programme  Committee  along  with  Denyse 
Lynde,  Léa  Usin,  and  I The  conference  theme  will 
focus  on  Theatre  Practice  and  Reflection 

The  Association  is  in  good  shape,  however,  it 
could  benefit  from  a larger  membership  and  to  that  end 
I would  like  to  ask  all  of  you  to  spread  the  word  to  your 
colleagues  and  friends  and  encourage  them  to  join 
Please  make  it  known  that  ACTR/ARTC  supports  and 
encourages  research  in  all  aspects  of  theatre  and 
performance,  and  we  can  only  begin  to  achieve  our  full 
potential  if  we  have  a community  of  artists,  theorists, 
dramaturgs,  playwrights,  teachers,  historians,  and 
others  who  pursue  research  on  the  peripheral  as  well 
the  mainstream 

1 feel  very  honoured  to  have  been  selected  to  serve 
as  President  for  this  year  and  look  forward  to  meeting 
you  all  in  Ottawa 

If  you  have  questions  please  get  in  touch  with  me 
or  members  of  the  Executive.  My  email  address  is 
<Skinner(«)Uleth  ca>. 

Hî  ^ ^ ^ 


Le  premier  congrès  de  sociétés  savantes  auquel  j'ai 
participé  fut  l'ACTR/ARTC.  Ce  genre  d’événement 
était  tout  nouveau  pour  moi,  donc  j'était  un  peu 
appréhensif  en  arrivant  a l'Université  Guelph.  Mais 
quand  j'ai  commencé  a faire  la  connaissance  des 
participants,  ce  sentiment  d'appréhension  s'est  vite 
évanoui.  Ces  derniers  étaient  gentils  et  accommodants, 
et  on  m'a  reçu  comme  un  collègue.  À la  suite  de 
maintes  conférences,  communications  et  soirées,  ceux 
qui  adhèrent  à cette  association  importante  appuient 
toujours  fermement  savants— reconnus  et  en  herbe—, 
étudiants,  comédiens,  metteurs  en  scène,  dessinateurs 
et  tous  les  autres  qui  s'intéressent  à n'importe  quel 
aspect  du  théâtre  ou  de  l'art  dramatique.  De  plus, 
j 'aime  croire  que  ce  travail  s'accomplit  encore  comme 
en  1984,  c'est-à-dire  entre  amis  et  entre  collègues 

Au  mois  de  mai,  le  congres  à l'Université 
Memorial  de  Terre-Neuve  connut  un  énorme  succès,  et 
le  travail  d'organisation  de  Denyse  Lynde  et  son  équipe 
n'y  fut  pas  pour  nen.  Tout  s'est  déroulé  sans  accorc;  les 
commmunications  étaient  d'un  calibre  supérieur  et  ont 
su  alimenter  la  conversation,  tant  sur  place  qu'à 
l'extérieur.  Au  banquet,  il  nous  a fait  plaisir  de 
présenter  des  adhésions  honoraires  à Grace  Butt,  Tom 
Cahill,  et  Paul  O'Neill. 

Depuis  le  congrès  de  Terre-Neuve,  l'exécutif  a été 
très  occupé  à s'acquitter  des  affaires  de  l'ACTR/ARTC, 
en  particulier  de  tout  ce  qui  a trait  à l’assemblée  de  l'an 
prochain  à lUniversité  d'Ottawa.  Nous  avons  le 
bonheur  d'avoir  comme  organisateur  sur  place  Tibor 
Egervan,  qui  siégera  aussi  sur  le  comité  de 
programmanon  en  compagnie  de  Denyse  Lynde.  Lea 
Usin,  et  moi-même  Le  theme  du  congrès  aura  comme 
centre  d'intérêt  la  Pratique  théâtrale  et  la  Réflexion. 

L'Association  se  porte  bien,  mais  elle  pourrait 
bénéficier  d'une  adhésion  plus  importante.  C'est 
pourquoi  j'aimerais  vous  demander  de  communiquer 
avec  vos  collègues  et  amis  afin  de  les  inciter  à se 
joindre  à nous.  Veuillez  leur  faire  savoir  que 
l’ACTR/ARTC  appuie  et  encourage  la  recherche  dans 
tous  les  aspect  du  théâtre  et  de  l'interprétation,  et  que 
nous  pouvons  commencer  à réaliser  notre  plein 
potentiel  seulement  s'il  existe  une  communauté 
d'artistes,  de  théoriciens.  de  dramaturges, 
d’instructeurs,  d'histonens  et  d'autres  qui  font  de  la 
recherche  dans  des  domaines  qui  se  situent  tant  à la 
périphérie  qu'au  centre 

C'est  un  grand  honneur  pour  moi  d'avoir  ete  élu 
president  pour  cette  annee,  et  j'attends  avec  impatience 
le  plaisir  de  vous  voir  à Ottawa 

Si  vous  avez  des  questions,  je  ■vous  pne  de  vous 
mettre  en  contact  avec  moi  ou  avec  les  membres  de 
l'exécutif  Mon  adresse  électronique  est 
<Skinnner@Uleth  ca>.D 
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GUEST  OPINION  PIECE 

The  Humanities  and 
Social  Sciences 
Federation  of  Canada 

Louise  Forsyth 

Dear  colleagues, 

This  column  is  about  the  Humanities  and  Social 
Sciences  Federation  of  Canada  (HSSFC). 

I know!!  I know!!  This  is  a topic  for  which  few 
drama  and  theatre  scholars  feel  great  passion  or 
interest.  There  are  too  many  other  demands  in  our 
theatre  commitments,  teaching,  research,  and  daily 
lives  to  think  very  much  about  what  often  appears  to  be 
a remote,  bureaucratic,  costly,  Ottawa-based 
organisation  having  little  or  nothing  to  do  with  what 
we  are  really  all  about  Why  should  we  even  concern 
ourselves  about  it,  particularly  when  we  hear  from  time 
to  time  that  people  have  spoken  on  behalf  of  the 
HSSFC  and  us  in  language  which  we  have  not  always 
found  congenial? 

But  what  if  the  HSSFC  did  not  exist?  Would  it 
make  any  difference  in  our  scholarly  and  professional 
lives?  Would  it  alter  the  place  of  ACTR/ARTC  and 
other  learned  societies  in  the  perceptions  of  Canadians? 
Would  it  impact  on  the  amount  of  financial  and  other 
resources  available  to  us  as  scholars,  to  our  students,  to 
our  journals,  to  granting  agencies,  to  other  institutions 
on  which  we  depend,  to  departments,  theatres  and 
universities?  Would  it  limit  our  ability  to  hold  annual 
meetings?  Would  it  constrain  in  any  significant  way 
opportunities  available  to  us  now  and  in  the  future  for 
nurturing  and  furthering  those  activities  about  which 
we  care  passionately  and  which  are  increasingly 
threatened  by  the  prevailing  neo-conservative  agenda? 

For  me,  the  answer  to  all  of  these  questions  is  an 
unequivocal  "Yes."  Without  the  HSSFC  the  collective 
body  which  we  now  know  as  the  "Learned  Societies" 
would  not  exist  The  HSSFC  is  a vital  communications 
network  We  can  and  should  use  it  to  strengthen 
values,  share  ideas,  and  make  things  happen  as  we  want 
them  to  happen  in  Canada's  cultural  and  public  spaces 
The  HSSFC  offers  us  community  and  solidarity  We 
would  be  lost  without  these  ties  We  know  how  vital  it 
is  for  us  to  be  able  to  meet  at  annual  conferences,  plan 
special  events,  attend  and  organise  other  conferences. 
We  know  as  well  how  critically  important  is  public 
support  for  scholarly  journals  and  aid  to  scholarly 
publication  The  HSSFC  facilitates  much  of  this  and 
works  on  our  behalf  to  ensure  that  the  necessary  funds 
are  available.  Can  we  be  sure  they  would  continue  if 
the  HSSFC's  voice  were  diminished?  I believe  the 


status  of  these  essential  programs  would  be  much  more 
precarious  if  this  infrastructure  were  lost 

The  HSSFC  also  maintains  channels  by  which  the 
needs  and  concerns  of  ACTR/ARTC  are 
communicated  to  the  Social  Sciences  and  Humanities 
Federation  of  Canada  (SSHRC)  and  by  which  SSHRC 
consults  and  collaborates  with  our  Association  and 
others,  representing  us  when  planning  strategies  and 
policies  with  other  granting  agencies.  The  HSSFC 
generates  information  and  creates  pressure  to  force 
politicians,  bureaucrats,  and  powerful  interest  groups 
to  listen  to  and  to  heed  the  values  and  the  discourse  of 
arts  and  humanities  communities.  These  are  urgent  and 
challenging  tasks,  particularly  when  there  is  an  attempt 
to  put  in  place  in  a very  short  time  government  policies 
regarding  research  that  are  alien  to  what  we  do.  On  its 
own  our  Association  cannot  possibly  rise  to  such 
all-too-frequent  challenges. 

The  HSSFC  was  created  in  1996  as  a result  of  the 
merger  of  the  Canadian  Federation  for  the  Humanities 
and  the  Social  Science  Federation  of  Canada,  founded 
in  1943  and  1940  respectively  This  new  Federation  is 
a streamlined,  re-vitalised,  and  newly  engaged 
incarnation  of  the  two  previous  Federations.  It  exists  to 
give  our  Association  a voice,  as  a single  association 
and  as  a member  of  the  community  of  "learned 
societies."  The  Federation's  mission  is  to  promote: 

[.  ..]  teaching,  research,  and  scholarship  in  the 
humanities  and  social  sciences  and  a better 
understanding  of  the  importance  of  such  work 
for  Canada  and  the  world  It  values  the 
advancement  and  dissemination  of  knowledge; 
it  favours  a work  environment  that  promotes 
unimpeded  research  and  teaching;  it  holds  the 
conviction  that  knowledge,  freedom,  and 
democracy  cannot  thrive  without  one  another. 

I am  writing  this  apology  for  the  HSSFC  because  I 
believe  that  the  communities  with  which  members  of 
the  ACTR/ARTC  are  associated  are  increasingly  under 
siege.  The  assaults  are  due  to  manipulated  shifts  in 
collective  values,  inadequate  awareness  in  the  public 
about  the  arts  and  humanities,  and  opportunistic  plays 
for  power  in  the  public  sphere  Within  these  tensions, 
we  need  to  weave  the  strengthened  bonds  of  our 
community,  to  articulate  and  to  express  them  clearly 
We  need  to  discuss  together  our  shared  goals.  We  need 
to  explain  for  ourselves  and  others  why  it  is  important 
for  us,  as  students,  practitioners  and  scholars,  to  be 
encouraged  and  supported  to  do  what  we  do  in  theatre, 
literature,  and  the  arts.  We  need  as  well  to  explore  for 
ourselves  and  others  our  relationships  with  society  and 
our  shared  common  purposes 

The  HSSFC  has  a number  of  standing  programs, 
such  as  the  annual  congress,  aid  to  scholarly 
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publications,  women's  issues  network.  It  is  actively 
engaged  in  many  topical  issues,  such  as: 

1)  facilitating  a response  from  the  humanities  and 
social  sciences  community  to  the  draft  of  the 
Tri-Council  Code  of  Ethical  Conduct  for  Research 
Involving  Human  Subjects, 

2)  preventing  the  exclusion  of  the  humanities  and 
social  sciences  community  from  the  big  dollars  the 
federal  government  is  making  available  through 
the  Canadian  Foundation  for  Innovation, 

3)  proposing  the  "Community  Research  and 
Information  Crossroads"  program  (which  offers 
unique  opportunities  for  the  theatre  community), 

4)  lobbying  on  a range  of  research  issues  and 
government  initiatives 

Our  Association  can  and  should  have  input  in  all  of 
these  areas.  For  more  information  consult  the  Web 
Site:  <http://www.hssfc.ca>,  read  the  Federation's 
electronic  newsletter:  Perspectives  (send  comments 
and  queries  to  <fedcan@hssfc.ca>);  and  read  the 
Federation's  regular  Bulletin  Richard  Plant  is 
ACTR/ARTC's  representative.  Send  your 
suggestions,  complaints,  and  information  to  him 
< r p 1 a n t @ c h a s s . u t o r o n t o . c a > or 

<rpl@post.queensu.ca>.  Let's  be  sure  that  the  agenda 
and  the  discourse  of  the  HSSFC  reflect  our  priorities 
Our  Treasurer  informs  us  that  we  have  been  receiving 
from  the  HSSFC  more  than  we  have  been  contributing 
This  has  been  done  through  our  joint  initiatives, 
invited  speakers,  and  special  programs  as  enriched  our 
program  so  much  at  Memorial  this  year.  So,  as  we 
ponder  the  value  of  the  HSSFC  to  us  and  our 
Association,  I do  not  believe  that  money  is  in  any  way 
the  issue. 

Write  or  call  the  HSSFC  directly:  Humanities  and 
Social  Sciences  Federation  of  Canada,  415-151  Slater 
St,  Ottawa,  Ontario,  KIP  5H3  Tel:  (613)  238-61 12; 
Fax:  (613)  238-61  14,  and  be  sure  to  send  copies  of 
your  correspondence  to  Richard  Plant 

Let's  begin  a discussion  about  how  we  can  best 
represent  the  interests  of  the  Association  and  its 
members  in  these  troubled  times  Send  your  responses 
to  this  piece  to  Kathy  Chung  for  the  next  issue  of  the 
ACTR/ARTC  Newsletter  and/or  post  your  views  on 
the  CanDrama  discussion  list 

<candrama@listserv  unb  ca>  LETS  TALK’ 

Louise  II  Forsyth,  PhD 

Professor  of  Women's  & Gender  Studies  and  French 
Associate  Member  of  the  Department  of  Drama 
University  of  Saskatchewan 


It’S 

MEMBERSHIP 

RENEWAL 

TIME! 

The  membership  period  is  1 January  to  31 
December.  Don’t  miss  out  on  what’s  happening 
in  ACTR/ARTC:  news  and  updates  of  the  1998 
conference  in  Ottawa,  your  issue  of  Theaire 
Research  in  Canada  Recherche  théâtrale  au 
Canada , and  this  bi-annual  Newsletter  Bulletin  de 
Liaison. 

If  you  have  any  questions  regarding  your 
membership,  please  contact  our  Membership 
Coordinator,  John  Poulsen,  at: 

c/o  Dept  of  Drama 
University  of  Lethbridge 
4401  University  Drive 
Lethbridge,  Alberta 
Canada  T1K3M4 
B#  (403  ) 329-2463 
Email:  john.poulsen@uleth.ca 


Membership  Information 

Address  and  Membership  Update 

Did  you  move  or  change  departmental  affiliation0 
Please  remember  to  keep  us  informed  so  that  you  will 
continue  to  receive  the  ACTR/ARTC  Newsletter  and 
Theatre  Research  in  Canada  Change  of  address 
information  should  be  sent  to  our  Membership 
Coordinator,  John  Poulsen  (address  above),  asap 

Note:  the  number  following  your  name  on  the 
mailing  label  of  the  Newsletter  package  identifies  the 
year  up  to  which  your  membership  is  paid 

CANDRAMA  and  QUEATRE 

The  Newsletter  is  a bi-annual  publication  For 
information  and  discussion  about  Canadian  theatre  at 
other  times  of  the  year,  you  might  wish  to  subscribe  to 
electronic  discussion  lists  CANDRAM  A and  or 
QUEATRE  Members  of  ACER  ARTC  do  post 
information  on  these  lists  (For  example,  our  annual 
conference  call  for  paper  is  posted  on  the  lists  )□ 
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1998  ACTR/ARTC  Conference  --  Ottawa,  ON. 
Call  for  Papers  / Appel  de  communications 


The  annual  conference  for  1998  will  be  held  27 
to  30  of  May  at  the  University  of  Ottawa  as  part 
of  the  1998  Congress  of  the  Social  Sciences  and 
Humanities.  While  proposals  on  any  topic  of 
interest  to  the  Association  are  being  sought,  we 
invite  members  to  consider  this  theme: 

Theatre  Practice  and  Reflection 

Actors,  designers,  directors,  playwrights  and 
educators  are  particularly  encouraged  to  share 
their  work  in  the  laboratory,  workplace  and/or 
studio.  Within  our  theme  of  Theatre  Practice 
and  Reflection,  proposals  under  the  Annual 
Congress  theme  of  Health,  Public  Good,  and 
Migration  and  Immigration  will  also  be 
considered. 

Proposals  in  the  form  of  a 300-word  abstract,  in 
either  French  or  English,  should  be  sent  in  five 
(5)  copies  not  later  than  15  December  1997  to 
the  address  below. 

You  will  be  notified  by  15  February  1998  as  to 
whether  your  paper  has  been  accepted.  If  your 
paper  is  accepted,  you  must  send  a copy  of  your 
abstract  (in  both  French  and  English  if  possible) 
to  the  editor  of  the  newsletter  before  1 march 
1998,  for  publication  in  the  Spring  issue. 

Ches  Skinner 

Division  of  Theatre  & Dramatic  Arts 

University  of  Lethbridge 

Lethbridge,  Alberta 

Canada  TIK  3M4 

Tel:  (403)  329-2671 

Fax:  (403)329-5105 

Email:  Skinner@Uleth.ca 

1998  Programme  Committee:  Tibor  Egervari, 
Denise  Lynde,  Ches  Skinner,  Léa  Usin. 


Dans  le  cadre  du  Congrès  annuel  des  sciences 
sociales  et  humaines,  le  congrès  de  l'ARTC  aura 
lieu  du  27  au  30  mai  1998  à l'Université 
d’Ottawa.  Tout  en  sollicitant  des  propositions  de 
tout  sujet  relié  au  mandat  de  l'Association,  nous 
suggérons  aux  membres  le  thème  suivant: 

Pratique  théâtrale  et  réflexion 

Nous  sollicitons  tout  particulièrement 
comediénnes  et  comédiens,  scénographes, 
metteures  en  scène  et  metteurs  en  scène, 
dramaturges  et  pédagogues  à partager  les 
résultats  de  leurs  travaux  de  toute  origine.  Le 
comité  considérera  également  des  propositions 
qui,  dans  le  cadre  de  notre  thème  Pratique 
théâtrale  et  réflexion,  toucheront  les  thèmes  du 
Congrès  annuel:  Santé;  Migration/immigration; 
le  Bien  public. 

Les  soumissions,  sous  forme  de  résumé  de  300 
mots  en  français  ou  en  anglais,  devront  parvenir 
en  cinq  (5)  copies,  avant  le  15  décembre  1997, 
à l'adresse  suivante  : 

Les  décisions  seront  communiquées  avant  le  15 
février  1998.  En  cas  d'acceptation  d'une 
proposition,  un  résumé,  rédigé  si  possible  en 
français  et  en  anglais,  devrait  être  expédié  à 
l'éditrice  du  Bulletin  de  liaison  avant  le  1er  mars 
1998  pour  publication  dans  le  numéro  du 
printemps. 

Ches  Skinner 

Division  of  Theatre  & Dramatic  Arts 

University  of  Lethbridge 

Lethbndge,  Alberta 

Canada  T1K3M4 

Tel:  (403)329-2671 

Fax:  (403)329-5105 

Email:  Skinner@Uleth.ca 

1998  Programme  Comité:  Tibor  Egervari, 
Denyse  Lynde,  Ches  Skinner,  Léa  Usin. 
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Mandate  Committee 

In  1996  the  ACTR/ARTC  voted  to  accept  a new 
mandate.  Our  mandate  is  as  follows: 

It  is  the  mandate  of  the  ACTR/ARTC  to  support 
and  encourage  research  in  theatre  and  performance 
studies  in  Canada,  with  a special  interest  in 
Canadian  work.  The  minimum  components  of  the 
organization  include:  a journal,  an  annual 
conference,  a newsletter  and  a mechanism  for 
networking  (e.g.  CANDRAMA  or  QUEATRE). 

We,  as  members  of  the  ACTR/ARTC,  must  inform  our 
colleagues  of  this  important  broadening  of  our 
interests  The  Promotion  Committee  will,  of  course, 
be  suggesting  ways  and  means  As  a member  of  the 
mandate  committee,  I ask  you  what  our  mandate  means 
to  you.  What  should  we  be  doing  under  our  mandate 
that  you  feel  we  are  not  presently  doing?  What  do  you 
think  we  do  particularly  well?  And,  finally,  how  could 
we  more  effectively  serve  our  mandate? 

Please  contact  me  at: 

Dept  of  English,  Memorial  University, 

St.  John’s,  Nfld.,  A1C  2Z5 

Fax: (709)  737-4528 

E-mail:  dlynde@morgan  ucs.mun  ca 

I look  forward  to  your  comments 

Denyse  Lynde 


Comité  du  mandat 

En  1996  ACTR/ARTC  a voté  en  faveur  d'un  nouveau 
mandat  Voici  donc  ce  nouveau  mandat 

D mandat  de  L’ ACTR/ARTC  est  de  soutenir  et 
d’encourager  la  recherche  dans  les  domaines  de  la 
théorie  et  de  la  pratique  théâtrales,  en  accordant  une 
attention  spéciale  aux  oeuvres  et  aux  travaux 
canadiens.  Les  instruments  essentiels  de 
l’organisation  sont:  un  périodique,  une  conférence 
annuelle,  un  bulletin  de  liaison  et  un  mécanisme  de 
réseau  électronique  (par  exemple  CANDRAMA, 

QUEATRE) 

En  tant  que  membres  de  ACTR/ARTC,  nous  devons 
informer  nos  collègues  de  cet  élargissement  important 


de  nos  champs  d’intérêt  Bien  entendu,  le  Comité  de 
promotion  vous  en  suggérera  divers  moyens  et  des 
façons  de  procéder.  Que  devrions-nous  faire 
conformément  à notre  nouveau  mandat  que  nous  ne 
faisons  pas  actuellement?  Selon  vous  que  faisons-nous 
particulièrement  bien  actuellement?  Et,  finalement, 
comment  remplir  plus  efficacement  notre  mandat? 

On  peut  se  met  en  contact  avec  moi  à l'adresse 
suivante: 

Dept  of  English,  Memorial  University 
St  John’s,  Newfoundland,  A1C  2Z5 
Fax:  (709)  737-4528 
E-mail:  dlynde@morgan  ucs.mun. ca 

Je  me  réjouis  à votre  réponse. 

Denyse  Lynde 


Scholarly  Awards/ 

Prix  d’excellence: 

Guide  Lines  and  Call  for 
Nominations/Lignes  Directrices 
& Appel  de  nominations: 

Once  again  ifs  time  to  ask  ACTR/ARTC  members  for 
your  nominations  for  this  year's  Essay  Awards 

Nominations  must  include  a letter  of  support,  but 
a seconder  is  NOT  necessary  this  year  You  are 
welcome  to  make  ONE  nomination  per  award  And 
don't  be  shy  about  nominating  yourself!  The  award 
committees  may  also  suggest  nominees  Nominations 
for  each  award  should  be  sent  directly  to  the  chair  of 
the  appropriate  committees  by  15  February  1998 


Encore  une  fois,  le  moment  est  venu  de  demander  aux 
membres  de  l'ACTR/ARTC  de  penser  aux  nominations 
pour  les  Prix  d'excellence 

Les  nominations  doivent  comprendre  une  lettre  de 
recommandation,  mais  une  lettre  d'appui  n'est  pas 
nécessaire  cette  année  Nous  vous  encourageons  à nous 
faire  parvenir  UNE  nomination  par  prix,  mais  n'hésitez- 
vous  pas  à vous  nommer!  Les  comités  des  prix 
peuvent,  eux-aussi,  nommer  des  candidat(e)s  Hnvovez 
vos  nominations  directement  au  président  du  comité 
pertinent  avant  le  15  février  1968 
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Jean-Cléo  Godin  Award,  best  essay  in  French  / 
meilleur  article  en  français  Chair/président: 

Manel  O'Neill-Karch 
St  Michael's  College 
8 1 St  Mary  Street 
Toronto,  ON 
Canada  M5S  1J4 

Email:  <m.oneill.karch@utoronto.ca> 

Richard  Plant  Award,  best  essay  in  English  / meilleur 
article  en  anglais  Chair/président: 

Bruce  Barton 
Department  of  English 
University  of  Prince  Edward  Island 
550  University  Ave 
Charlottetown,  PEI 
Canada  C1A4P3 
Email:  <bbarton@upei.ca> 


Women’s  Caucus  Report 

Susan  Bennett 

The  Women's  Caucus  of  ACTR/ARTC  met  for  a mini 
pre-conference  at  the  Annual  Meeting  in  St  John's  this 
May.  Wide  ranging  discussion  took  place  m a 
workshop  format  and  as  a result,  four  "themes"  are 
being  investigated: 

1)  Feminist  course  materials  and  pedagogy 
(coordinators:  Louise  Forsyth  and  Moira  Day); 

2)  Preparing  a teaching  dossier  (coordinator: 
Rosalind  Kerr); 

3)  Working  conditions  (coordinator:  Jennifer 
Harvie); 

4)  Researching  Canadian  feminist  performance 
(coordinator:  Natalie  Rewa). 

A listserve  for  members  of  the  Women's  Caucus  has 
also  been  established  and,  despite  some  initial 
difficulties,  should  soon  be  generating  mail  on  these 
and  other  themes.  All  women  are  welcomed  to  join  in 
the  conversation.  For  information  on  how  to  sign  up 
on  the  Listserve,  please  contact  Catherine  Graham 
Her  email  address  is  <cxcg@musicamcgill  ca  >. 

Also,  please  let  either  Catherine  or  Susan  Bennett 
<sbennett@acs.ucalgary.ca>  know  of  any  ideas  you 
have  a Women's  Caucus  pre-conference  at  the  1998 
ACTR/ARTC  meeting  in  Ottawa  □ 


Professional  Concerns 
Committee  Report 

Denis  Salter,  Chair 

Beginning  with  pleasant  news  is  always  so  seductive. 
I thank  all  those  who  worked  so  diligently  and 
energetically  to  make  the  Professional  Concerns 
Committee's  contributions  to  the  Memonal  University 
ACTR  / ARTC  conference  so  telling.  This,  you  will 
recall,  is  the  first  time— and  not  the  last,  I hope— that  the 
Committee's  activities  have  been  integrated  into  the 
regular  academic  program  So,  thank  you  to  Jennifer 
Harvie  and  her  lively  participants  from  various  parts  of 
the  globe  for  presenting  the  session,  "Graduating 
Professionals:  the  Efficacy  of  Current  Graduate  Theatre 
and  Drama  Training";  thank  you  to  Ann  Wilson  for 
single-handedly  taking  on  the  session,  "Strategies  for 
Survival,"  from  which  emerged  an  abundance  of  issues 
of  common  concern  together  with  many  proposed 
practical  strategies  for  working  collectively  and 
individually  on  those  issues;  and,  finally,  thank  you  to 
Len  Doucette  (representing  ACTR/ARTC)  and  Noreen 
Golfman  (representing  the  Association  of  Canadian 
College  and  University  Teachers  of  English 
[ACCUTE])  and  their  many  participants  for  co-chairmg 
the  session,  "Getting  and  Staying  Published."  Thank 
you,  as  well,  to  Shelley  Scott  who  kindly  served  as  our 
Recording  Secretary  during  both  the  PCC's  business 
meeting  and  indeed  throughout  the  sessions 
themselves;  and,  finally,  thank  you  to  Denyse  Lynde, 
Program  Convener  extraordinaire  and  her  hard- 
working committee,  for  setting  up  and  overseeing  the 
running  of  a most  productive  conference. 

The  PCC  is  also  grateful  to  Herbert  Rosengarten 
who  has  kindly  served  over  the  last  few  years  as  the 
liaison  between  ACCUTE's  Professional  Concerns 
Committee  and  our  own,  and  who  has  offered  us  a 
good  deal  of  timely  advice,  especially  during  the  early 
phases  of  establishing  our  own  committee.  Mervyn 
Nicholson  of  the  University  College  of  the  Cariboo  is 
now  the  new  Chair  of  ACCUTE's  Professional 
Concerns  Committee  and  has  generously  agreed  to 
continue  serving  in  Herbert's  liaison  capacity  and  is 
interested  in  possible  future  initiatives  between  our 
two  Associations  Indeed,  we  might  find  that  we  will 
want  to  sponsor  professional  concerns  sessions  with  a 
number  of  Associations  over  the  next  few  years  in 
particular,  for  as  there  is  a plethora  of  issues  of 
common  concern,  the  need  for  solidarity  is  greater  than 
ever. 

The  PCC  is  also  grateful  to  Came  Loffree 
(Université  Laval)  who,  with  the  help  of  many  others 
in  the  Association,  is  putting  together  what  will  no 
doubt  be  an  invaluable  list  of  Deans,  unit  Heads  and 
Chairs,  and  so  on,  in  colleges  and  universities  across 
the  country  (she  cites  104  people  so  far  and  is  still 


ounting.),  to  whom  we  can  send  targeted  mailings  for 
example,  m letting  them  know  about  the  ongo.ng  work 
of  the  Association  in  promoting  the  study  of  Canadian 
theatre,  in  perhaps  advising  them  about  candidates  who 
are  searching  for  positions,  in  asking  for  their 
assistance  when  we  are  sending  out  letters  of  concern 
to  politicians  about  issues  that  directly  aflfect  the  state 
° eatre  studies  (and  of  arts  education  more  generally) 

CANnS^  mJaskmg  d’a' they  pos,Job  no»c«  on 

CANDRAMA  and  perhaps  on  H-Net  which  is  U S - 
centred  but  wh.ch  ,s  of  course  available  on  the 
worldwide  net  The  list  will  also  prove  usefol  as  part 
of  our  recruitment  campaign  to  increase  the  number  of 
members  m the  Association,  and  the  number  of 
subscriptions  to  the  journal,  in  circulating  information 
about  scholarships  and  sources  of  research  funding  in 
planning  our  annual  conferences,  in  disseminating 
information  about  major  resolutions  made  by  the 
Professional  Concerns  Committee  and  other  ACTR  / 
ARTC  committees,  and  in  helping  us  to  maintain  and 


expand  our  network  of  theatre  people. 

There  was  also  a good  deal  of  discussion  during 
the  Memorial  business  meeting  of  the  PCC  about  the 
job  registry— available  on  computer  diskettes— which 
was  created  through  the  persistent  and  resourceful 
work  of  Diane  Bessai,  when  she  was  Chair  of  the  PCC 
several  years  ago,  along  with  a working  group  that 
included  Ed  Nyman  (who  created  the  software 
program)  and  Kym  Byrd  The  job  registry  resulted 
from  a questionnaire  that  was  sent  out  to  theatre 
departments  and  programs  across  the  country,  asking 
them  to  indicate  which  appointments  they  expected  to 
make  in  the  field  over  the  next  number  of  years 
Unfortunately,  this  survey  was  undertaken  just  about 
the  time  that  many  of  the  initial  financial  cutbacks  were 
taking  place.  So  the  information  contained  within  the 
diskettes  seems  to  have  become  (mostly)  out-of-date 
within  a very  short  period  of  time  (I  have  the  diskettes 
and  would  be  happy  to  send  copies  of  them  to  anyone 
who  asks.)  The  committee  enthusiastically  thanked 
Diane  Bessai,  Ed  Nyman,  Kym  Byrd,  and  all  those 
departments  that  responded  so  carefully  to  the 
questionnaire,  but  decided  that,  regrettably,  as  cutbacks 
continue,  it  would  perhaps  be  a waste  of  time,  money, 
and  effort  to  continue  with  a regular  update  of  this  data 
bank  It  seemed  to  us  more  strategic  to  use  the  list  that 
Carrie  LofFree  and  her  working  group  are  compiling  to 
keep  in  regular  contact,  through  a targeted  mailing, 
with  specific  universities  and  colleges,  urging  them  to 
sustain  and,  if  possible,  expand  their  theatre 
programmes  and  departments  through  badly  needed 
new  appointments  once  the  process  of  cutting  back 
finally  bottoms  out,  if  and  when  it  does 

The  PCC  also  happily  endorsed  Joël  Beddows' 
suggestion  that  it  would  be  useful  to  set  up  a 
Francophone  caucus  within  ACTR/ARTC  Those 
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interested  in  joining  Joel  in  this  endeavour  can  reach 
him  at  <joel.beddows@utoronto.ca>  or  you  can  write 
directly  to  him  c/o  the  Drama  Centre,  U of  Toronto 
where  he  is  a PhD  candidate  ’ 

of  AChTe?shpVefbeen  S°™  Chang6S  in  *e  composition 
of  ACTRs  Professional  Concerns  Committee  The 

people  listed  ,n  the  Spring  1997  issue  of  the 

HerbertR^  ^ eXCeph°n  °f  Judy  Harvie  “d 
Herbert  Rosengarten,  are  still  with  us.  Moreover,  since 

, ?tns  ^ following  new  members 

have  kindly  agreed  to  join  us  as  part  of  the  Core  group 
Maarten  van  D.jk  (University  of  Waterloo),  Helen 
Peters  (Memorial  University),  Guillermo  Verdecchia 
(who  is,  as  well,  a member  of  our  ACTR  Execudve) 
Ira  Levine  (Ryerson  Polytechnic  University)  Chris 
Johnson  (University  of  Manitoba),  Anne  Nothof 
(Athabasca  University),  Jan  Selman  (University  of 
,Bnj£h  , Columbia)  John  Poulsen  (University  of 
Lethbridge),  and  Céleste  Derksen  (University  of 
V ictona).  Their  expertise  and  advice  will  be  most 
welcome  Given  the  size  of  the  Professional  Concerns 

Committee,  we  are  well  represented  across  the  country, 
and  by  people  from  different,  yet  interrelated,  kinds  of 
"constituencies";  and  the  system  is  flexible  enough  that 
as  some  people  drop  away  for  various  reasons,  and  as 
new  ones  are  added,  there  will  be  enough  overlapping 
to  ensure  the  continuous  treatment  of  the  issues  we  are 
working  on  (The  composition  of  the  ACTR  executive 
has  of  course  also  changed  [see  their  names  listed 
elsewhere  in  this  Newsletter]  and  the  PCC's  email 
consultattons  are  still  regularly  copied  to  them,  again 
in  a liaison  funetton  ) 

I summarise  below  the  positions,  reflections, 
questions,  and  proposed  strategies  that  the  PCC 
currently  has  absorbed  into  its  agenda  These  include 
the  issues  that  I outlined  in  my  report  to  you  in  the  Fall 
1 996  issue  of  the  Newsletter . those  that  emerged  during 
the  Memorial  sessions,  discussions,  and  meetings, 
those  that  have  emerged  from  discussion  among 
members  of  the  PCC  over  the  summer,  and  those  that 
have  been  brought  to  our  attention  by  other 
Associations,  especially  by  ACCUTE.  As  I pointed  out 
in  my  Fall  1996  report,  the  PCC  cannot,  of  course,  treat 
all  issues  at  once;  moreover,  since  the  issues  change 
rapidly  in  relationship  to  institunonal.  political,  and 
economic  pressures  in  particular,  we  need  to  engage  in 
a constant  review  of  our  agenda-priorities  and 
strategies  as  we  spread  these  priorities  over  a projected 
three-,  four-,  or  perhaps  even  five-year  cycle  of  activity 

1)  We  must  be  eternally  vigilant  (both  individually 
and  collectively)  in  observing  and  responding  to 
the  policy  statements  and  practices  proposed  and 
established  by  the  organisations  that  exist,  in 
whole  or  in  part,  on  our  behalf,  including  the 
Social  Sciences  and  Humanities  Research 
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Council,  the  Humanities  and  Social  Sciences 
Federation  of  Canada,  faculty  associations, 
provincial  and  municipal  legislatures,  and  the 
House  of  Commons  and  the  Senate  There  was 
general  sentiment  in  St  John's  that  although  the 
PCC  itself  might  respond  to  particular  issues,  it  is 
equally  important  that  every  single  one  of  us  take 
the  time  to  write  letters,  and  send  faxes  and  emails 
about  issues  that  affect  the  present  and  future 
conditions  of  our  disciphne(s). 

2)  We  must  be  eternally  vigilant  in  reading  and 
perhaps  responding  to  the  wording  of 
advertisements  for  positions  in  drama,  theatre, 
performance  studies,  and  cognate  fields  Perhaps 
we  should  insist  that  these  advertisements  should 
indicate  whether  or  not  there  is  an  incumbent 
candidate  who  is  being  considered.  Perhaps  we 
should  note  whether  there  seems  to  be  a marked 
discrepancy  between  the  position's  responsibilities 
and  the  kinds  of  credentials  and  training  that 
candidates  are  expected  to  offer.  Perhaps  we 
should  also  be  eternally  vigilant  in  observing  what 
actually  happens  to  an  advertised  appointment 
What  are  the  implications  for  our 
disciphne/profession  if  an  appointment  is  not 
made?  if  hiring  protocols  seem  to  have  been 
abused?  if  the  initial  advertisement  and  procedure 
seem  an  exercise  to  eliminate  Canadian-trained 
candidates  so  that  an  international  search  can  then 
be  authonsed?  and  if  gender  and  other  forms  of 
discrimination  seem  to  have  taken  place?  Do  we 
have  an  obligation  to  try  to  find  out  if  such  things 
have  indeed  occurred9  Do  we  have  a responsibility 
to  act— and  if  so,  in  which  appropriate  ways— if  we 
satisfy  ourselves  that  inadequate  practices  have 
been  engaged  in9  Collaterally,  should  we  be 
monitoring  situations  in  which  new  PhDs  are 
perhaps  being  exploited,  year  after  year,  by 
sessional  appointments? 

3)  As  a follow-up  to,  in  particular,  the  session  on 
"Graduating  Professionals,"  we  should  continue  to 
examine  the  (perhaps  changing)  relationships 
between  graduate  training  programs  and  job 
requirements.  How  much  congruence  is  there9 
How  much  discrepancy?  Meanwhile,  we  should 
continue,  at  the  national  level,  to  have  a 
conversation  about  the  reconception  of  both  our 
discipline  and  the  curriculum  and  how,  for 
example,  this  reconception  (especially  in  response 
to  interdisciplinarity)  might  influence  graduate 
training  programs. 

4)  We  should  try  to  help  senior  administrators 
understand  that  theatre  is  a discipline  unlike  many 


others  in  our  universities  and  colleges.  For 
example,  theatre  faculty  are  often  required  to 
publish  refereed  articles  and  books  and  to  apply 
for  prestigious  and  well-funded  research  grants 
and  meanwhile  to  direct  mam-stage  productions 
(often  without  corresponding  course- relief)  and 
still  engage  in  so-called  non-core  activities,  like 
journal  editing,  manuscript  vetting,  thesis 
supervision  and  various  forms  of  professional 
service,  both  in  and  outside  their  home 
institutions.  Yet  it  would  seem  that  in  a number  of 
places  protocols  have  not  been  devised,  and 
criteria  agreed-upon,  to  understand  and  properly 
reward  this  perhaps  unusual  mixture  of 
responsibilities  during  tenure,  promotion,  and 
ment  assessments.  Should  ACTR,  perhaps  in 
consultation  with  the  Council  of  Ontano 
University  and  College  Theatre  Programs 
(COUCTP),  help  to  set  up  assessment  guidelines 
that  would  be  distributed  to  senior  administrators 
in  colleges  and  universities  across  the  country? 
Should  we  perhaps  run  a workshop,  as  early  as  the 
Ottawa  Congress,  for  department  Chairs,  unit 
Heads,  Deans,  and  faculty  from  other  disciplines 
who  might  be  serving  as  the  external  members  on 
a theatre  position  hinng  committee,  to  help  them 
to  understand  the  multifactorial,  inherently  multi- 
/ inter-disciplinary  nature  of  our  work? 

Along  similar  lines,  has  the  field  of  theatre 
studies  in  Canada  reached  the  historical  moment 
to  form  a body  like  CACE— the  Canadian 
Association  of  Chairs  of  English— consisting  of 
Chairs  of  departments  and  programmes  in  drama, 
theatre,  and  performance  across  the  country?  Such 
a body  could,  for  example,  become  very  proactive 
when,  as  happened  at  Dalhousie  University  a few 
years  ago,  departments  and  programs  are 
threatened  with  closure  or  subjected  to  bearing  an 
unequal  share  of  the  burden  of  cutbacks. 

5)  As  a follow-up  to  the  session  on  "Getting 
Published  and  Staying  Published,"  which  was 
effective  in  providing  some  essential  information 
about  the  state  of  academic  publishing  in  Canada, 
should  we  perhaps  hold,  again  as  early  as  the 
Ottawa  Congress,  a workshop  on  how  to  convert 
theses  into  books,  how  to  get  publishers  interested 
enough  to  referee  them,  and  how  to  conceptualise, 
write,  submit,  respond  to  referees'  and  editors' 
assessments,  and  rewrite  an  article  to  get  it  into 
publication? 

6)  Should  we  perhaps  conduct  a workshop  on 
converting  academic  credentials  in  theatre  studies 
into  non-academic  career-paths?  Is  planning  for 
this  kind  of  'lateral  transfer  of  skills'  something 
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that  could  be  integrated  into,  say,  doctoral  training 
programs,  and  could  it  be  taken  into  consideration 
by  a doctoral  candidate  from  the  very  beginning  of 
her/his  training?  Similarly,  should  actual  courses 
or  workshops  in  strategies  for  survival,  in  career 
conversion,  in  pedagogy,  in  the  preparation  of  an 
eye-catching  CV  and  in  writing  job  application 
letters,  in  learning  the  skills  of  how-to-be- 
effectively  interviewed,  in  acquiring  the  skills  of 
writing  up  convincing  and  impressive  grant 
applications  and  in  securing  conference  travel 
funding  while  still  being  graduate  students,  in 
figuring  out  how,  where,  and  why  to  get 
published,  and  in  developing  strategies  for 
presenting  conference  papers  perhaps  become  an 
integral  part  of  doctoral  training  and  the 
professionalisation  that  goes  along  with  it? 
Moreover,  should  Teaching  Assistantships— with 
clearly  defined  responsibilities,  including,  in  our 
discipline,  both  practical  and  academic  work— be 
an  essential  part  of  graduate  training,  so  that 
recruiting  departments  will  know  whether  a 
candidate  is  indeed  ready  for  the  classroom? 

7)  As  a profession,  we  need  to  become  better 
informed  about  the  kinds  of  appeal  procedures  and 
protocols  that  have  been  established  by  bodies 
such  as  the  Canadian  Association  of  University 
Teachers  (CAUT)  in  dealing  with  matters  such  as 
hiring  procedures,  tenure  hearings,  workload 
performance,  evaluation  norms,  appraisal 
protocols,  and  termination  of  employment 
procedures  Again,  should  we  run  one  or  perhaps 
a series  of  workshops  on  these  issues9  As  part  of 
our  own  contribution,  should  we  collect  data  and 


access  existing  data  on  the  gender  of  the  pool 
looking  for  work  vs  the  gender  of  those  who  get 
hired  and  tenured9 

8)  Should  we  set  up,  as  early  as  the  Ottawa  Congress, 
a panel  on  the  issue  of  how  to  deal  with  cutbacks 
to  the  arts  in  general  and  to  arts  education  / theatre 
studies  in  particular  and  to  the  preparation  and 
dissemination,  through  various  modes,  of 
Canadian  learning  materials?  As  a related  topic, 
should  we  discuss  the  way  in  which  these 
cutbacks  have  been  replaced,  as  it  were,  by  the 
corporatist,  consumenst  agenda,  in  which 
disciplines  such  as  theatre  studies  might  be  treated 
as  non-productive  frills,  and  therefore  necessarily 
and  easily  dispensed  with?  The  object  here  would 
be  to  analyse  the  situation,  identify  possible 
solutions,  and  then  set  up  proactive  strategies  / 
workgroups  that  would  approach  the  problem 
through  letter-writing  campaigns,  lobbying  key 
members  of  Parliament,  and  explaining  over  and 
over  again  the  manifold  contributions  that  the 
theory  and  practice  of  theatre,  within  an  academic 
environment,  make  to  society,  doing  so,  however, 
without  necessarily  adopting  the  rhetoric  of 
corporatist/capitalist  producnvity. 

Please  get  in  touch  with  me  and/or  any  of  the  members 
of  the  Professional  Concerns  Committee  about  these 
matters  and  others  that  you  want  us  to  work  on  your 
behalf.  In  particular,  please  let  us  know  which 
particular  kinds  of  workshops  and  theme-sessions  that 
you  would  like  the  PCC  to  propose  to  the  organising 
committee  for  our  conference  during  the  Ottawa 
Congress  next  May.  □ 


Canadian  University  & College  Theatre  Productions 

complied  by  Glen  Nichols 


Here  is  the  first  (annual?)  listing  of  Canadian  university 
& college  theatre  productions.  Fifty  individuals  at 
different  institutions  were  contacted  by  email  Of 
these,  four  produce  no  theatre,  thirteen  have  never 
responded  (despite  multiple  mailings)  or  there  is 
confusion  over  who  exactly  to  contact,  six  are  still 
waiting  to  make  decisions  about  student  productions 
That  leaves  the  twenty  seven  that  are  here  If  you  don't 
see  your  university  or  college  production  listed  here  or 
would  like  more  information,  drop  me  a line  at 
<mcholsg@umoncton  ca  - 
lf all  goes  well,  there  will  be  WWW  version  of  this 
information  available  sometime  this  fall  It  should 
contain  more  information  in  each  listing  and  be  more 
up-to-date  So.  "keep  those  cards  and  letters  coming" 


and  let's  get  out  and  see  what  our  colleagues  are  doing 
out  there! 

Bishops  University 

New  Plays  Festival  (productions  of  student-wntten 
work),  October 

Hamlet,  by  Shakespeare,  Centennial  Theatre.  March 
Three  other  productions  (TBA) 

Brandon  University 

Dancing  at  / ughnasa  in  March 
One  other  production  (TBA) 

Capilnno  College 

Lion  in  the  Streets,  dir  Kim  Selody.  Sept  25-Oct  4 
Twelfth  Night,  dir  Katrina  Dunn.  Nov  l.t-22 
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Arsenic  and  Old  Lace,  dir  Bill  Murdoch,  Feb  5-24 
Ouiltcrs,  dir  Dawn  Moore,  Mar  19-28 

Cariboo  University  College 

Sister  Mary  Ignatius  Explains  It  All  For  You,  and  The 
Actor's  Nightmare,  both  by  Chnstopher  Durang, 
dir  David  Edwards,  Mid-November 
The  Hairy’  Ape,  by  Eugene  O'Neill,  dir  James  Hoffinan, 
early  March 

Dawson  College 

On  the  Razz  le,  Tom  Stoppard 

Macbeth,  William  Shakespeare,  dir  Jim  Hoffinan 

A fter  the  Fall,  Aurthur  Miller 

Laurentian  University 

Tornado  by  Judith  Thompson,  dir  Valerie  Senyk, 
(Mamstage)  November  20-23 
Everyman,  dir  by  lan  Maclennan,  (Mainstage)  March 
11-14 

Blood  Wedding  (Workshop  production) 

Two  more  Workshop  Productions  (TBA) 

Loyalist  College 

Student  & Faculty  Talent  Night,  dir  Elizabeth 
Marshall,  November-27,28,29 

McMaster  University 

The  Golden  Years,  by  Louis  Nowra,  dir  Marlene  Moser 
(Robinson  Memorial  Theatre),  Nov  20-22,  27-29 
Thirteen  one-act  plays  (Robinson  Memorial  Theatre), 
Jan  and  Apr  1998,  part  of  Graduating  Directors 

Senes. 

Mount  Royal  College 

As  You  Like  It  by  William  Shakespeare,  dir  by  Lome 
Kennedy,  Nov  20-22,  25-29,  Dec  2-6 
The  Skywatcher  by  Lana  Skauge,  dir  by  Lana  Skauge, 
Nov  30  - Dec  6 

Theatre  for  Young  Audiences  In  School  Tour 
The  Children's  Hour  by  Lillian  Heilman,  dir  by 
Suzanne  Gilhes-Smith,  Feb  5-7,  10-14 
Nicholas  Nickleby  by  Charles  Dickens  (adaptation 
TBA),  dir  by  Bnan  Deednck,  Mar  26-28,  31,  Apr 
1-4 

Jaques  Bret  is  Alive  and  Living  in  Pans  by  Enc  Blau, 
Run  TBA 

Memorial  University  of  Newfoundland 

The  Madwoman  of  Chaillot  (Girandoux),  dir  Denyse 
Lynde,  designed  by  Martin  Johnson  and  produced 
by  the  students  of  Memonal's  drama 
specialization,  Nov 

a senes  of  one  -act  plays  directed  by  the  senior 
directing  class,  March 

Queen’s  University 

Visiting  Aphrasia  by  Sue  Balint  & Calm  Down  Mother 
by  Megan  Terry,  Oct  16-18 


Not  Wanted  on  the  Voyage  by  Timothy  Findley 
adapted  by  Richard  Rose  and  D.  D.  Kugler,  dir 
Craig  Walker,  Nov  6-8, 13-15,  Convocation  Hall 
Pericles  by  William  Shakespeare,  dir  Judy  Fisher,  Mar 
4-7,  1 1-14,  Rotunda  Theatre 

Redeemer  College 

Yuletide  Yams,  dir  Kip  Longstaff,  Dec  2-6 
Stranger  In  The  Land,  dir  Ray  Louter,  Mar  3 1 - Apr  4 
then  go  on  tour  to  London,  (possibly  Windsor) 
Sarnia,  Blyth,  Owen  Sound,  Newmarket  and 
Mississauga  from  Apnl  27-  May  8 

St.  Thomas  University 

Three  scenes  from  Howard  Barker's  The  Possibilities 
and  One  scene  from  David  Mamefs  Oleanna  for 
the  Atlantic  University  and  Community  Theatre 
Festival  Nov  14-16 

Oleanna  by  David  Mamet,  Winter  term 
Dancing  at  Lughnasa  by  Brian  Fnel,  Spring  Term 

University  of  Alberta 

Love!  Valour!  Compassion!  by  Terrence  McNally 

I Am  Yours  by  Judith  Thompson 

Spokesong  by  Stewart  Parker 

Red  Hot  and  Cole  by  Cole  Porter 

Sunnse  by  Louis  Nowra 

The  Devils  Disciple  by  GB  Shaw 

University  of  British  Columbia 

A Midsummer  Night's  Dream  by  Shakespeare,  dir 
Joyce  Miller,  Frederic  Wood  Theatre,  Nov  5-22 
Beautiful  City  by  George  F.  Walker,  dir  Patrick 
MacDonald,  F W T,  Jan  21 -Feb  7 
The  Good  Person  of  Setzuan  by  Brecht,  dir  Craig 
Holzschuh,  F W T,  Mar  18  - Apr  4 
Aunt  Dan  and  Lemon  by  Wallace  Shawn,  dir  Charles 
Siegel,  BC  Tel  Studio  Theatre,  Oct  28  -Nov  1 5 
Lucky  Lady  by  Jean-Marc  Dalpé,  trans.  Robert 
Dickson,  dir  Craig  Holzschuh,  BC  Tel  Studio 
Theatre,  Nov  4-22 

A Mouthful  of  Birds  by  Caryl  Churchill  and  David  Lan, 
dir  Joyce  Miller,  BC  Tel  Studio  Theatre,  Feb  4-14 
Endgame  by  Beckett,  dir  Stephen  Malloy,  BC  Tel 
Studio  Theatre,  Mar  11-21 

University  of  Calgary 

The  Learned  Ladies  by  Moliere,  University  Theatre, 
Oct  22-  Nov  1 

Forever  Yours,  Marie  Lou  by  Michel  Tremblay,  Reeve 
Theatre,  Nov  26-Dec  6 

Tis  Pity  She's  A Whore  by  John  Ford,  University 
Theatre,  Feb  25  to  March  7 
The  Spring  Strut  Festival  of  Plays  (Reeve  Theatre): 
Week  One:  La  Ronde  by  Arthur  Schmtzler 
Weeks  Two  and  Three:  Works  by  MF  A studes 
Week  Four:  Class  Acts  (best  of  undergrad  work) 
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Wagonstage,  a tounng  company  of  UC  Drama 
Students,  performing  at  van o us  locations—  in 
Calgary  parks,  community  centres  and  other 
public  venues — two  productions: 

1 Melodie  Meets  the  Bag  Lady  by  Rex 
Deverell 

2.  Tales  from  Beyond  the  Crib  (a  collective 
creation) 

University  of  Guelph 

The  Cherry  Orchard , trans.  John  Murell,  dir  Harry 
Lane,  des.  Allan  Watts,  The  Inner  Stage,  Oct  27  - 
Nov  1 

Two  weekends  of  student-directed  one-act  plays  (6 
plays  in  all),  Lower  Massey  Hall,  Nov  6-8,  13-15 
The  Hope  Slide , by  Joan  MacLeod,  dir  Mara 
Shaughnessy,  The  Inner  Stage,  Jan  28-3 1 
Jehane  of  the  Witches,  by  Sally  Clark,  dir  Ric 
Knowles,  des.  Allan  Watts,  The  Inner  Stage,  Mar 
16-21 

Two  weekends  of  student-directed  one-act  plays  (6 
plays  in  all),  Lower  Massey  Hall,  Mar  27-29,  Apr 
3-5 

University  of  Lethbridge 

One  Flew  Over  the  Cuckoo's  Nest  (Wasserman/Kesey) 
Winter  Pond,  a new  play  by  Richard  Epp 
Our  Country's  Good  (Wertenbaker) 

Ly  si  strata  (Aristophanes  - adapted  by  Ron  Chambers) 

University  of  Manitoba 

Pterodactyls,  by  Nicky  Silver,  Black  Hole  Theatre 
A Midsummer  Night's  Dream,  by  William  Shakespeare, 
Black  Hole  Theatre 

Unidentified  Human  Remains  and  the  True  Nature  of 
Love,  by  Brad  Fraser,  Black  Hole  Theatre 
4 or  5 short  plays  at  lunch,  Joseph  Aragon  plus  TBA 

University  of  Ottawa 

Arcadia  by  Tom  Stoppard,  dir  Léa  V Usin,  (The 
Drama  Guild),  Oct  28  - Nov  1 
Le  Dindon  by  Georges  Feydeau,  dir  Jean  Herbiet,  (La 
Comedie  des  Deux  Rives),  Nov  25  - Nov  29 

Université  du  Québec  à Montréal 

La  Peau  des  yeux,  by  Carole  Nadeau,  Studio  d'essai 
Claude-Gauvreau,  Sept  5 & 6 
'Téléroman,  by  Larry  Tremblay,  dir  Larry  Tremblay, 
Studio-Théâtre  Alfred  Laliberté,  Nov  20  to  29 
Bonne  nuit , les  vivants  ou  la  peur  des  étoiles  by  Agota 
Kristof,  dir  Guy  Beausoleil,  Studio-d'essai 
Claude-Gauvreau,  Dec  3 to  6 
Les  ( 1 haises  by  Ionesco,  dir  Robert  Dion,  place  and 
time  TBA 

University  of  Saskatchewan  (Creystoiie  Theatre) 

Sisters  (Wendy  LiU)  Oct  9-18 

The  Three  Sisters  (Chekhov)  Nov  20-29 

Tartuffe  (Moliere)  Feb  5-1 3 


Senes  of  One- Acts  (Mar  26- Apr  4) 

University  of  Toronto  (Drama  Centre) 

Othello  by  William  Shakespeare,  dir  Martin  Hunter, 
Oct  23-26,  Oct  30-Nov  2 

Julius  Caesar  by  William  Shakespeare,  dir  Nadine 
Sivak,  Nov  11-15,  18-22 

Festival  of  Onginal  Theatre  and  Film,  Artistic  Co- 
Directors:  Peter  Cockett  and  Peter  E.  Weiss,  Jan 
22-25 

The  Widow  Judith  by  Sally  Clark,  dir  Bnan  Richmond, 
Jan  3 1-Feb  15 

The  King  Stag  by  Carlo  Gozzi,  Trans  Albert  Bermel 
and  Ted  Emery,  dir  Alec  Stockwell  Mar  25-29, 
Apr  1-5 

The  Conspiracy  as  part  of  theYork  Cycle's  47  plays 
performed  on  wagons  on  Victona  College 
Campus.  Produced  by  the  Poculi  Ludique 
Societas,  June  20 

University  of  Toronto  (Erindale  College) 

A Harvest  Yet  to  Reap  (Rasmussen,  Rasmussen, 
Savage  & Wheeler),  Adapted  and  Directed  by 
Mimi  Mekler,  Oct  29-Nov  2 

The  Hotel  Baltimore  by  Lanford  Wilson,  dir  by  David 
Ferry,  Nov  19-29 

Vital  Signs  by  Jane  Martin  dir  by  Patrick  Young,  Jan 
28-Feb  7 

A Midsummer  Night's  Dream  by  William  Shakespeare, 
dir  by  Greg  Peterson  Mar  4- 1 4 

University  of  Toronto  (Scarborough  College) 

Museum  with  Performances  by  Tma  Howe,  dir  Paula 
Sperdakos,  Leigha  Leigh  Browne  Theatre,  Mar 
11-14,  18-21 

University  of  Victoria 

Escape  from  Happiness  by  George  F Walker,  dir  Bob 
White,  Phoenix  Theatre.  Oct  9-25 

Eleemosynary  by  Lee  Blessing,  dir  John  Krich, 
Phoenix  Theatre,  Nov  13-29 

Hamlet  (Prince  of  Denmark)  bv  Shakespeare,  dir  Giles 
Hogva.  Phoenix  Theatre,  Feb  12-28 

Maupassant ! Maupassant'  (An  orginal  Phoenix 
collaborative,  based  on  Maupassant's  short 
stories),  dir  Kaz  Piesowocki.  Phoenix  Theatre. 
Mar  18-28 

University  of  Waterloo 

Female  Parts  by  Franca  Rame  and  Dario  Fo,  Studio 
180.  Oct  8-11.  1^-18 

Oh  What  a Lovely  War'  by  Chas  Chilton.  Joan 
Littlewood  and  Theatre  Workshop.  Theatre  of  the 
Arts,  Nov  11-15 

Happy  Days  by  Samuel  Beckett.  Studio  180.  Jan 
28-31;  Feb  4-7 

The  Taming  of  the  Shreu . Theatre  of  the  Arts.  Mar 
11-14 

Festival  of  one-act  plays,  Studio  1 80.  Dec  2-5.  □ 
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Member  News 


Do  you  have  news  you  would  like  to  share  with  members  of  the  Association ? If  so,  please  send  your 
submissions  to  the  Newsletter  and  we’ll  publish  them! 


One  of  the  highlights  of  the  ACTR/ARTC  conference 
in  St  John’s  was  the  book  launch,  at  the  Ship  Inn,  for 
Voices  from  the  Landwash.  11  Newfoundland 
Playwrights  (Playwrights  Canada  Press,  1997),  edited 
by  Denyse  Lynde  Several  playwrights  and  performers 
(including  Bemi  Stapleton,  Liz  Pickard,  Pete  Soucy, 
and  Andy  Jones)  were  present  to  celebrate  their  work 
and  the  work  of  their  colleagues  with  wonderful 
readings  and  performances  from  the  anthology 
Readings  included  pieces  from:  End  of  the  Road  by 
Michael  Cook,  Callover  by  Janis  Spence,  Woman  In  A 
Monkey  Cage  by  Bemi  Stapleton,  Flux  by  Pete  Soucy, 
and  ALlENation  of  Lizzie  Dyke  by  Liz  Pickard. 

Those  of  you  who  attended  the  informative  and 
galvanising  Professional  Concerns  Committee  panel, 
“Graduating  Professionals,”  will  know  that  Shelley 
Scott  successfully  defended  her  doctoral  thesis, 
“Feminist  Theory  and  Nightwood  Theatre,”  during  the 
last  academic  year.  Look  for  material  from  chapter 
three  of  the  thesis  in  the  forthcoming  issue  of  TRIC. 

Congratulations  to  Guillermo  Verdecchia  and 
Marcus  Youssef  who  received  the  1997  Chalmers  for 
their  play,  A Line  in  the  Sand.  The  play  premiered  at 
the  News  Play  Centre  (now  the  Playwrights  Theatre 
Centre),  Vancouver,  Apnl  1995  and  was  then  revised 
and  presented  at  the  Tarragon  Theatre,  Toronto,  Apnl 
1996.  It  is  published  by  Talonbooks 

The  Newsletter  s investigative  reporter  has 
reached  Ted  Little  at  Mount  Allison  University,  NB. 
He  successfully  defended  his  dissertation,  “Theatre  and 
Community:  Case  Studies  of  Four  Colway-style  Plays 


performed  in  Canada,”  in  the  past  year.  He  tells  us: 
‘Tm  approaching  the  middle  of  a 9 month  term 
appointment  at  the  rank  of  Assistant  Professor.  My 
teaching  responsibilities  are  split  between  the 
Department  of  English  and  the  Drama  Programme  I 
teach  first  year  English,  upper  level  drama  courses. 
Dramatic  Theory,  Acting,  and  Directing.  I am  also 
supervising  student-directed  lunchtime  productions, 
and  directing  a major  production  at  Mount  Allison's 
Windsor  Theatre--Ifs  a busy  9 months!” 

Meanwhile,  Roz  Kerr  has  moved  to  Edmonton 
where  she  is  an  Assistant  Professor  of  Dramatic  Critical 
Theory  in  the  Dept  of  Drama,  U of  Alberta.  She  is 
teaching  a grad  course  in  Contemporary  Women 
Playwrights  and  a fourth  year  course  in  Modem 
Theatre.  She  loves  being  gainfully  employed  and 
finds  the  job  very  exciting.  She'll  be  at  the  MLA  this 
year  to  give  a paper  on  Isabella  Andreini.  A selection  of 
her  grandmother's  diaries  is  accepted  for  publication  in 
an  anthology.  She  is  waiting  for  the  snow. 

Another  member  on  the  move  is  Michael  Sidnell, 
who  has  recently  retired  from  the  University  of  Toronto 
(English  Dept  & Drama  Centre)  He  now  lives  in 
Kingston  Our  reporter  also  discovered  that  David 
Gardner  received  a Gemini  Award  for  his  guest  star 
role  in  The  Traders  senes  (March  1997). 

Kathy  Chung  is  the  illustrator  and  co-editor,  with 
Sherrill  Grace,  of  A Quiet  Game  and  Other  Early 
Works  (Juvenilia  Press,  1997),  a volume  of  juvenilia 
by  Margaret  Atwood.  □ 


Call  for  Papers  & Conference  Notices 
Appel  de  Communications  & Congrès 


CALL  FOR  PAPERS 

1998  Festival  of  Original 
Theatre  & Film  (F.O.O.T.) 

22-25  January  1998 

Graduate  Centre  for  Study  of  Drama 

University  of  Toronto 

Metaphor  and  Metonymy: 
Issues  of  Representation  in  the 
Language  of  Theatre  and  Film 


Started  in  1993,  the  Festival  of  Onginal  Theatre  and 
Film  (F  O O T.)  is  a student  administered  performance 
conference  and  arts  festival  sponsored  by  the  Graduate 
Centre  for  Study  of  Drama.  Our  goal  is  to  bnng 
together  academia  and  the  arts  in  cross-disciplinary 
exploration  and  discussion.  The  structure  of  the  festival 
combines  academic  conference  papers,  panel 
discussions,  readings  of  plays-in-progress  and  onginal 
performances  of  theatre  and  film. 

This  year's  festival  will  explore  the  implications  of 
the  choices  made  by  artists  when  they  represent  a 
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subject  either  through  substitution  (i.e.  metaphor)  or 
selection  of  an  aspect  of  the  whole  (i.e.  metonymy). 
Guests  will  also  be  invited  to  participate  in  panel 
discussions  with  professionals  from  the  theatre  and 
film  communities. 

Areas  to  which  we  anticipate  our  theme  will  be 
most  relevant  mclude  semiotics,  feminist  theory,  queer 
theory  and  literary  analysis.  We  welcome  any  other 
approach  people  wish  to  take. 

Your  proposal  should  be  in  the  form  of  a 500  word 
abstract  outlining  the  main  points  of  your  paper  and 
demonstrating  its  relevance  to  the  festival  theme 
Papers  should  be  10  to  12  pages  in  length  for  a reading 
time  of  no  more  than  20  minutes. 

PROPOSAL  DUE  DATE:  20  November  1997 

Peter  Cockett  and  Peter  Eliot  Weiss,  Artistic  Directors 

Festival  of  Original  Theatre  and  Film 

Graduate  Centre  for  Study  of  Drama 

University  of  Toronto 

214  College  Street,  3rd  Floor 

Toronto,  Ontario,  Canada  M5T  2Z9 

e-mail:  foot  graddrama@utoronto.ca 

Tel.  (416)  978-7986  Fax  (416)  971-1378 


Theatre  Research  in  Canada 
Call  for  Papers-Special  Issue: 
“Canadian  Theatre  Interpreted  Within 
the  Context  of  World  Theatre” 

Theatre  Research  in  Canada  will  publish  a special 
issue  of  comparative  articles  placing  Canadian  drama 
and  theatre  practice  within  the  contexts  of  world  drama 
and  theatre,  past  and  present  Papers  are  invited  that 
compare  and  contrast  a variety  of  historical,  cultural, 
aesthetic,  literary,  performance,  and  production 
concerns  affecting  both  the  Canadian  and  the 
international  theatre.  The  editors  welcome  papers  that 
are  either  synchronic  (examining  issues  and  practices 
within  the  same  time  period)  or  diachronic  (examining 
them  from  across  different  periods)  in  approach 
Among  the  types  of  topics  that  might  be  explored  (but 
not  to  the  exclusion  of  many  others)  are 

- the  adaptation  of  old  world  forms  to  new  world 
topics,  interests  or  situations  (eg:  styles  or  genres  like 
comedy,  tragedy,  epic,  naturalism;  institutional 
practices  such  as  pageants,  receptions,  school  or 
garrison  theatre,  their  role  in  the  cultural  life  of  their 
times  and  places.) 

- parallel  thematic  issues,  plot  or  character  devices  or 
tropes  across  history  (eg  the  bubonic  plague,  or 
Renaissance  syphilis  vs  AIDS,  the  fallen  woman,  or 
the  whore  with  the  heart  of  gold,  etc  ) 


- dramatic  treatments  of  the  same  event,  myth  or  story 
(historical,  archetypal,  psychological,  biological, 
personal  narratives)  from  different  national,  cultural, 
political,  or  ideological  points  of  reference. 

- theatre  from  the  margins,  apart  from  and  in  resistance 
to  theatre  of  the  centre  (colonial  and  post-colonial 
issues;  commercial  vs.  alternative  theatre,  high  culture 
vs.  low  culture) 

- sponsorship,  patronage  and  other  support  systems  (eg 
comparing  varying  forms  of  private,  commercial, 
mstitunonal,  corporate,  and  state  funding) 

- performance:  theory  and  practice  Comparing 
conventions,  traditions,  and  styles  in  directing,  acting, 
movement,  speech,  dance,  mime,  etc.  Radical 
departures  from  the  same 

- theatre  audience.  The  physical,  cultural,  economic, 
and  historical  composition  of  audiences  and  their 
relationship  to  drama  and  theatre  as  read  or  performed 

- production:  theory  and  practice.  Comparing 
conventions,  traditions,  and  styles  in  costume, 
make-up,  mask,  set  design,  lighting,  and  music,  etc. 
Radical  departures  from  the  same 

- theatre  architecture.  The  physical,  cultural, 
economic,  and  historical  implications  of  theatre 
architecture;  the  impact  of  performance  space  on 
performance,  production,  and  audience  dynamics 

This  special  issue  will  be  guest-edited  by  Don  Perkins 
(University  of  Alberta)  and  Moira  Day  (University  of 
Saskatchewan).  Submissions  should  be  sent  directly  to 
the  Journal  Office  or  to: 

Moira  Day 

Department  of  Drama 
1 1 8 Science  Place  (John  Mitchell  Building) 
University  of  Saskatchewan 
Saskatoon,  Saskatchewan  S7N  5E2 
e-mail  moiraday@duke.usask.ca 

Submissions  should  be  made  by  15  March  1998 
Papers  should  be  sent  in  hard  copy  (4  copies)  and 
should  employ  current  MLA  style  (Endnotes  should 
be  typed  at  the  end  of  the  essay)  Articles  are  normally 
no  longer  than  5,000  words 

If  accepted,  final  copy  must  be  submitted  on  disk, 
preferably  in  MS-DOS  and  WordPerfect,  and 
accompanied  by  a printout 


Appel  d'articles:  Numéro  spécial  de 

Recherches  théâtrales  au 
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Canada : «Le  théâtre  canadien  vu 
dans  le  contexte  du  théâtre  mondial» 

La  revue  TRIC  prépare  un  numéro  de  recherches 
comparées  où  il  s'agira  d'uen  évaluation  de  la 
littérature  dramatique  et  de  la  pratique  théâtrale  au 
Cananda  dans  le  contexte  des  théâtres  du  monde,  du 
passé  et  du  préseta  Nous  invitons  des  articles  qui 
comparent  et  contrastent  une  variété  de  sujets  devraient 
être  pertmentns  au  théâtrecanadien  et  au  théâtre 
intemationnal.  Nous  accepterons  avec  plaisir  des 
articles  dont  l'approache  est  synchronique,  c'est-à-dire 
qui  portent  sur  des  idées  ou  des  pratiques  d'une  même 
époque,  ou  ceux  dont  l'approche  est  diachronique, 
c'est-à-dire  les  examinent  à travers  des  époques 
différentes.  Nous  proposons  les  sujets  possibles 
suivants  (centte  liste  est  loin  d'être  exhaustive): 

- l'adaptation  de  formes  théârales  du  monde  ancien  à 
des  sujets,  situations,  ou  thèmes  du  nouveau  monde 
(par  exemple,  des  styles  ou  des  genres  tels  la  comédie, 
la  tragédie,  l'épopee,  le  nanturalisme;  des  pratiques 
institutionnelles  telles  les  pageants,  les  réceptions,  le 
théâtre  de  collège  ou  de  garnison;  leur  place  dans  la  vie 
culturelle  de  l’époque  et  du  lieu) 

- des  questions,  des  fables,  des  procédés  de 
caractération,  ou  des  figures  due  se  révèlent  parallèles 
à travers  les  âges  (par  exemple,  le  peste  ou  la  syphilis 
de  la  Renaissance  comparées  au  SIDA  d'aujourd'hui;  la 
femme  déchue,  ou  la  pute  au  grand  cœur,  etc.) 

- la  représentation  dramatique  d'un  même  événement, 
mythe  ou  récit  (historique,  archétype,  pyschologique, 
biologique,  ou  personnel)  de  points  de  vue  nationaux, 
culturels,  politiques,  ou  idéologiques  différents 

- le  théâtre  marginalisé  qui  se  trouve  hors  des  frontières 
du  théâtre  du  centre  ouu  qui  s'y  oppose  (des  sujets  qui 
se  rapportent  au  colonialisme  ou  au  post-colonialisme; 
le  théâtre  commercial  contre  l'avant-garde,  la  haute 
culture  contre  la  culture  populaire) 

- les  systèmes  de  support  du  théâtre:  le  parrainage,  la 
subvention,  et  d'autres  (par  exemple  la  comparaison  de 
différentes  formes  de  financement  étatique, 
commercial,  institutionnel,  et  particulier) 

- la  théorie  et  la  pratique  de  la  performance  (par 
exmaple,  la  comparaison  des  conventions,  traditions  et 
styles  de  la  mise  en  scène,  du  jeu,  du  geste  our  du 
mouvement,  de  la  parole,  de  la  danse,  du  mime,  etc.  ; de 
nouveaux  départs  dans  ces  domaines) 

- les  spectateurs,  le  public  théâtrals  (la  composition 
physique,  culturelle,  économique  et  histonque  des 
publics,  le  rapport  entre  les  spectateurs,  le  théâtre  et  le 
texte  dramanque  tel  que  lu  ou  représenté) 


- la  representation:  la  théorie  et  la  pratique  (la 
comparaison  de  conventions,  de  traditions,  et  de  styles 
dans  le  domaine  des  costumes,  du  maquillage;  des 
masques,  de  la  scénographie;  de  l'éclairage;  de  la 
conception  sonore,  etc.;  de  nouveaus  départs  dans  ces 
domaines) 

- l'architecture  théâtrale  (la  signification  histonque, 
économique,  culturelle,  et  physique  de  l'architecture 
théâtrale,  l'impact  du  lieu  scénique  sur  la  dynamique  de 
la  representation,  la  mise  en  scène  et  la  réception) 

Ce  numéro  spécial  sera  préparé  par  directeurs  invités: 
Don  Perlons  (Université  d'Alberta)  et  Moira  Day 
(l’Université  de  la  Saskatchewan).  Veuillez  soumettre 
vos  articles  et  vous  addresser  au  bureau  de  la  revue,  ou 
entrer  directement  en  contact  avec: 

Moira  Day 

Department  of  Drama 
1 1 8 Science  Place  (John  Mitchell  Bldg) 

University  of  Saskatchewan 
Saskatoon,  SK,  Canada  S7N  5E2 
Email:  moiraday@duke.usask.ca 

Tout  article  doit  être  remis  avant  le  15  mars  1998.  On 
vous  demande  de  l'envoyer  en  quatre  exemplaires  aux 
rédacteurs  et  de  suivre  les  indications  de  style  établies 
par  la  MLA.  Lse  notes  explicatives  sont  placées 
séparément  à la  fin  de  l'article.  Les  articles  ne 
devraient  pas  normalement  dépasser  les  5 000  motes. 

Si  votre  article  est  accepté,  il  sera  soumis  sur 
disque  (de  préférence  WordPerfect  MS-DOS)  avec  sa 
copie  imprimée. 


CALL  FOR  PAPERS 

FIRT/IFTR  Xlllth  World 
Congress  Canterbury, 

UK,  6-12  July  1998 

"Theatre  and  Theatre  Research: 
Exploring  the  Limits" 

The  Department  of  Drama  within  the  School  of  Arts 
and  Image  Studies  at  the  University  of  Kent  looks 
forward  to  the  honour  of  hosting  the  Xlllth  FIRT/IFTR 
World  Congress,  with  collaboration  from  the  Society 
for  Theatre  Research,  on  the  university  campus  at 
Canterbury.  The  emphasis  of  this  Congress  will  be  on 
the  challenges  which  our  discipline  faces  as  it  seeks  to 
extend  the  limits  of  its  research  and  critical  discourse. 

Keynote  Speakers  - by  invitation 
Conference  Papers  - describing  or  reporting  new 
research  are  invited  from  delegates. 
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Shorter  Reports  - as  an  alternative  to  a paper,  delegates 
will  have  the  opportunity  to  present  recent 
research  in  Posters  where  their  work  is  briefly 
described,  and  a Speakers'  Comer  where  interested 
delegates  can  meet  them. 

Postgraduate  Forum  - to  enable  postgraduate  students 
completing  their  doctoral  dissertation  to  discuss 
their  research  and  methodology. 

Working  Groups  - pursuing  an  independent  and  on- 
going research  programme  organized  by  a 
convenor,  who  selects  papers  and  determines  the 
method  of  presentation: 

Cho[r]eography  and  Corporeality  - Susan  L.  Foster 
Community  Plays  - Donald  Frischmann 
Comparative  Production  Studies  - Bilha  Blum,  David 
Whitton 

Feminist  Research  - Sue-Ellen  Case 
Historiography  - Frank  Peeters,  Steve  Wilmer 
Performance  Analysis  - Freddie  Rokem 
Beckett  Working  Group  - Linda  Ben-Zvi 
Scenography  - Robert  Cheesmond,  Christine  White 
Theatre  from  Page  to  Stage:  Potential  Theatricality  of 
Written  Texts  - Harai  Golomb,  Shimon  Levy 
The  Theatrical  Event:  Production,  Reception  - Willmar 
Sauter,  Henri  Schoenmakers,  John  Tulloch,  Hans 
van  Maanen 

Theory  and  Practice  of  Performing  - Elly  Konijn 

In  addition  to  the  conference  proceedings,  there  will  be 
a programme  of  theatre  performances  in  Canterbury,  a 
tour  of  the  city  and  cathedral,  an  excursion  to  the 
University  Drama  Dept,  in  Bristol,  and  an  excursion  to 
Wales. 

For  addresses  of  convenors,  registration  forms  in 
hard  copy  or  on  e mail,  contact  the  Congress  Office  in 
Canterbury: 

Professor  Michael  Anderson 

Eliot  College,  University  of  Canterbury 

Canterbury,  Kent  CT2  7NS  UK 

FAX  +44-1227-827464 

e-mail  M.J  Anderson@ukc  ac  uk 

http://www  arts.gla.ac.uk/tfts/iftr/home.html 

Proposals  for  papers  and  reports  should  be  sent  to  the 
Congress  Office  before  Dec.  1,  1997  for  consideration 
by  the  Congress  committee  □ 


CALL  FOR  PAPERS 

Staging  the  Pacific  Province: 
A Conference  on  British 
Columbia  Theatre 

The  University  College  of  the  Cariboo 
Kamloops,  British  Columbia 
13,  14,  15  May  1999 

This  first-ever  academic  conference  on  the  theatre  of 
British  Columbia  aims  to  bring  together  academics, 
students,  practitioners,  and  the  public  to  discuss  and 
celebrate  the  great  variety  of  theatrical  expenence  of 
the  province  --  a theatre  that  still  remains  largely 
unexamined  The  conference  will  feature  papers 
panels,  and  guest  speakers,  as  well  as  performances, 
videos,  and  displays. 

We  encourage  papers  from  a wide  variety  of 
disciplines  and  topic  relating  to  B.  C.  Theatre,  such  as 

— theatrical  history 

— anthropological  studies 

— criticism  and  theory 

— cultural  studies 

— architectural  analysis 

— economics  of  theatre 

— literary  studies 

— broadcasting/media 

The  members  of  the  program  committee  look  forward 
to  hearing  your  suggestions  and  proposals: 

Jim  Hoffman,  Chair,  University  College  of  the  Cariboo 
Jerry  Wasserman,  University  of  British  Columbia 
Malcolm  Page,  Simon  Fraser  University 
Reid  Gilbert,  Capilano  College 

Please  send  your  (one-page)  proposals  for  papers, 
abstracts,  ideas  for  panels,  or  other  presentanons  by  30 

October  1998  to 

Jim  Hoffman,  B C Theatre  Conference 

University  College  of  the  Cariboo 

P O Box  3010 

Kamloops,  British  Columbia 

Canada  V4C  5N3 

Email  jhoffman@canboo.be  caD 
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Notice  Board 

1998  Heather  McCallum 
Scholarship 

Each  year,  we  ask  you  to  recommend  deserving 
candidates  for  the  McCallum  Scholarship.  We  include 
the  following  information  to  help  you  identify 
deserving  candidates  and  to  help  expedite  their 
applications. 

The  application  due  date  for  this  year's  Heather 
McCallum  Scholarship  is  Friday,  1 May  1998. 
Applications  should  be  sent  to: 

Reid  Gilbert,  Secretary 
Heather  McCallum  Scholarship  Fund 
Department  of  English 
Capilano  College 

North  Vancouver,  B C.,  Canada  V7J  3H5 
Email:  rgilbert@hubcap.mlnet.com 

A.  Terms  of  Reference. 

1 The  Fund  will  be  administered  by  a committee  of 
no  fewer  than  four  established  scholars  and 
researchers  in  the  field,  appointed  by  the 
Association  for  Canadian  Theatre  Research/ 
l'Association  de  la  recherche  théâtrale  au  Canada, 
for  terms  of  three  years,  with  re-appointments 
possible.  Appointments  to  the  committee  will  be 
effective  as  of  the  Annual  General  Meeting. 

2 The  fund  encourages  applications  for  a variety  of 
projects  related  to  the  performing  arts  m Canada, 
and  especially  to  Canadian  theatre  research,  e.g.. 
assistance  in  the  preparation  of  a manuscript  for 
publication;  assistance  in  the  creation  of  a short 
film  or  videotape,  assistance  in  the  collating  and 
publication  of  a collection  of  work  for  a performing 
arts  archival  collection;  assistance  with  fees  for 
specialized  archival  training,  travel  assistance  to 
visit  or  work  with  a special  collection;  assistance 
towards  the  purchase  or  transfer  of  required 
materials  from  films  or  videotapes,  and  so  on 

3.  The  Scholarship  is  a project- oriented  award. 
Although  postgraduate  thesis  research  and 
expenses  are  normally  ineligible,  clearly  defined 
projects  related  to  the  area  of  research  are  eligible 

4.  Until  the  Fund  is  more  fully  established,  grants  will 
be  under,  and  not  likely  to  exceed,  $1000. 
Sometimes  joint  awards  are  made. 

5.  The  Scholarship  is  open  to  all  fields  related  to 
theatre  research  in  Canada.  Theatre  is  to  be  seen  in 


its  broadest  sense:  projects  might  include  elements 
of  other  forms,  such  as  dance,  opera,  film,  and 
television. 

6.  If  a number  of  applications  are  of  equal  importance, 
preference  will  be  given  to  an  application  within 
the  mandate  of  ACTR/ARTC. 

7.  The  Fund  reserves  the  right  to  award  only  part  of 
the  financial  assistance  sought  in  the  grant 
application. 

B Eligibility  and  Application  Procedure: 

1 . Applicants  must  provide: 

a)  a letter  (1  or  2 pages)  describing  the  project  for 
which  assistance  is  required; 

b)  a detailed  breakdown  of  costs; 

c)  information  concerning  applications  to  other 
granting  agencies; 

d)  an  up-to-date  curriculum  vitae ; 

e)  the  names  of  two  persons  who  have  been  asked  to 
send  letters  of  reference  directly  to  the  Secretary  of 
the  Committee. 

2.  Preference  will  be  given  to  candidates  not  fully 
established  in  their  careers  and  not  eligible  for 
funds  for  the  particular  project  applied  for  from 
federal,  provincial,  and  municipal  arts  councils  or 
from  institutions. 

3.  Applicants  need  not  be  members  of  ACTR/ARTC. 

4 The  deadline  for  grant  applications  to  the  Heather 
McCallum  Scholarship  Fund  is  usually  the  last 
Friday  of  Apnl.  In  1998,  the  due  date  will  be 
Friday  1 May  1998  The  winner(s)  of  the 
Scholarship  will  be  notified  by  mail  and  announced 
publicly  at  the  annual  ACTR/ARTC  conference 
normally  around  the  end  of  May. 

5 Winners  of  the  Heather  McCallum  Scholarship  will 
be  required  to  submit  a written  report  by  1 May  of 
the  following  year.  If  a project  extends  beyond  one 
year,  a second  report  will  be  required  upon 
completion. 

6.  Publications,  films,  or  videotapes  assisted  by  the 
Heather  McCallum  Scholarship  Fund  must  include 
a credit  to  the  award 

C Selection  Criteria: 
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1.  The  excellence  of  the  project  and  its  contribution 
to  the  discipline. 

2.  A project  which  can  be  completed  in  a reasonable 
time. 

3.  The  academic  record  or  potential  of  the  applicant. 

4.  If  the  request  is  to  purchase  anything  of  archival 
value  (e  g.  manuscripts,  videotapes,  films,  etc.)  that 
these  be  deposited  subsequently  in  the  public 
domain. 

PS:  If  you  missed  the  opportunity  in  St  John’s  to  make 
a tax-deductible  contribution  to  the  McCallum  Fund, 
donations  will  be  welcomed  warmly  by  our  treasurer, 
Anne  Nothof,  90  Beauvista  Dnve,  Sherwood  Park, 
Alberta,  T8  A 3X1. 


La  Bourse  Heather 
McCallum,  1998 

La  Bourse  Heather  McCallum  fut  établie  en  1987  par 
l’Association  de  la  Recherche  Théâtrale  au 
Canada/Association  for  Canadian  Theatre  Research, 
pour  honorer  l’ancienne  directrice  de  la  Bibliothèque  de 
Référence  de  la  Communauté  Urbaine  de  Toronto 

Cette  bourse  annuelle,  d’un  montant  maximum  de 
$1000,  est  à la  disposition  des  spécialistes  du  théâtre, 
non  seulement  ceux  qui  sont  établis,  mais  aussi  les 
débutants.  Tout  en  restant  ouverte  à chaque  champs 
d’activité  théâtrale  au  Canada:  danse,  opéra,  cinéma, 
télévision  et  scénographie,  la  bourse  donne  cependant 
préférence  aux  études  qui  sont  particulièrement  liées  à 
la  recherche  théâtrale 

La  bourse  est  orientée  vers  des  projets  qui  ne 
rencontrent  pas  les  conditions  requises  pour  obtenir 
d’autres  subventions  Par  exemple,  le  comité  refusera 
une  demande  pour  des  frais  de  recherche  doctorale,  mais 
accueillera  des  projets  bien  définis,  liés  au  domaine  de 
la  recherche  tels:  la  subvention  de  déplacement  pour 
visiter  les  sites  de  théâtres;  pour  consulter  une 
collection  spéciale  d’ouvrages,  pour  l’achat  ou  le 
transfer  de  matériel  filmé  ou  sur  vidéocassette,  ou  pour 
l’archivage. 

Les  candidats  doivent  fournir  une  lettre  d’une  ou 
deux  pages  décrivant  le  projet  et  sa  contribution  à la 
discipline,  un  bilan  détaillé  des  dépenses,  un  curriculum 
vitae  récent,  l’information  sur  aucune  demande  faite  aux 
autres  sources  de  subvention,  et  les  noms  de  deux 
personnes  qui  donneront  des  références  écrites  sur  le 
projet,  sur  le  dossier  scolaire  du  candidat  ou  de  la 
candidate,  et  sur  son  potentiel 

La  date  limite  pour  recevoir  les  demandes  est 
vendredi  1 niai  1998  On  communiquera  le  résultat 
aux  gagnants  et  une  annonce  publique  sera  faite  au 
cours  du  congrès  annuel  de  l'ACTR/ARTC  qui  se  tient 


d’habitude  vers  la  fin  mai.  Le  comité  se  réserve  le  droit 
de  ne  décerner  qu’une  partie  du  montant  demandé 
Aussi,  le  comité  pourra  partager  l'attribution  d'une 
bourse  entre  plusieurs  candidats  Le  but  principal  de 
cette  bourse  est  de  fonder  la  réalisation  de  projets  de 
recherche  sur  le  théâtre,  de  préférence  des  projets 
canadiens  inéligibles  pour  d’autres  subventions 

Pour  plus  de  renseignements  sur  les  critères  de  la 
bourse  Heather  McCallum,  ou  pour  soumettre  une 
demande,  les  candidats  sont  prié  de  s’adresser  à: 

Reid  Gilbert,  Secretary 
Heather  McCallum  Scholarship  Fund 
Department  of  English 
Capilan  College 

North  Vancouver,  B.C.,  Canada  V7J  3H5 
Email:  rgilbert@hubcap.mlnet.com 

La  Bourse  Heather  McCallum  est  aussi  une  fondanon 
charitable  sujette  à dégrèvements  d’impôts 
(#0517698122-13).  Le  public  est  invité  à faire  un  don 
à l'ordre  de  ‘ACTR-Heather  McCallum  Scholarship 
Fund’  et  de  l’envoyer  a:  Anne  Nothof,  90  Beauvista 
Dnve,  Sherwood  Park,  Alberta  T8A  3X 1 


La  Bourse  Heather 
McCallum 

A.  Termes  du  mandat: 

1 Les  fonds  seront  administré  par  un  comité  de 
composé  de  chercheurs  érudits  dans  les  disciplines. 
Ce  comité,  composé  d’au  moms  quatre  personnes, 
sera  nommé  par  l’Association  de  recherches 
théâtrales  au  Canada/ Association  for  Canadian 
Theatre  Research,  pour  une  pénode  de  3 ans,  avec 
la  possibilité  d’être  nommé  de  nouveau 

2.  Les  fonds  seront  utilisés  pour  encourager  des 
demandes  sur  une  vaneté  de  projets  en  ce  qui  a trait 
aux  arts  représentatifs  au  Canada  et  plus 
spécifiquement  à la  recherche  sur  l'an  théâtral,  par 
exemple:  pour  aider  à la  préparation  d’un  manuscrit 
pour  publication;  pour  donner  une  assistance  à la 
préparation  d’un  court  métrage  ou  d'une 
vidéocassette,  pour  la  collation  et  la  publication 
d’une  collection  de  travaux  d’archives  sur  les  arts 
représentatifs,  pour  payer  les  frais  de  cours  sur  la 
préparation  d'archives,  pour  des  frais  de  voyage, 
pour  visiter  ou  travailler  avec  une  collection 
spéciale;  l’aide  pour  l’achat,  et  ou  le  transfer  de 
materiel  requis  sur  film  ou  vidéocassette 

3 L,a  Bourse  est  un  orientée  vers  des  projets 
spécifiques  Quoiqu’une  thèse  de  recherche  de 
second  niveau  ainsi  que  les  dépenses  qui  y sont 
associées  ne  soient  pas  normalement  eligibles.  des 
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projets  définis  clajrement  comme  faisant  partie  du 
domaine  couvert  par  la  Bourse  sont  éligibles.  (Par 
exemple:  en  1994,  un  gagnant  a créé  une 
vidéocassette  basée  sur  le  sujet  de  sa  thèse  de 
maîtrise). 

4.  Jusqu’à  ce  que  les  fonds  soient  complètement 
établis,  les  subventions  se  limiteront  à moins  de 
$1000,  et  il  est  peu  probable  qu’elles  dépassent  ce 
montant.  De  temps  en  temps,  des  bourses  seront 
accordées  à plus  d’un  demandant. 

5.  La  Bourse  est  ouverte  aux  chercheurs  dans  tous  les 
domaines  appartenant  au  théâtre  au  Canada:  danse, 
opéra,  film,  télévision,  et  décors.  Il  serait 
préférable  qu’un  lien  soit  établie  avec  la  recherche 
théâtrale 

6.  Si  plusieurs  demandes  sont  égales  en  importance, 
la  préférence  sera  donnée  à une  demande  qui 
pourra  se  placer  sous  le  mandat  de  l’Association  de 
recherches  théâtrales  au  Canada/ Association  for 
Canadian  Theatre  Research. 

7.  Le  comité  des  fonds  se  réserve  le  droit  de 
n’accorder  qu’une  partie  de  l’assistance  demandée 
sur  la  formule  d’application  pour  la  Bourse. 

B.  Éligibilité  et  procédures  de  demande: 

1 La  demande  doit  comprendre: 

a)  une  lettre  (1  ou  2 pages)  donnant  la 
description  du  projet  soumis; 

b)  un  bilan  détaillé  des  dépenses  pour  le  projet; 

c)  l’information  concernant  les  demandes  faites 
à d’autres  agences, 

d)  un  récent  curriculum  vitae; 

e)  le  nom  de  deux  personnes  qui  devront  fournir 
des  lettres  de  référence  directement  au 
secrétaire  du  comité. 

2.  La  préférence  sera  accordée  aux  candidats 
dont  la  carrière  n’est  pas  encore  établie  et 
dontle  projet  n’est  pas  éligible  pour  des  fonds 
provenant  du  conseil  des  arts  des 
gouvernements  fédéral,  provincial  et 
municipal,  ainsi  que  d’autres  institutions. 

3 Les  requérants  ne  sont  pas  requis  d’être 
membres  de  l’Association  de  recherche 
théâtrales  au  Canada/Association  for  Canadian 
Theatre  Research. 

4 La  date  limite  pour  faire  une  demande  pour 
une  Bourse  Heather  McCullum  est  le  dernier 
vendredi  d’ avril  de  chaque  année.  Cette  année, 
la  date  limite  est  vendredi  1 mai  1998  Les 
récipients  de  la  Bourse  seront  notifié  par 


couner  et  une  annonce  publique  sera  faite  lors 
de  la  conférence  annuelle  ACTR/ARTC  qui  se 
tient  normalement  à la  fin  de  mai 

5.  Les  gagnants  de  la  Bourse  Heather  McCullum 
seront  requis  de  fournir  un  rapport  écrit  après 
la  complétion  de  leur  projet. 

6 Les  publications,  films  ou  vidéocassettes 

devront  inclure  une  accréditation  de  la  Bourse 
Heather  McCullum. 

C.  Critères  de  sélection: 

1 L’excellence  du  projet  et  sa  contribution  à la 
discipline. 

2.  Un  projet  qui  pourra  être  complété  dans  un 
temps  raisonnable. 

3.  Le  dossier  scolaire  de  1' applicant  et  son 
potentiel. 

4 Si  la  demande  est  faite  pour  l’achat  de  quoi 
que  ce  soit  ayant  une  valeur  achivale  (par 
exemple:  manuscrits,  cassettes  video,  films, 
etc),  ce  matériel  devra  subséquemment  être 
déposé  dans  le  domaine  public. 

May  1997.D 


Three  Publications  on 
Canadian  Culture  D.  Paul 

Schafer,  Director,  World  Culture  Project 

What  is  Canadian  culture?  How  is  it  defined  and 
developed?  What  role  should  it  play  in  the  country’s 
domestic  and  international  development? 

These  questions  form  the  basis  of  three 
publications  available  from  the  World  Culture  Project. 
The  publications  are:  The  Character  of  Canadian 
Culture , Canadian  Culture : Key  to  Canada 's  Future 
Development , and  Canada 's  International  Cultural 
Relations  Key  to  Canada  s Role  in  the  World 

The  Character  of  Canadian  Culture  examines  the 
different  concepts  and  definitions  of  Canadian  culture 
which  are  in  use  throughout  the  country  today  and 
makes  the  case  for  a holistic  definition  of  the  country’s 
culture. 

Canadian  Culture:  Key  to  Canada 's  Future 
Development  examines  the  concept,  content,  reality, 
centrality,  development,  and  future  of  Canadian  culture 
in  a domestic  sense. 

Canada  \s  International  Cultural  Relations:  Key  to 
Canada 's  Role  in  the  World  examines  the  context, 
substance,  cultivation,  and  future  of  Canadian  culture  in 
an  international  sense. 
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This  is  a fitting  time  to  be  probing  into  Canadian 
culture.  Not  only  is  the  country  going  through  a penod 
of  profound  cultural  transformation  and  change,  due 
largely  to  the  communications’  revolution,  the 
multicultural  character  of  the  population,  the  Quebec 
situation,  the  free  trade  agreement  and  globalization,  but 
also  culture  is  becoming  a powerful  force  in 
community,  regional,  national,  and  international  affairs. 

The  publications  will  be  of  interest  to  cultural 
organizations,  educational  institutions,  libraries, 
governments,  corporations,  foundations,  policy  makers, 
planners,  teachers,  students,  and  all  those  concerned 
about  the  character  and  importance  of  Canadian  culture 
and  its  role  in  the  country’s  development. 

The  publications  are  $20.00  each  or  $50.00  for  the 
set.  They  can  be  acquired  by  sending  a cheque  or  money 
order  payable  to  the  World  Culture  Project  to: 

World  Culture  Project, 

19  Sir  Gawame  Place 
Markham,  Ontario 
Canada  L3P  3A1 
Tel:  905-471-1342 

The  World  Culture  Project  is  a long-term  undertaking 
designed  to  promote  the  fact  that  culture  has  a crucial 
role  to  play  in  Canadian  and  global  development.  The 
Project  has  been  officially  recognized  by  UNESCO  as 
a World  Decade  for  Cultural  Development  activity  □ 


Performance  In  History 

Bruce  McConachie 

This  is  a general  introduction  to  our  computer-based, 
interactive  project  for  scholars  who  might  want  to 
participate  in  its  creation  If,  after  reading  this 
overview,  you’d  like  more  information  and/or  would 
like  to  join  us,  please  contact  Bruce  McConachie, 
Coordinator  of  Performance  in  History 
<bamcco@pitt.edu>  or  Richard  Plant 
<rplant@chass.utoronto.ca>. 

Our  project  began  in  1995-96  when  several 
scholars  were  looking  for  ways  to  enhance  student 
learning  and  scholarly  research  through  computer-based 
tools.  It  was  apparent  to  all  of  us  that  Web  sites  and 
CD-ROMs  offered  exciting  alternatives  to  print-based 
modes  of  the  18th-century  English  playhouse,  for 
example,  to  move  around  the  auditorium,  looking  at  the 
stage  and  audience  from  the  point  of  view  of  box,  pit, 
or  gallery  and  observing  the  audience  from  the 
performer’s  point  of  view;  they  could  examine  how 
different  kinds  of  choreography,  costumes,  and  music 
shaped  the  bodies  of  dancers  through  the  centuries;  they 
could  compare  the  “noisiness”  of  folk  performances  to 
the  controlled  sounds  of  a symphony  orchestra  and  its 


auditors;  they  could  mvesngate  similarities  among 
performance  events  such  as  parades,  political  rallies,  and 
popular  stage  shows. 

We  soon  outlined  some  principles  and  priorities  to 
shape  the  project 

1)  The  senes  must  be  comprehensive  — international 
and  intercultural  in  scope,  inclusive  of  popular  and 
elite,  folk  and  professional  performances,  bndgmg 
conventional  performance  categones  in  music, 
theatre,  anthropology,  dance,  etc 

2)  The  senes  must  be  histoncally  based  —the  goal  is 
to  prompt  cunosity  and  questioning  that  leads 
students/researchers  from  descnption,  to 
interpretation  and  analysis,  to  social-histoncal 
explanation;  from  performance  event  to  histoncal 
context 

3)  The  structure  of  the  senes  must  be  open  to  future 
change  — teachers  and  researchers  must  be  able  to 
rearrange  the  modules  within  the  senes  to  suit  new 
purposes. 

4)  Eventually,  the  senes  must  be  affordable, 

accessible,  and  widely  available  — while  aiming  at 
top  quality,  we  must  be  able  to  control  the  cost  and 
distnbution  of  our  product  to  ensure  its 

widespread  use. 

Our  current  plans  envision  the  gradual  creation  of 
Performance  in  History  on  the  World  Wide  Web. 
Scholars,  working  together  and  perhaps  assisted  by 
designers  with  computer  expertise,  will  assemble 
modules  — each  based  m a single  or  related  group  of 
performance  events  — and  link  these  modules  into  a 
thread.  For  example,  we  are  planning  a senes  of  threads 
on  performances  of  baroque  opera,  of  romantic 
theatncal  stars,  and  of  early  20th  century'  shows  that 
animated  consumer  desires.  Like  beads  on  a stnng,  the 
individual  modules  constituting  these  threads  can  be 
removed  and  some  of  them  linked  in  different  ways.  A 
thread  on  star  performance,  for  example,  might  pull 
together  several  of  the  modules  above.  Most  imponant. 
the  “end-users”  — scholars,  instructors,  and  students  — 
could  modify  existing  threads  or  create  new  ones. 

Because  the  module  will  be  the  building  block  on 
the  series,  we  are  working  to  create  a template  for  it  that 
can  serve  as  a model  for  later  contributors  to 
Performance  in  History  In  our  current  thinking,  each 
module  will  be  hyperlinked  to  primary  source  material, 
summaries  of  scholarly  controversies,  cnncal  essays, 
and  annotated  bibliographies  Some  of  these 
hyperlinked  would  lead  to  modules  developed  for  other 
threads  Each  would  also  be  linked  to  a master  index 
and  to  other  orientating  devices.  such  as  chronology  . 
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geography,  performance  genre,  etc.  Of  course  students 
and  researchers  will  need  an  introduction  guide  to  help 
them  to  navigate  our  senes. 

Performance  in  History  faces  many  challenges. 
How  to  make  the  project  user-fiiendly  and  inviting  to 
college  students  as  well  as  scholars  is  clearly  one  of  the 
most  pressing.  Add  to  that  the  international  ambitions 
of  our  senes  — our  interest  in  making  it  accessible  to 
students  around  the  globe  — and  the  pedagogical 
problems  multiply.  (In  this  regard,  we  plan  to  use 
English  initially  for  all  modules,  but  will  encourage 
translations  and  adaptations  ) The  designs  of  individual 
modules  pose  many  challenges.  Visual  representations, 
for  instance,  will  be  easier  to  amve  at  than  auditory 
ones,  especially  where  histoncal  voices  and  musical 
instruments  are  involved  To  construct  hyperlinks 
where  no  widely  accepted  discourse  exists,  such  as 
descriptors  for  different  kinds  of  audience  response,  will 
be  difficult.  For  the  project  as  a whole,  working  against 
the  expectation  of  closure  may  be  our  biggest  challenge 
Within  each  module,  we  will  need  to  provide  enough 
information  for  a coherent  framework,  but  problematize 
the  interpretation  and  explanation  of  some  of  that 
information  to  create  the  need  for  further  inquiry. 

Several  developments  make  us  optimistic  about  the 
possibility  of  building  Performance  in  History  We 
are  arranging  to  be  a part  of  the  Institute  for  Advanced 
Technology  in  the  Humanities  at  the  University  of 
Virginia  The  Institute  can  provide  data  storage, 
networking  services,  grant-writing  support,  and  a wide 
variety  of  technical  advice  and  assistance.  The  Royal 
Holloway  Centre  for  Multi-Media  Performance  History 
in  London,  currently  working  on  a CD-ROM  senes  of 
Shakespearean  productions,  is  eager  to  cooperate  with 
us,  as  is  Richard  Beacham  and  his  colleagues  in 
THEATRON,  which  generates  3-D  visuals  of  histone 
theatres.  There  are  currently  about  60  members  on  our 
“Perfhi”  discussion  list,  roughly  half  in  the  U.  S , and 
half  elsewhere;  we  talk  with  each  other  daily  about  the 
project.  (Please  e-mail  us  if  you’d  like  to  join.) 

Our  pnmary  task  for  the  near  future  is  to  gain 
commitments  from  performance  historians  willing  to 
work  on  the  senes. 

1)  Directors:  This  core  group  forms  a collective  to 
initiate  the  project,  secure  its  base  of  operations, 
seek  funding,  and  design  its  first  interactive 
programs  As  a collective,  we  will  direct  the 
project  together,  edit  the  work  of  the  Collaborators, 
and  share  in  future  profits  (if,  for  instance,  we 
decide  to  produce  a CD-ROM  version  of 
Performance  in  History).  It  will  take  about  3 
years  before  we  have  our  programs  on  the  net  and 
another  two  to  test  and  modify  them 


2)  Collaborators:  These  scholars  will  come  on  board 
later,  probably  in  two  to  three  years.  Working  with 
the  Directors,  Collaborators  will  use  the  formats 
and  templates  by  them  to  produce  interactive 
programs  in  their  areas  of  specialization.  □ 


Bon  Echo : The  Merrill  Denison 
Years  by  Mary  Savigny 

A Note  from  Richard  Plant 

Pardon  the  personal  anecdotal  nature  of  this  note,  but  I 
had  an  unusual  experience  this  summer  which  I am 
prompted  to  tell  you  about.  Surely  our  Newsletter  has 
room  for  such  items.  I was  invited  to  speak  to  a group 
of  campers  at  Bon  Echo  Provincial  Park,  the  large 
parkland  which  Merrill  Denison  donated  to  Ontario 
back  in  1957.  Bon  Echo’s  history  includes  years  after 
the  First  World  War  when  Flora  MacDonald  Denison 
and  her  son  Merrill,  after  her  death  in  1921,  ran  a resort 
which  drew  among  its  lodgers  people  such  as 
Whitman’s  biographer  Horace  Traubel,  members  of  the 
Group  of  Sever,  and  other  artists.  Flora  Denison’s 
desire  had  been  to  create  an  artist  colony  which  paid 
homage  to  Whitmanesque  principles.  Merrill  Denison 
had  staged  some  of  his  own  plays  as  well  as  scripts 
created  improvisationnally  by  the  lodgers  at  Bon  Echo. 
So,  there  I was  on  a beastly  hot  July  evening,  a camper 
among  campers  talking  about  the  nature  of  art — it  was  in 
some  ways  what  Flora  and  Merrill  might  have  wanted 
I focused  my  talk  on  representation  in  the  art  of  the 
1920s  and  was  able  to  draw  on  the  huge  firs,  granite 
rocks,  water,  and  spirit  all  around  us,  posmg  a question 
for  my  audience  about  how  they  would  represent  the 
relationship  between  us  and  that  environment.  I 
juxtaposed  that  with  slides  and  descriptions  of  various 
modes  of  expression  in  stage  design  during  “the 
Denison  years.”  But  to  my  audience  of  intrepid  campers 
blasted  by  mosquitoes  was  a true  authority  on  Denison: 
Mary  Savigny,  whom  I had  learned  earlier  inn  the  day 
had  been  Merrill  Denison’s  secretary  for  many  years. 
That  afternoon  at  the  art  fair  she  had  held  a signing  for 
her  new  book.  Bon  Echo  The  Merrill  Denison  Years , 
published  by  Natural  Hentage/Natural  History  Inc,  with 
support  from  the  Canada  Council  Just  like  Mary 
herself,  the  book  is  a delight;  it’s  a treasure  trove  of 
photos  and  details  about  Merrill  Denison,  told  by 
someone  who  knew  him  well,  and  whose  own  quite 
remarkable  career  gives  a lively  context  for  the  story. 
It’s  available  from  the  publisher:  Tel  416-694-7907,  Fax 
416-690-0819,  Toll  free:  1-800-725-9982.  ISBN  1- 
89621 9-30-6.  □ 
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Internet  Resources 

All  suggestions  are  welcome  and  may  be  posted  in 
future  issues.  Send  info  to  the  Editor  of  the  Newsletter 
and  to  Fred  Kern  <fkem@chass.utoronto.ca>  for 
inclusion  in  his  Web  Sites  for  Canadian  Theatre. 


Humanities  and  Social  Sciences  Federation 
Canada  (HSSFC):  http://www.hssfc.ca 


of 


Association  for  Canadian  Studies 

http://wwwer.uqam.ca/nobel/cl  01 5/ 

The  International  Council  for  Canadian  Studies 

http://www  iccs-ciec.ca 

The  Alberta  Theatre  Performance  Calendar 

<http://home.uleth.ca/sfa-apc/>;  a bibliographic  index 
to  performances  in  selected  Alberta  centres  from  1885- 

contammg 


Social  Sciences  and  Humanities  Research  Council  1990  by  Ches  Skinner 

(SSHRC):  http://www.sshrc.ca  12,600  records. □ 

Canada  Council:  http://www.canadacouncil.ca/ 

1 997  ACTR/ART C Conference 

and  Judy  Com 

Repoi 

Treasurer’s  Report,  19  May  1997  (For  Period:  1 January  to  30  A[ 

Statement  of  Revenue  and  Expenditures  - Operating 

REVENUE 

1997 

1996 

Membership 

8529.53 

2107.31 

SSHRC 

000 

6038.00 

Donations  (Lawrence  Prize) 

0.00 

0.00 

Bank  of  Montreal  interest 

33.45 

49.25 

Total 

8562.98 

8194.54 

EXPENDITURES 

Office 

170.28 

74.77 

Travel  (Executive) 

212.98 

590.56 

Accountant  (audit) 

92.85 

0.00 

Newsletter 

600  00 

400.00 

TRIC 

0.00 

2561.00 

Memberships 

CCA 

69.55 

69.55 

HSSFC 

869.00 

756.00 

IFTR 

0 00 

271.55 

Total 

2014.66 

4727.43 

Excess  of  Receipts  over  disbursements 

6548.32 

3467.13 

(Total  1 997  Memberships  to  1 May  1 997 

9250.78 

4827.77) 

Statement  of  Revenue  and  Expenditure  - HMSF 

REVENUE 

1997 

1996 

Donations 

0.00 

1035.00 

Canada  Trust  interest  (savings) 

0.00 

95.00 

Total 

0.00 

1130.00 

EXPENDITURES 

0.00 

0.00 

Excess  of  Receipts  over  disbursements 

0.00 

1130.00 

Assets 

Bank  of  Montreal  Operating 

12,137.95 

6746.20 

T-bill 

1.961.42 

1025.15 

Canada  Trust:  Savings 

196  08 

1466.92 

GICs 

17,360  06 

14.201  41 

TOTAL  ASSETS 

43,793.46 

22,414.53 

Anne  Nothof,  Treasurer 
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L'Association  pour  la  recherche  théâtrale  au  Canada 
Association  for  Canadian  Theatre  Research 
Assemblée  générale/ Annual  General  Meeting 
Memorial  University  of  Newfoundland 
3 June/3  juin  1997,  3:45  p.m./15h.45 

Procès  verbal/Minutes 


There  were  35  people  m attendance  at  the  Annual 
General  Meeting. /T rente-cinq  personnes  ont  assisté  à 
l’Assemblée  générale. 

1.  Approval  of  the  Agenda/Approbation  de  l'ordre 
do  jour 

Proposée  par/Moved  by:  C.  Johnson 

Appuyée  par/Seconded  by:  P Sperdakos 

Motion  97-1-1  "To  accept  the  Agenda/Que  l'ordre 
du  jour  soit  accepté"  ACCEPTÉE/C  ARRIED 

2.  Minutes  of  the  1996  AGM/Procès-verbal  de 
l'AGM  1996 

Proposée  par/Moved  by:  K.  Chung 

Appuyée  par/Seconded  by:  P.  Sperdakos 

Motion  97-2-1  "To  approve  the  Minutes  of  the  1996 
AGM/Que  le  procès-verbal  de  l'Assemblée 
générale  1 996  soit  accepté" 

ACCEPTÉE/CARRIED 

There  was  no  business  arising  from  the  Minutes 
which  was  not  dealt  with  elsewhere  on  the  Agenda 
/ Personne  n'a  soulevé  d'autres  questions  dont  on 
n'allait  pas  parler  à d’autres  moments  pendant 
l'Assemblée. 

3.  President's  Report/Rapport  du  président  — 
Richard  Plant 

Richard  Plant  reported  that  this  has  been  a busy  year 
for  him  and  members  of  the  Executive.  Matters 
which  have  had  to  be  dealt  with  include: 

- keeping  membership  numbers  up 

— communications  among  Executive  members 
now  that  the  January  meeting  can  no  longer  be 
held,  almost  all  Executive  business  during 
1 996-97  was  earned  out  electronically 
communications  with  members  in  view  of 
financial  constraints 


--  implementation  of  changes  in  the  ACTR 
mandate,  as  approved  at  the  1996  AGM 

— the  discipline  and  the  Association  are  changing; 
new  policies  and  new  practices  must  be 
proposed,  discussed,  and  adopted 

— promotion  of  the  Association  to  potential  new 
members  (eg.  recent  ad  in  Canadian  Theatre 
Review) 

— connections  with  allied  associations 

— liaison  with  Theatre  Research  in  Canada. 

Richard  Plant  a dit  que  c'était  une  année  chargée  et 
active  pour  lui  et  les  membres  du  Bureau.  Parmi  les 
questions  qui  ont  retenu  leur  attention: 

— maintenir  le  nombre  de  cotisations 

— la  communication  entre  les  membres  du  Bureau 
sans  la  réunion  de  janvier;  le  Bureau  a géré 
électroniquement  presque  toutes  ses  affaires 
pendant  1 996-97  mise  en  pratique  des 
changements  du  mandat  de  l'ARTC  approuvés 
lors  de  l'AGM  1996 

— la  discipline  et  l'Association  sont  en  train  de  se 
transformer;  il  est  nécessaire  de  développer,  de 
discuter  et  d'adopter  de  nouvelles  politiques  et 
pratiques 

— la  promotion  de  l'Assocation  auprès  de 
nouveaux/nouvelles  membres  potentiel/le/s 

— les  rapports  avec  des  associations  alliées 

— la  liaison  avec  Recherche  théâtrale  au  Canada 

4.  Secretary's  Report/Rapport  de  la  secrétaire  — 
Louise  Forsyth 

A copy  of  the  Report  is  attached 
Une  copie  du  Rapport  est  ci-jointe. 

Louise  Forsyth  initiated  a system  of  monthly 
summaries  of  the  electronic  discussions  of  the 
Executive.  The  new  secretary  for  1997-98  should 
provide  annually  at  each  AGM  a list  of  decisions 
taken  during  the  year  by  the  Executive. 
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Louise  Forsyth  a inauguré  un  système  de  résumés 
mensuels  des  discussions  électroniques  du  Bureau. 
Celui. celle  qui  joue  le  rôle  de  secrétaire  pendant 
1997-98  devrait  donner  annuellement  lors  de  l'AG 
une  liste  des  décisions  prises  au  cours  de  l'année  par 
le  Bureau. 

5.  Treasurer's  Report/Rapport  de  la  Trésorière  — 
Anne  Nothof 

A copy  of  the  Report  is  attached. 

Une  copie  du  Rapport  est  ci-jointe. 

Anne  Nothof  said  that  this  is  an  interim  report  and 
that  there  are  still  bills  outstanding.  The  increase  in 
amount  of  income  from  Membership  is  due  to  the 
increase  in  fees  approved  a year  ago  and  not  due  to 
increased  numbers  of  members.  The  contribution 
from  SSHRC  in  1996  was  for  2 years  That  program 
has  now  ended.  She  anticipates  revenue  difficulties 
and  says  that  the  small  amount  available  this  year  for 
travel  expenses  is  indicative  of  these  difficulties  to 
come. 

Anne  Nothof  a indiqué  que  c'est  un  rapport 
intérimaire  et  qu'il  y a encore  des  factures  à payer 
L'augmentation  du  montant  des  Cotisations 
s’explique  par  l'augmentation  des  frais  approuvée  il 
y a un  an  et  ne  reflète  pas  du  tout  une  augmentation 
du  nombre  de  membres.  La  contribution  du  CRSH 
en  1996  était  pour  deux  années.  Ce  programme  s’est 
maintenant  terminé.  Elle  prévoit  des  difficultés 
financières.  Elle  pense  que  le  montant  minime  dont 
on  dispose  cette  année  pour  les  frais  de  voyage  est 
symptomatique  des  difficultés  à venir 

Proposée  par/Moved  by:  C.  Johnson 

Appuyée  par/Seconded  by  D Gardner 

Motion  97-5-1  "THAT  the  Treasurer's  Report  be 
received/Que  le  Rapport  de  la  Trésorière  soit  reçu" 

ACCEPTÉE/CARRIED 

6.  Reports/Rapports: 

6.1  Elections/Elections  --  Moira  Day 

Moira  Day  reported  the  results  of  the  election  for 
1997-98  There  were  59  votes  cast  She  reminded 
that  this  is  a transition  year,  as  Executive  members 
move  to  2 year  terms  / Moira  Day  a présenté  les 
résultats  de  l'élection  pour  1997-98  59  personnes 
ont  voté  Elle  a rappelé  que  c'est  une  année  de 
transition  pendant  laquelle  les  membres  du  Bureau 
passent  à un  mandat  de  2 ans 


President:  Ches  Skinner  (1  year/an) 

Vice-President:  Denyse  Lynde  (2  years/ans) 
Executive  Members/Membres  du  Bureau 
Atlantic  Provinces/Provinces  Atlantiques: 

Glen  Nichols  (2  years/ans).  Heather 
Jones  (1  year/an) 

Quebec:  Denis  Salter  (2  years/ans) 

Ontario:  Kathy  Chung  (2  years/ans),  Jennifer 
Harvie  ( 1 year/an) 

Praines:  Louise  Forsyth  (2  years/ans).  Don 
Perkins  (1  year/an) 

British  Columbia/Colombie  bnttanique: 

Guillermo  Verdecchia  (2  ans) 

Member  at  large/Membre:  Deborah  Cottreau 
(2  ans) 

Proposée  par/Moved  by:  Rosalind  Kerr 
Appuyée  par/Seconded  by:  John  Alex  Hawkins 

Motion  1997-6.1-1  "THAT  the  ballots  be 
destroyed"  ACCEPTEE/CARRIED 

Richard  Plant  withdrew  as  President  and  expressed 
his  deep  personal  thanks  to  members  of  the  1996-97 
Executive,  Moira  Day  as  Elections  Officer,  and 
Richard  Sutherland  who  has  set  up  and  maintains 
the  ACTR  WebSite.  In  particular,  Richard  Plant 
expressed  his  very  strong  thanks  to  Denyse  Lynde 
for  her  excellent  work  m organising  the  1997 
Conference,  to  the  members  of  the  organising 
Committee  (Heather  Jones,  Bruce  Barton,  Dick 
Buehler,  Tony  Chadwick),  and  to  the  students  who 
provided  such  wonderful  support. 

Richard  Plant  s'est  retiré  comme  Président.  Il  a 
exprimé  sa  reconnaissance  aux  membres  du  Bureau 
1996-97,  à Moira  Day  comme  Responsable  des 
Élections  et  à Richard  Sutherland,  qui  a crée  et  qui 
maintient  le  WebSite  de  l'ARTC.  En  particulier. 
Richard  Plant  a offert  ses  remerciements  à Denyse 
Lynde  pour  son  travail  excellent  en  tant 
qu'organisatrice  du  Congrès  1997,  aux  membres  du 
comité  d'organisations  (Heather  Jones,  Bruce 
Barton,  Dick  Buehler,  Tony  Chadwick),  et  aux 
étudiant/e/s  dont  l'appui  était  extraordinaire 

Ches  Skinner  took  over  as  President 
Ches  Skinner  a assume  la  Présidence 

6.2  Membership/Cotisations  — Man  Smith 

Mary  Smith  underlined  the  urgent  need  to  increase 
the  membership,  which  appears  to  have  fallen  from 
183  a year  ago  to  158  (excludes  Honorary 
Members)  Many  libraries  have  not  renewed 
Membership  notices  are  sent  in  the  Fall  Newsletter 
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She  reported  that  she  sent  out  e-mail  reminders  to 
lapsed  members,  that  she  had  improved  the  French 
version  of  the  membership  notice,  that  she  contacted 
lapsed  members  by  phone  and  mail,  and  that  she 
followed  up  on  suggestions  for  new  members  from 
Executive  members.  Close  to  200  letters  went  out. 
All  members  should  recommend  the  names  of 
possible  new  members. 

Mary  Smith  a insisté  sur  le  besoin  urgent 
d'augmenter  le  nombre  de  membres,  qui  a baissé  de 
183  il  y a un  an  à 158  (sans  compter  les  Membres 
honorifiques)  Plusieurs  bibliothèques  n'ont  pas 
renouvelé  leur  cotisation  Les  notices  d'adhérence 
sont  envoyées  dans  le  Bulletin  de  liaison  de 
l'Automne.  Elle  a dit  qu'elle  a envoyé  des  rappels 
électroniques  à d'ancien. ne.s  membres,  qu'elle  a 
amélioré  la  version  française  de  la  notice,  qu'elle  a 
contacté  d’anciens  membres  par  téléphone  et 
coumer,  qu'elle  a pris  contact  avec  des  collègues 
dont  les  membres  du  Bureau  avaient  suggéré  le 
nom  Elle  a envoyé  environ  200  lettres  Tous  et 
toutes  les  membres  de  l'Association  devraient 
recommender  le  nom  de  nouveaux,  nouvelles 
membres  possibles. 

In  response  to  a question  regarding  the  membership 
year,  Mary  Smith  indicated  that  it  corresponds  to  the 
calendar  year.  Current  practice  is  to  send  the  Spring 
Newsletter  to  those  who  have  not  yet  renewed  their 
membership  It  may  be  that  this  practice  creates  the 
impression  that  one  is  a member  who  one  is  not. 
Should  just  the  Newsletter  cover  and  a final  notice 
be  sent  instead? 

Comme  réponse  à une  question  sur  l'année  de 
cotisation,  Mary  Smith  a indiqué  qu'elle  correspond 
à l'année  civile.  La  pratique  courante  est  d'envoyer 
le  Bulletin  de  liaison  du  Pnntemps  à ceux. celles  qui 
n'ont  pas  encore  renouvelé  leur  cotisation.  11  est 
possible  que  cette  pratique  crée  l'impression  qu'on 
est  membre  quand  on  ne  l'est  pas.  Devrait-on 
envoyer  tout  simplement  la  page  de  couverture  avec 
une  dernière  notice? 

6.3  Theatre  Research  in  Canada/Recherches 
théâtrales  au  Canada 


to  appear  before  end  of  1 997.  / Danielle  Couture  et 
Deborah  Tihanyi,  Directrices,  ont  indiqué  qu'elles 
s'attendent  à ce  que  2 numéros  paraissent  d'ici  la  fin 
de  l'année  1997. 

6.4  Scholarly  Awards/Prix  d'exellence  --  Chris 
Johnson 

Chris  Johnson  reported  the  following  winners  and 
thanked  those  who  chaired  or  participated  in  the 
juries:  / Chns  Johnson  a donné  le  nom  des 
lauréat/e/s  et  remercié  ceux  et  celles  qui  ont  présidé 
les  junes  ou  qui  y ont  participé: 

Ann  Saddlemyer:  Paula  Sperdakos,  Dora 
Mavor  Moore:  A Pioneer  of  Canadian 
Theatre 

Jean-Cléo  Godin:  Claude  Goyette,  «Le  lieu 
théâtral:  réflexions  sur  une  pratique 
scénographique.»  Jeu  79:  61-67. 

Richard  Plant:  Alan  Filewod,  “The  Comintern 
and  the  Canon:  Workers’  Theatre,  Eight 
Men  Speak  and  the  Genealogy  of  Mise  en 
scene.”  Australasian  Drama  Studies, 
special  issue  onn  “Theatre  and  the 
Canadian  Imaginary.” 

Chns  Johnson  indicated  the  concern  of  the  junes 
regarding  the  small  number  of  nominations 
received,  following  the  1996  motion  that 
nominations  should  be  the  pnmary  means  of 
including  books  and  articles  for  consideration  for 
Scholarly  Awards. 

Chris  Johnson  a expnmé  l'inquiétude  des  junes  au 
sujet  du  petit  nombre  de  nominations  reçues,  suite 
à la  motion  de  1996  selon  laquelle  le  premier  moyen 
d'inclure  des  livres  et  des  articles  dans  les  concours 
pour  les  Pnx  d'excellence  serait  des  nominations. 

Proposée  par/Moved  by:  Chns  Johnson 
Appuyée  par/Seconded  by:  John  Alex  Hawkins 

Motion  1997-6.4-1  "THAT  we  remove  the 
requirement  for  a seconder  for  nominations  for 
Scholarly  Awards/Qu'il  ne  soit  plus  nécessaire  que 
les  nominations  aux  Pnx  d'excellence  soient 
appuyées" 

ACCEPTÉE/CARRIED 


Rob  Nunn  read  for  Stephen  Johnson,  unable  to 
attend  the  AGM,  his  May  1997  Report  (attached).  / 


Rob  Nunn  a lu  pour  Stephen  Johnson,  qui  ne  Proposée  par/Moved  by:  Louise  Forsyth 

pouvait  pas  assister  à TAG,  son  May  1997  Report  Appuyée  par/Seconded  by:  Denis  Salter 

(ci-joint). 

Morion  1997-6.4-2  "THAT  no  person  may 
Danielle  Couture  and  Deborah  Tihanyi,  Managing  nominate  more  than  one  book  or  article  per 

Editors,  indicated  that  2 issues  of  TRIC  are  expected 
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category/Qu'une  seule  nomination  par  catégorie  soit 
permise"  ACCEPTÉE/C  ARRIED 

During  the  discussion  Chns  Johnson  stressed  that 
self-nomination  is  encouraged  and  that  juries  retain 
the  right  to  consider  any  works  which  come  to  their 
attention  / Pendant  la  discussion  Chns  Johnson  a 
insisté  sur  le  fait  que  l'autononunation  est 
encouragée  et  que  les  junes  ont  toujours  le  droit  de 
considérer  tout  ouvrage  qu'ils  ont  remarqué 

6.5  ACTR  Newsletter!  A RT  C Bulletin  de  liaison  — 
Kathy  Chung 

Kathy  Chung  distnbuted  her  report  (attached). 

Kathy  Chung  a distnbué  son  rapport  (ci-jomt). 

Total  costs  were  $743.03  (Spnng)  and  $881.14 
(Fall),  including  mailing  costs  of  $317  99  and 
$315.34.  Whereas  mailing  costs  were  previously 
covered  by  UBC,  these  must  now  be  paid  entirely  by 
the  Association.  Kathy  Chung  noted  that  there  is  not 
a French  language  editor  and  wondered  whether  this 
is  a deterrent  for  French  submissions  She  would 
welcome  a francophone  volunteer  for  copy  editing. 
She  reported  that  235  copies  were  sent:  158  paid-up 
members,  7 honorary  members,  70  unpaid.  For  the 
first  time  this  spnng,  the  Newsletter  went  out  in 
paper,  e-mail,  and  WWW  versions  Those  members 
who  agreed  to  receive  the  Newsletter  by  e-mail 
saved  the  Association  an  estimated  $142. 

On  behalf  of  the  Executive,  Kathy  Chung  raised 
the  question  of  whether  members  are  willing  to 
allow  the  membership  list  with  addresses  to  be 
posted  electronically.  She  will  be  gathenng 
information  on  this. 

Les  dépenses  étaient  743.03$  (Pnntemps)  et 
881.14$  (Automne),  dont  les  frais  de  courner  de 
3 1 7,99$  et  3 1 5,34$  Tandis  que  les  frais  de  courrier 
étaient  assumés  auparavant  par  l’UBC,  l'Association 
doit  maintenant  les  payer  en  entier  Kathy  Chung  a 
remarqué  qu’il  n'y  a pas  de  directeur  directrice 
francophone  Elle  se  demande  si  cette  lacune 
représente  un  obstacle  à la  soumission  de  textes  en 
français  Elle  serait  contente  de  travailler  avec 
quelqu'un  e qui  l'aide  à préparer  des  textes  en 
français  Elle  a envoyé  235  exemplaires:  158 
membres  en  règle,  7 membres  honorifiques,  70  non- 
membres  Pour  la  première  fois  ce  printemps,  le 
Bulletin  de  liaison  a été  distribué  sur  papier,  en 
version  électronique  et  sur  le  WebSite  Les  membres 
qui  ont  bien  voulu  recevoir  electroniquement  le 
Bulletin  ont  épargné  à l'Association  la  dépense  de 
142$ 


Au  nom  du  Bureau,  Kathy  Chung  a demandé  si 
les  membres  acceptent  que  la  liste  des  membres 
avec  leurs  adresses  soit  affichée  électroniquement. 
Elle  fera  une  enquête  à cet  égard 

A question  was  asked  about  whether  abstracts  for 
conference  papers  must  be  submitted  in  both 
English  and  French  Kathy  Chung  responded  that 
she  publishes  what  she  receives  and  does  not  have 
the  means  to  have  texts  translated  There  was 
agreement  that  the  request  for  abstracts  in  both 
languages  should  no  longer  be  published,  or  should, 
at  least,  indicate  that  this  is  optional. 

On  a demandé  s’il  est  nécessaire  que  les  résumés 
pour  le  Congrès  annuel  soient  soumis  en  français  et 
en  anglais.  Kathy  Chung  a répondu  quelle  publie  ce 
qu'elle  reçoit  et  qu'elle  n'a  pas  les  moyens 
nécessaires  pour  faire  traduire  les  textes. 

6.6  Humanities  and  Social  Sciences  Federation  of 
Canada/Fédération  canadienne  des  sciences 
humaines  — Alan  Filewod 

Alan  Filewod's  report  was  published  in  the 
Conference  program.  Le  rapport  d'Alan  Filewod 
figure  dans  le  programme  du  Congrès. 

6.7  Bourse  Heather  IMcCallum  Scholarship  — David 
Gardner 

The  Scholarship  is  now  in  its  10th  year  There  have 
been  19  winners,  with  $7,725  distnbuted  David 
Gardner  is  stepping  down  after  9 years  on  the 
committee.  He  offered  thanks  to  Richard  Plant, 
Paula  Sperdakos,  and  Lisbie  Rae,  the  last  mentioned 
particularly,  for  having  prepared  an  impeccable 
French  version  of  the  terms  of  reference  The 
winners  this  year  are  Enn  Hurley  and  Gilles 
Philippe,  each  of  whom  receive  $500.  David 
Gardner  is  pleased  that  for  the  first  time  there  is  a 
francophone  winner  of  the  Scholarship 

David  Gardner  is  very  pleased  that  Heather 
McCallum  and  6 previous  winners  were  in 
attendance  at  the  Conference  this  year  Forty 
identified  donors  and  others  contributed  $1.200  at 
the  banquet  the  previous  evening.  The  Fund,  which 
is  doing  what  it  was  intended  to  do.  i.e  recognising 
Heather  McCallum's  contribunon  and  supporting 
young  scholars,  now  stands  at  about  $18.000,  very 
close  to  the  goal  of  $20.000  which  has  been  set  for 
it  A copy  of  David  Gardner's  report  and  the  Tenus 
of  Reference  of  the  Headier  McCallum  Scholarship 
Fund  are  attached 

Denis  Salter  moved  to  recognise  David 
Gardner's  9-year  contribution  Everyone  applauded 
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La  Bourse  est  maintenant  dans  sa  1 Oème  année  U y 
a eu  19  lauréats,  qui  ont  partagé  7,725$.  David 
Gardner  se  retire  du  comité  après  9 ans  U a remercie 
Richard  Plant,  Paula  Sperdakos  et  Lisbie  Rae,  celle- 
ci  surtout  pour  avoir  prépare  une  version  impeccable 
en  français  des  conditions  de  la  Bourse.  Les 
lauréat. e s de  cette  anné  sont  Enn  Hurley  et  Gilles 
Philippe,  qui  recevront  chacune  500$.  David 
Gardner  se  félicite  qu'il  y a cette  année  pour  la 
première  fois  un  lauréat  francophone  David  Gardner 
était  content  que  Heather  McCallum  et  6 des 
lauréat  e s des  années  passées  aient  pu  participer 
cette  année  au  Congrès  Quarante  donateurs 
identifié  e s et  d'autres  ont  contribué  lors  du  banquet 
de  la  veille  environ  1,200$.  Le  Fonds,  qui  répond  à 
ses  objectifs,  c'est-à-dire  reconnaître  la  contribution 
de  Heather  McCallum  et  aider  de  jeunes 
chercheur. e. s,  contient  maintenant  environ  18,000$, 
pas  trop  loin  du  but  de  20,000$  qu'on  s'était  fixé. 
Des  copies  du  rapport  de  David  Gardner  et  des 
Conditions  de  la  Bourse  Heather  McCallum  sont  ci- 
jomtes. 

Denis  Salter  a proposé  qu'on  reconnaît  la 
contribution  de  9 ans  de  David  Gardner 
Applaudissements 

6.8  Prix  Robert  Lawrence  Prize  — Richard  Plant 

The  Robert  Lawrence  Prize  was  established  a few 
years  ago  by  the  Association  to  honor  the 
contribution  of  Bob  Lawrence,  a valued  and  loved 
member  of  the  Association,  and  to  recognise  the 
research  of  a young  scholar  who  has  presented  a 
paper  at  the  Conference  The  Prize  was  awarded  this 
year  to  Julie  Salverson  for  "Transgressive 
Stoiytellmg  and  Refugee  Testimony  " Richard  Plant 
reported  that  Joan  Lawrence  has  contributed  $2000 
from  the  estate  of  Bob  Lawrence  to  create  a fund, 
which  now  generates  a $ 1 00  annual  award 

Le  Prix  Robert  Lawrence  a été  créé  il  y quelques 
années  par  l'Association  pour  honorer  la 
contribution  de  Bob  Lawrence,  membre  aimé  et 
estimé  de  l'Association,  et  pour  reconnaître  les 
recherches  d'un  e jeune  chercheur  e qui  a fait  une 
communication  au  Congrès  Le  Pnx  a été  décerné 
cette  année  à Julie  Salverson  pour  "Transgressive 
Storytelling  and  Refugee  Testimony."  Richard  Plant 
a annoncé  que  Joan  Lawrence  a contribué  2000$  de 
la  succession  de  Bob  Lawrence  pour  créer  un  fonds, 
qui  permet  maintenant  le  décernement  annuel  d'une 
bourse  de  1 00$ 


6.9  FIRT/IFTR  — Anne  Nothof 

Anne  Nothof  made  a brief  report  regarding  the 
advantages  for  ACTR  members  in  belonging  to 
IFTR.  She  attended  the  conference  last  year  in  Tel 
Aviv  and  will  attend  the  IFTR  conference  in  Puebla 
Mexico,  representing  ACTR,  and  delegated  by 
Helen  Peters  to  attend  the  IFTR  executive  meetings 
on  her  behalf. 

Anne  Nothof  a fait  un  bref  rapport  oral  sur  les 
avantages  pour  les  membres  de  l'ARTC  d'adhérer  à 
la  FIRT.  Elle  a assisté  au  congrès  l'année  passée  à 
Tel  Aviv  et  représentera  cette  année  l'ARTC  à 
Puebla  Mexique,  déléguée  par  Helen  Peters  à 
participer  à son  nom  aux  réunions  du  Bureau 
exécutif  de  la  FIRT 

6.10  Professional  Concerns/Questions 
professionnelles  — Denis  Salter 

Denis  Salter  expressed  his  thanks  to  Jennifer  Harvie, 
Len  Doucette  and  Ann  Wilson  who  organised 
Conference  program  sessions  He  reported  on  the 
several  initiatives  which  had  been  discussed  at  the 
meeting  of  the  Professional  Concerns  Committee 
earlier  in  the  day  and  which  are  likely  to  indicate 
future  directions  for  the  Committee.  Denis  Salter  is 
convinced  of  the  importance  of  this  Committee  and 
of  the  need  that  it  continue  in  the  future  to  be  on  the 
Conference  program. 

Denis  Salter  indicated  the  interest  of  the  PCC  in 
the  suggestion  made  to  it  by  Joël  Beddows  that  the 
ACTR  create  a francophone  caucus 

Denis  Salter  a exprimé  sa  reconnaissance  à Jennifer 
Harvie,  Len  Doucette  et  Ann  Wilson,  qui  ont 
organisé  des  sessions  au  programme  du  Congrès.  Il 
a donné  des  renseignements  sur  les  nombreuses 
initiatives  dont  on  avait  discuté  lors  de  la  réunion  du 
Comité  plus  tôt  dans  la  journée  et  qui  indiquent 
probablement  les  directions  futures  du  Comité. 
Denis  Salter  reste  convaincu  de  l'importance  de  ce 
Comité  et  du  besoin  qu'il  continue  à l'avenir  de 
figurer  au  programme  du  Congrès. 

Denis  Salter  a indiqué  l'intérêt  que  le  Comité 
porte  à la  suggestion  que  lui  a faite  Joël  Beddows 
que  l'ARTC  crée  un  caucus  francophone 

6.11  Women's  Issues  — Susan  Bennett 

Susan  Bennett  reported  that  Catherine  Graham  had 
created  a ListServe  for  caucus  members  which  has 
served  as  an  effective  channel  for  discussion.  She 
also  reminded  members  that  a Workshop  on 
feminist  pedagogies  and  professional  concerns  was 
held  on  the  day  preceding  the  Conference. 
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Susan  Bennett  a dit  que  Catherine  Graham  avait  créé 
une  ListServe  pour  les  membres  du  caucus  qui  a 
bien  servi  comme  médium  efficace  pour  la 
discussion.  Elle  a aussi  rappelé  qu'un  atelier  sur  les 
pédagogies  féministes  et  les  questions 
professionnelles  a eu  lieu  la  veille  du  Congrès. 

7.  Congrès  à l' Université  d'Ottawal998  Conference 
— Denyse  Lynde 

Denyse  Lynde  reported  that  there  is  as  yet  little 
information  available  on  the  1998  Conference  She 
reminded  members  of  the  importance  of  beginning 
organisation  early  in  the  year  for  themes,  plenary 
sessions  and  joint  sessions.  Such  timely  planning 
maximises  the  likelihood  of  obtaining  funding  and 
of  developing  a satisfactory  program.  She  believes 
that  joint  sessions  and  shared  initiatives  offer  good 
contacts  and  visibility  to  the  Association  She  urged 
all  members  to  make  suggestions  to  the  Executive 
through  Ches  Skinner. 

In  response  to  a question  about  the  possibility 
of  lengthening  program  sessions,  Denyse  Lynde 
indicated  that  this  is  difficult  in  joint  sessions 
Regarding  ACTR  sessions,  she  believes  it  is 
important  to  start  sessions  on  time  and  to  respect 
rime  limits. 

Denyse  Lynde  a annoncé  qu'il  y a jusqu'ici  peu  de 
renseignements  sur  le  Congrès  de  1998.  Elle  a 
rappelé  aux  membres  l'importance  de  commencer 
tôt  dans  l'année  l'organisation  des  thèmes,  des 
séances  plénières  et  des  sessions  conjointes  Une 
telle  planification  rehausse  la  probabilité  que 
l’Association  recevra  des  fonds  et  réussira  à 
développer  un  programme  satisfaisant  Elle  est 


d'avis  que  les  sessions  conjointes  et  des  initiatives 
partagées  offrent  à l'Association  de  bons  contacts  et 
une  bonne  visibilité  Elle  a fortement  encouragé 
tou. te  s les  membres  à faire  des  suggestions  au 
Bureau  par  l'entremise  de  Ches  Skinner 

8.  Other  Business/Divers 

8.1  Kathy  Chung  reminded  that  the  deadline  for 
submissions  to  the  Fall  Newsletter  is  1 September 

Kathy  Chung  a rappelé  que  la  date  limite  pour  les 
soumissions  au  Bulletin  de  liaison  de  l'automne  est 
le  premier  septembre. 

8.2  On  behalf  of  the  entire  membership  Ches  Skinner 
warmly  thanked  Richard  Plant  for  his  dedicated 
service  as  President  dunng  1 996-97 

Au  nom  de  tou. te  s les  membres  Ches  Skinner  a 
remercié  chaleureusement  Richard  Plant  pour  ses 
services  dévoués  en  tant  que  Président  pendant 
1996-97. 

9.  Adjoumment/Levée  de  séance 

Moved  by/Proposée  par:  Denis  Salter 
Seconded  by/Appuyée  par:  John  Alex  Hawkins 

Motion  97-9-1  "THAT  the  meeting  be 
adjoumed/Que  la  séance  soit  levée" 

ACCEPTÉE/C  ARRIED 

The  meeting  adjourned  at  5:20  p m.  / La  séance  a 
été  levée  vers  1 7h  20.D 


Committees’  and  Representatives’  Reports,  AGM  1997 


Secretary’s  Report 

I have  functioned  this  year  as  a recording  secretary  I 
assumed  this  role  from  Reid  Gilbert,  beginning  28  May 
1996  After  the  1996  Leameds  at  Brock  University.  1 
circulated  minutes  of  the  Annual  General  Meeting  and 
of  the  28  May  Executive  meeting  to  all  Executive 
members  Kathy  Chung  subsequently  inserted  the 
minutes  of  the  AGM  in  the  Fall  1996  Newsletter 

The  principal  task  which  I carried  out  this  year  was 
the  preparation  of  monthly  digests,  summarising 
Executive  discussions  on  the  electronic  Discussion 
List  Ihese  digests  were  circulated  electronically  early 
each  month  to  all  Executive  members  1 shall  also  keep 
a hard  copy  If  formally  approved  at  the  30  May  1 907 
Executive  meeting,  I shall  forward  electronic  copies  of 
Executive  discussions  from  June  1996  through  April 


1997  and  of  the  digests  as  circulated,  as  well  as  hard 
copies  of  these  digests  and  1996  minutes  to  the 
ACTR/ARTC  archives  at  the  University  of  Guelph 
A review  of  the  system  used  to  keep  records  on 
electronic  discussions  needs  to  take  place  at  this  time 
Discussion  of  the  format  used  for  the  digests  should 
provide  guidance  to  the  1997/98  secretary-  in  the 
provision  of  ongoing  information  on  matters  under 
discussion,  and  of  a system  for  easy'  retrieval  in  the 
future  of  information  on  specific  items 

Respectfully  submitted, 

Louise  H Forsyth.  30  May  1997 
Department  of  Women  's  and  Gender  Studies 
University  of  Saskatchewan^ 
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Theatre  Research  in  Canada/ 
Recherches  théâtrales  au  Canada 
Report,  May  1997 

Over  the  past  year  the  editors  have  produced  one  issue 
(Volume  1 7: 1 ),  and  have  established  a schedule  for  the 
next  two  years,  as  follows:  a special-topics  issue  on 
theory  guest-edited  by  Reid  Gilbert,  to  be  mailed  in  the 
autumn;  a general-topics  issue  gathering  together 
recent  submissions  from  the  wide  range  of  disciplines 
mandated  in  the  journal,  to  be  mailed  over  Christmas; 
a special-topics  issue  on  history  edited  by  Stephen 
Johnson;  and  a special-topics  issue  on  pedagogy  edited 
by  Deborah  Cottreau.  Further  special-topics  issues  will 
be  announced  shortly,  and  we  welcome  proposals;  but 
the  editors  stress  that  general-topics  issues  will 
continue  to  be  a priority  We  are  happy  to  report  that 
the  announcement  of  these  special  topics  issues  has 
stimulated  interest  m writing  for  the  journal  Including 
the  submissions  for  Reid's  forthcoming  issue,  thirty- 
seven  files  have  been  active  recently. 

With  the  retirement  of  Rob  Nunn  and  Hélène 
Beauchamp  from  editorship,  and  the  addition  of 
Deborah  Cottreau  as  co-editor,  the  editorial  board  has 
also  changed  somewhat.  We  would  like  to  thank  Per 
Brask,  Patrick  0'NeilL,  and  Mary  Jane  Warner  for  their 
contributions  over  the  past  several  years,  and 
encourage  their  continued  efforts  to  promote  the 
journal  We  welcome  Robert  Nunn,  Natalie  Rewa, 
Jonathan  Rittenhouse,  and  Jan  Selman  to  the  board, 
and  thank  returning  members  for  accepting  our 
invitation  Moira  Day  continues  as  English-language 
book  review  editor;  we  welcome  Louise  Forsyth  as 
French-language  book  review  editor  The  constitution 
of  the  Management  Board  has  not  altered  since  our  last 
report. 

Finances  remain,  as  in  all  aspects  of  life  in  the  late 
1990s,  difficult.  The  Graduate  Centre  for  the  Study  of 
Drama  at  the  University  of  Toronto,  because  of 
cutbacks  and  against  its  will,  has  had  to  eliminate  its 
Graduate  Assistantships  to  the  journal.  In  addition,  we 
did  not  receive  an  Ontario  Arts  Council  grant  this  past 
year  (we  will  try  again).  We  stress  the  good  report, 
however.  The  journal  is  not  in  financial  difficulty 
The  Graduate  Centre  continues  to  provide 
extraordinary  service  and  financial  subsidy  to  the 
journal  through  its  support  staff,  photocopying,  fax, 
telephone,  and  so  on  The  editors  have  appointed 
Danielle  Couture  and  Deborah  Tihanyi  to  act  as 
Managing  Editors.  Finally,  thanks  to  some  diligent 
lobbying,  SSHRC  increased  the  grants  to  learned 
journals  for  this  three-year  period. 

Subscription  increase  and  promotion  will  be  at  the 
top  of  the  agenda  for  the  coming  year.  The  journal  has 
purchased  a new  computer,  which  has  increased  office 


capability  and  efficiency,  and  allows  us  to  assist  Ed 
Mullaly  more  effectively  in  the  maintenance  and 
updating  of  the  webpage  he  has  created 

As  always,  we  welcome  your  comments. 

The  Co-editors 

[Deborah  Cottreau  & Stephen  Johnson] 


Scholarly  Awards  / 

Prix  d’exellence 

Three  awards  were  presented  this  year.  The  Ann 
Saddlemyer  award  for  Best  Book  in  English  or  French 
was  presented  to  Paula  Sperdakos  for  her  book.  Dora 
Mavor  Moore : A Pioneer  of  Canadian  Theatre.  The 
Jean-Cléo  Godin  Award  for  Best  Essay  in  French  was 
presented  to  Claude  Goyette  for  his  essay:  «Le  lieu 
théâtral:  réflexions  sur  une  pratique  scénographique», 
published  m .Jeu , 79:  61-67  Alan  Filewod  received 
the  Richard  Plant  Award  for  Best  Essay  in  English  for 
his  article,  “The  Comintern  and  the  Canon:  Workers’ 
Theatre,  Eight  Men  Speak  and  the  Genealogy  of  Mise 
en  scene’’published  in  Australasian  Drama  Studies, 
special  issue  on  “Theatre  and  the  Canadian 
Imaginary. 


Editor’s  Report:  ACTR/ARTC 
Newsletter/Bulletin  de  Liaison 

1 . Thank  Yous 

The  newsletter  would  have  been  impossible  without 
the  timely  submissions  of  its  contributors:  members  of 
the  Executive,  the  association  Reps  and  Committee 
Chairs,  and  individuals  from  the  general  membership 
I thank  the  Executive  Committee  for  their 
encouragement  and  help  in  this  my  first  year  as  editor. 
Special  thanks  goes  to  Louise  Forsyth  for  her 
translations,  Denyse  Lynde  for  getting  the  conference 
information  organised  for  me,  Richard  Plant  for 
proofing  and  general  advice,  Mary  Smith  for  her 
wonderfully  organised  membership  directory  and 
mailing  lists,  and  Richard  Sutherland  for  giving  me  a 
head  start  and  for  managing  the  WWW  version  of  the 
newsletter.  I would  also  like  to  acknowledge  Robert 
Wallace's  generosity  in  writing  the  first  guest  piece  of 
the  newsletter.  Finally,  a special  thank  you  to  the 
volunteer  help  of  various  students  from  the  Graduate 
Drama  Centre,  U of  Toronto,  in  the  mail-out  process 

2.  Finances 

[Cost  summary  and  mail-out  statistics  were  distributed 
at  the  AGM  ] The  total  cost  of  producing  and 
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distributing  the  Fall  1996  newsletter  was  $881.14  and 
the  Spring  1997  newsletter  was  $743.03. 

2.1  Cost  of  Mail-out 

In  past  years,  the  University  of  British  Columbia 
generously  covered  our  mail -out  costs  (postage, 
envelopes,  office  staff  assistance).  This  comes  to  about 
$320.  The  Association  now  covers  the  total  cost  of 
producing  the  newsletter. 

2.2  Reduction  in  Cost  of  Printing 

I believe  I have  managed  to  get  as  good  a pnce  for 
printing  the  newsletter  as  I think  possible  Printing  is 
3 cents/page  and  I have  reduced  the  weight  of  the  paper 
used  for  the  cover  pages.  The  total  printing  cost  per 
50-page  newsletter  is  about  $1.88.  The  estimated 
savings  from  last  year  is  about  $0.17  per  50-page 
newsletter  or  $40  per  run  of  250  copies. 

2.3  Savings  due  to  E-mail  subscribers 

We  now  have  40  members  who  receive  their  newsletter 
via  email  As  you  can  see  from  my  summary  figures, 
most  of  these  individuals  are  in  Canada  This  new 
format  has  actually  produced  significant  cost  savings  of 
about  $142.  (savings  in  printing:  $70.80;  savings  in 
postage:  $71.58)  However,  in  our  enthusiasm  for  cost 
savings  and  digital  technology,  we  should  keep  in  mind 
that  80%  of  the  membership  prefers  the  paper  format 
and  some  members  point  out  that  for  an  annual 
membership  fee  of  $75,  it  is  not  too  much  to  expect  a 
newsletter  in  paper  format. 

3.  The  Language  Policy 

I have  received  no  correspondence  from  the 
membership  commenting  on  the  handling  of  the 
Newsletter's  language  policy,  which  remains  to  publish 
materials  in  the  language(s)  submitted  This  procedure 
seems  to  work  but  I am  not  sure  if  the  lack  of  a French 
language  editor  deters  submissions  in  French  1 
caution  that  I personally  am  unable  to  edit  or  proof 
material  in  French  I will  endeavour  to  find  a volunteer 
copy-editor  fluent  in  French 

The  Executive  might  wish  to  consider  whether  we 
should  seek  either  an  editor  fluent  in  French  and 
English  or  a co-editor  fluent  in  French  If  directed,  I 
will,  on  behalf  of  the  association  try  to  invite  such  a co- 
editor (preferably  from  Toronto  for  ease  of 
communications)  The  problem  has  always  been  that 
so  much  of  the  newsletter  is  done  in  the  last  minute 
that  the  more  people  involved,  the  greater  the 
communications  difficulties  and  time  it  takes  to  get 
things  done 

4.  The  Mailing  List  and  Membership  Directory 
Mary  Smith's  management  of  the  mailing  list  and 
membership  directory  has  been  wonderful  We  now 
have  full  contact  information  for  the  membership 
directory  The  mailing  list  is  pretty  up-to-date. 


including  addresses  for  honourary  members  and 
identification  of  paid-up  and  unpaid-up  members 
While  there  is  always  changes  in  addresses  and  lapsed 
memberships,  communications  between  the  newsletter 
editor  and  membership  coordinator  should  ensure  that 
the  mailing  list  stays  as  current  as  possible.  We  might 
encourage  members  to  remember  to  notify  us  asap 
when  they  have  a change  in  address. 

5.  Newsletter  Formats 

The  newsletter  is  now  available  in  three  formats,  paper, 
email,  and  WWW.  Please  note  that  while  electronic 
formats  are  less  costly  and  speedier,  many  people  still 
prefer  the  ease  of  the  paper  format  In  fact,  at  present 
about  80%  of  the  membership  prefer  to  receive  their 
newsletter  on  paper 

I have  not  received  much  feedback  as  yet  about  the 
email  version  of  the  newsletter  though  there  has  been 
some  reports  of  difficulty  reading  the  attachment  file 
I can  only  hope  this  technical  difficulty  will  be  reduce 
as  I learn  more  about  transmitting  text  over  email  and 
as  file  transfer  mechanisms  and  their  standards 
improve. 

Richard  Sutherland  has  kindly  continued  to 
manage  our  newsletter  website  This,  he  reports, 
depends  on  the  generosity  of  UBC  in  providing  us  with 
computer  storage  space  and  webpage  services 

6.  Features  in  the  Newsletter 

6.1  Membership  News 

This  is  an  area  which  we  have  traditionally  received 
little  or  no  submissions  Submissions  seem  to  depend 
on  solicitation  from  the  editor 

6.2  Guest  Opinion  Piece 

I was  very  pleased  in  being  able  to  publish  Robert 
Wallace's  essay  on  Coach  House  Press  1 had  hoped  to 
have  another  piece  for  the  Spring  1997  issue  but.  due 
to  various  other  work  demands,  had  been  unable  to  find 
a suitable  item.  I certainly  intend  to  continue  this 
feature  of  the  newsletter  in  up-coming  issues 

6.3  Internet  Sites 

With  the  creation  of  Fred  Kem's  web  page  of  Canadian 
Theatre  Internet  Resources,  1 seek  the  membership's 
opinion  whether  they  wish  the  newsletter  to  continue 
publishing  internet  sites  of  interest 

6.4  Miscellaneous 

1 am  considering  soliciting  "regional  reports"  on 
happenings  or  issues  of  interest  to  the  membership 
(from  anyone  willing  to  write  them1)  to  compliment  the 
reports  from  the  committee  chairs.  However.  1 am 
equally  aware  that  each  new  addition  to  the  newsletter 
raises  the  cost  of  the  newsletter  to  the  association 

Respectfully  submitted. 

Kathy  Chung,  Editor.  □ 
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HSSFC  Rep’s  Report 

The  HSSFC  representative’s  report  by  Alan  Filewod 
was  published  in  the  “Association  News”  section  of  the 
Spring  1 997  Newsletter  (Vol  21  No.  l,pp  34-35). 

Our  HSSFC  representative  for  1997/98  is  Richard 
Plant  Richard  states  that,  at  present,  he  has  nothing 
new  to  report  but  that  there  will  be  a HSSFC  general 
meeting  in  November  and  he  will  be  reporting  to  the 
Association  in  the  next  issue  of  the  Newsletter  He  also 
encourages  members  to  read  the  opinion  piece  in  the 
present  newsletter  on  the  HSSFC  by  Louise  Forsyth  □ 


Heather  McCalSum  Scholarship 
Committee  Report,  1996/97 

As  a result  of  an  initiative  on  the  part  of  the 
ACTR/ARTC  Executive  to  create  a “handbook”  for  our 
association,  the  Heather  McCallum  Scholarship 
Committee  met  on  12  June  1996  to  discuss  and  revise 
the  guidelines  of  the  Scholarship  Fund.  Several 
revisions  were  made  at  this  meeting,  with  others  being 
discussed  and  added  over  the  course  of  the  summer, 
and  these  were  subsequently  presented  to  the 
Executive  via  e-mail  on  4 October  Most  of  the 
members  of  the  Executive  responded  with  their 
willingness  to  ratify  the  revisions. 

At  the  same  time  as  these  revisions  were  being 
discussed,  the  Secretary,  working  from  notes  supplied 
by  the  Chair,  complied  a list  of  the  duties  of  the  Chair, 
the  Secretary,  and  the  Members  of  the  Committee 

Further,  a list  was  made  of  the  winners  of  the 
Award  since  its  establishment  in  1987,  with  the  sums 
awarded. 

Lisbie  Rae  undertook  to  make  a French  translation 
of  the  revised  guidelines,  this  was  completed  in 
November  1996,  and  appears  in  the  ACTR/ARTC 
Spring  1 997  Newsletter 

Regular  announcements  about  the  Scholarship 
were  made  on  CanDrama  for  several  months,  resulting 
in  five  inquiries  in  addition  to  the  four  completed 
submissions. 

The  Heather  McCallum  Scholarship  Committee 
met  on  14  May  1997,  to  award  this  year’s  scholarship. 
David  Gardner,  the  Chair,  informed  the  Committee  that 
the  endowment  fund  now  stands  at  $17,566;  the 
interest  earned  this  year  amount  to  $834  It  was  agreed 
that  since  this  year  marks  the  tenth  anniversary  of  the 
establishment  of  the  scholarship,  it  would  be 
appropriate  to  award  $1000. 

Two  of  the  four  applications  were  found  to  be  of 
such  high  quality  that  it  was  decided  to  split  the  award 
between  them. 


The  winners  of  the  1997  Heather  McCallum 
Scholarship  are  Erin  Hurley  and  Giles-Philippe 
Pelletier. 

Fundraising  for  the  Scholarship  will  take  place,  as 
per  the  Association's  custom,  at  the  annual  Banquet, 
this  year  in  St  John’s. 

David  Gardner  has  indicated  that  he  will  be 
retiring  as  Chair  as  of  the  AGM  in  St  John’s,  having 
served  for  nine  years.  Richard  Plant  and  Paula 
Sperdakos  have  each  served  at  least  one  three-year 
term  Lisbie  Rae  has  one  year  remaining  on  her  first 
three-year  term. 

Richard  Plant,  Paula  Sperdakos,  and  David 
Gardner  have  all  indicated  their  willingness  to  serve  for 
another  three-year  term,  if  this  is  the  wish  of  the 
Executive 

Respectfully  submitted, 

Paula  Sperdakos,  Secretary. 

□ 


10th  Heather  McCallum  Awards  at 
St.  John’s.  David  Gardner  Steps 
Down  as  Committee  Chair.  Paula 
Sperdakos  Succeeds  Him. 
Thornton  Wilder  Raises  $1,200. 
David’s  banquet  remarks,  2 June  1997. 

As  most  of  you  know,  after  8 (or  9)  years,  I am  stepping 
down  as  Chair  of  the  Heather  McCallum  Awards 
Committee  My  successor  will  be  chosen  at  the 
upcoming  joint  session  of  the  old  and  new  executives 
(Paula  Sperdakos,  a former  winner  of  the  Award,  and 
Secretary  for  the  Committee  was  elected). 

This  is  the  1 0th  year  of  the  Awards  and  we  are 
delighted  that  Heather  herself  is  here  in  person  to 
present  this  year’s  scholarships  The  Award  is  doing 
what  it  set  out  to  do;  pay  tribute  to  Heather’s 
magnificent  contribution  to  Canadian  theatre  research 
and  assist  a new  generation  to  make  its  mark.  Over  the 
years  a total  of  $7,725  has  been  given  out,  primarily  to 
young  scholars  There  have  been  19  separate  winners, 
five  of  whom  are  with  us  tonight  and  will  later  be 
modelling  and  then  passing  hats  among  you:  Paula 
Sperdakos,  Catherine  Graham,  Ted  Little,  Lisa 
Coulthard,  and  Shemina  Keshvani  in  chronological 
order  of  receiving  their  grants 

Actual  ly,  there  are  6 winners  here,  because  one  of 
tonight’s  winners,  Enn  Hurley,  is  at  the  Conference 
and  gave  us  an  excellent  joint  paper  on  Saturday. 

The  1 997  awards  of  $500  each  go  the  Enn  Hurley 
and  Gilles-Philippe  Pelletier,  our  first  Francophone 
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winner.  Enn’s  award  is  to  assist  her  to  pursue  research 
in  Montréal  and  Québec  City  on  the  relationship 
between  nationalism  and  theatrical  production  Michel 
Tremblay,  the  Carbone  14  company,  and  Cirque  du 
Soleil  will  be  the  principal  objects  of  her  study.  Mr. 
Pelletier’s  research  will  be  in  Rimouski  and  Trois 
Pistoles,  for  a mémoire-création  (drama)  that  he  is 
writing,  to  be  called  Les  Trois  Corps,  concerning  the 
World  War  II  military  life  of  a family  member 

[Heather  McCallum  read  a letter  of  thanks  from 
Gilles-Philippe  Pelletier,  and  presented  the  $500 
cheque  to  Erin  Hurley  who,  in  turn,  expressed  her 
gratitude.] 

The  Heather  McCallum  Scholarships  are  financed 
annually  from  the  interest  earned  by  the  investment  of 
accumulated  Endowment  funds.  This  year’s  interest 
was  $834  but  the  Committee  decided  that  for  the  10th 
award  we  had  to  celebrate  with  a $1000  grant. 

We  raise  funds  once  a year  at  this  banquet  but,  of 
course,  happily  accept  donations  throughout  the  year, 
as  well.  I should  mention  that  Heather  herself  has 
generously  donated  $2,000  over  the  past  two  years  To 
introduce  the  banquet  fund-raising  effort,  it  has  become 
customary  to  hear  a little  bit  of  nonsense  from  the 
Chairperson  Tonight’s  contribution  is  given  with 
apologies  to  Thornton  Wilder:  [puts  on  cap] 

Well,  it’s  June  the  second  here  in  Tobin’s  Comers 
Another  150  have  been  laid  off  at  the  CBC  and,  of 
course,  it’s  election  night  in  our  fair  found  land  The 
‘poles’  are  closed  which  is  bad  news  for  all  the  ‘come 
from  away’  Newfoundland  dogs  that  are  coming  home 
to  meet  the  Queen  at  Cape  Bonavista  and  welcome  in 
the  good  ship  Mathew.  Ordinarily,  being  a Stage 
Manager,  this  is  where  I light  my  pipe,  but  all  these 
new  fangled  regulations  have  stopped  all  the  smokin’ 
in  these  here  eatin’  places. 

Did  I mention  that  this  was  elections  night0 
Culture,  of  course,  was  on  everybody’s  lips.  It  was  a 
real  ‘hot  button’  issue  this  year  Couple  of  the  parties 
wanted  to  get  rid  of  the  gun  control  legislation,  but 
Sheila  Copps  intervened  in  the  interest  of  culture  Said 
we  needed  the  guns  on  television  Couldn’t  imagine 
the  talky-box  without  ‘em 

Talking  of  Sheila,  let  me  show  you  how  Qur  Town 
lies,  what  I mean,  is  how  it’s  situated  Up  here-a-ways 
is  a lot  of  rock  and  virgin  forest,  and  you  don’t  hardly 
find  much  of  that  kind  of  thing  nowadays.  Down  below 
us  is  Water  Street  and  all  them  icebergs  Spring  was  on 
a Thursday  this  year  Over  on  the  left  is  the  NDP 
Across  the  street  on  the  extreme  right  is  Preston 
Manning  Down  the  Centre,  just  to  the  east  of 
Labrador,  we  have  the  Catholic  Church  and  all  those 
leaders  runnin'  from  Quebec  We've  also  got  a Town 
Hall  and  Post  Office  combined,  with  a jail  in  the 
basement,  and,  naturally,  a graveyard  That  lady  from 
Kissed  was  looking  around  the  other  day  Maybe  she'll 


run  into  Don  Harron.  He’s  sellin’  funeral  insurance  on 
telly  these  days.  Times  are  tough  for  everyone.  Hear 
they’re  even  sellin’  off  Mount  Cashel  to  pay  for  all 
those  legal  claims. 

But,  good  or  bad,  Tobin’s  Comers  is  a nice  place 
to  visit.  Tourism  is  now  replacing  the  fishery'  as 
Newfoundland’s  most  renewable  resource.  We  had 
Humphrey  Gilbert  in  ’83,  Cabot  in  ’97  Lookin’ 
forward  to  Lief  the  Lucky  in  2000,  and  then  there’s 
Corte  Real  and  his  brother.  And  all  of  them  come  back 
the  year  after,  for  a second  or  third  visit,  so  we  can  keep 
it  up  until  they  build  the  Paul  O’Neill  Memorial  Bridge 
over  to  the  island.  They’ve  just  opened  that  other  one 
over  to  Anne  of  Green  Gables,  so  we’re  next  on  the  list. 
Talkin’  about  the  fishery,  I guess  you’ve  heard  they 
eased  up  on  the  cod  moratorium  for  election  year.  Out 
at  Placentia  they  caught  their  quota  in  just  three  days. 
Some  big  ones,  too.  There  was  a lot  of  celebratin’  that 
night,  let  me  tell  you.  Those  theatrical  academics  over 
at  Memorial  are  planning  to  write  a history  about  their 
cod-pieces 

We’ve  got  a bit  of  a film  industry  goin’  now,  too, 
in  these  parts.  Peppier  Street  Films  This  1/4  hour  seems 
like  10  years  is  one  of  their  shows.  “Keepin’  up  with 
the  Jones’s”  (Cathy  and  Andy)  is  another 

[Checking  pocket  watch].  Well,  it’s  late,  and 
some  of  the  lights  in  Tobin’s  Comers  are  startin’  to  go 
out.  Folks  say  they’ll  read  all  about  the  election  results 
in  the  momm’  paper  There’s  already'  a movement 
started  to  draft  Donovan  Bailey  for  Prime  Minister  [he 
won  in  Toronto  the  day  before],  but  some  spoil  sports 
say  he  wasn’t  runnin’  in  the  same  race  Easy  victory 
anyway  over  that  American  Michael  Jackson,  with  his 
hair  hangin’  over  his  eyes  and  that  moon  walk;  goin’  in 
the  wrong  direction. 

Anyway,  as  far  as  the  votin’  goes,  it  looks  like 
either  a minority  or  Jean’s  in  again;  at  least  one  of  the 
Jeans,  Chrétien,  Charest,  or  Cabot  In  a way  it’s  more 
interestin’  to  see  who’s  out  rather  than  in  There  was 
that  Ellen  gal  on  TV  down  in  the  Excited  States  a week 
or  so  ago,  and  closer  to  home,  Elspeth  Cameron  chose 
Saturday  Night  to  do  it. 

Anyway,  most  everybody’s  asleep  by  now'  in 
Tobin’s  Comers  But  way  up  there  them  faraway  old 
stars  are  still  doin’  their  cosmic  criss-cross,  and  there 
ain’t  a thing  we  can  do  about  it  Down  here,  tins  old 
planet  keeps  strainin’  away,  tryin’  to  make  somethin" 
of  itself  Take  that  Heather  McCallum  Fund,  for 
example,  just  $3,500  short  of  its  $20,000  objective 
Well,  maybe  there  are  some  angels  in  Hibernia,  who 
knows  Can’t  take  credit  cards,  but  cash.  10  U s.  or 
cheques  made  out  to  "ACTR  Heather  McCallum 
Fund,’  would  be  most  welcome  1 would  ask  our 
constellation  of  winnin’  stars  to  now  nse  and  briefly 
don  the  hats  they  are  going  to  pass  among  you  So  from 
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Tobin’s  Comers  its  good-  night,  and  God  Bless  You 
all  get  a good  rest  now. 

[And  ten  minutes  later  the  following  42  guests  had 
generously  donated  $1,200  to  the  Endowment  Fund] 


1. 

Anonymous  (Cash) 

22. 

Rosalind  Kerr 

2. 

Bruce  Barton 

23. 

Ric  Knowles 

3. 

Susan  Bennett 

24. 

Edward  Little 

4. 

Mark  Ceolm 

25. 

Came  Loffiree 

5. 

Kathy  Chung 

26. 

Denyse  Lynde 

6. 

Danielle  Couture 

27. 

Marc  Maufort 

7. 

Moira  Day 

28. 

Heather  Mccallum 

8 

Leonard  Doucette 

29. 

Donald  Moerdijk 

9 

Barbara  Drennan 

30. 

Anne  Nothof 

10 

Alan  Filewod 

31. 

Robert  Nunn 

11. 

Honor  Ford-smith 

32. 

Paul  O’Neill 

12. 

Louise  Forsyth 

33. 

Martin  Orkin 

13. 

David  Gardner 

34 

Brian  Parkinson 

14 

Reid  Gilbert 

35. 

Richard  Plant 

15. 

Cathenne  Graham 

36. 

Denis  Salter 

16. 

Jennifer  Harvie 
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Julie  Salverson 

17. 

John  A Hawkins 

38. 

Shelley  Scott 

18 

Jim  Hoffman 

39. 

Nadine  Sivak 

19. 

Erin  Hurley 

40 

Ches  Skinner 

20 

Chris  Johnson 

41 

Paula  Sperdakos 

21. 

Stephen  Johnson 

42. 

Deborah  V Tihanyi 

Our  thanks  to  each  and  every'  one  If  you  were  unable 
to  attend  the  conference  in  St  John’s  and  would  like  to 
make  a donation,  cheques  (made  payable  to  ACTR: 
Heather  McCallum  Fund)  would  be  welcomed  by  our 
treasurer: 

Anne  Nothof 
90  Beauvista  Drive, 

Sherwood  Park,  Alberta, 

T8A3X1 


Prix  Robert  Lawrence  Prize 

Richard  Plant 

This  award,  made  annually,  was  set  up  in  honour  of 
Robert  G.  Lawrence,  a beloved  member  of  the 
Association  for  Canadian  Theatre 
Research/ Association  de  la  Recherche  Théâtrale  au 
Canada  from  its  founding  in  1976,  who  died  in  1995. 
Bob’s  dedication  to  encouraging  and  guiding  students 
was  one  of  the  major  considerations  in  designing  the 
award  which  is  given  to  the  most  outstanding 
presentation  by  an  emerging  scholar  at  the  annual 
conference  of  the  ACTR/ARTC  This  year’s  winner 
was  Julie  Salverson  with  her  paper  “Transgressive 
Storytelling  and  Refugee  Testimony”  which  was  a 
heartily  unanimous  choice  of  the  selection 
committee  □ 


Three  Honorary  Members 

Denyse  Lynde 

At  the  1997  ACTR/ARTC  Conference  held  at 
Memorial  University  of  Newfoundland,  three  honorary 
members  were  named  and  celebrated  at  our  banquet. 
Helen  Peters  introduced  the  membership  to  Grace 
Butt,  Newfoundland  director,  producer,  and  playwright 
for  over  fifty  years  Her  contributions  to  the  theatre 
have  been  extensive  and  vaned.  In  1937,  Butt  was  a 
major  force  in  the  establishment  of  the  St.  John’s 
Players,  Newfoundland’s  first  amateur  theatre  group 
Working  as  a producer  and  director  for  several  years. 
Butt  wrote  her  first  full-length  play  The  Road  Through 
Melton  in  1945,  followed  by  Newfoundland  Pageant , 
Faces  of  Women,  To  Toslow  We  'll  Go  to  name  but  a 
few.  Butt  won  an  international  award  for  a one-act 
play,  “Part  of  the  Main,”  when  it  was  produced  at  the 
Dublin  Festival  in  Ireland  in  1969  Butt’s  substantial 
contributions  to  the  theatre,  as  outlined  by  Peters,  were 
applauded  by  die  ACTR/ARTC.  Although  delighted 
by  our  recognition,  Mrs.  Butt  told  me  on  the  phone  that 
at  eighty-seven  she  didn’t  go  out  much,  and  thus 
declined  our  invitation  to  dinner. 

Ches  Skinner  introduced  Tom  Cahill  to  the 
association  Cahill,  another  long  time  theatre  advocate, 
worked  extensively  in  radio  and  television  and  was  a 
major  player  on  the  local  theatre  scene  in  a number  of 
communities  Wherever  his  work  took  him  across  the 
Island,  he  became  heavily  involved  in  community 
activities.  An  accomplished  playwright,  Cahill  won 
awards  for  his  plays  Tomorrow  Will  Be  Sunday , Jody, 
As  Loved  Our  Fathers,  and  The  Undaunted  In  1984 
he  was  awarded  the  CBC  President’s  Award,  winning 
over  twenty-nine  nominees  for  Outstanding 
Achievements  and  Contributions  to  Canadian 
Broadcasting  He  continues  writing  for  the  theatre. 
His  play,  Joey,  was  recently  published  in  Voices  From 
the  Landwash  and  he  frequently  works  as  writer  for 
Rising  Tide  Theatre  company  Unfortunately,  Cahill 
was  ill  while  the  ACTR/ARTC  were  meeting  in  St 
John’s  and  was  unable  to  join  our  festivities. 

Heather  McCallum  introduced  or,  in  this  case, 
WELCOMED  a long  time  and  very  active  member  of 
the  ACTR/ARTC  to  the  Honorary  Membership  rolls, 
Paul  O’Neill  O’Neill,  a foundmg  member  of  the 
ACTH/AHTC,  had  a long  and  varied  career  with  CBC 
radio  in  Newfoundland,  establishing  a drama 
department  where  he  mitiated  school  broadcasts, 
“Terra  Nova  Theatre,”  and  “Reach  For  The  Top”.  He 
has  published  plays,  articles,  stones,  poetry,  and  works 
of  history.  Always  a strong  advocate  for  the  arts,  he 
served  as  chairman  of  the  Newfoundland  and  Labrador 
Arts  Council,  president  of  the  Newfoundland  Wnter’s 
Guild,  and  president  of  the  St  John’s  Folk  Arts 
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Council  In  1988,  Memorial  University  of 
Newfoundland  awarded  O’Neill  an  honorary  LL.D  and 
in  1990  he  was  appointed  to  the  Order  of  Canada  We 
were  very  fortunate  to  have  Paul  as  our  guest  at  the 
banquet;  not  surprisingly,  he  proved  to  be  an  effective 
and  entertaining  speaker  □ 


Report  from  the  Women’s 
Caucus  of  ACTR/ARTC 

Susan  Bennett 

Susan  Bennett’s  report  to  the  AGM  is  reprinted  in  the 
“Association  News”  section  of  this  newsletter.  □ 


Professional  Concerns 
Committee/ 

Comité  des  Questions 
professionnnelles 

Denis  Salter,  Chair 

Denis  gave  a summary  report  at  the  AGM  but  please 
refer  to  the  “Association  News”  section  of  this 
newsletter  for  Denis’s  more  detailed  report. □ 


ACTR/ARTC  Membership  List  1997 

(Honorary  Members  are  denoted  by  an  asterisk  following  their  name.) 


Alexander,  Beth 
1047A  Bloor  St.  W,  Apt  2 
Toronto,  ON  M6H  1M4 
H#  416-539-0009 
balexander@myna.  com 

Anthony,  Sr  Geraldine 
Mt.  St  Vincent  Univ. 

1 50  Bedford  Highway 

Halifax,  NS  B3M  3J5 

H#  903-443-1263 

B#  902-357-3500 

Fax:  902-457-3506 

English  Cdn  drama  & dramatists 

Arrell,  Douglas 
Dept  of  Theatre 
University  of  Winnipeg 
5 1 5 Portage  Ave. 

Winnipeg,  MB,  R3C  2E1 
H#  204-774-0453 
Bit  204-786-9006 
Fax:  204-774-4134 
douglas  arrell@uwinnipeg.ca 
Cdn  theatre  history.  Dram  theory 
<V-  criticism ; Lesbian  <K-  gay  theatre 

Ball,  John 
Chiltems 

1 895  1 6th  Sideroad 
King  City,  ON.  L7B  1A3 
Wt  905-833-6645 
Fax  905-833-7135 
john@banks. scar  utoronto  ca 
bibliography 


Bamford,  Karen 
Dept  of  English 
Mount  Allison  University 
Sackville,  NB  E0A  3C0 
H#506-364-0906 
B#506-364-2550 
Fax:  506-364-2543 
kbamford@mta  ca 
Canadian;  Shakespeare 

Barratt,  Elizabeth 
770  Femhill  Blvd. 

Oshawa,  ON  LU  5K4 
H#  905-723-923 1 

Barton,  Bruce 

Teaching  Enhancement/  Main  333 
University  of  P E I. 

550  University  Ave 
Charlottetown,  PEI  C 1 A 4P3 
H#  902-583-3172 
B#  902-566-0743 
Fax:  902-566-0420 
bbarton@upei.ca 

Modern  contemporary  drama;  film 

Basourakos,  John 
7491  Querbes  Avenue 
Montreal.  QC  H3N  2B7 
Basou@alcor  concordia  ca 
H#  514-271-0737 
Canadian  thtr  A-  /H'dagogv 


Beauchamp,  Hélène 
Département  de  Théâtre 
UQAM 

C.P  8888,  Suce.  Centre-Ville 
Montréal,  QC  H3C  3P8 
H#  514-277-0846 
B#  514-987-8437 
Fax:  514-987-7881 
beauchamp  helene@uqam,  ca 
formation  et  enseignement,  histoire, 
théâtre  montréalais 

Beaulne,  Guy* 

3710  Jeanne-Mance 
Montreal.  QC  H2X  2K5 

Beaulne,  Martine* 

Departmente  de  Théâtre 
Université  du  Québec  a Montreal 
C.P  8888,  Suce.  Centre-Ville 
Montreal,  QC  H3C  3 PS 

Beddows,  Joseph  (Joël) 

40  Alexander  Street,  #1111 
Toronto.  ON  M4Y  IB< 

H#  416-928-2024 
joel.beddows@utoronto.ca 
Traduction  thémale , histone  du 
théâtre  Franco-Ontarien.  Québécois 
et  Acadien,  l 'utilisation  de  I espace 

Beharnell.  Patricia 
207  Main  Street 
Barnefield  Village 
Kingston,  ON  K7K  5S4 
H#  613-544-3986 
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Bennett,  Susan 
Dept  of  English 
University  of  Calgary 
Calgary,  AB  T2N  1A7 
B#  403-220-6450 
Fax:  403-289-1 123 
sbennett@acs.ucalgary.ca 
Contemporary  drama  & perf. 
especially  by  women ; theory ; 
Shakespeare 

Bessai,  Diane 
5710-120  St. 

Edmonton,  AB  T6G  1X3 
H#  403-439-3766 
Fax:  403-492-8142 

Biblioteque- Acquisitions 
Faculté  Saint-Jean 
8406-91  Marie- Anne  Gaboury 
Edmonton,  AB  T6C  4G9 

Biblioteque  Ville  de  Laval 
A/S  Researu  (PE S) 

CP  422  Suce  S-Martin 
Laval,  QC  H7V  3Z4 

Biblioteque  Ville  de  Montreal 

Penodica 

Serv  Acquisitions 

5650  Iberville  #400 

Montreal,  QC  H2G  3E4 

Bird,  Kym 
C-565  Church  St 
Toronto,  ON  M4Y  2E4 
H#  4 16-960-8074 
B#  416-736-5158 

I9thC.  feminist;  Women's  theatre  in 
Canada 

Black,  James  A (Sandy) 

Ryerson  Polytechnic  Umv 
350  Victoria  St. 

Toronto,  ON  M5B  2K3 
H#  905-858-0300 
B#  416-979-5125 
Fax  416-979-5275 
jablack@acs.  ryerson.  ca 
Adjudicatiing.  directing,  technical 
theatre.  Canadian  theatre  history- 

Blagrave,  Mark 
Dept  of  English/  Drama 
Mt.  Allison  University 
Sackville,  NB  E0A  3C0 
H#  506-536-4207 
B#  506-364-2542 
Fax:  506-364-2543 


mblagrave@mta.  ca 
Marilime  drama  and  theatre 

Biewchamp,  Anna 
Dept  of  Dance 
York  University 
4700  Keele  St. 

North  York,  ON 
H#  4 16-603-0538 
B#  416-736-5137 
annab@yorku.ca 

Blumberg,  Marcia 
Open  University,  Lit  Dept 
Walton  Hall,  Milton  Keynes 
Great  Britain  MK7  6AA 
B#  001-44-1908-652092 
Fax:  001-44-1908-653750 
m.  blumberg@open.  ac.  uk 
South  African  theatre ; Theatre  and 
Aids ; Women  in  theatre 

Borody,  Claire 
Graduate  Drama  Centre 
University  of  Toronto 
214  College  Street,  3rd  FI 
Toronto,  ON  M5T  2Z9 
H# (416) 531-5192 
Asian  theatre,  relationship  btw 
theatre  & avant-garde 
experimentation,  intercultural 
performance 

B ram  well,  Roberta  J.T. 

4008,  36th  St.  NW 

Calgary,  AB  T2L2A1 

H#  403-289-7712 

B#  403-220-3849 

Fax:  403-289-4549 

73  1 64. 1 75@compuserve.com 

Performance  creation ; participatory 

education  for  self  & community 

development 

Brassard,  André* 

Ecole  Nationale  de  Théâtre 
5030  rue  St-Denis 
Montreal,  QC  H2J  2L8 

Bright,  Kainin 

7143  Sherbrook  St  W (TJ  209) 
Montreal,  QC  H4B  1 R6 
H#  514-899-0486 
B#  514-848-4732 
Fax:  514-848-4525 
bnght@alcoe.  concordia.  ca 
Design  or  theatre:  sets,  lights; 
new  works  first  readings 


Brown,  Anthony 
Graduate  Drama  Centre 
University  of  Toronto 
214  College  St,  3rd  FI 
Toronto,  ON  M5T  2Z9 

Bums,  Kevin 
419  Mayfair  Ave. 

Ottawa,  ON  K1Y0K4 
H#  613-728-6831 
B#  613-728-9912 
Fax:  613-728-9932 
bumskp@magi.com 

Butt,  Grace* 

Cahill,  Tom* 

Ceolin,  Mark 
222  the  Esplanade  #922 
Toronto,  ON  M5A  4M8 
H#  416-360-0767 
Fax:  416-360-0767 
mceolin@chass.  utoronto.  ca 
18th  Century’  Dramatic  Theory’. 
Architectural  Practice 

Chaîné,  Francine 
École  des  arts  visuels 
Edifice  La  fabrique 
Université  Laval 
Québec  QC  G1K  7P4 
H#  4 18-683-2262 
B#  41 8-656-2131  (2853) 

Fax:  418-656-7678 
francine  chaine@,arv  ulaval  ca 
Théâtre  et  education,  art  damatique 
et  les  autres  arts 

Charpentier,  Marc 
360  Woodland,  Apt.  #3 
Verdun,  Quebec  H4H  1V6 
H#  514-739-5706 
B#  514-398-8346 
Fax:  514-398-7336 
Musical  theatre;  Modern  Quebec 
and  Canadian  theatre 

Chung,  Kathy 
Graduate  Drama  Centre 
University  of  Toronto 
214  College  St.,  3rd  fl 
Toronto,  ON  M5T  2Z9 
H#  4 16-926-9692 
Fax  416-978-1759 
kchung@chass.  utoronto.  ca 
Contemporary  Canadian  theatre, 
women  in  theatre;  theatre  & visual 
arts.  Sharon  Pollock 
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Coghill,  Joy* 

8049  Argyie  St. 

Vancouver,  BC  V5P3L9 

Conolly,  Leonard 
Office  of  the  President 
Trent  University 
Peterborough,  ON  K9J  7B8 
H#  705-749-3343 
B#  705-748-1313 
Fax:  705-748-1657 
lconolIy@trentu.ca 

Copeland,  Nancy 
Drama  Program 
U.  of  Toronto  at  Missauga 
3359  Missauga  Rd  N 
Mississauga,  ON  L5L  ICG 
B#  905-828-3770 
Fax:  905-828-5202 
necopela@credit. enn.  utoronto  ca 
Women  in  theatre , feminist 
performance  theory 

Cottreau,  Deborah 

Dept  of  Drama 

University  of  Saskatchewan 

1 1 8 Science  Place 

Saskatoon,  SK  S7N  5E2 

B#  306-966-4735 

Fax:  306-966-8193 

cottreau@duke.  usask  ca 

New  play  development,  fringe 

theatre,  dramaturgy-,  image  theatre, 

post-modernism 

Couture,  Danielle 
Graduate  Drama  Centre 
University  of  Toronto 
214  College  Street 
Toronto,  ON  M5T  2Z9 
H#4 16-537-50 18 
dcouture@chass  utoronto  ca 
Stage  design ; Women  and  Ihcatre 

Coulthard,  Lisa 
40  Homewood  Ave,  #5 14 
Toronto,  ON  M4Y  2K.2 
416-924-4878 
cou  I thar@chass  utoronto  ca 
Canadian  theatre,  theory,  film 

I )' Anger,  Tanya 
358  Berkeley  St. 

Toronto,  ON  M5A  2X7 
H#  4 1 6-960-9336 
Fax  416-515-7568 
t danger@utoronto  ca 


Day,  Moira 
John  Mitchell  Bldg. 

1 1 8 Science  Place 
Univ.  of  Saskatchewan 
Saskatoon,  SA  S7N  0W0 
H#  403-466-8957,  306-653-429 
B#  306-966-5 193 
Fax:  306-966-8193 
moiraday@duke.  usask . ca 
West.  Cdn  theatre:  Women  in  West 
Cdn  thtr:  Thtr  aesthetics  A-  cru 

Defraeye,  Piet 
Dept  of  English 
St  Thomas  University 
Fredericton,  NB  E3B  5G3 
B#  506-452-7700 
Fax:  506-450-9615 
defraeye@stthomasu.  ca 

de  Lima,  Geraldo  Ferreira 
Rua  Loudes  Mmana  da  Silva, 

175  Mangabeira 
44036-550  Feira  de  Santana 
Brazil 

Fax:  075-  221-3456 

iima@gd  com  br  / geraldo@uefs.br 

English  and  A men  can  Literature 

Derksen,  Céleste 
Dept  Of  English 
P O Box  3070 
Victoria,  BC  V8V  3W1 
H#  250-592-7648 
cderksen@uvaix.  uvic  ca 
Gender  / terformance , women  '.s 
dramatic  comedies 

DiCenzo,  Maria 
Wilfred  Laurier  University 
75  University  Ave.  N 
Waterloo,  ON  N2L  3L5 
H#  905-525-0996 
B#  519-884-1970 
Fax:  905-528-4406 
mdicenzo@mach  1 wlu  ca 
British  alternative  theatre, 
contemporary  Cdn  theatre,  politics 
of  culture  funding 

Dobbie,  Shauna 
60  Chatham  Ave 
Toronto,  ON  M4T  I K6 
H#  416-462-1617 
s dobbie@  utoronto  ca 

Dodaro,  Maurtzio 
22  Ordwav  Rd 


Scarborough,  ON  M1K  4J4 
H#  4 16-267-4925 

Doolittle,  Joyce* 

2108  7th  Street  SW 
Calgary,  AB  T2T  2X2 

Doucette,  Len 

Humanities,  Scarborough  College 
1265  Military  Trail 
Scarborough,  ON  MIC  1A4 
H#  4 16-284-8573 
B#  416-287-7138 
Fax:  416-287-7116 
doucette@tsunami . scar  utoronto.  ca 
French  Canadian  Drama 

Drennan,  Barbara 
469  Monterey  Avenue 
Victoria,  B C V8S  4T8 
H#  250-595-3983 
drennan@islandnet  com 
Performance,  theory,  alternate 
theatre,  popular  theatre 

Duchesne,  Scott 
Graduate  Drama  Centre 
University  of  Toronto 
Toronto,  ON  M5T  2Z9 
H#  519-837-8851 
duchesne@j  uno  com 
Historiography , post  WWI  Ottawa 
theatre : Roy  Mitchell  A-  the  little 
theatre  movement:  chaos  theory 

Dugan,  James 
Drama  Department 
University  of  Calgary 
Calgary,  AB  T2N  1N4 
H#  403-289-0841 
B ft  403-220-7834 
Fax:  403-282-6925 
1 90 1 6@ucdasvm  1 admin 
ucalgarv.ca 

Eck,  Paul 

21 --6859  Edenwood  Dr 
Mississauga,  ON  L5N  5Z8 
HU  905-824-704 l 
B#  905-821-7732 
Fax.  905-821-0959 

Egervan.  Tibor 
Dept  de  théâtre 
Université  d'Ottawa 
Ottawa.  ON.  K 1 N 6No 
H#  819-778-2215 
B#  613-562-5800 
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Fax:  613-562-5993 
egervan@aix  1 . uottawa.  ca 
Mise  en  scene ; sociologie  du 
théâtre:  étal  et  le  théâtre ; 
financement  du  théâtre 

Filewod,  A!an 

Drama  Department 

University  of  Guelph 

Guelph,  ON  N1G2W1 

H#  519-821-8492 

B#  519-824-4120 

Fax:  519-824-0560 

afil  ewod@vm . uguelph . ca 

Political  popular  theatre ; Cdn  thtr; 

historiography , postcolonialism 

Fisher,  Judith 
Department  of  Drama 
Queen's  University 
Kingston,  ON  K7L  3N6 
H#  613-542-9776 
B#  613-545-2104 
Fax:  613-545-6268 
fishej@post.  queensu.  ca 
Performance  & theory:  acting : 
Theatre  his  tor)’ 

Fisher-Stitt,  Norma  Sue 
Dept  of  Dance 
York  University' 

4700  Keele  St 

N.  York,  ON,  M3J  1P3 

H#  905-886-2906 

B#  4 16-736-5 137 

Fax.  416-736-5743 

normasue@yorku  ca 

2(Yh  century  Canadian  dance. 

computer  applications  in  arts  ed. 

Fitzpatrick,  Elizabeth 
Graduate  Drama  Centre 
University'  of  Toronto 
214  College  Street 
Toronto,  ON  M5T  2Z9 
efitzpat@chass.  utoronto  ca 
African-American  Theatre 

Forsyth,  Louise 
Dept  of  Women’s  & Gender 
Studies 

University  of  Saskatchewan 
Saskatoon,  SK  S7K  4M4 
H#  306-93 1-0904 
B#  306-966-5496 
Fax:  306-966-4559 


loutse  forsyth@usask  ca 
Quebec  theatre:  feminist  theatre, 
theatre  criticsm  & theory! 

Fort,  Tim 
Dept  of  Drama 
Queen’s  University' 

Kingston,  ON,  K7L  3N6 
H#  613-547-6588 
B#  613-545-6000 
fortt@post  queensu  ca 
Musical  theatre : I9lh  century' 
production:  lighting  design 

Fracassa,  Rosa 
285  Culford  Rd 
Toronto,  ON  M6L  2V4 
H#  4 16-24 1-3041 

Frost,  Holly 
600  Spadina  Ave.  #303 
Toronto,  ON  M5S  2H4 
H#  416-972-9299 
Canadian  women  in  the  theatre . 
Canadian  women  playwrights 

Gardner,  David* 

25381  Kennedy  Road 
RR  #1,  Sutton  West 
Ontario,  L0E  1 R0 
H#  905-722-5357 
Fax  905-722-5357 
Prehistory'  to  modern:  Ontario 
variety 

Gargano,  Cara, 

Dept  Of  Theatre,Film  & Dance 
720  Northern  Blvd 
Brookville,  N.Y.  11548 
H#  212-877-9506 
B#  516-299-2353 
stpecial@liunetl  liunet.edu 
Québécois  théâtre 

Gélmas,  Gratien* 

3 1 6,  rue  Jirouard 
Oka,  QC  JON  1E0 

Gerson,  Christiane 
20,  rue  Récollet 
Valleyfield,  QC  J6S  2H5 
H#  514-371-1700 
cgerson@rocler.  qc . ca 
Montreal  postmodern  theatre: 
Montreal  posmiodcm  theatre, 
acting  analysis,  youth  theatre. 
Directing 


Gilbert,  Helen 
English  Department 
University  of  Queensland 
QLD,  4072,  Australia 
H#  61-7-33789925 
B#  61-7-33651435 
Fax:  61-7-33652799 
h.gilbert@mailbox.uq.oz.au 
Post-colonial  theatre , indigenous 
theatre  in  Canada , NZ.  Australia, 
intersections  of  post-colonial  theory 
A performance:  feminist  theatre  A- 
performance 

Gilbert,  Reid 
Dept  of  English 
Captlano  College, 

N Vancouver,  BC  V7J  3H5 
H#  604-926-4958 
B#  604-986-1911 
Fax:  604-983-7520 
rgilbert@hubcap.  mlnet.  com 
Psychological  criticism,  gender 
studies,  scenography 

Glaap,  Albert-Reiner 
Lerchenweg  16 
40878  Ratingen 
Germany 

H#  02102-8465-70 
Fax:  02102-8480-75 

Gold,  Munel 

4300  de  Maisonneuve  W #127 
Westmount,  QC  H3Z  1K89 
H#  514-932-0026 
Fax:  514-932-0026 
rpoole@biol  lan.mcgill.ca 
Actor  training:  Drama  in 
Education:  Directing 

Go  wan,  Elsie  Park* 

Good  Samaritan  Auxiliary  Hospital 
9649-71  Ave 
Edmonton,  AB  T6E  5J2 

Grace,  Sherrill 
Dept,  of  English 
#397-1873  East  Mall 
University  of  B C 
Vancouver,  B C V6T  1Z1 
B#  604-822-4076 
Fax:  604-822-6906 
grace@arts.ubc.ca 
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Contemporary  Canadian  drama, 
northern  drama;  Sharon  Pollock; 
women ’s  drama 

Graham,  Catherine 
Engl  Dept. 

McGill  University 
853,  Sherbrooke  Ouest 
Montréal,  QC  H3A  2T6 
H#  514-598-5587 
B#  514-398-6592 
cxcg@musica.  mcgil  1 . ca 
Performance ; feminist  theory’, 
Canadian  theatre;  popular  theatre 

Grice,  Mrs.  Gerta 

A508  Jorgenson  Hall 

Ryerson  Polytechnic  Univensty  350 

Victoria  Street 

Toronto,  ON  M5B  2K3 

H#  41 6-485-9856 

B#  416-979-5000  x6547 

ggrice@acs.  ryerson.  ca 

Contcmporay  drama  m English 

Groberman,  Michael 
2-1020  Nicola  St. 

Vancouver,  BC  V6G2C9 

Guo,  Jide 
Dept.  Of  English 
Shandong  University 
Jinan  250100  China 
H#  416-35 1-1 20 1 
B#  416-978-7980 

Canadian  drama,  American  drama 

Hadfield,  Dorothy 
5 Tobey  Avenue 
Guelph,  ON  NIE  1Y5 
HU  519-836-6268 
Fax:  519-836-3658 
dhadfieId@uoguelph.ca 
Contemp  Cdn  theatre,  esp.  feminist 
production;  modern  drama;  Shaw 

Halliday,  David 
58  Greta  Street 
Oshawa,  ON  L1G2P6 
HU  905-723-5669 
david.halliday@sympatico  ca 

Hanson,  Richard 
89  Berteau  Avenue 
St  John's,  N fid  A1A  I W I 
HU  709-576-0533 


rhanson@morgan . ucs . m un . ca 
Cdn  drama;  Cdn.  theatre  criticism 

Harvie,  Jennifer 
Dept,  of  English  Studies 
Uruv.  of  Nottingham, 

University  Park 
Nottingham,  U K.  NG7  2RD 
H#  171-250-3378 
B#  115-951-4847 
Fax: 115-951-5924 
aezjhe@aen  1 nottingham.  ac.  uk 
Performance  studies ; identity’ 
politics 

Hébert,  Paul* 

263,  avenue  Royale 
St-Petronille,  Ile  d’Orleans, 

QC  G1A4C0 

Hendry,  Tom* 

34  Elgin  Street 
Toronto,  ON  M5R  1G6 

Hine,  Janet 

185  Lawrence  Ave.  East 
Toronto  ON  M4N  1S9 
H#  4 16-487-3 163 

Hoffman,  James 
Umv  Coll,  of  Cariboo 
Box  3010 

Kamloops,  BC,  V2C  5N3 
H#  250-372-3571 
B#  250-828-53 15 
Fax:  250-371-5697 
jhoffman@cariboo  bc.ca 
BC  theatre ; George  Ryga; 
Postcolonial  theory 

Huffman,  Shawn 

7076B,  rue  des  Ecores 

Montréal,  QC  H2E  2V8 

H#  514-723-1850 

c2 1 64@er.  uqam  ca 

l'héàire  québécois,  sémiotique  du 

théâtre 

Irving,  Ron* 

Dalton  Hall,  UPE1 
550  University  Ave 
Charlottetown,  PEI  C1A4P3 

Jaffe,  Erith 
P O.  Box  183  STNP 
Toronto.  ON  M5S  2S7 


Johnson,  Chris 
Theatre  Program 
University  of  Manitoba 
Winnipeg,  MB  R3T  2M8 
H#  204-488-7406 
B#  204-474-9758 
Fax:  204-275-1156 
cjohns@cc.umanitoba  ca 
George  F Walker ; Western  Cdn 
drama;  Prairie  Theatre  Exchange 

Johnson,  Elizabeth 

UBC  Museum  of  Anthropology 

6393  NW  Manne  Dr. 

Vancouver,  BC  V6T  1Z2 
H#  604-263-5124 
B#  604-822-6788 
Fax:  604-822-2974 
ljohnso@unixg.  ubc.  ca 

Johnson,  Stephen 
School  of  Art,  Drama  &Music 
McMaster  University 
Togo  Salmon  Hall  414 
1280  Mam  St.  W 
Hamilton,  ON  L8S  4M2 
H#  905-648-7443 
B#  905-525-9140 
Fax:  905-527-6793 
sjohnsn@mcmaster.  ca 
Amer  & Cdn  performance  history ; 
19“'  century  performance;  early 
film  history’,  historical  dramaturgy 

Johnston,  Denis 
c/o  Shaw  Festival 
Box  11 A 

Niagara-on-the-Lake,  ON  LOS  1 JO 

H#  905-468-0812 

B#  905-468-2153 

Fax:  905-468-5438 

drç  @sha  wf est.  com 

20th  cent.  Cdn.  drama  £ theatre; 

plays  of  Shaw's  lifetime 

Jones,  Heather 
Box  221 

Marystown,  NFLD  A0E  2M0 
HU  709-279-2570 
B U 709-891-2802 
Fax:  709-891-2812 
hjones@cal\in.stemnet.nf.ca 
19th  cent  dramatic  ht 

Kerr.  Rosalind 
Department  of  Drama 
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3-146  Fine  Arts  Building 
University  of  Alberta 
Edmonton  AB  T6G  2C9 
H#  403-430-9145 
B#  403-492-8737 
rkerr@srv.  ualberta  ca 
Contemporary  Toronto  theatre, 
Canadian  theatre  history >,  popular 
theatre.  J6lh  <£  J7'h  C.  European 
theatre  history,  gender  in 
performance 

Keshvaru,  Shemma 
53  Brunswick  Avenue 
Toronto,  ON  M6G  2S3 
H#4 16-968- 1942 
keshvam@chass.  utotonto.  ca 

Klassen,  Carly  C 
30  Madison  Ave 
Toronto,  ON  M5R2S1 
H#  4 16-922-5609 
Multicultural  theatre,  theatre  m its 
social  context  (audience, 
performing  arts  buildings),  Cdn 
playwrights,  anglophone  & 
francophone  thtre  bridging  the  gap 

Knowles,  Rjc 
Drama  Department 
University  of  Guelph 
Guelph,  ON  N1G2W1 
H#  519-843-2605 
B#  519-824-4120  (3147) 

Fax:  519-824-0560 
rknowles@uoguelph.ca 
Contemporary  drama;  Shakespeare 
in  performance ; Cultural  smdies 

Kruger,  Jacob  Dareall 
259  Newton  Dr 
North  York,  ON  M2M  2P5 
H#  416-222-9544 
j dkr  uger@chass . utoronto.  ca 
Playwrights,  dramaturgy,  meta- 
theatre.  cross-cultural  theatre, 
semiotics  A-  rihual  studies 

Lane,  Harry 
Department  of  Drama 
University  of  Guelph 
Guelph,  ON,  N1G2W1 
H#  519-824-5935 
B#  519-824-4120 
Fax.  519-824-0560 
hlane@uogueIph.ca 


Contemp.  drama  theatre;  one- 
person  scripts ; Canada  and  the 
Nordic  countries 

Levine,  Ira 
Office  of  the  Dean 
Faculty  of  Applied  Arts 
Ryerson  Polytechnic  University 
350  Victoria  Street 
Toronto,  ON,  M5B  2K3 
ilevme@acs.  ryerson.  ca 

Lieblein,  Leanore 

Department  of  English 

McGill  University 

853  Sherbrooks  St  W 

Montreal,  QC,  H3A  2T6 

H#  514-495-9395 

B#  514-398-6570 

Fax:  514-398-8146 

lieblein@engah.lan.mcgill.ca 

Performance  theory  v Shakespeare  m 

the  theatre;  Feminist  theatre 

Lister,  Rota 

Dept  of  English 

Umv  of  Waterloo 

Waterloo,  ON,  N2L  3G1 

H#  519-743-1062 

Canadian  drama  & dramatists 

Little,  Edward 
9 Galley  Ave. 

Toronto,  ON  M6R  1G9 
Cdn  popular  theare ; 

Community'  plays 

Loffree,  Came,  #506 
65  Sherbrooke  St  E 
Montreal,  QC  H2X  1C4 
H#  514-844-3571 
loffree@concordia.  ca 
Contemporary’  Québec  theatre. 
Contemporary’  experimental  theatre 

Loranger,  Françoise* 

165  Cité  Ste-Catherine  #661 
Outremont,  QC  H2V  2A7 

Lordan,  Meredith 
23  Winsdale  Road 
Etobicoke,  ON  M9C  2W7 
H#  416-368-5563 

Luscombe,  George* 

23  Hume  wood  Ave. 

Toronto,  ON  M6C  2W3 


Lynde,  Denyse 
Dept  of  English 
Memorial  University 
St  John's,  NFLD  A1C5S7 
H#  709-753-4392 
B#  709-737-3201 
Fax:  709-737-4528 
dlynde@morgan . ucs . mun.  ca 

Maclennan,  Dr  lan  B 
Thomeloe  University 
Ramsey  Lake  Road 
Sudbury,  ON  P3E  2C6 
H#  705-673-4744 
B#  705-673-1730 
Fax:  705-673-4979 
imaclennan@mckel.laurentian.ca 
Medieval  & Renaissance  theatre ; 
Children 's  Performance 

Maillet,  Antorune* 

735  rue  Antonme-Maillet 
Outremont,  Québec  EI2V  2Y4 

Mal  ley,  Myra 
174  Canada  Street 
Hamilton,  ON  L8P  1 P6 
H#  905-525-7176 
Edwardian  Play  Societies; 

Cdn  new  theatre 

Malone,  Paul  M. 

205-1107  W.  14th  Ave. 

Vancouver,  B.C.  V6H  1P5 
H#  604-737-2500 
Fax#  604-737-2616 
malone@arts . ubc . ca 
Theatrical  translation;  2ffh  century ■ 
Canadian  & German  theatre; 
virtual  technology  & perf  theory 

Mann,  George 
351 4-1 0A  Ave.S 
Lethbridge,  AB  T1K  0H4 
H#  403-328-3906 
Western  Cdn  theatre.  Amateur 
theatre;  Stemdale  Bennetts 

Mann,  Launn 
101  Hay  Avenue 
Toronto,  ON  M8Z  1G3 
H#  416-255-71 18 
lmann@epas  utoronto  ca 
Modern  acting  theory \ Actor 
training 
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Mannenng,  Peter* 

1325  Franklin  Terr,  #5 
Victoria,  BC  V8S  1C8 

Markotie,  Lorraine 
Dept  of  English 
Umv.  Of  Calgary 
2500  University  Dr. 

Calgary,  AB  T2N  1N4 

Maufort,  Marc 
Av.  Richard  Neybergh,  42 
1020  Bruxelles,  Belgium 
H#  02-426-0437 
B#  02-650-3811 
Fax:  02-650-2450 
mmaufort@  res ulb . ulb . ac  be 
Contemporary  English-Canadian 
drama 

McCallum,  Heather* 

175  Elm  St,  Apt.  402 
Toronto,  ON  M5T  2Z8 
H#  416-598-0661 
Theatre  archives ; Libraries 

McCullough,  Douglas 
#74,  6915  Ranchview  Dr  NW 
Calgary,  AB  T3G  1R8 
H#  403-547-0608 
B#  403-220-6933 
dmccullo@acs.  ucalgary.  ca 
Conceptual  teaching 
methodologies, 
theatre  design  process 

McDonald,  Larry 

English  Department 

Carleton  University 

Ottawa,  ON  K1S  5B6 

H#  61 3-730-7654 

B#  613-788-2310 

Fax:  613-520-3544 

larry . mcdonald@carleton  ca 

Socialism  A ( "anadian  theatre ; 

ideology  A theatre  production 

McKinnie,  Michael 
1333  W Estes  Ave.  #15 
Chicago,  IL  USA  60626 
11#  773-761-6286 
m-mckinnie@nwu  edu 

Mellor,  Winnifred 
Dept  of  English 
Memorial  University 


St.  John's  NF  LD  A1C  5S7 
H#905-880-0l86 
B#  709-737-8277 
Fax:  709-737-4528 
wmellor@morgan.ucs.mun  ca 
Women  s writing ; gay  A-  lesbian 
theory’,  2(fh  century  Canadian 
drama,  feminist  & [rostcolonial 
theory 

Miller,  Mary  Jane 
Film  Studies,  Visual  Arts 
Brock  University 
St  Catharines,  ON  L2R  4T8 
H#  905-682-6576 
B#  905-688-5550 
mjmiller@.spartan.  ac.brocku.ca 
Canadian  TV  drama 

Moore,  J.  Mavor* 

2826  Arbutus  Rd 
Victoria,  BC  V8N  5X5 

Morgan,  Norah 
1 1 50  Effingham  Road 
Ridgeville,  ON  LOS  1 M0 
H#  905-892-3637 
Fax:  905-892-9826 
Collaborative  action  between 
University  A schools 

Moser,  Marlene 
200  Palmerston  Ave 
Toronto,  ON  M6J  2J4 
H#  416-603-3402 
marlene  moser@utoronto  ca 
Feminism , postmodernism  ; 
Canadian  drama  A theatre 

Mullaly,  Edward 

Dept  of  English 

Carleton  Hall,  UNB 

Fredericton,  NB  E3B  5A3 

H#  506-454-3463 

B#  506-453-4676 

Fax  506-453-5069 

mullaly@unb.ca 

( ’ anadian  theatre  history  A 

performance;  Shakespeare  in 

performance,  drama  production 

Neutel,  Winston 
371  Hoyt  Street 

Brooklyn,  NY  USA  11231-4942 
H#  718-802-0725 
Fax  7 1 8-802-0725 


wneutel@its.brooklyn  cuny.edu 
Dramaturgy 

Newton,  Christopher* 

P.0  Box  774 

Niagara-on-the-Lake,  ON  LOS  l JO 
H#  905-468-4169 
B#  905-368-2153 
1 9th  and  20th  century  theatre 

Nichols,  Glen 
Dépt  d’anglais 
Université  de  Moncton 
Moncton,  NB  El  A 3E9 
H#  506-382-8436 
B#  506-858-5443 
mcholsg@umonctorLca 
Theatre  translation  adaptation, 
theatre  history’ 

Nightwood  Theatre* 

317  Adelaide  W. 

Toronto,  ON  M5V  1P9 

Noonan,  Jim 
Dept  of  English 
Carleton  University 
11 25  Colonel  By  Dr 
Ottawa,  ON  K1S5B6 
H#  613-83 1-1 760 
B#  613-520-2600  (2307) 

Fax:  613-520-3544 
jnoonan@ccs  carleton  ca 
Modern  Cdn  Drama;  culture  A 
Rideau  Hal I 

Nothof,  Anne 
Centre  for  Lang.  & Lit 
Athabasca  University' 

Box  10,000 

Athabaska,  AB  T9S  1A1 
H#  403-464-0703 
B#  403-675-6210 
Fax  403-467-6731 
annen@cs  athabascau.  ca 
Modern  British  drama,  Prairie 
drama  feminist  thtr ; Feminist 
drama 

Nunn,  Robert 

Theatre  Program 

Brock  University 

St.  Catharines,  ON  L2S3A1 

H#  905-646-6597 

B#  905-688-5550 

Fax  905-688-2789 
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munn@spartan.ac  brocku.ca 
Contemporary  Canadian  drama; 
theatre  semiotics 

Odum,  Selma 
Dance  Department 
York  University 
4700  Keele  Street 
North  York,  ON  M3.Ï  1P3 
m 4 16-923-5758 
B#  416-736-5137 
Fax:  416-736-5743 
selmao@yorku.ca 
Dance  history ; gender  and 
performance ; multimedia 

O’Neill,  Patrick 
Speech  and  Drama 
Mount  Saint  Vincent  Univ. 
Halifax,  NS  B3M  2J6 
HU  902-423-5896 
B#  902-457-6224 
Fax:  902-445-3960 
patnck.oneill@msvu.ca 
19th  century  Canadian 
theatre  history 

O'Neill,  Paul* 

1 15  Rennie’s  Mill  Rd 
St  John’s,  NFLD  A1B2P2 
H#  704-722-7372 
Newfoundland  theatre 

O’Neill-Barth,  Isabelle 
58  Liosboume 
Kilmoney,  Camgaline, 

Cork,  Ireland 
H#  353-21-372564 
Fax:  353-21-372564 
Contemporay  Canadian  theatre; 
translation 

Page,  Malcolm 
English  Dept 
Simon  Fraser  University 
Burnaby,  BC  V5A  1S6 
H#  604-936-8705 
B#  604-291-3781 
Fax:  604-291-5737 
Contemporary  English  Cdn. 
thtr;  Vancouver  thtr  history 

Pelletier,  Pol* 

3844  rue  St-Herbert 
Montreal,  QC  H2L  4A5 

Perkins,  Don 
5403-1 14  B Street 
Edmonton,  AB  T6H  3N6 


H#  403-434-7125 
B#  403-492-3258 
Fax:  403-492-8142 
dperkins@gpu.  sw.  ualberta.  ca 
Canadian  history • plays 

Peters,  Helen 
P O Box  122 

Mystic,  CT  USA  06388-0122 
Newfoundland  & Labrador  theatre , 
Shakespeare 

Pincoe,  Ruth 
737  Palmerston  Ave. 

Toronto,  ON  M6G  2R3 

H#  416-534-7168 

B#  416-534-7168 

Fax:  416-534-7168 

rpincoe@istar.  com 

Theatre  archives,  bibliography; 

Theatre  in  Ontario 

Plant,  Richard 
3 1 90  Byron  Street 
Whitevale,  ON  L0H  I M0 
H#  905-294-4141 
B#  613-545-6000,  416-978-7980 
Fax:  613-545-6268,  416-971-1378 
rlp@qucdn. queensu  ca; 
rplant@chass  utoronto  ca 
Canadian  theatre  history,  theory, 
criticism 

Potts,  Linda  Marilyn 
1804  Braeside  PI.  SW 
Calgary,  AB  T2W  0Z5 
H#  403-252-7927 
B#  403-289-8471 
Alberta  Drama  Education 

Poulsen,  John 
Drama  Department 
University  of  Lethbridge 
4401  University  Drive 
Lethbridge,  AB  T1K3M4 
Fax  403-329-2252 
john  poulsen@uleth.ca 


H#  604-384-7473 
B#  604-721-6204 
Fax:  604-721-6498 
rabillar@uvaix  uvic.ca 
Modern  drama;  gender  studies; 
theory > & criticism 

Rae,  Lisbie 
RR  3 

Puslinch,  ON  NOB  2J0 
H#  905-659-7213 
Fax:  905-659-0079 
raeme@mcmail.cis.  mcmaster.  ca 

Ralph  Pickard  Bell  Library 
Mount  Allison  University 
Sackville,  NB  E0A  3C0 

Ramsay,  Lee 
Metropolitan  Library 
789  Yonge  St. 

Toronto,  ON  M4W  2G8 

H#  416-413-1657 

B#  416-393-7013 

Fax:416-393-7229 

I ramsay@g  wmai  1 . mtrl  toron  to.  on  ca 

Theatre  collections;  Theatre 

libraries 

Reaney,  James* 

276  Huron  Street 
London,  ON  N6A  2J9 

Redondo,  Susana 

391 1 Thomapple  St 

Chevy  chase  M D 

USA  20815 

H#  301-718-8071 

gelbard@  worldnet.  att.  net 

Contemporary  feminist  theory'  <& 

theatre;  history  N theories  of  drama 

& theatre 

Reid,  Gregory 
Faculté  des  lettres/humaines 
Université  de  Sherbrooke 
Sherbrooke,  QC  J 1 K 2R 1 
H#  819-569-3479 


Queen's  University’ 
Drama  Department 
Kingston,  ON  K7L  3N6 
B#  613-545-2104 
Fax:  613-545-6268 
atkinsn@post  queensu  ca 

Rabillard,  Sheila 
Dept  of  English 
University  of  Victoria 
Victoria,  BC  V8W3W1 


B#  819-8000 
greid@courner  usherb  ca 

Remillard,  Leo* 

403—400  Des  Mewons 
Winnipeg,  MB  R2H  3H3 

Rewa,  Natalie 
Drama  Department. 
Queen's  University 
Kingston,  ON  K7L  3N6 
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H#  613-544-001 5 
B#  6 13-545-2 104 
Fax:  613-545-6268 
rewan@qucdn.queensu.ca 
Performance ; Feminist 
theatre;  Stenography 

Rittenhouse,  Jonathan 
Bishop's  University 
Lennoxville,  QC  JIM  1Z7 
H#  819-565-0478 
B#  8 19-822-9600 
Fax:  819-822-9661 
jrittenh@ubishops.  ca 
English  language 

Rodgers,  Adrian 
5 1 6 Mahoning  Court 
Columbus,  Ohio  USA  43210 
H#  614-688-0714 
rodgers.  50@osu.  edu 
Theatre  drama  education, 
theatre-in-education,  classroom 
drama,  improvisation,  popular  thtr, 
thtr  in  rural  areas 

Rubin,  Don 

Dept  of  Theatre 

York  University 

North  York,  ON  M3J  1P3 

H#  416-483-5634 

B#  4 1 6-736-5 172 

Fax:  416-7365785 

patdon@yorku.ca 

Canadian  theatre  post  - 1945 ; 

llyga,  Cook,  Simons ; Criticism 

Ruprecht,  Alvina 
Etudes  Françaises/  Carleton  U 
Ottawa,  ON  K1Y  1C9 
H#  613-728-3262 
B#  61 3-520-2600  #2171 
Fax:  613-728-2028 
aruprech@ccs.  carleton  ca 
Quebec  theatre;  Literature  of 
F rench  and  ( rcolophonc 
( aribbean 

Ryan,  Toby* 

42  Barton  Avenue 
Toronto,  ON  M6G  1 P3 

Saddlemyer,  Ann 
1 0876  Madonna  Dl 
Sidney,  BC  V8L  5N9 
HU  250-656-9320 


Fax:  250-656-9320 
saddlemy@uvic.ca 
Women  in  theatre ; Canadian 
theatre  history ; feminist 
criticism 

Saint-Jacques,  Diane 
Dépt  de  didactique 
Université  de  Montréal 
Montréal,  QC  H3C  3J7 
H#  514-484-2176 
B#  5 14-343-5783 
Fax:  514-343-7286 
Art  dramatique  en  education 

Salter,  Denis 
4965,  ave  Connaught 
Montréal,  QC  H4V  1X4 
H#  514-487-7309 
B#  514-398-6550 
Fax:  514-398-8146 
cyws@musica.  mcgill.  ca 
Historiography;  Perf.  theory; 
Androgyny;  Shakespeare- 
in-performance;  jiostcolonial 
theory ; cultural  studies ; curricula 
& pedagogy’,  Québec  theatre ; 
theories  of  text  & performance  ; 
the  picturesque 

Salverson,  Julie 
8 1 Parkway  Ave.  #2 
Toronto,  ON  M6R  1T6 
HU  416-537-4086 
jsal  verson@oise.  on . ca 
Performing  testimony;  ethical 
considerations  for  theory  <K- 
practice 

Saxton,  Juliana 

Dept  of  Theatre 

University  of  Victoria 

Box  1 700,  Victoria,  BC  V8W  2Y2 

Hb  250-598-0273 

B#  250-72 1 -7997 

Fax:  250-721-6596 

jsaxton@fmeartsuvic.ca 

Scott,  Shelley 
8 St  Anne’s  Rd 
Toronto,  ON  M6J2C1 
H#  416-537-78 13 
sscott@chass  utoronto. ca 

Selkirk,  Myrna  Wyatt 
McGill  University.  Arts  Bldg 
853  Sherbrooke  St  W 


Montreal,  QC  H3A  2T6 
m 514-398-1286 
B#  514-398-6587 
Fax:  514-398-3160 
cz2 1 @musica.mcgiH  ca 
Directing,  acting 

Semple,  Gavin 

Dept  of  Drama  CH  D209 

University  of  Calgary 

2500  University  Dr  NW 

Calgary,  AB  T2N  1N4 

m 403-240-3177 

B#  403-220-6469 

Set.  costume,  lighting  design. 

photography 

Shand,  G B 

English/Drama  Studies 
Glendon  College 
2275  Bayview  Ave. 

Toronto,  ON  M4N  3M6 
H#  416-787-7652 
B#  416-487-6713 
Fax:  416-787-7652 
shand@,delphi. glendon. yorku.ca 
Early  & early  modern  English 
drama;  text  performance 

Sidnell,  Michael 

C/o  Natalie  Rewa 

Drama  Department 

Queen's  University 

Kingston,  ON  K7L  3N6 

Theory • of  drama  & theatre ; Irish 

drama  & thtr ; Cndn.  drama  & thtr 

Sivak,  Nadine 
344  Marhham  Road 
Toronto,  ON  M6G  2K9 
H#  4 16-923-3760 
nsivak@chass.  utoronto.  ca 
Contcmp.  N.  American  drama, 
film;  Postcolonial  theory 

Skene,  Reg 
Rm  2A50 

University  of  Winnipeg 
5 1 5 Portage  Ave. 

Winnipeg,  MB  R3B  2E9 
H->  204-‘774-5°  ! o 
B#  704-786-9287 
Cndn  theatre  history 

Skidmore,  Jamie 
30  Finch  Ave  West 
North  York.  ON  M2N  2G7 
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H#  4 16-225-7873 
Fax:  416-225-3800 
skidmore@chass  utoronto  ca 
Cirque  du  soleil 

Skinner,  Ches 
Theatre  & Dramatic  Arts 
University  of  Lethbridge 
Lethbridge,  AB  T1K3M4 
B#  403-329-2671 
Fax:  403-329-5105 
skmner@hg.  uleth  ca 

Smalec,  Theresa 

Dept  Of  English 

U of  Western  Ontario 

London,  ON  N6A  3K7 

tsmalec@juhan.uwo.ca 

20th  century  Cdn  drama ; women 's 

performance  art  (AIDS  discourse  A 

an  focused  in  social  change) 

Smith,  Mary  Elizabeth 
Dept  of  Humanities 
Umv  of  New  Brunswick, 

Saint  John,  NB  E2L  4L5 
H#  506-466-6844 
B#  506-648-5602 
Fax:  506-466-1783 
smith@unbsj.ca 
Mantime  drama  A-  theatre 
history'.  Renaissance  drama 

Sperdakos,  Paula 

Humanities— Drama 

Umv.  of  Toronto  at  Scarborough 

1 265  Mi litary  Trail 

Scarborough,  ON,  MIC  1 A4 

H#  4 1 6-927-07 1 I 

B#  416-287-7188 

Fax:  416-287-1079 

sperdakos@tsunami  scar,  utoronto.  ca 

Women  in  theatre;  Cdn  theatre 

history ; Acting  and  directing 

Stuart,  Ross 
Dept  of  theatre 
York  University 
N York,  ON,  M3J  1 P3 
H#  41 6-654-4831 
B#  4 1 6-736-5  1 72 
Fax  416-736-5781 
rstuart@yorku  ca 
Summer  festivals;  Musical 
theatre;  Stratford;  Satire 


Theil,  Karlheinz 
Dept  of  Humanities 
U of  Toronto  at  Scarborough 
1265  Military  Trail 
Scarborough,  ON  M4L  2L3 

Tihanyi,  Deborah 
Graduate  Drama  C entre 
University  of  Toronto 
214  College  St. 

Toronto,  ON  M5T  2Z9 
H#  4 16-467-7831 
dtihanyi@chass.  utoronto  ca 
Dramaturgy;  play  development 

Tompkins,  Joanne 
Department  of  English 
University  of  Queensland 
Q 4072,  Australia 
H#  617-3371-0152 
B#  617-3365-1435 
Fax:  617-3365-2799 
j . tompkins@mai  Ibox  uq . oz . au 
Contemporary  Canadian  drama 

Tourangeau,  Remi 
858,  rue  Laviolette 
Trois-Rivières,  QC  G9A  5S3 
H#  819-378-5345 
B#  8 19-376-5 123 
Fax:  819-376-5173 
Remi_Tourangeau@UQTR 
Uquebec.CA 

Théoricien  du  théâtre  el  du 
paratheatre  au  Quebec  sociologie 
du  theatre  de  spectacle 

Trudel,  Robert* 

393  Westmount  Dr 
Winnipeg,  MB  R2J  1P1 

University  of  Calgary 
Library /Serials 
2500  University'  Dr  N W 
Calgary,  AB  T2N  1 N4 

Umv  of  Lethbridge  Library  - Serials 
4401  University  Drive 
Lethbridge,  AB  T1K  3M4 
B#  (403)  329-2022 
allajt@plato.  lib  uleth  ca 

University  of  Ottawa 
Dept  of  Theatre 
Box  450,  Stn  A 
Ottawa,  ON  KIN  6N5 


B#  613-562-5761 
Fax:  613-562-5993 

University  of  Toronto 
Library/Serials 
Toronto,  ON  M5S  1 A5 
B#  416-978-3075 

University  of  Waterloo 
Dept  of  Drama 
C/o  Joel  Greenberg,  Chair 
200  University  Ave. 

Waterloo,  ON  N2L  3GI 
B#  519-888-4567 
Fax:  519-725-0651 
jsgreenb@watarts.  u Waterloo,  ca 

University  of  Waterloo 
Library  Acquisitions  Unit 
Porter  Library 
Waterloo,  ON  N2L  3G1 
B#  519-885-121 1 
Fax  519-746-1758 


University  of  Windsor 
Leddy  Library/Senals 
Windsor.  ON  N9B  3P4 
B#  519-253-4232 
Fax:  519-973-7076 

Usin,  Léa 

Dept  of  Theatre 

University  of  Ottawa 

Ottawa,  ON  K1N6N5 

H#  613-241-6407 

B#  613-562-5800 

Fax:  613-562-5993 

lusm@uottawa.ca 

Eastern  Ont  Theatre;  Modern 

drama  Theatre  Language 

Wagner,  Anton 
2306-201  Sherboume  St. 

Toronto,  ON  M5A  3X2 

H#  416-863-1209 

B#  4 16-863- 1209 

Fax  416-863-9973 

Theatre  criticism;  Herman  Voaden 

Walker,  Craig  S. 

Department  of  Drama 
Queens  University' 

Kingston,  ON  K7L  3N6 
H#  613-549-3  141 
B#  613-545-6000  x52592 
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Fax:  613-545-6268 
walkerc@ucdn.  queensu . ca 
Canadian  Drama:  Theory  of  drama 

Walkinshaw,  Agnes  D. 

Graduate  Drama  Centre 
214  College  Street, 

Toronto,  ON.  M5T2Z9 
H#  416-693-0105 

Wallace,  Robert 

Drama  Studies,  Glendon  College 
2275  Bayview  Ave. 

Toronto,  ON  M4N  3M6 
H#:  416-533-21 10 
B#:  416-487-6213 
Fax:416-487-6728 
bwallace@erda.glendon.yorku.ca 
Performance  theory : gay' lesbian 
queer  theatre 

Ward  Chipman  Library 
Box  5050 

University  of  New  Brunswick 
Saint  John,  NB  E2L  4L5 
B#  506-648-5708 
Fax:  506-648-5701 
lhansen@unbsj.ca 

Wardle,  Elizabeth 
462  Roselawn  Ave. 

Toronto  ON  M5N  1J8 
m 416-483-421 1 

Warner,  Mary  Jane 

Dept  of  Dance 

York  University 

N. York,  ON,  M3J  IP3 

H#  4 16-658-3997 

B#  416-736-5137 

Fax:  416-736-5743 

mjwamer@edu.yorku  ca 

Cdn  dance  history’,  multimedia 

software  development 

Wasserman,  Jerry 
Dept  of  English 
University  of  B C 
Vancouver,  BC  V6T  1ZI 
m 604-738-1255 
Bit  604-822-4485 
Fax:  604-822-6906 
Modern  Canadian  Drama 


B#  41 6-424-4284 
Fax:  416-424-4682 
bruce-whitehead@tvo.org 

Whitfield,  Michael 

3—236  William  Street 

Stratford,  Ontario 

N5A4Y3 

H#  519-271-8392 

Fax: 519-271-8392 

Lighting  design  .History1  of  lighting : 

Pantages  vaudeville 

Whittaker,  Herbert* 

1 0 Lampert  Avenue 
Toronto,  ON  M4W  1S6 

Wilson,  Ann 
Department  of  Drama 
University  of  Guelph 
Guelph,  ON  N1G2W1 
H#  519-837-0683 
B#  519-824-4120 
Fax. 519-824-0560 
annwilso@uoguelph.  ca 
Contemporary  Canadian  & 

British 

York  University  Library 
4700  Keele  St. 

North  York,  ON  M3J  1P3 
(2  memberships) 


Whitehead,  Bruce 
c/o  Lumitrol  Ltd 
89  Resaerch  Rd 
Toronto,  ON  M4G  2G8 
H#  4 1 6-489-6924 
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ACTR  MEMBERSHIP/ARTC  COTISATION 


NAME/NOM:  
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institutional  si  possible): 
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Membership  Fees: 
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$30.00  student/etudiant  unemployed/sans  travail  retired/à  la  retraite 
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I would  like  to  receive  my 
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Phone:  (403)329-2463 
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Name  and  address  of  colleagues/associates  who  may  be  interested  in  becoming  members  of  ACTR:  Nom  et 
addresse  collèagues/associés  qui  seraient  intérèssés  à devenir  membres  TARTC: 
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ACTR  on  the  Internet 

There  is  a set  of  WWW  pages  for  Canadian  Theatre 
These  include  Web  sites  for  the  ACTR  Newsletter. 
TRIO  Candrama  (contains  link  to  ACTR  home 
page),  and  a “site  of  sites"  related  to  Canadian 
theatre.  Check  them  out1  Note  Web  machines  are 
case-sensitive 

ACTR/ A RTC  Newsletter : 

http://www.arts.ubc.ca/theatre/actr/newslet  html 


TRIO.  http://www  lib  unb  caTexts  TRIC 

Candrama: 

http://www.unb.ca/web/english  candrama 
candrama  htm 

Web  Sites  for  Canadian  Theatre: 

http  www  chass.utoronto  ca  8080  fkem  sites  htm 
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The  Newsletter  / Le  Bulletin  de  liaison 


The  Association  for  Canadian  Theatre  Research/ 
Association  de  la  recherche  théâtrale  au  Canada  is  a 
non-profit  organization  founded  in  1976.  The 
Newsletter  Bulletin  is  published  twice  a year,  and 
distributed  to  individual  and  institutional  members  of 
the  Association.  The  opinions  expressed  by  individual 
articles  in  this  newsletter  belong  to  their  authors  and  do 
not  necessarily  represent  those  of  the  editor  or  the 
Association. 

http://www.  arts.  ubc.  ca/theatre/actr/newslet.  htfn 

Editor:  Kathy  K.Y  Chung 


Copy  due  dates: 

1 March  for  Spring  issue 
1 September  for  Fall  issue 

Please  address  correspondence  and  submissions  to: 

The  Editor,  ACTR/ARTC  Newsletter 

do  Graduate  Centre  for  Study  of  Drama 

University  of  Toronto 

214  College  Street,  3rd  Floor 

Toronto,  Ontario,  CANADA  M5T  2Z9 

Fax  (416)  971-1378 

E-mail:  kchung@chass.utoronto.ca 


Newsletter  Submissions 

Do  make  submissions  to  the  Newsletterl  Do  respond 
to  the  opinion  piece.  Do  publicise  your  conferences, 
calls  for  papers,  archival  discoveries,  etc.  Do  share 
news  of  members.  Think  about  what  kind  of  human 
interest  material  you’d  like  to  see  in  the  newsletter 
and  help  achieve  this  by  submitting  something  of  the 
like.  Please,  please  DON’T  miss  the  submission 
deadlines! 

Copy  Deadlines: 

1 March  for  the  Spnng  issue 
1 September  for  the  Fall  issue 

Format: 

The  newsletter  prefers  submissions  on  computer  disk 
in  WordPerfect  6.1  (or  lower)  format.  The  next  best 
format  is  text  in  the  body  of  an  email  message.  Least 
favonte  is  hardcopy  alone. 


Language  Policy: 

The  newsletter  will  publish  submissions  in  the 
language(s)  submitted.  If  you  make  submissions  in 
French,  we  urge  you  to  send  a disk.  If  you  use  email, 
the  newsletter  cannot  guarantee  that  the  French 
accents  will  survive  the  transmission  process. 

Please  make  your  submissions  to: 

The  Editor,  ACTR/ARTC  Newsletter 
c/o  Graduate  Centre  for  Study  of  Drama 
University  of  Toronto 
214  College  St,  3rd  Floor 
Toronto,  Ontario,  CANADA  M5T  2Z9 

Fax:  (416) 971-1378 

Email:  kchung@chass.utoronto.ca 
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Athabasca  University 
Box  10,000 

Athabaska,  AB  T9S  1 A 1 


Committees  and  Reps  Who’s  Who  1997/98 


Heather  McCallum  Scholarship  Committee: 

Paula  Sperdakos  (Chair). 

Mandate  Committee:  Denyse  Lynde  (Chair) 

Professional  Concerns  Committee:  Denis  Salter 
(Chair). 

Robert  Lawrence  Prize  Committee:  Richard  Plant 
(Chair),  two  other  members 

Scholarly  Awards  Committees:  Glen  Nichols 
(Coordinator)  There  are  three  subcommittees 
Richard  Plant  Award  for  Best  Essay  in  English: 
Bruce  Barton  (Chair),  Jean-Cléo  Godin  Award  for 
Best  I Issay  in  French:  Manel  O'Neil-Karch  (Chatr), 
Ann  Saddlcmyer  Award  for  Best  Book  in  English 


or  French:  Glen  Nichols  (Chair). 

Women’s  Caucus:  Susan  Bennett  and  Catherine 
Graham  (Co-Chairs) 

* * * * * 

Humanities  and  Social  Sciences  Federation  of 
Canada  (HSSFC)  Representative  Richard  Plant 

International  Federation  for  Theatre  Research 
(IFTR/FIRT)  Representative  : Helen  Peters.  Anne 
Nothof.  Susan  Bennett 

Representative  to  the  Management  Board  of 
Theatre  Research  in  Canada:  Ed  Mullah 
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Editor’s  Remarks 

It  has  been  another  hectic  issue  of  the  Newsletter. 
Newsletter  copy  seems  as  hard  to  obtain  as  prompt 
membership  renewals!  I am  sure  most  of  you  have 
been  waiting  eagerly  for  the  publication  of  the 
conference  programme  Thank  you  for  your  patience! 

I would  like  to  thank  the  conference  presenters  for 
submitting  their  abstracts  to  the  newsletter  so  promptly 
and  the  conference  organiser  for  doing  much  of  the 
programme  layout  work  for  me! 

The  Canadian  theatre  community  observered  the 
passing  of  noted  actor,  director,  and  theatre  founder 
Donald  Davis  early  this  year  The  Newsletter  would 
like  to  thank  Mr  Harry  Somers  (composer  and  Mr 
Davis’s  brother-in-law)  for  permitting  us  to  publish  his 
rememberance  of  Donald  Davis. 

It  has  always  been  my  hope  that  the  newsletter 
could  be  a means  to  distribute  information  about  the 
activities  and  achievements  of  the  members  of 
ACTR/ARTC.  I would  like  to  thank  all  of  you  who 
contributed  to  this  goal  by  submitting  information  to 
the  various  sections  of  this  newsletter  Without  your 
help,  the  newsletter  would  be  much  less  vital  and  less 
interesting.  Keep  on  sending  us  your  news!  ! 

Finally,  I would  like  to  thank  assistant  editor 
Jessica  Gardiner  and  the  members  of  the  Executive 
Committee  for  their  unwavering  support  as  I ranted  and 
raved  . and  harassed  them  for  copy! 

Happy  Reading! 

Cheers,  Kathy  Chung. □ 


President’s  Message 

Ches  Skinner 

During  the  last  week  in  December  my  office  became 
busier  than  usual  with  faxes  and  letters  arriving  every 
day  containing  your  proposals  for  the  1 998  conference. 
It  was  an  exciting  time  especially  for  the  privilege  of 
reading  the  many  interesting  abstracts  and  getting  a 
sense  of  the  wide  range  of  research  interests 
ACTR/ARTC  accommodates 

Since  January  Tibor  Egervan,  Denyse  Lynde,  and 
I have  worked  on  getting  the  program  ready  by  trying 
to  juggle  all  the  pieces  and  to  somehow  fit  the  papers 
together  in  a seemingly  unified  manner.  I think  we 
accomplished  that!  Its  all  there;  papers  on  performance, 
pedagogy,  production,  plays,  history,  and  theory.  In 
addiPon  there  are  shared  sessions  with  ACCUTE, 
meetings  of  the  Professional  Concerns  Committee,  and 
one  meeting  to  determine  the  possibility  of  forming  a 
interest  group  aimed  at  chairs  of  theatre  and  drama 
departments.  From  May  27  - 30  we  will  hear  from 
academics,  administrators,  graduate  students,  scholars. 


and  theatre  practitioners  as  they  come  together  to 
celebrate  all  aspects  of  theatre  research  and  creative 
endeavours. 

While  the  program  committee  was  busy  organizing 
the  program  and  dealing  with  the  myriad  of  details  that 
go  into  this  event,  the  rest  of  the  executive  members 
were  occupied  with  the  other  ACTR/ARTC  issues.  I 
am  most  grateful  to  all  of  them  for  sPmulating  and 
maintaining  discussions  via  email  and  for  bringing 
them  to  resolutions  that  work  to  advance  the  objectives 
of  this  association 

There  is  one  issue,  however,  that  doesn’t  seem  to 
get  resolved  - the  perennial  problem  of  getting  the 
word  out  to  non-members  and  enticing  them  to  join  us. 
This  is  an  extremely  valuable  association  and  to 
effectively  realize  its  goals  and  objectives  we  need 
more  people  to  come  on  board.  So,  please  do  your  best 
to  spread  the  word 

I must  express  my  thanks  to  Tibor,  Denyse,  and 
Kathy  for  the  great  work  they  have  done  in  getting 
everything  ready  for  the  conference. 

See  you  at  The  University  of  Ottawa. 


Un  petit  mot  du  Président 

Ches  Skinner 

La  dernière  semaine  de  décembre  a été  plus  chargée 
que  d'habitude  vu  le  montant  de  propositions  pour  le 
colloque  de  1998  qui  nous  arrivaient  chaque  jour  par 
télécopieur  et  par  la  poste  Ce  fut  un  temps  excitant, 
surtout  grâce  au  pnvilège  de  lire  les  nombreux  résumés 
pleins  d'intérêt,  et  d'avoir  l'occasion  de  saisir  la  grande 
diversité  des  domaines  de  recherche  accueillis  par 
1ACTR/ARTC 

Depuis  le  mois  de  janvier,  Tibor  Egervan,  Denyse 
Lynde,  et  moi  avons  travaillé  à la  préparation  du 
programme  en  essayant  de  jouer  avec  toutes  les  pièces 
et  de  faire  concorder  toutes  les  communications  pour 
qu'il  y ait  un  semblant  d'unité.  Je  crois  que  nous  avons 
réussi!  Tout  y est:  des  communications  sur  la 
performance,  sur  la  pédagogie,  sur  la  mise  en  scène,  sur 
des  pièces,  sur  l'histoire,  et  sur  la  théorie.  En  plus,  il  y 
aura  des  séances  partagées  avec  ACCUTE,  des 
réunions  du  Comité  des  affaires  professionnelles,  et 
une  réunion  pour  considérer  la  possibilité  de  créer  une 
équipe  de  travail  qui  viserait  les  directeur(e)s  de 
départements  de  théâtre  et  d'art  dramatique.  Du  27  au 
30  mai,  nous  allons  entendre  les  interventions 
d’universitaires,  d'admimstrateur(e)s,  d'étudiant(e)s 
gradué(e)s,  de  savant(e)s  et  de  praticien(ne)s  du  théâtre 
alors  que  ceux-ci  et  celles-ci  se  rassemblent  pour 
célébrer  tous  les  aspects  de  la  recherche  aussi  bien  que 
de  la  création  dans  le  domaine  du  théâtre. 

Tandis  que  le  comité  chargé  du  programme  était 
occupé  à organiser  cet  événement  dans  les  moindres 
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détails,  le  reste  des  membres  de  l'exécutif  se  sont 
occupés  des  autres  questions  de  l'ACTR/ARTC.  Je 
leur  suis  très  reconnaissant  d'avoir  stimulé  et  entretenu 
des  discussions  par  courrier  électronique  et  d'être 
arrivés  à des  solutions  capables  de  faire  avancer  les 
objectifs  de  cette  association 

Il  y a,  cependant,  un  problème  pour  lequel  on  ne 
semble  pas  pouvoir  trouver  de  solution:  la  difficulté 
perpétuelle  de  communiquer  avec  les  non-membres  et 
de  les  encourager  à se  joindre  à nous.  Cette  association 
est  très  précieuse,  et  afin  de  bien  réaliser  ses  buts  et 
objectifs,  nous  avons  besoin  de  plus  de  gens.  Veuillez 
donc  faire  de  votre  mieux  pour  nous  faire  connaître! 

Je  dois  témoigner  ma  vive  reconnaissance  envers 
Tibor,  Denyse,  et  Kathy  pour  l'immense  travail  qu'ils 
ont  accompli  afin  d'organiser  le  colloque. 

Nous  nous  reverrons  à l'Université  d'Ottawa! □ 


Membership  Information 

Address  and  Membership  Update 

Did  you  move  or  change  departmental  affiliation17 
Please  remember  to  keep  us  informed  so  that  you  will 
continue  to  receive  the  ACTR/ARTC  Newsletter  and 
Theatre  Research  in  Canada.  Change  of  address 
information  should  be  sent  to  our  Membership 
Coordinator,  John  Poulsen  as  soon  as  possible. 

Note,  the  number  following  your  name  on  the 
mailing  label  of  the  Newsletter  package  identifies  the 
year  up  to  which  your  membership  is  paid 

CANDRAMA  and  QUEATRE 

Electronic  Discussion  Lists  for  Canadian  Theatre 
The  Newsletter  is  a bi-annual  publication  For 
information  and  discussion  about  Canadian  theatre  at 
other  times  of  the  year,  you  might  wish  to  subscribe  to 
the  English  and  French  language  electronic  discussion 
lists:  CANDRAMA  and  QUEATRE 

To  subscribe  to  CANDRAMA,  send  the  message, 
“subscribe  candrama  yourfirstname  yourlastname”  to 
the  list  server  at  <listserv@unb  ca> 

André  Bourassa  <bourassa  andre_g@uqam  ca>, 
the  creator  of  QUEATRE,  sends  us  the  following 
introduction  to  the  list 

QUEATRE  (Québec-théâtre)  est  un  réseau  de 
communication  ouvert  à toute  personne  qui  s'intéresse 
particulièrement  aux  arts  de  la  scène,  que  ce  soit  à des 
fins  d'étude,  de  recherche  ou  de  création  Le  système 
est  contingenté  et  monitorisé,  comme  tous  les 
programmes  de  dialogue  gérés  par  l'Université  du 
Québec  à Montreal  (UQAM),  pour  éviter 
l'encombrement  II  est  même  désormais  «édité»,  de 
façon  à protéger  les  lecteurs  des  erreurs  de  transmission 
et  de  toute  publicité  inopportune  l.es  critères  de 
sélection  sont  la  civilité,  le  professionalisme  et  le 


respect  des  objectifs  Un  des  objectifs  est  de  permettre 
un  dialogue  en  français  sur  le  théâtre  de  tout  temps,  de 
tout  lieu,  sous  toute  forme  (performance,  rituel, 
spectacle  interdisciplinaire...),  selon  toute  approche 
(esthétique,  histoire,  pédagogie,  psychologie, 
sémiologie,  sociologie...),  et  dans  toutes  ses 

composantes  (architecture,  dramaturgie,  jeu. 
scénographie). 

Pour  s’abonner  à la  liste,  envoyer  à 

<listproc@uqam.ca>  le  message  “subscribe  queatre 
Prénom  Nom”.  Pour  se  retirer,  envoyer  à 

<listproc@uqam,ca>  le  message:  “unsub  queatre”. 

Au  plaisir  de  vous  lire.  André  Bourassa.  □ 


ITS  NOT  TOO  LATE 
TO  RENEW  YOUR 
MEMBERSHIP! 

The  ACTR/ARTC  membership 
period  is  1 Jan  to  31  Dec. 

Keep  informed  about  Canadian 
theatre  research,  with  a membership 
to  ACTR/ARTC.  Don’t  miss  notice 
of  our  annual  conference,  the  handy 
1998  Membership  Directory,  Theatre 
Research  in  Canada  Recherche 
théâtrale  au  Canada,  and  this 
bi-annual  Newsletter  Bulletin  de 
Liaison. 

Individual/Institution:  S75 
Students/Underemployed/Retired:  30 

If  you  have  any  questions  regarding 
your  membership,  please  contact: 

John  Poulsen. 

ACTR  Membership  Coordinator, 
c/o  Dept  of  Drama 
University  of  Lethbridge 
4401  University  Drive 
Lethbridge,  Alberta 
Canada  T1K3M4 
B#  (403  ) 329-2463 
Email:  john.poulsen@uleth.ca 
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ACTR/ARTC  Treasurer’s  Report 


STATEMENT  OF  CASH  RECEIPTS  AND  EXPENDITURES,  31  Dec  1997 


OPERATING  ACCOUNT 

1997 

1996 

Receipts 

Memberships 

$11,565.20 

$4664.40 

SSHRC  grant 

Donations  (Lawrence  Award) 

1,000  00 

6,038.00 

1,000.00 

Conference  income 

2,411.36 

752.76 

Bank  Interest 

92.83 

128.74 

Total 

14,069.45 

12,583.90 

Disbursements 

Office 

584.02 

137.10 

Bank  charges 

— 

4.00 

Conference  expenses 

1,951.92 

284.12 

Conference  travel 

3,043.00 

2,912  85 

Executive  travel 

212.98 

590.56 

Publications  - newslettter 

1,550.00 

1,400.00 

-journal  (TRIG) 

2,379.00 

2,561.00 

Membership  - Canadian  Conference  of  the  Arts 

69.55 

69.55 

- IFTR/EIRT 

241.15 

518.98 

- HSSFC 

869  00 

756.00 

Professional  fees 

92.85 

48.28 

Lawrence  Award 

100.00 

100.00 

Total 

11,093.47 

9,382.44 

Excess  of  receipts  over  disbursements 

2,975.98 

3,201.46 

General  Surplus 

Beginning  of  year 

5,589.63 

3,143.17 

End  of  year 

7,841.86 

5,589.63 

HEATHER  McCALLUM  SCHOLARSHIP  FUND 

1997 

1996 

Receipts 

Donations 

$1,135.05 

$3,144.06 

Interests  on  GICs 

435.10 

675.10 

Total 

1,570.15 

3,819.16 

Disbursements 

Scholarships  presented 

Total 

1,000.00 

1,000.00 

Excess  of  receipts  over  disbursements 

570. 1 5 

2,819.16 
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BALANCE  SHEET,  31  Dec  1997 

1997 

1996 

OPERATING 

Bank  of  Montreal  - General  account 

$7,841.86 

$5,589  63 

Bank  of  Montreal  - Savings  (investment  at  cost  - treasury  bill) 

1,891.50 

1,951.81 

Total 

9,733.36 

7,541.44 

HEATHER  McCALLUM  FUND 

Canada  Trust  savings  account 

766.23 

196.08 

Canada  Trust  GIC’s 

17,462.56 

17,360  06 

Total 

18,228  79 

17,556.14 

TOTAL  ASSETS 

27,962.15 

25,097.58 

Anne  Nothof 
Treasurer 


Association  News 


HSSFC  Representative  Report 

Richard  Plant 

I shall  begin  this  brief  report  by  reminding  readers  of  the 
article  by  Louise  Forsyth  in  the  previous  issue  of  the 
ACTR  Newsletter  (pp  6-7)  which  outlined  the  aims  of 
the  Humanities  and  Social  Sciences  Federation  of 
Canada  (HSSFC)  and  various  of  the  benefits  ACTR 
receives  from  its  membership  in  HSSFC. 

As  your  representative  I attended  the  Annual 
Meeting  of  the  HSSFC  this  past  November,  taking  part 
in  the  various  sessions  including  the  Annual  General 
Assembly  and  the  Electoral  College  (small  associations) 
which  reports  to  the  body  as  a whole  Marc  Renaud,  the 
new  President  of  SSHRC,  spoke  at  our  first  session  and 
provided  the  entire  weekend  with  a note  of  optimism 
He  shared  his  anticipation  of  the  federal  government's 
renewal  of  SSHRC  funding  — and  since  then,  the  federal 
budget  has  restored  SSHRC’s  total  financing  to  its  1994 
level,  approximately  $101  million  This  is  quite  a 
change  from  the  drastic  cuts  faced  over  the  past  decade 
But  what  1 found  most  encouraging  about  Marc  Renaud 
was  his  demonstrated  awareness  of  the  pressures  on  the 
humanities,  his  willingness  to  try  to  do  things  about 
those  pressures,  and  his  subtly  ironic  attitude  toward  the 
overwhelming  business,  science  and  technology 
agendas  of  federal  and  provincial  policies  1 believe  it 
was  M Renaud  who  humorously  pointed  out  that 
"greater  investment  for  innovation,"  a phrase  appearing 
in  Ottawa  circles,  is  really  just  what  used  to  be  called 
"grants  for  research  " He  knows  and  can  use  the 
language,  but  is  aware  of  its  inherent  dangers 
Moreover,  the  former  executive  Director  of  HSSFC. 


Marcel  Lauziere,  who  has  been  very  effective  in  the 
post,  is  moving  to  SSHRC,  giving  that  body  a stronger 
base  of  sensitivity  to  humanities  concerns. 

One  of  the  most  important  topics  under  discussion 
at  the  meetings  was  the  ‘Tn-Council  Code  of  Ethical 
Conduct  for  Research  Involving  Humans  ” There  has 
been  a great  deal  of  general  alarm  as  the  “Code”  moved 
through  various  stages  of  development,  particularly 
focussed  on  the  mappropnateness  of  provisions  based 
on  a hugely  restrictive  science  and  technology  model 
HSSFC  has  been  among  the  most  vociferous  and 
forceful  in  its  responses.  As  well  as  taking  part  in 
several  hearings,  and  lobbying  hard,  the  HSSFC 
prepared  a detailed  "Report  on  the  Consultation 
Process"  pointing  out  the  many  flaws  in  the  overall 
project.  This  highly  critical  report  was  drawn  from  five 
regional  consultation  meetings,  which  brought  together 
faculty,  administrators,  representatives  from  CAUT, 
NSERC,  the  medical  community.  National  Council  on 
Bioethics  in  Human  Research,  and  many  others 
including  members  of  the  Tn-Council  Working  Group 
The  “Code"  is  now  a “Policy  Statement"  recently 
adopted  by  the  three  councils,  with  minor  revisions 
currently  being  made.  It  will  have  impact  on  theatre 
research,  for  instance  in  projects  which  involve 
interview's  with  artists  The  final  version  will  be 
released  in  a few  months 

Several  new  associations  which  had  applied  for 
admission  over  the  past  year  were  voted  into  the 
HSSFC  A list  of  the  well-over  100  associations  as  w ell 
as  the  university  representatives  is  available  in  the 
booklet  1997  Activities  and  Programmes  published  in 
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November  1 997  by  the  Federation 

There  were  working  sessions  held  among  the 
constituent  members  gathered  into  three  “colleges” 
according  to  size  of  membership  and  a fourth  consisting 
of  university  and  college  representatives.  These  sessions 
generally  focussed  on  matters  to  do  with  the  internal 
running  of  the  Federation  and  the  relationships  among 
the  members.  Each  of  these  "colleges"  reported  to  the 
General  Assembly  concerning  issues  needing  addressed 
and  actions  deemed  necessary.  The  "college"  in  which 
ACTR/ARTC  is  situated  was  chaired  by  Marilyn 
Randall,  and  had  very  useful  discussions  ranging 
through  apparent  inequities  in  membership  fees  and 
policy  decisions  (eg.  small  associations  seemed 
outnumbered  by  large  ones),  details  of  the  forthcoming 
Congresses,  (e  g.  function  and  representation  at  the 
Book  Fair),  discussion  of  recent  (at  the  time)  typically 
insensitive  statements  by  Premier  Mike  Harris  and  what 
type  of  response  might  be  effective  m such  instances, 
and  the  Carleton  University  situation  Our  session  took 
back  at  least  one  motion  which  was  agreed  to  by  the 
General  Assembly. 

At  the  time  of  the  November  meeting,  Carleton 
University  was  facing  the  tremendous  upheaval  caused 
by  the  precipitous  --  and  we  learned  later,  ill-founded  — 
actions  of  the  university's  administration  aimed  at 
cutting  several  programmes  and  faculty  positions.  This 
prompted  very  serious  response  from  the  general 
gathenng.  HSSFC  delegates  expressed  outrage,  and 
there  was  general  upset  about  the  situation,  all  of  which 
prompted  an  extensive  discussion  of  the  Federation's 
mandate.  In  the  end,  the  Carleton  conflict  was  deemed 
a matter  for  bodies  such  as  CAUT  to  address  rather  than 
the  HSSFC 

The  delegates  to  the  General  Assembly  also 
received  reports  on  the  activities  of  the  HSSFC  over  the 
past  year.  Among  many  projects,  the  HSSFC 
administered  the  Aid  to  Scholarly  Publishing 
Programme  in  1997,  providing  subventions  for 
approximately  140  books  as  well  as  awards 
(Jean-Charles  Falardeau,  Harold  Adams  Innis  and 
Raymond  Klibansky  pnzes)  for  the  best  books  in  French 
and  English  The  Aid  to  Learned  Journals  Programme, 
which  supports  Theatre  Research  in  Canada  Recherche 
Thtéârale  au  Canada , is  also  within  the  ASPP. 

Other  activities  included  "Breakfasts  on  the  Hill," 
a series  of  strategic  sessions  dunng  which  noted 
scholars  from  areas  of  the  humanities  and  social 
sciences  address  Members  of  Parliament,  parliamentary 
staff,  and  media  representatives.  They  also  meet  with 
senior  policy  makers  in  a special  session  This  senes  has 
met  with  very  positive  response. 

“Career  Vision”  was  a pilot  programme  between 
HSSFC  and  the  Department  of  Human  Resources 
Development  which  saw  57  students  from  six 
universities  receive  work  experience  in  the  environment 


and  health  sectors.  It  demonstrated  clearly  that  graduates 
in  the  humanities  and  social  sciences  are  highly 
employable,  even  in  places  such  as  Newfoundland.  It 
also  demonstrated  the  effectiveness  of  communication 
between  universities  and  their  communities  in  sharing 
talents  and  resources  in  addressing  commuinty  issues 

Community  Research  and  Information  Crossroads 
is  another  pilot  programme  which  is  aimed  at  setting  up 
15  "crossroads"  at  universities.  The  idea  is  that  faculty 
and  students  would  be  available  to  the  communities 
outside  university  to  help  solve  problems  in  their 
region  Students  would  gain  experience,  develop  their 
skills;  faculty  would  connect  theory  and  practice,  even 
linking  the  activities  to  course  curricula;  communities 
would  have  assistance  and  discover  that  universities  are 
not  as  ivory-towered  as  some  believe. 

It  is  the  auspices  of  the  HSSFC  which  is  operating 
the  "Congress  of  the  Social  Sciences  and  Humanities"  in 
Ottawa  this  year.  HSSFC  is  the  overall  organizing  body 
and  administers  funding  to  the  member  associations  for 
guest  speakers,  theme  sessions,  and  joint  sessions 
among  member  societies. 

I will  end  this  report  with  a mention  of  the  very 
favourable  impression  I formed  of  the  staff  of  HSSFC 
People  such  as  Jacqueline  Wright,  Executive  Assistant, 
are  remarkable  people  who  are  working  as  hard  and  as 
skilfully  as  they  are  able  (and  that  seems  to  me  highly 
so)  on  our  behalf  More  than  one  speaker  drew  attention 
to  the  exceptionally  high  quality  of  HSSFC  staff. 
Finally,  a reminder  that  Louise  Forsyth  is  President 
Elect  of  HSSFC  due  to  take  office  in  one  year. 
ACTR/ARTC  concerns  are  in  very  good  hands  indeed 
at  HSSFC 


Fédération  canadienne  des 
sciences  humaines  et  sociales 

Richard  Plant 

Pour  commencer,  veuillez  noter  l’article  de  Louise 
Forsyth  dans  le  dernier  numéro  du  bulletin  de 
F ACTR/ARTC  (pages  6 et  7)  qui  explique  les  objectifs 
de  la  FCSHS  et  plusieurs  des  avantages  que  la 
ACTR/ARTC  en  retire. 

Je  vous  ai  représenté  a la  réunion  annuelle  de  la 
FCSHS  ce  novembre  dernier,  et  ai  participe  aux 
sessions,  incluant  l’assemblée  générale  annuelle  et  le 
collège  électoral  (petites  associations)  qui  donne 
compte-rendu  a l’organisation  entière.  Marc  Renaud,  le 
nouveau  président  de  la  SSHRC  fut  l’interlocuteur  a 
notre  première  session,  et  lança  la  fin  de  semaine  sur 
une  note  d’optimisme.  Il  nous  a fait  part  de  son 
anticipation  envers  le  renouvellement  des  subventions 
du  gouvernement  fédéral  a la  SSHRC.  Depuis,  les 
subventions  furent  restituées  au  même  niveau  qu’en 
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1994  - soit  dit  environ  $101  millions  Rappelons-nous 
qu’au  cours  des  dix  dernières  années,  l’organisation  a 
fait  face  a de  grosses  coupures  budgétaires. 

Marc  Renaud  est  sensible  envers  les  défis  que  font 
face  les  humanités  et  sciences  sociales,  et  est  déterminé 
a faire  face  a ces  défis  Son  attitude  ironique  envers 
l’agenda  des  politiques  fédérales  et  provinciales,  ou 
prédomine  l’administration,  la  science,  et  la 
technologie,  fut  encourageante.  M Renaud  nous  a,  en 
effet,  indiqué  que  la  phrase  “un  plus  grand 
investissement  pour  l’innovation’’  qui  apparaît  a Ottawa 
ces  temps  ci  n’est  rien  de  plus  que  ce  qu’on  appelait 
auparavant  “subventions  pour  la  recherche.’’  Il  connaît 
le  langage  courant,  mais  est  bien  conscient  de  ses 
dangers.  De  plus,  l’ancien  directeur  exécutif  de  la 
FCSHS,  Marcel  Lauziere,  fait  maintenant  parti  de 
l’équipe  de  la  SSHRC,  qui  devrait  maintenant  être 
encore  plus  sensible  aux  inquiétudes  des  humanités. 

Un  des  sujets  le  plus  importants  fut  le  “Guide 
d’ethtique  de  la  recherche  avec  des  sujets  humains”.  Il 
y a eu  beaucoup  d’inquiétude  a mesure  que  le  “code”  fut 
développé,  surtout  a propos  des  provisions  injustes, 
quand  on  considère  que  le  modèle  scientifique  et 
technologique  était  très  restrictif.  La  FCSHS  a fut  très 
ferme  a répondre.  En  plus  de  participer  aux  auditions,  et 
de  faire  du  lobbying,  la  FCSHS  a préparé  un  “Rapport 
sur  le  processus  de  consultation”  qui  indique  les 
nombreuses  fautes  du  projet.  Ce  rapport  est  un 
sommaire  de  cinq  consultations  régionales,  réunissant 
professeurs,  administrateurs,  et  représentants  de  CAUT, 
NSERC,  la  communauté  médicale,  le  Conseil  national 
d’éthique  en  recherche  humaine,  et  plusieurs  autres 
incluant  le  “Groupe  de  travail”.  Le  “Guide”  est 
maintenant  une  “politique”  adoptée  par  les  trois 
conseils,  avec  des  révisions  mineures  en  cours.  Cette 
politique  aura  un  impact  sur  la  recherche  théâtrale,  par 
exemple  dans  des  projets  ou  on  doit  passer  une  entrevue 
avec  des  artistes  L’édition  finale  sortira  dans  quelques 
mois 

Bien  des  associations  qui  on  fait  adhésion  dans  les 
douze  mois  derniers  furent  admises.il  en  a plus  de  100, 
et  une  liste  complète  sera  disponible  dans  le  livret 
“Activités  et  piogrammes,  1997”  publié  en  novembre 
1997  par  la  fédération 

Il  a eu  des  sessions  de  travail  parmi  le  membres, 
divisés  en  trois  “collèges”  en  tenant  compte  du  nombre 
de  membres,  et  un  quatrième  comprenant  des 
représentants  de  collèges  et  universités  Ces  sessions 
travaillaient,  en  général,  sur  le  fonctionnement  interne 
de  la  fédération  et  des  relations  avec  ses  membres 
Chacun  de  ces  “collèges"  tenait  compte  l'assemblée 
générale  en  ce  qui  concerne  les  problèmes  a adresser  et 
les  actions  nécessaires.  Le  “collège"  dont 
l’ACTR/ARTC  faisait  parti  fut  présidé  par  Marilyn 
Randall  Les  sujets  incluaient  les  injustices  sur  les  frais 
d’adhésion,  la  politique  en  ce  qui  regarde  l'admission 


d’organisations  (il  semble  que  les  grosses  organisations 
sont  mieux  représentées  que  les  petites),  les  détails  sur 
les  congres  a venir,  les  récents  commentaires  insensibles 
du  premier  ministre  Mike  Harris  et  comment  y 
répondre,  et  la  situation  a l’Université  Carleton 

Lors  de  notre  réunion  en  novembre,  l’Université 
Carleton  faisait  face  a bien  des  bouleversements  en  vue 
de  la  décision  hâtive  - et  peu  justifiée,  comme  nous 
avons  appris  plus  tard  - de  couper  plusieurs  programmes 
et  postes  d’enseignement  Ceci  a invité  une  réponse  très 
ferme  lors  de  la  réunion  générale.  Les  délégués  de  la 
FCSHS  ont  exprime  leur  outrage,  et  le  mandat  de  la 
fédération  fut  examiné  de  prêt  Finalement,  le  conflit  a 
l’Université  Carleton  fut  jugé  une  matière  pour  la 
CAUT  a adresser,  plutôt  que  la  FCSHS 

Un  rapport  sur  les  activités  de  la  FCSHS  lors  de  la 
dernière  année  fut  présenté  aux  délégués.  Parmi 
plusieurs  projets,  la  FCSHS  a administré  le  “Programme 
d’aide  à l’édition  savante”  en  1997,  qui  accorda  des 
subventions  pour  environ  140  livres  ainsi  que  des  prix 
(les  prix  Jean-Charles  Falardeau,  Harold  Adams  Innis, 
et  Raymond  Klibansky)  accordés  aux  meilleurs  livres  en 
langues  anglaise  et  française.  Le  “Programme  d’aide  aux 
revues  savantes”,  qui  appuie  Théâtre  Research  in 
Canada  Recherche  théâtrale  au  Canada  fait  aussi  partie 
du  PAES. 

Les  sessions  “Petit  déjeuners  sur  la  Colline”  durant 
lesquelles  des  professeurs  en  humanités  et  sciences 
sociales  adressent  les  membres  du  parlement,  les 
employés  du  parlement,  et  des  représentants  des  médias, 
furent  tenues  II  y a aussi  eu  une  session  spéciale  avec 
les  (senior  policy  makers).  Ces  sessions  furent  très  bien 
reçues. 

“Vision  carrière”  est  un  nouveau  programme  tenu 
par  la  FCSHS  et  le  Ministère  du  développement  des 
ressources  humaines.  Cinquante-sept  étudiants  de  six 
universités  reçoivent  des  stages  dans  les  secteurs  de  la 
santé  et  de  l’environnement.  Ce  programme  a 
clairement  démontre  que  les  finissants  des  programmes 
en  humanités  et  sciences  sociales  ont  des  aptitudes 
d’emploi,  même  dans  des  endroits  comme  Terre-Neuve, 
et  que  les  universités  et  leurs  communautés  peuvent 
partager  leurs  talents  et  leurs  ressources  pour  adresser 
leurs  problèmes 

Un  autre  nouveau  programme,  le  “Carrefours  de 
recherche  et  d'information  communautaires"  vise  a 
rendre  disponible  a leurs  communauté  les  professeurs  et 
les  etudiants  des  universités  Ceci  permettrait  aux 
etudiants  de  prendre  de  l'experience  et  de  développer 
leurs  aptitudes  Les  professeurs  auront  la  chance  de 
mettre  an  pratique  leurs  theories,  et  même  d’incorporer 
les  activités  dans  leurs  cours  Les  communautés 
recevront  de  l'assistance  et  découvriront  que  les 
universités  ne  sont  pas  accessibles  qu'aux  intellectuels 

Le  Congres  sur  les  sciences  sociales  et  les 
humanités  a Ottawa  opéré  sous  les  auspices  de  la 
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FCSHS  cette  année.  La  FCSHS  s’occupe  de 
l’administration  générale  et  distribue  les  budgets  aux 
organisations  pour  les  interlocuteurs  et  les  sessions 

Je  termine  ce  rapport  en  vous  faisant  part  de 
l’impression  favorable  que  j’ai  eue  de  l’équipe  de  la 
FCSHS  Des  gens  comme  Jacqueline  Wright,  assistante 
exécutive,  sont  remarquables  et  travaillent  dur  a veiller 
a nos  intérêts  La  qualité  du  travail  de  l’équipe  de  la 
FCSHS  fut  remarquée  par  bien  d’autres. 

Finalement,  je  vous  rappelle  que  Louise  Forsyth  est 
la  présidente  élue  de  la  FCSHS.  Elle  prendra  office  dans 
un  an  Le  bien-être  de  l’ACTR/ARTC  et  dans  de  bonnes 
mains  a la  FCSHS. □ 


Professional  Concerns 
Committee  Report 

Denis  Salter,  Chair 

I am  delighted  to  let  you  know  that  out  of  the  various 
proposals  that  the  PCC  made  to  the  Ottawa  conveners, 
two  very  important  ones  have  been  accepted  for 
integration  into  the  mam  program.  One  will  be  a joint 
session  with  ACCUTE  and  possibly  one  other  similar 
association,  tentatively  titled  "Research  Ethics, 
Agendas,  and  Grant  Applications  " In  part  it  will  deal 
with  the  implications  of  the  tri-council  code  and  with 
SSHRC  funding  policies  and  practices.  The  second  one 
will  be  on  the  possible  formation  of  a national  coalition 


of  Chairs  of  departments  and  programmes  in 
drama/theatre  in  colleges  and  universities  This  session 
will  be  co-organised  by  our  President,  Ches  Skinner, 
and  by  the  co-editor  of  TRIC,  Stephen  Johnson.  All 
members  are  encouraged  to  attend  these  sessions 

In  addition,  there  will  of  course  be  a meeting  of  the 
PCC  itself  and  a report  from  the  PCC  at  the  AGM. 
From  our  deliberations  in  Ottawa  will  emerge  thoughts 
about  the  kinds  of  initiatives  that  we  will  want  to 
undertake  in  1999— perhaps  we  will  be  able  to  project  as 
far  forward  as  the  U of  A Congress  in  2000.  Many  of 
these  issues  I outlined  in  the  Autumn  issue  in  the 
Newsletter;  but  many  of  these  will  have  to  modified  or 
eliminated,  as  new  issues,  of  urgent  concern,  emerge  in 
due  course. 

I look  forward  to  seeing  you  in  Ottawa  amidst  the 
blooming  tulips.  □ 


New  Web  Address  for  TRIC 

Please  note  that  there  is  a new  WWW  address  for  the 
TRIC  Home  Page; 

http  : //www.  lib . unb . ca/T exts/TRIC 

The  website  also  contains  Links,  the  Table  of  Conntents 
for  all  back  issues,  and  information  on  submissions, 
subscription,  and  single-copy  orders. 

Stephen  Johnson,  Co-Editor.  □ 


Member  News 


An  Interview  with  Louise  Forsyth, 
President-Elect  of  the  HSSFC. 

As  Richard  Plant’s  HSSFC  Representative’s  report 
informs  us,  Louise  Forsyth,  the  out-going  Secretary  of 
the  ACTR/ARTC  Executive  is  due  to  take  office  as  the 
President  of  HSSFC  next  year  Congratuations  Louise! 

In  a quest  to  learn  more  about  the  role  of  the 
HSSFC  and  its  President,  the  Newsletter  asked  Louise 
several  questions  via  email.  Here  are  her  answers... 

KC:  When  does  your  term  as  President  begins? 

LF:  I have  been  President-Elect  since  December  1997; 
this  is  an  HSSFC  Executive  position.  Next  December, 
I'll  become  President  for  2 years.  On  December  2000  I'll 
become  Past-President  for  one  year. 

KC:  Will  you  be  taking  a sabbatical  from  the  University 
of  Saskatchewan  or  moving  to  Ottawa  to  take  up  the 
job0 

LF:  No  — I'll  have  to  try  to  do  the  job  from  Saskatoon 
The  best  that  I can  hope  for  is  $3000  from  HSSFC  to 


buy  student  support  and  a recommendation  from 
HSSFC  that  the  University  of  Saskatchewan  give  me  a 
one  full  course  release  for  each  year  I serve  as  president. 

KC:  What  does  your  job  entail?  I know  it’s  a huge 
question  but  is  it  possible  to  give  the  membership  a 
thumb  nail  sketch  since  I assume  many  of  us  don’t  know 
much  about  it. 

LF:  The  President  must  work  with  the  Executive  in 
trying  to  represent  the  wishes  of  Member  Associations 
to  the  HSSFC  staff  in  Ottawa.  The  staff  of  13  provides 
the  permanent  work  needed  to  organize  the  annual 
congress,  to  run  the  Aid  to  Scholarly  Publication 
Program,  to  represent  the  interests  and  concerns  of  the 
humanities  and  social  sciences  communities  across 
Canada  to  the  Social  Sciences  and  Humanities 
Federation  of  Canada  and  to  support  SSHRC  in  its 
efforts  to  make  governments  understand  the  importance 
of  humanities  and  social  sciences  communities,  to 
maintain  liaison  with  member  associations  and  address 
their  issues,  to  engage  in  liaison  with  community  groups 
and  to  organize  lobby  efforts  on  behalf  of  our  scholarly 
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communities,  and  to  undertake  special  projects  as 
appropriate  The  president  plays  a leadership  role  in 
these  activities,  responds  to  problems,  must  ensure 
overall  attention  for  fiscal  responsibility  in  handling 
members'  and  governments'  financial  contributions,  and 
participates  as  much  as  possible  in  the  various  activities. 

KC:  Can  you  identify  one  or  two  priorities,  concerns,  or 
projects  you  would  like  to  tackle  at  the  HSSFC9 

FC:  (1)1  want  to  ensure  that  the  two  flagship  operations 
of  the  HSSFC  (the  annual  Congress  and  the  Aid  to 
Scholarly  Publication  Program)  remain  strong,  dynamic, 
publicly  responsible,  and  adequately  funded. 

(2) 1  also  want  to  enhance  public  understanding  of  why 
the  humanities  and  social  sciences  are  vital  and  central 
participants  in  our  society,  its  culture  and  its  economy. 

(3)  Finally,  1 want  to  enhance  the  levels  of  conversation 
and  participation  within  our  humanities  and  social 
sciences  community.  We  need  to  talk  and  work 
together,  sharing  ideas  and  passions,  m order  to  have  the 
resources  and  vision  to  control  our  own  destiny,  and 
best  serve  our  communities,  as  we  move  into  the  new 
millennium. 

KC:  Finally,  are  there  any  additional  remarks  you'd  like 
to  share  with  the  members  of  ACTR/ARTC9 

FC:  I believe  that  the  HSSFC  is  critically  important  to 
the  survival  of  the  humanities  and  social  sciences 
communities  as  we  know  them  in  Canada.  Without  the 
Federation  we  have  no  communications  network  and  no 
way  to  speak  collectively  either  to  ourselves  or  on  the 
public  stage  in  order  to  represent  the  interests  of  the 
humanities  and  social  sciences.  Without  such  voice,  we 
are  easily  vulnerable  before  the  onslaught  of  utilitarian 
values  in  an  increasingly  technocratic  society.  Richard 
Plant  has  been  a dedicated  representative  for 
ACTR/ARTC  on  the  HSSFC  General  Assemly  this  year 
The  information  he  provides  by  e-mail  and  in  his  oral 
and  written  reports  is  an  invitation  to  members  of  the 
ACTR/ARTC  to  be  involved  and  be  sure  their  interests 
and  concerns  are  heard  □ 


More  Member  News 

Shawn  HufTman  successfully  defended  his  Ph  D 
dissertation  recently  in  the  Department  of  French  at  the 
University  of  Toronto  (dirs  Mariel  O’Neill-karch  and 
Paul  Perron)  His  thesis  concerns  the  representation  of 
spatial  enclosure  in  relation  to  the  emotional  subject  of 
Contemporary  Québéçois  Theatre  and  is  entitled 
“L'Affect  en  cachot:  la  sémiotique  des  passions  et  le 
théâtre  québéçois  de  l'enfermemet  ” He  is  currently  a 
SSHRC  postdoctoral  fellow  at  the  Université  du 
Québec,  Montréal,  where  he  is  pursuing  a research 
project  on  perception  and  subjectivity  in  Contemporary' 
Québéçois  and  French  Theatre 


Membership  Directory  Up-Date 

Since  the  publication  of  our  last  newsletter,  there  has 
been  several  changes  of  address,  addenda  and  new 
members  to  our  Association  Here  is  a brief  up-date  to 
keep  you  informed  of  these  changes 

Where  partial  entries  are  listed  below,  they  are 
corrections  to  entries  published  in  the  Fall  1997 
Membership  Directory  An  asterisk  (*)  denotes  an 
Honorary  Member. 

Returning  Members  --  Addenda 

Butt,*  Grace.  Box  10075,  Manuels,  NF,  A IX  1C8 
Cahill,*  Thomas.  39  Quidi  Vidi  Village  Road,  St 
John’s,  NF,  Al  A 1E9 

Harvie,  Jennifer.  Drama  Dept , Goldsmiths  College, 

U of  London,  New  Cross,  London,  UK,  SE14  6NW; 

B#  +44  (0)  171-919-7418,  F#  +44(0)  171-919-7413; 
<j.harvie@gold.ac.uk> 

Hurley,  Erin.  155  Carmel  St,  San  Francisco,  CA,  USA, 
941 17  <ehurley@email.gc.cuny.edu> 

Jones,  Heather.  College  of  the  North  Atlantic,  Bunn 
Campus,  P.O.  Box  370,  Bunn  Bay  Arm,  NF,  A0E 
1G0;  B#  709-891-1253,  F#  709-891-2256, 
<hjones@bunn. northatlantic  nf. ca> 

Neutel,  Winston.  < winston@dramaturgy.net> 

O’Neill,*  Paul.  H#  709-722-7372 
Perkins,  Don.  <dperkins@gpu.srv.ualberta.ca> 

Queen’s  University  Library,  Serials.  B100 
Mackmtosh-Corry  Hall,  Kingston,  ON,  K7L  5C4 
Sidnell,  Michael  J.  #402  - 67  Sydenham  St, 

Kingston,  ON,  K7L  3H2;  B/F#  613-544-0015, 
<ms38@post  queensu.ca> 

University  of  British  Columbia  Library  , Serials.  P O 

Box  2119,  Vancouver.  BC,  V6B  3T5 
University  of  Ottawa.  Library  System,  Acquisitions 
Dept,  65  University  St,  Ottawa,  ON,  K 1 N 9A5 
Verdecchia,  Guillermo.  1 830  Graveley  St,  Vancouver, 
BC,  V5L  3B3;  H#  604-255-5100,  F#  604-255-5103, 
<glv@compuserve.  com> 

Walker,  Craig  S.  <walkerc@post. queens. ca> 

New  Members,  1998 

(Full  member  information  wall  appear  in  the  fall 
newsletter.) 

Chee,  Roxanne.  1001  Eglington  Ave  West.  Toronto. 
ON,  M6C  2C7 

Coughlan,  Tracey.  8 Robinson  St,  Toronto.  ON.  M6J 
I K9  <tracey.coughlan@utoronto.ca> 

Couture,  Danielle.  Graduate  Drama  Centre,  U of 
Toronto,  Toronto,  ON,  M51  22.9 

<dcouture@chass.  utoronto.  ca> 

Doolittle.  Lisa.  Div.  of  Theatre  Arts.  I of  Lethbridge. 
Lethbridge,  AB.  T1K  3M4  <doolittle@uleth  ca> 
Giannini,  Lucy.  81  Lothian  Ave,  Etobicoke.  ON.  \1SZ 
4K6  <dpubrat@ibm  net> 
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Goldberg,  Jill.  #3  - 780  Manning,  Toronto,  ON,  M6G 
'2W6  <jill.goldberg@utoronto.ca> 

Hengen,  Shannon.  Dept  of  English,  Laurentian  U, 
Sudbury,  ON,  P3E  2C6 
<shengen@ruckel.  laurentian.  ca> 

Herr,  Christopher.  Graduate  Drama  Centre,  U of 
Toronto,  Toronto,  ON,  M5T  2Z9  <c  herr@utoronto.ca> 
Irwin,  Kathleen.  Theatre  Dept,  U of  Regina,  Regina, 
SK,  S4S  0A2 

Jestrovic,  Silvija.  #2015  - 35  Charles  St  West,  Toronto, 
ON,  M4Y  1R6  <dragant@gncom.com> 

Kim,  Nancy.  P O Box  264,  Stn  F,  Toronto,  ON,  M4Y 
2L5  <nancy.kim@interlog.com> 

Lacoueeur,  Louise.  R.R.2,  Osoyoos,  BC,  VOH  1V0 
Lordan,  Meredith.  23  Windsdale  Road,  Etobicoke, 
ON,  M6C  2W7 

Louter,  Raymond.  8445  English  Church  Road,  M. 
Hope,  ON,  LOR  1W0  <oedipus@redeemer.on.ca> 
Norman,  Kim.  Dept  of  English,  Simon  Fraser  Univ., 
8888  University  Dr,  Burnaby,  BC,  V5A  1S6 


Owens,  Margaret.  Dept  of  English,  U of  Toronto  at 
Mississauga,  Mississagua,  ON,  L5L  1C6 
<margaret  owens@utoronto.ca> 

Parent,  Roger.  Faculté  Saint  John,  8406  - 91  Rue,  U of 
Alberta,  Edmonton,  AB,  6C  4G9 
Pearce,  Wes  D.  Theatre  Dept,  U of  Regina,  #100  - 
3737  Wascana  Parkway,  Regina,  SK,  S4S  0A2 
Primeau,  Marc.  892  Northshore  Blvd  West,  Burlingon, 
ON,  L7T1A8 

Purru,  Kadi.  2600  Melfa  Lane,  Vancouver,  BC,  V6T 
2C6 

Rayner,  Jennifer.  #1502  - 40  Alexander  St,  Toronto, 
ON,  M4Y  1B5 

Rosser,  Chrisopher.  871  Ashton  Place,  Kingston,  ON, 
K7M  6B2 

Rusch-Drutz,  Corinne.  Graduate  Drama  Centre,  U of 
Toronto,  Toronto,  ON,  M5T  2Z9 
Senyk,  Valerie.  51  Maki  Ave,  Sudbury,  ON,  P3E  2P3 
Van  Dyke,  Margaret.  Box  666,  Rosebud,  AB,  T0J 

2T0 


In  Memoriam 


Donald  Davis  (1928-1998) 

[The  following  eulogy,  with  minor  editorial  changes, 
was  written  and  spoken  by  Harry  Somers  at  the 
funeral  service  for  Donald  Davis,  26  January  1998. 
We  wish  to  thank  Mr  Somers  for  generously 
permitting  us  to  publish  his  words.] 

Donald  Davis  had  presence:  a formidable  presence. 
Whether  on  stage,  film,  or  television;  whether  in 
company,  at  dinner,  parties,  gatherings  of  every  kind,  his 
presence  made  itself  felt.  That  impressive  face,  that 
great  sonorous  voice  that  could  shatter  glass  or  be  heard 
in  a whisper  from  the  front  to  the  back  of  a theatre, 
without  a microphone  The  presence  of  his  intelligence, 
wit,  and  his  awesome  total  recall  made  unassailable  by 
a God-given  photographic  memory  - invaluable  in  his 
profession,  devastating  in  argument. 

Over  the  years  I discovered  that  Donald’s  interests 
were  wide  and  varied.  He  was  passionate  about  politics: 
Canadian,  American,  the  world.  In  another  life,  he 
could  have  been  a brilliant  politician  or  statesman. 

He  was  also  Donald  Davis,  Captain  of  the  Heather 
Bell,  host  to  wonderful  excursions  for  the  young,  the 
middle-aged,  and  the  very  ancient;  an  expression  of  his 
love  of  boats  and  of  people. 

In  spite  of  his  sometimes  forbidding  exterior  he  was 
a soft  touch,  making  donations  to  an  incredible  number 
of  chanties:  from  arts,  public  broadcasting,  Casey 
House,  hospitals,  to  vanous  individuals  including  four 
foster  children  in  less  fortunate  parts  of  the  world.  All 


of  this  he  never  made  public  nor  ever  talked  about. 

So  many  sides  to  Donald  He  was  larger  than  life. 
Sometimes  Falstaffian,  sometimes  ornery,  out  of  sorts 
and  cantankerous  with  a boiling  point  of  zero!  other 
times  generous  to  a fault  and  of  great,  great  heart.  He 
was  remembered  by  certain  adults,  when  they  were 
children,  as  warm,  funny,  gentle,  and  supportive:  a Jolly 
Green  Giant.  I recall  his  wonderful  sense  of  occasion 
and  celebration  either  as  guest  or  host. 

There  was  one  thing  especially  though,  he  could 
not  suffer  incomplete  or  ungrammatical  sentences.  And 
he  could  not  suffer  pretensions  of  any  kind,  false 
humility  or  coyness.  And  he  did  not  suffer  bores  gladly. 
In  response  to  any  or  all  of  the  preceding  his  wrath 
could  be  awesome  and  his  caustic  wit  withering. 

And  of  course,  as  high  as  he  could  go,  he  could 
equally  swing  as  low  into  fears,  apprehensions,  sadness, 
and  hurt.  His  mother  had  died  after  giving  birth  to 
Donald  and  he  was  convinced  he  was  responsible, 
something  he  earned  with  him  all  his  life.  There  were 
many  many  other  twists,  turns,  bums,  hurts,  and 
loneliness.  The  death  of  Hutchison  Shandro,  his 
companion  of  a number  of  years,  brought  particular  gnef 
and  sorrow  to  him. 

But  then  there  were  also  the  highs,  and  what  highs 
they  were1 

Jill  Tomasson  Goodwin  wrote  an  extensive  two- 
part  article  titled,  “A  Career  in  Review:  Donald  Davis 
Canadian  Actor,  Producer,  Director,”  for  the  penodical 
Theatre  History > in  Canada  I was  really  astounded  by 
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the  length  and  breath  of  his  career.  To  begin  with,  at  the 
age  of  nine,  Donald  played  Sir  Toby  Belch  in  Twelfth 
Night.  Playing  older  men  was  to  be  a salient  feature  of 
his  future  career  He  started  young  at  being  old 

At  fourteen  he  played  the  title  role  of  Henry ' the 
VIII  at  St  Andrews  College.  After  that,  Donald  went  to 
the  University  of  Toronto  and  theatre  study  and 
performance  with  Bob  Gill’s  Hart  House  Theatre.  As 
has  been  well  noted,  the  group  of  young  actors 
connected  to  that  theatre  were  to  form  the  nucleus  of 
professional  theatre  in  Toronto  So  even  before  his 
twentieth  birthday  he  had  had  an  amazing  amount  of 
theatrical  expenence. 

At  this  point  I won’t  go  into  extended  details  of 
Donald’s  truly  illustrious  theatrical  career.  Much  of  it 
is  known  to  all  of  us  here,  and  much  has  been  covered 
in  the  newspapers  recently.  However,  there  are  just  a 
few  things  of  which  I’d  like  to  make  note. 

In  1956,  Stratford  took  it’s  production  of  Oedipus 
Rex  to  Edinburgh,  a production  in  which  Donald  played 
the  900-year-old  Tiresias.  The  American  director,  Alan 
Schneider,  was  in  the  audience.  He  was  so  impressed 
by  Donald  that  he  invited  the  twenty-nine  year  old  to  act 
that  role  on  the  CBS  Omnibus  senes  Actually, 
Schneider  was  taken  aback  when  he  discovered 
Donald’s  real  age  but  talent  prevailed  and  three  years 
later  he  chose  Donald  to  play  the  North  Amencan 
premiere  of  Samuel  Beckett’s  Krapp  s ImsI  Tape  in 
New  York  It  opened  to  rave  reviews  and  began  an 
historical  association  of  Donald  with  Schneider  and  the 
plays  of  Beckett.  It  also  launched  Donald  on  a bnlliant 
ten  years  in  the  States  and  abroad  working  with  some  of 
the  finest  actors,  directors,  and  playwnghts  in  theatre 
and  to  a uniformly  enthusiastic  press. 

By  the  way,  Donald  was  thirty-one  when  he  played 
the  seventy-year-old  Krapp  on  stage,  and  thirty-nine 
when  he  played  Krapp  on  film  Eli  Wallach  and  Hume 
Cronyn  had  turned  down  Krapp,  a role  for  which 
Donald  would  later  win  an  Obie  Award 

As  a musician,  I particularly  appreciated  an  aspect 
of  Donald’s  craft  of  which  many  critics  have  made  note: 
the  beautiful  and  subtle  use  of  his  voice.  He  himself 
said  of  Beckett’s  work,  “You  must  feel  it  like  music, 
you  can’t  perform  it  unless  you  sense  that.” 

Of  course,  he  didn’t  restrict  himself  to  Beckett  In 
1961,  he  played  opposite  Katherine  Hepburn  at 
Stratford,  Connecticut  as  Enobarbus  to  her  Cleopatra. 
Evidently  Hepburn  herself  selected  both  the  play  and 
Donald  Davis. 

In  1962,  Donald  did  a ten  month  run  as  George  in 
Edward  Albee’s  Who  s Afraid  of  Virginia  Wolfe  at  the 
Billie  Rose  Theatre  under  Alan  Schneider’s  direction, 
playing  opposite  some  of  the  pre-eminent  actresses  of 
the  time,  including  Elaine  Stritch  He  was  particularly 
delighted  to  work  with  Albee  in  the  mid-19(->0s  when 
the  latter  directed  The  American  Dream  and  Donald 


played  Daddy  to  Sada  Thomson’s  Mommy 

A particular  highlight  he  cherished  was  his  readmg 
Shakespeare  for  President  John  Kennedy  at  the 
Whitehouse  in  1962  Donald  especially  venerated  the 
President,  and,  I suspect,  J.F  K.’s  great  sense  of  style 
The  extraordinary  list  of  plays  and  activities  goes 
on  and  on,  but  I must  make  note  of  his  participation  of 
the  1966  Ypsilanti  Greek  Theatre  in  Michigan  with 
Judith  Anderson.  As  Apollo  in  the  Eumemdes , he 
delivered  his  judgement  from  atop  a twenty-foot 
balcony.  Considenng  that  Donald  had  acute  vertigo  and 
fear  of  heights,  it  was  an  act  of  utter  bravery1 

And  Donald  was  a brave  man,  overcoming  doubts 
and  fears  of  which  few  others  were  aware 

With  the  illness  of  his  father  in  1968  and  his 
subsequent  death  m 1969,  Donald  returned  to  Canada 
and  continued  his  commitment  to  Canadian  plays, 
playwnghts,  and  the  Canadian  theatre  that  had  begun  so 
many  years  earlier  at  Hart  House,  the  Straw  Hat  Players, 
and  the  Crest  Theatre.  He  played  the  country  m 
countless  memorable  performances,  productions,  and 
plays  both  as  actor  and  director.  In  the  public  arena  he 
was  outspoken  in  attacking  certain  inherently  colonial 
attitudes  towards  the  theatre  and  actors  m Canada.  As 
always,  with  whatever  he  believed,  he  voice  that  belief 
without  equivocation 

My  own  personal  regret  is  that  Donald  Davis,  in  my 
estimation,  did  not  receive  the  full  recognition  in 
Canada  that  his  major  accomplishments  so  richly 
deserved  Having  said  that,  I won’t  dwell  on  it.  I 
remember  Donald  telling  me  of  his  New  York 
psychiatrist,  “the  wise  old  gnome,”  as  he  called  him. 
On  one  occasion,  the  “gnome”  said  to  Donald,  “Don't 
be  an  injustice  collector!”  Donald  never  forgot  that 
advice,  nor  have  I. 

And  during  the  last  year  and  a half  I was  witness  to 
Donald's  extraordinary  and  singular  will.  Debilitated 
and  crippled  by  torturous  lungs,  hips,  and  legs  he 
attended  funerals,  parties,  and  celebrations  through 
sheer  determination.  He  wras  one  hell  of  a tough  guy 
(And  I mean  that  in  the  very  best  sense  of  that  phrase.) 
He  dealt  with  his  body’s  excruciating  and  unceasing 
pain  with  his  characteristic  ironic  sense  of  humour  on 
the  one  hand  - and  a martini  in  the  other. 

Yes.  Yes.  and  Yes.  Donald  George  Davis  was  a 
man  of  singular  presence  and  accomplishments  in  all 
aspects  of  life,  and  for  all  of  us  who  loved  him.  he  will 
always  be  present.  □ 


14 


ACTR/ARTC  Conference  - Ottawa,  ON 


Welcome  to  the  1998  ACTR 
Conference  / Bienvenue  au 
Congrès  de  l’ARCT  1998 

The  Programme  Committee  looks  forward  to  welcoming 
you  to  Ottawa. 

Our  banquet  will  be  held  at  6pm  on  Friday  29  May  at 
the  Panorama  Room  of  the  National  Arts  Centre,  walking 
distance  from  U of  O The  banquet  cost  will  be  around 
$35  (price  does  not  include  wine).  It  is  very  important 
that  you  get  your  banquet  tickets  upon  registration  on 
the  first  day.  If  you  will  be  arriving  later  and  wish  to 
attend  the  banquet,  please  be  sure  to  contact  me  ahead 
of  time.  Similarly,  if  you  have  dietary  restrictions  please 
be  sure  to  inform  me  as  soon  as  possible. 

Finally,  visits  to  local  theatres,  the  National  Arts 
Centre,  the  Great  Canadian  Theatre  Company,  Théâtre  de 
File,  etc,  can  be  arranged.  Please  contact  me  ahead  of  time 
if  you  are  interested. 

In  the  meantime,  if  I can  assist  you  in  any  way,  I may 
be  reached  at: 

Tibor  Egervan 

Department  de  théâtre 

Université  d’Ottawa 

Ottawa.  ON  KIN  6N6 

Tel:  (613)  562-5800;  Fax:  (613)  562-5993 

Email:  egervari@aixl.uottawa.ca 


Congress  Quick  Facts 

ACTR  On-Site  Conference  Co-ordinator: 

Tibor  Egervan 

Department  de  théâtre 

Université  d’Ottawa 

Ottawa,  ON  KIN  6N6 

Tel:  (613)  562-5800;  Fax:  (613)  562-5993 

Email:  egervari@aix  1 uottawa.ca 

1998  HSSFC  Congress  Contact: 

Congress  of  the  HSSFC 
1 5 1 Slater  Street,  #4 1 5 
Ottawa,  ON  KIP  5H3 
Tel  (613)  238-61 12  Ext  312 
Fax  (613)  236-4853 
Email  congress@hssfc.ca 

1998  HSSFC  Congress  Web  Pages: 

http  : //www. hssfc. ca/cong/C ongressInfoEng. html 
http  ://www.  hssfc . ca/cong/CongressInfoFr.  html 


Ottawa  Tourism  and  Convention  Authority: 

130  Albert  St,  #1800 

Ottawa,  ON  K1P5G4 

Tel:  (613)  237-5150;  Fax:  (613)237-7339 

WWW:  http://www.tourottawa.org 

Ontario  Tourism  Information: 

From  Toronto  calling  area: 

Engl:  (416)314-0944 
Fr  (416)314-0956 

From  Canada/US: 

Engl:  1-800-668-2746 
Fr:  1-800-268-3736 

U of  Ottawa  Residence  Accommodation  Information: 

Conventions  and  Registrations 

University  of  Ottawa 

85  University  St,  Rm  344 

Ottawa,  ON  K1N6N5 

Tel:  (613)  562-5771,  Fax:  (613)  562-5157 

Email:  manon@approv.app  uottawa.ca 


University  of  Ottawa,  On 

Campus  Accommodations  Cost 

Adjustment  Carole  Marinier,  Manager, 
Conventions  and  Reservation,  University  of  Ottawa, 
26  March  1998 

An  error  was  printed  in  the  University  accommodation 
form  on  rates  for  double  rooms  in  residence.  The  correct 
Congress  rates,  including  all  taxes,  are: 

Regular:  Single  $41,  Double  $54 
Student:  Single  $29,  Double  $49 

We  regret  any  inconvenience,  but  feel  it  is  important  to 
advise  delegates  in  advance  to  ensure  that  residence 
registration  and  check-in  run  smoothly.  The  correct  rates 
have  been  posted  on  the  WEB  (access  lble  through  the 
Federation  <www.  hssfc.  ca>  or  the  University 
<www.  uottawa.  ca>. 


Hébergement  en  résidence 

Carole  Marinier,  Chef,  Congrès  et  réservations, 
Université  d'Ottawa,  le  26  mars  1998 

Nous  aimerions  votre  collaboration  afin  d'informer  les 
participants  de  votre  société  au  Congrès  d'une  erreur  qui 
s'est  glissée  dans  le  formulaire  de  demande  d'hébergement 
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en  résidence  en  ce  qui  a trait  aux  prix  des  chambres 
doubles.  Les  prix,  toutes  taxes  incluses,  sont  les  suivants: 

Tarif  Régulier:  Simple  41  $,  Double  54  $ 

Tarif  Étudiant:  Simple  29$,  Double  49  $ 

Nous  croyons  qu'il  est  important  d'aviser  les  congressistes 
à l'avance  de  cette  correction  afin  d'assurer  un  accueil 
rapide  et  efficace  lors  de  l'inscription  à l'arrivée  Pour 
votre  information,  les  modifications  ont 
été  apportées  au  site  WEB  de  la  FédéraUon 
<www.hssfc.ca>,  également  accessible  à partir  du  site  de 
l'Université  <www.  uottawa.  ca> . □ 


ACTR/ARTC  Travel 
Assistance  Policy  for  Annual 

Conference  - Anne  Nothof,  Treasurer 

This  year’s  travel  grant  from  SSHRC  is  similar  to  that  of 
last  year  (about  $1800).  The  executive  of  ACTR/ARTC 
will  determine  whether  this  will  be  increased  up  to  a limit 
of  $2500,  depending  on  budget  projections  for  1998. 
Generally,  about  half  of  an  individual’s  claim  is 
reimbursed  by  ACTR/ARTC  when  the  forumula  is 
applied.  If  members  have  access  to  alternative  sources  of 
travel  funding,  they  are  strongly  encouraged  to  use  these. 

For  the  purpose  of  establishing  the  amount  of  travel 
assistance,  the  total  amount  claimed  by  members  is  divided 
by  the  amount  available,  and  the  following  ratio  applied: 

Executive  - 0.5 
Presenters  -0.5 
Panel  members  - 0.25 

Travel  reimbursement  for  students  and  unemployed  or 
underemployed  may  be  supplemented,  if  the  budget 
allows. 

Travel  claims  must  be  for  the  lowest  economy  plane 
fare.  Mileage  claims  will  be  at  the  rate  of  $.25  per  km,  or 
for  total  gas  expenses  (with  receipts),  whichever  is  the 
least  expensive.  Bus  travel  will  be  reimbursed  at  the  same 
rate  as  car  travel  □ 


Caucus  francophone  et 
francophile  (CFF) 

7:00  - 9:00pm  Wed  27  May  1998 

Chair:  Joël  Beddows 

Cette  première  réunion  du  CFF  aura  pour  but  la  définition 
de  son  mandat  il  serait  donc  question  de  déterminer  si  le 
CFF  devrait  être,  a priori,  un  lieu  d'échange  entre 
chercheurs  francophones  et  francophiles,  un  organisme  qui 
examinent  les  questions  liees  à la  place  du  français  au  sein 
de  l'ARTC,  ou  les  deux  Bien  que  les  défis  soient 


nombreux  - il  ne  faut  pas  s'en  cacher  -,  il  est  essentiel  que 
l’ARTC  se  dote  d’un  lieu  d'échange  afin  de  trouver  les 
solutions  nécessaires.  C'est  pour  lancer  le  débat  que  nous 
vous  communiquions  les  questions  suivantes: 

1.  Comment  peut-on  améliorer  la  place  du  français  en 
tant  que  langue  de  communication  au  sein  de 
l’ARTC0 

a)  Faire  de  l'ARTC  un  organisme  CO-lingue  et  non 
Bi-lingue. 

b)  Spécifier  la  langue  de  communication  des 
sessions  - français,  anglais,  les  deux. 

c)  Faire  le  l'ARTC  un  organisme  de  langue  anglaise 
et  du  CFF  un  lieu  qui  examine  uniquement  les 
pratiques  de  langue  française. 

2.  Les  rapports  entre  l'ARTC  et  la  SQET  (Société 
québécoise  des  études  théâtrales)  - comment 
améliorer  les  échanges? 

3.  Comment  communiquer  à l'ensemble  du  membership 
de  l'ARTC  les  préoccupations  exprimées  et  mettre  en 
place  les  solutions  trouvées? 

Si  vous  avez  des  questions  ou  des  propositions,  n'hésitez 
pas  de  contacter  Joël  Beddows  à l'adresse  électronique 
suivante  : <joel . beddows@utoronto.  ca>D 


Professional  Concerns  Sessions 

All  conference  participants  are  invited  to  attend  the 
following  two  PCC  sessions: 

Research  Ethics,  Agendas,  and  Funding/ 
l’ethtique  de  recherche,  visées  et 
financement 

1030  - 1230  Thursday  28  May  (ART  026) 

Panel  Chair:  Louise  Forsyth 

This  ACTR/ACCUTE  Joint  Session  will  deal  in  part  with 
the  implications  of  the  Tri-Council  Code  of  Ethics  and 
with  the  funding  policies  and  practices  of  SSHRC  and 
other  organisations. 

Heads  and  Coordinators  of  Drama  & 

Theatre  Programmes 

1230  - 1345  Friday  29  May  (SMN  310) 

Chair:  Stephen  Johnson 

This  session  explores  the  possibility  of  forming  a national 
coalition  of  heads,  chairs,  and  coordinators  of  drama, 
theatre,  and  performance  programmes.  □ 
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PROGRAMME 

1998  ACTR  Conference  / Conférence  de  l’ARTC 

26  - 30  May/mai,  University  of  Ottawa,  Ontario 


Tuesday  26  May  - Mardi  26  mai 

1900  ACTR/ARTC  Executive  Meeting 

(ART  350) 


Wed  27  May  - Mecredi  27  mai 

0900  President’s  Welcome/Bienvenue  du  président 

(SMN  ACA) 

0915  - 1030  Theatre:  The  proeess/Théâtre:  !e 
processus.  (SMN  ACA)  Chair/présidence: 
Ches  Skinner,  U of  Lethbridge. 

James  Dugan,  U of  Calgary:  “ Forever  Yours,  Marie- 
Lou  in  production:  Issues  in  Translation  and 
Structure.” 

Wes  Pearce,  U of  Regina:  “Images  in  Translation: 
Constructing  a Literate  Picture.” 

1030  BREAK /PAUSE 

1045-  1230  Politics,  Policies  and  Performance/La 
politique,  les  politiques  et  la 
représentation  (SMN  ACA) 

Chair/présidence:  Ed  Mullaly,  U of  New 
Brunswick 

Denyse  Lynde,  Memorial  U:  “Cultural  Policies  or 
Cloning  a Culture  - Newfoundland:  1967-73.” 

Shemina  Keshvani,  U of  Toronto:  “Canadian 
Conspiracies  and  the  Nightmare  of  American 
Domination:  Problematising  Canadian  Film  and 
Culture  Policies.” 

Scott  Duchesne,  U of  Toronto:  “Mike  is  the  Message 
Performing  the  Common  Sense  Revolution.” 

1230  - 1345  (a)  LUNCH  / DÉJEUNER 

(b)  PCC  Meeting  (SMN  ACA) 

1345-  1515  TWO  CONCURRENT  SESSIONS  - 
DEUX  SÉANCES  PARALLÈLES 


Text,  Performance  and  Space/Texte,  représentation 
et  espace 

I.  Session  One  (SMN  ACA) 

Chair/présidence:  Deborah  Cottreau,  U of  Sask. 

Craig  Walker,  Queen’s  U:  “Not  Wanted  on  the 
Voyage:  a Tale  of  the  Passage  from  Novel  to 
Stage.” 

Bruce  Barton,  U of  Prince  Edward  Island 
“Playing  in  the  (Mam)stream  with  The  Wild  Guys. 
expectations  and  experimentation  in  professional 
Canadian  Theatre,” 

Shauna  Dobbie,  U of  Toronto:  “Situating 
Lighting  Design  within  the  Production  Process.” 

II.  Session  Two.  (SMN  310) 

Chair/présidence:  Don  Perlons,  U of  Alberta 

Kathleen  Irwin,  U of  Regina:  “The  Postmodern 
Plaza  - Street  Performance  vs.  Shilling  in  the 
Urban  Mall.” 

Seth  Baumrin.  Texas  Tech  U:  “Dramatic 
Stillness/Dynamic  Immobility  - Eugenio  Barba’s 
Pre-expressivity  and  its  Historical  Antecedents.” 

Mark  Ceolin,  U of  Toronto:  “Mamma  Mia! 
Chinese  beats  out  Italian:  The  Cabot  Voyages  in 
a Canadian  Sea  of  Good  Intentions  and  Cultural 
Stereotypes.” 

1530  - 1700  ACCUTE/Joint  Plenary  - Réunion  plénière 
conjointe  (Art  026) 

Chair  - présidence:  David  McNeil 

Ed  Pechter  “Criticism  as  Contamination:  Or, 
Why  Working  on  Othello  makes  you  sick.” 


RECTOR  S RECEPTION/ 
RÉCEPTION  DU  RECTEUR 

Montpetit  Hall/Pavillon  Montpetit  037 
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1900  - 2100  Caucus  francophone  et  francophile  (CFF) 
de  l'Association  des  recherches  théâtrales 
au  Canada  (ARTC)  (SMN  310)  Chair  - 
présidence:  Joël  Beddows,  U of  Toronto 

Cette  première  réunion  du  CFF  aura  pour  but  la  définition  de 
son  mandat:  il  serait  donc  question  de  déterminer  si  le  CFF 
devrait  être,  ci  priori , un  heu  d'échange  entre  chercheurs 
francophones  et  francophiles,  un  organisme  qui  examinent 
les  questions  liées  à la  place  du  français  au  sein  de  l'ARTC. 
ou  les  deux.  Bien  que  les  défis  soient  nombreux  - il  ne  faut 
pas  s’en  cacher  -.  il  est  essentiel  que  l'ARTC  se  dote  d'un  lieu 
d'échange  afin  de  trouver  les  solutions  nécessaires.  C'est 
pour  lancer  le  débat  que  nous  vous  communiquions  les 
questions  suivantes: 

1 . Comment  peut-on  améliorer  la  place  du  français  en  tant 
que  langue  de  communication  au  sein  de  l'ARTC? 

a)  Faire  de  l'ARTC  un  organisme  CO-lingue  et  non 
Bi-lmguc. 

b)  Spécifier  la  langue  de  communication  des  sessions 
- français,  anglais,  les  deux. 

c)  Faire  le  l'ARTC  un  organisme  de  langue  anglaise 
et  du  CFF  un  lieu  qui  examine  uniquement  les 
pratiques  de  langue  française. 

2.  Les  rapports  entre  l'ARTC  et  la  SQET  (Société 
québécoise  des  études  théâtrales)  - comment  améliorer 
les  échanges? 

3.  Comment  communiquer  à l'ensemble  du  membership 
de  l'ARTC  les  préoccupations  exprimées  et  mettre  en 
place  les  solutions  trouvées? 

Si  vous  ave/  des  questions  ou  des  propositions,  n'hésitez  pas 
de  contacter  Joël  Beddows  à l’adresse  électronique  suivante: 
«jocl  beddows  c/utorontoca». 


Thursday  28  May  - Jeudi  28  mai 

0900  - 1030  Performance:  Practice  and  Tradition/ 

Représentation:  la  pratique  et  la  tradition  (SMN 
ACA)  Chair/présidence:  Denyse  Lynde,  Memorial 
University 

Patrick  O’Neill,  Mount  Saint  Vincent  U:  “The 
Halifax  Concert  Party  in  World  War  II  “ 

Paula  Sperdakos,  U of  Toronto  at  Scarborough 
“Canada’s  Daughters,  America's  Sweethearts  The 
Careers  of  Canadian  ‘Footlight  Favorites'  in  the 
United  States” 

Judith  Fisher.  Queen’s  U:  “ Theory  into  Practice 


A Reflection  on  Meyerhold’s  Biomechanics  and 
Laban’s  Effort  Actions, ’’ 

1030  - 1230  Joint  ACTR/ACCUTE  PCC  Session  - 
Séance  conjointe  avec  ACCUTE  (ART 
026)  Chair/présidence:  Louise  Forsyth,  U of 
Sask,  HSSFC,  President  -Elect 

Research  Ethics,  Agendas  and  Funding:  a 
Forum/l’éthique  de  recherche,  visées  et 
financement. 

Frank  Davey,  U of  Western  Ontano, 

Rie  Knowles,  U of  Guelph, 

Ian  Lancashire,  U of  Toronto, 

Lynne  Magnusson,  U of  Waterloo, 

Mervyn  Nicholson,  U College  of  the 
Canboo, 

Marjorie  Stone,  Dalhousie  U 

1230  (a)  LUNCH  / DÉJEUNER 

(b)  Meeting  of  the  Editorial  Boards/Réunion 
des  comités  de  rédaction  (SMN  310) 

1345-  1515  TWO  CONCURRENT  SESSIONS  - 
DEUX  SÉANCES  PARALLÈLES 

I.  The  Body  in  Performance/Le  corps  et  la 
représentation  (SMN  310) 

Chair  - présidence:  Lisa  Doolittle,  U of 
Lethbridge 

Silvija  Jestrovic,  U of  Toronto:  “Distancing  The 
Body  In  The  Performances  of  Pina  Bausch” 

Margaret  Owens,  U of  Toronto  at  Mississauga: 
“The  Effigial  Body  in  Normand  Chaurette's  Les 
Re  mes  (The  Oneens)  ." 

Nadine  Sivak,  U of  Toronto:  “Empowering 
Absence.  The  Post-Colonial  Body  in 
Performance” 

II.  Pedagogy  and  Theatre  Practice/Pédagogie  et 
pratique  théâtrale  (SMN  ACA) 

Chair  - présidence:  James  Dugan.  U of  Calgary 

Carrie  LofTree.  U Laval:  “Reflecting  on 
Teaching  Practice  in  Order  to  Foster  Reflection 
on  Theatre  Practice  Using  E-mail  and  Listserves 
to  Break  Down  the  Walls  of  a Theatre 
Classroom” 

John  Poulsen.  U of  Lethbridge  “Drama  and  the 
Education  of  Teachers  " 
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John  Basourakos  Montréal,  “Canadian  Drama 
and  Moral  Pedagogy  An  Alternative  Approach  to 
the  Study  of  Ethics.” 

1530-1700  TWO  CONCURRENT  SESSIONS  - 
DEUX  SÉANCES  PARALLÈLES 

I.  Playwright  and  Theatrical  Praetice/Le 
dramaturge  et  la  pratique  théâtrale 

(SMN  ACA)  Chair  -présidence  Anne  Nothof, 
Athabasca  U. 

Christopher  Herr,  U of  Toronto:  “Possible 
Words,  Impossible  Worlds-The  Plays  of  John 
Mighton  ” 

Mary  Elizabeth  Smith,  U of  New  Brunswick 
“In  Search  of  the  Public  Good:  Equus  and  Other 
Targets  of  Theatre  Censorship  in  the  Maritimes.” 

Shannon  Hengen,  Laurentian  U:  “Comedy  for  the 
Thoughtful:  Linda  Griffiths.” 

II.  Theatre  and  Identity /Théâtre  et  identité. 

(SMN  310)  Chair/  présidence:  Tibor  Egervan,  U 
Ottawa 

Joël  Beddows,  U of  Toronto  “La  Nouvelle 
Hétérogénéité  esthétique  du  théâtre  franco- 
ontanen.” 

Kim  Norman  and  Maureen  Zabel,  Simon  Fraser 
University:  “An  East/West  Connection:  one 
Vancouver  director’s  commitment  to  presenting 
French-Canadian  plays.” 

Roger  Parent,  U of  Alberta:  “Le  théâtre  régional 
et  une  esthétique  de  l’identité.” 


Friday  29  May  - Vendredi  29  mai 

0900  - 1030  TWO  CONCURRENT  SESSIONS  - 
DEUX  SÉANCES  PARALLÈLES 

I.  Text:  Giving  Voice  to  the  Context/Faire 
entendre  le  contexte  (SMN  ACA) 

Chair  - présidence:  Guillermo  Verdecchia. 

Valerie  Senyk,  Laurentian  University:  “Sleep, 
Speak,  Turn  Toward...”  Performance. 

Margaret  Van  Dyke,  Rosebud  School  of  the 
Arts,  Alberta:  “Unveiling  the  Mennonite  Body  in 
Veralyn  Warkentin’s  Chastity'  Belts" 


II.  Developing  the  Drama/Développer  l'action 
théâtrale  (SMN  310) 

Chair  - présidence:  Heather  Jones,  College  of  the 
North  Atlantic 

Diane  Saint-Jacques,  U of  Montréal:  “Le  theatre 
a l'école  primaire:  quelle(s)  pratique^)9 

Claire  Borody,  U of  Toronto:  “ Individual  Images 
to  Collective  Rendering:  Young  Peoples  Theatre 
Summer  Touring  Company.” 

Deborah  Tihanyi,  U of  Toronto:  “At  School  and 
At  Play:  Developmental  Dramaturgy  and 
Pedagogy  at  the  Graduate  Centre  for  Study  of 
Drama’s  Festival  of  Original  Theatre.” 

1030  BREAK /PAUSE 

1030-  1230  TWO  CONCURRENT  SESSIONS  - 
DEUX  SÉANCES  PARALLÈLES 

I.  Actor:  Past,  Present  and  Future/L’acteur:  le 
passé,  le  présent  et  le  futur.  (SMN  ACA) 

Chair  - présidence:  Bnan  Parkinson,  U of 
Lethbridge. 

Paul  Malone,  U of  Waterloo:  “The  Cybergenic 
Actor  and  the  Cybernetic  Mirror.” 

William  Weiss,  U of  Ottawa:  “The  Ego  and  the 
Mind  in  Actor  Training.” 

Laurin  Mann,  U of  Toronto:  “Stanislavski  in 
Toronto  ” 

II.  Text:  Reflection,  Liberalism  and 

Hybridity/Texte:  la  reflection,  le  libéralisme  et 
l’hybridité.  (SMN  310) 

Chair  - présidence:  Richard  Plant,  Queen’s  U 

Jerry  Wasserman,  U of  British  Columbia:  “‘It’s 
the  Do-Gooders  Bum  My  Ass’:  Modem  Canadian 
Drama  and  the  Crisis  of  Liberalism.” 

Chris  Johnson,  U of  Manitoba:  “Life  Writing  and 
Hybridity:  The  Plays  of  Ian  Ross.” 

Gregory  Reid,  Université  de  Sherbrooke 
“Reflections  on  the  Plays  of  Aviva  Ravel.” 

1230  - 1345  (a)  LUNCH  / DÉJEUNER 

(b)  PCC  Session/Séance  PCC  (SMN  310) 
Open  to  All. 

Should  there  be  an  ACTR/ARTC  special 
interest  group  of  Heads  and  Coordinators 
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of  Drama/Theatre  Depts/Schools?  / Suject:  Devrait-il  y 
avoir  un  regroupement  représentatif  des  directrices  et 
des  directeurs  de  départements  et  d’écoles  de  théâtre? 

Chair  - présidence:  Stephen  Johnson,  U of 
Western  Ontario 

1345  - 1515  TWO  CONCURRENT  SESSIONS  - 
DEUX  SÉANCES  PARALLÈLES 

I.  Drama,  Health  and  Community /Théâtre,  santé 
et  collectivité.  (SMN  ACA) 

Chair  - présidence:  John  Poulsen,  U of  Lethbridge. 

Glen  Nichols,  U de  Moncton:  “Dramatherapy  in 
South-East  New  Brunswick.” 

Lisa  Doolittle,  U of  Lethbridge:  “Interacting  in 
the  Rural  Community:  Creating  Health.” 

Barbara  Drennan,  “The  Boal-Stanislavski  Two- 
Step:  Targeting  Seniors’  Health  Care  and  the 
Aesthetics  of  Popular  Theatre.” 

II.  Panel  - Resonating  Testimonies  from/in  the 
Space  of  Death/Vibrant  témoignage  de  l’espace 
de  la  mort.  (SMN  310) 

Chair  - présidence:  Seth  Baumnn,  Texas  Tech  U 

Warren  Linds,  Alejandra  Medellin,  Kadi 
Purru,  University  of  British  Columbia: 
“InterStanding/Performing  Buenaventura’s  Las 
Maestra  in  Vancouver,  Canada.” 

Julie  Salverson,  OISE/UT:  “Resonance  and 
Witnessing  in  a play  about  Landmines.” 

1530  - 1715  Three  Playwrights/Trois  dramaturges 

(SMN  ACA)  Chair  - présidence:  Kathy  Chung, 
U of  Toronto 

Wendy  Lill 
Monique  Mojica 
Guillermo  Verdecchia 

1800  BANQUET  AND  PRESENTATIONS/ 
BANQUET  ET  PRÉSENTATIONS 
Panorama  Room,  National  Arts  Centre 


Saturday  30  May  - Samedi  20  mai 

0900  - 1030  Theory:  Reflection  on  Pedagogy  and 

Practice  Théorie:  inflections  sur  la  pédagogie  et  la 
pratique  (SMN  A('A).  Chau  présidence  Shelley  Scott 


plays  ‘Christ’  m Mark  Rickey’s  A Darkling 
Plain” 

Corinne  Rusch-Drutz,  U of  Toronto:  "Resisting 
the  Dominant  ‘Method’  Feminism(s),  Pedagogy 
and  the  Linden  School  Drama  Programme.” 

Marcia  Blum  berg.  The  Open  University, 
England:  “Staging  Memory  in  the  Time  of  AIDS.” 

1030  AGM/AGA 

1230  (a)  LUNCH  / DÉJEUNER 

(b)  Meeting  Old/New  Executive  - Réunion  des 
comités  exécutifs  sortant  et  nouvellement 
élu 

1345  - 1515  ACCUTE  Native  Cultures  and  the  Healing 
Arts/Cultures  des  Premières  nations  et  les 
arts  de  guérison 

Chair  - présidence:  Madeline  Dion  Stout, 
Carleton. 

Armand  Gamet  Ruffo,  Carleton  “Healing 
Words:  Expressing  the  Poison.” 

Alanis  Obomsawin 
Richard  Wagamese 
Monique  Mojica 
Thomas  King* 

Katsi  Cook* 

*(Conditional  on  funding  from  Health 
Canada  ) 

1530  ACCUTE  Plenary  - Réunion  plénière  de 
I’ ACCUTE  (ART  026) 

Chair  - présidence:  Noreen  Golfman.  Memorial  U. 

Linda  Hutcheon,  U of  Toronto  and  Michael 
Hutcheon,  Toronto:  “Pompous  Pedants. 
Medical  Monsters,  Humane  Healers 
Physicians  on  the  Operatic  Stage  - and  in 
History.” 

2000  Joint  Association  (ACTR/ACCl  TE/ACQL) 

Night  with  plavwrights/Soirée  de  dramaturges 

National  Library;  Chair  - présidence  Randal  Ware 

Andrew  Moodie 
Monique  Mojica 

--  END  — 


Rosalind  Kerr,  U of  Alberta  “Erin  McMurtry 
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Paper  Abstracts  / Précis  des  exposés 


[Abstract  unavailable  from:  Shemina  Keshvani] 


Playing  In  the  (Main)stream  with  The  Wild 
Guys : Expectations  and  Experimentation  in 
Professional  Canadian  Theatre.  Bruce  Barton, 
U of  Prince  Edward  Island 

While  theatre  is  always  a highly  collaborative  process, 
productions  staged  in  the  contemporary  Canadian 
context  are  subject  to  mynad,  often  contradictory 
expectations.  As  funding  decreases  and  costs  escalate, 
"accountability"  (a  term  of  growing  populanty)  is 
increasingly  measured  in  monetary  terms,  and  this  is 
accordingly  reflected  in  the  selection  and  presentation 
of  professional  theatre  seasons.  Theatre  artists  equally, 
if  not  more  invested  in  issues  of  experimentation  and 
exploration  are  faced  with  fewer  venues  and 
opportunities  to  operate  in  professional  theatres  outside 
of  a handful  of  major  Canadian  metropolitan  centres. 
My  presentation  will  document  the  efforts  of  one  group 
of  professional  practitioners  less  than  content  with  this 
apparent  dichotomy,  and  their  efforts  to  bridge  (as 
opposed  to  blend)  a work  of  proven  commercial  appeal 
and  popular  accessibility  with  a heightened  degree  of 
performance  experimentation.  In  October  of  1997, 
Theatre  PEI  presented  Andrew  Wreggit  and  Rebecca 
Shaw's  The  Wild  Guys.  A national  play  writing 
award-winning  script.  The  Wild  Guys  is  known 
throughout  Canada  as  a work  of  significant  and 
immediate  accessibility  and  commercial  populanty  (in 
both  English  and  French).  However,  Theatre  PEI's 
mandate  also  involves  a desire  to  introduce  to  Island 
audiences  new  forms  of  theatre,  both  in  the  sense  of  new 
texts  and  of  novel  examples  of  theatrical  expression 
Thus,  when  I accepted  the  dual  role  of  di rector/ designer 
for  this  production,  my  own  personal  mandate  involved 
the  acknowledgment— indeed  the  celebration  (if  at  some 
points  a rowdy  one)— of  the  discourse  between,  on  the 
one  hand,  commercial  recognition  and  popular 
accessibility,  and,  on  the  other,  possibilities  for 
unsettling,  even  challenging  conceptions  of  theatrical 
expression  My  ACTR/ARTC  presentation  will  involve 
video  and  slide  documentation,  will  outline  the  initial 
conception  through  the  execution  of  this  project,  and 
will  explore  the  implications  of  the  ultimate  response 
generated  While  hardly  unique  in  its  attempt  to 
combine  (in  good  Brechtian  terms)  the  familiar  and  the 
unfamiliar,  this  production  will,  I hope,  prove  a fruitful 
site  for  discussion. 


Canadian  Drama  and  Moral  Pedagogy:  An 
Alternative  Approach  to  the  Study  of  Ethics. 

John  Basourakos,  Montréal,  QC. 

A.  Theoretical  Framework: 

What  is  the  role  of  contemporary  Canadian  drama  as  an 
instructional  medium  to  educate  about  the  pluralistic 
nature  of  moral  agency?  Grounded  in  the  central 
principles  of  contextual  ethics  and  contemporary 
discourses  on  an  ethics  of  fiction,  as  well  as  on  current 
scholarship  in  the  field  of  theatre  education,  this 
conference  presentation  draws  its  inspiration  from  my 
doctoral  research  and  dissertation.  I will  therefore 
present  an  alternative  interdisciplinary  approach  to  the 
study  of  ethics  that  can  be  implemented  at  the  secondary 
and  post-secondary  levels. 

B Objectives  and  Description  of  the  Session. 

This  presentation  will: 

a)  Introduce  a pedagogical  perspective  that 
illustrates  how  contemporary  Canadian  drama  can  be 
used  to  cultivate  a non-prescnptive, 
non-denormnational,  and  contextual  approach  to  the 
study  of  ethics.  By  citing  concrete  examples  from  recent 
Canadian  theatre,  I intend  to  argue  that  one  can 
incorporate  the  study  and  analysis  of  several 
contemporary  Canadian  plays  to  enhance  moral 
consciousness  about  the  complex  nature  of  moral 
agency,  which  can  foster  a quality  of  sensitive  inference 
and  ethical  judgment  that  can  influence  moral 
deliberation  in  daily  life. 

b)  Suggest  teaching  strategies  by  which  educators 
can  prepare  students  to  attend  a theatrical  event, 
questions  that  can  help  them  identify  and  record  the 
moral  issues  addressed  by  a play,  as  well  as  assignments 
that  will  enable  them  to  reflect  critically  about  the  moral 
implications  that  are  raised  through  a dramatic  work.  I 
will  refer  briefly  to  a teaching  and  learning  situation  in 
which  this  approach  was  used,  as  well  as  to  the  impact 
it  had  on  students. 

c)  As  a concludmg  section,  the  educational 
significance  of  teaching  about  the  pluralistic  nature  of 
moral  agency  through  the  use  of  theatre  will  be 
addressed,  especially  in  terms  of  the  value  of  moral 
education  within  secular  societies,  such  as  Canada. 
Participants  will  then  be  given  the  opportunity  to 
discuss  their  thoughts  and  questions  regarding  this 
approach  Recommendations  for  modifying  and 
enhancing  this  pedagogical  theory  will  be  encouraged. 
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Dramatic  Stillness/Dynamic  Immobility- 
Eugenio  Barba's  Pre-expressivity  and  its 
Historical  Antecedents.  Seth  Baumrin,  Texas 
Tech  University 

This  paper  considers  Eugenio  Barba's  useful  concept  of 
pre-expressivity,  a means  whereby  actors  make  energy 
readily  available  for  deployment  during  performance.  In 
Barba's  lexicon  pre-expressivity  is  sometimes  also 
called  sats  or  dynamic  immobility.  Etienne  Decroux 
calls  it  immobile  immobility;  Michael  Chekhov, 
radiation;  Zeami,  10-in.  In  other  vocabulanes  it  is 
predigra , koshi  or  élan  It  can  also  be  described  as 
presence  or  dramatic  stillness.  However  Barba's  term, 
pre-expressivity,  does  more  work  than  these  others;  it 
suggests  that  the  importance  of  the  processual  aspect  of 
acting  is  parallel  to  the  final  result,  the  performance. 
Barba  fuses  practice  and  theory  to  focus  on  a technique 
which  manifests  actors'  presence  in  every  moment  of 
their  work.  Pre-expressivity  involves  the  physical 
manifestation  of  a kind  of  energy  which  may  be  largely 
imaginary  or  metaphorical  yet  a quality  which,  when 
lacking,  makes  a performance  indistinguishable  from 
daily  life.  Pre-expressivity  is  a by-product  of  rigorous 
actor  training,  it  also  helps  define  the  specific  goals  of 
such  training  beyond  formal  or  aesthetic  athleticism.  It 
is  tempting  to  associate  Barba's  pedagogical  work  with 
his  work  on  productions  because  of  their  anti-realism 
and  visceral  physicality.  These  make  it  difficult  to 
distill  principle  from  aesthetic.  This  is  also  the  case 
with  Meyerhold,  Decroux,  and  Grotowski  But 
pre-expressivity  is  one  pnnciple  which  can  be  prized 
away  from  the  various  aesthetic  codes  which  set  these 
directors  apart  from  others  to  establish  another  code,  the 
code  of  technique.  This  paper  examines  some  of 
pre-expressivity's  antecedents,  especially  the  work  of  as 
a means  of  determining  the  value  Barba's  principles 
have  for  actors  who  work  in  different  performance  styles 
from  dance  to  domestic  drama.  Pre-expressivity  also 
helps  explain  why  some  performers  from  the  theatrical 
past  are  so  memorable  while  others  leave  barely  a trace 
of  their  existence 


Vers  une  nouvelle  définition  du  théâtre  franco- 
ontarien.  Joël  Beddows,  Graduate  Drama  Centre, 
U of  Toronto. 

Le  théâtre  franco-ontarien  des  années  70  et  80  fut 
marqué  par  l'avènement  d'une  pratique  liée  étroitement 
aux  mouvements  de  conscientisation  nationaliste  et 
sociale  de  la  même  époque  11  s'agissait  d'un 
mouvement  interventionniste.  essentiellement 
homogène,  qui  cherchait  à construire  une  identité  et  une 
culture  originale  par  le  biais  du  theatre  Cependant,  les 
dramaturges  des  années  00  se  sont  éloignés  des 
préoccupations  socio-culturelles  d'autrefois,  misant 


davantage  sur  la  structure  et  l'esthétique  de  leurs  textes 
De  plus,  en  ce  qui  a trait  à leur  thématique,  ces  mêmes 
auteurs  - mentionnons,  a titre  d'exemple,  Patrick 
Leroux,  André  Perrier  et  Robert  Marinier  - se  sont 
sciemment  rapprochés  des  courants  dramaturgiques  du 
milieu  montréalais.  Un  certain  cosmopolitisme,  la 
fantasmagorie,  la  mythologie  urbaine  et  l'exploration 
d'une  langue  maintenant  apprivoisée  sont  clairement  de 
mise  depuis  quelques  années  Simultanément  de  leur 
propre  maturité,  la  pratique  des  théâtres  institutionnels 
s'est  aussi  fragmentée.  Le  Théâtre  de  la  Vieille  17  et 
Vox  Théâtre  se  consacrent  aujourd'hui  a l'exploration 
esthétique.  Le  Théâtre  du  Trillium  et  Le  Théâtre 
français  de  Toronto  (TFT)  aux  repertoires  d'ailleurs 
tandis  que  Le  Théâtre  du  Nouvel-Ontario  (TNO)  est  a 
prion  un  théâtre  de  création,  plus  conservateur,  qui 
explore  une  mythologie  boréale.  Il  va  presque  de  soi 
qu’il  y a des  parallèles  à souligner  entre  ces  réalités  et 
l'évolution  du  milieu  québécois  pendant  la  même 
période  En  partie  grâce  à la  présence  croissante  d'une 
relève  dépourvue  des  insécurités  culturelles  de  jadis,  le 
théâtre  franco-ontarien  n'est  plus  un  mouvement , mais 
un  microcosme  du  milieu  montréalais.  Contrairement 
à ce  que  suggère  une  étude  des  politiques  des  bailleurs 
de  fond  publics  et  aux  énoncés  des  autonomistes 
culturels,  le  projet  de  créer  une  identité  collective 
indépendante  à celle  du  Québec  fut  un  echec  Montreal 
demeure  le  point  de  salut  principal  des  artistes 
francophones  de  Sudbury,  Ottawa  et  Toronto  La 
nouvelle  hétérogénéité  esthétique,  la  facilité  avec 
laquelle  les  artistes  franco-ontariens  s'intégrent  au 
milieu  québécois  et  les  contacts  qui  se  multiplient  entre 
l'Ontario  français  et  la  métropole  en  sont  la  preuve. 

Staging  Memory  in  the  Time  of  AIDS.  Marcia 
Blumberg,  Dept  of  Literature,  Open  University. 
England 

Daniel  Mclvor's  The  Soldier  Dreams  stages  memory  as 
the  focal  point  of  a poignant  and  often  humorous 
evocation  of  love,  death  and  family  relationships 
Rendering  memory  concrete,  a process  continually 
performed  in  this  play  by  various  characters,  serves  only 
to  demonstrate  its  fragmentary'  nature  and  instability, 
and  the  significant  subjective  reshapings  it  undergoes  in 
order  to  satisfy  individual  needs  The  play  depicts 
David's  final  hours  as  he  lies  motionless  in  a bed  centre 
stage  mumbling  a few  seemingly  incomprehensible 
words  Ottawa,  matchbook.  German  doctor  David's 
inability  to  explain  these  words  or  narrate  his  dream 
provides  an  occasion  for  his  loved  ones  to  activate  their 
memories;  these  highly  subjective  interpretations 
combined  with  interspersed  monologues  offer 
contesting  versions  and  humorous  patterns  of  repetition 
and  difference  Stagings  of  memoiy  do  not  merely  serv  e 
as  a thematic  concern  but  constitute  the  play's  vetv 
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structure  since  characters’  dialogue  about  significant 
events  are  juxtaposed  with  fragments  of  David's  dream, 
his  memory  of  a chance  meeting  with  a German  medical 
student  in  Ottawa  and  their  one-night  stand.  Spectators 
view  the  enactment  of  this  narrative  when  another  actor 
(Daniel  Mclvor  in  the  1997  production)  takes  the  stage 
to  enact  the  dream  with  the  student.  Positioning  the 
"dream"  David  and  the  student  to  the  front  and  either 
side  of  the  inset  bedroom  scene  with  its  carers  hovering 
around  the  dying  David,  foregrounds  the  competing 
sites  of  struggle  in  staging  memory. 

The  paper  investigates  these  dynamics  as  they  play 
out  amongst  David's  lover  and  siblings,  between  their 
memones  and  desires  and  the  performance  of  his  dream. 
Although  the  cause  of  death  is  never  mentioned,  for 
many  spectators  the  scenario  is  evocative  of  personal 
experience  and/or  artistic  rendenngs  of  final  moments 
in  contemporary  photographs,  paintings,  memoirs, 
novels  and  theatrical  productions.  How  do  we  read  this 
deathbed  scene  and  what  questions  do  we  ask  in  the 
time  of  AIDS9 


Individual  Images  to  Collective  Rendering: 
Toronto  Young  Peoples  Theatre  Summer 
Touring  Program.  Claire  Borody,  Graduate 
Drama  Centre,  U of  Toronto. 

Each  year  as  part  of  the  summer  drama  programming 
Young  Peoples  Theatre  m Toronto  offers  young  actors 
the  chance  to  be  part  of  a tounng  company.  For  three 
weeks  in  July  a company  of  a dozen  aspiring  actors, 
15-19  years  of  age,  collectively  create  and  then  perform 
theatre.  The  actors,  possessing  varying  degrees  of 
aptitude,  experience,  and  commitment  to  the  art  form, 
collectively,  under  some  very  challenging  conditions, 
develop  a play  for  a projected  audience  of  7-12  year  old 
children 

The  developmental  process  of  the  play-making, 
scnpt  development  and  rehearsal,  is  limited  to  two 
weeks.  In  addition  to  the  limitations  imposed  by  the 
time  frame,  actors/wnters  are  further  constrained  in  their 
production  choices  by  the  touring  aspect  of  the  program 
In  the  third  week  of  the  program  the  performance  piece 
is  tested  on  various  audiences  at  summer  program  sites 
in  and  around  Toronto. 

How  is  it  possible  to  create  a cohesive  performance 
piece  using  the  ideas  of  all  participants  and  to  create  an 
environment  in  which  the  participants  are  also  involved 
in  a meaningful  learning  expenence? 

The  most  central  challenge  to  the  project  lay  in  the 
development  of  a process  that  would  balance  definitive 
structure  with  flexibility  and  self-reflexivity,  that  would 
facilitate  the  realization  of  a truly  collective  project.  I 
decided  to  experiment  with  a process  and  a 
methodology  that  had  proven  to  be  effective,  with  both 
adult  and  young-adult  actors,  within  the  framework  of  a 


six  week  construction  penod.  The  process  draws 
conceptually  from  American  philosophers  John  Dewey 
and  C.A.  Bowers  and  has  developed  out  of  practical 
work  with  collectively  created  performance  forms. 

This  paper  examines  both  the  experimentation  with 
structure  and  process  that  occurred  during  the  project 
and  the  manner  in  which  the  process  contributed  to  the 
creation  of  the  performance  text. 

Mamma  Mia!  Chinese  beats  out  Italian*:  The 
Cabot  Voyages  in  a Canadian  Sea  of  Good 
Intentions  and  Cultural  Stereotypes.  Mark 
Ceolin,  Graduate  Drama  Centre,  U of  Toronto. 

In  an  admittedly  ambitious  project  undertaken  in  1997, 
a small  multi-cultural  theatre  company  in  Toronto,  The 
Campiello  Players,  presented  The  Cabot  Voyages,  a play 
written  and  directed  by  the  company's  founder,  Mark 
Ceolm.  The  work  was  meant  to  coincide  with  the 
celebrations  taking  place  in  honour  of  the  500th 
anniversary  of  the  landing  in  Newfoundland  of  John 
Cabot.  One  of  the  company's  achievements  was  to  fly  to 
Newfoundland  to  present  the  play  at  the  St.  John's 
International  Drama  Festival,  an  event  which  took  place 
following  the  visit  of  Queen  Elizabeth,  while  the 
Matthew  still  lay  docked  in  the  harbour.  The  local  press 
publicized  the  play  as  a cross-Atlantic,  Italian-Canadian 
collaboration  bringing  together  actors  from  Italy  and 
Ontario  in  a work  that  exposed  John  Cabot  as  the  Italian 
he  was:  Giovanni  Cabota.  Although  this  exposure  was, 
in  fact,  part  of  the  intention  of  the  project,  it  was  meant 
to  be  a very  small  part  of  it. 

The  Cabot  Voyages  was  conceived  as  a theatre 
project  which  would  raise  questions  regarding  the  lack 
of  appreciation  of  commonalities  between  ethnic  groups 
sharing  space  in  large  Canadian  cities;  an  appreciation 
which  could,  potentially,  challenge  existing  ideas  of 
what  it  means  to  be  Canadian  The  idea  was  to 
deconstruct  the  myth  of  John  Cabot  as  the  great 
"British"  explorer  in  order  to  consider  him  as  an  Italian 
immigrant,  with  all  the  implications  that  his  ethnicity 
was  to  have  for  him  and  his  family.  The  play  is  meant  to 
universalize  his  achievements,  the  achievements  of  an 
immigrant,  for  a Canadian  audience  that  is  itself 
compnsed  of  immigrants,  or  descendants  of  immigrants. 
The  Cabot  Voyages  was,  therefore,  designed  to 
transcend  cultural  barriers  and  bridge  the  gaps  between 
different  communities.  However,  when  it  came  time  to 
approach  the  various  community  agencies  m Toronto, 
the  response  was  disappointing.  I intend  to  analyze  this 
lack  of  interest  in  light  of  Canadian  Multi-Cultural 
policy  and  its  role,  in  terms  of  ideology  and  allocation 
of  resources,  m preserving  distinctions  between  vanous 
ethnic  groups  in  Canada. 


23 


*The  Toronto  Star  Front  Page.  Wednesday,  December 
3,  1997. 


Situating  Lighting  Design  in  the  Production 
Process.  Shauna  Dobbie,  Toronto,  Ontario. 

In  spite  of  the  pretence  toward  a collaborative  ideal  in 
Canadian  theatre  practice,  lighting  design,  for  the  most 
part,  is  a solo  sport.  Typically  the  last  design  element 
implemented  in  a production,  lighting  tends  to  be 
grafted  onto  a show  in  the  final  days  or  hours  of 
preparation.  When  the  lighting  design  finally  is  given 
concrete  form  it  is  usually  under  gross  time  constraints, 
leaving  little  time  for  thorough  exploration  of  the  actual 
relationships  between  the  lighting  and  the  blocking, 
performances,  and  rhythms  of  the  play.  As  such,  the 
lighting  design  is  often  not  an  organic  component  of  a 
production  so  much  as  a single  artist's  response  to  a 
nearly-completed  work. 

Judging  by  the  great  number  of  beautifully  lit 
productions  in  Canada,  this  process  can  work.  The 
many  successes  we  enjoy,  however,  belie  the 
opportunities  we  have  undoubtedly  missed  through 
adherence  to  the  status  quo.  To  meet  the  demands  of 
contemporary  production  practices,  a good  lighting 
designer  must  be  a virtuoso,  comparable  to  the  virtuosic 
performers  of  the  neo-classical  theatre.  While  virtuosity 
in  itself  is  hardly  undesirable,  it  appears  to  require  strict 
allegiance  to  stultifying  conventions  m order  to  operate 
outside  the  collaborative  process.  Such  was  the  case  of 
the  eighteenth-century  star  performers  who  rehearsed  in 
isolation,  and  such  is  the  case  of  the  lighting  designers 
of  today. 

This  paper  discusses  the  situation  of  lighting  design 
as  a last-minute  add-on,  the  custom  that  keeps  it  there, 
and  the  potential  that  could  be  explored  by  making  it  a 
full  and  constant  component  in  the  collaborative 
process.  Dobbie  draws  on  the  opinions  and  examples  of 
various  theatre  artists  and  on  her  own  experience  as  a 
lighting  designer  to  illustrate  the  argument 

Interacting  in  the  Rural  Community:  Creating 
Health.  Lisa  Doolittle,  Dramatic  Arts,  U of 
Lethbridge. 

The  presentation  discusses  a health  promotion  research 
project  that  used  interactive  theatre  to  disseminate 
research  results,  to  spark  debate,  and  to  motivate 
change.  In  the  form  of  a case  study,  I explain  the  rural 
health  promotion  research  project,  and  the  role  of 
interactive  theatre  in  it  Video  excerpts  (from  a 
videotape  produced  for  national  distribution  to  rural 
health  professionals  and  communities)  show  the 
techniques  used  and  the  issues  examined  in  a daylong 
workshop  with  community  members  and  health 


professionals  in  Pincher  Creek  Performers  in  the  forum 
theatre  presentation  were  university  of  Lethbridge 
drama  students  and  two  native  women  from  a nearby 
reserve.  My  analysis  focuses  on  the  theatre  team’s 
research,  rehearsal  and  performance  process  and  the 
nature  of  their  interaction  with  the  health  research  team 
and  the  community  of  Pincher  Creek.  I also  briefly 
explain  the  development  of  my  “pedagogical”  use  of 
Boal's  techniques  in  courses  at  the  U of  L and  how  this 
project  builds  on  that  expenence. 

The  Boal-Stanislavski  Two-step:  Targeting 
Senior's  Health  Care  and  the  Aesthetics  of 
Popular  Theatre.  Barbara  Drennan,  Victoria,  B.C. 

On  February  17,  1998,  I will  make  my  Victoria 
directorial  debut  at  the  Conference  Centre  theatre  with 
Target  Theatre,  a company  of  senior  actors  who  do 
contracted  plays  on  topics  of  mterest  to  seniors  Of  late, 
TARGET  has  been  focusing  on  issues  around 
care-givmg  and  Alzheimer's  Disease,  usmg  Boal's 
Popular  Theatre  - theatre  of  the  oppressed  - strategies 
for  rehearsal  and  performance  style.  In  particular,  these 
plays  are  offered  usmg  a minimalist  presentational 
aesthetic,  specifically  employing  Forum  and  Image 
Theatre  techniques.  Company  members  research  and 
write  their  own  dramatic  material  in  a process  that 
delicately  balances  the  collective  theatrical  with  a single 
playwright  literary  approach.  TARGET  has  an 
established  reputation  in  Elderly  Outreach  circles  for  the 
educational  as  well  as  cathartic  impact  of  their  work. 

However. . . the  play  I am  directing  for  TARGET  is 
different.  What  began  as  typical  has  become  a whole 
new  artistic  encounter  and  theatrical  challenge  for  the 
company  members.  The  play's  title  recalls  Ibsen:  1 Don't 
Know  You  Any  More ; Intimacy  and  Sexuality  in 
Relation  to  Dementia  A Lord  Chamberlain's 
Nightmare!  As  usual,  the  company  researched  the 
subject  matter  thoroughly.  They  sought  out  the  critical 
guidance  of  the  social-worker  expert  from  Chicago  who 
will  be  the  keynote  speaker  at  the  conference  which  will 
provide  the  context  for  the  play's  performance.  Under 
his  influence,  through  correspondence  with  the 
playwright,  a Forum  play  has  been  transformed  into  a 
well-made  one  act  of  psychological  realism 

In  my  paper  for  the  Leameds.  I will  explore  the 
implications  of  this  aesthetic  shift  on  the  acting  style, 
semiotic  choices  and  strategic  audience  inv  to  which  the 
company  have  had  to  adjust.  From  this  expenence.  1 
have  been  able  to  further  my  research  into  the  relation 
between  Popular  and  popular  as  they  interplay  with  the 
literary  theatre  This  relationship  also  mediates  in  m\ 
analysis  and  theory  of  the  literary  art-based  theatre  and 
the  educational  ideas-based  continuum 
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Mike  is  the  Message:  Performing  the  Common 
Sense  Revolution.  Scott  Kesi  Duchesne, 
Graduate  Drama  Centnre,  U of  Toronto. 

On  June  8,  1995  the  citizens  of  the  province  of  Ontario 
gave  the  Progressive  Conservative  Party,  led  by  the 
Member  for  Nipissing  Mike  Hams,  a significant 
mandate  to  form  the  next  government  Their  victory 
was  fuelled  by  the  party’s  mission  statement,  entitled 
The  Common  Sense  Revolution  The  relative  validity  of 
this  platform  as  a while  is  not  under  question  in  this 
presentation.  What  is  under  consideration  is  now  the 
Common  Sense  Revolution  has  been  promoted  and 
defended,  in  other  words,  how  it  is  and  has  been,  on  and 
at  certain  stages,  performed.  Specifically,  how  a 
particular  ideology  has  been  acted  out  by  Mike  Hams, 
using  what  semioticians  Robert  Hodge  and  Gunter 
Kress  call  the  metasigns  of  style,  in  order  to  construct 
what  historian  Richard  Nelson  calls  a powerful  kind  of 
confidence  which  swept  the  Hams  Tones  into  office, 
and  enables  them  to  maintain  at  least  a 30%  rate  of 
populanty  at  present.  The  ideology  is  one  of  common 
sense,  through  which  an  appealing  and  facile  confidence 
is  constructed  over  significant  and  appropnate  doubt 
And  its  style  of  confidence  is  the  chansma  of  the  new 
Breed  Tory,  the  metasigns  of  which  bear  a stnking 
resemblance  to  a current,  and  to  a certain  extent 
kindred,  revolution  in  North  American  popular  culture: 
The  Promise  Keepers.  These  issues  will  be  framed 
within  the  context  of  the  1997  province-wide  teacher’s 
strike  and  the  related  television  speeches  and 
advertisements  performed  by  Harris  himself. 

Forever  Yours,  Marie-lou  in  production:  Issues 
in  Translation  and  Structure.  James  Dugan, 
Dept  of  Drama,  U of  Calgary. 

This  proposed  paper  anses  from  a production  of  Michel 
Tremblay's  Forever  Yours.  Marie -Lou  at  the  University 
of  Calgary,  Nov-Dec  1997,  directed  by  James  Dugan. 

Directing  Forever  Yours.  Marie-Lou  — in  Calgary 
— invites  the  usual  questions  around  the  ethics  of 
translation.  To  what  extent  did  this  production 
represent  "smuggling  across  a linguistic  border9"  To 
what  extent  was  this  production  "cultural  contraband9" 

These  questions  raised  by  Renee  Hulan  in  her 
Spring  '94  CTR  article  are  dealt  with  in  this  paper  as 
well  as  other  more  practical  questions  of  Van  Burek  and 
Glassco's  translation  choices.  The  "sanitizing"  of 
Marie-Lou  and  Carmen  in  translation,  another  of 
Hulan's  points,  was  found  to  be  a valid  criticism  on  a 
word-for-word  analysis  of  the  translation.  In  fact,  any 
number  of  quibbles  can  be  raised  over  specific  word  or 
phrase  choices.  This  proposed  paper  will  cite  many 
such  examples.  But  working  with  the  English 
translation  with  actors  in  production  — a consideration 


never  dealt  with  in  translation  theory  — affirms  the 
dramatic  strength  of  Van  Burek  and  Glassco's  work 
The  language  flows  naturally  from  the  characters,  actors 
can  fill  these  characters,  exploring  their  emotional 
textures  through  their  language 

The  cultural  dimension  of  translation  raises  deeper 
ideological  questions,  particularly  when  producing  a 
Quebec  play  in  an  English  Canadian  context.  Does  the 
claim  that  Leopold  represents  the  "universal"  working 
man  amount  to  cultural  appropriation,  or  even  cultural 
erasure9  What  is  the  audience  convention  at  work  in  an 
English  translation?  Is  an  audience  watching  a Quebec 
working-class  family  drama  in  which  the  characters  are 
speaking  French,  with  English  as  a stage  convention 
used  for  purposes  of  communication  (some  people 
senously  advised  the  director  to  have  the  actors  speak 
with  French  Canadian  accents)?  Or  is  a production  a 
total  cultural  as  well  as  linguistic  translation?  These 
same  questions  extend  to  costume  choices  and  set 
dressings  consisting  of  Catholic  paraphernalia  (for  want 
of  a better  word). 

The  structure  of  the  play  is  its  most  marvellous 
quality,  and  it  presents  problems  for  actors  who  must 
develop  fully  three-dimensional  characters  and  play  a 
very  realistic  scene  with  another  character,  yet  remain 
alert  to  and  take  cues  from  a conversation  outside  the 
scene.  The  director  wrote  out  two  separate  rehearsal 
scripts  for  the  two  two-hander  plays  that  make  up 
Forever  Yours.  Marie-Lou  The  actors  were  rehearsed 
in  separate  pairs  for  the  first  half  of  the  rehearsal  penod, 
with  close  attention  to  questions  of  subtext  and 
relationships.  Then  the  two  pairs  were  brought  together 
to  work  on  weaving  the  two  scenes  together.  This 
process  enabled  the  actors  to  explore  character  before 
working  on  the  pure  technical  exercise  of  memorizing 
cues. 

This  approach  also  revealed  the  intricacies  of  the 
play's  structure.  Tremblay  has  combined  the  two  plays 
in  a beautifully  crafted  lace-work  pattern  of  small 
connections.  Neither  of  the  two  separate  plays  makes  a 
particularly  strong  two-hander;  problems  with  the 
character  of  Carmen,  for  example,  become  much  clearer. 
But  the  final  play  is  much  more  than  the  sum  of  the  two 
parts.  The  weave  is  theatrical  magic. 

Theory  Into  Practice:  A Reflection  on 
Meyerhold's  Biomechanics  and  Laban's  Effort 
Actions.  Judith  W.  Fisher,  Dept  of  Drama, 
Queen’s  U. 

As  we  are  invited  to  share  our  work  in  the  laboratory  or 
studio,  my  paper  is  about  some  of  the  work  my 
fourth-year  students  recently  presented  in  an  "Advanced 
Acting"  course.  The  course  gives  the  students  an 
opportunity  to  create  roles  for  public  performance. 
While  some  of  their  roles  came  from  scnpted  texts,  I 
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also  introduced  a collective  which  was  based  on  the 
theories  of  Meyerhold  and  Laban,  specifically 
biomechanics  and  effort  actions. 

The  class  divided  for  this  part  of  the  course  so  that 
each  group  could  study  the  work  of  their  own  particular 
writer/practitioner  and  then  come  together  occasionally 
to  share  their  findings  and  their  ideas.  Their  directive 
was  to  take  the  material  I gave  them  as  well  as  research 
as  much  as  was  available  to  them  from  other  sources. 
They  were  to  explore  and  experiment  with  the  material, 
and,  finally,  create  a performance  piece  that  would 
demonstrate  how  the  theories  worked  in  practice.  They 
could  create  their  own  dialogue,  if  required,  as  well  as 
use  whatever  sounds  or  music  they  wished  to  enhance 
the  performance,  which  had  a Pme  limit  of  about  20 
minutes. 

One  of  the  most  interesting  aspects  of  the 
experiment  was  that  the  students,  who  are  extremely 
capable  and  talented  with  naturalistic  or  realistic  texts, 
were  terrified  by  the  prospect  of  presenting  this  work. 
They  felt  it  was  so  "foreign"  to  anything  they  had  done 
that  they  were  afraid  that  the  audience  would  not  be 
receptive.  They  were  surprised  by  the  enthusiasm  with 
which  the  performance  was  greeted.  My  presentation  is 
an  account  of  the  process  the  students  used  to  create 
their  respective  collectives,  and  of  their  and  my 
thoughts  and  feelings  about  the  nature  of  the 
experiment. 

Comedy  for  the  Thoughtful:  Linda  Griffiths. 

Shannon  Hengen,  Laurentian  U. 

To  fit  with  the  1998  ACTR  conference  theme  of 
practice  and  reflection,  1 propose  to  summarize  my 
chapter  on  Linda  Griffiths  from  the  manuscript  I have 
recently  completed  treating  kinds  of  Canadian  dramatic 
comedy  on  the  edge  Perhaps  best  known  for  her 
one-woman  show,  Maggie  and  Pierre,  Griffiths  has 
more  recently  written  and  performed  in  a biographical 
play.  The  Duchess , dealing  with  Wallis  Simpson,  the  LIS 
socialite  who  married  England's  Edward  VII.  My  paper 
will  deal  with  those  two  plays  "I  like  dangerous 
women,"  she  states  in  the  interview  I conducted  with 
her  in  May  of  1996.  The  two  plays,  along  with  excerpts 
from  that  interview,  will  form  the  base  of  my  analysis  of 
her  sense  of  the  comic  successes  these  outrageous 
women  are  peculiarly  capable  of. 

I argue  that  Griffiths  has  created  a kind  of 
intellectual  comedy  that  has  yet  to  be  named  by 
Canadian  reviewers  and  critics  of  her  work  starting 
from  stereotype  and  caricature,  Griffiths  transforms 
recognizable  types  into  fully  developed  characters; 
devising  a tragic  plot,  she  allows  a hopeful  or  comic 
interpretation  of  the  apparently  chaotic  denouement 
With  Canada  facing  an  unknown  future,  Griffiths's  novel 
perspective  on  stereotypes  and  tragic  endings  might 


offer  new  insight  She  states  m another  interview  that  "I 
like  to  involve  myself  in  times  and  places  where  people 
are  opening  out  and  beginning  to  accept  new  ideas" 
(Rudakoff  20). 

As  winner  of  four  Dora  Mavor  Moore  awards  for 
both  acting  and  writing,  a Chalmers  Award,  and  a 
Gemini,  Griffiths  occupies  a meaningful  place  in  the 
recent  history  of  Canadian  drama  Spring  1996  saw  the 
highly  successful  revival  of  Maggie  and  Pierre  as  a 
fundraiser  for  Playwrights  Union  of  Canada,  on  the 
occasion  of  which  a Toronto  reviewer  wrote  that  the 
revival  aimed  "to  remind  people  of  what  can  be  done,  to 
shake  Canadians  from  their  cultural  amnesia  whether  it's 
about  the  outrageous  escapades  of  Pierre,  Maggie— or 
Linda"  (Taylor,  "risky";  play  was  revived  in  spring, 
1997). 

Griffiths's  voice  reminds  her  audience  of  the  value 
of  breaking  free  of  constraints  of  stereotypical 
thinking— whether  about  culture,  gender,  race,  age,  or 
class— even  when  the  consequences  seem  unthinkable 
My  paper  would  demonstrate  how  this  voice  works  in 
the  plays  mentioned  above  and  would  link  that  narrative 
voice  with  Griffiths's  own  as  it  appears  in  my  interview 
with  her. 
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Possible  Words,  Impossible  Worlds-The  Plays 
of  John  Mighton.  Christopher  John  Herr, 
Graduate  Centre  for  Study  of  Drama,  U of  Toronto. 

Canadian  playwright  John  Mighton's  work  consistently 
challenges  accepted  notions  of  theatrical  performance 
and  practice,  creating  through  carefully  understated 
language  and  scientific  imagery  a matrix  of  referentiality 
that  does  not  directly  reflect  either  the  world  of  the  play 
or  any  consistent  notion  of  "reality"  the  audience  might 
hold  Rather,  in  plays  such  as  Body  and  Soul,  The  Little 
Years,  Possible  Worlds,  and  others,  Mighton  draws  on 
a philosophical  and  linguistic  strategy  of  refraction  and 
deferral  to  locate  meaning  in  the  gaps  between  utterance 
and  interpretation,  between  performance  and  audience 
This  is  not  to  say  that  Mighton's  strategy-  is  merely 
one  of  indirection,  in  which  the  audience  puts  together 
pieces  of  the  puzzle  by  collecting  hints  and  phrases,  but 
that  he  attempts  in  these  works  the  creation  of  a \irtual 
world  which  exists  fully  separate  from  the  staged  world 
of  the  play  It  is  this  virtual  world,  non-theatncal  in 
itself  (a  reflection,  in  some  ways  like  Plato's  shadow 
world,  in  other  ways  not),  towards  which  Mighton 
invests  his  theatrical  energies  The  transitorv  nature  of 
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the  theatrical  event,  then,  posits  something  both  more 
ephemeral  and  more  lasting  than  itself,  something  that 
can  be  neither  grasped  nor  escaped 

This  paper  analyzes  Mighton's  plays,  as  well  as 
recent  Toronto  productions  of  Possible  Worlds  and  The 
Little  Years,  drawing  upon  a methodology  which 
employs  Wittgenstein's  theories  of  language  as  a 
function  of  world  creation,  as  well  as  more  recent 
theoretical  investigations  into  virtual  reality,  the  nature 
time,  and  the  possibility  of  parallel  universes. 

It  argues  for  a consistency  in  Mighton's  approach  to 
theatre  as  a means  of  representation  that  exists  above  the 
surface  "science"  orientation  of  his  plays.  Finally,  the 
paper  suggests  that  Mighton's  work  argues  for  a new 
understanding  of  theatrical  representation  based  on 
scientific  models. 


The  Postmodern  Plaza  - Street  performance  vs. 
Shilling  in  the  Urban  Mall.  Kathleen  Irwin, 
Theatre  Dept,  U of  Regina. 

Aware  of  the  multiplicity  of  possible  readings  inherent 
in  physical  space  this  paper  explores  the  complex 
relationship  of  site  to  performance.  Theatre,  which 
locates  itself  in  found  space,  has  a complicated 
relationship  with  its  surroundings.  In  particular  this 
paper  considers  the  nature  of  performance  centred  in 
that  largely  North  American  architectural  phenomena, 
the  shopping  mall. 

This  paper  considers  performance  using  "found" 
urban  space  as  well  as  performance  located  in  the 
proscribed  area  of  the  shopping  mall  and  attempts  to 
situate  this  discussion  within  a scénographie  context. 
The  influence  of  physical  site  is  of  obvious  concern  as 
are  issues  of  public  space  vs.  private  space  and  issues  of 
ownership  and  control. 

"In  situ"  theatre  makes  subversive  use  of  public 
space  in  staging  the  event  in  a local  intended  for  other 
usage,  and  in  so  doing,  operates  in  conditions  of 
insubordination  It  is  a forum  which  strives  to 
disempower  systems  of  dominance. 

The  terms  "street  theatre",  "guerrilla"  and  "in  situ" 
performance  loosely  define  a style  of  theatre  which  cuts 
across  boundaries  of  cultural  allegiances,  class,  age, 
gender,  race,  by  using  streets  and  squares  as  much 
defined  by  visual  signs  of  contemporary  usage  as  by 
historical  precedent  But,  who  owns  the  street9  Despite 
the  presence  of  the  ubiquitous  security  force,  the  symbol 
of  the  organizing  power  structure,  the  "street"  is 
perceived  to  be  a public  forum,  a public  stage  for 
articulating  public  issues.  Although  urban  space  is 
architecturally  contrived  it  is  perceived  as  being 
"natural"  This  paradox  makes  its  ownership  dubious 

Investigate  the  same  issues  of  ownership  and 
license  in  the  contrived,  atmosphere  of  the  mall  Do  the 
subversive  tactics  which  define  street  theatre  have  a 


parallel  in  the  context  of  the  shopping  mall?  How  does 
the  nature  of  the  theatrical  event  change  when  the  locus 
shifts  from  the  urban  stage  to  the  commercial  and 
cultural  mega-marketplace  where  all  acts  are  framed  by 
the  practices  of  commodification9 

Distancing  The  Body  In  The  Performances  of 
Pina  Bausch.  Silvija  Jestrovic,  Graduate  Drama 
Centre,  U of  Toronto. 

The  German  artist,  Pma  Bausch  and  her  Wuppertal 
Tanztheater  challenge  the  notion  of  punty  of  aesthetic 
forms  conceptualizing  an  amalgam  of  dance  and  theatre. 
Body  is  the  theme,  the  subject  and  the  main  instrument 
of  Bausch’s  performances.  It  is  not  a body  taken  for 
granted,  but  the  body  with  its  personal  history  and 
written  in  the  social  presentation  of  gender.  The  notion 
of  body  in  Bausch’s  performances  Café  Müller,  1980 
and  Bandoneon  will  be  approached  from  the  perspective 
of  feminist  theory  and  within  the  framework  of 
theatrical  techniques  of  making  the  familiar  strange. 

Pina  Bausch  employs  techniques  of  montage, 
repetitions,  cross  dressing,  direct  addresses  to  the 
audience,  and  citations  to  establish  the  notion  of 
enstragement.  Through  these  epic  devices  the  audience 
is  confronted  with  the  automatized  gestures  of 
conventions  and  internalized  norms  that  are  no  longer 
perceptible. 

Although  Wuppertal  Tanztheater  is  not  labelled  as 
feminist,  its  performances  have  much  in  common  with 
the  feminist  discourse  and  its  representational  practice. 
The  performances  of  Pina  Bausch  expose  the 
dehumanizing  masquerade  of  gender  identities  derived 
from  clichés  of  masculinity  and  femininity,  and  a 
tragicomic  desire  for  breaking  through  it.  The  notion  of 
gender  is  one  of  the  major  themes  of  the  feminist  theory 
especially  in  representational  structures  of  theatre  and 
film,  which  involve  scopic  pleasure  and  the  body. 
Feminist  practice  often  employs  the  devices  of  making 
strange  to  expose  or  mock  the  structure  of  gender. 
Judith  Butler’s  deconstruction  of  the  gender  concept, 
Jill  Dolan’s  notion  of  “subversive  bodily  acts”, 
actualized  through  strategies  of  travesty,  parody  and 
pastiche,  and  Elm  Diamond’s  intertextual  reading  of 
feminist  and  Brechtian  theory,  will  be  used  as  a 
theoretical  backdrop  against  which  the  body  in  the 
performances  of  Pina  Bausch  will  be  analyzed. 

Life  Writing  and  Hybridity:  The  Plays  of  Ian 
Ross.  Chris  Johnson,  Theatre,  U of  Manitoba. 

Ian  Ross,  winner  of  the  1997  Governor  General's  Award 
for  Drama  for  his  p\ay  fareWel,  and  the  first  Aboriginal 
writer  to  win  a GG  in  any  category,  is  the  middle  son  of 
a family  of  four  boys  and  a girl.  His  mother  is  status 
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Native  from  the  Fairford  Reserve  (Pmaymootang)  and 
his  father  Scots/Native  Metis.  Mr.  Ross  lived  in 
Kinosota,  a Metis  community  on  the  shores  of  Lake 
Manitoba,  until  he  was  five,  when  the  family  moved  to 
Winnipeg,  after  Regina  the  city  with  the  largest 
Aboriginal  population,  proportionately,  in  Canada 

Ross's  plays  (there  are  about  eight,  in  addition  to 
the  published  fare  We I)  are  all,  in  one  way  or  another, 
"life  writing":  Ross  draws  freely  on  his  life  and  his 
family  stones,  and  there  is  often  an  "Ian  Ross  character" 
in  the  work.  The  boundary  between  "life"  and  "art"  is 
one  of  many  transgressed  by  Ross's  plays.  The  life 
inscnbe  is  the  life  of  a Metis,  a hybnd,  a state  than  in 
itself,  according  to  Sheila  Rabillard,  transgresses  many 
boundaries,  and  "thwarts  ...  the  desire  for  punty, 
boundary,  and  definition  that  exercises  the  dominant 
culture  in  relation  to  the  colonized  Native  North 
Americans".  In  Manitoba,  of  course,  the  culture  of 
hybridity  has  historically  claimed  for  itself  an  authority 
autonomous  from  either  of  its  sources,  and  Mr.  Ross's 
work  seeks  to  reclaim  some  of  this  authority,  in  fareWel 
drawing  on  Pinaymootang  stories  on  one  hand,  Brecht, 
Synge,  and  Commedia  dell'Arte  on  the  other,  to 
construct  a world  that  by  straddling  boundaries  negates 
them,  constructing  what  Rabillard  calls  "an  account  of 
colonial  and  post-colonial  cultural  expression  that 
confounds  the  aesthetic  with  the  political". 

The  paper  itself  is  a "hybrid",  part  life  writing,  as 
Ian  Ross  was  my  student  and  as  for  several  years,  our 
work  was  closely  intertwined.  From  this  experience,  I 
try  to  discuss  not  only  boundary  transgressions  and 
negations  within  the  plays  (Native/non-Native, 
male/female.  Christian/traditional  spiritual  belief, 
comedy /tragedy),  but  some  of  the  many  boundary 
transgressions  committed  by  Mr  Ross's  education  as  a 
playwright:  academic/practical  study  of  theatre; 
university/community  resources;  professional/amateur 
theatre. 


A Critic’s  Reflections  on  Queer  Theatre 
Practice:  Erin  McMurtry  plays  ’’Christ"  in  Mark 
Rickey's  A Darkling  Plain.  Rosalind  Kerr,  Dept  of 
Drama,  U of  Alberta 

The  paper  interrogates  whether  most  spectators  will  find 
themselves  unable  to  receive  Christ's  post-apocalyptic 
queer  body  in  A Darkling  Plain,  a "social  comedy"  by 
Mark  Rickey,  a new  gay  Canadian  playwright, 
showcased  in  Under  the  Umbrella  5,  in  February  1996 
at  a Toronto  workshop  festival  Performer  Erin 
McMurtry,  known  for  her  work  in  such  avant-garde 
films  as  Fresh  Kill,  plays  (a  lesbian  wanna-be  Jesus), 
hangs  suspended  on  her  cross  to  brood  over  the  first  act, 
where  her  performative  body  offers  a multitude  of 
intersecting  (re)(de)classed  and  gendered  sites  which 
irreverently  que(e)ry  the  great  Christian  doctrine  of 


salvation  for  all.  In  juxtaposing  her  remcamated 
second-act  appearance  as  the  battered  wife  "Christie," 
driven  to  confess  her  unspeakable  suffering  to  a 
fellow-traveller,  a gay  man,  dying  of  aids,  the  paper  will 
speculate  on  A Darkling  Plain's  Satanic  vision  of 
universal  redemption  in  the  light  of  its  revelations  of 
present-day  class  and  gender  oppressions  which 
continue  to  restrict  access  to  a re-figured  queer  body  of 
Christ.  By  reconstructing  scenes  from  the  performance 
I saw,  I will  show  how  Rickey's  wished-for  Chnstly 
lesbian  presence  has  been  evacuated  to  service  the 
sanctity  of  the  "Gay-Male- Aids  Industry."  Not 
surprisingly,  I am  driven  to  admit  that  the  only  body  we 
are  likely  to  remember  by  the  end  of  this  show  is  not  a 
female  Christ,  but  the  male  form  of  the  dying  gay  man, 
naked  and  breastless  in  his  saintly  loincloth  Covered 
with  his  twentieth-century  sores,  looking  very  much  the 
way  HE  always  has  in  religious  iconography,  this  staged 
representation  of  the  Christ  fails  in  its  attempt  to 
(re)(de)sanctify  any  other  gendered,  racialized.  or 
declassed  bodies  within  his  dying  frame.  My  conclusion 
will  suggest  ways  in  which  Rickey's  play  might  be 
(re)(de)mounted  to  reinvest  in  a more  revolutionary 
queer  vision 

Resonating  Testimonies  from/in  the  Space  of 
Death.  Warren  Linds,  Alejandra  Medellin,  Kadi 
Purru,  U of  British  Columbia;  Julie  Salverson. 
OISE/UT. 

Joint  Panel  — Introduction 

We  victims  and  victimizers,  we're  part  of  the  same 
humanity,  colleagues  m the  same  endeavour  to  prove 
the  existence  of  ideologies,  feelings,  heroic  deeds, 
religions,  obsessions.  And  the  rest  of  humanity,  the 
great  majonty,  what  are  they  engaged  in'7  (Jacobo 
Ti  merman.  Prisoner  without  a Name,  Cell  without  a 
Number) 

Theatre  includes  a re/search/creation  process  that 
opens  up  spaces  of  exploration  and  discovery  of  the 
issues  in  a play  as  they  resonate  with  our  own  lives, 
thereby  opening  up  the  possibilities  of  the  unknown 

These  reflective  presentations  will  step  into  the 
"being  in-between"  wherein  the  performance  of 
testimony  and  history  through  two  theatrical 
productions  explores  "the  ability  to  inhabit  the  others 
place  , without  taking  it  over  in  its  ennrety.  without 
being  able  to  keep  it  at  a distance"  (M.  de  Certeau.  in 
Conquergood.  1992) 

InterStanding/Performing  Buenaventura’s  La 
Maestra  in  Vancouver,  Canada  Warren  Linds. 
Language  Education  (Drama  in  Education) 
Alejandra  Medellin,  Theatre;  Kadi  Purru. 
Comparative  Literature;  U of  Bntish  Columbia 


28 


Estoy  muerta/I  am  dead  I was  bom  here/naci  aqui,  in 
this  town/en  este  pueblo  So  opens  La  Maestra  The 
Teacher  by  Enrique  Buenventura. 

Enrique  Buenaventura,  a director,  actor,  theorist 
and  playwright  from  Colombia,  has  searched  for  ways 
and  symbols  to  confront  a such  a somber  reality  of 
Colombia  as  La  Violencia  (The  Violence).  His 
dramatic  cycle  Los  papeles  del  infiemo  (Documents 
from  Hell,  1968),  composed  of  short  dramatic  vignettes, 
is  a testimony  of  twenty  years  of  violence  and 
undeclared  civil  war.  The  cycle  presents  the  history  of 
violence  from  these  perspectives  which  have  been  left 
out  from  the  official  history  of  Colombia.  One  of  these 
vignettes.  La  Maestra , gives  a voice  to  a woman— to  a 
rural  schoolteacher... 

In  early  1997  Alejendra  Medellin,  a director  from 
Mexico,  completed  staging  La  Maestra  with  students  at 
the  University  of  British  Colombia.  Im  MaestraThe 
Teacher  become  a place  of  encounters  and  translations: 
several  languages,  distant  realities,  different  worlds.  It 
became  a meeting  place  of  actors,  educators  and  literary 
theorists  as  it  crossed  the  disciplinary  borders  of 
Theatre.  La  Maestra  The  Teacher  became  a shared 
space  where  resonances  occurred  and  questions 
continually  arose. . . 

In  re/searchmg/creating/performing/witnessing  La 
Maestra  The  Teacher,  we  explored  the  space  of  death 
and  . . . the  space  of  hope.  Where  is  the  source  of  hope 
when  so  many  are  tortured  and  die?  How  can  we  find 
ourselves  as  performers/audiences/human  beings  in  this 
drama  of  life  and  death9  What  are  the  resonances  with 
our  own  lives  here  in  Canada?  What  emerges  and  is 
enacted  in  the  drama/research  process?  Is  by  subverting 
the  silence  that  theatre  becomes  an  act  of  resistance9 

The  panel  will  continue  inquiring  into  these 
questions  that  emerged  from  our  different  encounters 
with  La  Maestra  The  Teacher  due  to  our  varied  cultural 
origins,  theatrical  experiences  and  disciplinary 
backgrounds  Our  panel  will  be  a enactment  of  the  act, 
ethics  and  implications  of  witnessing. 

Kadi,  a graduate  student  of  Estonian  origin  working 
in  Comparative  Literature  will  inquire  into  the 
Colombian  theatre  and  La  Maestra  not  so  much  as 
critic/theatre  historian  but  as  a participant-observer  of 
the  theatre  of  Enrique  Buenaventura  in  Cali,  Colombia 
(1986-1990). 

Warren  will  draw  on  his  background  in  popular 
theatre  facilitation  and  drama  in  education  to  explore 
the  process  of  theatrical  re/search/creation  in  staging  La 
Maestra  The  Teacher. 

From  her  perspective  as  director,  Alejandra  will 
analyze  to  what  extent  theatre  can  be  a form  of 
resistance,  paying  special  attention  to  the  ethical 
implications  and  responsibilities  that  the  staging  of 
political  violence  addresses. 


Resonance  and  Witnessing  in  a Play  about 
Landmines.  Julie  Salverson,  OISE/U  of  Toronto 

Deborah  Britzman  has  suggested  that  "pedagogy  resides 
in  the  fault  lines  of  melancholia  in  our  desire  to  remain 
loyal  to  the  dead".  Speaking  of  the  conflicts, 
ambivalences  and  desolations  that  are  a part  of  the  work 
of  mourning,  she  goes  on  to  say  that  loyalty  to  and 
identification  with  the  fate  of  another  are  not  the  same 
thing  In  this  paper  I discuss  questions  of  witnessing, 
ethics  and  empathy  in  the  context  of  a play  on 
landmines  I produced  and  co-wrote  for  the  Canadian 
Red  Cross  In  particular,  I consider  how  young 
untrained  actors  who  enter  the  images  of  the  text  and 
perform  the  play  engage  in  a "working  through"  of  an 
encounter  with  loss  and  the  notion  of  evil. 

My  paper  addresses  the  following  questions:  What 
dynamics  are  mobilized  through  the  pedagogical 
practice  of  entering  and  working  through  these 
characters?  What  is  the  relationship  between  a student 
actor's  proximity  to  the  issue  of  landmines,  the  ability  to 
experience  resonance  (feeling-thought)  and  the  capacity 
to  bear  witness9  What  is  particular  about  how 
testimony  through  a chorus  of  clowns  or  girl  from 
Bosnia  In  this  discussion  I draw  on  Walter  Benjamin's 
idea  that  memory  and  action  find  their  articulation  as 
images,  as  distinct  from  metaphors,  employing  a praxis 
that  operates  a "politics  of  image,  not  a figurative  or 
metaphorical  politics".  Approaching  the  script  and  the 
production  as  a pedagogy  which  addresses  leraning  not 
through  linear  progression  but  through  leaps, 
discontinuities  and  deferred  action,  I talk  about  mimesis 
not  as  the  encoding  of  meaning  in  images,  but  as  a 
"stepping  into"  and  a "flashing  up"  wherein  the 
performance  of  testimony  becomes  an  art  of  being  in 
between  which  allows  what  Peggy  Phelan  calls  the 
"unmarked"  to  be  retained 


Reflecting  on  Teaching  Practice  in  Order  to 
Foster  Reflection  on  Theatre  Practice:  Using 
E-mail  and  Listserves  to  Break  Down  the  Walls 
of  A Theatre  Classroom.  Carrie  Loffree,  Centre 
de  recherche  en  littérature  québécoise,  Université 
Laval 

E-mail  and  listserves  have  been  available  in  universities 
across  Canada  (and  around  the  world)  for  quite  some 
time  now,  but  professors  rarely  take  this  educational 
technology  into  account  when  planning  their  courses. 
I do  not  mean  to  imply  that  we  as  teachers  should  take 
advantage  of  e-mail  and  listserves  simply  because  we 
have  access  to  them.  However,  we  should  not  hesitate 
to  take  advantage  of  these  educational  technologies  if 
indeed  they  offer  the  possibility  of  better  achieving 
pre-existing  pedagogical  goals.  Indeed  - when  used 
effectively  - e-mail  and  listserves  can  be  highly  efficient 
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in  promoting  certain  goals  and  skills  such  as 
participatory  learning,  lateral  thinking,  continuity, 
reflection,  problem-solving,  cooperative  learning, 
communication,  scaffolding,  student-centred  learning, 
leaveraging,  feedback,  situated  learning,  metacognition, 
and  so  on 

I teach  a course  on  contemporary  Quebec  theatre 
with  Concordia  University's  French  Department  and 
have  discovered  that  my  primary  instructional  goal 
would  be  well  served  by  the  introduction  of  e-mail  and 
listserves  into  my  teaching.  When  giving  this  course,  I 
attempt  to  foster  critical  reflection  on  theatre  practice 
amongst  my  students,  most  of  whom  have  had  very  little 
(if  any)  exposure  to  this  art  form  I have  found  that  an 
effective  way  to  achieve  this  goal  is  to  link  individual 
and  collective  intelligence,  autonomous  and 
collaborative  work  so  that  individuals  are  enlightened 
by  their  exposure  to  the  group  and  the  group  is  enriched 
by  the  contributions  of  individuals  In  addition, 
immediate  feedback  serves  to  reinforce  and  promote 
intelligent  thinking  by  individuals  or  groups  of  students. 
It  seems  that  e-mail  and  a class  listserve  would  provide 
a meeting  ground  for  the  individual  and  the  collective, 
fostering  intelligent,  critical  reflection.  Furthermore,  it 
seems  that  feedback  provided  by  myself  or  the  students 
and  distributed  by  electronic  means  could  reiterate  and 
have  a highly  positive  impact  for  all  the  participants  in 
the  learning  experience.  I have  structured  this  winter's 
course  around  these  principles,  and  would  like  to 
present  a paper  evaluating  this  expenence. 

Since  theatre  is  a highly  social  art,  reflection  on 
theatre  stands  to  gain  from  cooperative  thinking  and 
learning.  Since  productions  are  concrete  manifestations 
of  the  creativity  of  teams  of  theatre  workers,  study  of  the 
theatre  should  not  be  restricted  to  the  potentially  stifling 
space  of  the  classroom,  but  rather  overflow  this 
academic  space  to  become  integrated  into 
extra-curricular  spaces  and  moments  Since  theatre  is 
an  art,  reflection  on  it  benefits  from  creative,  lateral, 
many-voiced  discussion  All  of  these  things  can  be 
ensured  by  the  effective  integration  of  e-mail  and  a class 
listserve  into  theatre  pedagogy. 

Admittedly,  these  educational  technologies  present 
certain  challenges  and  difficulties  which  should  be 
avoided  or  remedied  when  possible,  but  because  e-mail 
and  listserves  are  well-suited  to  the  cognitive  skills  of 
students  in  their  twenties  and  younger  (who  have  grown 
up  with  interactive  media  rather  than  linear 
technologies)  and  are  effective  in  achieving  certain 
pedagogical  goals,  it  is  certainly  worth  exploring  the 
ways  in  which  e-mail  mid  listserves  may  be  used  to 
enhance  university  education 


Cultural  Policies  or  Cloning  a Culture 
Newfoundland:  1967-73  Denyse  Lynde, 
Memorial  U. 

Following  the  opening  of  the  St  John’s  Arts  and 
Culture  Centre  in  1967,  a plan  was  developed  to  create 
a semi-professional  theatre  company  who  would 
perform  an  annual  short  season  predominantly  at  the  St 
John’s  Arts  and  Culture  Centre  - hardly  a radical  change 
in  approach  considenng  what  was  occurring  across  the 
rest  of  Canada.  However,  what  is  striking  about  this 
period  in  Newfoundland  cultural  history  is  the  source  of 
funding  and  the  implications  of  such  funding.  The  Arts 
and  Culture  Centre,  run  under  the  Department  of 
Provincial  Affairs,  applied  and  received  funding  to 
import  mainland  professionals  in  order  to  address  the 
“problems  faced  by  the  Province  of  Newfoundland 
where  there  are  no  resident  professional  companies.” 

At  the  centre  of  this  project  stood  John  Perlin  who 
was  “in  a privileged  position  of  wearing  three  hats" 
(Chairman,  Newfoundland  Drama  Society;  Director 
General,  Arts  and  Culture  Centre;  Newfoundland 
Cultural  Director)  This  paper  will  assess  the  role  of  the 
Canada  Council  funding  during  the  years  of  1967  to 
1973  in  light  of  the  formative  years  of  CODCO  and  the 
Mummer’s  Troupe  This  paper  will  focus  on  the  shifting 
patterns  of  cultural  policy  and  policy  maker/s.  On  the 
one  hand,  Perlin  and  the  Canada  Council  have  one 
specific  vision.  This  vision,  in  turn,  generates  counter 
visions  as  evidenced  by  work  in  Eastport  and  further 
complicated  by  the  formation  of  CODCO  and  then  the 
Mummers  Troupe 

The  Cybergenic  Actor  and  the  Cybernetic 
Mirror.  Paul  M Malone,  Dept  of  German  and 
Slavic,  U of  Waterloo. 

In  the  1950s,  science-fiction  author  Walter  M.  Miller, 
Jr  wrote  a short  story,  "The  Darfsteller,"  about  a future 
where  human  actors  have  been  replaced  by  "autodrama," 
an  electronic  stage  peopled  by  computer-controlled 
mechanical  replicas  of  human  stars.  In  Miller's  vision, 
the  autodrama  effectively  kills  off  live  theatre;  the  new 
form  may  be  soulless,  but  the  androids  move  with  an 
eerie  grace  beyond  human  capability,  like  the 
gravity-defying  puppets  in  Heinrich  von  kleist’s 
19th-century  essay  "On  the  Marionette  Theatre  " Miller, 
who  w'as  no  Luddite  but  rather  a technophile  trained  as 
an  engineer,  extrapolated  from  the  electronic  equipment 
of  his  day,  and  his  vision  now'  seems  as  quaint  as 
Kleist’s  string-puppets.  Vet  the  future  Miller  predicted 
may  nonetheless  soon  come  to  pass,  in  the  form  not  of 
hardware— at  least  not  humanoid  hardware— but  rather  of 
software  The  stage  has  often  been  referred  to  as  a 
mirror  of  society';  and  as  society  has  advanced 
technologically,  so  too  the  theatre  has  often  been  among 
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the  first  institutions  to  embrace  technical  innovation  in 
the  service  of  illusion  and  verisimilitude.  Certain  recent 
technological  developments,  however,  have  begun  to 
make  their  own  claims  to  "theatricality,"  independent  of 
the  tradition  of  live  theatre. 

The  popular  media  are  presently  making  grand 
claims  for  the  potential  of  virtual  reality  computer 
technology;  avant-garde  theatres  are  experimenting  with 
stagings  which  include  teleconferencing  and 
computer-generated  characters;  and  dead  celebrities  are 
being  digitally  resurrected  to  play  roles  in  films  like 
Forrest  Gump,  The  Crow,  and  Wagons  East!  With 
these  developments  in  mind,  this  paper  evaluates  the 
possibility  of  the  living  actor  in  a real  space  bemg 
replaced  m the  near  future  by  a digital  simulacrum,  and 
examines  some  of  the  aesthetic,  ethical  and  legal 
ramifications  should  the  attempt  be  successful  to 
digitally  reproduce  specific  individuals,  living  or  dead, 
performing  interactively  rather  than  based  on 
already-existing  archival  material. 

Stanislavski  in  Toronto.  Laurin  Mann,  Graduate 
Drama  Centre,  U of  Toronto. 

This  paper  explores  significant  changes  which  have 
taken  place  in  the  concept  of  the  relationship  between 
the  actor  and  the  character  in  North  American 
Stanislavski-based  acting  theory  during  the  past 
seventy-five  years  It  will  compare  and  contrast  the 
"master's"  theories  and  advocated  practice  as  interpreted 
in  North  America  (through  seven  of  his  books  which 
have  been  published  in  English)  with  the  theories  and 
practices  of  a number  of  his  prominent  American 
adherents,  and  six  contemporary  Stanislavski-based 
Toronto  performance  teachers.  Issues  to  be  addressed 
include  representation,  transformation,  "living  the  part," 
the  "magic  if,"  and  internal  versus  external  character 
development.  This  paper  is  part  of  a much  larger  study 
that  examines  the  acting  theories  and  actor  training 
methods  employed  by  performance  teachers  in 
contemporary  Toronto 

Dramatherapy  in  South-East  New  Brunswick. 

Glen  Nichols,  Département  d'anglais,  Université  de 
Moncton. 

A happy  coincidence  of  events  has  introduced  me  to  a 
dynamic  application  of  theatre  techniques  in  health-care 
facilities  in  our  region  Not  new,  dramatherapy  is  a 
wide-spread  approach  to  treatments  of  all  sorts  in 
hospitals  and  clinics  world-wide  However,  it  is  largely 
unknown  by  the  general  public  and  by  traditional  theatre 
practitioners  and  academics.  Given  the  theme  of  this 
year's  Congress  of  the  Social  Sciences  and  Humanities, 
I think  it  would  be  very  timely  to  share  with  our 


conference  on  “Theatre  Practice  and  Reflection”  what 
I've  learned  about  particular  applications  Dramatherapy 
in  South-East  New  Brunswick. 

In  separate  areas  and  using  the  expertise  of  various 
practitioners,  dramatherapy  is  used  in  our  region  with 
three  segments  of  health-care  patients  m particular: 
children,  the  elderly,  and  the  mentally  disabled.  My 
paper  will  examine  the  first  two  in  detail  since  they  are 
the  focus  of  specially-designed  programs  at  the  two 
hospitals  in  the  city.  The  third  group  was  the  subject  of 
work  done  by  one  of  my  drama  students  and  I will  be 
drawing  on  her  practical  experience 

Dramatherapy  and  its  many  offshoots  (eg.  play 
therapy  & psychodrama)  calls  upon  a wide  range  of 
theatre  techniques,  from  fully  rehearsed  performances  to 
the  simplest  informal  exercises.  My  paper  will  attempt 
to  situate  the  practical  day-to-day  treatments  used  by 
nurses  and  specialists  locally  with  the  theories  and 
larger  directives  of  the  National  Association  for  Drama 
Therapy. 

A Stage  of  Success:  One  Vancouver  Director’s 
Commitment  to  Presenting  French-Canadian 
Plays.  Kim  Norman  and  Maureen  Zabel,  English, 
Simon  Fraser  University. 

As  a director  seeking  to  integrate  European  and  North 
American  dramatic  sensibilities,  the  mandate  Sandhano 
Schultze  has  prescribed  for  his  Vancouver  company, 
Pink  Ink  Theatre  Productions,  focuses  on  the 
presentation  of  French-Canadian  works  in  English 
translation  While  on  a personal  level  such  plays 
represent  Schultze’s  own  attempts  at  uniting  his 
European  roots  with  his  Canadian  experiences,  a 
broader  examination  of  his  motives  reveals  Schultze’s 
interest  both  in  creating  a "continuous  exchange 
between  Vancouver  and  Quebec,"  and  contributing  to 
the  diverse  cultural  make-up  of  his  community. 

Beginning  with  a 1991  collaboration  between  Pink 
Ink  and  Vancouver’s  only  French  theatre  company.  La 
Troupe  de  la  Seizième,  we  hope  to  use  slides  to  explore 
the  companies'  presentations  of  such  plays  as  Daniel 
Thierrault’s  Battery  and  Mane-Lynn  Hammond’s  De 
beaux  gestes  et  Beautiful  Deeds.  This  collaboration 
represented  for  Schultze  the  start  of  a very  fruitful 
relationship  with  the  French-Canadian  theatre 
community  both  locally  and  in  Eastern  Canada:  a 
relationship  that  ultimately  led  him  to  Quebec’s  Robert 
Lepage  and  the  very  exciting  1992  Pink  Ink/La  Troupe 
presentation  of  Lepage’s  Polygraph,  as  well  as  a 1993 
tri-production  (Pink  Ink,  Touchstone  Theatre  and  the 
Vancouver  Arts  Club)  of  Michel  Marc  Bouchard’s 
homoerotic  love  story,  Lilies. 

Since  Schultze’s  trademark  successes  with  the 
plays  of  Lepage  and  Bouchard,  Pink  Ink  Theatre 
Productions  has  carved  a niche  for  itself  in  Vancouver 
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with  its  presentations  of  provocative  and  often 
controversial  French-Canadian  scripts.  And  while  only 
producing  two  plays  a year,  the  small  alternative  troupe 
has  dedicated  itself  further  to  French-Canadian  theatre 
by  presenting  a yearly  reading  series  entitled  "Acts  of 
Passion":  an  event  in  which  the  works  of  new  Quebeçois 
playwrights  are  promoted,  read,  and  discussed  by 
various  performance  companies  and  members  of  the 
local  theatre  community.  Though  the  ultimate  success 
of  this  latest  project  has  yet  to  be  established, 
preliminary  figures  suggest  that  Vancouver  audiences 
are  far  from  calling  for  the  final  bow. 

The  Halifax  Concert  Party  in  World  War  II 

Patrick  B.  O'Neill,  Mt  Saint  Vincent  University. 

With  the  outbreak  of  World  War  H,  community  groups 
across  Canada  organized  entertainments  for  the  men  in 
uniform  modelled  upon  such  Concert  Parties  as  The 
Dumbells  from  the  first  war.  George  Mann  in  his 
history  of  Lethbndge  theatre  mentions  the  Lethbridge 
Playgoers  troop  entertainments  "at  the  YMCA  and  in 
the  various  garrisons  and  air  force  training  schools 
throughout  southern  Alberta"  (Mann,  121),  and  Herman 
Goodden  in  his  London,  Ontario,  theatre  book  notes 
that  the  Citizens'  Auxiliary  War  Services  Committee, 
assembled  four  concert  parties  that  took  twelve  different 
editions  of  Take  It  or  Leave  It  to  nearby  military  training 
bases  (Goodden,  53-54).  One  finds  no  history,  however, 
of  the  most  popular  and  most  active  community  group, 
the  Halifax  Concert  Party.  Formed  in  December  1939, 
as  one  branch  of  the  Halifax  Citizens’  Committee,  this 
volunteer  group  which  consisted  of  over  700 
performers,  led  by  HO.  Mills,  gave  over  2300 
performances  to  nearly  a million  people  all  over  the 
Maritime  Provinces.  At  the  end  of  the  war,  fourteen  of 
the  members  were  assembled  into  a special  show,  sent 
to  Europe  for  a thirteen  week  tour  (August  7-November 
20,  1945)  and  performances  in  England,  Germany, 
Holland,  and  Belgium 

Not  surprisingly,  the  initial  support  for  the  Halifax 
Concert  Party  came  from  the  Board  of  Trade  During 
the  final  stages  of  World  War  I,  incidents  of  brawling 
between  civilians  and  servicemen  had  increased  until 
May  of  1918  when  the  problem  came  to  a head  at  the 
Servicemen's  Riots  of  '18  in  the  streets  of  Halifax 
Determined  not  to  have  a similar  situation  arise  during 
the  Second  War,  the  Board  of  Trade  endorsed  and 
supported  the  Concert  Party  to  create  a more 
harmonious  relationship  between  the  city  and  the 
military  Interestingly,  riot  control  was  one  of  the 
reasons  for  sending  of  the  Halifax  Concert  Party  to 
Europe  The  natural  homesickness  of  the  men,  the 
monotony  of  the  waiting  period,  and  the  long  delay  in 
demobilizing  the  forces,  had  occasioned  riots  by 
Canadian  servicemen  in  Kimmel,  Epsom,  and  Witley  in 


1919.  Following  World  War  II,  the  Canadian  military 
attempted  to  supply  a variety  of  entertainment  to  ease 
the  boredom  of  the  troops  in  Europe;  the  Halifax 
Concert  Party,  however,  was  unique  because  it 
consisted  of  civilian,  amateur  performers  from  Canada 
The  Halifax  Concert  Party  paper  will  cover 
performances  both  in  Canada  and  in  Europe  The 
information  for  the  presentation  has  been  gathered  from 
a variety  of  sources  — Halifax  newspapers,  letters  sent 
home  during  the  European  tour  from  Mrs.  H O.  Mills 
and  Canadian  servicemen  who  witnessed  the 
performances,  a transcript  of  a radio  interview  with  H O. 
Mills,  and  an  interview  with  Charlotte  (Guy)  Jeffries, 
who  performed  over  1 ,000  times  with  the  Concert  Party 
in  the  Maritimes  and  who  participated  in  the  European 
tour. 


The  Effigial  Body  in  Normand  Chaurette's  Les 
Reines  (The  Queens).  Margaret  Owens, 
University  of  Toronto  at  Mississauga. 

The  following  investigation  of  corporeal  semiotics  in 
Normand  Chaurette's  Les  Reines  (1991)  is  intended  to 
form  a part  of  a larger  project,  a study  of  the  theatrical 
and  cultural  history  of  the  effigy.  In  this  paper,  I argue 
that  Chaurette's  play  constructs  an  effigial  poetics,  and 
that  this  poetics  is  more  linguistic  than  dramaturgical 

Based  on  Shakespeare's  Richard  III,  Les  Reines  is 
an  elaboration  of  the  feminine  margins  of  royal  power, 
a realm  inhabited  by  six  women  whose  overwhelming 
preoccupation  is  their  own  precarious  foothold  on  the 
echelons  of  the  political  hierarchy.  The  claustrophobic 
atmosphere  of  this  play  evokes  a stifling  but  highly 
charged  space,  as  much  psychic  as  it  is  political  and 
physical,  in  which  the  reigning,  former,  and  aspirant 
queens  shrewdly  plot  and  conspire  in  an  effort  to 
manoeuvre  within  the  confines  of  a patriarchal  system 
The  men  on  whom  the  queens'  fates  depend  are  never 
seen  on  the  stage,  and  thus  figure  as  absent  presences  or. 
more  precisely,  absent  bodies  as  the  effect  of  the 
masculine  order  is  registered,  almost  exclusively,  in 
verbal  evocations  of  monbund  or  monstrous 
physicality. 

The  action  of  the  play  revolves  around  the  crisis 
generated  by  the  fatal  illness  of  the  reigning  monarch. 
Edward  IV:  "The  King  is  collapsing  / And  the  universe 
along  with  him  " In  a scene  entitled  "The  Effigy  of 
Edward."  the  king’s  physical  collapse  is  reported  in 
surreal  (and  hilarious)  detail,  as  a process  of 
spontaneous  disarticulation  suggestive  of  the 
dismantling  of  a mannequin  into  its  constituent 
object-parts  "Just  before  the  stroke  of  seven  The  king 
lost  one  of  his  hands  Which  fell  from  the  weaker  Of 
his  arms  / And  rolled  to  the  foot  of  lus  bed  " It  is  not 
only  in  the  throes  of  death  that  the  body  is  perceived  as 
effigial.  almost  everyone,  visible  and  unseen,  in  the 
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world  of  this  play  resembles  an  effigy.  The  most 
noticeably  effigial  is  Anne  Dexter,  who  has  been 
deprived  of  her  hands  and  (apparently)  the  power  of 
speech,  as  a punishment  for  an  unnamed  transgression 
involving  her  brother. 

As  a figure  of  iiminality,  a site  of  intersection 
between  life  and  death,  the  organic  and  the  artificial,  the 
animate  and  the  inanimate,  the  effigy  may  be  situated  in 
the  play's  imagistic  repertoire  of  thresholds— geographic, 
social,  psychological,  bodily— which  extend  from  the 
blocked  mouth  of  Anne  Dexter  to  the  mouth  of  the 
Thames.  Thresholds  are  either  obstructed  in  this  play 
(Edward  is  locked  on  the  threshold  of  death,  never 
definitively  dead)  or  under  surveillance,  a particular 
source  of  anxiety  being  the  mouth  of  the  Thames,  where 
England  is  subject  to  invasion  by  the  contaminating 
"Other,"  identified  variously  as  poor  pilgrims  or  as 
Spaniards. 

Release  from  the  nightmare  of  an  effigial  existence 
is  achieved  only  in  the  closing  moments  of  the  play, 
when  the  century-old  Duchess  of  York  chooses  to 
exhale,  to  release  her  own  blocked  mouth,  a gesture  that 
signals  an  acceptance  of  mortality  and  perhaps  an 
acceptance  of  other  forms  of  thresholds  and  of  Others 

Le  théâtre  régional  et  une  esthétique  de 
l'identité.  Roger  Parent,  U of  Alberta. 

Cette  communication  donne  suite  à l'analyse  présentée 
au  congrès  de  l'ARTC  en  1996  sur  les  méthodes  de 
création  du  Théâtre  du  Haut  Pays  en  Gapésie.  Le  succès 
continu  de  son  spectacle  Un  village  pour  demain  suscite 
maintenant  une  réflexion  théonque  élargie  sur  la 
dynamique  communicative  générée  par  la  vision 
artistique  de  cette  troupe,  dont  les  stratégies  de 
communication  pourraient  correspondre  à ce  Yun 
Lotman  a appelé  une  "esthétique  de  l'indentité." 

Une  telle  esthétique  se  distingue  par  la  dominance 
des  parallélismes  entre  le  vécu  de  l'artiste  et  celui  de 
spectateur  comme  principal  facteur  de  structuration  et 
de  signification  dans  le  message  théâtral  Une  analyses 
d'approches  théâtrales  semblables,  comme  celle  du 
Théâtre  du  Nouvel  Ontario , démontre  l'importance  du 
lien  de  la  méta-commumcation  dans  une  forme  de 
théâtralité  visant  l'expression  des  besoins  vitaux  et  des 
attentes  implicites  de  la  communauté  desservie, 
particulièrement  en  milieu  minoritaire. 

A la  lumière  de  la  théorie  sémiotique  d'Eco,  nous 
situons  ensuite  cette  "esthétique  de  l'indentité"  par 
rapport  au  post-modemisme  et  en  explorons  les 
implications  autour  des  questions  de  l'oralité  et  de  la 
dramaturgie  dans  les  milieux  francophones  hors 
Québec.  Nous  cherchons  à déterminer  si  une 
"esthétique  de  l’indenrité"  se  juxtapose  nécessairement 
à une  "esthétique  de  l'autonomie"  qui  caractérise  plutôt 
l'exploration  formelle  et  savante  du  procédé  artistique. 


L'étude  des  normes  sociales  dominantes  reliées  à 
ces  deux  esthétiques  suggère  un  jeu  de  contrôle  et  de 
pouvoir  qui  détermine  la  frontière  entre  la  culture  et  la 
non-culture,  entre  le  dit  et  le  non-dit  Cette  frontière 
subit-elle  présentement  des  modifications  profondes9 
Il  semblerait  que  les  fonctions  de  la  confirmation 
d'dentité  et  de  l'articulation  esthétique  d'une  conscience 
collective,  telles  qu'assumées  par  La  Troupe  du  Haut 
Pays,  constituent  les  bases  d'une  approche  prometteuse 
pour  implanter  le  théâtre  dans  de  nouvelles  régions.  De 
plus,  cette  orientation  nous  semble  signaler  une  voie  de 
renouvellement  artistique  à mesure  que  le  rapport  vital 
entre  l'art  et  l'identité  se  fait  ressentir  dans  les  sociétés 
pluralistes  où  les  composantes  culturelles  revendiquent 
leurs  espaces  discursifs  respectifs. 

Images  in  Translation:  Constructing  A Literate 
Picture.  Wes  Pearce,  Theatre  Dept,  U of  Regina. 

This  paper  examines  the  role  that  production  design 
assumes  when  the  play  text  has  been  translated 
Traditionally  scenography  has  been  used  to  provide  a 
visual  response  to  the  text,  in  short  to  provide 
interpretation  of  character  and  environment  for  the 
audience.  This  paper  posits  that  this  modem 
scénographie  concern  is  furthered  by  designers  workmg 
with  a translated  play  text  who  often  find  themselves 
creating  a visual  subtext  in  order  to  capture  an  essence 
of  the  original.  It  is  often  believed  that  in  a different 
cultural  context/language  that  the  words  of  the  text  may 
not  be  enough  and  that  visuals  become  a more  effective 
method  of  translating  the  concerns  and  emotions  of  the 
playwright. 

Based  largely  upon  my  personal  experience  as 
costume  designer  for  Theatre  in  Exile  (a  Calgary 
company  which  specializes  in  plays  in  translation)  this 
paper  will  discuss  the  possibilities  and  problems  that  a 
unilingual  designer  faces  when  dealing  with  a 
production  in  translation.  Traditional  and  modem 
theories,  the  views  of  contemporary  practitioners  and 
self  reflection  are  used  to  understand  the  importance  of 
this  theatrical  concern. 


Use  of  Drama  with  Student  Teachers.  John 
Poulsen,  Education,  U.  of  Lethbridge. 

Drama  and  actor  training  can  develop  vocal,  physical, 
communication,  and  presentational  skills  in  performers. 
This  paper  will  investigate  how  this  training  could  be 
beneficial  for  teachers.  Teachers  are  in  many  ways 
actors,  requiring  similar  if  not  identical  skills  such  as 
the  ability  to:  (1)  speak  clearly  with  variation  in  vocal 
intonation,  speed  and  tone,  (2)  establish  a comfortable 
physical  presence  and  (3)  be  able  to  improvise 
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successfully  should  events  transpire  differently  to  what 
was  planned. 

Drama  based  activities  may  be  able  to  teach  (1) 
communication  skills,  (2)  instructional  skills,  (3) 
classroom  management,  (4)  certain  forms  of  evaluation, 
(5)  interpersonal  relationships,  (6)  flexibility  / 
responsiveness,  and  (7)  personal  presentation  more 
efficiently  than  more  traditional  pen  and  paper  modes  of 
teaching. 

The  paper  will  suggest  a course  that  would  use 
theatre/drama  techniques,  games  and  concepts  to 
improve  teaching  skills  in  student  teachers.  This  would 
be  a kinesthetic  based  course  where  students  would 
engage  in  and  rehearse  the  skills  taught. 

Reflections  on  Aviva  Ravel  and  the 
Anglo-Québécois  Theatre  Gregory  J Reid, 
English  Studies/Département  des  lettres  et 
communications,  Université  de  Sherbrooke 

Among  the  playwrights  whose  work  would  make  up  the 
canon  of  Anglo-Québécois  drama  Aviva  Ravel  stands 
out  as  having  had  the  longest,  most  varied,  most 
prolific  and,  therefore,  most  challenging  career  to 
synthesize. 

Since  she  began  writing  for  the  theatre  in  1965, 
Aviva  Ravel  has  produced  over  thirty-five  dramas  of 
varying  types  and  lengths.  Her  play  Dispossessed, 
which  won  the  Women  Write  for  Theatre  Award  in 
75/76  and  premiered  at  the  Saidye  Bronfman  Centre  in 
Montreal  in  1977,  is  included  in  Perkyns'  anthology 
Major  Plays  of  the  Canadian  Theatre,  1934  to  1984. 
Dispossessed  suggests  the  features  we  can  find  in  a 
number  of  Ravel's  plays:  a fine  crafts-woman-ship  in  the 
creation  of  dialogue,  a rich  awareness  of  Jewish  culture, 
finely  drawn  characters  and  tightly  woven  plots  which 
emerge  from  the  design  of  her  characters.  Ravel 
frequently  sets  her  plays  in  confined  or  isolated  areas, 
hinting  of  alienation,  where  characters  are  slowly  forced 
to  reveal  themselves  to  each  other  and/or  to  themselves. 

Ravel's  plays  bring  to  mind  how  frequently 
Anglo-Québécois  playwrights  introduce  a language 
other  than  English  or  French  into  their  scripts  Though 
often  set  in  Montreal,  Ravel's  plays  seem  apolitical, 
speaking  of  the  all  too  human  desires  for  love,  respect, 
friendship  and,  these  values  notwithstanding, 
vengeance  The  discourse  is  also  toward  the  need  for 
openness,  for  community  and  for  connection  She 
extends  this  need  to  Québécois  culture,  commenting 
that  the  Québécois  strives  for  the  preservation  of 
Québécois  culture  "in  the  same  way  the  Jew  wants  to 
maintain  his  cultural  identity"  (Perkyns,  53).  Much  of 
Ravels  more  recent  work  has  been  for  dinner  theatre 
For  example,  her  play  Inky-Pinky,  produced  by  her 
company,  Cameo  Productions,  was  the  hit  of  the 
Montreal  dinner-theatre  scene  in  1990 


Ravel's  career  offers  an  iconic  representation  of 
what  it  means  to  write  plays  in  English  in  Quebec:  a 
paradoxical  relationship  to  centres  and  margms,  the 
uneasy  marriage  of  the  theatre  and  the  University,  the 
heavy  and  awkward  responsibility  of  representing 
pluralism  within  the  singularity  of  a wnnng  career,  and 
the  necessities  of  entrepenureship  in  an  economic 
climate  that  is  so  inhospitable  to  innovation  in  the 
performing  arts 

Resisting  the  Dominant  "Method": 
Feminism(s),  Pedagogy  and  the  Linden  School 
Drama  Programme.  Corinne  Rusch-Drutz, 
Graduate  Drama  Centre,  U of  Toronto 

This  study  examines  the  pedagogical  approaches  and 
classroom  dynamics  of  Toronto's  Linden  School 
(Canada's  only  feminist  junior  and  secondary  school) 
with  reference  to  distinct  endeavours  made  to  position 
various  aspects  of  feminist  social,  political  and  dramatic 
theory  within  theatrical  practice. 

Drawing  upon  my  experiences  as  an  educator  at 
Toronto's  Linden  School  and  a Ph  D candidate  at  the 
University  of  Toronto  in  the  Graduate  Centre  for  Study 
of  Drama,  this  analysis  will  investigate  the  pragmatics, 
problematics  and  politics  of  teaching  drama  from  a 
feminist  perspective  in  a "woman-centred"  environment 

While  feminist  pedagogy  remains  a much  lauded 
topic  within  feminist  discourse,  little  analytic  work  has 
been  done  to  bndge  the  gap  between  it  and  various 
artistic  disciplines.  This  study,  because  it  focuses  on  an 
actual  classroom  paradigm,  not  only  refers  to  feminist 
theories  on  the  dramatic  canon,  and  problems  associated 
with  teaching  the  "Method”  technique  of  acting,  but 
cites  how  a specific  group  of  educators  and  students 
interact  in  order  to  produce  new  epistemologies 
Indeed,  the  Linden  environment  is  unique  and  worthy  of 
deeper  investigation,  as  it,  unlike  its  mainstream 
counterpart,  takes  as  axiomatic  the  links  between 
gender,  race  and  the  social  class  of  students  and 
teachers. 

Issues  to  be  raised  within  the  body  of  the  paper  will 
include  (but  not  be  limited  to):  the  Linden  mandate  and 
its  influence  on  theatre  and  drama-related  curriculum, 
the  process  of  giving  voice  in  the  classroom,  source 
material  for  student  exercises:  modes  of  performance, 
and  the  concept  of  "active  spectatorship ." 

As  we  reach  a critical  stage  in  this  province's  debate 
over  education,  we  are  acutely  aware  of  how  much 
attention  has  been  paid  to  the  issues  of  curriculum,  the 
needs  of  students  and  the  demands  of  educators,  but  tire 
pedagogical  practices  of  teachers  have  been 
conspicuously  absent  from  public  debate.  Tins  analysis 
will  attempt  to  address  some  of  these  concerns  with 
regard  to  the  Linden  drama  classroom 
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Le  Théâtre  à L'école  Primaire:  Quelle(s) 
Pratique(s)?  Diane  Saint-Jacques,  U of  Montréal. 

Quelles  pratiques  dramatiques  avec  des  enfants  de 
l'école  primaire  peuvent  être  qualifiées  de  théâtrales? 
Les  textes  théâtraux  tristement  ânonnés  par  des  enfants 
figés  par  le  trac?  Les  jeux  spontanés  développés  dans  le 
coin  des  poupées  en  classe  maternelle?  Cette 
communication  examinera  des  approches  de  l'art 
dramatique  en  éducation  sous  l'angle  des  objectifs 
poursuivis  et  des  contextes  de  réalisation,  afin  de 
dégager  les  caracténstiques  susceptibles  de  définir  une 
pratique  dramatique  proprement  théâtrale  à l'école 
primaire 

Une  véntable  pratique  théâtrale  à l'école  primaire 
ne  peut  surgir  que  de  l'interaction  fructueuse  entre  les 
intentions  et  les  conditions  de  réalisation.  Si  les 
intentions  dérapent,  si  des  référents 
psychopédagogiques  ou  sociologiques  se  substituent 
aux  référents  théâtraux,  si  l’objet  d’apprentissage  n'est 
plus  le  théâtre  mais  la  personne  (le  développement,  par 
exemple,  de  ses  habiletés  sociales  d'écoute,  de  partage, 
etc.),  nous  serons  en  présence  d'un  simulacre  de 
pratique  théâtrale  II  en  est  de  même  si  les  particularités 
du  contexte  ne  sont  pas  respectées,  si  les  conditions  de 
réalisation,  tant  les  conditions  physiques  (temps,  espace, 
matériel,  etc.)  que  les  conditions  psychopédagogiques 
(âge  et  motivation  des  enfants,  formation  théâtrale  de 
l'enseignant,  etc  ),  ne  sont  pas  prises  en  compte.  Le  jeu 
sans  théâtre  et  le  théâtre  sans  jeu  ne  peuvent,  ni  l'un  ni 
l'autre,  être  qualifiés  de  pratique  théâtrale. 

Pour  qu'émerge  une  pratique  théâtrale,  les 
intentions  sont  premières  puisqu'elles  conditionnent 
toute  l'intervention  pédagogique,  du  choix  de  l'activité 
aux  modes  d'évaluation  en  passant  par  l'usage  des 
supports  concrets  ou  la  gestion  du  groupe.  Une  pratique 
dramatique  à intention  théâtrale  vise,  non  le 
développement  de  la  personne,  mais  le  développement 
du  langage  dramatique,  alors  défini  comme  un  langage 
artistique  et  non  un  langage  naturel,  un  langage  et  non 
une  langue,  un  langage  d'action  et  un  langage  de  signe. 
La  pratique  théâtrale  émergeant  d'une  telle  visée  prend 
des  formes  particulières,  selon  les  conditions  physiques 
et  psychopédagogiques,  mais  pas  nécessairement  la 
forme  de  pièce  de  théâtre.  L'activité  théâtre  ne  fait  pas 
la  pratique  théâtrale,  ce  n'est  qu'un  moyen  édagogique 
dont  dispose  l'intervenant.  La  pratique  théâtrale  à 
l'école,  et  c'est  ce  qui  lui  permet  d'exister  comme 
pratique  signifiante,  se  définit  par  ses  traits  spécifiques 
et  ses  caractéristiques  essentielles  et  non  par  un 
dispositif. 

Sleep,  Speak,  Turn  Toward...  A Dramatic 
Reading  Valerie  Senyk,  playwright;  Dr.  Ian 
Maclennan,  Theatre  Arts  Program,  Thomeloe 
College,  Laurentian  U. 


Sleep.  Speak.  Turn  Toward.  . is  a senes  of  three  playlets 
which  occur  in  a vacuum  of  information  about  its 
characters  and  their  pasts.  Inspired  by  comments  made 
by  Dr.  Julia  Knsteva  at  the  Internationa!  Why  Theatre ? 
conference  in  Toronto,  1995,  it  attempts  to  give  voice 
to  some  of  the  inexpressible  conflicts  of  our  time.  The 
enigmatic  characters  of  MAN  and  WOMAN  have  a role 
in  each  playlet,  and  are  joined  by  MAID  OF  HEAVEN 
in  the  third  They  are  not  the  same  people  from  one 
playlet  to  the  next. 

The  first  playlet  is  subtitled  Fore  flood,  the  second 
If  I Should  Speak,  and  the  Third  Turning  (Night's  End). 
Foreflood  deals  with  issues  of  love  and  sexuality, 
dreams  and  insomnia.  If  I Should  Speak  fantasizes  the 
inner  life  of  two  people  in  an  intimate  relationship  who 
cannot  communicate,  and  who  are  dealing  with  the 
spectre  of  having  a child,  and  Turning  tries  to  sum  up 
the  darker  signposts  of  living  in  the  'nineties,  but  it 
offers  the  possibility  of  finding  solutions  or  "light". 

Sleep.  Speak,  Turn  Toward  , was  workshopped  at 
Twenty-Fifth  Street  Theatre  m Saskatoon, 
Saskatchewan  in  June  of  '97,  where  it  was  also 
presented  as  a dramatic  reading  to  an  audience  for  one 
evening.  In  the  discussion  that  followed,  most  of  the 
audience  felt  that  a spotlight  had  been  turned  on  their 
own  lives  and  issues. 


Resonance  and  Witnessing  in  a Piay  About 
Liandmines.  Julie  Salverson,  OISE/U  of  Toronto. 

Please  seen  joint  presentation  entry  under  Warren  Linds, 

p.  28. 


Empowering  Absence:  The  Post-Colonial  Body 
in  Performance.  Nadine  Sivak,  Graduate  Centre 
for  Study  of  Drama,  U of  Toronto. 

Faced  with  the  condition  of  absence  that  is  inherent  in 
the  post-colonial  situation,  post-colonial  theatre  tends 
to  respond  to  this  condition  in  one  (or  sometimes  in 
both)  of  two  contradictory  ways  On  the  one  hand,  the 
post-colonial  theatrical  subject  may  insist  on  presence 
- as  embodied  on  stage,  in  space  and  time,  in  history,  in 
language.  On  the  other  hand,  post-colonial  theatre  can 
look  for  ways  in  which  absence  itself  may  be  valued  as 
that  which  refuses  the  imperial  gaze  by  stepping  outside 
the  colonizer-colonized  relationship.  The  position  of 
power  that  is  normally  accorded  the  viewing  subject  (in 
film,  theatre  and  in  colonial  relations)  is  based  on  the 
assumption  that  seeing  brings  knowledge  which,  in  turn, 
enables  posession  Surveillance,  as  Foucault  tells  us,  is 
one  of  the  principal  methods  of  social  control  in 
contemporary  Western  culture.  By  defining  itself  as 
situated  liminally,  constantly  moving  between  presence 
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and  absence,  the  post-colonial  body  problematizes  the 
looking  relations  that  make  posession  possible. 

By  insisting  on  the  value  of  something  that  is 
always  disappearing  - itself  - performance  offers  a model 
for  empowering  absence  which  has  been  effectively  put 
to  use  by  a number  of  post-colonial  dramatists  On 
stage,  the  post-colonial  body  is  doubly  marked  by 
absence  as  a result  of  the  colonial  relationship  and  as  a 
function  of  its  status  as  a performing  and  therefore 
always  disappearing  body.  Looking  primarily  at  two 
plays,  Venus  by  Suzan-Lori  Parks  and  Almighty  Voice 
and  His  Wife  by  Daniel  David  Moses,  this  paper 
examines  the  liminal  body  as  the  site  from  which 
oppressive  colonial  relations  may  be  resisted. 
Recognizing  the  obvious  importance  of  the 
post-colonial  project  of  changing  the  nature  of  what  is 
seen,  this  paper  argues  for  the  complementary  strategic 
potential  of  remaining  partially  unseen 

In  Search  of  the  Public  Good:  Equus  and  Other 
Targets  of  Theatre  Censorship  in  the  Maritimes. 

Mary  Elizabeth  Smith,  U of  New  Brunswick. 

What  is  the  public  good?  Who  should  decide?  Should 
there  be  a public  good,  or  only  an  individual  good9 
What  has  the  role  of  theatre  censorship  been  in  effecting 
a hypothetical  public  good?  Should  there  be  theatre 
censorship  apart  from  self-censorship?  These  and 
similar  questions  have,  and  will  continue  to  be,  debated 
fiercely.  This  paper  will  examine  the  extensive 
controversy  surrounding  Theatre  New  Brunswick's 
production  of  Peter  Shaffer's  Equus  in  1 977  and  will  set 
alongside  that  three  moments  from  the  nineteenth 
century  when  theatre  was  attacked  more  generally  but 
with  equal  vigor:  1828-1830  when  seasons  offered  in 
Hopley's  Theatre,  Saint  John,  Advocate  denounced  E 
A.  Sothem'were  attacked  in  the  City  Gazelle , under  the 
editorship  of  Rev.  Alexander  McLeod,  and  from  the 
pulpit  by  Rev.  Benjamin  Gray;  1856-1857  when  the 
Presbyterian  Witness  and  Evangelical  s seasons  in 
Halifax,  and  1877  when  the  same  paper  and  a pulpit 
debate  attacked  the  opening  season  at  Halifax's 
Academy  of  Music  that  was  led  by  William  Nannary 
Issues  of  religious,  social,  and  political  correctness  are 
intertwined  in  the  nineteenth-century  opposition, 
including  the  acceptability  or  not  of  both  the  location 
and  the  sophistication  of  the  theatre  facilities, 
anti-Americanism,  class  consciousness,  notions  of  the 
proper  use  of  time  and  money,  as  well  as  the  issues  of 
good  taste,  morality,  and  behavioral  example  that  were 
also  present  in  the  Equus  controversy  All  of  the 
instances  of  censorship  under  discussion  may  be  termed 
unofficial  in  that  they  arose  from  segments  of  the 
population  either  as  declamations  from  the  pulpit  or  the 
press,  usually  in  search  of  more  official  censorship 
either  in  the  form  of  religious  excommunication  or 


political  prohibition,  and  always  with  a definition  of 
what  should  constitute  the  public  good  in  mind 

"Canada's  Daughters,  America's  Sweethearts: 
The  Careers  of  Some  Canadian  'Footlight 
Favorites'  in  the  United  States."  Paula 
Sperdakos,  Visual  and  Performing  Arts/Drama  U 
of  Toronto  at  Scarborough. 

Most  Canadians  know  that  "America's  Sweetheart," 
Mary  Pickford,  was  bom  in  Toronto  In  fact,  however, 
Pickford  was  only  one  of  a significant  number  of 
Canadian  women  performers  who  pursued  theatncal 
careers  in  the  United  States,  and  were  claimed  as 
American  One  of  the  most  celebrated  of  these,  Margaret 
Anglin,  was  descnbed  as  "Amenca's  best  emotional 
actress,"  for  example. 

In  this  paper,  I propose  to  glance  at  the  careers  of 
several  of  these  Canadian  performers  in  the  American 
theatre,  as  a kind  of  reclamation  project  of  my  own  A 
few,  like  Pickford,  Anglin,  Julia  Arthur,  and  perhaps 
Beatrice  Lillie,  Clara  Moms,  Mane  Dressier,  and  Eva 
Tanguay  have  received  some  attention  already  from 
Canadian  theatre  histonans.  However,  their  stones 
deserve  to  be  compared  with  those  of  such  less  well 
known  performers  as  May  Irwin,  Rose  Stahl,  Margaret 
Mather,  Louise  Beaudet,  Chnstie  MacDonald,  Alice 
Yorke,  Maude  Ebume,  and  Lucile  Watson  Not  enough 
attention  has  been  paid  to  Cathenne  Proctor,  who  had  a 
most  interesting  career  in  both  the  US  and  Canada  We 
can  also  lay  claim  to  Annie  Russell  and  Judith  Evelyn, 
both  of  whom  were  bom  elsewhere,  but  grew  up  in 
Canada.  There  are  several  others  whose  careers  began 
promisingly,  but  did  not  last. 

I intend  this  (necessarily  brief)  study  to  serve  as  an 
introduction  to  the  sorts  of  theatncal  experiences  that  all 
these  performers  had  in  common,  regardless  of  the 
significance  of  their  individual  careers.  Whether  they 
eventually  made  their  mark  in  the  "legitimate"  theatre, 
in  musical  comedy,  or  as  vaudevillians  and  revue 
entertainers,  or  indeed  in  the  movies,  many  of  them 
began  their  careers  by  working  with  stock  companies,  in 
such  places  as  Boston,  Philadelphia,  Columbus,  Ohio, 
New  York,  Richmond,  Virginia,  and  Toronto  They  got 
their  start  under  the  auspices  of  the  leading  theatncal 
figures  of  the  day:  producers  like  Daniel  Bandmann. 
David  Belasco,  Charles  Frohman.  and  Augustin  Dalv 
Mainstream  success,  usually  on  Broadway,  was  often 
preceded  by  gruelling  tours  across  the  US,  and 
sometimes  Canada.  Furthermore,  the  repertoire  they 
played  in  is  eloquent  evidence  of  the  kind  of 
entertainment  favoured  bv  the  theatre-going  public  in 
the  penod  from  1 850  to  1950 


36 


At  School  and  At  Play:  Developmental 

Dramaturgy  and  Pedagogy  at  the  Graduate 
Centre  for  Study  of  Drama's  Festival  of  Original 
Theatre  and  Film.  Deborah  Tihanyi,  U of  Toronto. 

Begun  by  students  at  the  University  of  Toronto's 
Graduate  Centre  for  Study  of  Drama  six  years  ago,  the 
Festival  of  Original  Theatre  and  Film  (FOOT)  provides 
a forum  for  practitioners  and  academics  to  exchange 
ideas  about  theatre,  film  and  performance.  Lasting 
several  days  and  evenings,  FOOT  includes  papers  and 
panels,  as  well  as  performances,  all  dealing  with  a 
particular  theme  selected  each  year  by  the  festival's 
artistic  directors.  In  the  past  two  years,  as  FOOT's  Play 
Development  Coordinator,  I have  tned  to  place  a greater 
emphasis  on  the  development  of  new  work,  offering 
dramaturgical  support  and  public  readings  to  beginning 
and  more  experienced  writers.  This  paper  will  examine 
a number  of  issues  related  to  play  development  in  a 
university  setting,  based  primarily  upon  my  own 
experiences,  as  well  as  those  of  former  organizers  of  the 
festival. 

One  of  the  most  pressing  concerns  faced  by  any 
practitioner  involved  in  play  development  is  the  pairing 
of  playwright  and  dramaturge.  Within  a university 
context,  this  question  becomes  even  more  problematic 
when  the  developmental  activity  is  viewed— at  least  m 
part— as  a pedagogical  exercise  How  does  one  weigh 
the  needs  of  the  playwright  against  the  needs  of  a 
less-expenenced  or  new  dramaturge?  How  well  does 
theoretical  study  prepare  an  individual  for  the  practice 
of  developmental  dramaturgy?  What  strategies  can  be 
used  in  order  to  make  the  experience  a valuable  one  for 
both  writer  and  dramaturge— and  how  can  this 
experience  become  an  essential  part  of  a student's 
theatrical  education9 

Unveiling  the  Mennonite  Body  in  Veralyn 
Warkentin's  Chastity  Belts.  Margaret  Van  Dyke, 
Rosebud  School  of  the  Arts,  Alberta. 

The  Mennomtes,  a distinct  ethnic  and  religious 
community  in  Canada,  have  traditionally  approached 
theatre  practice  with  suspicion  if  not  outright 
condemnation;  however,  in  recent  years  a significant 
number  of  writers,  actors,  and  directors  for  the  stage 
have  appeared  out  of  this  highly  sectarian  ethnic 
community.  My  paper  introduces  an  emerging 
Mennonite  playwright  who  frames  the  conflict  between 
religious  submission  and  theatncal  performance  in 
terms  of  the  Mennonite  community's  treatment  of 
women. 

Chastity  Belts  dramatizes  the  life  of  Julian  of 
Norwich,  the  medieval  mystic  writer,  counsellor,  and 
theologian,  famous  for  defining  Jesus  Christ  as  "our 
mother"  who  through  his  physical  and  sensual  being 


connects  humanity  to  the  spint  God  As  a deeply 
regarded  female  writer,  Julian  of  Norwich  embodies  the 
artistically  sensitive,  gender-specific  Christian  idennty 
that  the  Mennonite  tradition  excludes.  By  focussmg  not 
on  the  ascetic  seclusion  but  rather  on  the  intensely 
physical  dimensions  of  Julian's  life,  Warkentin  explores 
a spiritual  identity  for  Mennonite  women  that  can  be 
practised  beyond  prescribed  roles  and  religious 
institutions.  In  her  play,  Warkentin  uses  cloth,  music, 
and  dance  in  particular  as  interrelated  theatrical 
manifestations  of  divine  communion,  and  in  my  paper, 
I will  demonstrate  how  each  of  these  is  central  to  the 
performance  text. 

Not  Wanted  on  the  Voyage : a Tale  of  the 
Passage  from  Novel  to  Stage.  Craig  Stewart 
Walker,  Drama,  Queen’s  U. 

There  are  many  difficulties  inherent  in  any  attempt  to 
transfer  a subject  from  one  artistic  medium  to  another. 
Indeed,  a glance  back  through  the  history  of 
"dramatizations"  shows  a path  strewn  with  innumerable 
corpses  of  those  literary  works  whose  adaptation  to  the 
environment  of  the  stage  was  madequate. 
Notwithstanding  the  many  failures,  however,  dramatic 
adaptation  of  literary  works  may  well  be  the  most 
consistently  important  source  of  innovation  throughout 
the  history  of  theatre,  from  Ancient  Greece  to  the 
present  day. 

This  paper  uses  the  example  of  Richard  Rose  and 
D.D.  Kugler's  adaptation  of  Timothy  Fmdley's  Not 
Wanted  on  the  Voyage  to  explore  the  topic  of  dramatic 
adaptation,  focusing  particularly  upon  a production 
which  I directed  at  Queen's  University  in  Fall  1997. 
The  paper  will:  (1)  descnbe  my  attempts  to  devise  a 
mise  en  scène  that  would  bring  as  much  as  possible  of 
the  essence  of  Fmdley's  novel  to  theatncal  life;  (2) 
discuss  the  differences  between  my  own  production  and 
Rose's  onginal  (at  CanStage,  MTC  and  NAC);  and  (3) 
argue  the  thematic  relevance  which  choices  in  theatrical 
adaptation  can  hold  for  this  particular  story  about  the 
selection  of  some  creatures  for  survival  and  the  demise 
of  others. 


“It’s  the  Do-Gooders  Bum  My  Ass”:  Modern 
Canadian  Drama  and  the  Crisis  of  Liberalism 

Jerry  Wasserman,  Dept  of  English,  U of  British 
Columbia. 

In  light  of  the  recent  30th  anniversary  of  The  Ecstasy  of 
Rita  Joe,  the  play’s  ideological  argument  invites  re- 
examination: in  particular  Ryga’s  portrayal  of  the 
Magistrate,  the  Priest  and  Mr.  Homer,  those  professional 
helpers  and  social  engineers  who  claim  to  want  only  to 
ameliorate  Rita’s  condition.  Ryga  deeply  distrusted  the 
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motives  and  efficacy  of  agencies  that  intervene  in  the 
lives  of  marginalized  people,  and  he  was  not  alone  in 
his  sentiments.  In  the  three  decades  since  The  Ecstasy 
of  Rita  Joe,  Canadian  playwrights  have  frequently 
dramatized  the  confrontation  between  the  “do-gooder” 
and  his  or  her  clients  with  its  predictably  destructive 
results.  Though  consonant  with  the  individualist,  neo- 
conservative  ideology  of  the  1990s,  this  hostility  to 
liberal  interventionism  might  seem  surprising  at  the 
height  of  the  welfare  state  era,  especially  in  the  work  of 
writers  who  otherwise  appear  sympathetic  to  the  goals 
of  social  reform. 

As  early  as  1949  in  his  brief  to  the  Massey 
Commission  (and  in  his  play  Fortune,  My  Foe), 
Robertson  Davies  attacked  “the  professional  do-gooders 
. . . who  think  that  [art]  is  a social  medicine.”  But  in 
the  1960s  both  the  modem  welfare  state  and  formal 
theatrical  resistance  to  its  social  medicine  clearly 
emerge.  Canadian  plays  like  The  Ecstasy  of  Rita  Joe, 
Esker  Mike  and  His  Wife,  Agiluk  and  Creeps  reflect  the 
popular  literature  of  Kesey,  Laing  and  Fanon.  Later, 
Sharon  Pollock  and  Wendy  Lill  lay  bare  the  dangers  and 
follies  of  the  well-intentioned,  Judith  Thompson  tells  us 
not  to  trust  social  workers;  Joan  MacLeod  warns  against 
idealists  who  sponsor  refugees.  Of  Canada’s  major 
playwrights  only  George  F Walker  appears  to  buck  the 
trend.  In  The  Power  Plays,  The  East  End  Plays,  Love 
and  Anger  and  Escape  from  Happiness  Walker 
constructs  an  elaborate,  sometimes  problematic 


argument  in  favour  of  social  activism,  replacing  the 
professional  do-gooder  with,  among  others,  an 
alcoholic,  a mental  patient,  a housewife  and  a witch 

The  Ego  and  the  Mind  in  Actor’s  Training 

William  Weiss,  Dept  of  Theatre,  U of  Ottawa 

Character  analysis  is  a description  of  a personal  identity, 
the  ego  The  ego  is  necessarily  idiosyncratic,  all  egos 
are  unique,  because  the  identity  is  defined  as  bemg 
different  from  others.  Since  the  actor’s  ego  does  not 
disappear  when  playing  a role,  the  process  mvolves  both 
dis-indentifying  with  herself  and  finding  a common 
identity  with  a character  who  is  unlike  herself.  This 
process  demands  awareness  of  the  impersonal  and  the 
universal  because  how  else  will  the  actor  make  the 
transition  from  his  to  other  egos? 

In  actor’s  training,  character  analysis  requires  the 
recognition  of  the  universal  in  ego  identification, 
whereas  bodily  and  voice  training  demand  an 
identification  with  a mind  that  is  neutral  and 
impersonal. 

The  paper  will  show  examples  of  the  universals  of 
ego  description  in  the  dramatic  literature  and  will 
discuss  voice  and  movement  as  neutralizing  mind 
processes.  These  are  necessary  tools  for  actor’s  training 

End  of  Paper  Abstracts 


Call  for  Papers  & Conferences  / 
Appel  de  Communications  & Congrès 


Forum  des  jeunes 
chercheurs  1998  (SQET) 

Nouveaux  sentiers,  nouveaux  chantiers 

À tous  les  chercheurs  et  chercheuses  en  émergence... 

La  Société  québécoise  d'études  théâtrales  est 
heureuse  d'annoncer  la  tenue  d’un  forum  pour  jeunes 
chercheurs,  qui  aura  lieu  à Québec  les  29  et  30  mai 
1998,  à l'occasion  du  Carrefour  international  de  théâtre 
Nous  souhaitons  par  cette  initiative  réunir  tous  ceux 
et  celles  qui  s'intéressent  au  théâtre  dans  une  perspective 
de  recherche  et  de  réflexion  Le  forum  s'adresse  aux 
étudiants  (2e  et  3e  cycles)  ainsi  qu'aux  chercheurs 
diplômés  des  universités  du  Québec  et  d'ailleurs,  de 
même  qu'aux  praticiens  qui  font  une  place  à la  recherche 
et  a la  théorie  dans  leur  demarche  créatrice 


Le  programme  de  cette  rencontre  se  veut  des  plus 
ouverts.  Nous  accueillons  toute  proposition  de 
communication  qui  cadrera  avec  l'un  des  champs 
d'intérêts  suivants  sémiotique,  communication 
(production  et  réception),  mouvements  esthétiques, 
anthropologie  et  histoire,  dramaturgie.  Sont 
particulièrement  encouragées  les  propositions  qui 
mettront  en  question  les  frontières  de  la  discipline 

Dans  le  cadre  de  cette  rencontre,  la  SQET 
organisera  une  table-ronde  autour  du  thème  Theatre  et 
savoir  Le  théâtre  est-il,  comme  le  l'affirme  Dominic 
Champagne,  un  heu  de  reconnaissance  (cf  Un  miroir 
sur  la  scène,  ONF.  1997)  ° Ou  serait-il  aussi  un 
instrument  de  connaissance  ° Cette  question  vaste 
devrait  permettre  un  dialogue,  que  l'on  souhaite  fécond, 
entre  chercheurs  et  praticiens 

Les  propositions  de  communication  (d'une  duree 
maximale  de  20  minutes)  de\Tont  être  acheminées  au 
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comité  d'ici  le  27  février  1998  à l'adresse  postale  de  la 
SQET,  à l'attention  de  Yves  Jubinville  ; ou  à Shawn 
Huffman  par  Internet  (c2164@er.uqam  ca).  Outre  un 
titre  provisoire,  veuillez  indiquer  le  champ  de  recherche 
concerné,  et  résumer  en  cinq  lignes  le  propos  de  votre 
communication. 

L'invitaUon  à ce  forum  s'adresse  aux  membres  de  la 
SQET  ainsi  qu'à  la  communauté  des  jeunes  chercheurs 
en  théâtre.  Il  en  coûte  5$  d'inscription  pour  les  membres 
et  10$  pour  les  non-membres.  Les  informations  sur 
l'hébergement  et  le  lieu  de  la  rencontre  seront  fournies 
ultérieurement 

Comité  d'organisation  : 

Yves  Jubinville  (514-274-1049) 

Pascal  Riendeau 
Shawn  Huffman 
Mane-Chnstine  Lesage 
Anne  Miliaire 

Envoyez  à: 

Yves  Jubinville 
SQET 

CP  459,  suce.  «Outremont» 

Outremont  (Québec)  H2V  4N3 


Canadian  Theatre  Conference 
21  - 23  May  1998,  Saskatoon 

All  the  Anglophone  national  associations  representing 
theatre  artists,  craftspeople,  and  managers  will  meet 
together  for  the  first  time  in  a generation  to  discuss 
Canadian  theatre  - past,  present,  and  future. 

As  well  as  lookmg  back  to  where  we’ve  come  from 
and  how  we  got  here,  we  will  focus  on  the  future  of  our 
sector,  and  what  all  of  the  stakeholders  - artists, 
companies,  audiences,  volunteer  boards  of  directors, 
government  funders  and  policy-makers,  private  sector 
sponsors,  political  leaders  and  national  associations  - can 
do  to  assure  the  richness  of  the  future.  This  dialogue 
will  be  an  opportunity  to  creatively  address  the  next 
generation  of  Canadian  theatre. 

All  sessions  will  take  place  at  the  Delta 
Bessborough,  601  Spadina  Crescent  East,  SK.  The 
programme  includes  a keynote  address  by  Robert 
Wallace,  examining  the  roots  of  three  productions  of 
Canadian  plays  in  1967,  and  noting  how  Canadian 
theatre  has  developed  as  personified  in  those 
productions.  Other  confirmed  speakers  include  Maude 
Barlow  of  the  Council  of  Canadians  and  Keith  Kelly, 
National  Director  of  the  Canadian  Conference  of  the 
Arts. 

The  conference  is  a joint  project  of  Associated 
Designers  of  Canada,  Canadian  Actors’  Equity 
Association,  Canadian  Institute  of  Theatre  Technology, 


PUC,  and  Professional  Association  of  Canadian 
Theatres. 

For  more  information,  contact:  Angela  Rebeiro 
<cdplays@mterlog.com>  and  PUC  at  (416)  703-0201  or 
<www.puc.ca>  .□ 


CALL  FOR  PAPERS 

Staging  the  Pacific  Province: 
A Conference  on  British 
Columbia  Theatre 

The  University  College  of  the  Cariboo 
Kamloops,  British  Columbia 
13,  14,  15  May  1999 

This  first-ever  academic  conference  on  the  theatre  of 
British  Columbia  aims  to  bring  together  academics, 
students,  practitioners,  and  the  public  to  discuss  and 
celebrate  the  great  variety  of  theatrical  experience  of  the 
province  — a theatre  that  still  remains  largely 
unexamined  The  conference  will  feature  papers  panels, 
and  guest  speakers,  as  well  as  performances,  videos,  and 
displays. 

We  encourage  papers  from  a wide  variety  of 
disciplines  and  topic  relating  to  B.  C.  Theatre,  such  as: 

— theatrical  history 

— anthropological  studies 
--  criticism  and  theory 

— cultural  studies 

— architectural  analysis 

— economics  of  theatre 

— literary  studies 

— broadcasting/media 

The  members  of  the  program  committee  look  forward  to 
heanng  your  suggestions  and  proposals: 

Jim  Hoffman,  Chair,  University  College  of  the  Cariboo 
Jerry  Wasserman,  University  of  British  Columbia 
Malcolm  Page,  Simon  Fraser  University 
Reid  Gilbert,  Capilano  College 

Please  send  your  (one-page)  proposals  for  papers, 
abstracts,  ideas  for  panels,  or  other  presentations  by  30 

October  1998  to: 

Jim  Hoffrnan,  B.C.  Theatre  Conference 

University  College  of  the  Canboo 

P O Box  3010 

Kamloops,  British  Columbia 

Canada  V4C  5N3 

Email:  jhoffman@canboo  bc.caD 


Notice  Board 
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The  Heather  McCallum 
Scholarship,  1998 

Each  year,  we  ask  you  to  recommend  deserving 
candidates  for  the  McCallum  Scholarship.  We  include 
the  following  information  to  help  you  identify  deserving 
candidates  and  to  help  expedite  their  applications. 

This  year's  deadline  for  applications  for  the  1998 
Heather  McCallum  Scholarship  is  Friday,  1 May. 
Applications  should  be  sent  to: 

Reid  Gilbert,  Secretary 

Heather  McCallum  Scholarship  Fund  Committee 

Dept  of  English 

Capilano  College 

2055  Purcell  Way 

North  Vancouver,  BC 

Canada  V7J  3H5 

Email:  rgilbert@hubcap.mlnet.com 

A.  Terms  of  Reference: 

1.  The  Fund  will  be  administered  by  a committee  of 
no  fewer  than  four  established  scholars  and 
researchers  in  the  field,  appointed  by  the 
Association  for  Canadian  Theatre  Research/ 
l'Association  de  la  recherche  theatrale  au  Canada, 
for  terms  of  three  years,  with  re-appointments 
possible  Appointments  to  the  committee  will  be 
effective  as  of  the  Annual  General  Meeting. 

2.  The  fund  encourages  applications  for  a variety  of 
projects  related  to  the  performing  arts  in  Canada, 
and  especially  to  Canadian  theatre  research,  e g : 
assistance  in  the  preparation  of  a manuscript  for 
publication;  assistance  in  the  creation  of  a short 
film  or  videotape;  assistance  in  the  collating  and 
publication  of  a collection  of  work  for  a performing 
arts  archival  collection;  assistance  with  fees  for 
specialized  archival  training;  travel  assistance  to 
visit  or  work  with  a special  collection,  assistance 
towards  the  purchase  or  transfer  of  required 
materials  from  films  or  videotapes,  and  so  on 

3.  The  Scholarship  is  a project- oriented  award 
Although  postgraduate  thesis  research  and 
expenses  are  normally  ineligible,  clearly  defined 
projects  related  to  the  area  of  research  are  eligible 

4 Until  the  Fund  is  more  fully  established,  grants  will 
be  under,  and  not  likely  to  exceed,  $1000 
Sometimes  joint  awards  are  made 


5.  The  Scholarship  is  open  to  all  fields  related  to 
theatre  research  in  Canada.  Theatre  is  to  be  seen  in 
its  broadest  sense:  projects  might  include  elements 
of  other  forms,  such  as  dance,  opera,  film,  and 
television 

6.  If  a number  of  applications  are  of  equal  importance, 
preference  will  be  given  to  an  application  within 
the  mandate  of  ACTR/ARTC. 

7.  The  Fund  reserves  the  right  to  award  only  part  of 
the  financial  assistance  sought  in  the  grant 
application 

B.  Eligibility  and  Application  Procedure: 

1.  Applicants  must  provide: 

a)  a letter  (1  or  2 pages)  describing  the  project 
for  which  assistance  is  required; 

b)  a detailed  breakdown  of  costs; 

c)  information  concerning  applications  to  other 
granting  agencies, 

d)  an  up-to-date  curriculum  vitae , 

e)  the  names  of  two  persons  who  have  been 
asked  to  send  letters  of  reference  directly  to 
the  Secretary  of  the  Committee. 

2.  Preference  will  be  given  to  candidates  not  fully 
established  in  their  careers  and  not  eligible  for 
funds  for  the  particular  project  applied  for  from 
federal,  provincial,  and  municipal  arts  councils  or 
from  institutions. 

3.  Applicants  need  not  be  members  of  ACTR  ARTC 

4.  The  deadline  for  grant  applications  to  the  Heather 
McCallum  Scholarship  Fund  is  Friday  1 May 
1998  The  winnerfs)  of  the  Scholarship  will  be 
notified  by  mail  and  announced  publicly  at  the 
annual  ACTR/ARTC  conference  normally  around 
the  end  of  May. 

5.  Winners  of  the  Heather  McCallum  Scholarship  will 
be  required  to  submit  a written  report  by  1 May  of 
the  following  year.  If  a project  extends  beyond  one 
year,  a second  report  wall  be  required  upon 
completion 

6 Publications,  films,  or  videotapes  assisted  by  the 
Heather  McCallum  Scholarship  Fund  must  include 
a credit  to  the  award 
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C.  Selection  Criteria: 

1.  The  excellence  of  the  project  and  its  contribution 
to  the  discipline. 

2.  A project  which  can  be  completed  in  a reasonable 
time. 

3.  The  academic  record  or  potential  of  the  applicant 

4.  If  the  request  is  to  purchase  anything  of  archival 
value  (e  g.  manuscripts,  videotapes,  films,  etc.)  that 
these  be  deposited  subsequently  in  the  public 
domain. 

PS  If  you  missed  the  opportunity  at  last  year’s 
conference  to  make  a tax-deductible  contribution  to  the 
McCallum  Fund,  donations  will  be  welcomed  warmly 
by  our  treasurer,  Anne  Nothof,  90  Beauvista  Drive, 
Sherwood  Park,  Alberta,  T8A  3X1 . 


La  Bourse  Heather 
McCallum,  1998 

La  Bourse  Heather  McCallum  fut  établie  en  1987  par 
l’Association  de  la  Recherche  Théâtrale  au 
C anadaf Association  for  Canadian  Theatre  Research, 
pour  honorer  l'ancienne  directrice  de  la  Bibliothèque  de 
Référence  de  la  Communauté  Urbaine  de  Toronto 

Cette  bourse  annuelle,  d’un  montant  maximum  de 
$1000,  est  à la  disposition  des  spécialistes  du  théâtre, 
non  seulement  ceux  qui  sont  établis,  mais  aussi  les 
débutants.  Tout  en  restant  ouverte  à chaque  champs 
d’activité  théâtrale  au  Canada:  danse,  opéra,  cinéma, 
télévision  et  scénographie,  la  bourse  donne  cependant 
préférence  aux  études  qui  sont  particulièrement  liées  à 
la  recherche  théâtrale. 

La  bourse  est  orientée  vers  des  projets  qui  ne 
rencontrent  pas  les  conditions  requises  pour  obtenir 
d’autres  subventions.  Par  exemple,  le  comité  refusera 
une  demande  pour  des  frais  de  recherche  doctorale,  mais 
accueillera  des  projets  bien  définis,  liés  au  domaine  de 
la  recherche  tels:  la  subvention  de  déplacement  pour 
visiter  les  sites  de  théâtres;  pour  consulter  une 
collection  spéciale  d’ouvrages,  pour  l’achat  ou  le 
transfer  de  matériel  filmé  ou  sur  vidéocassette,  ou  pour 
l’archivage 

Les  candidats  doivent  fournir  une  lettre  d’une  ou 
deux  pages  décrivant  le  projet  et  sa  contribution  à la 
discipline;  un  bilan  détaillé  des  dépenses,  un  cumculum 
vitae  récent,  l’information  sur  aucune  demande  faite  aux 
autres  sources  de  subvention,  et  les  noms  de  deux 
personnes  qui  donneront  des  références  écrites  sur  le 
projet,  sur  le  dossier  scolaire  du  candidat  ou  de  la 
candidate,  et  sur  son  potentiel. 

La  date  limite  pour  recevoir  les  demandes  est 
vendredi  1 mai  On  communiquera  le  résultat  aux 
gagnants  et  une  annonce  publique  sera  faite  au  cours  du 


congrès  annuel  de  l’ACTR/ARTC  qui  se  tient 
d’habitude  vers  la  fin  mai  Le  comité  se  réserve  le  droit 
de  ne  décerner  qu’une  partie  du  montant  demande. 
Aussi,  le  comité  pourra  partager  l’attribution  d’une 
bourse  entre  plusieurs  candidats.  Le  but  principal  de 
cette  bourse  est  de  fonder  la  réalisation  de  projets  de 
recherche  sur  le  théâtre,  de  préférence  des  projets 
canadiens  inéligibles  pour  d’autres  subventions 

Pour  plus  de  renseignements  sur  les  cntères  de  la 
bourse  Heather  McCallum,  ou  pour  soumettre  une 
demande,  les  candidats  sont  prié  de  s’adresser  à: 

Reid  Gilbert,  Secretary 

Heather  McCallum  Scholarship  Fund  Committee 

Dept  of  English 

Capilano  College 

2055  Purcell  Way 

North  V ancouver,  BC 

Canada  V7J  3H5 

Email:  rgilbert@hubcap.mlnet.com 

La  Bourse  Heather  McCallum  est  aussi  une  fondation 
chantable  sujette  à dégrèvements  d'impôts 
(#0517698122-13).  Le  public  est  invité  à faire  un  don 
à l’ordre  de  'ACTR-Heather  McCallum  Scholarship 
Fund’  et  de  l’envoyer  à:  Anne  Nothof,  90  Beauvista 
Dnve,  Sherwood  Park,  Alberta  T8A  3X1 . 


La  Bourse  Heather 
McCallum 

A.  Termes  du  mandat: 

1.  Les  fonds  seront  administré  par  un  comité  de 
composé  de  chercheurs  érudits  dans  les  disciplines. 
Ce  comité,  composé  d’au  moms  quatre  personnes, 
sera  nommé  par  l’Association  de  recherches 
théâtrales  au  Canada/Association  for  Canadian 
Theatre  Research,  pour  une  pénode  de  3 ans,  avec 
la  possibilité  d’être  nommé  de  nouveau. 

2.  Les  fonds  seront  utilisés  pour  encourager  des 
demandes  sur  une  variété  de  projets  en  ce  qui  a trait 
aux  arts  représentatifs  au  Canada  et  plus 
spécifiquement  à la  recherche  sur  l’art  théâtral,  par 
exemple:  pour  aider  à la  préparation  d’un  manuscrit 
pour  publication;  pour  donner  une  assistance  à la 
préparation  d’un  court  métrage  ou  d’une 
vidéocassette;  pour  la  collation  et  la  publication 
d’une  collection  de  travaux  d’archives  sur  les  arts 
représentatifs;  pour  payer  les  frais  de  cours  sur  la 
préparation  d’archives;  pour  des  frais  de  voyage, 
pour  visiter  ou  travailler  avec  une  collection 
spéciale;  l’aide  pour  l’achat,  et/ou  le  transfer  de 
matériel  requis  sur  film  ou  vidéocassette. 

3.  La  Bourse  est  un  orientée  vers  des  projets 
spécifiques.  Quoiqu’une  thèse  de  recherche  de 
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second  niveau  ainsi  que  les  dépenses  qui  y sont 
associées  ne  soient  pas  normalement  éligibles,  des 
projets  définis  clairement  comme  faisant  partie  du 
domaine  couvert  par  la  Bourse  sont  éligibles.  (Par 
exemple:  en  1994,  un  gagnant  a créé  une 
vidéocassette  basée  sur  le  sujet  de  sa  thèse  de 
maîtrise). 

4.  Jusqu’à  ce  que  les  fonds  soient  complètement 
établis,  les  subventions  se  limiteront  à moins  de 
$1000,  et  il  est  peu  probable  qu’elles  dépassent  ce 
montant.  De  temps  en  temps,  des  bourses  seront 
accordées  à plus  d’un  demandant. 

5.  La  Bourse  est  ouverte  aux  chercheurs  dans  tous  les 
domaines  appartenant  au  théâtre  au  Canada:  danse, 
opéra,  film,  télévision,  et  décors.  Il  serait 
préférable  qu’un  lien  soit  établie  avec  la  recherche 
théâtrale. 

6.  Si  plusieurs  demandes  sont  égales  en  importance, 
la  préférence  sera  donnée  à une  demande  qui 
pourra  se  placer  sous  le  mandat  de  l’Association  de 
recherches  théâtrales  au  Canada/ Association  for 
Canadian  Theatre  Research. 

7.  Le  comité  des  fonds  se  réserve  le  droit  de 
n’accorder  qu’une  partie  de  l’assistance  demandée 
sur  la  formule  d’application  pour  la  Bourse. 

B.  Éligibilité  et  procédures  de  demande: 

1.  La  demande  doit  comprendre: 

a)  une  lettre  (1  ou  2 pages)  donnant  la 
description  du  projet  soumis; 

b)  un  bilan  détaillé  des  dépenses  pour  le  projet; 

c)  l’information  concernant  les  demandes  faites 
à d’autres  agences; 

d)  un  récent  curriculum  vitae; 

e)  le  nom  de  deux  personnes  qui  devront  fournir 
des  lettres  de  référence  directement  au 
secrétaire  du  comité. 

2.  La  préférence  sera  accordée  aux  candidats 
dont  la  carrière  n’est  pas  encore  établie  et  dont 
le  projet  n’est  pas  éligible  pour  des  fonds 
provenant  du  conseil  des  arts  des 
gouvernements  fédéral,  provincial  et 
municipal,  ainsi  que  d’autres  institutions. 

3.  Les  requérants  ne  sont  pas  requis  d'être 
membres  de  l’Association  de  recherche 
théâtrales  au  Canada/ Association  for  Canadian 
Theatre  Research 

4 La  date  limite  pour  faire  une  demande  pour 
une  Bourse  Heather  McCallum  est  le  dernier 
vendredi  d'avril  de  chaque  année  Les 


récipients  de  la  Bourse  seront  notifié  par 
courier  et  une  annonce  publique  sera  faite  lors 
de  la  conférence  annuelle  ACTR/ARTC  qui  se 
tient  normalement  à la  fin  de  mai 

5.  Les  gagnants  de  la  Bourse  Heather  McCallum 
seront  requis  de  fournir  un  rapport  écnt  après 
la  complétion  de  leur  projet 

6 Les  publications,  films  ou  vidéocassettes 

devront  inclure  une  accréditation  de  la  Bourse 
Heather  McCallum. 

C.  Critères  de  sélection: 

1.  L’excellence  du  projet  et  sa  contribution  à la 

discipline. 

2.  Un  projet  qui  pourra  être  complété  dans  un 

temps  raisonnable 

3.  Le  dossier  scolaire  de  1' applicant  et  son 

potentiel. 

4.  Si  la  demande  est  faite  pour  l’achat  de  quoi 

que  ce  soit  ayant  une  valeur  achivale  (par 
exemple:  manuscrits,  cassettes  video, 
films,  etc),  ce  matériel  devra 
subséquemment  être  déposé  dans  le 
domaine  public.  □ 


Stranger  in  the  Land  on  Tour. 

Raymond  Louter,  Redeemer  College. 

The  Theatre  Arts  Department  of  Redeemer  College 
presents  a new  (tounng)  production  of  Stranger  in  the 
Land , written  and  directed  by  Raymond  Louter,  faculty 
member  at  Redeemer  College  (also  a new  ACTR 
member).  For  this  production  the  department  welcomes 
a number  of  alumni  to  the  ensemble 

Stranger  in  the  Land  is  the  recollection  of  a senes 
of  war  and  emigration  stones  by  Anne  VanderBerg,  the 
central  figure  in  this  re-tellmg.  Like  the  characters  who 
experience  occupation  and,  later,  emigration  first-hand, 
she  bears  the  scars  of  a child  bom  in  that  community 
The  play  is,  in  a way,  Anne's  encounter  with  the  hard 
choices  her  ancestors  had  to  make,  both  in  The 
Netherlands  and  in  Canada.  It  is  a journey  which 
disregards  the  convention  of  linear  time  and  it  is  also  a 
journey  into  the  interior  landscape  of  memory 

In  the  tradition  of  docu-drama  the  plays  flows  from 
one  event  to  the  next  on  a tapestry  of  visual  and  aural 
images  created  by  the  actors  and  by  actual  photographic 
images  of  the  time  Set  designer  Da\id  Antscherl  has 
created  a wide  open  space  spanned  by  a dramatic  lift- 
bridge  on  which  the  actors  play,  work  and  sing 

Redeemer  College  Performances:  Preview  Tuesday 
31  March  8pm.  Matinee  Wednesday  I April  12:00pm, 
Performances  Thursday-Saturday  8pm 
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The  Tour:  27,28  Apr:  Althouse  Theatre,  UWO, 
London,ON;  29  Apr  St.  Thomas;  30  Apr:  Chatham 
Christian  High  School;  1-2  May:  Imperial  Oil  Centre  for 
the  Performing  Arts,  Samia;  4-5  May:  Blyth  Memorial 
Hall,  Blyth;  6 May:  The  Roxy  Theatre,  Owen  Sound;  7 
May:  The  Academy  Theatre,  Lindsay;  8-9  May:  The 
Living  Arts  Centre,  Mississauga.  □ 


Internet  Resources 

All  suggestions  are  welcome  and  may  be  posted  in 
future  issues.  Send  your  information  to  the  Editor  of  the 
Newsletter  and  to  Fred  Kern  <fkem@chass.utoronto  ca> 
for  inclusion  in  his  Web  Sites  for  Canadian  Theatre 

Performance  Art  Centre,  Metropolitan  Toronto 
Reference  Library: 

http  : //www.  mtrl . toronto.  ca / centres/Per  Arts/index,  htm 

Performance  Studies  International 

http://www.nyu  edu/pages/psi 

International  Center  for  Women  Playsrights 

Discussion  List:  ICWP-L 
Production  Calendar: 

http  ://www.  en.  com/  users/herone/IC  WPMarquee.  html 


Multimedia  Project:  Othello 
Online.  Anne  Nothof,  Athabasca  U. 

In  order  to  bring  English  students  to  a better 
understanding  of  the  ways  in  which  a play  text  my  be 
performed,  six  excerpts  from  Shakespeare's  Othello  will 
be  available  on  "RealAudio"  on  the  internet,  accessed 
through  Athabasca  University's  home  page,  and  linked 
to  English  and  drama  courses  These  excerpts  have  been 
selected  to  show  critical  moments  of  interaction 
amongst  the  characters,  or  to  show  how  key  speeches, 
such  as  Iago's  monologue,  which  begins  "And  what’s  he 
then  that  says  I play  the  villain"  may  be  variously 
interpreted.  Three  of  the  monologues  are  also  assigned 


for  analysis  on  a first-year  Athabasca  University  English 
course,  “Plays  and  Poetry.”  Each  of  the  excerpts  is 
performed  by  different  actors;  for  example,  the  actors 
playing  Othello  and  Iago  alternate,  in  order  that  students 
may  better  appreciate  differences  in  performance  style 
and  how  it  affects  meaning.  The  director  interacts  with 
the  actors,  clarifying  interpretations,  and  prompting  a 
consideration  of  the  importance  of  rhythm,  silence, 
pace,  emphasis.  Still  photographs,  keyed  to  specific 
words  in  the  text,  focus  on  body  language  and  facial 
expression  Students  may  also  link  to  supplementary 
materials,  such  as  an  explanation  of  metre  and  imagery. 
A short  excerpt  of  a taped  classroom  discussion  of  the 
play  will  also  be  linked  to  the  site  d 


The  Ben  Lennick  Archives 

Dr  Myra  Fooden,  Archives  Coordinator 
"Archives  are  a gift  of  one  generation  to  another."  This 
is  the  motto  and  belief  of  the  Ben  Lennick  Archives  of 
ACTRA  Toronto  Branch  Performers  Begun  by  a local 
stage,  radio,  TV,  and  film  performer,  in  whose  honour 
it  was  named  after  his  death,  the  objective  of  the  project 
has  been  to  record  the  history  of  the  actors,  directors, 
writers,  and  others  who  have  contributed  to  the  growth 
of  the  performing  arts  in  Canada. 

Through  video-recorded  interviews  with  people 
who  have  worked  in  the  vanety  of  venues  noted  above, 
there  is  emerging  an  historical  track  that  moves  from  the 
period  post-WWII  to  the  present. 

The  Archive  will  not  only  preserve  the  history  of 
performance  but  the  material  will  be  used  to  document 
and  promote  Canadian  talent,  to  establish  a Canadian 
Cultural  overview,  and  to  educate.  These  original 
resources  will  be  available  to  students,  researchers,  and 
writers. 

Watch  for  more  information  about  the  Ben  Lennick 
Archives  m the  next  issue  of  the  Newsletter  or  contact 
Myra  Fooden  at  ACTRA,  Toronto  Branch,  (416)  489- 
1311,  ext.  236. □ 
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Opinion  Piece  by  Guillermo  Verdecchia 


ARE  YOU  NOW  OR  HAVE  YOU  EVER  BEEN  A MEMBER  OF  ACTR/ARTC? 

or 

WHAT'S  A NICE  THEATRE-MAKER  LIKE  ME  DOING  IN  AN  ASSOCIATION  LIKE  THIS? 


I found  ACTR/ARTC  by  accident,  pottering  about 
the  Internet  —I  don't  surf-  some  years  ago.  Denis  Salter 
asked  me  to  serve  as  a board  member  and  I agreed  to  put 
my  name  forward  as  a candidate  because  I was  flattered  by 
the  invitation.  And  because  I was  curious  about  and 
intrigued  by  this  organization. 

From  my  (probably  jaundiced)  perspective,  hardly 
anyone  in  English  Canada  was  interested  in  theatre, 
especially  the  domestic  variety.  That  "hardly  anyone" 
included  newspaper  reviewers,  most  artistic  directors  of 
theatres,  actors,  writers,  directors,  film-makers,  and  others, 
such  as  teachers  and  students  of  drama  and  literature,  who 
one  might  reasonably  expect  to  evince  some  interest  in  the 
form.  From  my  (most  likely  cynical)  perspective,  those 
listed  above  were  interested  in:  careers,  promotions,  their 
own  cleverness,  television,  and  any  number  of  things  other 
than  that  marginal  activity,  theatre. 

But  at  ACTR/ARTC  I seemed  to  have  encountered 
a group  of  people  who  not  only  knew  Canadian  theatre,  but 
who  also  appeared  to  be  genuinely  interested  in  it,  even  - 
dare  I say  — passionate  about  it.  It  occurred  to  me  that  I 
had  stumbled  across  a group  of  potential  allies.  And  in  an 
era  of  economic,  spiritual,  intellectual,  and  civic  downsizing, 
allies  were  needed. 

I think  there  can  be  much  more  of  a conversation 
between  academics  and  artists  (if  you'll  allow  the  crude 
binary  distinction).  I think  that  there  can  be  a much  more 
fluid,  open,  and  on-going  relationship  between  the 
universities  and  the  professional  artist  Too  often  it  seems 
to  me,  encounters  between  academics  and  artists  (if  you 


will  excuse  the  crude  binary  distinction)  are  characterised, 
if  not  by  hostility,  then  at  least  by  wariness  and  suspicion 
Having  now  met  many  of  You  in  person,  I can  I 
can  safely  report  to  my  colleagues  that  You  are  — generally 
speaking  — and  I know  it's  not  safe  to  generalise  — and 
perhaps  my  perspective  is  naive  [naïveté  and  cynicism  live 
side  by  each  in  my  fractured  person]  — You  are,  well ...  a lot 
like  Us  ...  reasonable,  interesting,  knowledgeable,  and  not 
over-paid,  parasitic, 
superannuated,  po-mo  meanies 

But  beyond  feeling  good  about  having  met  each 
other,  what  are  we  going  to  do?  What  do  we  want  from 
each  other?  How  will  we  become  allies?  Can  ACTR/ARTC 
facilitate  an  exchange  between  artist/practitioners, 
academics,  and  students? 

Here  are  some  very  preliminary  possibilities: 
Courses  could  be  designed  around  the  work  of  a local 
theatre  company  or  artist,  or  a specific  production.  Many 
playwrights  would  like  to  write  for  large  casts  and  larger 
stages  such  as  are  sometimes  available  in  universities,  but 
they  don't  know  where  to  go,  who  to  speak  to,  where  to 
begin.  Perhaps  ACTR/ARTC  could  act  as  a contact,  an 
information  centre.  Perhaps  we  might  probe  some  of  the 
(thorny?)  questions  regarding  theory  and  practice  by  putting 
theoreticians  and  practitioners  in  the  same  room  - and 
seeing  who  comes  out  alive 

Obviously,  I have  only  the  foggiest  idea  what  I'm 
doing  in  ACTR/ARTC.  I'm  still  very  curious  and  intrigued  by 
the  possibilities  You  tell  me.  What  do  academics  (really) 
want  (from  artists)? 


ITS  MEMBERSHIP  RENEWAL  & ELECTION  NOMINATION  TIME!! 
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The  Newsletter / Le  Bulletin  de  liaison 


The  Association  for  Canadian  Theatre  Research  is  a non- 
profit organization  founded  in  1976.  The  Newsletter  is 
published  twice  a year  and  distributed  to  individual  and 
institutional  members  of  the  Association. 

In  its  print  and  electronic  formats  the  Newsletter 
is  the  best  way  to  let  the  Association  members  know  about 
conferences,  calls  for  papers,  new  resources  and  news 
about  members. 

The  opinions  expressed  by  individual  articles  in 
this  newsletter  belong  to  their  authors  and  do  not 
necessarily  represent  those  of  the  editor  or  the  Association. 


Fondée  en  1976,  l'Association  de  la  Recherche  théâtrale  au 
Canada  est  une  organisation  à but  non  lucratif.  Le  Bulletin, 
publié  deux  fois  par  année,  est  distribué  aux  membres  de 
l'Association,  soit  les  institutions  ainsi  que  les  individus. 

Le  Bulletin,  en  format  papier  et  en  version 
électronique,  permet  à l’Association  de  communiquer 
à tous  ses  membres  des  informations  au  sujet  des 
conférences,  des  appels  de  communication,  des  nouvelles 
resources  et  des  informations  au  sujet  de  ses  membres. 

Les  opinions  exprimées  dans  ce  Bulletin  à 
l’intérieur  d’articles  écrits  par  nos  membres  ne  sont  pas 
nécessairement  représentatives  de  celles  de  l'éditeur  ou  de 
l'Association. 


Submission  deadlines: 

1 March  for  the  Spring  issue 
1 September  for  the  Fall  issue. 

Format: 

Please  submit  material  to  the  Newsletter  either  on  computer 
disk  or  as  email  attachments  in  WordPerfect  7.0  (or  lower) 
format. 


Dates  limites  pour  la  remise  d’articles: 

1 mars  pour  le  numéro  du  printemps 
1 septembre  pour  le  numéro  de  l’automne 

Format: 

On  vous  demande  de  remettre  tout  matériel  au  Bulletin  de 
liaison  soit  sur  disquette  d’ordinateur  ou  en  annexe  de 
courriel  (WordPerfect  7.0  ou  moins). 


Language  Policy:The  Newsletter  will  publish  submissions 
in  the  language(s)  submitted. 

Please  address  correspondence  and  submissions  to: 


Politique  sur  la  langue: 

Les  articles  seront  publiés  dans  la  langue  dans  laquelle  ils 
ont  été  écrits.  Veuillez  envoyer  S.V.P.  toute  correspondance 
à l’adresse  suivante: 


Glen  Nichols,  Editor/éditeur 

ACTR  Newsletter / Bulletin  de  liaison  de  TARTC 


Département  d'anglais 
Université  de  Moncton 
Moncton,  NB 
E1A3E9 


email/courriel:  nicholsg@umoncton.ca 
phone/tél:  (506)  858-4244 
fax/télécopieur:  (506)  858-4166 


ACTR  on  the  Internet: 

The  ACTR  Newsletter  is  also  available  on  the  Web  at 
http://www.umoncton.ca/facarts/anglais/newslet.htm 
Other  useful  sites: 

TRIC:  http://www.unb.ca/web/english/tric/triconts.htm 
Candram  a:  http://www.unb.ca/web/english/candrama/ 
candrama.htm 


ARTC  sur  le  Réseau: 

Le  BuBetin  de  liaison  de  l’ARTC  est  disponible  sur  le  réseau 
à http://www.umoncton.ca/facarts/anglais/  newslet.htm 
Autres  sites  intéressants: 

TRIC:  http://www.lib.ung.ca/Texts/TRIC 

Candram  a: http://www.unb.ca/web/english/candrama/ 

candrama.htm 


Electronic  Discussion  Lists: 

For  information  and  discussion  about  Canadian  theatre 
throughout  the  year,  you  might  wish  to  subscribe  to  the 
English  and  French  language  electronic  discussion  lists: 
CANDRAMA  and  QUEATRE. 

To  subscribe  to  CANDRAMA,  send  the  message, 
“subscribe  candrama  yourfirstname  yourlastname”  to  the 
list  server  at  <listserv@unb.ca>. 


Forums  de  discussion  électroniques 

Si  vous  souhaitez  discuter  ou  recevoir  des  informations  au 
sujet  du  théâtre  au  Canada  pendant  l’année,  abonnez-vous 
au  forums  électroniques  CANDRAMA  (anglais)  et 
QUEATRE  (français): 

Pour  s'abonner  à la  liste  QUEATRE,  envoyer  le 
message:  “subscribe  queatre  Prénom  Nom”  à l'adresse 
<listproc@uqam.ca>. 


Acknowledgements/RemerciementS:  The  editor  wishes  to  acknowledge  the  invaluable  help  and 

cooperation  of  / L’éditeur  souhaite  souligner  la  participation  inestimable  de  Jason  Babineau,  Monique  Bourque,  Monique 
Gignac,  Émilie  Lalonde,  Caroline  LeBlanc,  Luc  LeBlanc,  Geneviève  Primeau,  Nathalie  Savoie  & the  Département  d’anglais, 
Université  de  Moncton.  Publication  of  this  Newsletter  is  supported  in  part  by  funds  supplied  by  the  Social  Sciences  and 
Humanities  Research  Council  of  Canada./  La  publication  de  ce  Bulletin  de  liaison  est  possible  grâce  en  partie  à l’aide 
financière  de  la  part  du  Conseil  de  recherches  en  sciences  humaines  au  Canada  ISSN  0705  7989 
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Executive  Officers/Membres  du  bureau  exécutif  1998/99 


Ches  Skinner  (President/Président) 
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Denyse  Lynde  (Vice-Pres. /Vice-Prés.) 
<dlynde@morgan.ucs.mun.ca> 
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Guillermo  Verdecchia  (Secretary/Secrétaire) 
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Kathy  Chung  <kchung@chass  utoronto  ca> 

Natalie  Rewa  <rewan@post.queensu.ca> 

Quebec/Le  Québec 

Denis  Salter  <cyws@musica.mcgill  ca> 

Atlantic  Region/Les  provinces  atlantiques 
Patrick  O’Neill  <patrick.oneill@msvu  ca> 

Glen  Nichols  <nicholsg@umoncton.ca> 

Representative-at-large/Membre  sans  désignation  régionale 
Bruce  Barton  <bruce.barton@dal  ca> 


John  Poulsen  (Membership 
Coordinator/Coordinateur  des 
abonnements) 

<john  poulsen@uleth.ca> 


Brian  Parkinson  (Returning 
Officer/Prés.  du  bureau  de  vote) 
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Committees  and  Reps/Comités  et  Représentants  1998/99 


Heather  McCallum  Scholarship  Com.:  Paula  Sperdakos 
(Chair). 

Mandate  Com.:  Denyse  Lynde  (Chair). 

Professional  Concerns  Com.:  Denis  Salter  (Chair) 
Robert  Lawrence  Prize  Com.:  Richard  Plant  (Chair) 
Scholarly  Awards  Coordinator:  Bruce  Barton 
Women’s  Caucus:  Heather  Jones 
HSSFC  Rep.:  Richard  Plant 
IFTR  Rep.  : Helen  Peters 

Rep.  to  the  Management  Board  of  TRIC : Ed  Mullaly. 


Com.  de  la  Bourse  Heather  McCallum  Paula  Sperdakos 
(Prés.) 

Com.  de  mandat:  Denyse  Lynde  (Prés  ) 

Com.  des  affaires  professionnelles  Denis  Salter  (Prés  ) 

Com.  du  prix  Robert  Lawrence  Richard  Plant  (Prés  ) 

Coord,  des  prix  d’excellence  Bruce  Barton 

Com.  des  femmes:  Heather  Jones 

Rep.  à la  FCSHS:  Richard  Plant 

Rep.  à la  FIRT:  Helen  Peters 

Rep.  au  Com.  directeur  de  RTC  Ed  Mullaly 


Editor’s  Remarks  / Notes  du  rédacteur 


It  is  not  without  trepidation  that  I have  taken  on  the  task  of 
editing  the  Newsletter.  When  I look  back  at  recent  issues,  it  is 
clear  I have  a hard  act  to  follow.  In  particular,  I would  like  to 
thank  KATHY  CHUNG  for  her  marvelous  work  on  the  past  4 
issues.  I can  only  hope  that  the  next  issues  will  continue  to 
reflect  the  same  timeliness,  thoroughness,  and  spirit. 

As  many  of  you  will  know  already,  the  Newsletter  is 
now  being  published  simultaneously  in  paper  and  on  the  Web 
(WWW)  This  is  thanks  to  the  work  done  by  RICHARD 
SUTHERLAND  at  UBC.  Both  the  paper  and  electronic 
versions  will  now  be  coming  out  of  the  Université  de  Moncton, 
however,  so  this  issue  has  had  to  pass  the  test  of  a double 
move  I can  only  ask  for  your  patience  until  the  bugs  get 
worked  out!'  As  they  say,  “The  errors  are  all  mine1" 

With  your  help,  I hope  the  Newsletter  will  continue  to 
address  the  communications  needs  of  the  Associabon 
members  Your  suggestions  and  comments  are  essential  to 
the  success  of  the  Newsletter,  AND  keep  those  cards  and 
letters  coming  use  the  Newsletter  to  let  the  rest  of  the 
Association  know  what  you  and  yours  are  up  to1! 


Ce  n’est  pas  sans  trépidation  que  j'ai  accepté  la  tâche  de 
préparer  ce  Bulletin  de  liaison  En  examinant  les  publications 
récentes  de  ce  Bulletin,  c’est  clair  que  j'ai  un  défi  assez  lourd 
J'aimerais  remercier  tout  particulièrement  KATHY  CHUNG 
pour  son  travail  impeccable  lors  des  quatre  derniers  numéros 
J’espère  que  mon  travail  saura  réfléter  le  sien  au  niveau  de  la 
ponctualité,  de  l’efficacité,  et  de  l'esprit 

Comme  certains  d'entre  vous  le  savez  déjà,  grâce  au 
travail  de  RICHARD  SUTHERLAND  à l'UBC.  vous  pouvez  lire 
ce  Bulletin  de  liaison  en  direct  sur  le  réseau  (WWW) 
Toutefois,  cette  publication  aura  dû  subir  un  déménagement 
à deux  niveaux  cet  été  car  elle  sera  lancee  en  format  papier  et 
en  version  électronique  à partir  de  l'Umversite  de  Moncton  Je 
vous  demande  de  patienter  alors  que  je  règle  les  derniers 
défauts  que  vous  pouvez  m'attnbuer 

Je  souhaite  qu'avec  votre  aide  ce  Bulletin  continuera 
de  rencontrer  les  besoins  des  membres  de  1 Association  Son 
succès  dépend  des  suggestions  et  des  commentaires  que 
vous  m'envoyez  et  qui  sont  toujours  reçus  avec  plaisir 
n'oubliez  pas  d envoyer  des  nouvelles  qui  nous  informent  au 
sujet  des  projets  que  vous  entreprenez  Tous  les  membres  de 
l'Association  sont  toujours  intéresses" 
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Letters/Correspondances 


Working  in  the  States 

After  my  posting  to  CANDRAMA  in  the  spring 
asking  for  help  in  getting  a Visa  for  working  in  the  States, 
several  people  expressed  an  interest  in  knowing  more  about 
the  process  and  how  well  it  works.  For  you,  here's  the  story. 

Under  the  provisions  of  NAFTA,  all  a Canadian 
professional  need  do  to  get  a TN  [Trade  Nafta]  Visa  is  go  to 
a Canada  / USA  border  crossing  or  port  of  entry  and 
present  the  following  papers:  an  offer  of  employment  from 
a US  employer  indicating  length  of  appointment  and 
arrangements  for  remuneration,  a valid  passport  to 
establish  Canadian  citizenship,  and  educational  credentials 
(PhD)  to  demonstrate  professional  status. 

Several  helpful  CANDRAMA  members  wrote  to  tell 
me  that  the  process  had  worked  smoothly  for  them,  and 
their  letters  were  enough  to  persuade  Eckerd  College  to  hire 
me  By  now,  I was  living  in  Florida,  having  driven  down 
through  Buffalo,  where  the  Immigration  Officer  told  me  I 
could  goto  Immigration  at  the  airport  in  Tampa  when  I got 
a job  offer.  Wrong!  I spent  a very  depressing  day  chasing 
from  the  airport  to  the  Immigration  Office  across  town, 
waiting  with  crowds  of  Hispanics  and  other  aliens  and  their 
lawyers,  hearing  appalling  stories  of  divided  families  all 
around  me.  Eventually,  an  officer  checked  all  my 
documents,  confirmed  I had  everything  in  order,  but  told  me 
I had  to  go  to  a Canada  / US  crossing  such  as  Buffalo  or 
Pearson  Airport. 

By  now,  I was  a little  nervous  about  the  conflicting 
stories  I was  getting  from  different  Immigration  Officers,  so 


when  I was  back  home  at  the  Shaw  Festival,  I decided  to 
apply  at  the  border  crossing  at  the  Queenston  Bridge  just  in 
case  anything  went  wrong  when  I went  through  Customs 
and  Immigration  at  Toronto.  The  Immigration  Officer  leaned 
against  the  counter,  making  the  gun  at  her  hip  stick  out 
even  further  as  she  looked  over  my  letter  of  employment 
and  my  PhD.  "Hmm!"  she  said  suspiciously.  "This  says 
you’re  to  teach  theatre,  but  your  qualifications  don’t  say 
anything  about  theatre.  They  say  you're  a doctor  of 
philosophy."  And  that  was  that.  No  Visa. 

The  third  attempt:  arriving  at  St.  Petersburg 
Airport,  the  next  day,  my  husband  was  waiting  with  all  my 
transcripts,  CV,  letters  of  reference,  anything  I could  think 
of  that  this  Immigration  Officer  might  possibly  want.  She 
had  never  processed  anyone  other  than  nurses,  and 
couldn’t  find  her  copy  of  the  regulations.  She  was  quite 
happy  to  have  me  tell  her  what  the  regulations  were  and 
show  her  my  copy  of  the  regulations  along  with  my  papers. 
She  issued  a TN  Visa  without  any  quibble  at  all. 

The  lesson?  Immigration  Officers  don't  necessarily 
know  how  the  regulations  apply  to  academics.  They 
process  mostly  nurses  under  NAFTA  and  may  not  be  used 
to  the  qualifications  needed  by  other  professions.  In  case 
you  meet  up  with  less-than-helpful  officers,  take  a 
transcript,  and  try  to  obtain  an  offer  of  employment  which 
states  clearly  your  duties  and  hours  of  work  And  hope  they 
know  what  a PhD  means! 

Lisbie  Rae 
September  9,  1998 


Membership  Information 

Did  you  move  or  change  departmental  affiliation?  Please 
remember  to  keep  us  informed  so  that  you  will  continue  to 
receive  the  ACTR  Newsletter  and  Theatre  Research  in 
Canada.  Change  of  address  information  should  be  sent  to 
our  Membership  Coordinator,  John  Poulsen  as  soon  as 
possible. 


Renseignements  importants 

Avez-vous  déménagé  ou  changé  de  département?  Veuillez 
S.V.P  nous  informer  de  ces  changements  afin  d’assurer  la 
continuité  de  votre  abonnement  au  Bulletin  et  à la  revue 
Recherches  théâtrales  au  Canada ! Envoyez  les  mises-à- 
jour  aussitôt  que  possible  au  coordinateur  des 
abonnements,  John  Poulsen. 


President  s Message/Un  petit  mot  du  President  Ches  Skinner 


Due  to  the  efforts  of  Tibor  Egavari,  the  programme 
committee,  and  the  Executive,  the  Ottawa  meeting  went 
extremely  well;  everything  ran  on  schedule  and  we  all 
benefitted  from  an  exciting  slate  of  great  papers.  As  with  all 
such  conferences,  what  happens  after  the  formal  sessions 
during  those  times  in  the  beer  tent,  is  just  as  important:  we 
get  to  ask  the  questions  we  didn't  think  of,  become  re- 
acquainted with  old  friends  and  make  new  connections.  I 
hope  a lot  of  that  happened. 

Another  important  function  of  the  annual 
conference  is  that  we  get  to  attend  meetings  and  deal  with 
the  business  of  the  organization.  The  AGM  was  well 
attended,  and  as  you  can  see  from  the  minutes,  much  was 
accomplished.  One  important  piece  of  business  was  the 
creation  of  a special  interest  group  of  heads/chairs  of 


Grâce  aux  efforts  de  Tibor  Egavari,  du  comité  de 
programmation  et  de  l'exécutif,  la  réunion  d’Ottawa  s’est 
déroulée  très  bien;  tout  s’est  passé  comme  prévu  et  nous 
avons  tous  profité  d’un  nombre  d'excellentes 
communications.  Comme  c’est  le  cas  de  tous  ces  congrès, 
ce  qui  se  passe  dans  le  pavillon  à bière  après  les  séances 
formelles  est  aussi  important,  dans  la  mesure  où  nous 
avons  l’occasion  de  poser  les  questions  auxquelles  nous 
n’avions  pas  pensé,  de  refaire  la  connaissance  de  vieux 
amis  et  d’établir  de  nouvelles  relations.  J’espère  que  cela 
s’est  produit  souvent! 

Une  autre  fonction  importante  du  congrès  annuel, 
c’est  de  participer  à des  réunions  et  de  s’occuper  des 
affaires  de  l'organisation.  La  participation  à l'AGA  était 
grande,  et  comme  l’indique  le  procès-verbal,  on  a accompli 
beaucoup.  Une  chose  importante  à l’ordre  du  jour  était  la 
création  d’un  groupe  de  réflexion  formé  des  personnes  à la 
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drama  programmes  across  the  country.  It  is  our  hope  that 
such  a group  will  provide  a forum  for  people  to  debate 
issues  related  to  curriculum  as  well  as  the  effect  of  the  new 
financial  landscape  on  drama  and  theatre  in  post  secondary 
institutions. 

It  seems  that  the  most  persistent  problem  we  have 
is  attracting  new  members  and  holding  on  to  some  of  those 
we  have  on  the  roster  already.  We’re  doing  our  best  and 
have  managed  to  keep  the  membership  numbers  steady. 
However,  we  would  appreciate  your  heip  in  spreading  the 
word  in  the  meantime  I would  welcome  any  ideas  you 
might  have  about  how  to  make  ACTR  better  known  in  the 
academic  and  professional  theatre  world. 

Thank  you  very  much  for  allowing  me  to  serve  as 
President  for  another  year.  And  thank  you  to  the  1998/99 
Executive  for  all  your  work  in  running  this  very  important 
association. 

See  you  at  Sherbrooke  and  Bishop’s 

Sincerely 

Ches  Skinner 


direction  des  programmes  d'art  dramatique  à travers  le 
Canada.  Nous  souhaitons  qu'un  tel  groupe  offrira  un  forum 
où  l’on  pourra  débattre  les  questions  reliées  aux 
programmes  d'études  aussi  bien  qu’à  l’effet  du  nouveau 
paysage  financier  sur  l’art  dramatique  et  sur  le  théâtre  au 
niveau  post-secondaire. 

Il  paraît  bien  que  notre  problème  le  plus  sérieux 
est  d’attirer  des  nouveaux  membres  et  de  garder  ceux  que 
nous  avons.  Nous  faisons  de  notre  mieux,  et  nous  avons 
réussi  à maintenir  le  nombre  d’inscriptions.  Cependant, 
votre  appui  en  ce  sens  serait  grandement  apprécié.  Dans 
l’intervalle,  je  suis  ouvert  à toute  suggestion  en  ce  qui 
concerne  les  moyens  par  lesquels  on  pourrait  faire  mieux 
connaître  l’Artc  dans  le  milieu  théâtral,  autant  académique 
que  professionnel. 

Je  vous  remercie  de  m’avoir  permis  de  servir 
comme  président  pour  une  autre  année;  je  remercie  aussi 
l’exécutif  de  1998-99  pour  tout  le  travail  accompli  dans  le 
but  d’assurer  la  bonne  marche  de  cette  association  très 
importante. 

On  se  reverra  à Sherbrooke  et  à Bishop’s. 

Amitiés, 

Ches  Skinner 

[Trans;  Dr.  Glen  Moulaison,  Dept,  of  Modem  Languages, 
University  of  Lethbridge  ] 


AGM  Minutes/Procès  verbal  de  I’AGA 


L’Association  de  la  recherche  théâtrale  au  Canada 
Association  for  Canadian  Theatre  Research 
Assemblée  générale  annuelle 
Annual  General  Meeting 
University  of  Ottawa/Université  d’Ottawa 
30  May/30  mai  1998 

Present/présents : Anne  Nothof,  Louise  Forsyth,  Kathy 
Chung,  Chris  Johnson,  Moira  Day,  Valerie  Senyk,  Glen 
Nichols,  Malcolm  Page,  Virginia  Cook,  Denyse  Lynde, 
Guillermo  Verdecchia,  Bruce  Barton,  Ted  Little,  Shelley 
Scott,  Laurin  Mann,  Corinne  Rusch-Drutz,  Scott  Duchesne, 
Joel  Beddows,  Deborah  Tihanyi,  Myra  Malley,  Jessica 
Gardiner,  Lisa  Coulthard,  Danielle  Couture,  Marcia 
Blumberg,  Barbara  Drennan,  Ric  Knowles,  Patrick  O’Neill, 
Edward  Mullally,  Ian  Maclennan,  Julie  Salverson,  Richard 
Plant,  Stephen  Johnson,  Lisa  Doolittle,  Rosalind  Kerr,  Wes 
D.  Pearce,  James  Dugan,  Ches  Skinner,  Heather  Jones 

1.  Approval  of  the  Agenda/Approbation  de  l’ordre  du 
jour 

Moved  by/Proposée  par;  Denyse  Lynde 
Seconded  by/Appuyée  par:  Malcolm  Page 
PASSED/ADOPTÉ 

2.  Minutes  of  the  1997  AGM/Procès-verbal  de  l’AGA 
1997  (distributed  in  Fall  1991  A/ews/e/fer/distribué  dans 
le  Bulletin  de  l'automne  1997) 

Moved  by/Proposée  par  Ed  Mullally 
Seconded  by/Appuyée  par  Richard  Plant 
PASSED/ADOPTÉ 


3.  President’s  Report/Rapport  du  président-Ches 
Skinner 

CS  expressed  his  appreciation  of  Denyse  Lynde  and 
Tibor  Egervari's  time  and  effort  in  organizing  the 
programme  and  the  on-site  resources.  He  noted  the 
gradual  and  possibly  ultimate  disappearance  of  HSSFC 
travel  funds  and  reiterated  past  calls  for  increased 
membership  recruiting  activity  on  the  part  of  all  current 
members.  CS  encouraged  members  to  contact  lapsed 
members  and  to  be  sure  to  pay  their  dues  themselves. 
He  reminded  presenters  that  they  MUST  be  paid  up 
members.  CS  encouraged  members  to  subscribe  to 
CANDRAMA  as  a way  of  improving  networking  and 
general  communication  among  ourselves  and  with 
others  having  related  interests.  In  terms  of  cost-saving 
measures,  CS  noted  that  the  Executive  no  longer  meets 
in  January,  but  communicates  via  email  In  order  to 
bridge  the  difficulties  involved  in  adapting  to  an 
electronic  discussion  group  he  suggested  that  the 
Executive  meet  the  day  before  the  conference 
programme  begins  rather  than  briefly  meet  the  evening 
before.  This  expanded  time  frame  would  ensure  that 
important  matters  will  be  thoroughly  dealt  with  rather 
than  rushed  through. 

CS  expnme  sa  reconnaissance  envers  Denyse  Lynde  et 
Tibor  Egervan  pour  le  temps  et  l'effort  qu  ils  ont  investis 
afin  d'organiser  le  programme  de  même  que  les 
ressources  disponibles  sur  place  II  fait  remarquer 
l'amincissement  graduel  et  possiblement  définitif  des 
fonds  accordés  par  la  FCSHS  pour  les  frais  de 
déplacement,  et  réitère  sa  demande  d une  intensification 
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des  activités  de  recrutement  de  nouveaux  membres.  CS 
encourage  les  membres  à communiquer  avec  ceux  et 
celles  qui  ont  délaissé  l’Association  et  leur  rappelle,  ainsi 
qu'aux  conférenciers  et  conférencières,  de  payer  leur 
cotisation.  Il  encourage  les  membres  à s’inscrire  auprès 
de  CANDRAMA,  ce  qui  leur  permettra  d’augmenter  les 
possibilités  de  réseautage  et  d’améliorer  la 
communication  en  général  chez  les  membres  de 
l'Association  de  même  qu’entre  ceux-ci  et  les  gens  ayant 
des  intérêts  connexes.  Il  annonce  aussi  qu’afin 
d’économiser  de  l’argent,  le  Bureau  exécutif  ne  se 
rencontrera  plus  au  mois  de  janvier;  au  lieu,  ses 
membres  communiqueront  via  courriel.  De  plus,  afin  de 
surmonter  les  problèmes  liés  à l'adaptation  à la 
communication  par  groupe  de  discussion  électronique, 
CS  propose  que  le  Bureau  exécutif  se  rencontre  une 
journée  avant  la  conférence  au  lieu  de  ne  se  rencontrer 
que  brièvement  la  soirée  précédent  celle-ci.  Ce  délai 
plus  généreux  permettra  aux  membres  de  l’Exécutif  de 
s'occuper  à fond  des  questions  importantes  au  lieu  de 
tout  simplement  les  éfleurer  rapidement. 


4.  Secretary’s  Report/Rapport  de  la  secrétaire— Louise 
Forsyth 

LF  noted  that  the  secretary’s  main  function  is  to  prepare 
agendas  and  minutes  and  to  take  care  of  some 
correspondence.  Unfortunately  she  has  been  forced  to 
resign  due  to  other  pressing  duties.  LF  thanked  Heather 
Jones  for  undertaking  recording  secretary  duties  during 
the  Conference.  The  most  important  duty  that  has 
evolved  out  of  the  move  to  on-line  discussion  is  to  track 
the  Executive’s  email  messages  and  form  monthly 
digests  of  the  main  points,  the  decisions  made,  and  the 
action  taken.  The  digests  provide  an  important 
electronic  pool  of  commentary  for  the  Executive  to  draw 
upon.  LF  urged  the  continuation  of  this  practice  by  the 
new  secretary. 

LF  rappelle  que  la  fonction  principale  de  ia  secrétaire  est 
de  préparer  l’ordre  du  jour  et  le  procès-verbal  des 
réunions  de  même  que  de  s’occuper  d’un  peu  de 
correspondance.  Malheureusement,  LF  devra  quitter  ses 
fonctions  en  raison  d’obligations  urgentes.  Elle  remercie 
Heather  Jones  d’avoir  accepté  de  rédiger  le  procès 
verbal  de  l’AGA,  ce  qui  est  une  tâche  relevant 
habituellement  des  fonctions  de  la  secrétaire.  D’après 
LF,  le  fait  de  tenir  compte  du  courriel  de  l'exécutif  et  de 
ie  compiler  sous  forme  de  sommaire  contenant  les 
points  essentiels  et  les  décisions  et  actions  prises 
constitue  la  tâche  la  plus  importante  à s'être  ajoutée  aux 
fonctions  de  secrétariat  découlant  des  récentes 
discussions  par  courriel.  Ces  sommaires  constituent  un 
important  « réservoir  électronique  » d’observations  dans 
lequel  peuvent  puiser  l’exécutif.  LF  recommande 
fortement  que  cette  pratique  se  poursuive. 


5.  Treasurer’s  Report/Rapport  de  ia  trésorière— Anne 
Nothof 

[see  also  attached  report/veuillez  voir  le  rapport  annexé] 

AN  passed  out  copies  of  the  financial  statement  and 
noted  that  a formal  auditor’s  report  is  available  on 


request.  The  complete  statement  was  published  in  the 
spnng  Newsletter.  She  reminded  us  that  travel  expense 
claims  are  available,  but  that  total  costs  cannot  be 
covered,  and  that  in  order  to  receive  funding  one  must 
be  a paid  up  member.  Since  formal  fundraising  won’t  be 
a part  of  this  year's  programme,  AN  reminded  us  that 
donations  to  the  Heather  McCallum  fund  are  tax 
deductible  and  that  forms  are  available.  D.  Tihanyi 
added  that  the  TRIG  bill  is  $4209.00. 

AN  distribue  des  exemplaires  du  bilan  financier  et 
mentionne  qu’on  fournira  un  rapport  officiel  du 
vérificateur  sur  demande.  Le  bilan  a paru  dans  le  Bulletin 
du  printemps.  AN  signale  qu’on  peut  se  procurer  des 
formulaires  de  demande  de  remboursement  pour  frais 
de  déplacement.  Pour  être  admissible,  on  doit  avoir 
payé  sa  cotisation.  De  plus,  le  remboursement  ne  sera 
pas  intégra!.  Puisque  cette  année  il  n’y  aura  pas  de 
campagne  de  financement  officielle,  AN  souligne  le  fait 
que  les  dons  effectués  au  fonds  Heather  McCallum  sont 
déductibles  des  impôts  et  qu’on  peut  se  procurer  des 
formulaires  à cet  effet.  D.  Tihanyi  ajoute  que  la  facture 
de  RTC  s’élève  à 4 209  $. 

Acceptance  moved/Approbation  proposée  par:  Richard 
Plant 

Seconded  by/Appuyée  par:  Patrick  O’Neill 
PASSED/ADOPTÉ 


6.  Reports/Rapports: 

6,1  Elections/Élections-Moira  Day 

MD  noted  that  only  45  ballots  were  cast.  Ches  Skinner 
is  President  again  by  acclamation  Denyse  Lynde  is 
Vice-President,  BC  rep  is  Guillermo  Verdecchia,  Prairie 
reps:  Rosalind  Kerr,  Don  Perkins,  ON  reps.  Natalie 
Rewa,  Kathy  Chung,  Maritimes  reps:  Patrick  O'Neill  and 
Glen  Nichols,  PQ  rep:  Denis  Salter,  and  Member-at- 
large  is  Bruce  Barton 

MD  rapporte  que  seulement  45  personnes  ont  voté. 
Ches  Skinner  sera  à nouveau  le  président  de  l’Exécutif, 
et  ce  par  acclamation.  Denyse  Lynde  est  élue 
vice-présidente.  Sont  élus  repésentants  : Guillermo 
Verdecchia  pour  la  Colombie-Britanique,  Rosalind  Kerr 
et  Don  Perkins  pour  les  Prairies,  Natalie  Rewa  et  Kathy 
Chung  pour  l’Ontario,  Patrick  O’Neill  et  Glen  Nichols 
pour  les  Maritimes,  Denis  Salter  pour  le  Québec,  et 
finalement  Bruce  Barton  en  tant  que  membre  sans 
désignation  régionale. 

Acceptance  and  permission  to  destroy  the  ballots  moved 
by/Approbation  et  permission  de  détruire  les  bulletins  de 
vote  proposée  par:  Deborah  Tihanyi 
Seconded  by/Appuyée  par:  Richard  Plant. 
PASSED/ADOPTÉ 

CS  forwarded  a vote  of  thanks  to  MD  from  the  Executive. 
CS  fait  un  discours  de  remerciement  à l’intention  de  MD 
de  la  part  de  l’Exécutif. 
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6.2  Memberships/Cotisations  -John  Poulsen 

Kathy  Chung  reported  for  JP  who  is  currently  in  thesis- 
induced  seclusion.  See  entry  under  6.4. 

Kathy  Chung  remplace  JP  qui  s’est  retiré  afin  de 
travailler  à sa  thèse.  Voir  l’item  6.4. 

6.3  Theatre  Research  in  Canada/Recherches 
théâtrales  au  Canada- Stephen  Johnson 

[see  also  attached  report/veuillez  voir  le  rapport  annexé] 

Copies  of  the  Report  were  distributed.  SJ  noted  that 
funding  from  the  University  of  Saskatchewan  is  in  place 
for  Deborah  Cottreau’s  forthcoming  volumes.  SJ  and 
DC  extended  a vote  of  thanks  to  everyone  at  the 
University  of  Toronto  Office,  especially  the  volunteers, 
managing  editors,  and  the  subscriptions  editor.  Their 
extensive  assistance  has  been  much  appreciated. 
Discussion  centred  on  whether  or  not  cyber  publishing 
would  be  more  efficient  in  the  future. 

On  distribue  des  exemplaires  du  rapport.  SJ  annonce 
que  la  University  of  Saskatchewan  financera  les  volumes 
à paraître  de  Deborah  Cottreau.  SJ  et  DC  prononcent  un 
discours  de  remerciement  à l’intention  des  gens  du 
bureau  de  la  University  of  Toronto,  tout  particulièrement 
aux  bénévoles,  aux  directrices  de  la  rédaction  et  à la 
directrice  des  abonnements.  SJ  et  DC  sont  grandement 
reconnaissants  de  l’aide  considérable  qu’on  leur  a 
apportée.  On  se  penche  sur  la  question  des  publications 
sur  réseau;  on  se  demande  s’il  ne  serait  pas  mieux 
d'attendre  afin  de  voir  si  ce  mode  de  publication  ne  sera 
pas  plus  efficace  dans  l’avenir. 

6.4  Communications  with  Members 
(CANDRAMA/QUEATRE/WWW)/Comm unications  avec 
et  entre  nos  membres— Ches  Skinner 

[see  also  attached  report/veuillez  voir  le  rapport  annexé] 

Copies  of  the  membership  statistics  report  was 
distributed.  KC  encouraged  the  membership  to 
subscribe  to  CANDRAMA.  RP  commented  that  the 
membership  figures  are  affected  by  season,  for  example 
the  timing  of  renewals;  nevertheless,  he  reminded  us  of 
our  commitment  to  try  to  bring  in  a new  member  each. 
CS  supported  this  suggestion.  IF  informed  us  of 
QUEATRE,  a forum  for  francophone  and  Québécois 
scholars  and  practitioners  which  often  has  excellent 
discussions,  and  on  which  cross-postings  are  beginning 
to  appear.  KC  noted  that  a how-to-subscribe  to 
QUEATRE  appeared  in  the  Spring  Newsletter. 

On  fait  circuler  des  exemplaires  du  rapport  concernant 
les  statistiques  au  sujet  des  membres.  KC  encourage  les 
membres  à s'inscrire  auprès  de  CANDRAMA  RP  ajoute 
que  quoique  les  chiffres  peuvent  varier  selon  la  saison, 
soit  la  date  d'adhésion,  les  membres  se  sont  engagés  à 
tenter  d'apporter  un  nouveau  membre  chacun  à 
l'Association  CS  appuie  cette  suggestion.  LF  présente 
de  l'information  au  sujet  de  QUEATRE,  un  forum 
électronique  pour  les  québécois  et  autres  chercheurs  ou 
praticiens  francophones  où  l’on  a souvent  d'excellentes 
discussions  et  sur  lequel  commencent  à apparaître  des 


articles  aussi  affichés  sur  des  forums  semblables.  KC 
ajoute  que  la  marche  à suivre  pour  s’abonner  à 
QUEATRE  a paru  dans  le  Bulletin  du  printemps. 

6.5  Scholarly  Awards/Prix  d’exceilence-Glen 

Nichols 

GN  announced  that  the  Jean  Cléo  Godin  award  winner 
is  Pierre  L’Héraut  for  his  article  “L’Espace  immigrant  et 
l'espace  amérindien  dans  le  théâtre  québécois  depuis 
1977"  in  Nouveaux  regards  sur  le  théâtre  québécois 
1997.  The  Richard  Plant  award  Winner  is  Robert  Nunn 
for  his  article  “Flickering  Lights  and  Declaiming  Bodies: 
Semiosis  in  Film  and  Theatre"  in  TRIG  17:2.  The  Godin 
Committee  consisted  of  Mariel  O’Neill-Karch,  Shawn 
Huffman,  and  Hélène  Beauchamp.  The  Plant 
Committee  consisted  of  Bruce  Barton  Lisbie  Rae,  and 
Piet  Defraeye.  GN  thanked  the  committees  for  their  hard 
work  over  the  year. 

GN  annonce  que  c’est  Pierre  L’Héraut  qui  a gagné  le  prix 
Jean  Cléo  Godin,  pour  son  article  intitulé  « L'Espace 
immigrant  et  l’espace  amérindien  dans  le  théâtre 
québécois  depuis  1977  »,  paru  dans  Nouveaux  regards 
sur  le  théâtre  québécois  1997  et  que  Robert  Nunn  a 
remporté  le  prix  Richard  Plant  pour  son  article 
« Flickering  Lights  and  Declaiming  Bodies:  Semiosis  in 
Film  and  Theatre  »,  paru  dans  RTC  (17:2).  Le  comité 
chargé  de  choisir  le  gagnant  du  prix  Jean  Cléo  Godin 
était  formé  de  Mariel  O’Neill  Karch,  de  Shawn  Huffman 
et  de  Hélène  Beauchamp.  D’autre  part,  Bruce  Barton. 
Lisbie  Rae  et  Piet  Defraeye  composaient  le  comité 
chargé  de  choisir  le  gagnant  du  prix  Richard  Plant.  GN 
remercie  les  deux  comités  pour  les  efforts  qu’ils  ont 
déployés  durant  la  dernière  année. 

6.6  ACTR  Newsletter/Bulletin  de  l’ARTC-Kathy 

Chung 

[see  also  attached  report/veuillez  voir  le  rapport  annexé] 

The  report  was  distributed.  KC  stressed  that  copy  must 
be  submitted  on  time  for  costs  are  involved  in  delays, 
and  some  notices  end  up  being  distributed  after  their 
due  dates  are  past.  KC  reported  that  Richard  Sutherland 
at  UBC  has  resigned  as  the  Website  Manager  and  that 
a new  one  is  needed.  A vote  of  thanks  was  offered  by 
KC  to  Richard  for  his  help.  KC  noted  that  subscription 
to  CANDRAMA  is  automatic  with  ACTR  membership, 
but  it  can  be  removed  if  a member  wishes  this  done  KC 
submitted  her  resignation  and  read  a formal  statement 

Le  rapport  est  distribué.  KC  souligne  le  fait  qu'il  est 
important  de  soumettre  les  articles  à temps,  puisque  les 
retards  entraînent  certains  coûts  et  que  des  avis  sont  par 
conséquent  distribués  après  que  la  date  limite  soit 
passée  KC  annonce  que  Richard  Sutherland,  de  la 
University  of  British  Columbia  a quitté  ses  fonctions  de 
gestionnaire  de  site  Réseau,  et  qu'on  cherche  donc 
quelqu'un  pour  le  remplacer.  KC  prononce  un  discours 
de  remerciement  à l'intention  de  Richard  pour  son  aide 
Elle  ajoute  que  l'inscription  auprès  de  CANDRAMA  se 
fait  automatiquement  lorsqu’on  devient  membre  de 
l'ARTC  mais  qu'on  peut  l'annuler  si  le  membre  le  désire 
KC  soumet  sa  démission  et  en  lit  la  déclaration  officielle 
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6.7  HSSFC/FCSHS— Richard  Plant 

RP  introduced  Louise  Forsyth  as  the  new  President-elect 
of  HSSFC  and  turned  the  meeting  over  to  her.  The 
report  was  published  in  the  Spring  Newsletter.  LF 
emphasised  the  essential  relationship  between  ACTR 
and  HSSFC.  LF  noted  HSSFC's  membership  in  a 
consortium  which  meant  that  compromises  have  been 
required,  but  that  overall  the  relationship  seems  to  be 
successful.  LF  also  informed  us  of  significant  increases 
in  funding,  including  more  Doctoral  awards  and  research 
awards. 

RP  présente  Louise  Forsyth,  présidente  nouvellement 
élue  de  la  FCSHS,  et  lui  cède  la  parole.  LF  signale  que 
le  rapport  de  la  FCSHS  a été  publié  dans  le  Bulletin  du 
printemps.  Elle  met  l’accent  sur  le  fait  qu’il  est  essentiel 
qu’il  y ait  une  relation  entre  l’ARTC  et  la  FCSHS  et 
ajoute  que  la  FCSHS  fait  partie  d’un  consortium,  ce  qui 
signifie  qu’on  a dû  faire  certains  compromis,  mais  que  la 
relation  en  général  semble  avoir  du  succès.  LF  nous 
informe  aussi  d’un  accroissement  significatif  du 
financement,  y indu  un  plus  grand  nombre  de  bourses 
doctorales  et  de  prix  de  recherches. 

6.8  Bourse  Heather  McCallum  Scholarship— Paula 
Sperdakos  [see  attached  reportAæuiliez  voir  le  rapport 
annexé] 

There  was  no  report./Aucun  rapport  n’est  présenté. 

6.9  Prix  Bob  Lawrence  Prize-Richard  Plant 
[see  also  attached  report/veuillez  voir  le  rapport  annexé] 

This  award  for  emerging  scholars  giving  papers  at  the 
conference  will  be  announced  later  on  CANDRAMA 
since  sessions  ended  only  just  prior  to  the  AGM. 

La  personne  gagnante  de  ce  prix  décerné  aux 
chercheurs  en  herbes  présentant  des  articles  lors  du 
Colloque  sera  annoncée  plus  tard  sur  CANDRAMA, 
puisque  les  présentations  ne  se  sont  terminées  que 
quelques  moments  précédant  l’AGA. 

6.10  Professional  Concerns/Affaires 
professionnelles-Denis  Salter  [see  also  attached 
report/veuillez  voir  le  rapport  annexé] 

Richard  Plant  reported  for  DS.  RP  spoke  of  the  need  to 
identify  areas  for  discussion  and  action.  Some  of  these 
include  the  wording  of  job  ads,  hiring  procedures, 
workload,  and  standardized  approaches  to  performance 
and  production  appraisals  for  promotion  and  tenure.  An 
examination  of  US  models  might  prove  helpful.  Carrie 
Loffree's  compilation  of  approximately  360 
drama/theatre  programmes  across  Canada  is  complete, 
and  now  questions  regarding  the  analysis  and  two-way 
dissemination  of  information  need  to  be  addressed. 
Concern  was  noted  regarding  practitioners  and  those  in 
the  above  programmes  with  no  representation  on  ACTR. 
RP  noted  that  liaison  needs  to  be  set  up. 

Richard  Plant  remplace  DS.  RP  affirme  qu’il  serait 
important  de  cerner  des  sujets  de  discussion  et  d’action 
Sont  compris  dans  ces  sujets  la  rédaction  d'offres 


d’emploi,  la  procédure  d’embauchage,  les  charges  de 
travail  de  même  que  des  approches  standardisées 
d’évaluation  du  rendement  et  de  production  visant  la 
promotion  et  la  permanence.  L’examen  des  modèles  des 
États-Unis  pourrait  s’avérer  utile.  Le  répertoire  d’environ 
360  programmes  de  théâtre  / art  dramatique  à travers  le 
Canada  effectué  par  Carrie  Loffre  est  achevé  et  l’on 
devra  maintenant  se  pencher  sur  des  questions  relatives 
à l’analyse  et  à la  dissémination  bidirectionnelle  de 
l’information.  On  exprime  de  l’inquiétude  vis-à-vis  le  fait 
que  certains  praticiens  et  personnes  inscrites  aux 
programmes  susmentionnés  ne  sont  pas  représentés  à 
l’ARTC.  RP  fait  remarquer  qu’il  serait  important  d’établir 
une  certaine  liaison  entre  ces  groupes. 

MOTION  (Richard  Plant):  That  Ches  Skinner  send  an 
invitation  to  join  ACTR  to  all  of  these  addresses. 
PROPOSITION  : Richard  Plant  propose  que  Ches 
Skinner  envoie  une  invitation  à ces  gens  visant  leur 
inscription  auprès  de  l’ARTC. 

Seconded  by/Appuyée  par:  Lisa  Coulthard 
PASSED/ADOPTÉ 

While  Chris  Johnson  argued  for  selectivity,  the  majority 
response  among  the  members  present  was  for 
inclusivity.  Ric  Knowles  questioned  whether  we  are 
excluding  those  who  do  not  want  to  join  ACTR  from 
participation  in  the  Conference.  It  was  suggested  that 
the  letter  specifically  promote  the  idea  of  inclusivity.  It 
was  recommended  that  the  Executive  take  control  of 
CL’s  list.  Further  additional  discussion  centred  on  the 
issue  of  scholarly  burnout  and  the  lack  of  postdoctoral 
fellowships  awarded  in  the  Arts.  The  exclusion  of 
student  voices  in  the  hiring  process  was  commented  on 
both  in  terms  of  the  formation  of  job  ads  and  in  the 
review  of  candidates.  This  latter  concern  was  also  part 
of  the  ethics  session  addressing  ACCUTE  and  HSSFC 
policies.  CS  offered  a vote  of  thanks  to  Richard  Plant 
and  Denis  Salter  for  organizing  the  PCC  sessions. 

Quoique  Chris  Johnson  a soutenu  l’argument  pour  la 
sélection,  la  majorité  des  membres  présents  votent  pour 
l’inclusion.  Ric  Knowles  soulève  le  point  selon  lequel  il 
se  peut  que  nous  sommes  en  train  d'exclure  de  la 
Conférence  les  gens  qui  ne  veulent  pas  s'inscrire  auprès 
de  l’ARTC.  On  propose  que  la  lettre  envoyée  fasse 
particulièrement  la  promotion  de  l’inclusion.  On 
recommande  que  l’Exécutif  soit  chargé  de  la  liste.  La 
discussion  se  tourne  ensuite  vers  la  question  de 
l’épuisement  professionnel  académique  et  vers  le 
manque  de  postes  de  chercheurs  détenant  le  doctorat 
dans  le  domaine  des  Arts.  On  discute  de  l’exclusion  de 
l’opinion  des  étudiants  dans  le  processus  d’embauche, 
tant  au  plan  de  la  rédaction  des  avis  de  concours  qu’à 
celui  de  la  sélection  des  candidats.  Ce  dernier  point  a 
aussi  fait  l’objet  de  séances  traitant  de  l’éthique  visant 
les  politiques  de  ACCUTE  et  de  la  FCSHS.  CS  fait  un 
discours  de  remerciement  à l’intention  de  Richard  Plant 
et  de  Denis  Salter  pour  avoir  organisé  les  séances  de 
CAP. 


6.11  FIRT/IFTR-Anne  Nothof 
[see  attached  report/veuillez  voir  le  rapport  annexé] 
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6.12  Women’s  Issues  /Questions  des  femmes- 

Susan  Bennett/Catherine  Graham 

Heather  Jones  reported  on  behalf  of  Susan  and 
Catherine,  who  could  not  attend  this  year’s  conference, 
and  for  Paula  Sperdakos  who  is  stepping  down  as  co- 
ordinator. The  main  business  of  the  caucus  was  held  at 
the  banquet  which  took  place  on  Thursday  May  28  at 
Mother  Teresa’s.  An  active  session  was  held  in 
welcoming  newcomers  to  the  caucus.  The  business 
portion  of  the  evening  saw  the  appointment  of  Heather 
Jones  as  next  year’s  co-ordinator,  dealt  with  business 
forwarded  to  PS  by  email,  and  concluded  with  the 
decision  to  organize  a session  within  next  year’s 
conference  programme  involving  women  practitioners’ 
(academic  and  non-academic)  experience  in  the 
workplace  relative  to  the  Congress’s  themes.  Co- 
ordination is  to  begin  in  the  fall. 

Heather  Jones  parlera  au  nom  de  Susan  et  de 
Catherine,  qui  n’on  pu  assister  au  Colloque  cette  année, 
de  même  qu’à  celui  de  Paula  Sperdakos,  qui  quitte  ses 
fonctions  de  coordonnatrice.  Les  questions  les  plus 
importantes  ont  été  adressées  lors  du  banquet  qui  a eu 
lieu  le  jeudi  28  mai  au  Mother  Teresa’s.  Une  session  a 
eu  lieu  afin  de  souhaiter  la  bienvenue  aux  nouvelles 
venues  à la  réunion.  Lors  de  la  partie  de  la  soirée  vouée 
aux  affaires,  on  a annoncé  la  nomination  de  Heather 
Jones  à titre  de  coordonnatrice  pour  la  prochaine  année, 
traité  les  affaires  envoyées  à PS  par  courriel,  et, 
finalement,  on  a décidé  d’organiser  une  séance  à 
l’intérieur  du  programme  du  Colloque  de  l’année 
prochaine  traitant  de  l'expérience  des  praticiennes 
(académiques  ou  non)  dans  le  milieu  du  travail,  selon 
les  thèmes  choisis  pour  le  Congrès.  On  débutera  la 
coordination  en  automne. 

6.13  Caucus  francophone  et  francophile 
/Francophone  and  francophile  Caucus-Joël 
Beddows 

JB  implore  passionnément  l’inclusion  des  francophones 
à l’ARTC.  Il  souligne  qu'afin  de  solutionner  cette 
question  importante,  on  aura  besoin  de  l’aide  des 
anglophones,  mais  aussi  que  les  francophones  devraient 
être  représentés  au  Bureau  exécutif.  Il  effectue  les 
demandes  suivantes  au  nom  du  SQET. 

1.  La  réalité  francophone  devrait  être  représentée  tant 
dans  la  correspondance  de  l’ARTC  qu’à  ses  réunions  au 
lieu  de  n'être  qu'effleurée  dans  les  programmes. 

2.  Les  communications  officielles  devraient  être 
bilingues. 

3.  On  doit  résoudre  le  problème  des  conférences 
parallèles,  ce  qui  pourrait  avoir  lieu  sur  une  période  de 
deux  ans  L’ARTC  devrait  réfléchir  à se  retirer  du 
Congrès  FCSHS  pour  une  période  d'un  an 

4 SQET  exige  qu’qu’un  ambassadeur  soit  élu  pour 
représenter  l’ARTC  au  sein  de  la  SQET 

JB  gave  an  impassioned  plea  for  francophone  mclusivity 
in  ACTR  He  noted  that  this  major  issue  needed  to  be 
resolved  with  anglophone  assistance,  but  also  that 
francophone  representation  on  the  Executive  is  needed 


He  made  the  following  requests  on  behalf  of  SQET 

1.  That  French  be  a language  of  representation  in  ACTR 
correspondence  and  meetings,  and  not  merely  gestured 
towards  in  the  printed  programme. 

2.  That  all  official  communication  be  bilingual. 

3.  That  the  problem  of  parallel  conferences  needs  to  be 
resolved,  possibly  over  a two-year  time  frame,  and  that 
ACTR  needs  to  consider  withdrawing  from  the  HSSFC 
Congress  for  a year. 

4.  SQET  requests  a bilingual  representative  from  ACTR 

MOTION  (Ric  Knowies)  That  these  recommendations  be 
forwarded  to  the  Executive  for  consideration. 
PROPOSITION:  Ric  Knowles  propose  que  ces 
recommendations  soient  soumises  au  Bureau  exécutif 
pour  qu’il  puisse  en  discuter 
Seconded  by/Appuyée  par  Richard  Plant 
PASSED/ADOPTÉ 

7.  Requests  for  ACTR  Mailing  List/Demandes  de  la  liste 
des  membres  de  l’ARTC-John  Poulsen 

There  was  no  discussion  on  this  point. 

Aucune  discussion  a eu  lieu. 

8.  Congress  1999/Congrès  1999  (Bishop’s/Sherbrooke) 

MOTION  (Denyse  Lynde):  That  ACTR  present  a letter  of 
thanks  to  all  at  the  University  of  Ottawa  for  their  time 
and  effort. 

PROPOSITION:  Denyse  Lynde  propose  que  I’ARTC 
présente  une  lettre  de  remerciement  à l’Université 
d’Ottawa  pour  le  temps  et  l’effort  qu'une  partie  du 
personnel  a consacré  au  Congrès 
Seconded  by/Appuyée  par:  Lisa  Coulthard 
PASSED/ADOPTÉ 

Ches  Skinner  asked  that  ACTR  offer  a vote  of  thanks  to 
the  Univesrity  of  Lethbridge  for  its  support  of  many 
hidden  costs  involved  in  administration. 

Ches  Skinner  suggère  que  l’ARTC  remercie 
officiellement  la  University  of  Lethbridge  pour  avoir 
absorbé  un  grand  nombre  de  coûts  administratifs. 

Louise  Forsyth  and  Richard  Plant  asked  that  ACTR  offer 
a vote  of  thanks  to  Kathy  Chung  for  her  meticulous  work 
as  editor  of  the  Newsletter  and  facilitator  of  ACTR 
communications  generally 

Louise  Forsyth  et  Richard  Plant  proposent  que  l’ARTC 
remercie  officiellement  Kathy  Chung  pour  le  travail 
méticuleux  qu’elle  a effectué  en  tant  que  rédactrice  en 
chef  du  Bulletin  et  pour  avoir  amélioré  la  communication 
en  général  à l’ARTC. 

Moira  Day  and  Ric  Knowles  extended  a vote  of  thanks  to 
Louise  Forsyth  for  her  assistance  with  translation 

Moira  Day  et  Ric  Knowles  prononcent  un  discours  de 
remerciement  à l’intention  de  Louise  Forsyth  pour  l aide 
qu  elle  a apportée  à la  traduction  de  divers  textes 
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Malcolm  Page  extended  a general  invitation  to  the  British 
Columbia  Theatre  conference. 

Malcom  Page  invite  les  membres  à la  conférence 
donnée  par  British  Columbia  Theatre. 

Denyse  Lynde  reminded  us  of  the  ACCUTE  Plenary 
session  taking  place  in  ART  026  and  1:30  pm  and  4 pm. 


Denyse  Lynde  nous  rappelle  que  la  séance  plénière 
dACCUTE  aura  lieu  à la  salle  ART  026  de  1 h 30  à 4 h. 

We  were  notified  of  the  PARC  playwrights  website  by 
Bruce  Barton. 

Bruce  Barton  informe  les  membres  qu’il  existe  un  site 


réseau,  qui  s’apelle  PARC,  traitant  des  dramaturges. 

9.  Other  Business/Divers 

No  other  business  was  brought  forward. 

Rien  d'autre  n’est  mentionné. 

10.  Adjournment/Levée  de  séance 

Motion  to  adjourn:  Denyse  Lynde 
Proposée  par:  Denyse  Lynd 
Seconded  by/Appuyée  par:  Ches  Skinner 
PASSED/ADOPTÉ 

Meeting  adjourned  at  12:25  pm. 

La  séance  est  levée  à 12  h 25. 


Committee  & Rep  Reports  / 

Rapports  des  comités  et  des  représentants 


TREASURER’S  REPORT/RAPPORT  DE  LA  TRÉSORIÈRE 

(Jan  1,  1998-Apr  30,  1998/le  1 janvier  1998  - le  30  avril  1998) 

Statement  of  Revenue  and  Expenditures  - Operating 
Déclaration  des  Revenus  et  des  Dépenses  - Opérations 


REVENUE/REVENUS 

1998 

1997 

Membership/Membres 

6,355.50 

8,562.98 

SSHRC/CRSH 

1,815.00 

0.00 

donations/dons 

0.00 

0.00 

Bank  of  Montreal  (interest/l’intérêt) 

95.99 

33.45 

Total 

8,266.49 

8,596.43 

EXPENDITURES/DÉPENSES 

Office/Bureau 

157.90 

170.28 

Travel  (exec.)/voyage  (B. 

exé.) 

0.00 

212.98 

Accountant  (audrt)/Comptable  (vérification) 

29.97 

92.85 

Newsletter/Bulletin 

600.00 

600.00 

TRIC/RTC 

0.00 

0.00 

Memberships/Cotisations 

CCA 

69.55 

69.55 

HSSFC/FCSHS 

0.00 

869.00 

IFTR/FIRT 

0.00 

0.00 

Total 

857.42  2,014.66 

Excess  of  receipts  over  disbursements 
Excès  des  reçus  par  déboursements 

7,409.07  6,581.32 


Statement  of  Revenue  and  Expenditures  - 
HMSF/Déclaration  des  Revenus  et  des 
Dépenses  -FBHM 


REVENUE/REVENUS 

1998 

1997 

donations/dons 

300.00 

0.00 

Total 

300.00 

0.00 

EXPENDITURES/DÉPENSES 

0.00 

0.00 

Excess  of  receipts  over  disbursements 
Excès  des  reçus  par  débourements 


300.00 

0.00 

ASSETS/ACTIFS  1998 

1997 

Bank  of  Montreal  (operating/opérations) 

15,206.93 

12,137.95 

(savings/épargne)  1,905.08 

1,961.42 

Canada  Trust  (savings/épargnes) 

1,066.23 

196.08 

(GICs/les  CIG)  17,462.56 

17,360.06 

Total  assets/Actifs  totaux  35,640.80 

31,655.51 

(Total  1998  membership  to  May  1,  1998/Cotisations  reçues 
jusqu’au  1 mai  1998  8,466.75  9,250.78) 
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Outstanding  Expenditures  1998 
Dépenses  à payer  1998 


Operating/Opérations 

Conference  travel/Voyages  au  colloque 

2,500.00 

Fall  Newsletter/Bulletin  d’automne 

900.00 

TRIC/RTC 

2,700.00 

IFTR/FIRT 

270.00 

HSSFC/FCSHS 

869.00 

Total 

7,239.00 

Priz  Robert  Lawrence  Prize  100.00 

Bourse  H.  McCallum  Scholarship  1,000.00 

Treasurer's  Update  - August  21,  1998  / Mise-à-jour  de  la  trésoriére  -le  21  août  1998 
The  balance  in  operating  funds  is  currently  healthy,  thanks  to  a recent  influx  of  1998  memberships,  and  a contribution 
from  HSSFC  towards  the  "health"  plenary  at  the  Ottawa  conference.  The  balance  is  $15,586.78.  Travel  assistance  has 
been  distributed  to  members.  Memberships  for  1999  are  due  in  January. 

Le  bilan  des  fonds  d'opération  est  en  bonne  santé,  grâce  à plusieurs  cotisations  reçues  dernièrement,  et  grâce  à une 
subvention  de  la  FCSHS  pour  la  séance  plénière  “santé”  au  colloque  d’Ottawa.  Le  solde  actuel  est  15  586,78$.  L aide 
de  voyage  a été  distribué  auxmembres.  Les  cotisations  pour  1999  doivent  être  payées  en  janvier. 

Mrs.  Robert  Lawrence  has  again  generously  donated  to  the  Robert  Lawrence  Prize  fund,  which  now  stands  at  $2826 
During  the  conference,  $565  was  donated  to  the  Heather  McCallum  Scholarship  Fund.  The  generosity  of  the 
membership  continues  to  be  extraordinary! 

Mme  Robert  Lawrence,  dans  sa  générosité,  a encore  fait  un  don  au  fonds  du  Prix  Robert  Lawrence.  Le  solde  du  fonds 
est  actuellement  2826$.  Lors  du  colloque,  565$  ont  été  donnés  au  fonds  de  la  Bourse  Heather  McCallum.  La  générosité 
des  membres  continue  d’être  extraordinaire. 

Anne  Nothof,  Treasurer/trésorière 


THEATRE  RESEARCH  IN  CANADA/ 
RECHERCHES  THÉÂTRALES  AU  CANADA 


1997  was  a year  that  would  have  tried  a saint’s 
patience.  It  seemed  that  every  aspect  of  the  Journal  was 
tested,  or  stretched  to  its  capacity.  I moved  to 
Saskatchewan  to  begin  a new  career,  leaving  Stephen 
Johnson,  as  Supervising  Editor,  to  deal  with  the  numerous 
issues  that  arose,  sometimes  on  a daily  basis.  The  Ontario 
Arts  Council  cut  its  funding  to  the  Journal;  the  University  of 
Toronto  withdrew  its  resources  for  our  much-needed  student 
assistanceships;  SHHRC  announced  a substantial  reduction 
in  its  learned  journal  support;  Heritage  Canada  announced 
it  would  no  longer  offer  the  journal  a Postal  Subsidy  unless 
we  altered  our  relationship  to  our  companion  learned 
society,  ACTR,  in  a way  that  would  jeopardize  subscriptions; 
and,  after  many  years  of  dedicated  service  to  the  Journal, 
we  lost  our  typesetter,  Mike  Dunleavy. 

And  yet,  despite  all  of  this,  we  are  optimistic  about  the 
future  of  our  journal,  particularly  because  of  the  response  to 
our  various  calls  for  special  topics  issues  in  the  last 
eighteen  months. 

On  the  brighter  side,  the  Management  Board  of  the 
Journal  offered  us  some  stability  by  remaining  intact,  both 
in  its  structure  and  in  its  personnel  Denis  Johnston  remains 
Chair  of  the  Board  Ed  Mullaly,  our  ACTR  representative 
and  our  cyberspace  expert,  is  responsible  for  establishing 
the  TRIC/RTC  homepage  on  the  web  We  are  proud  that  Ed 
has  been  making  such  good  use  of  the  web,  disseminating 
the  last  two  issues  on  our  website  for  those  interested  (Vol 
18:1  available  very  soon)  We  hope  our  web  affiliation  will 
stir  up  interest  and  create  new  subscribers  for  us 

Richard  Plant,  as  our  Queen's  Umversityrepresentative. 


L'année  1997  aurait  mis  à l’épreuve  la  patience  d’un  saint 
La  revue  semble  avoir  été  testée  jusqu’à  ses  limites,  à tous 
les  niveaux.  Je  suis  déménagée  en  Saskatchewan  pour 
débuter  une  nouvelle  carrière,  et  la  responsabilité  des 
problèmes  quasi  journaliers  de  la  revue  est  retombée  sur 
les  épaules  de  Stephen  Johnson,  rédacteur  en  chef  La 
revue  a perdu  le  financement  venant  du  Conseil  des  arts  de 
l'Ontario.  L’Université  de  Toronto  a retiré  ses  ressources 
pour  les  postes  d’étudiants  chargés  de  travaux  dirigés  dont 
nous  avons  bien  besoin.  CRSH  a annoncé  une  diminution 
considérable  de  son  appui  financier  des  revues  savantes 
Héritage  Canada  a annoncé  qu'il  ne  nous  offrirait  plus  de 
subvention  postale,  à moins  que  nous  apportions  des 
modifications  à nos  relations  avec  notre  société  compagne 
savante,  ARTC,  ce  qui  mettrait  en  péril  nos  abonnements 
Finalement,  notre  typographe,  Mike  Dunleavy,  nous  a quitté 
après  plusieurs  années  de  travail  consciencieux 

En  dépit  de  tout,  la  réponse  du  public  par  rapport  à nos 
numéros  à sujets  particuliers,  ces  derniers  18  mois,  nous 
permet  de  demeurer  optimistes  face  à l'avenir  de  la  revue 
Sur  une  note  plus  positive,  le  Comité  directeur,  en 
demeurant  intact  tant  en  structure  qu'en  personnel,  nous  a 
donné  une  certaine  stabilité  Denis  Johnson  est  toujours 
président  du  comité  Ed  Mullaly,  notre  représentant  ARTC 
et  expert  en  cyberspace,  a créé  la  page  web  de  TRIC/RTC 
Nous  sommes  fiers  qu'Ed  art  pu  se  servir  si  efficacement  du 
réseau  pour  les  intéressés,  il  a diffusé  nos  deux  derniers 
numéros  sur  le  site  (le  volume  18  1 sera  disponible  sous 
peu)  Nous  espérons  que  notre  affiliation  avec  le  réseau 
créera  un  nouvel  intérêt  et  attirera  de  nouveaux  abonnés 
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and  Domenico  Pietropaolo,  as  our  University  of  Toronto 
representative,  have  both  been  pressing  their  institutions  for 
further  support  — in  the  case  of  Queen’s  an  increase  in  its 
involvement  as  a founding  partner  of  the  Journal,  of  the 
University  of  Toronto  a reinstatement  of  at  least  one 
Graduate  Assistantship. 

The  Management  Board  appointed  me  as  Stephen’s  co- 
editor, and  I warmly  thank  them  for  this  vote  of  confidence. 
Our  graduate  assistants  graciously  accepted  the  title  of 
Managing  Editors  in  lieu  of  pay  and  in  spite  of  the  many 
responsibilities  they  shoulder  on  a daily  basis.  Discussions 
have  recently  ensued  as  to  their  sharing  a vote  during 
Management  Board  meetings  to  help  strengthen  editorial 
representation,  since  I am  unable  to  attend.  The 
Management  Board  is  currently  undergoing  a review  of  its 
constitution,  a move  that  the  Editors  and  Managing  Editors 
approve  of  heartily. 

Our  Managing  Editors,  Danielle  Couture  and  Deborah 
Tihanyi,  have  performed  marvelously,  despite  the  many 
challenges  they  have  faced  this  last  year.  They  have  put  in 
many  long  hours  and  have  shown  absolute  dedication  to  the 
Journal.  I would  like  to  add  that  they  are  a good  part  of  the 
reason  why  the  Journal  is  going  strong.  Under  the  present 
circumstances,  theirs  is  a full  partnership  in  the  running  and 
management  of  the  Journal. 

Stephen  and  I would  also  like  to  welcome  Jessica 
Gardiner  into  the  fold.  She  has  become  the  new 
Subscriptions  Co-ordinator  and  has  done  much  to  alleviate 
some  of  the  pressures  at  the  TRIC/RTC  office.  Our  English 
Book  Review  Editor  continues  to  be  Moira  Day.  Louise 
Forsyth,  newly  appointed  this  year  as  French  Book  Review 
Editor,  is  a welcome  addition.  Despite  the  many  other 
obligations  Louise  has,  she  still  has  time  for  the  Journal  and 
for  this  we  are  very  thankful.  I personally  will  be  looking 
forward  to  working  with  her. 

At  the  present  time,  the  Journal  is  not  in  any  kind  of 
financial  difficulty.  For  the  1998-1999  scholastic  year,  I was 
fortunate  enough  to  secure  a Publications  Fund  Grant  from 
the  University  of  Saskatchewan  which  has  allowed  me  to 
hire  a student  assistant  to  help  with  volumes  19:2  and  20:1. 
There  is  some  concern  for  our  financial  future,  however,  if 
we  are  not  able  to  secure  alternate  means  of  funding,  or  if 
we  are  not  able  to  reduce  our  production  costs.  Our  run  has 
been  reduced  from  600  to  500  as  a first  step. 

As  for  Reid  Gilbert’s  special  issue  (17:2),  typesetting 
woes  delayed  the  theory  issue  for  an  inordinate  amount  of 
time.  For  this  we  apologize  both  to  Reid  and  to  our 
readership.  Although  we  have  not  solved  the  typesetting 
matter  completely,  18:1  (a  general  issue)  should  be  in 
themail  shortly,  a generous  outpouring  of  history  papers 
resulted  in  two  history  issues,  18:2  and  19:1,  both  of  which 
are  edited  by  Stephen.  And  my  launching  of  a special  issue 
on  pedagogy  resulted  in  12  submissions  plus  four  forum 
pieces.  A special  issue  on  Canadian  Theatre  in  a World 
Context,  edited  by  Moira  Day  and  Don  Perkins,  along  with 
the  University  of  Saskatchewan  during  the  next  year  with 
some  special  funding.  This  alleviates  some  of  the  pressures 
on  the  Toronto  office,  both  editonal  and  financial.  It  could  be 
a model  for  future  production  arrangements. 

As  always,  we  welcome  your  comments. 

Deborah  Cottreau 
for  the  editors 


Richard  Plant,  représentant  de  l'Université  Queens,  et 
Domenico  Pietropaolo,  représentant  de  l’Université  de 
Toronto,  font  tous  deux  pression  sur  leurs  institutions  en  vue 
d’obtenir  de  l'appui  supplémentaire  — plus  de  participation  en 
tant  que  partenaire  fondateur  de  la  revue  dans  le  cas  de 
Queens,  et  la  réintégration  d’au  moins  un  poste  d’étudiant 
chargé  de  travaux  dirigés  dans  celui  de  l’Université  de  Toronto. 

Le  Comité  directeur  m’a  nommée  co-rédactrice  de 
Stephen,  et  je  le  remercie  chaleureusement  de  sa  confiance. 
Nos  étudiantes  chargées  de  travaux  dirigés  ont  gracieusement 
accepté  le  titre  de  Directrices  de  la  rédaction  à la  place  d'un 
salaire,  malgré  les  responsabilités  qui  leur  incombent 
quotidiennement.  Nous  avons  récemment  envisagé  la 
possibilité  de  leur  accorder  un  vote  partagé  aux  réunions  du 
Comité  directeur  afin  d’y  renforcer  la  représentation 
administrative  vu  que  je  ne  peux  y être  présente.  Le  Comité 
directeur  révise  présentement  sa  constitution,  ce  dont  les 
rédacteurs  et  les  directrices  de  la  rédaction  approuvent  de  tout 
coeur. 

Nos  directrices  de  la  rédaction,  Danielle  Couture  et 
Deborah  Tihanyi,  ont  fait  un  travail  extraordinaire,  malgré  les 
défis  auxquels  elles  ont  du  faire  face  cette  année.  Elies  ont 
travaillé  de  longues  heures  et  se  sont  données  coeur  et  âme 
à la  revue.  Je  tiens  à ajouter  que  c’est  en  grande  partie  grâce 
à elles  si  la  revue  se  porte  toujours  aussi  bien.  Étant  donné  les 
circonstances  présentes,  elles  sont  partenaires  à part  entière 
quant  à la  direction  et  à la  gestion  de  la  revue. 

Stephen  et  moi  aimerions  aussi  souhaiter  la  bienvenue 
dans  l’équipe  à Jessica  Gardiner,  notre  nouvelle  coordonatrice 
des  abonnements.  Elle  a beaucoup  allégé  la  tâche  du  bureau 
de  TRIC/RTC.  Moira  Day  demeure  rédactrice  des  comptes 
rendus  de  livres  anglais.  Louise  Forsyth,  nouvellement 
nommée  rédactrice  des  comptes  rendus  de  livres  français,  se 
joint  à notre  groupe.  Malgré  ses  nombreux  engagements, 
Louise  se  garde  du  temps  pour  la  revue,  et  nous  lui  en 
sommes  reconnaissants.  J’ai  hâte  de  travailler  avec  elle. 

En  ce  moment  la  revue  n’a  pas  de  problèmes  financiers. 
J’ai  eu  la  chance  d’obtenir  une  subvention  des  Fonds  de 
publication  de  l'Université  de  Saskatchewan  pour  l’année 
scolaire  1998-1999,  ce  qui  m'a  permis  d’engager  un  étudiant 
chargé  de  travaux  dirigés  pour  nous  aider  dans  la  production 
des  volumes  19:2  et  20:1.  Notre  avenir  financier  pourrait 
cependant  devenir  inquiétant  si  nous  ne  trouvons  pas  d’autres 
moyens  de  financement,  ou  si  nous  ne  pouvons  pas  réduire 
nos  coûts  de  production.  Notre  première  démarche  fut  de 
réduire  notre  tirage  de  600  à 500. 

Pour  ce  qui  est  du  numéro  spécial  de  Reid  Gilbert  (17:2), 
des  problèmes  de  mise  en  page  ont  retardé  la  publication  du 
numéro  traitant  de  la  théorie  pour  une  période  de  temps 
anormale.  Nous  nous  en  excusons  auprès  de  Reid  et  de  nos 
lecteurs.  Même  si  notre  problème  de  mise  en  page  n'est  pas 
encore  complètement  réglé,  18:1  (un  numéro  régulier)  devrait 
être  dans  vos  boîtes  aux  lettres  bientôt.  Une  abondance  de 
textes  historiques  a entraîné  deux  numéros  sur  l’histoire,  18:2 
et  19:1,  tous  deux  administrés  par  Stephen.  De  plus,  mon 
lancement  d’un  numéro  spécial  sur  la  pédagogie  a entraîné  12 
propositions  et  4 forums.  Un  numéro  spécial  sur  le  “Canadian 
Theatre  in  a World  Context,"  sous  la  direction  de  Moira  Day  et 
de  Don  Perkins,  ainsi  que  le  numéro  de  pédagogie  seront 
publiés  par  l’Université  de  Saskatchewan  durant  l’année,  grâce 
à un  fonds  particulier.  Cela  diminue  la  pression  (de  gestion  et 
de  finances)  exercée  sur  le  bureau  de  Toronto.  Ce  pourrait 
être  un  modèle  pour  l’organisation  de  productions  prochaines. 

Comme  toujours,  nous  apprécions  vos  commentaires. 
Deborah  Cottreau  (pour  les  rédacteurs) 
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ACTR  NEWSLETTER/BULLETIN  DE  L’ARTC 

MEMBERSHIP  STATISTICS/STATISTIQUES  DES  MEMBRES 


By  Geography  / Classifié  par  géographie 

(Fall  1997\Spring  1998)/(automne  1997/printemps  1998) 


Raid 

Membres 

Members 

payants 

Total 

Honorary 

Members 

Total 

Percentages/ 

Pourcentages 

Paper/papier 

E-Mail/courriel 

Membres 

honoraires 

Canada 

1 1 8\1 00 

49\31 

167A131 

27\27 

194M58 

93%\95% 

USA/É-U 

5\3 

IM 

6\4 

0\0 

6\4 

3%\2% 

Overseas/ 

Outre-mer 

6\4 

3\1 

9 

0\0 

9\5 

4%\3% 

TOTAL 

129M07 

53\33 

182M40 

27\27 

209\167 

100% 

By  Method  of  Distribution/Classifié  par  méthode  de  distribution 
(Fall  1997\Spring  1998)/(automne  1997/printemps  1998) 


Paid 

Members 

Honorary 

Members 

Membres 

payants 

Membres 

honoraires 

Total 

Percentages/ 

Pourcentages 

Poste-Canada-post 

74\72 

27\27 

101\99 

48%\59% 

Poste-  É-U/USA-post 

5\3 

0\0 

5\3 

2%\2% 

Poste-outre-mer/ 

Overseas-post 

6\4 

0\0 

6\4 

3%\2% 

Courrier  campus/ 
Campus  Mail 

16M0 

0\0 

16M0 

8%\6% 

IUTS 

28M8 

0\0 

28M8 

13%\1 1% 

Courriel/Email 

53\33 

0\0 

53\33 

25%\20% 

TOTAL 

182M40 

27\27 

209M67 

100% 

TWO  YEAR  COMPARISON  (Rough  Figures)  / 
COMPARAISON  DE  DEUX  ANS  (Estimations  approximatives) 


COSTS/COÛTS 


PRINTEMPS 
SPRING  1998 

AUTOMNE 
FALL  1997 

PRINTEMPS 
SPRING  1997 

AUTOMNE 
FALL  1996 

Number  of  pages  per 
A/ews/effer/Nombre  de  pages 
par  Bulletin 

52 

48 

48 

57 

Number  of  newsletters 
printed/Nombre  de  bulletins 
imprimés 

220 

200 

240 

250 

Cost  of  Newsletter 

Coût  du  Bulletin 

$516.93 

$358  80 

$425  04 

$517.50 

Cost  of  flyers 

Coût  des  dépliants 

$0  00 

$53  13 

$0  00 

$48  30 

Office  supplies 

Matériaux  de  bureau 

$51.65 

$51  29 

$47  12 

$52  28 

SUB-TOTALVCQÛTS  BRUTS 

$568  58 

$463.22 

$472  16 

$618  08 

Cost  of  stamps 

Affranchissement 

$197  32 

$244  28 

$270  87 

$263  06 

COÛT  TOTAL  COST 

$765.90 

$707.50 

$743.03 

$881.14 
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DISTRIBUTION  METHOD/MÉTHODE  DE  DISTRIBUTION 


PRINTEMPS 

AUTOMNE 

PRINTEMPS 

AUTOMNE 

SPRING  1998 

FALL  1997 

SPRING  1997 

FALL  1996 

Poste  -Canada-Post 

99 

101 

146 

131 

Poste  -É-U/USA  Post 

3 

5 

5 

5 

Poste-outre- 

mer/Overseas-Post 

4 

6 

6 

8 

Campus  mail 

Courrier  campus 

10 

16 

8 

24 

IUTS  (Ontario) 

18 

28 

30 

30 

Email/Courriel 

33 

53 

40 

0 

TOTAL 

167 

209 

235 

198 

NOTE: 

1.  Prior  to  Fall  1996,  the  mailing  costs  for  the  Ne wsletter  (envelopes,  stamps,  secretarial  help)  were  generously  coverd 
by  the  Dept  of  Theatre,  Film,  and  Creative  Writing,  UBC.  From  the  Fall  1996  issue  onward,  the  ACTR  has  been 
covering  the  total  cost  of  producing  the  Newsletter. 

1.  Avant  l’automne  1996,  les  frais  de  distribution  (les  enveloppes,  l’affranchissement,  l’aide  de  bureau)  étaient 

subventionnés  par  le  Department  of  Theatre,  Film  and  Creative  Writing,  UBC.  Depuis  le  numéro  d’ l’automne  1996, 
l'ARTC  paie  tous  les  frais  de  production  et  de  distribution  du  Bulletin. 


ACTR\ARTC  - CANDRAMA 

COMPARATIVE  STATISTICS:  (as  of  April  8,  1998)/STATISTIQUES  COMPARATIVES  (à  partir  du  8 avril  1998) 

Total  Number  of  People  subscribed  to  CANDRAMA  259 

Nombre  total  d’abonnements  à CANDRAMA 

Total  1997  ACTR  Membership  201 

Membres  total  de  l’ARTC  1997 

Total  1998  ACTR  Membership  157 

Membres  total  de  l’ARTC  1998 

Percentage  of  1997  ACTR  Members  on  CANDRAMA  64  of  201 

Pourcentage  de  membres  de  l’ARTC  1997  abonnés  à CANDRAMA 
Percentage  of  1998  ACTR  Members  on  CANDRAMA  46  of  157 

Pourcentage  de  membres  de  l’ARTC  1998  abonnés  à CANDRAMA 
Percentage  of  members  ( 1 998)  with  email  30  of  1 57 

Pourcentage  de  membres  (1998)  avec  le  courriel 
Percentage  of  ACTR  Members  on  CANDRAMA  who 
receive  the  Newsletter  by  Email  16  of  30 

Pourcentage  de  membres  de  l’ARTC  qui  reçoivent  le  Bulletin  par  courriel 


(32%) 

(29%) 

(19%) 

(53%) 


1.  Financial  Summary 

All  the  expenses  for  the  Newsletter  have  been  fully  funded 
by  the  Association.  Since  our  AGM  last  year  in  St  John's, 
ACTR  has  published  and  distributed  two  issues  of  the 
Newsletter.  Fall  1997  and  Spring  1998.  The  Fall  '97 
Newsletter  contained  48  pages  and  was  distributed  to  209 
individual  arid  institutional  members,  53  of  these  209 
members  (i.e.  25%)  received  their  newsletter  via  Email.  The 
total  cost  of  the  Fall  '97  Newsletter  (printing,  stationary,  and 
postage)  was  $707.50.  The  Spring  1998  Newsletter 
contained  52  pages  and  was  distributed  to  167  members  - 
to  date  Its  total  cost  was  $765.90.  At  present,  there  are 
about  $30  dollars  remaining  in  the  Newsletter  account. 


1.  Résumé  financier 

Toutes  les  dépenses  du  Bulletin  sont  subventionnées  par 
l’ARTC.  Depuis  notre  assemblée  générale  de  l’an  dernier  à 
Saint  Jean,  Terre-Neuve,  l'ARTC  a publié  ainsi  que 
distribué  deux  numéros  du  Bulletin:  automne  1997  et 
printemps  1998.  Celui  d'automne  1997  contenait  48  pages 
et  fut  distribué  à un  total  de  209  individus  et  institutions.  53 
de  ces  209  membres  (25  %)  l’ont  reçu  par  courriel.  Les 
coûts  totals  du  Bulletin  automne  1997  (impression, 
papeterie,  affranchissement)  s’élevaient  à 707,50$.  Le 
Bulletin  du  printemps  1998  contenait  52  pages  et  fut 
distribué  à 167  membres,  et  cela  jusqu'à  date.  Le  coût  de 
ce  dernier  fut  de  765,90$.  Présentement,  le  compte 
bancaire  du  Bulletin  contient  d’environ  30$. 
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Complimentary  copies  of  the  Newsletter  are  also  distributed  Certaines  copies  complémentaires  du  Bulletin  sont 
from  time  to  time.  distribuées  de  temps  en  temps. 


Based  on  a hypothetical  newsletter  of  50  pages  at  an 
average  cost  of  4 cents  per  page,  the  approximate  annual 
cost  to  the  Association  for  providing  each  additional 
member  (regardless  of  type,  i.e.  institutional,  student, 
employed,  honorary,  etc  ),  with  the  Newsletter  at  the  current 
postal  rates  are: 


En  considérant  un  bulletin  fictif  de  50  pages  à un  coût  de 
0,04$  par  page,  les  coûts  approximatifs  annuels  à l’ARTC 
de  le  produire  pour  chaque  membre  (ignorant  le  type,  ex. 
institutionnel,  étudiant,  employé,  honoraire,  etc.  ) aux  tarifs 
courants  du  bureau  de  poste  sont: 


Distribution  Method  Cost  of  Newsletter 

Méthode  de  distribution 

Coût  du  Bulletin 

CAN-post 

$7.94 

par  poste  au  Canada 

7.94$ 

USA-post 

$10.42 

par  poste  aux  É-U 

10.42$ 

Overseas-post 

$16.22 

Outre-mer 

16.22$ 

lUTS/Campus  Mail 

$4.60 

lUTS/courrier  campus 

4.60$ 

Email 

ni! 

Courriel 

aucun 

(ail  figures  are  tax  inclusive)  (tous  les  chiffres  sont  taxes  inclusives) 


2.  Membership 

I have  had  some  problems  this  past  year  with  the 
membership  list  and  mailing  labels  provided  to  me  by  the 
membership  coordinator.  A large  part  of  this  is  due  to  the 
fact  that  John  is  still  relatively  new  on  the  job.  I trust  that 
the  wrinkles  will  iron  themselves  out  as  time  passes.  The 
other  factor  of  concern  is  timely  renewal  of  Association 
memberships,  particularly  as  it  affects  the  spring 
Newsletter.  I would  prefer  to  mail  all  the  newsletters  out  at 
one  go  instead  of  sending  out  individual  copies  at  all  times 
of  the  year  to  members  who  renew  in  the  interim. 


3.  Delay  in  publication 

I strongly  urge  all  members  to  recognise  and  respect  the 
due  dates  for  submissions  to  the  Newsletter.  These  dates 
are  published  in  every  issue  of  the  Newsletter.  Delay  in 
submitting  your  material  leads  not  only  to  a delay  in 
publication  but  also  affects  the  quality  of  the  Newsletter  (I 
have  no  time  to  adequately  edit  or  proofread  your 
submissions,  as  well  as  the  Editor's  work  schedule  and 
sanity,  and  most  importantly  all  time  sensitive  material  sent 
to  the  Newsletter  for  distribution:  Association  election 
nomination  forms,  calls  for  papers,  conference  notices, 
scholarship  applications,  etc.  I should  however  thank  all  the 
presenters  at  this  conference  for  so  promptly  sending  me 
their  presentation  abstracts! 

4.  Status  of  the  Newsletter  "Office" 

This  past  year,  l was  grateful  to  receive  the  voluntary 

assistance  of  Jessica  Gardiner  who  shared  the  work  of 
transcription,  proofing,  and  mailing  out  of  the  Newsletter. 

The  Graduate  Drama  Centre  at  the  University  of  Toronto 
has  continued  to  support  us  by  providing  the  Newsletter  with 
the  use  of  office  space,  telephone,  photocopier,  and  fax 
machine.  I am  happy  to  point  out  that  through  shear 
harrassment,  we've  managed  to  maintain  the  "Member 
News"  and  "Guest  Opinion  Piece"  features  of  the  Newsletter 
and  even  added  such  items  as  Glen  Nichols'  impressive 
listing  of  production  seasons  in  colleges  and  universities 
across  the  country,  the  memorial  piece  on  Donald  Davis  by 
Canadian  Composer  Harry  Somer,  and  the  interview  with 


2.  Abonnement 

J'ai  rencontré  des  problèmes  l’année  dernière  avec  la  liste 
d’abonnement  puis  les  étiquettes  d’adresses  fournies  par  le 
coordinateur  des  abonnements  Ceci  est  plutôt  dû  au  fait 
que  John  comble  un  nouveau  poste  qui  ne  lui  est  pas 
entièrement  familier  encore.  Je  lui  fait  confiance  que  les 
petits  défauts  seront  enlevés  prochainement.  Le  seul  autre 
facteur  qui  m'inquiète  est  la  réinscription  ponctuelle  des 
membres  de  l’ARTC,  particulièrement  pendant  le  période 
précédent  le  lancement  du  Bulletin  de  printemps  De 
préférence,  je  voudrais  poster  les  bulletins  tous  ensemble 
au  lieu  d'envoyer  une  copie  à la  fois  à plusieurs  reprises 
pendant  l’année  aux  membres  qui  s’abonnent  à nouveau. 

3.  Retardement  de  publication 

Je  conseille  fortement  tous  les  membres  de  reconnaître  et 
de  respecter  les  dates  d’échéance  des  articles  Ces  dates 
sont  publiés  dans  chaque  numéro  du  Bulletin.  Un  retard 
dans  la  remise  de  vos  articles  ne  cause  pas  seulement  un 
délai  de  publication,  mais  cela  a un  effet  aussi  sur  la  qualité 
du  Bulletin  (je  n’ai  pas  le  temps  de  corriger  ou  réviser 
adéquatement  les  articles);  ensuite  il  y a un  effet  sur  la 
gestion  du  temps  de  l’Éditeur  et  plus  important,  sur  tout 
article  urgent,  par  exemple  les  formulaires  de  nomination 
aux  élections  de  l’Association,  les  appels  de 
communications,  les  applications  pour  les  bourses,  etc.  Je 
devrais  tout  de  même  remercier  les  conférenciers  qui  m'ont 
si  rapidement  envoyé  les  résumés  de  leurs  présentations! 


4.4.  Situation  du  ‘bureau’  de  Bulletin 

L’année  dernière,  j’était  bien  heureuse  de  recevoir  les 
services  bénévoles  de  Jessica  Gardiner  qui  a partagé  la 
tâche  de  transcrire,  réviser  et  distribuer  le  Bulletin  Le 
“Graduate  Drama  Centre”  à l’Université  de  Toronto  continue 
son  soutien  en  partageant  un  bureau,  un  téléphone,  un 
photocopieur  et  un  service  télécopieur  Je  suis  contente  de 
souligner  que,  suite  à des  pressions,  nous  avons  obtenus 
des  sections  confiées  aux  «Quoi  de  neuf3 4 * * 7»  et  les  «Opinions 
des  invités»  Nous  avons  même  ajouté  quelques  items  tels 
la  rubrique  impressionnante  de  Glen  Nichols  qui  détaille  les 
séries  de  productions  saisonnières  dans  les  institutions 
collégiales  et  universitaires  à travers  le  pays,  ainsi  que  la 
pièce  commémorative  sur  Donald  Davis  par  le  compositeur 
canadien  Harry  Somer  et  l entrevue  avec  Louise  Forsyth,  la 


16 


Louise  Forsyth,  out-going  Secretary  of  ACTR  and  President- 
Elect  of  HSSFC. 


5.  The  Electronic  Media 

The  Newsletter  is  distributed  to  the  membership  in  paper  or 
email  format.  A large  portion  of  each  issue  is  also 
available  on  the  Newsletter  website.  Recently,  Richard 
Sutherland,  our  Newsletter  web  manager  who  maintained 
our  website  for  two  years  even  though  he  was  no  longer 
affiliated  with  UBC,  submitted  his  resignation.  I would  like 
to  officially  acknowledge  and  thank  Richard  for  his  generous 
work  on  behalf  of  the  Association  I would  also  invite  any 
member  with  skills  in  converting  wordprocessed  files  into 
HTML  or  with  an  interest  in  learning  such  skills  to  consider 
the  position  of  Newsletter  web  manager. 

Email  distribution  results  in  significant  cost  savings 
and  has  the  potential  to  improve  the  frequency  at  which  we 
can  distribute  information  to  the  membership. 
CANDRAMA,  an  email  discussion  list  created  by  Ed  Mullaly 
for  ACTR,  would  be  an  ideal  means  of  distributing  interim 
information  to  the  membership  but  at  present  only  32%  of 
the  Association  subscribe  to  CANDRAMA.  If  we  wish  to 
use  this  email  list  to  reach  the  membership,  we  will  have  to 
encourage  more  members  to  subscribe  to  it. 


6.  Conclusions  and  Recommendations 

6.1  The  cost  of  an  ACTR  membership  is  independent 
of  the  geographic  location  of  the  member  while  the 
cost  of  providing  members  with  the  Newsletter  is 
dependent  on  the  member's  geographic  location 
due  to  differential  postal  rates.  The  Association 
might  wish  to  consider  a membership  fee  structure 
which  reflects  this  situation. 

6.2  Encourage  members  to  renew  their  memberships 
at  the  end  of  the  calendar  year  to  reduce  the  work 
load  of  the  Newsletter  editor  (and  the  membership 
coordinator). 

6.3  Timely  submission  of  copy  text  can  greatly  improve 
the  production  of  the  Newsletter. 

6.4  The  Association  might  consult  with  Ed  Mullaly 
about  the  possibility  of  enclosing  an  automatic 
subscription  to  CANDRAMA  as  a feature  of  an 
ACTR  membership  (giving  members  the  option  of 
self-unsubscribing  at  will).  CANDRAMA,  a facet  of 
this  Association  for  over  five  years,  is  a feature 
which  other  associations  are  just  beginning  to 
establish.  I suggest  we  make  the  discussion  list  an 
official  part  of  membership  to  ACTR. 


secrétaire  externe  de  l’ARTC  et  présidente-élue  du  FCSHS. 


5.  Les  médias  électroniques 

Le  Bulletin  est  distribué  aux  membres  de  l’ARTC  en  format 
papier  ou  bien  par  courriel.  Une  grande  portion  de  chaque 
numéro  est  aussi  disponible  sur  le  site  réseau  du  Bulletin. 
Récemment,  Richard  Sutherland,  le  gérant  du  site  réseau 
du  Bulletin  pendant  deux  ans  même  s’il  ne  s’associe  plus  au 
UBC,  a soumis  sa  démission.  De  ma  part  et  de  la  part  de 
l’Association,  je  voudrais  officiellement  remercier  M. 
Sutherland  de  sa  générosité.  Je  voudrais  aussi  lancer 
l’invitation  à n’importe  quel  membre  avec  la  capacité  de 
convertir  du  langage  texte  en  langage  HTML  ou  bien 
n’importe  qui  avec  l’intérêt  de  l’apprendre  à considérer  ce 
nouveau  poste  de  gestion  du  site  réseau. 

Le  courriel  réduit  énormément  les  coûts  de 
distribution  en  plus  d’avoir  le  potentiel  d’améliorer  la 
fréquence  avec  laquelle  nous  distribuons  les  informations 
aux  membres.  CANDRAMA,  un  forum  de  discussion 
électronique,  créé  par  Ed  Mullaly  pour  ARTC,  serait  un 
moyen  idéal  de  distribuer  les  informations  aux  membres, 
mais  actuellement,  seulement  32%  de  l’Association  est 
abonné  au  CANDRAMA.  Si  nous  souhaitons  utiliser  ce 
forum  électronique  afin  de  contacter  nos  membres,  nous 
devons  encourager  l’abonnement  au  CANDRAMA. 


6.  Conclusion  et  recommandations 

6.1  Le  coût  d’une  inscription  ARTC  est  indépendante 
du  milieu  géographique  du  membre  alors  que  le 
coût  de  la  livraison  du  Bulletin  est  dépendante  du 
milieu  géographique  en  raison  des  variations  des 
tarifs  postaux  L’association  pourrait  considérer  un 
coût  d’abonnement  qui  refléterait  cette  réalité. 


6.2  Encourager  nos  membres  à renouveler  leur 
inscription  à la  fin  de  cette  année  afin  de  réduire  la 
tâche  des  rédacteurs  (et  le  coordinateur  des 
abonnements). 

6.3  La  remise  de  textes  dans  les  limites  de  temps 
annoncées  peut  grandement  améliorer  la  qualité 
de  production  du  Bulletin. 

6.4  L’Association  pourrait  consulter  Ed  Mullaly  à 
propos  de  la  possibilité  d’avoir  un  abonnement 
automatique  au  CANDRAMA  pour  tous  les 
membres  de  l’ARTC  (en  donnant  l’option  de 
s’enlever  du  forum  au  besoin).  CANDRAMA,  une 
facette  de  l’Association  pendant  plus  de  cinq  ans, 
est  un  moyen  de  communication  que  les  autres 
associations  ne  commencent  qu’à  établir.  Je 
suggère  que  nous  incluons  l’abonnement  au  forum 
de  discussion  dans  la  cotisation  de  l’ARTC. 
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7.  Resignation  from  the  Editorialship 

Finally,  I officially  inform  the  Association  that  I have 
respectfully  submitted  my  resignation  from  the  editorialship 
of  the  ACTR  Newsletter  to  the  Executive  Committee.  I have 
reached  a point  in  my  degree  programme  where  I must 
focus  more  energy  on  my  thesis  work.  Over  the  past  two 
years  as  editor,  I have  learnt  more  than  I had  anticipated, 
received  the  unique  creative  opportunity  to  try  out  personal 
ideas  on  you  all  and  met  many  wonderful  people  within  and 
without  the  Association.  I wish  to  thank  the  Executive  of  the 
past  two  years  for  their  unfaltering  support  and  timely  good 
cheer.  Finally,  I would  like  to  thank  the  Association  for  the 
privilege  and  honour  of  serving  as  its  Newsletter  editor. 
Kathy  Chung 


7.  Démission  du  poste  de  rédactrice 

Finalement,  je  dois  officiellement  annoncer  à l’Association 
que  j’ai  respectueusement  soumis  ma  démission  comme 
rédactrice  en  chef  du  Bulletin  de  l’ARTC  au  Bureau  exécutif. 
J’ai  atteint  une  étape  dans  mon  programme  où  je  dois  plus 
me  concentrer  sur  ma  thèse.  Lors  de  mes  deux  dernières 
années  comme  rédactrice  en  chef,  j’ai  appris  bien  plus  que 
j’en  avais  anticipé,  et  j'ai  également  reçu  une  chance  unique 
de  développer  ma  créativité,  d’exprimer  mes  idées 
personnelles,  et  puis  j’ai  rencontré  plusieurs  personnes 
extraordinaires  dedans  ainsi  qu’à  l’extérieur  de  l’Association. 
Je  souhaite  remercier  les  membres  du  Bureau  exécutif  des 
deux  dernières  années  pour  leur  soutien  continuel  et  leurs 
bons  mots  d’appréciation.  En  tout  dernier  lieu,  je  tient  à 
remercier  l’Association  pour  le  privilège  et  l’honneur  de 
servir  comme  rédactrice  en  chef  de  son  Bulletin. 

Kathy  Chung 


PROFESSIONAL  CONCERNS  COMMÎTTEE/IE  COMITÉ  DES 
AFFAIRES  PROFESSIONNELLES 


There  was,  and  will  continue  to  be,  discussion  about  how 
practical  work  is  evaluated  by  promotion  and  tenure 
committees;  we  will  consider  the  guidelines  that  the  Council 
of  Ontario  University  College  and  Theatre  Programs  has 
drawn  up. 

It  was  noted  that  issues  of  professional  concern 
would  be  dealt  with  in  the  special  joint  session  of  ACTR  and 
ACCUTE  on  'Research  Ethics,  Agendas  and  Funding,'  in 
which  Ric  Knowles  would  be  expressing  his  own  ideas  and 
kindly  serving,  at  the  same  time,  as  ACTR's  representative. 

It  was  agreed  that  the  President  of  ACTR  will  write 
to  all  department  heads  and  chairs  inviting  them  to  become 
members  of  ACTR  and  asking  them  to  be  involved  in  a 
special  session  (exact  topic  TBA)  which  the  ACTR  president 
will  organize  in  association  with  the  programme  committee 
of  the  1999  meeting. 

Carrie  Loffree  gave  a report  on  her  Networking  list 
which  now  consists  of  some  360  entries.  It  was 
unanimously  agreed  that  the  PCC  should  recommend  to  the 
ACTR  Executive  that  it  is  the  Executive's  responsibility  to 
manage,  update,  and  control  its  use. 

There  was  some  preliminary  discussion  of 
academic  burnout  and  it  was  decided  this  topic  should 
receive  further  discussion  via  the  PCC  listserv.  Kathy 
Chung  is  collecting  teaching  materials  from  various  talks, 
sources,  and  seminars,  and  kindly  agreed  to  continue  to 
collect  these  materials  and  to  work  on  a way  of  organizing 
and  sharing  them. 

Richard  Plant  urged  the  PCC  to  monitor  the 
discipline  of  theatre  studies— and  indeed  humanities  studies 
more  generally— to  gauge  how  well  it  is  doing  in  receiving 
Killam  and  similar  kinds  of  grants  (the  current  ratio  for  the 
Killam  is  7:2  non-humanities  to  the  humanities)  The  PCC 
committed  itself  to  trying  to  find  a representative  to  serve  as 
a liaison  between  the  PCC  and  the  newly  formed 
francophone  caucus 

Finally,  it  was  agreed  that  discussion  of  the  relative 
lack  of  student  representation  on  recent  hiring  committees 


Il  y avait  et  il  y aura  toujours  une  discussion  au  sujet  de 
l’évaluation  du  travail  pratique  au  sein  des  comités  de 
promotion  et  permanence.  Nous  considérerons  les  lignes 
directrices  formulées  par  le  Council  of  Ontario  University 
College  and  Theatre  programmes. 

On  a noté  que  des  questions  des  affaires 
professionnelles  seraient  adressées  dans  une  session  jointe 
spéciale  entre  l’ARTC  et  l’ACCUTE  sur  «La  recherche, 
l’éthique,  les  agendas  et  le  financement»  lors  de  laquelle  Ric 
Knowles,  occupant  le  poste  de  représentant  de  l’ARTC, 
exprimerait  ses  propres  idées. 

Il  a été  convenu  que  le  président  de  l’ARTC  écrira 
à tous  les  responsables  départementaux  pour  les  inviter  de 
demander  d’adhésion  à l’ARTC  et  pour  leur  demander  de 
s'impliquer  dans  une  session  spéciale  que  le  président  de 
l’ARTC  organisera  en  collaboration  avec  le  comité  du 
programme  de  la  réunion  de  1999  (sujet  à déterminer). 

Carrie  Loffree  a soumis  un  rapport  sur  sa  liste 
«Networking»  qui  comprend  maintenant  près  de  360 
inscnptions.  Il  est  consenti  à l’unaminité  que  le  CAP  devrait 
recommander  au  Bureau  exécutif  de  gérer,  mettre  à jour  et 
contrôler  son  usage. 

Une  discussion  préliminaire  relative  au  sujet 
d'épuisement  professionnel  académique  a eu  lieu,  et  il  a été 
décidé  que  le  sujet  devrait  être  discuté  davantage  via  le 
forum  de  discussion  électronique  du  CAP.  Kathy  Chung 
fait  la  collection  des  matériaux  d'enseignement  de  divers 
séminaires,  discussions  et  ressources.  De  plus,  elle  a 
accepté  de  continuer  la  collection  de  ces  matériaux  et  de 
chercher  un  moyen  d'organiser  et  de  partager  ceux-ci 

Richard  Plant  a fortement  conseillé  au  CAP 
d’observer  la  domaine  des  études  théâtrales,  et  même  la 
discipline  plus  générale  des  études  en  sciences  humaines, 
afin  d'évaluer  leur  succès  dans  l'obtention  des  octrois 
Killiam  ou  autres  octrois  semblables  (La  proportion 
actuelle  pour  le  Killiam  est  de  7 à 2 pour  les  sciences 
sociales  et  purs  aux  sciences  humaines.)  Le  CAP  s est 
engagé  à tenter  de  trouver  un  représentant  pour  servir  à 


18 


and  of  gender  imbalance  in  hiring  should  be  brought  into 
continuing  listserv  discussions. 

Denis  Salter 


titre  d’agent  de  liaison  entre  le  CAP  et  le  comité 
francophone  nouvellement  formé. 

Finalement,  il  a été  convenu  que  la  discussion 
relative  au  manque  de  représentation  étudiante  au  sein  des 
comités  d'embauche  récents  et  relative  au  déséquilibre  du 
sexe  dans  l’embauche  devrait  être  poursuivie  dans  le 
contexte  du  forum  de  discussion  électronique. 

Denis  Salter 


LA  BOURSE  HEATHER  MCCALLUM 

At  its  May  1 998  conference  in  Ottawa,  the  Association  for 
Canadian  Theatre  Research/Association  de  la  recherche 
théâtrale  au  Canada  awarded  its  Eleventh  annual  Heather 
McCallum  Scholarship  to  SHAUNA  DOBBIE  for  her 
Research  project  entitled  "Unveiling  the  Lighting  Design 
Process  in  Canadian  Theatres."  Shauna  will  be  conducting 
a survey  of  professional  theatre  practitioners  across  canada, 
"soliciting  information  about  the  details  of  lighting  production 
and  thoughts  on  the  efficiency  and  effectiveness  of  current 
practice."  Shauna  intends  to  compile  the  data  from  her 
survey  and  then  write  a paper  presenting  her  findings,  in  the 
hope  that  the  results  "will  begin  to  make  the  lighting  design 
process  accessible  for  comment  and  contemplation  by 
Canadian  theatre  researchers." 

Paula  Sperdakos 


SCHOLARSHIP 

Lors  du  colloque  à Ottawa,  mai  1998,  l’ARTC  a accordé 
l’onzième  Bourse  annuelle  Heather  McCallum.  Cette  année 
la  récipiendaire  est  SHAUNA  DOBBIE  pour  son  projet  de 
recherche  “Unveiling  the  Lighting  Design  Process  in 
Canadian  Theatres."  Shauna  fera  une  étude  des  practiciens 
professionnels  du  théâtre  à travers  le  Canada  “en  quête  des 
informations  sur  les  détails  du  processus  de  l'éclairage 
théâtral  et  sur  les  opinions  de  l’efficacité  de  la  pratique 
actuelle."  Shauna  veut  assembler  les  résultats  de  ses 
recherches,  puis  elle  les  présentera  dans  une  conférence. 
Elle  espère  que  les  résultats  “rendront  plus  accessible  le 
processus  du  design  d’éclairage,  afin  d’encourager  les 
commentaires  et  la  réflexion  par  les  autres  chercheurs.” 
Paula  Sperdakos 


LE  PRIX  ROBERT  LAWRENCE  PRIZE 


The  prize  was  shared  this  year  by  Scott  Duchesne  (“Mike 
is  the  Message:  Performing  the  Common  Sense 
Revolution”)  and  Paul  M.  Malone  (“The  Cybernetic  Actor 
and  Cybernetic  Mirror”).  The  Robert  Lawrence  Fund 
recently  received  a helpful  donation  and  members  are 
invited  to  contribute  to  this  important  award. 

Ches  Skinner 


Cette  année  le  prix  a été  accordé  à deux  conférenciers. 
Scott  Duchesne  pour  sa  présentation  “Mike  is  the  Message: 
Performing  the  Common  Sense  Revolution"  et  Paul  M. 
Malone  pour  sa  présentation  “The  Cybernetic  Actor  and  the 
Cybernetic  Mirror.”  Le  fonds  Robert  Lawrence  a reçu 
dernièrement  un  don  avantageux,  et  les  membres  sont 
invités  à contribuer  à ce  prix  important. 

Ches  Skinner 


IFTR  13,h  WORLD  CONGRESS/13me  CONGRÈS  MONDIAL  DE  LA  FIRT 

The  University  of  Kent  at  Canterbury,  July  6-12,  1998  / University  of  Kent  à Canterbury,  du  6 au  12  juillet  1998 


ACTR  was  well  represented  at  the  World  Congress  in 
Canterbury:  Jennifer  Harvie,  Anne  Nothof,  Catherine 
Graham,  Richard  Knowles,  James  Hoffman,  Kym  Bird,  Reid 
Gilbert,  Helen  Peters,  Denise  Lynde,  and  Susan  Bennett 
participated  in  a variety  of  presentations  in  critical  analysis, 
performance  theory,  Shakespeare,  audiences,  and 
colomalism/post-colonialism. 

Established  Working  Groups  met  before  and  during 
the  conference,  discussing  work-in-progress  on  feminist 
research,  performance  analysis  and  historiography, 
comparative  production  studies,  community  plays, 
choreography  and  corporeality,  the  theatrical  event,  and 
Samuel  Beckett.  Performances  included  Ionesco's  "The 
Chairs"  in  Swedish,  and  "Noh:  Thomas  Beckett"  by 
Kumyoshe  Munakata,  which  was  followed  by  a discussion 
with  the  audience  on  the  traditions  of  Noh. 


Plusieurs  membres  de  l'ARTC  ont  assisté  au  Congrès 
mondial  à Canterbury:  Jennifer  Harvie,  Anne  Nothof, 
Catherine  Graham,  Richard  Knowles,  James  Hoffman,  Kym 
Bird,  Reid  Gilbert,  Helen  Peters,  Denise  Lynde,  et  Susan 
Bennet.  Ils  ont  participé  à des  présentations  sur  l’analyse 
critique,  la  théorie  d’intérpretation,  le  Shakespeare,  la 
réception  théâtrale,  et  le  colonialisme/post-colonialisme. 

Des  groupes  de  travail  établis  se  sont  rencontrés 
avant  et  pendant  le  congrès,  et  ont  discuté  de  travaux 
courants  sur  les  recherches  féministes,  l’analyse 
d’intérpretation,  l’historiographie,  les  études  de 
représentation  comparatives,  les  pièces  de  théâtre 
communataires,  la  choréographie  et  la  corporalité,  le 
phénomène  théâtral,  et  Samuel  Beckett.  Il  y a eu  des 
représentations  de  “The  Chairs"  d’Ionesco,  et  de  “Noh: 
Thomas  Beckett"  de  Kuniyoshe  Munakata,  cette  dernière 
suivi  d’une  discussion  avec  le  public  portant  sur  les 
traditions  de  Noh. 
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Nominations  for  the  next  president  of  IFTR/FiRT 
include  Josette  Feral  (Canada),  Freddie  Rokem  (Israel),  and 
Maria  Shevtsova  (UK).  Helen  Peters  has  served  on  the 
Executive  for  the  past  three  years 

The  international  mandate  of  the  federation  is 
reflected  in  the  location  of  the  annual  conference.  The 
proposed  sites  for  future  conferences  are  New  Delhi, 
Sidney,  South  Africa,  and  Japan.  ACTR  has  an  institutional 
membership  in  IFTR/FIRT,  but  individual  membership  is 
invited.  Please  send  requests  for  membership  to:  Miss  Kay 
McDonnell,  Membership  Secretary,  IFTR,  Flat  9,  118 
Avenue  Road,  Acton  London  W3  8QG 
Anne  Nothof 


Les  nominations  pour  le  prochain  président  de  la 
FIRT/IFTR  incluent  Josette  Ferai  (Canada),  Freddie  Rokem 
(Israël),  et  Maria  Shevtsova  (G-B).  Helen  Peters  a servi 
comme  membre  de  l’exécutif  pendant  trois  ans.. 

Le  mandat  international  de  la  fédération  se  reflète 
dans  les  sites  des  colloques  annuels  Les  sites  proposés 
pour  les  colloques  à venir  sont  New  Delhi,  Sidney,  l’Afrique 
du  sud,  et  le  Japon.  L’ARTC  retient  son  adhésion 
institutionelle  dans  le  FIRT/IFTR,  mais  les  individus  peuvent 
aussi  devenir  membres.  Pour  plus  de  renseignements, 
veuillez  S.V.P.  demander  à Miss  Kay  McDonnell, 
Membership  Secretary,  IFTR,  Flat  9,  118  Avenue  Road, 
Acton  London,  W3  8QG,  UK 
Anne  Nothof 


RAPPORT  DU  CAUCUS  FRANCOPHONE  ET  FRANCOPHILE  (CFF) 
DE  L'ARTC  / REPORT  OF  THE  FRANCOPHONE  & FRANCOPHILE 
CAUCUS  OF  ACTR  (FFC) 

Présents:  Joël  Beddows,  André-G.  Bourassa,  Moira  Day,  Tibor  Egervari,  Patrick  Leroux 
Consultés:  Glen  Nichols,  Mariel  O’Neill-Karch,  Richard  Plant 


Bonjour  d'Ottawa! 

Par  la  présente,  je  vous  communique  les  recommandations 
du  CFF  dans  le  but  de  trouver  une  solution  aux  problèmes 
liés  à la  place  du  français  en  tant  que  langue  de 
communication  au  sein  de  l’ARTC.  Nous  attendons 
impatiemment  les  décisions  et  commentaires  de  l'exécutif 
à cet  égard  et  nous  espérons,  en  ce  qui  a trait  aux 
recommandations  à court  terme,  voir  une  mise  en  pratique 
dès  la  conférence  de  Sherbrooke. 

Nous  tenons  à souligner  qu'il  s'agit  ici  de  recommandations 
qui,  loin  de  remettre  en  question  le  mandat  actuel  de 
l'ARTC,  un  organisme  national  et  bilingue,  cherche  de  façon 
concrète  de  mieux  le  mettre  en  pratique. 

RECOMMANDATIONS 

À COURT  TERME  (Sherbrooke,  Edmonton,  etc...) 

1 . Que  la  programmation  des  communications  soumises 
et  acceptées  se  fassent  en  premier  lieu  dans  la  langue 
des  présentations  - français  ou  anglais  - et  en  second 
lieu,  selon  les  sujets  des  présentations. 

2.  Que  les  langues  de  communication  des  sessions  soient 
dorénavant  affichées  dans  le  programme  des 
événements  de  la  conférence  annuelle:  français, 
anglais  ou  bilingue  Dans  le  cas  d'une  session  bilingue, 
il  est  essentiel  que  l’animateur  soit  en  mesure  de  fournir 
ses  services  en  tant  que  traducteur.  L'animateur  ne  se 
doit  donc  être  bilingue  s'il  anime  une  session  unilingue 

3.  Que  les  discours  prononcés  par  un  membre  de 
l'exécutif  ou  du  comité  organisateur  soient  prononcés 
en  anglais  et  français  lors  des  conférences  annuelles, 
peu  importe  le  lieu  des  conférences  Si  la  personne  qui 


Hello  from  Ottawa! 

This  report  contains  the  recommendations  of  the  FFC  in  the 
hope  of  finding  a solution  to  the  problems  related  to  the  role 
of  French  as  a language  of  communications  in  ACTR  We 
anxiously  await  the  decisions  and  comments  of  the 
Executive  in  this  matter,  and  we  hope  the  short-term 
recommendations  can  be  implemented  in  time  for  the 
Sherbrooke  conference. 

We  want  to  emphasize  that  the  objective  of  these 
recommendations,  far  from  questioning  the  present  national 
and  bilingual  mandate  of  the  assocation.  are  intended  to  be 
a concrete  means  of  putting  it  into  better  practice 


Recommendations: 

Short-term  (Sherbrooke,  Edmonton,  etc) 

1.  That  the  programming  of  papers  submitted  and 
accepted  be  done  first  of  all  in  regards  to  the  language 
of  the  presentations  (French  or  English),  and  secondly 
according  to  the  subjects  of  the  presentations 

2.  That  from  now  on  the  language  of  communications  of 
sessions  be  posted  in  the  events  programme  of  the 
annual  conference:  French,  English,  or  bilingual  In  the 
case  of  a bilingual  session,  it  is  essential  that  the 
moderator  be  capable  of  acting  as  translator  The 
moderator  of  a umlingual  session  does  not  have  to  be 
bilingual 

3 That  any  address  given  by  a member  of  the  Executive 
or  committee  chair  during  the  annual  conference  be  in 
English  and  French,  regardless  of  the  location  of  the 
conference  If  the  person  speaking  is  umlingual.  the  text 
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prend  la  parole  est  unilingue,  elle  doit  s’assurer  que  son 
texte  est  traduit  préalablement  et  lu  par  quelqu'un 
d'autre. 

4.  Dans  le  but  de  renforcer  les  liens  entre  l'ARTC  et  la 
SQET  (Société  québécoise  d'études  théâtrales),  qu'un 
ambassadeur  soit  élu  pour  représenter  l’ARTC  et  ses 
préoccupatons  au  sein  de  la  SQET. 

5 Que  l'exécutif  de  l'ARTC  entreprenne  une  campagne  de 
recrutement  auprès  des  chercheurs  canadiens 
d'expression  française  pour  que  la  composition  de  notre 
membership  soit  davantage  le  reflet  de  la  réalité 
linguistique  du  pays. 

À LONG  TERME  (mises  en  oeuvre  dès  l'été  2001  ) 

1 . Que  l'Assemblée  générale  ait  lieu  dans  le  deux  langues 
officielles  de  l'ARTC:  que  les  propositions  officielles 
soient  mises  au  voix  dans  la  langue  du  présentateur  et 
suivies  d’une  traduction  non-officielle. 

2.  Que  l'ARTC  considère  la  possibilité  de  se  retirer  de  la 
réunion  annuelle  du  Congrès  des  sciences  sociales  et 
humaines  afin  d'organiser  un  colloque  dans  trois  ans, 
c’est-à-dire  l'été  de  l'an  2001,  conjointement  avec  la 
SQET. 

3.  Que  le  bilinguisme  passif  - compréhension  sans  être 
nécessairement  en  mesure  de  s'exprimer  dans  sa 
langue  seconde  - soit  une  condition  nécessaire  pour 
accéder  à l'exécutif  de  l'ARTC. 

4 Qu'un  certain  nombre  de  places  à l'exécutif  soit  réservé 
aux  francophones:  minimum  25%  des  places  qui 
existent  actuellement.  (Nous  soulignons  que  certains 
membres  du  CFF  ont  exprimé  leur  désaccord  avec 
cette  dernière  proposition). 

5.  Que  les  recommandations  ici  présentées  soient 
incorporées  dans  la  constitution  de  l'ARTC. 

Pour  conclure,  à titre  d'exemple  de  situation  qu'il  faut 
rectifier  dans  les  plus  brefs  délais,  je  viens  de  recevoir  mon 
reçu  pour  mon  réabonnement  à l'ARTC  qui  est  rédigé 
uniquement  en  ANGLAIS!  C'est  tout-à-fait  inacceptable! 

À moins  qu'il  y ait  des  changements  dans  les  domaines 
énumérés,  il  nous  semblerait  nécessaire  pour  l'ARTC 
d'entamer  une  réflexion  sérieuse  concernant  son  mandat 
actuel  et  son  statut  d'organisme  bilingue. 

Je  suis  toujours  disponible  pour  recevoir  vos  commentaires 
et  pour  répondre  à vos  questions.  J'espère  avoir  le  plaisir 
de  vous  revoir  tous  l'année  prochaine  à Sherbrooke! 

Veuillez  agréer  Mesdames,  Messieurs,  l'expression  de  mes 
sentiments  les  meilleurs. 

Au  nom  du  CFF, 

Joël  Beddows 
Président  de  session  CFF 


must  be  translated  beforehand  and  read  by  someone  else. 


4.  That  an  ambassador  be  elected  to  represent  ARTC  and 
its  concerns  at  SQET,  in  order  to  improve  the  links 
between  ACTR  and  SQET  (Société  québécoise 
d’études  théâtrales). 

5.  That  the  Executive  of  ACTR  undertake  a recruitment 
campaign  among  French  Canadian  researchers  in 
order  that  the  membership  of  the  association  might 
better  reflect  the  linguistic  reality  of  the  country. 


Long-term  (put  in  place  by  2001) 

1.  That  the  Annual  General  Meeting  of  ACTR  be  held  in 
both  official  languages.  That  official  motions  be  brought 
forward  in  the  language  of  the  presenter  and  then 
followed  by  an  unofficial  translation. 

2.  That  ACTR  consider  withdrawing  from  the  annual 
Social  Sciences  and  Humanities  conference  in  order  to 
organize  a joint  conference  with  SQET  within  three 
years  (2001). 


3.  That  passive  bilingualism  — understanding  of  a second 
language  without  necessarily  being  able  to  express 
oneself  in  it  — be  a necessary  condition  of  membership 
on  the  Executive  of  ACTR. 

4.  That  a certain  number  of  seats  on  the  Executive  be 
reserved  for  francophones:  minimum  25%  of  the 
present  number  of  seats  (We  want  to  emphasize  that 
some  members  of  the  FFC  were  in  disagreement  with 
this  last  recommendation). 

5.  That  the  recommendations  presented  here  be 
incorporated  into  the  constitution  of  the  ACTR. 

In  conclusion,  as  a example  of  the  situation  which  must  be 
corrected  as  soon  as  possible,  I just  received  my  receipt  for 
ACTR  membership  fees  written  only  in  ENGLISH!  This  is 
completely  unacceptable! 

Unless  there  are  changes  in  the  mentioned  areas,  it  seems 
to  us  that  the  ACTR  must  undertake  a serious 
reconsideration  of  its  present  mandate  and  its  status  as  a 
bilingual  organisation. 

I am  always  available  to  receive  your  comments  and  to 
answer  your  questions.  I hope  to  have  the  pleasure  of 
seeing  you  all  next  year  at  Sherbrooke! 

Sincerely 

Joël  Beddows  (on  behalf  of  the  FFC) 

Meeting  chair,  FFC 
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It’s  time  to  renew  your 
Membership! 

The  ACTR/ARTC  membership  period  is  1 Jan 
to  31  Dec. 

Keep  informed  about  Canadian  theatre 
research,  with  a membership  to  ACTR/ARTC. 
Don’t  miss  notice  of  our  annual  conference, 
the  handy  1999  Membership  Directory, 
Theatre  Research  in  Canada/Recherches 
théâtrales  au  Canada,  and  this 
biannual  Newsletter/Bulletin  de  liaison. 

If  you  have  any  questions  regarding  your 
membership,  please  contact: 

John  Poulsen, 

ACTR  Membership  Coordinator, 
c/o  Dept  of  Drama 
University  of  Lethbridge 
4401  University  Drive 
Lethbridge,  Alberta  T1K  3M4 


Internet  Resources 

All  suggestions  are  welcome  and  may  be  posted  in  future 
issues.  Send  your  information  to  the  Editor  of  the  Newsletter 
and  to  Fred  Kern  <fkern@chass.utoronto.ca>  for  inclusion  in 
his  Web  Sites  for  Canadian  Theatre. 

Performance  Art  Centre,  Metropolitan  Toronto  Reference 

Library:http://www.  mtrl.toronto.ca/centres/PerArts/index.htm 

Performance  Studies  International 

http://www.  nyu.edu/pages/psi 

International  Center  for  Women  Playwrights 

Discussion  List:  ICWP-L:  Production  Calendar: 
http://www.en.com/users/herone/ICWPMarquee.html 

Web  Sites  for  Canadian  Theatre:  http://www  chass 
utoronto.ca:8Q80/~fkern/sites.htm 

ACTS  (Atlantic  Canada  Theatre  Site) 
http://www.lib.unb.ca/Texts/Theatre/ 


Association  News  & Notices  / 
Informations  de  l’Association 


Scholarly  Awards  / Prix  d'excellence 

Guide  Lines  & Cal!  for  Nominations  / Lignes  Directrices  & Appel  de  nominations 


Once  again  it's  time  to  ask  ACTR  members  for  your 
nominations  for  this  year's  Essay  & Book  Awards. 
Nominations  must  include  a letter  of  support,  but  a 
seconder  is  NOT  necessary.  You  are  welcome  to  make 
ONE  nomination  per  award.  Members  are  also  encouraged 
to  consider  self-nomination.  The  award  committees  may 
also  suggest  nominees.  Nominations  for  all  awards 
should  be  sent  directly  to  this  year’s  coordinator  of 
Scholarly  Awards  by  February  15,  1999. 


Encore  une  fois,  le  moment  est  venu  de  demander  aux 
membres  de  l'ARTC  de  penser  aux  nominations  pour  les 
Prix  d’excellence.  Vous  devez  attacher  une  lettre  de 
recommandation  à toute  nomination,  mais  un  appui  n'est 
pas  nécessaire  Nous  vous  invitons  de  nous  faire  parvenir 
UNE  nomination  par  prix,  et  nous  acceptons  aussi  que 
vous  vous  nominez!  Les  comités  des  prix  peuvent, 
eux-aussi,  nommer  des  candidat(e)s.  Envoyez  vos 
nominations  directement  au  coordinateur  des  Prix 
d’excellence  avant  le  15  février  1999. 


Award  Categories  / Catégories  des  Prix  d’excellence 

Prix  Ann  Saddlemyer  Award:  book  in  either  English  or  French  / livre  en  français  ou  en  anglais 
Prix  Jean-Cléo  Godin  Award:  article  in  French  / article  en  français 
Prix  Richard  Plant  Award  article  in  English  / article  en  anglais 

Scholarly  Awards  Coordinator/  Coordinateur  des  Prix  d’excellence: 

Bruce  Barton,  Director  bruce. barton@dal.ca 

Instructional  Development  Services 

Office  of  Instructional  Development  and  Technology 

Dalhousie  University 

Halifax,  Nova  Scotia, 

Canada,  B3H  2W5 
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The  Heather  McCallum  Scholarship,  1999 


La  Bourse  Heather  McCallum, 


This  scholarship  was  established  in  1987  in  honour  of  the 
former  director  of  the  Toronto  Municipal  Reference  Library. 
Every  year  a maximum  bursary  of  $1000  is  made  available 
by  competition  to  theatre  specialists,  both  established  and 
new.  Preference  is  given  to  theatre  research,  but  projects 
touching  on  dance,  opera,  cinema,  television  or 
scenography  are  also  eligible.  The  scholarship  is  aimed 
towards  projects  not  usually  fundable  under  other  subsidy 
schemes.  For  example,  the  committee  will  refuse  a request 
for  doctoral  research  money,  but  will  welcome  a well-defined 
project  including  subsidy  for  travel  to  theatre  sites,  for 
consulting  special  collections,  for  purchase  or  access  to  film 
or  video  materials. 

Candidates  are  asked  to  submit  the  following: 

a)  a letter  (1  or  2 pages)  describing  the  project  for  which 
assistance  is  required; 

b)  a detailed  breakdown  of  costs; 

c)  information  concerning  applications  to  other  granting 
agencies; 

d)  an  up-to-date  curriculum  vitae; 

d)  the  names  of  two  persons  who  have  been  asked  to 
send  letters  of  reference  directly  to  the  Secretary  of  the 
Committee  Letters  should  comment  on  the  project,  on 
the  candidate's  scholarship  record  and  potential. 

This  year's  deadline  for  applications  for  the  1999  Heather 
McCallum  Scholarship  is  3 May  1999.  Applications  should 
be  sent  to: 


1999 

La  Bourse  Heather  McCallum  fut  établie  en  1987  pour 
honorer  l'ancienne  directrice  de  la  Bibliothèque  de 
Réference  de  la  Communauté  Urbaine  de  Toronto.  Cette 
bourse  annuelle,  d'un  montant  maximum  de  1000  $,  est  à 
la  disposition  des  spécialistes  du  théâtre,  non  seulement 
ceux  qui  sont  établis,  mais  aussi  les  débutants.  Tout  en 
restant  ouverte  à chaque  champ  d'activité  artistique  comme 
la  danse,  l’opéra,  le  cinéma,  la  télévision  et  la 
scénographie,  la  bourse  accorde  la  préférence  aux  études 
qui  sont  particulièrement  liées  à la  recherche  théâtrale.  La 
bourse  est  orientée  vers  des  projets  qui  ne  rencontrent  pas 
les  conditions  requises  pour  obtenir  d'autres  subventions. 
Par  exemple,  le  comité  refusera  une  demande  pour  une 
subvention  des  frais  de  recherche  doctorale,  mais 
accueillera  des  projets  bien  définis,  liés  au  domaine  de  la 
recherche  tels:  la  subvention  de  déplacement  pour  visiter 
les  sites  de  théâtres,  pour  consulter  une  collection  spéciale 
d’ouvrages,  pour  l'achat  ou  le  transfer  de  matériel  filme  ou 
sur  vidéocassette,  ou  pour  l'archivage. 

Les  candidats  doivent  fournir  les  suivants: 

a)  une  lettre  d'une  ou  deux  pages  décrivant  le  projet  et  sa 
contribution  à la  discipline 

b)  un  bilan  détaillé  des  dépenses 

c)  l'information  sur  autres  demandes  faites  aux  autres 
sources  de  subvention 

d)  un  curriculum  vitae  récent 

e)  les  noms  des  deux  personnes  qui  donneront  des 
réferences  écrites  directement  au  secrétaire  du  comité. 
Les  lettres  doivent  porter  sur  le  projet,  sur  le  dossier 
scolaire  du  candidat  ou  de  la  candidate,  et  sur  son 
potentiel. 

La  date  limite  d'acceptation  des  demandes  pour  la  bourse 
de  1999  est  le  1 mai  1999.  Pour  soumettre  une  demande, 
on  doit  s'adresser  à: 


Reid  Gilbert,  Secretary/'secrétaire 

Heather  McCallum  Scholarship  Fund  Committee 

Dept  of  English 

Capilano  College 

2055  Purcell  Way 

North  Vancouver,  BC 

Canada  V7J  3H5  Email/courriel:  rgilbert@hubcap.mlnet.com 


For  more  complete  information  concerning  Terms  of 
Reference,  Selection  Criteria  and  Application  Procedures, 
please  refer  to  the  Newsletter  website: 
http://www.umoncton.ca/facarts/anglais/actr/newslet.htm 
or  contact  the  secretary,  Reid  Gilbert. 

PS.  If  you'd  like  to  contribute  to  the  McCallum  Fund,  your 
tax  deductible  contribution  will  be  welcomed  warmly  by  our 
treasurer,  Anne  Nothof,  Centre  for  Language  & Literature, 
Athabasca  University,  1 University  Dr,  Athabaska,  AB  T9S 
3A3  <annen@athabascau.ca> 


Pour  plus  de  renseignements  sur  les  critères  de  la  Bourse 
Heather  McCallum,  vous  pouvez  consulter  le  site  réseau  du 
Bulletin  de  l'ARTC  : http://www.umoncton.ca/facarts/ 
anglais/actr/newslet.htm,  ou  contacter  le  secrétaire,  Reid 
Gilbert. 

La  Bourse  Heather  McCallum  est  aussi  une  fondation 
charitable  sujette  aux  dégrèvements  d'impôts  . Le  public 
est  invité  à faire  un  don  à l'ordre  du  “ACTR-Heather 
McCallum  Scholarship  Fund"  et  de  l'envoyer  à:  Anne 
Nothof,  Centre  for  Language  & Literature,  Athabasca 
University,  1 University  Dr,  Athabaska,  AB  T9S  3A3 
<annen@athabascau.ca> 
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Répertoire  du  CEAD: 

Répertoire  1994  du  CEAD  (en  français)  peut  être  trouvé  à 
notre  site  http://giobaIe.net/~cead.  Le  Catalogue  Quebec 
Plays  in  Translation  dans  sa  nouvelle  version  1998  y sera 
aussi  sous  peu.  Une  banque  de  données  interrogeable  sera 
greffée  à ce  site  au  cours  de  l'année.  Une  annexe-maison 
au  Répertoire  1994  comportant  plus  de  200  autres  résumés 
de  pièces,  avec  de  courts  extraits,  est  déjà  disponible  (5$+ 
2,50$  pour  l'envoi).  Pour  votre  information,  moyennant  des 
frais  d'inscription  de  50$  pour  une  année  (25$  pour  les 
étudiants  à temps  plein),  tout  Canadien  peut  emprunter  les 
textes  non  publiés  disponibles  au  centre  de  documentation 
du  CEAD  (près  de  3000  textes)  ou  acheter  par  la  poste  les 
pièces  publiées.  Nous  avons  la  plupart  du  temps  les 
traductions  anglaises  des  textes  québécois.  Pour  de  plus 
amples  renseignements,  contacter  Daniel  Gauthier, 
Responsable  du  centre  de  documentation. 


Playwrights  Union  Publications: 

The  Playwrights  Union  of  Canada  has  two  publications  for 
sale  related  to  the  Canadian  Theatre  Conference  held  in 
Saskatoon  last  May.  The  Proceedings  ($3.00)  contain  a 
number  of  reports  and  excerpts  of  speeches  given  at  the 
Conference,  including  those  by  Maude  Barlow,  Robert 
Wallace,  Philip  Silver,  and  Guy  Vanderhaege.  The  articles 
raise  many  issues  important  to  all  of  us.  Theatre  Memoirs 
($9.25)  is  a very  special  chapbook  put  together  especially 
for  the  Conference.  It  is  a collection  of  15  “warm 
ruminations  around  the  last  half-century  or  so  of  (English) 
Canadian  theatre.”  Included  here,  to  name  a few,  are  pieces 
by  Sharon  Pollock,  Joy  Coghill,  Margaret  Hollingsworth, 
Urjo  Kareda  & Dennis  Foon.  I was  fascinated  by  the  wide 
variety  of  observations,  opinions  and  “mémoires."  There  are 
things  to  move  you  and  things  to  think  about.  To  top  it  all  off 
is  Ric  Knowles'  “Just  the  High  Points?  A Canadian  Theatre 
Chronology"  which  takes  us  in  snapshots  from  before  1606 
to  May  1998.  To  order  your  copies,  contact  PUC  at  54 
Wolseley  St.,  2nd  Fir,  Toronto,  ON,  M5T  1A5  or  visit  their 
website  at  http://www.puc.ca. 


Textual  Studies  in  Canada  announces 

"Critical  Performance/s  in  Canada:  Monographs" 

We  invite  extended  articles  (100-150  pages)  which 
examine  issues  of  performance  in  Canadian  textual  studies. 
Performance  may  include  the  "performed"  in  the  humanities 
and  social  sciences,  in  the  arts,  and  in  contemporary  theory. 
We  plan  to  publish  one  book  per  year  over  the  next  several 
years  devoted  to  the  exploration  of  performance,  particularly 
as  it  informs  critical  practice  within  a Canadian  context. 

Please  submit  manuscripts  to  the  series  editors, 
James  Hoffman  and  Katherine  Sutherland  c/o  Textual 
Studies  in  Canada,  English  and  Modern  Languages, 
University  College  of  the  Cariboo,  PO  Box  3010,  Kamloops, 
B.C.,  V2C  5N3. 


Vous  et  Robert  Lepage,  le  19  novembre 
prochain!!! 

Soyez  une  des  200  personnes  à assister  à l'avant-première 
de  NO,  le  dernier  film  de  Robert  Lepage.  Une  soirée 
bénéfice  pour  la  Nouvelle-Scène,  le  19  novembre  1998,  à 
19h30  au  Théâtre  du  Musée  canadien  des  civilisations 
(MCC). 

Au  programme: 

19h30  Présentation  du  film  par  Robert  Lepage  et 
Anne-Marie  Cadieux,  comedienne  principale. 
20h00  Projection  du  film. 

22h00  Réception. 

Entrée  - 1 billet  - 75,00$  (reçu  pour  fins  d'impôt  de  65,00$), 
2 billets  ou 

plus  - 60,00$/billet  (reçu  pour  fins  d’impôt  de  50,00$/billet) 

NO,  un  film  produit  par  In  Extremis  Image  et  distribué  par 
Alliance  Vivafilms. 

INFORMATIONS  - La  Nouvelle  Scène  - 613.232.4010 


The  Theatre  Museum  in  London,  England,  is 
currently  hosting  a special  exhibition  entitled,  "Exploding 
Tradition"  which  includes  a celebration  of  Tanya 
Moiseiwitsch's  career.  There  is  a lot  on  her  Stratford, 
Ontario  years  and  excellent  coverage  of  her  magnificent 
work.  It  will  be  on  for  the  next  year  (until  June  1999),  so 
interested  Canadians  will  have  lots  of  time  to  see  it. 
Heather  McCallum 


The  1999  Herman  Voaden  National 
Playwriting  Competition 

This  competition  is  made  possible  by  a generous  bequest  to 
the  Queen's  University  Drama  Department  by  the  late 
Herman  Voaden  of  Toronto,  playwright  and  lifelong 
champion  of  Canadian  culture  It  is  dedicated  to  his 
memory  and  to  his  love  of  creativity  and  innovation  in  new 
Canadian  playwriting.  In  keeping  with  the  competition 
mandate  to  discover  new  Canadian  plays,  entry  is  restricted 
to  plays  which  have  not  had  a professional  production  or 
been  accepted  for  professional  production  as  of  the 
submission  deadline. 

The  Award 

First  prize  $3000 

Second  prize  $2000 

Third  prize  $1000 

In  addition,  the  first  and  second  prize  winning  plays  will  be 
offered  a one-week  workshop  and  public  reading  by  a 
professional  director  and  cast,  in  affiliation  with  the 

Thousand  Islands  Playhouse  of  Gananoque,  Ontario  The 
two  authors  will  be  playwrights-in-residence  for  the 
rehearsal  and  reading  period 

Submissions  must  be  accompanied  by  a signed  entry  form 
These,  as  well  as  detailed  information  on  rules,  critena  and 
procedures  are  available  from  the  Department  of  Drama. 
Queen's  University,  Kingston,  ON  K7L  3N6  or  through  our 
internet  site  at  http://www  queensu  ca/drama  or  by  phoning 
613-545-2104 
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International  Playwriting  Competition  2000: 

Plays  for  a New  Millenium 
As  part  of  the  international  celebrations  for  the  new 
millenium  The  Committee  for  a New  Millenium  is  holding  a 
playwriting  competition  for  plays  in  the  English  language. 

The  winning  playwright  will  receive  $20,000  US. 
The  final  details  of  the  award  are  currently  being  finalized. 
We  hope  to  increase  the  sum  offered. 

Scripts  should  be  sent  as  a file  attachment  and 
preferably  formatted  in  Microsoft  Word,  Mac,  or  Word 
Perfect.  Please  specify  the  word  processing  programme  you 
have  used  in  a covering  e-mail  that  includes  your  name  and 
address.  Submitted  plays  should  be  full-length. 

Submission  is  open  to  writers  living  anywhere  in 
the  world.  Only  original  plays  will  be  accepted.  Plays  should 
be  received  no  later  than  October  1,  1999. 

The  winning  playwright  will  be  announced  early  in 
the  New  Millenium  (2000)  on  the  web  site: 
http://www.geocities.com/Broadway/Booth/1303/ 

Please  submit  scripts  by  e-mail  to  the  following  address: 
plays2000@geocities.com 


Indigenous  Theatre  School  in  Toronto 

The  Centre  for  Indigenous  Theatre  announces  that  this  fall 
will  see  the  opening  classes  of  the  first  Indigneous  Theatre 
School  in  Toronto. Under  Artistic  Director  Carol  Greyeyes, 
Traditional  Cultural  Director  Lee  Maracle,  and 
actor/choreographer  Michael  Greyeyes,  among  others,  the 


programme  will  develop  contemporary  performance  art  from 
a distinctively  Aboriginal  cultural  foundation.  The  curriculum 
will  integrate  training  in  the  areas  of  acting,  voice,  and 
movement  with  Native  cultural  classes  in  dance,  song,  and 
oral  history. 

The  Fall  teaching  session  will  culminate  in  the 
premiere  of  a new  dance  piece  by  Michael  Greyeyes 
(Songs),  and  a new  one-act  play  by  renowned  playwright 
Daniel  David  Moses,  commissioned  for  the  Indigenous 
Theatre  School. 


Aboriginal  Playhouse 

The  Centre  for  Indigenous  Theatre  is  pleased  to  announce 
the  opening  of  the  Aboriginal  PlayHouse,  a new  distribution 
house  and  central  repository  for  Aboriginal  plays  at  no  cost 
to  the  playwight.  The  PlayHouse  will  also  distribute  plays 
requested  by  theatre  companies  for  production  or  suggest 
works  that  fit  themes  of  interest  to  a producing  company. 

The  Centre  of  Indigenous  Theatre  invites  all 
Aboriginal  playwrights,  both  professional  and  first-timers,  to 
send  any  production-ready  work  to: 

Aboriginal  PlayHouse 

The  Centre  for  Indigenous  Theatre 

260-401  Richmond  St.  W. 

Toronto,  ON 
M5V  1X3 

For  more  information  contact  Robert  K.  Scott  at  (416)  506- 
9436  or  at  cit@interlog.com 


Member  News  / Quoi  de  neuf? 


CARRIE  LOFFREE  and  the  Canadian  wheelchair 
fencing  team  went  to  Euskirchen,  Germany  this  summer  to 
compete  in  the  1998  World  Fencing  Championships  (the 
biggest  and  most  important  international  fencing 
competition  aside  from  the  Paralympics).  There  were  130 
fencers  there  from  17  different  countries  and  Carrie  came  in 
13th  in  the  world  in  both  foil  and  epee.  Not  bad  for 
someone  with  less  than  a year  of  experience  competing 
against  athletes  who  have  been  fencing  for  as  long  as  25 
years! 

Carrie  has  been  invited  to  join  the  unbeatable 
French  team  at  their  training  camp  in  Nantes  this 
September,  and  her  long-term  fencing  goals  include  training 
for  the  2000  Paralympics  in  Sydney.  She  is  currently  the  #1 
female  paraplegic  fencer  in  Canada,  and  has  an  excellent 
chance  of  making  the  Paralympic  team. 

If  you’re  interested  in  promoting  positive  images  of 
disabled  women  athletes,  or  simply  helping  Carrie  raise  the 
funds  she  needs  to  continue  participating  in  international 
competitions  as  she  works  towards  the  Paralympics,  she 
would  be  thrilled  to  accept  (income  tax  deductible) 
donations!  You  can  contact  her  by  e-mail  at 
carrie@dsuper.net  or  by  phone  at  (514)  844-3571. 

(Cheques  should  be  made  out  to  the  "Association 
québécoise  des  sports  en  fauteuil  roulant"  or  "AQSFR"  and 
mailed  to  Carrie  Loffree  at  65  Sherbrooke  St.  E.,  #506, 
Montreal,  PQ,  H2X  1C4.) 


BRUCE  BARTON  recently  workshopped  his  new  play,  a 
'performance  piece,' with  a heavy  emphasis  placed  on  light, 
sound,  projection,  and  choreography.  It  was  workshopped 
in  Sackville,  NB,  from  August  16  - 23,  as  part  of  the 
Playwrights  Atlantic  Resource  Centre  (P  A R C.)  'Moveable 
Feast,'  a writers’  colony  held  each  year.  At  least  one  writer 
is  selected  from  each  of  the  Atlantic  provinces  (average  6 
writers  in  total).  Bruce’s  dramaturge  was  Philip  Adams,  AD 
of  Nakai  Theatre  in  Whitehorse.  He  is  hoping  to  see  a 
staging  of  the  piece  in  the  coming  year. 

Bruce  has  also  recently  relocated  from  UPEI  to  a 
position  as  Director  at  the  Instructional  Development  Services 
Office  at  Dalhousie  University. 


A revised  edition  of  A Guide  To  Theatre  Archives 
At  The  University  of  Guelph  will  be  forthcoming  this 
winter.  The  3rd  edition  of  this  Guide  will  update  the  previous 
one  published  in  1993,  with  the  addition  of  some  twenty-five 
new  collections  from  theatre  companies,  playwrights, 
directors,  and  other  theatre  people,  describing  a total  of  104 
individual  archival  collections.  Collections  with  ongoing 
deposits,  such  as  those  from  most  professional  theatre 
companies  operating  in  Ontario,  are  so  indicated  and  the 
Guide  has  short  descriptive  annotations  on  the  contents  of 
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each  archive.  Edited  and  with  an  introduction  by  Len 
Conolly,  Professor  of  English  at  Trent  and  Adjunct 
Professor  and  former  Chair  of  Drama  at  Guelph,  the  new 
edition  is  expected  to  run  to  over  forty  pages,  including  the 
index. 


Following  in  the  footsteps  of  ACTR  members  Edward  Little 
and  Julie  Salverson,  St.  John's,  Newfoundland  members 
Denyse  Lynde  and  Paul  O’Neill  (Honorary  Member)  are 
hard  at  work  on  a commemorative  celebratory  event  to 
mark  the  anniversary  of  the  establishment  of  the  parish  in 
1699  by  the  Bishop  of  London.  The  specific  project  will  be 
the  staging  of  a community  pageant  chronicling  the  history 
of  the  parish  in  the  larger  community  of  St.  John's.  Joining 
Denyse  and  Paul  are  designer  Martin  Johnson,  actor/ 
technician  Dick  Buehler  and  writer  Peter  Ayers.  If  you  plan 
to  be  out  east  May  1999,  be  sure  to  drop  by  the  Cathedral. 


Some  recent  appointments  include  Shelley  Scott  to  a 
position  at  the  University  of  Lethbridge.  Rob  Wallace  is  this 
year’s  Robart's  Chair  of  Canadian  Studies  at  York 
University,  and  Len  doucette  is  beginning  a well-deserved 
retirement  from  Scarborough  Campus  of  U of  T.  As  of  1 
July  Stephen  Johnson  will  an  associate  professor  at  the 
University  of  Toronto,  dividing  his  time  between  the  Erindale 
College/Sheridan  College  Theatre  and  Drama  Programme 
and  the  Graduate  Centre  for  Study  of  Drama.  Lisbie  Rae 
has  found  work  in  the  sunnier  climes  of  Florida. 


Ches  Skinner  has  been  appointed  Dean  of  The  School 
of  Fine  Arts  at  the  University  of  Lethbridge  for  a term  of  5 
years.  The  School  of  Fine  Arts  includes  The  Divisions  of  Art, 
Music,  and  Theatre  & Dramatic  Arts,  as  well  as  a Music 
Conservatory,  and  Art  Gallery.  The  enrollment  continues  to 
rise  and  this  year  classes  are  nearly  all  full.  There  is  a large 


performance  and  presentation  component  to  all  three 
programmes  with  visiting  artists  enhancing  the  programme 
with  workshops  and  master  classes.  (Three  of  the  four 
plays  in  the  season  for  1998  The  Division  of  Theatre  & 
Dramatic  are  Canadian:  7 Stories  (Panych),  Frankenstein 
(Learning  and  Nowian),  and  The  Queens  (Chaurette). 


Edward  Little  has  been  hired  in  the  Department  of 
Theatre  at  Concordia  University,  to  develop  and  co-ordinate 
a new  undergraduate  specialization  in  Drama  for  Human 
Development.  This  semester  marks  the  launch  of  the  new 
programme.  Students  majoring  in  this  area  concentrate  on 
educational,  rehabilitative,  and  therapeutic  aspects  of 
theatre  through  a plan  of  study  which  examines  the  theory 
and  practice  of  theatre  for  social  change  in  areas  such  as 
popular  and  political  theatre,  celebratory  theatre,  community 
plays,  theatre  for  special  populations,  and  drama  therapy. 
Things  are  going  well,  and  Ed  is  thoroughly  enjoying 
Montreal. 


Jerry  Wasserman  is  this  year’s  recipient  of  the  UBC 
Killam  Teaching  Prize,  awarded  for  excellence  in  teaching 
it's  especially  rewarding  because  it  must  be  initiated  and 
supported  by  both  colleagues  and  students.  The  formal 
awarding  of  the  prize  was  accompanied  by  various 
embarrassingly  flattering  testimonials,  including  one 
particularly  valuable  attribute  and  useful  teaching  tool.  "He 
has,"  read  the  President,  quoting  one  of  Jerry’s  students, 
"the  enthusiasm  of  a five-year  old."  Even  after  more  than  25 
years  of  teaching  English,  drama  and  theatre,  Jerry  can  still 
honestly  say  that  it  still  thrills  him  to  get  paid  for  talking 
about  and  doing  the  things  that  he'd  talk  about  and  do  for 
free  otherwise.  And  none  of  it  is  more  exciting  than  his 
continuing  forays  into  Canadian  theatre  history  and 
Canadian  playwriting. 


Regional  Views  / Voix  des  régions 


This  is  an  old  section  revived  where  our  regional  representatives  can  keep  the  membership  informed  about  what’s 
happening  in  their  parts  of  the  country.  Editor. 


WESTERN  REPORT 

Don  Perkins 

Studio  Theatre,  U.  of  Alberta  Drama  Department, 
is  into  its  50th  Anniversary  season  in  1998/99.  That's  a 
record  worth  noting 

Also,  for  researchers  to  note,  the  Edmonton 
Professional  Theatre  Project  (a  three-year  project  funded  in 
part  by  SSHRC,  the  Edmonton  Community  Foundation  and 
the  Clifford  E Lee  Foundation)  The  grant  holders  are 
Diane  Bessai,  Professor  Emeritus  of  U of  A English 


Department  and  Bryan  Corbett,  U of  A Archivist  The 
project  has  so  far  acquired  and  created  finding  aids  for  the 
archives  of  several  professional  theatres  centered  in 
Edmonton:  Catalyst,  Theatre  Network.  Workshop  West. 
Nexus,  Phoenix,  Northern  Light,  and  Chinook/Fringe  Theatre 
Adventures  There  is  also  a plan  to  acquire  the  personal 
papers  and  records  of  several  people  important  in  the 
development  of  professional  theatre  in  this  region,  and  to 
begin  to  acquire  the  records  of  some  of  the  independent 
companies  of  long  standing 
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ATLANTIC  CANADA  REPORT 

Patrick  O'Neill 

Over  the  past  summer,  progress  has  continued  on 
the  Atlantic  Canada  Theatre  Site  (ACTS)  at  the  University  of 
New  Brunswick.  The  newly  established  editorial  board 
consists  of  Edward  Mullaly,  Chair,  John  Ball,  Stephen 
Johnston,  Patrick  O'Neill,  Richard  Plant,  and  Mary  Smith 

The  ACTS  site  permits  researchers  to  access  five 
additional  sites  housed  at  UNB.  First,  the  Canadian  Drama 
Bibliography  site  currently  indexes  all  the  annual 
bibliographic  updates  that  have  been  prepared  for  the  ACTR 
newsletters  between  1985  and  the  present  by  Drs.  Ball  and 
Plant.  Work  is  underway  to  make  the  entire  text  of  the  Ball 
and  Plant  Bibliography  of  Theatre  History  in  Canada 
available  in  the  near  future. 

Next  comes  the  Performance  Calendar  site.  This 
searchable  file  contains  performance  data  on  some  7,000 
entries  gathered  from  four  New  Brunswick  sources:  the 
Saint  John  material  (1789-1899)  is  supplied  by  Mary  Smith 
from  her  performance  calendar  previously  published  in 
microfiche  form;  the  Fredericton  material  for  the  mid-1800s 
is  compiled  from  Professor  Mullaly's  work  on  Henry  W. 
Preston's  tours;  and  performances  in  Eastern  New 
Brunswick  come  from  Susanne  Alexander's  honours  thesis 


"Variety  Tonight:  Theatre  in  New  Brunswick,  1875-1895" 
and  from  Ralph  William’s  MA  thesis  "Theatre  in  Chatham 
and  Newcastle  1886-1895." 

The  Theatre  Poster  site  remains  under 
construction,  but  we  hope  to  have  it  available  later  in  the 
year.  The  poster  collection  at  UNB's  Harriet  Irving  Library 
has  been  scanned,  but  the  graphics  have  not  yet  been 
added  to  the  site.  Next,  the  editors  hope  to  add  the  poster 
material  from  the  Saint  John  Library. 

The  Theatre  Research  in  Canada  site  contains  two 
complete  issues  of  the  journal,  searchable  abstracts  for  past 
issues,  tables  of  contents  for  all  the  issues,  and  an 
electronic  subscription  form. 

The  fifth  site  is  the  Drama  Texts  site  where  it  is 
hoped  that  various  script  material  that  is  no  longer  in  print 
will  be  made  available.  Currently  the  site  is  under 
construction,  but  the  texts  of  some  ninety-three  prologues 
and  epilogues  (most  published  originally  in  eighteenth  and 
nineteenth  century  Canadian  newspapers)  should  be 
available  by  the  end  of  September. 

The  URL  for  the  Atlantic  Canada  Theatre  Site  may 
be  accessed  world  wide  from  any  computer.  Visit  it  at 
http://www.  lib.  unb.ca/Texts/Theatre/ 


Calls  for  Papers  & Conferences  / 
Appels  de  Communications  & Congrès 


1999  ACTR  Conference  --Conférence  de  l’ARTC 
Sherbrooke/Bishop’s 


The  annual  conference  for  1999  will  be  held  2 to 
5 of  June  at  the  Université  de  Sherbrooke  and  Bishop's 
University  as  part  of  the  1999  Congress  of  the  Social 
Sciences  and  Humanities.  While  proposals  on  any  topic 
of  interest  to  the  Association  are  being  sought,  we  invite 
members  to  consider  these  themes: 

Space  & Place 
Heritage  & Identities 
Education  & Cohesion 

Actors,  designers,  directors,  playwrights  and 
educators  are  particularly  encouraged  to  share  their  work 
in  the  form  of  workshops,  performance  pieces  or 
demonstrations. 

Proposals  in  the  form  of  a 250-word  abstract 
should  be  emailed  or  mailed  (5  copies  please)  not  later 
than  15  December  1998  to  the  address  below. 


Dans  le  cadre  du  Congrès  annuel  des  sciences 
sociales  et  humaines,  le  congrès  de  l'ARTC  aura  lieu  du 
2 au  5 juin  1999  à l'Université  de  Sherbrooke  et  Bishop's 
University.  Tout  en  sollicitant  des  propositions  sur  tout 
sujet  relié  au  mandat  de  l'Association,  nous  suggérons 
aux  membres  les  thèmes  suivants  : 

Espace  et  Lieux 
Patrimoine  et  identités 
Education  et  Cohésion 

Nous  invitons  tout  particulièrement  comédiennes 
et  comédiens,  scénographes,  metteures  en  scène  et 
metteurs  en  scène,  dramaturges  et  pédagogues  à 
partager  les  résultats  de  leurs  travaux  de  toute  origine. 

Les  soumissions,  sous  forme  d'un  résumé  de 
250  mots,  devront  parvenir,  par  courrier  électronique 
ou  courrier  normal  (5  copies  SVP),  avant  le  15  décembre 
1998,  à l'adresse  suivante  : 


Gregory  J Reid  Courriel/Email:  greid@courrier.usherb.ca 

Études  anglaises 

Département  des  lettres  et  communications 
Université  de  Sherbrooke 
Sherbrooke,  Quebec  J1 K 2R1 

Tél/Phone:  (819)  821-2279  Télécopieur/Fax:  (819)  821-7285 
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You  will  be  notified  by  15  February  1999  as  to 
whether  your  paper  has  been  accepted.  If  your  paper  is 
accepted,  you  must  send  a copy  of  your  abstract  (in  both 
French  and  English  if  possible)  to  the  editor  of  the 
newsletter  before  1 March  1999,  for  publication  in  the  Spring 
issue. 

1999  Programme  Committee:  Gregory  Reid,  Roz 
Kerr,  Bruce  Barton 

Please  note  that  presenters  must  be  paid-up  ACTR 
members  at  the  time  of  their  presentations. 


Les  décisions  seront  communiquées  avant  le  15 
février  1999.  En  cas  d'acceptation  d’une  proposition,  un 
résumé,  rédigé  si  possible  en  français  et  en  anglais,  devra 
être  expédié  à l’éditeur  du  Bulletin  de  liaison  avant  le  1er 
mars  1999  pour  publication  dans  le  numéro  du  printemps. 

Comité  de  programme  1999  : Gregory  Reid,  Roz 
Kerr,  Bruce  Barton 


Veuillez  noter  que  les  présentateurs  doivent  être  des 
membres  de  l'ARTC  qui  ont  payés  leurs  cotisations  au 
moment  de  leurs  présentations. 


La  North-American  Society  for 
Seventeenth-Century  French  Literature  et  la 
Société  Racine  annoncent  un  colloque  consacré  à 
"Racine  et/ou  le  classicisme"  qui  se  tiendra  au  campus  de 
l'Université  de  Californie  à Santa  Barbara  du  14  au  16 
octobre  1999.  Les  conférenciers  magistraux  seront  Gilles 
Declercq,  Président  de  la  Société  Racine,  Georges  Forestier 
de  la  Sorbonne  Nouvelle,  et  Catherine  Kintzler  de 
l'Université  de  Lille  III. 

L'appel  de  communications  et  tous  les 
renseignments  sur  les  présidents  de  sections  ont  été 
publiés  sur  le  réseau  QUEATRE  à partir  du  1er  octobre 
1998.  Autrement,  on  peut  me  contacter  par  courriel  à 
tobinr@ic.ucsb.edu.  Ronald  W.  Tobin  Président,  NAASCFL 
Professor  of  French 


Staging  the  Pacific  Province: 

A Conference  on  British  Columbia  Theatre 

The  University  College  of  the  Cariboo,  Kamloops,  British 
Columbia,  13,  14,  15  May  1999 

This  first-ever  academic  conference  on  the  theatre  of  British 
Columbia  aims  to  bring  together  academics,  students, 
practitioners,  and  the  public  to  discuss  and  celebrate  the 
great  variety  of  theatrical  experience  of  the  province  - a 
theatre  that  still  remains  largely  unexamined.  The 
conference  will  feature  papers  panels,  and  guest  speakers, 
as  well  as  performances,  videos,  and  displays. 

We  encourage  papers  from  a wide  variety  of 
disciplines  and  topic  relating  to  B.  C.  Theatre,  such  as: 

— theatrical  history 

— anthropological  studies 

— criticism  and  theory 

— cultural  studies 

— architectural  analysis 

— economics  of  theatre 

— literary  studies 

— broadcasting/media 

The  members  of  the  programme  committee  look  forward  to 
hearing  your  suggestions  and  proposals 

Jim  Hoffman,  Chair,  University  College  of  the 
Cariboo,  Jerry  Wasserman,  University  of  British 
Columbia,  Malcolm  Page,  Simon  Fraser  University, 
Reid  Gilbert,  Capilano  College 


Please  send  your  (one-page)  proposals  for  papers, 
abstracts,  ideas  for  panels,  or  other  presentations  by  30 

October  1998  to: 

Jim  Hoffman,  B.C.  Theatre  Conference 

University  College  of  the  Cariboo 

P.O.  Box  3010 

Kamloops,  British  Columbia 

Canada  V4C  5N3 

Email:  jhoffman@canboo.bc.ca 


The  Performance  Studies  Focus  Group  seeks 
proposals  for  performances,  installations,  roundtable 
discussions,  panels  (and  yes,  even  papers)  for  the  1999 
ATHE  conference,  to  be  held  in  Toronto,  Ontario,  July 
28-31.  There  is  no  set  theme  for  the  conference,  and  we 
welcome  proposals  on  a wide  variety  of  topics  in  the  areas 
of  live  art  and  performance  (broadly  defined).  In  the  past, 
the  Performance  Studies  Focus  Group  has  sponsored 
conference  sessions  in  such  areas  as  cultural  performance, 
musicology,  critical  pedagogy,  performance  and  politics, 
ritual  studies,  queer  and  feminist  performance  theory,  and 
performativity  in  cyberspace.  For  the  1999  conference,  we 
are  especially  interested  in  expanding  the  range  of 
presentations  to  include  greater  attention  to  Canadian 
subject  matter,  as  well  as  proposals  for  sessions  that 
interrogate  concepts  of  nationhood  or  examine  the  role  of 
performance  in  constituting  (and/or  subverting)  national 
identities,  among  other  topics. 

We  are  particularly  interested  in  receiving 
proposals  for  events  that  are  performative  and  dynamic 
Our  selection  process  will  privilege  abstracts  outlining 
sessions  that  employ  innovative,  interactive  formats  for 
communicating  knowledge  — performances,  installations, 
roundtable  discussions,  poster  sessions,  interactive  tours, 
or  presentations  that  invite  engagement  and  discussion  of 
ideas  presented  in  brief  papers 

The  deadline  for  receipt  of  proposals,  either  for 
complete  sessions  or  single  projects,  is  November  1,  1999 
For  submission  forms  and  additional  information,  please 
contact: 

Lisa  Wolford  lwolfor@bgnet  bgsu  edu 
Department  of  Theatre 
322  South  Hall 

Bowling  Green  State  University 

Bowling  Green,  OH  43403 

ph:  (419)  372-9367.  fax  (4191  372-7186 
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Border  to  Border:  The  Scope  of  Dramaturgy 

ATHE  July  28-3,1  1999,  Toronto,  Canada 
Debut  Panel 

The  Dramaturgy  Focus  Group  of  ATHE  is  organizing  its 
third  debut  panel  for  dramaturgs  at  the  1999  ATHE 
conference  in  Toronto.  The  goal  of  this  project  is  to 
spotlight  outstanding  and  innovative  work  by  new 
dramaturgs  in  educational  and  professional  theatres  and  to 
encourage  dramaturgs  to  address  both  creative  and 
collaborative  processes.  Graduate  students,  interns,  or  new 
professional  dramaturgs  who  have  provided  dramaturgy  for 
productions  during  the  1998-99  academic  year  are  eligible 
to  apply.  The  deadline  for  submission  of  a prospectus  is 
April  1,  1999  For  detailed  information  contact 
Klaus  van  den  Berg 
Department  of  Theatre 
University  of  Tennessee 
Knoxville,  TN  USA  37996 
Phone:  (423)  974-8972 
email:  kvandenb@utkux.utcc.utk.edu. 


Call  for  Directors,  Actors,  Dramaturgs 

For  the  Toronto  '99  New  Play  Development  Workshop 
ATHE  July  28-3,1  1999,  Toronto,  Canada 

ATHE's  Playwrights  Program  is  seeking  directors, 
dramaturgs  and  actors  to  work  with  the  tenth  New  Play 
Development  Workshop  at  the  ATHE  '99  Conference  in 
Toronto,  July  28-31,  1999.  Directors,  dramaturgs  and 
actors  are  invited  to  submit  applications  to  work  with  the  six 
to  seven  short  (10  minute)  scripts  which  will  be  selected  for 
this  event.  Each  playwright  will  be  assigned  a director,  a 
dramaturg,  and  a group  of  actors;  these  creative  teams  will 
work  on  the  scripts  throughout  the  four-day  conference  for 
an  average  of  two  to  three  hours  per  day  (attendance  at  the 
rest  of  the  ATHE  conference  is  possible  and  encouraged). 
The  Workshop  will  culminate  in  a public,  scnpt-in-hand 
reading  of  the  plays  in  a SHOWCASE  OF  SCRIPTS  on 
Saturday  afternoon. 

The  New  Play  Development  Workshop  affords  playwrights, 
actors,  directors  and  dramaturgs  the  opportunity  to  work 
with  artists  from  all  over  the  country  who  are  experienced  in 
dealing  with  original  material  and  to  have  their  work 
presented  at  the  conference.  Actors,  directors  and 
dramaturgs  should  send  letters  of  application,  along  with  a 
two-page  resume  which  indicates,  in  particular,  the 
applicant's  experience  with  original  scripts;  actors  should 
indicate  age-range  and  include  a photo.  The  ietter  of 
application  should  indicate  the  applicant's  willingness  to 
attend  all  sessions  of  the  workshop,  from  Wednesday 
morning,  July  28,  through  Saturday  afternoon,  July  31;  the 
letter  should  also  include  mailing  address  and 
telephone/fax/e-mail  numbers. 

The  deadline  for  applications  is  December  1,  1998. 

Director,  actor,  dramaturg  applications  should  be  sent  to: 
Judith  Royer 
7847  Flight  Ave. 

Los  Angeles,  CA  USA  90045 
Phone:  (310)670-0362;  Fax  (310)  215-0967 
<jroyer@lmumail.lmu.edu> 


MATC  Celebrates  the  Fin-de-Siecle 
Mid-American  Theatre  Conference 
Theatre  History  Symposium 

March  1999 

Cognizant  of  the  rapid  dawning  of  a new  century, 
the  MATC  recently  celebrated  three  hundred  years  of 
accomplishment  in  American  theatre  in  order  to  recognize 
and  ruminate  upon  previous  significant  events. 

This  year,  the  MATC  invites  papers  that  discuss  the 
fin-de-siecle,  essays  that  investigate  the  complex  patterns 
and  the  theoretical/historical  issues  that  emerge  as  one 
century  turns  to  another.  We  are  interested  in  papers  that 
deal  with  the  dichotomies  that  result  from  such  material  and 
ideological  paradigm  shifts:  beginnings  and  endings,  death 
and  rebirth,  crisis  and  resolution,  19th  century  vs.  20th 
century  (20th  vs.  21st),  and  retrospection  vs.  progressive  or 
prophetic  vision. 

We  also  welcome  papers  that  somehow  reflect 
upon  the  20th  anniversary  that  the  MATC  celebrates  in  1999 
through  an  exploration  of  how  theatre  scholarship  and 
academia  fits  within  the  broader  topic  of  the  fin-de-siecle. 
Essays  might  consider  the  ways  in  which  temporal 
transitions  or  ideological  shifts  affect  the  nature  of  the 
profession,  whether  more  traditional  historical  approaches 
will  triumph  over  high  theory  in  the  next  century,  in  what 
ways  theatre  departments  will  be  affected  by  larger 
institutional  discussions  concerning  the  abolition  of  tenure, 
and  other  pedagogical/professional  issues. 

Please  send  us  a one-page  abstract  with  a cover 
letter  by  December  1,  1998.  We  will  notify  you  by  January 
15th,  1999,  if  your  proposal  is  accepted.  Papers  will  be 
delivered  in  oral  presentations  of  fifteen  to  twenty  minutes, 
so  speakers  should  write  with  these  limitations  in  mind. 
Please  include  a request  for  any  needed  audio-visual 
equipment  in  your  proposal.  Send  abstracts  to  either: 
Elizabeth  Reitz  Mullenix 
Illinois  State  University 
Department  of  Theatre— Box  5700 
Normal,  IL  61890 
55057-1098 

Phone:  (309)  438-3955;  Fax:  (309)  438-7214 
emullen@oratmail.cfa.ilstu.edu 

William  D.  Sonnega 
St.  Olaf  College 
Department  of  Speech-Theatre 
Northfield,  MN 

Phone:  (507)  646-3367;  Fax:  (507)  646-3949 
sonnega@stolaf.edu 


Canada  On  The  Threshold  Of  The  New  Millennium 

Russian  Association  for  Canadian  Studies,  The  Fifth 
International  Biennial  Conference.  Moscow,  24-27  June, 
1999: 

The  Conference  which  marks  the  Tenth 
Anniversary  of  the  Russian  Association  of  Canadian 
Studies,  will  also  be  the  last  such  gathering  of  this  century 
and  thus  would  be  an  excellent  opportunity  to  take  stock  of 
Canada's  past  and  look  ahead  to  its  future,  concentrating  on 
Canada's  major  economic,  political  and  cultural 
developments.  A plenary  meeting  on  the  first  day  of  the 
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Conference  would  enable  everyone  to  hear  and  discuss 
papers  on  the  key  issues.  On  the  second  day,  participants 
would  be  able  to  discuss  more  specific  issues  in 
theme-based  meetings. 

We  welcome  you  to  send  your  abstracts  (up  to  2 
double-space  typed  pages  in  English)  and  C.V.  by  February 
1, 1999  to:  RACS-99  Conference  Organizing  Committee  2/3 
Khlebny  per.,  Moscow  121814  Russia  Fax:  (095)  202  30  16 
E-mail:  racs@online.ru 

The  decision  on  the  acceptability  of  abstracts  will 
be  taken  and  invitations  will  be  send  out  by  February  15, 
1999.  RACS  is  doing  its  best  to  get  enough  funds  to  cover 
all  expenses  for  hotel  accommodation  and  meals  of  those 
who  will  receive  our  invitation  to  the  Conference.  In  case  of 
coming  with  a spouse,  a participant  is  expected  to  defray  all 
relevant  additional  expenses. 


Theatre  Programmes  Forum: 

At  the  last  ACTR/ARTC  conference,  the  Professional 
Concerns  Committee  held  a special  session  on  the  viability 
of  organizing  a nationwide  forum  within  the  Association  for 
all  chairs  and  directors  of  theatre  programmes  at  the 
university  and  college  level.  This  session  was 
well-attended,  and  as  a result  the  Association  and  the  PCC 
will  further  pursue  this  possibility  during  our  next  conference 
at  Sherbrooke/Bishop's.  This  will  include  a panel  discussion 
on  an  issue  of  concern  to  all  members  of  the  Association 
and  to  those  who  run  theatre  studies  programmes,  as  well 
as  a meeting  of  potential  members  of  such  a forum 

We  want  to  encourage  as  many  chairs  and 
directors  of  theatre  and  drama  programmes  to  attend  as 
possible,  and  would  appreciate  it  if  readers  of  this 
Newsletter  would  contact  their  chairs  about  this  session  and 
gathering,  as  details  are  announced,  encourage  them  to 
support  the  Association  in  this  effort-and  contact  us  with 
their  email  addresses. 


As  you  may  recall,  David  Gardner  published  a short  piece  in  an  earlier  Newsletter  entitled  "British  Garrison  Theatre  in 
Canada  during  the  French  Regime,  " ACTH  Newsletter  8 (Fall  1984),  11.  This  material  by  Patrick  O'Neill  builds  upon 
David's  earlier  entry,  and  I hope  will  be  the  first  of  a regular  series  of  brief  articles  by  members.  The  editor  invites  your 
contributions. 

Comme  vous  pourriez  vous  rappeler,  il  y a quelques  années  David  Gardner  a publié  un  petit  article  entitulé  “British 
Garrison  Theatre  in  Canada  during  the  French  Regime"  (Bulletin  de  I'AHTC  8 automne  1984,  p.11)  L 'article  présent, 
contribué  par  Patrick  O'Neill,  ajoute  à celui  de  David,  et  j’espère  qu’il  y aura  une  sén'e  de  ces  petits  articles.  L'éditeur 
invite  vos  contributions. 

THE  BIRTHPLACE  OF  THEATRE  IN  CANADA: 

ANNAPOLIS  ROYAL 


The  production  of  Le  Theatre  de  Neptune  en  la 
Nouvelle  France  by  the  inhabitants  of  Port  Royal  on  14 
November  1606  by  Marc  Lescarbot  is  well  known;  now, 
thanks  to  the  recent  CD-ROM,  The  Performing  Arts  in 
Colonial  American  Newspapers,  1690-1783  (University 
Music  Editions,  1997),  published  accounts  are  readily 
available  of  the  English  language  theatrical  productions 
staged  at  Fort  Anne  in  1733  and  1748.  The  Annapolis 
Basin  in  Nova  Scotia  undoubtedly  served  as  the  cradle  for 
both  French  and  English  language  theatre  in  Canada. 

Under  the  Treaty  of  Utrecht  of  1713,  France 
conceded  mainland  Nova  Scotia  to  England,  and  Port  Royal 
became  Fort  Anne.  Some  20  years  after  the  treaty  and  127 
years  after  the  production  of  Marc  Lescarbot's  play  at  the 
mouth  of  the  Annapolis  River,  the  first 
recorded  newspaper  account  of  theatre  in  Canada  was 
published.  The  Boston  Gazette  (4-11  June  1733)  reported 
that  George  Farquar’s  The  Recruiting  Officer  was  produced 
on  Saturday,  20  January  1733  by  the  officers  of  the  garrison 
to  mark  the  birthday  of  Frederick,  Prince  of  Wales. 
(Curiously  this  same  play  was  also  the  first  play  produced 
in  Australia  on  4 June  1789  by  a cast  of  convicts.)  The 
newspaper  account  reveals  that  the  evening  ended  with 
fireworks  and  a ball  in  Lieutenant-Governor  Armstrong's 
residence. 

In  1983,  we  learned  from  Dr.  Gardner's  fine 
doctoral  thesis,  "An  analytic  history  of  the  theatre  in 
Canada  the  European  beginnings  to  1760,"  that  Paul 
Mascarene,  who  succeeded  Armstrong  as  Lieutenant 
Governor  of  Nova  Scotia,  translated  Moliere's  Le 


Misanthrope  and  then  staged  at  least  two  productions  of  the 
work  at  Fort  Anne  during  the  winter  of  1743-1744.  The 
second  performance  on  20  January  1744  had  also  coincided 
with  celebrations  in  the  colony  to  mark  the  birthday  of 
Frederick,  Prince  of  Wales.  Dr.  Gardner  included  in  his 
thesis  the  Prologue  to  Moliere's  play  as  published  in  The 
Amencan  Magazine  and  Histoncal  Chronicle.  Boston  The 
text  of  the  first  three  acts  are  contained  in  the  Mascarene 
Papers,  British  Library. 

Four  years  later  on  20  January  1748,  Major  Phillips 
and  Captain  Floyer  continued  what  appears  to  have  been  a 
tradition  at  Fort  Anne  and  also  produced  a play  in  honour  of 
the  Prince  of  Wales'  birthday.  Unfortunately  the  Boston 
News  Letter  (3  March  1748)  fails  to  indicate  the  title  of  the 
play.  It  does  reveal,  however,  that  the  same  play  was 
staged  a second  time  on  2 February  1748  at  the  request  of 
Captain  Winslow  after  the  colony  received  the  news  of 
Admiral  Edward  Hawke's  success  during  a battle  against  the 
French  fleet,  under  Admiral  de  I'Etenduere  in  October  of 
1747. 

In  1749,  3000  settlers  left  England  bound  for 
Annapolis  Royal  under  the  new  governor,  Edward 
Cornwallis  The  ships,  however,  put  in  at  Chebucto.  where 
the  settlers  disembarked  and  established  Halifax  Over  the 
years,  the  garrison  at  Fort  Anne  was  decreased  in  favour  of 
the  new  Citadel  fortifications,  and  Halifax  became  the  centre 
for  theatre  in  Nova  Scotia  The  birthplace  of  French  and 
English  language  theatre  in  Canada,  however,  occurred  on 
the  Annapolis  Basin. 


30 


Membership  List  / Répertoire  des  membres  1998 


**  HM  = HM 
Geraldine  Anthony  SC 

51  Martwood  Drive 

Halifax,  NS  B3M  3H4 

B#  (902)457-3500;  H#  (902)443-1263 

Fax#  (902)457-3506 

English  Canadian  drama  and 

dramatists 

Douglas  Arrell 

Dept,  of  Theatre,  U.  of  Winnipeg 
515  Portage  Ave. 

Winnipeg,  Man  R3B  2E9 
B#  (204)786-9006;  H#  (204)774-0453 
Fax#  (204)774-4134 
douglas,  arrell@uwinnipeg,ca 
Canadian  theatre  history  Dramatic 
theory  and  criticism  Lesbian  and  Gay 
theatre 

Patricia  Badir 

#397,  1873  E.  MALL  Dept,  of  English 
University  of  British  Columbia 
Vancouver,  BC  V6T  1Z1 
B#  604  822  5603;  H#  604  255  3734 
Fax#  604  822  6906 
patnbad@unixg.ubc.ca 
Contemporary  Canadian  Drama 
Margorie  Pickthall 

John  Ball 

General  Delivery 
Baysville,  ON  P0B  1A0 
H#  705-644-4618 
Fax#  (905)833-7135 
john@banks.scar.utoronto.ca 
Bibliography 

Bruce  Barton 

Instructional  Development  Services 

Office  of  Instructional  Development  & 

Technology 

Dalhousie  University 

Halifax,  NS  B3H  2W5 

bruce.  barton@dal.ca 

Modern/contemporary  Drama ; Film ; 

Performance 

John  Basourakos 

7491  Querbes  Avenue 
Montréal,  QC  H3N  2B7 
H#  514  271  0737 
basou@alcor.concordia.ca 
Canadian  Theatre  and  Pedagogy 

Seth  Baumrin 

Dept,  of  Theatre  and  Dance 
Box  42061 1 Texas  Tech  University 
Lubbock,  TX  794092061 
B#  806  742  1990;  H#  806  777  0964 
Fax#  806  742  1338 


sbaumrin@email.  gc.cuny.cdu 
Odin  theatre 

Guy  Beaulne  (HM) 

3710  Jeanne-Mance 
Montréal,  QC  H2X2K5 

Martine  Beaulne  (HM) 

Départment  de  Théâtre  C.P.  8888 
Université  du  Québec  a Montréal 
Montréal,  QC  H3C  3P8 

Joël  Beddows 

1-206,  rue  Clarence 

Ottawa,  ON  K1N5R1 

B#  (613)223  0851;  H#  613-562-2035 

beddows@catapulte.ca 

Théâtre  Franco-Ontartien, 

L'interculturalisme,  La  renaissance 

anglaise 

Partricia  Beharriell  CM 

207  Main  Street 
Barriefield  Village 
Kingston,  ON  K7K  5S4 
H#  (613)544-3986 
Community  Theatre 

Diane  Bessai 

Dept,  of  English 
University  of  Alberta 
Edmonton,  AB  T6G  2E5 
H#  (403)439-3766 
Fax#  (403)492-8142 
Western  Canadian  Drama  and 
Theatre  History 

Ville  de  Laval  Bibliothèque 
A/S  Researu  (PES) 

CP  422  Suce.  S. Martin 
Laval,  QC  H7V  3Z4 

Acquisitions  Bibliothèque 
8406-91  Marie-Anne 
Faculté  Saint-Jean 
Gaboury,  AB  T6C  4G9 

Ville  de  Montréal  Bibliothèque 

Serv  Aquisitions 
5650  Iberville  #400 
Montréal,  QC  H2G  3E4 

Kym  Bird 

C - 565  Church  St. 

Toronto,  ON  M4Y2E4 
H#  416  960  8074 
Early  Canadian  Theatre 

James  (Sandy)  Black 

Ryerson  Polytechnic  University 


350  Victoria  St. 

Toronto,  ON  M5B  2K3 
B#  (416)979-5125;  H#  (905)858  0300 
Fax#  (416)979-5275 
jasblack@acs.ryerson.ca 
Adjudicating,  directing,  technical 
theatre,  Canadian  Theatre  History 

Mark  Blagrave 

Dept,  of  Engiish/Drama 

Mt.  Allison  University 

Sackville,  NB  E4L1G9 

B#  (506)364-2542;  H#  (506)536-4207 

Fax#  (506)364-2543 

mblagrave@mta.ca 

Maritime  Drama  and  Theatre  History 

Marcia  Blumberg 

The  Open  University 
Dept,  of  Literature  Walton  Hall 
Milton  Keynes,  UK  MK7  6AA 
H#  416  445  1568 
Fax#  41 6 446  7725 
mblumberg@open.ac.uk 
Contemporary  Theatre ; South  African 
Theatre;  Theatre  & AIDS 

Claire  Borody 

Graduate  Centre  for  Study  of  Drama 
University  of  Toronto 
Toronto,  ON  M5T2Z9 
H#  (416)531-5192 
cborody@chass.utoronto.ca 
Performance  theatre ; Canadian 
theatre ; Asian  theatre;  Semiotocs 

Andre  G.  Bourassa 

Département  de  Théâtre  UQAM 
C.P.  8888  Succursale  Centre-  Ville 
Montréal,  QC  H3C  3P8 
B#  514  987  3000  8438;  H#  514  481 
8196 

Fax#  514  987  7881 
bourassa.  andre-g@uqam.ca 

Andre  Brassard  (HM) 

École  Nationale  de  Théâtre 
5030  rue  St-Denis 
Montréal,  QC  H2J  2L8 

Kevin  Burns 

419  Mayfair  Avenue 
Ottawa,  ON  K1Y0K4 
B#  (613)728-9912;  H#  (613)728-6831 
Fax#  (613)728-9932 
burnsk@magi.com 

Grace  Butt  (HM) 

Box  10075 

Manuels,  NFLD  A1X  1C8 
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Thomas  J.  Cahill  (HM) 

39  Quidi  Vidi  Village  Rd. 

St.  John's,  NFLD  A1A1E9 

Francine  Chaîné 

École  des  Arts  Visuels 

Université  Laval 

Québec,  QC  G1K7P4 

B#  418  656  2131x2853;  H#  (418)683- 

2262  Fax#  (418)656-7678 

francine.chaine@arv.ulaval.ca 

Theatre  et  Education  Art  Dramatique 

et  les  autres  Arts 

Marc  Charpentier 

360  Woodland  Apt.  3 
Verdun,  QC  H4H  1V6 
H#  514  768  5042 
Musical  Theatre  History 

Roxanne  Chee 

1001  Eglington  Ave.  West 

Toronto,  ON  M6C  2C7 

B#  416  787  0325;  H#  416  781  0652 

Fax#  416  787  0326 

r . ch  ee@  uto  ro  nto . ca 

cinematic  elements  in  theatre 

Kathy  Chung 

Graduate  Centre  for  Study  of  Drama 
University  of  Toronto 
Toronto,  ON  M5T  2Z9 
H#  (416)926  9692 
Fax#  (416)978-1759 
kchung@chass.utoronto.ca 
Contemporary  Cdn  theatre  & drama, 
women  in  theatre,  theatre  and  visual 
arts.  Sharon  Pollock 

Joy  Coghill  (HM) 

8049  Argyle  St. 

Vancouver,  BC  V5P  3L9 

Leonard  Conolly 

Dept,  of  English 

Trent  University 

Peterborough,  ON  K9J  7B8 

B#  (705)748-1729;  H#  (705)749-3343 

Fax#  (705)748-3281 

lconolly@trentu.ca 

Shaw  in  Canada,  Canadian  Plays  on 
the  international  stage 

Virginia  Cooke 

Dept,  of  English  University  College 
of  the  Fraser  Valley  33844  King  Rd 
Abbotsford,  BC  V2S  4N2 
B#  604  853  7441  ; H#  604  882  3902 
Fax#  604  855  7558 
cookev@ucfv  bc.ca 
contemporary  Canadian  theatre,  Insh 
theatre,  British  theatre  history 


Drama  U.  of  Toronto  at  Mississauga 
3359  Mississauga  Rd.N 
Mississauga,  ON  L5L  1C6 
B#  (905)828-3770 
Fax#  (905)828-5202 
necopela@credit.erin.utoronto.ca 
Women  in  theatre;  feminist 
performance  theory 

Deborah  Cottreau 

Drama  - 1 18  Science  Place 
University  of  Saskatchewan 
Saskatoon,  SK  S7N  0W0 
B#  306  966  4735;  H#  306  224  1525 
Fax#  306  966  8193 
cottreau@duke.usask.ca 
New  play  development,  fringe,  solo 
plays,  performance 

Tracey  Coughlan 

8 Robinson  Street 
Toronto,  ON  M6J1K9 
H#  905  274  4869 
tracey.coughlan@utoronto.ca 

Lisa  Coulthard 

Graduate  Centre  for  Study  of  Drama 
University  of  Toronto 
Toronto,  ON  M5T  2Z9 
H#416  924  4878 
coulthar@chass.utoronto.ca 
Canadian  theatre;  theory;  film 

Danielle  Couture 

Graduate  Centre  for  Study  of  Drama 
University  of  Toronto 
Toronto,  ON  M5T  2Z9 
H#  537-5018 

dcouture@chass.utoronto.ca 
stage  design  women  & theatre 

Cam  Culham 

3333  Aldridge  St. 

Victoria,  BC  V8P  4V9 

Tanya  d'Anger 

Graduate  Centre  for  Study  of  Drama 

Universrty  of  Toronto 

Toronto,  ON  M5T2Z9 

H#  (416)960-9336 

Fax#  (416)515-7568 

t.danger@utoronto.ca 

French  Canadian  Theatre 

Moira  Day 

John  Mitchell  Bldg  118  Science  PI 
Universrty  of  Saskatchewan 
Saskatoon,  SK  S7N  5E2 
B#  (306)966-5193;  H#  (403)466-8957 
Fax#  (306)966-8193 
moiraday@duke  usask  ca 
Western  Canadian  Theatre.  Women 
in  Western  Canadian  Theatre. 

Theatre  aesthetics  and  criticism 


Piet  Defraeye 

Dept,  of  English 
St  Thomas  University 
Fredericton,  NB  E3B  5G3 
B#  506  456  0478;  H#  506  452  6779 
Fax#  (506)450-9615 
def  raeye@sttho  m asu . ca 
Theory  of  drama;  modem  drama; 
performance  theory;  & theatre  and 
gender 

Shauna  Dobbie 

60  Chatham  Ave 

Toronto,  ON  M4J1K6 

H#  (416)462-1617 

s.dobbie@utoronto.ca 

Lighting  design;  Toronto  alternative 

theatre  movements 

Maurizio  Dodaro 

22  Ordway  Rd. 

Scarborough,  ON  M1K4J4 
H#  (416)267-4925 
Fax#  416  247  7580 
maurizio. dodaro@utoronto.ca 
Modem  drama  commedia  dell'arte 
costume  design 

Lafon  Dominique 

Département  de  Lettres  Françaises 
Université  d'Ottawa  C.P.  450  Suce. A 
Ottawa,  ON  K1N6N5 
B#  61 3 562  5800x1091;  H#  819  643 
4877  Fax#  61 3 562  5981 
d.lafon@videotron.ca 

Lisa  Doolittle 

Division  of  Theatre  Arts 

University  of  Lethbridge 

Lethbridge,  AB  Tl  K 3M4 

B#  403  329  2792;  H#  403  327  6624 

Fax#  403  329  5105 

doolrttle@uleth.ca 

Theatre  for  development/popular 

theatre,  dance 

Joyce  Doolittle  (HM) 

2108  7th  st.  SW 
Calgary,  AB  T2T2X2 

Len  Doucette 

Humanities  Scarborough  College 
1265  Military  Trail 
Scarborough,  ON  MIC  1A4 
B#  (416)287-7138,  H#  416  284  8573 
Fax#  (416)287-7116 
doucette@scar.utoronto  ca 
French  Canadian  Drama  (all  areas 
and  penods) 

Drama  Dept. 

Queen's  University 
Kingston,  ON  K7L  3N6 
B#  613  845  2104 
Fax#  613  545  6268 


Nancy  Copeland 
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atkinsn@post.queensu.ca 

Barbara  Drennan 

469  Monterey  Ave. 

Victoria,  BC  V8S  4T8 

H#  (250)595-3983 

Fax#  250  995  3100 

drennan@islandnet.com 

Cdn  Theatre  Semiotics,  Alternative  & 

Expenmental  Theatre ; popular  & 

Popular  Theatre ; Playbuilding/ 

Collective  & Collaborative;  Acting/ 

Directing/Design 

Scott  Duchesne 

210  - 358  Waterloo  Avenue 
Guelph,  ON  N1H7Y3 
H#  519  837  8851 
duchesne@juno  com 
20th  century  English  Canadian 
Theatre;  Post  World  War  II  North 
Amencan  Popular  culture 

James  Dugan 

Department  of  Drama 

University  of  Calgary 

Calgary,  AB  T2N  1N4 

B#  (403)220-7834;  H#  (403)289-0841 

Fax#  (403)282-6925 

1 901 6@ucdasvm1.  admin,  ucalgary.ca 

Paul  Eck 

21-  6857  Edenwood  Dr. 

Mississauga,  ON  L5N  5Z8 
B#  905  821  7732  x24;  H#  905  824 
7041  Fax#  905  821  0959 
paul.  eck@city.mississauga.on.ca 
Canadian  theatre  1900  to  present 

Tibor  Egervari 

Département  de  théâtre 

Université  d'Ottawa 

Ottawa,  ON  K1N6N5 

B#  61 3 562  5800x1267;  H#  819  778 

2215 

Fax#  61 3 562  5993 

egervari@uottawa.ca 

Mise  en  scène ; relations  théâtre  - 

public  - état;  histoire  du  théâtre 

Ian  Fenwick 

University  College  - Fraser  Valley 

45635  Yale  Road 

Chilliwack,  BC  V2P  1G5 

B#  604  795  2838;  H#  604  792  3061 

Fax#  604  795  2615 

fenwicki@ucfv  bc.ca 

Directing  / Acting,  Theatre  in  B.C., 

Study  tours 

Judith  Fisher 

Department  of  Drama 

Queens  University 

Kingston,  ON  K7L  3N6 

B#  61 3 545  2104;  H#  61 3 542  9776 


Fax#  61 3 545  6268 
fishej@post.queensu.ca 
Acting;  performance  theory ; Theatre 
History  esp.  18th  century 

Norma-Sue  Fisher-Stitt 

Dept,  of  Dance  York  University 
4700  Keele  St. 

Toronto,  ON  M3J  1P3 

B#416  736  5137;  H#  905  886  2906 

Fax#  416  736  5743 

norma-sue@yorku.ca 

Dance  in  Canada;  Pageants ; 

Computer  application  in  arts 

education 

Louise  Forsyth 
Women's  and  Gender  Studies 
University  of  Saskatchewan 
Saskatoon,  SK  S7K  5A5 
B#  306  966  5496;  H#  306  931  0904 
Fax#  306  966  4559 
louise.forsyth@usask.ca 
Feminist  theatre;  Québec  theatre 

Rosa  Fracassa 
285  Culford  Rd. 

Toronto,  ON  M6L  2V4 

H#  416  241  3041 

Fax#  416  247  7580 

rosa.fracassa@utoronto.ca 

Commedia  dell'arte/  Baroque  theatre. 

Italian/  Canadian  theatre.  Theate 

costumes 

Jessica  Gardiner 

31  Montrose  Ave 

Toronto,  ON  M6J  2T6 

H#  416  533  8985 

Fax#  416  533  8936 

Jessica@iderect.com 

Late  Nineteenth  century  theatre  & 

drama  - Canada,  Britain,  U S. 

David  Gardner  (HM) 

25381  Kennedy  Road  RR#1 
Sutton  West,  ON  L0E  1R0 

Cara  Gargano 

Department  Theatre,  Film  & Dance 
Long  Island  U.  720  Northern  Blvd. 
Brookville,  NY  USA  11548 
B#  516  299  2353;  H#  212  877  9506 
Fax#  516  299  3824 
cgargano@titan.liunet.edu 
Théâtre  québécois 

Gratien  Gélinas  (HM) 

316,  rue  Jirouard 
Oka,  QC  J0N1E0 

Lucy  Giannini 

81  Lothian  Avenue 
Etobicoke,  ON  M8Z  4K6 
H#  416  231  6882 


dpubrat@ibm.net 

Albert-Reiner  Glaap 

Lerchenweg  16 

Ratingen,  Germany  40878 

B#  49  211  811  3690;  H#49 

2102/846570 

Fax#  49  2102  848075 

glaap@phil-fok.uni-duesseldorf.de 

Contemporary  Cdn.  theatre;  Cdn 

plays  in  Europe;  British,  Cdn  and  New 

Zealand  theatre 

Muriel  Gold 

4300  de  Maisonneuve  W #127 
Westmount,  QC  H3Z1K8 
H#  514  932  0026 
actor  training  methodologies; 
children's  theatre  history; 
developmental  drama;  drama  with 
special  populations 

Jill  Goldberg 

780  Manning  #3 
Toronto,  ON  M6G2W6 
H#  416  536  9273 
jill.goldberg@utoronto.ca 

Elsie  Park  Gowan  (HM) 

Good  Samaritan  Auxiliary  Hosp. 

9649  - 71  Ave. 

Edmonton,  AB  T6E  5J2 

Sherrill  E.  Grace 

Dept,  of  English  397  1873  East  Mall 
University  of  British  Columbia 
Vancouver,  BC  V6T  1Z1 
B#  604  822  3174;  H# 

Fax#  604  822  6906 
grace@arts.ubc.ca 
20th  century  Canadian  drama, 
Canadian  Women  playwrights,  theory 

Michael  Groberman 
8018  Heather  St. 

Vancouver,  BC  V6P  3R8 

H#604  327  7887 

Fax#  604  327  7880 

Groberma@unixg.ubc.ca 

history  of  new  play  development  / arts 

funding 

Dorothy  Hadfield 

5 Tobey  Avenue 
Guelph,  ON  N1E1Y5 
H#  519  836  6268 
Fax#  519  836  3658 
dhadfiel@uoguelph.ca 
Contemporary  Cdn.  feminist 
production;  theatre  historiography; 
George  F.  Walker;  Shaw 

David  Halliday 
58  Greta  Street 
Oshawa,  ON  L1G2P6 
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H#  905  723  5669 

Canadian  Drama  Little  Theatre 

Movement 

Jen  Harvie 

Drama  - Goldsmiths  College 
University  of  London,  New  Cross 
London,  UK  SE14  6NW 
B#  44  0 171  919  7418;  H# +44  (0)171 
9197418  Fax# +44  0 171  919  7413 
drs01jh@scorpio. gold  ac.uk 
Contemporary  British,  Canadian, 
Québécois  and  postcolonial  drama, 
interculturalism,  feminism 

John  (Alex)  Hawkins 

Dept  of  Drama  3-146  Fine  Arts  Bldg 

University  of  Alberta 

Edmonton,  AB  T6G  2C9 

B#  403  465-5821;  H#  403  492  8714 

Fax#  403  462  9835 

jhawkins@gpu.srv.ualberta.ca 

Ancient  Greek  tragedy  in 

performance,  Early  20th  century 

Canadian  theatre  (1900-1967) 

Paul  Hébert  (HM) 

263,  avenue  Royale 
St-Petronille 

Ile  d'Orléans,  QC  G1A4C0 

Tom  Hendry  (HM) 

34  Elgin  Street 
Toronto,  ON  M5R  1G6 

Shannon  Hengen 

Dept,  of  English 
Laurentian  University 
Subury,  ON  P3E  2C6 
H#  705  522  0429 
shengen@nickel. laurentian. ca 
Canadian  comedy ; comic  theory 

Christopher  Herr 

Graduate  Centre  for  Study  of  Drama 

University  of  Toronto 

Toronto,  ON  M5T  2Z9 

B#  416  978  7980;  H#  416  923  3760 

c.herr@utoronto  ca 

Amencan  Drama  - 20th  C;  economics 

of  the  performing  arts 

James  Hoffman 

University  College  of  the  Cariboo 
Box  3010 

Kamloops,  BC  V2C  5N3 

B#  250  828  5315;  H#  250  372  3571 

Fax#  250  371  5697 

jhoffman@canboo.bc.ca 

B.C.  Theatre:  postcolomal  theory. 

George  Ryga 

Shawn  Huffman 

413,  chemin  Lavallee 
Hemmingford,  QC  J0L  1H0 


H#  (450)247-0461 
huffmasl@splava.cc.plattsburgh.edu 

Erin  Hurley 

155  Carmel  St. 

San  Francisco,  CA  USA  94117 
H#  41 5 665  6526 
ehurley@email.gc.cuny.edu 
Québec  Theatre 

Ron  Irving  (HM) 

Dalton  Hall,  University  of  PEI 
550  University  Ave. 

Charlottetown,  PEI  C1A4P3 

Kathleen  Irwin 

Theatre  Department 

University  of  Regina 

Regina,  SK  S4S  0A2 

B#  306  585  5519;  H#  306  757  4599 

Fax#  306  585  5599 

irwink@meena.cc.uregma.ca 

In  situ  and  non  text  based  theatre 

practice 

Silvija  Jestrovic 

35  Charles  St.  West  #20 15 
Toronto,  ON  M4Y  1R6 
H#  416  968  1053 
dragant@gncom.com 
Avant-garde  theatre  and  drama  from 
the  first  half  of  the  20th  century  and 
theoretical  discourses  of  Russion 
Formalists,  Prague  Structuralist  and 
Brecht 

Chris  Johnson 

Theatre  Program 

University  of  Manitoba 

Winnipeg,  Man  R3T  2M8 

B#  204  474  9758;  H#  204  488  7406 

Fax#  204  475  7655 

cjohns@ms.umanitoba.ca 

Cdn.  Drama,  George  F.  Walker, 

directing,  play  development,  dark 

comedy 

Stephen  Burge  Johnson 

School  of  Art,  Drama  & Music 
McMaster  University 1280  Main  St. 
Hamilton,  ON  L8S  4M2 
B#  905  525  9140x27664;  H# 

Fax#  905  527  6793 
sjohnsn@mcmaster.ca 
1 9th  & 20th  Century 
performance  .History  & historiography 
in  the  US  and  Canada : Early  Film 
history/stage  to  screen : Performance 
of  race 

Denis  Johnston 

c/o  The  Shaw  Festival 
Box  774 

Niagara-on-the-Lake.  On  LOS  1J0 
B#  905  468  2153,  H#  905  468  0812 


Fax#  905  468  5438 

drj@shawfest.com 

20th  century  Canadian  Drama  & 

Theatre ; plays  of  Shaw's  lifetime 

(1856-1950) 

Heather  Jones 

Box  270 

College  of  the  North  Atlantic 
Burin  Bay  Arm,  NFLD  A0E  1E0 
B#  709  891  1253;  H#  709  279  2570 
hjones@burin.northatlantic.nf.ca< 

Rosalind  Kerr 

Drama  Dept.  FAB  3-146 
University  of  Alberta 
Edmonton,  AB  T6G  2C9 
B#  403  492  8737;  H#  403  430  9145 
Fax#  403  492  9156 
rosalind.kerr@ualberta  ca. 
Contemporary  Canadian 
experimental/gay/lesbian/queer 
theatre,  Commedia,  Dramatic 
theory/criticism 

Nancy  Kim 

P.O.  box  264  Stn  F 
Toronto,  ON  M4Y2L5 
nancy. kim@interlog  com 

Bruce  Kirkley 

Theatre  Dept.  University  College 

of  the  Fraser  Valley  45635  Yale  Rd. 

Chilliwack,  BC  V2P  6T4 

B#  604  792  0025x2430;  H#  604  824 

2905  Fax#  604  792  261 5 

kirkleyb@ucfv  bc.ca 

Theatre  and  Television,  John  Hirsch, 

Acting,  Voice,  Directing 

Ric  Knowles 

Drama  Department 

University  of  Guelph 

Guelph,  ON  N1G2W1 

B#  519  824  4120x31 14;  H#  519  843 

2605 

Fax#  519  824  0560 
rknowles@uoguelph.ca 
contemporary  drama,  Shakespeare  in 
performance 

Louise  Lacouceur 

R.R.2 

Osoyoos,  BC  V0H1V0 
H#  250  495  6762 
Fax#  250  495  3440 
louisela@umxg  ubc  ca 
Traduction  du  théâtre  dans  le 
contexte  Canada/Quebec 

Harry  Lane 

Program  in  Drama  S L A P S I E 

University  of  Guelph 

Guelph,  ON  N1G2W1 

B#  519  824  4120X3147.  H#  519  824 
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5935 

Fax#  519  824  0560 
hlane@uoguelph.ca 
Contemporary  Theatre ; British ; 
Scandinavian ; one-person  scripts 

Ira  Levine 

Dean  of  Applied  Arts  S41C 
Ryerson  Polytechnic  University 
350  Victoria  Street 
Toronto,  ON  M5B  2K3 
B#  416  979  5012;  H# 

Fax#  416  979  5226 
ilevine@acs.  ryerson.  ca 

Serials  / Libraries  Division 
University  of  Washington 
Box  352900 

Seattle,  WA  USA  98195-2900 

Acquisitions/Serials  Library 

8100  Mackintosh-Corry  Hall 
Queen’s  University  Libranes 
Kingston,  ON  K7L  5C4 

Mount  Allison  Library 

Mount  Allison  University 
49  York  St. 

Sackville,  NB  E4L1C6 
B#  506  364  2566;  H# 

Fax#  506  364  2617 

Periodicals  Main  Library 
Memorial  University  of  NFLD 
St.  John’s,  NFLD  A1B3Y1 

Central  Serials  • Library 

University  of  British  Columbia 
P.O.  Box  2119 
Vancouver,  BC  V6B  3T5 

York  University  Library 

Serials  Section 

4700  Keele  Street 

North  York,  ON  M3J1P3 

Metro  Toronto  Library  Board 

Serials  Unit 
789  Yonge  St. 

Toronto,  ON  M4W2G8 

Acquisitions  Library  System 
University  of  Ottawa 
65  University 
Ottawa,  ON  K1N9A5 

Carleton  University  Library 

Serials  Department 
1125  Colonel  By  Drive 
Ottawa,  ON  K1S5B6 

Serials  Library 

University  of  Lethbridge 
4401  University  Dr. 

Lethbridge,  AB  Tl  K 3M4 


allajt@plato.lib.uleth.ca 

Ward  Chipman  Library 

P.  O.  Box  5050 
Saint  John,  NB  E2L4L5 
B#  506  648  5788 
Fax#  506  648  5701 
lhansen@unbsj.ca 

McPherson  Library 

Tech  Servs-Serials 

University  of  Victoria  PO  Box  1800 

Victoria,  BC  V8W  3H5 

Serial  Acquisitions  Library 
University  of  Calgary 
2500  University  Dr.  N.W. 

Calgary,  AB  T2N  1N4 

Serials/Acq.  Dept  Library 

University  of  Saskatchewan 
3 Campus  Drive 
Saskatoon,  SK  S7N  5A4 

Serials  - Library 
University  of  Toronto 
Toronto,  ON  M5S  1A5 

Serials  - Leddy  Library 

University  of  Windsor 
Windsor,  ON  N9B  3P4 
Fax#  519  973  7076 

Leanore  Lieblein 

Dept  of  English  McGill  University 

853  Sherbrooke  West 

Montréal,  QC  H3A2T6 

B#  514  398  6550;  H#  514  495  9395 

Fax#  514  398  8146 

czln@musica.mcgill.ca 

Performance  Studies,  feminism 

theatre,  Shakespeare  in  performance 

Warren  Linds 

2246  Athol  St. 

Regina,  SK  S4T  3G1 
H#  306  757  9812 
wlinds@unix.ubc.ca 
performance  theatre  as  research 
methodology 

Rota  Lister 
Department  of  English 
University  of  Waterloo 
Waterloo,  ON  N2L  3G1 
H#  519  773  1062 

Canadian  Drama ; Women  playwrights 

Edward  Little 

Dept,  of  Theatre  Concordia  University 
7141  Sherbrooke  St  West 
Montréal,  QC  H4B1R6 
B#  514  848  4747;  H# 

Fax#  514  848  4525 
elittle@alcor.  concordia.  ca 


Canadian  Theatre  & Drama  Theatre 
& Community  Drama  for  Human 
Development 

Carrie  Loffree 

65  Sherbrooke  St.  E.  apt.506 
Montréal,  QC  H2X1C4 
B#  514  844  3571;  H#  514  844  3571 
Fax#  514  844  3571 
carrie@dsuper.net 
Quebec : theatre  history  & 
contemporary  theatre  (experimental); 
theatre  & computer  culture 

Françoise  Loranger  (HM) 

165  Cité  Ste-  Catherine  #661 
Outremont,  QC  H2V  2A7 

Meredith  Lordan 

23  Windsdale  Road 
Etobicoke,  ON  M9C2W7 
H#  41 6 368  5563 
m.lordan@utoronto.ca 
Robert  Lepage 

Raymond  Louter 

8445  English  Church  Road 
Mt.  Hope,  ON  LOR  1W0 
B#  905  648  21 31  ; H#  905  679  0626 
Fax # 905  648  2134 
oedipus@redeemer.  on.  ca 
Performance  theory;  directing; 
community  based  production 

George  Lu  scorn  be  (HM) 

23  Humewood 
Toronto,  ON  M6C2W3 

Denyse  Lynde 

Dept  of  English 

Memorial  University 

St.  John's,  NFLD  A1C5S7 

B#  709  737  3201  ; H#  709  753  4392 

Fax#  709  737  4528 

dlynde@morgan.ucs.mun.ca 

Newfoundland  drama  and  Theatre 

Ian  B.  Maclennan 

Theatre  Arts  - Thornehoe  University 
Ramsey  Lake  Road 
Sudbury,  ON  P3E1N4 
B#  705  373  1730;  H#  705  671  4744 
Fax#  705  673  4979 
imaclennan@nickel.laurentian.ca 
English  Renaissance  Theatre ; 
Medieval  Theatre;  Children's  Theatre 
& Performance 

Myra  Malley 

174  Canada  Street 
Hamilton,  ON  L8P1P6 
H#  905  525  7176 
Canadian  Theatre  History  - 19th 
century  Early  20th  century 
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Paul  M.  Malone 

Dept,  of  Germanic  and  Slavic  Studies 
University  of  Waterloo 
Waterloo,  ON  N2L3G1 
B#  519  885  1211;  H#  519  579  0392 
Fax#  519  579  0392 
paul.m.malone@msn.com 
Modem  Canadian  & German  Drama ; 
Translations  of  Drama;  cyberspace; 
virtual  reality  & theatre  aesthetics 

George  Mann 

3514-  lOAAve.S. 

Lethbridge,  AB  Tl  K 0H4 
H#  403  328  3906 

Western  Canadian  Theatre  History 

Laurin  Mann 

101  Hay  Avenue 
Toronto,  ON  M8Z1G3 

Peter  Mannering  (HM) 

1325  Franklin  Terrace,  #5 
Victona,  BC  V8S  1C8 

Marc  Maufort 

Av.  Richard  Neybergh,  42 

Bruxelles,  Belgium  1020 

B#  32  2 650  38  11;  H#  32  2 426  04 

37  Fax#  32  2 650  24  50 

<mmaufort@resulb.uib.ac.be> 

Contemporary  English  Canadian 

Drama 

Heather  McCallum  (HM) 

175  Elm  St  Apt.  402 
Toronto,  ON  M5T2Z8 
H#  416  598  0661 
Theatre  Archives ; Libraries 

Kim  McCaw 

Drama  Department  3-128  Fine  Arts 

University  of  Alberta 

Edmonton,  AB  T6G  2M7 

B#  403  492  1 095;  H#  403  431  1 353 

Fax#  403  431  1353 

kim.mccaw@ulalberta.ca 

Canadian  New  Play  Development 

Winnifred  M.  Mellor-Hay 

9 Oakham  Place 

Bolton,  ON  L7E1L7 

B#;  H#  905  951  1532 

Fax#  905  951  7078 

threshold@pmai.com 

Canadian,  Native,  Lesbian  theatre 

Mary  Jane  Miller 

Film  Studies  Visual  Arts 

Brock  University 

St.  Cathennes,  ON  L2S  3A1 

B#  905  488  5550,  H#  905  682  6576 

Fax#  905  482  9020 

mjmiller@spartan  ac  brocku  ca 

CBC  TV  Drama 


Arthur  Milner  (HM) 

18-61  Cartier  Street 
Ottawa,  ON  K2P  1J4 

J.  Mavor  Moore  (HM) 

2826  Arbutus  Rd. 

Victoria,  BC  V8N  5X5 

Norah  Morgan 

1150  Effington  Road 
Ridgeviile,  ON  LOS  1 MO 
H#  905  892  3637 
nmorgan@dewey.ed.  brocku.  ca 
Collaborative  action  research 

Marlene  Moser 

200  Palmerston  Ave. 

Toronto,  ON  M6J  2J4 
H#  41 6 603  3402 
Marlene.  moser@  utoronto.  ca 

Edward  Mullaly 

Dept,  of  English  Carleton  Hall 

University  of  New  Brunswick 

Fredericton,  NB  E3B  5A3 

B#  506  453  4676;  H#  506  454  3463 

Fax#  503  453  5069 

mullaly@unb.ca 

19th  century  Canadian  Theatre 

Erminio  G.  Neglia 
3622  Credit  Woodlands 
Mississauga,  ON  L5C  2K9 
H#  905  273  5943 
Modem  Hispanic  Drama 

Christopher  Newton  (HM) 

P.O.  Box  774 

Niagra-on-the-Lake,  ON  LOS  1J0 

Glen  Nichols 

Département  d'anglais 

Université  de  Moncton 

Moncton,  NB  E1A3E9 

B#  506  858  4244;  H#  506  382  8436 

Fax#  506  858  4166 

nicholsg@umoncton.ca 

theatre  translation,  Canadian  theatre 

history 

Jim  Noonan 

Dept,  of  English  1125  Colonel  By  Dr. 

Carleton  University 

Ottawa.  ON  K1S5B6 

B#  613  520  2600;  H#613  831  1760 

Fax#  613  520  3544 

jnoonan@ccs.  carleton. ca 

Modem  Canadian  Drama  Cultrue  and 

Rideau  Hall.  National  Arts  Centre 

Kim  Norman 

Dept,  of  English  Simon  Fraser  U 
8888  University  Drive 
Burnaby,  BC  V5A  1S6 
B#  604  291  3136;  H#  604  521  4312 


Fax#  604  291  5737 
kanomnan@sfu.ca 
B.C.  Theatre  History 

Anne  Nothof 

Centre  for  Language  & Literature 
Athabasca  University 
1 University  Drive 
Athabasca,  AB  T9S  3A3 
B#  403  675  621 0;  H#  403  464  0703 
Fax#  403  467  6731 
annen@cs.athabascau.ca 
Canadian  Prairie  drama,  Feminist 
drama,  Modem  British  drama 

Robert  Nunn 

Theatre  Program 

Brock  University 

St.  Cathennes,  ON  L2S  3A1 

B#  905  688  5550;  H#  905  646  6597 

Fax#  905  688  2789 

rnunn@spartan.ac.  brocku.  ca 

Canadian  Drama;  Theatre  Semiotics 

Patrick  B.  O'Neill 

Speech  and  Drama 

Mount  Saint  Vincent  University 

Halifax,  NS  B3M  2J6 

B#  902  457  6224;  H#  902  423  5896 

Fax# 

Patrick.  oneill@msvu.ca 

Ninteenth  century  Canadian  theatre 

history 

Isabelle  O'Neill-Barth 

156  Parvis  Notre  Dame 
59850  Nieppe  Nord 
France 

H#  +33  3 20  48  58  47 
Fax#  +33  3 20  48  5847 
Contemporary  English  Canadian. 
Theatre  Traduction  de  Préces  de 
hé1998 

Mariel  O'Neill-Karch 

Dept,  of  French 

University  of  Toronto 

Toronto,  ON  M5S1J1 

B#  416  978  3390;  H#  416  928  9082 

Fax#  416  978  3887 

m.oneill.karch@utoronto  ca 

Quebec  theatre;  Franco-Ontanan 

theatre;  Semiotics 

Margaret  Owens 

Dept,  of  English 

University  of  Toronto  at  Mississauga 
Mississagua,  ON  L5L  1C6 
B#  905  828  3738.  H#  416  654  7583 
margaret  owens@utoronto  ca 
Theatncal  Bodies.  20th  Century 
Revisions  of  Shakespearean  Drama 

Malcolm  Page 

Dept  English 
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Simon  Fraser  University 
Burnaby,  BC  V5A1S6 
B#  604  291  3781  ; H#  604  936  8705 
Fax#  604  291  5737 
Contemporary  English  Canadian 
Theatre ; Vancouver  theatre  history 

Roger  Parent 

Faculté  Saint  John 

8406-91  Rue  University  of  Alberta 

Edmonton,  AB  T6C  4G9 

B#  403  465  8743;  H#  403  466  1483 

Fax#  403  465  8760 

rparent@ualberta.ca 

Sémiotique  Théâtrale  / theatre 

Semiotics 

PACT  c/o  Pat  Bradley 

30  St.  Patrick  Street,  2nd  Floor 
Toronto,  ON  M5T  3A3 

Wes  D.  Pearce 

Theatre  Dept.  University  of  Regina 

#100  3737  Wascana  Parkway 

Regina,  SK  S4S0A2 

B#  306  585  5571;  H#  306  761  5622 

Fax#  306  585  5599 

Design  interpretation ; Design  and 

Research  Methods 

Pol  Pelletier  (HM) 

3844  rue  St.  Herbert 
Montréal,  QC  H2L4A5 

Don  Perkins 

5403-1 14B  Street 
Edmonton,  AB  T6H  3N6 
dperkins@gpu.srv.ualberta.ca 

Helen  Peters 

PO  Box  122 

West  Mystic,  CT  06388-0122 
H#  860  536  9390 
hrkpeters@aol.com 
Newfoundland  Theatre  & Community 
Plays 

Domenico  Pietropaolo 

Drama  Centre  214  College  Street 

University  of  Toronto 

Toronto,  ON  M5T  2Z9 

B#  416  978  7980;  H#  416  783  7941 

pietropa@chass.utoronto.ca 

Theory  Dramaturgy 

Ruth  Pincoe 

737  Palmerston  Avenue 
Toronto,  ON  M6G  2R3 
B#  416  530  4735;  H#416  534  7168 
Fax#  416  534  7168 
rpincoe@istar 

Richard  Plant 

3190  Byron  Street 
Whitevale,  ON  L0H  1M0 


B#  61 3 545  6000x4335;  H#  905  294 
4141 

rplant@  ch  ass.  utoronto . ca 
Canadian  theatre/drama ; theory ; 
critisism ; censorship 

Marilyn  Potts 

1804  Braeside  PI.  S.W. 

Calgary,  AB  T2W  0Z5 
pottsc@cadvision.com 

John  Poulsen 

Faculty  of  Education 
University  of  Lethbridge 
Lethbridge,  AB  T1K3M4 
B#  403  329  2463;  H# 

Fax#  403  329  2252 
john.poulsen@uleth.ca 
Directing,  Collective  Creation 

Marc  Primeau 

892  Northshore  Blvd.  W. 

Burlington,  ON  L7T  1A8 
H#  905  528  6412 
marc.primeau@utoronto.ca 

Gilles  Provost  (HM) 

30,  rue  Front 
Hull,  QC  J8Y3M5 

Kadi  Purru 

2600  Melfa  Lane 
Vancouver,  BC  V6T  2C6 
H#  604  222  2985 
kadipunixg.ubc.ca 
Popular  Theatre 

Sheila  Rabillard 

Dept,  of  English 

University  of  Victoria  Box  3070 

Victoria,  BC  V8W3W1 

B#  250  721  6204;  H#  250  384  7473 

Fax#  250  721  6498 

rabillar@uvic.ca 

Gender  theory;  theohes  of 

performance 

Lisbie  Rae 

#514  4825  Bayheron  Place 
Tampa,  Florida,  USA  33616 
B#813  902  1153 
Fax#  813  837  5106 
merae@worldnet.att.net 

Jennifer  Rayner 

40  Alexander  St.  1 502 
Toronto,  ON  M4Y1B5 
H#416  513  0205 
j.rayner@utoronto.ea 
Canadian  Opera 

James  Reaney  (HM) 

276  Huron  street 
London,  ON  N6A  2J9 


M.  Susana  Redondo 

3911  Thornapple  St. 

Chevy  Chase,  MD  USA  20815 
H#  301  718  8071 
redondo.gelbard@worldnet.att.net 

Gregory  Reid 

Dépt.  des  lettres  et  communication 
Université  de  Sherbrooke 
Sherbrooke,  QC  J1K2R1 
B#  819  821  8000x2279;  H# 

Fax#  819  821  7285 
greid@courrier.usherb.ca 
Comparative  Canadian  Drama;  Anglo- 
Québécois  Drama;  Tragedy  & 
Madness  in  Theatre  History 

Leo  Remillard  (HM) 

403-400  Des  meurons 
Winnipeg,  Man  R2H  3H3 

Natalie  Rewa 

Dept,  of  Drama 

Queen’s  University 

Kingston,  ON  K7L  3N6 

B#  61 3 545  6000x4334;  H#  61 3 544 

0015  Fax#  61 3 545  6268 

rewan@post.queensu.ca 

Scenography,  Women  in  Theatre, 

Opera 

Jonathan  Rittenhouse 

Bishop's  University 

Lennoxvifle,  QC  JIM  1Z7 

B#  819  822  9600x2386;  H#  81 5 565 

0478  Fax#  819  822  9623 

jrittenh@ubishops.ca 

English  Language  Theatre  in  Québec 

Adrian  Rodgers 
4781  Avebury  Court 
Columbus,  Ohio  USA  43210 
B#  614  263  5313;  H#  614  457  0993 
Fax#  614  263  0631 
rodgers.50@osu.edu 
Drama/Theatre  education; 
improvisation  & collective  creation 

Christopher  Rosser 

871  Ashton  Place 
Kingston,  ON  K7M  6B2 
H#613  389  5195 
Theatre  Architecture 

Don  Rubin 

Centre  for  Film  and  Theatre 

York  University 

North  York,  ON  M3J  1P3 

B#  416  736  5172x20524;  H#  416  483 

5634  Fax#  416  736  5785 

drubin@yorku.ca 

Canadian  Theatre  post  1945  Ryga  - 
Cook  - Simons  Criticism 


Alvina  Ruprecht 
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Etudes  Françaises  Carleton  University 
1125  Colonel  By  Drive 
Ottawa,  ON  K1S5B6 
B#  61 3 520  2600;  H#  61 3 728  3262 
Fax#  61 3 728  2028 
aruprech@ccs. carleton. ca 
Théâtre  francophone  - Québec,  les 
Antilles  [Haiti,  Martinique,  Guadeloupe 

Corinne  Rusch-Drutz 

Graduate  Centre  for  Study  of  Drama 
University  of  Toronto 
Toronto,  ON  M5T2Z9 
H#  416  488  1282 

Canadian  Feminist  Theatre ; Critical 
Theory ; Political  Theatre;  Theatre  for 
Young  Audiences 

Toby  Ryan  (HM) 

42  Barton  Avenue 
Toronto,  ON  M6G1P3 

Ann  Saddlemyer 

10876  Madrona  Dr. 

Sidney,  BC  V8L  5N9 
H#250  656  9320 
Fax#  250  656  9320 
saddlemy@uvic.ca 
Women  in  theatre 

Diane  Saint-Jacques 

Dépt  de  Didactique  U.  de  Montreal 

C.P.  6128  suce.  Centre-ville 

Montréal,  QC  H3C  3J7 

B#  514  343  5793;  H#  514  484  2176 

Fax#  514  343  7286 

Art  dramatique  et  education 

Denis  Salter 

4965  ave.  Connaught 

Montréal,  QC  H4V1X4 

B#  514  398  6573;  H#  514  487  7309 

Fax#  514  398  8146 

cyws@musica.mcgill.ca 

Cdn.  & Québec  theatre  history; 

Modem  drama;  Theory  of  drama  & 
theatre;  Theatre  histonography ; 
Victorian  stage  history ; Shakespeare 

6 performance  theory 

Julie  Salverson 

7 Shannon  St.  #2 
Toronto,  ON  M6J  2E6 
H#  416  537  4086 
jsalverson@oise.  utoronto.  ca 
Performance,  Testimony,  Ethics, 
Pedagogy  of  Friendship 

Juliana  Saxton 

Department  of  Theatre 

University  of  Victoria  PO  Box  1700 

Victoria,  BC  V8W2Y2 

B#  250  721  7997,  H#  250  598  0273 

Fax#  250  721  6596 

jsaxton@finearts.uvic.ca 


Theatre  / Drama  in  Education,  Arts 
Education,  Pedagogical  Questioning 

Shelley  Scott 

Theatre  and  Dramatic  Arts 
University  of  Lethbridge 
Lethbridge,  AB  T1K3M4 
H#  416  534  4813 
sscott@  c h ass . utoro  nto . ca 
Canadian  drama  and  theatre;  women 
and  playwrights;  feminist  theory 

Myrna  Wyatt  Selkirk 

Dept,  of  English  McGill  University 
853  Sherbrooke  St.  W. 

Montréal,  QC  H3A2T6 
B#  514  398  6587;  H#  514  398  1286 
Fax#  514  398  3160 
cz21@musica.mcgill.ca 
Directing,  acting 

Gavin  Semple 

Dept,  of  Drama  Ch-209 

University  of  Calgary 

Calgary,  AB  T2N1N4 

B#  403  220  5421;  H#403  240  3177 

sempleg@cadvision.com 

set,  lighting,  costume  design,  archival 

and  portrait  photography 

Valerie  Senyk 

51  Maki  Ave. 

Sudbury,  ON  P3E  2P3 
B#  705  673  1730;  H#  705  523  8293 
Fax#  705  673  4979 
vsenyk@nickel.laurentian.ca 
Playwriting  (post  modem), 
Performance,  Japanese  Theatre 

G.  B.  Shand 

English/Drama  Studies 
Glendon  College2275  Bayview  Ave. 
Toronto,  ON  M4N  3M6 
B#416  736  2100x88189;  H# 

Fax#  416  487  6850 
shand@delphi. glendon. yorku.ca 

Michael  J.  Sidnell 

67  Sydenham  Street  #402 

Kingston,  ON  K7L  3H2 

B#;  H# 613  544  0015 

Fax#  613  544  0015 

ms38@post.queensu.ca 

Theory  of  Drama  and  Theatre.  Ihsh 

Drama,  Canadian  Drama 

Nadine  Sivak 

344  Markham  Street 

Toronto,  ON  M6G  2K9 

H#  416  923  3760 

nsivak@chass  utoronto  ca 

Post-colonial  theory,  contemporary 

North  Amencan  Drama  and  Film 

Ches  Skinner 


Theatre  & Dramatic  Arts 
University  of  Lethbridge 
Lethbridge,  AB  T1K  3M4 
skinner@hg.  uleth.ca 

Theresa  Smalec 

Department  of  English 
University  of  Western  Ontario 
London,  ON  N6A  3K7 
H#  519  661  3403 
tsmalec@julian.uwo.ca 
Feminist  performance  art 

Mary  Elizabeth  Smith 

Humanities 

University  of  New  Brunswick 
Saint  John,  NB  E2L4L5 
B#  506  648  5602;  H#  506  466  6844 
Fax#  506  466  1783 
smith@unbsj.ca 

Maritime  drama  & theatre  history; 
Renaissance  drama 

Paula  Sperdakos 

Humanities  1265  Military  Trail 
U.  of  Toronto  at  Scarborough 
Scarborough,  ON  MIC  1A4 
sperdakos@tsunami. scar,  utoronto. ca 

Melanie  A.  Stevenson 

20  Highgate  Rd. 

Toronto,  ON  M8X  2B2 
B#  416  231  1436;  H# 
mstevens@chass. utoronto. ca 
Postcolonial  approaches  to  Cdn 
theatre;  Cdn  women's  theatre; 
identity  politics  in  Cdn  theatre; 
Shakespeare  in  Canada 

Ross  Stuart 

Dept,  of  Theatre  York  University 

4700  Keele  Street 

North  York,  ON  M3J  1P3 

B#  416  736  2100  x77347;  H#  519  271 

5726 

rstuart@yorku.ca 

Musical  Theatre;  Revue;  Summer 
Festivals;  Stratford;  Satire 

Nightwood  Theatre  (HM) 

317  Adelaide  W. 

Toronto,  ON  M5V  1P9 

Karlheinz  Theil 

Humanities:  U.  of  Toronto  at 
Scarborough 
1265  MilitaryT rail 
Scarborough,  ON  M1C1A4 
B#  416  287  7142;  H#  416  466  8096 
Fax#  416  287  71 16 
theil@scar  utoronto  ca 
Contemporary  Canadian  Drama.  New 
developments  in  Toronto  theatre  in 
the  ‘80s.  Judith  Thompson's  plays 
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Deborah  Tihanyi 

Graduate  Centre  for  Study  of  Drama 
University  of  Toronto 
Toronto,  ON  M5T2Z9 
dtihanyi@chass.utoronto.ca 

Joanne  Tompkins 

Department  of  English 
University  of  Queensland 
QLD  Australia  4072 
B#  +617  3365  1435;  H#  +617  3371 
0152  Fax# +617  3365  2799 
j.tompkins@mailbox.uq.edu.au 
Canadian  theatre,  post-colonial 
theatre 

Rémi  Tourangeau 

Dépt.  de  Français  UQTR 
Case  Postale  500 
Trois-Riveréres,  QC  G9A5H7 
B#  819  376  5123;  H#  819  378  5345 
Fax#  819  378  0607 
remi.tourangeau@uqtr.uquebec.ca 
Histone  du  théâtre  it  du  parathéâtre 
au  Canada;  théone  et  critique  du 
spectacle 

Robert  Trudel  (HM) 

393  Westmount  Dr. 

Winnipeg,  Man  R2J1P1 

Léa  V.  Usin 

Dept,  of  Theatre 

University  of  Ottawa 

Ottawa,  ON  K1N6N5 

B#  614  542  5800x1258;  H#  613  241 

6407  Fax#  613  562  5993 

lusin@uottawa.ca 

Ottawa  theatre  history;  modem 

drama;  directing 

Margaret  Van  Dyke 

Box  666 

Rosebud,  AB  T0J  2T0 

B#  403  677  2350;  H#  403  677  201 5 

Fax#  403  677  2390 


rsae@telusplanet.net 

ethnic  and  immigrant  theatre ; religious 

drama 

Guillermo  Verdecchia 
46  Carus  Ave. 

Toronto,  ON.  M6G  2A4 

glv@compuserve.com 

Theatre  maker;  writier,  actor,  director 

Anton  Wagner 

2306-201  Sherbourne  St 

Toronto,  ON  M5A3X2 

B#  416  863  1209;  H#416  863  1209 

Fax#  416  863  9973 

Herman  Voaden,  theatre  criticism 

Craig  S.  Walker 

Dept,  of  Drama 

Queen's  University 

Kingston,  ON  K7L  3N6 

B#  61 3 545  6000x5292;  H#  61 3 549 

3141  Fax#  613  545  6268 

walker@post.queensu.ca 

Canadian  Drama,  theory  of  drama 

Robert  Wallace 

1 27  Albany  Ave. 

Toronto,  ON  M5R  3C5 

B# 416  487  6713;  H#416  533  2110 

bwallace@erda.glendon.yorku.ca 

Mary  Jane  Warner 

Dept,  of  Dance 

York  University  4700  Keele  St 
North  York,  ON  M3J1P3 
B#416  736  5137;  H#  416  658  3997 
mjwarner@edu.yorku.ca 
Canadian  Dance;  Multimedia 

Jerry  Wasserman 

Department  of  English 
University  of  British  Columbia 
Vancouver,  BC  V6T  1Z1 
B#  604  822  5585;  H#  604  738  1255 
Fax#  604  822  6906 


jerrywas@interchange.ubc.ca 
Modem  Canadian,  American,  British 
Drama;  Canadian  Theatre  History 

Peter  Eliot  Weiss 

561  Palmerston  Ave.  Apt.  2 

Toronto,  ON  M6G  2P6 

H#  41 6 534  9477 

p.weiss@  utoronto.  ca 

Early  Italian  Opera  / Gender  Studies 

Bruce  Whitehead 
c/o  Lumintrol  Ltd. 

89  Research  Rd. 

Toronto,  ON  M4G  2G8 
B#  416  424  4284;  H#  416  489  6924 
Fax#  416  424  4682 
bruce_whitehead@tvo.org 
Theatre  lighting  and  architecture 

Michael  J.  Whitfield 

3 - 236  William  St. 

Stratford,  ON  N5Y4Y3 

B#  519  271  4040x2203;  H#  519  571 

8392 

Fax#  519  271  8392 
Pantages  Vaudeville;  Theatre 
Architecture;  Lighting  Design;  History 
of  Lighting 

Herbert  Whittaker  (HM) 

10  Lampert  Avenue 
Toronto,  ON  M4W1S6 

Cynthia  Zimmerman 
English  Dept.  Glendon  College 
2275  Bayview  Ave. 

Toronto,  ON  M4N  3M6 
B#416  487  6713;  H#  416  651  1885 
Fax#  416  487  6850 
czimmerman@venus.yorku.ca 
Contemporary  Canadian  Drama, 
especially  by  women 
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Opinion  Piece  by  Barbara  Drennan,  Victoria,  bc 

Asked  for  her  views  on  the  role  of  the  Association  within  the  academic  and  theatrical  community,  this  was  Barbara's 
response.... 

ACTR:  RENEW  ME 


From  where  I sit,  I think  the  issues  of  time  and 
money  are  first  on  EVERYONE'S  agenda.  Is  it  worth  it? 
What  has  ACTR  done  for  me  lately?  What  can  it  do?  And 
the  issues  of  time  and  money  translate  into  who  wants  to/ 
cant/  can  get  heard  and  why?  Politics.  Why  bother ...  who 
cares?  My  questions  are,  "Am  I watching  ACTR 
die... should  I save  it... Whither  ACTR?  How  important  is  it?" 

CIRCULATION  OF  IDEAS  - What  happens  to 
ideas  presented  at  ACTR  conferences?  They  seem  to  drop 
like  sediment  to  the  bottom  of  the  glass,  going  nowhere. 
Why?  We  leave  time  for  questions/discussion  and  nothing 
much  happens.  Much  like  my  thesis  defense... in  fact,  I am 
often  thinking  defensively  when  I plan  my  papers  for  the 
conference.  Sometimes  the  best  defense  is  a good  offense. 
I find  "telling"  papers  is  different  from  "giving"  papers. 

My  own  experience  has  been  that  ACTR  offers  an 
open,  generally  supportive,  forum  for  the  presentation  of 
ideas  (such  as  the  "naming"  of  a Second  Wave  Alternate 
Theatre  in  English  Canada)  but  the  implications  of  these 
ideas  are  never  taken  up  We  are  all  busy  with  our  own 
stuff.  And  the  concept  of  mentoring  has  not  really  caught 
on. 

I have  strategically  tried  to  cultivate  new  thought 
over  the  10  years  I have  been  part  of  ACTR  At  first,  I 
worried  about  what  meanings  you  would  make  from  the 
findings  of  my  research.  But  it  was  needless.  These 
conversations  are  still  pending  How  can  we  invigorate  the 
circulation  of  ideas  within  ACTR  so  we  are  actually  creating 
a body  of  research  and  a stimulating  discourse  that  attracts 
more  ideas  and  interest? 


SATISFYING  MULTIPLICITY  - So  we  are  caught 
up  in  our  stuff;  that  doesn’t  mean  we  don't  want  to  share  it 
Special  Interest  Groups  can  accommodate  diversity  under 
a single  umbrella.  Playwrights,  Teachers  of  Performance, 
Improvisers,  etc.  could  meet  as  autonomous  cells  within 
ACTR  so  programming  is  structured  around  macro  and 
micro  events.  This  format  was  effective  for  the  International 
Drama  in  Education  Research  Institute  held  recently  at 
UVIC.  The  daily  schedule  included  presentations  to  the 
delegates  as  a body  while  part  of  every  afternoon  was 
given  over  to  smaller  groups.  Could  this  structure  serve 
ACTR? 

WHAT  IS  MY  AGENDA  FOR  ACTR?  - To  continue 
to  contribute  as  I can  to  a community  committed  to  asking 
questions  about  THEATRE.  It  is  my  observation  that  there 
has  never  been  a time  in  recorded  English-speaking  history 
when  the  idea  of  THEATRE  has  been  discursively  imagined 
so  narrowly  fixed  as  a "theatre  of  representation"  with  ALL 
that  implies.  Information,  facts,  authenticating  through 
"reality"... the  bottom  line.  But  I live  inside  an  illusion  of  my 
making  Discourse  fails  my  experience  Theatre/  drama/ 
performance  is  all  around  me  Children  show  me  the  inborn 
power  of  pretend  and  transformation.  Yet  I feel  something 
slipping  away.  How  are  we  addressing  this"? 

Shall  we  apply  the  RSVP  Cycle  or  Burke's 
Dramatistic  Pentagon  to  give  us  an  action'?  Are  we  radically 
refiguring  ourselves  or  maintaining  while  we  let  it  unfold'? 
Proceeding  is  about  what  we  can  and  cannot  change  and 
our  performance  while  we  are  trying  to  sort  it  out 
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The  Newsletter  / Le  Bulletin  de  liaison 


The  Association  for  Canadian  Theatre  Research  is  a non- 
profit organization  founded  in  1976.  The  Newsletter  is 
published  twice  a year  and  distributed  to  individual  and 
institutional  members  of  the  Association. 

In  its  print  and  electronic  formats  the  Newsletter 
is  the  best  way  to  let  the  Association  members  know  about 
conferences,  calls  for  papers,  new  resources  and  news 
about  members. 

The  opinions  expressed  by  individual  articles  in 
this  newsletter  belong  to  their  authors  and  do  not 
necessarily  represent  those  of  the  editor  or  the  Association. 


Fondée  en  1976,  l’Association  de  la  Recherche  théâtrale  au 
Canada  est  une  organisation  à but  non  lucratif.  Le  Bulletin, 
publié  deux  fois  par  année,  est  distribué  aux  membres  de 
l’Association,  soit  les  institutions  ainsi  que  les  individus. 

Le  Bulletin,  en  format  papier  et  en  version 
électronique,  permet  à l’Association  de  communiquer 
à tous  ses  membres  des  informations  au  sujet  des 
conférences,  des  appels  de  communication,  des  nouvelles 
ressources  et  des  informations  au  sujet  de  ses  membres. 

Les  opinions  exprimées  dans  ce  Bulletin  à 
l’intérieur  d’articles  écrits  par  nos  membres  ne  sont  pas 
nécessairement  représentatives  de  celles  de  l’éditeur  ou  de 
l’Association. 


Submission  deadlines: 

1 March  for  the  Spring  issue 
15  September  for  the  Fall  issue. 

Format: 

Please  submit  material  to  the  Newsletter  either  on 
computer  disk  or  as  email  attachments  in  WordPerfect  or 
Word  for  PCs. 

Language  Policy:The  Newsletter  w\\\  publish  submissions 

in  the  language(s)  submitted 

Please  address  correspondence  and  submissions  to: 


Dates  limites  pour  la  remise  d’articles: 

1 mars  pour  le  numéro  du  printemps 
15  septembre  pour  le  numéro  de  l’automne 

Format: 

On  vous  demande  de  remettre  tout  matériel  au  Bulletin  de 
liaison  soit  sur  disquette  d’ordinateur  ou  en  annexe  de 
courriel  (WordPerfect  ou  Word  pour  PC). 

Politique  sur  la  langue: 

Les  articles  seront  publiés  dans  la  langue  dans  laquelle 
ils  ont  été  écrits.  Veuillez  envoyer  S.V. P.  toute 
correspondance  à l’adresse  suivante: 


Glen  Nichols,  Editor/éditeur 

ACTR  Newsletter  / Bulletin  de  liaison  de  l'ARTC 


Département  d’anglais 
Université  de  Moncton 
Moncton,  NB 
E1A3E9 


email/courriel:  nicholsg@umoncton.ca 
phone/tél:  (506)  858-4244 
fax/télécopieur.  (506)  858-4166 


ACTR  on  the  Internet: 

The  ACTR  Newsletter  is  also  available  on  the  Web  at 
http://wwwumoncton.ca/facarts/anglais/actr/newslet.htm 
Other  useful  sites: 

TRIC:  http://www.unb  ca/web/english/tric/triconts.htm 
Candrama:http://www.unb.ca/web/english/candrama/ 
candrama.htm 


ARTC  dans  l’Internet: 

Le  Bulletin  de  liaison  de  l’ARTC  est  disponible  dans 
l’Internet  à http://www.umoncton.ca/facarts/anglais/actr/ 
newslet.htm 

Autres  sites  intéressants: 

TRIC:  http://www.lib.ung.ca/Texts/TRIC 

Candrama:http://www.unb.ca/web/english/candrama/ 

candrama.htm 


Electronic  Discussion  Lists: 

For  information  and  discussion  about  Canadian  theatre 
throughout  the  year,  you  might  wish  to  subscribe  to  the 
English  and  French  language  electronic  discussion  lists: 
CANDRAMA  and  QUEATRE. 

To  subscribe  to  CANDRAMA,  send  the 
message,  “subscribe  candrama  yourfirstname 
yourlastname"  to  the  list  server  at  <listserv@unb.ca>. 


Forums  de  discussion  électroniques 

Si  vous  souhaitez  discuter  ou  recevoir  des  informations 
au  sujet  du  théâtre  au  Canada  pendant  l’année,  abonnez- 
vous  au  forums  électroniques  CANDRAMA  (anglais)  et 
QUEATRE  (français): 

Pour  s’abonner  à la  liste  QUEATRE,  envoyer  le 
message:  “subscribe  queatre  Prénom  Nom”  à l'adresse 
<listproc@uqam.ca>. 


Acknowledgements/Remerciements  The  editor  wishes  to  acknowledge  the  invaluable  help  and 

cooperation  of  / L’éditeur  souhaite  souligner  la  participation  inestimable  de  Émilie  Lalonde  & the  Département  d’anglais, 
Université  de  Moncton.  Publication  of  this  Newsletter  is  supported  in  part  by  funds  supplied  by  the  Social  Sciences  and 
Humanities  Research  Council  of  Canada./  La  publication  de  ce  Bulletin  de  liaison  est  possible  grâce  en  partie  à l’aide 
financière  de  la  part  du  Conseil  de  recherches  en  sciences  humaines  au  Canada. 
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Executive  Officers/Membres  du  bureau  exécutif  1998/99 


Ches  Skinner  (President/Président) 
<cskinner@hg.uleth.ca> 

Denyse  Lynde  (Vice-Pres. /Vice-Prés.) 
<dlynde@morgan.ucs.mun.ca> 

British  Columbia/La  Colombie-Britannique 
Guillermo  Verdecchia  (Secretary/Secrétaire) 
<GLV@compuserve.com> 

Prairie  Region/Les  provinces  de  l'Ouest 
Don  Perkins  <dperkins@gpu.srv.ualberta.ca> 
Rosalind  Kerr  <rkerr@srv.ualberta.ca> 


Ontario/L’Ontario 

Kathy  Chung  <kchung@chass.utoronto.ca> 
Natalie  Rewa  <rewan@post.queensu.ca> 

Quebec/Le  Québec 

Denis  Salter  <cyws@musica.mcgill.ca> 

Atlantic  Region/Les  provinces  atlantiques 
Patrick  O’Neill  <patrick.oneill@msvu.ca> 

Glen  Nichols  <nicholsg@umoncton.ca> 

Representative-at-large/Membre  sans  désignation 
régionale 

Bruce  Barton  <bruce.barton@dal.ca> 


John  Poulsen  (Membership 
Coordinator/Coordinateur  des 
abonnements) 
<john.poulsen@uleth.ca> 


Brian  Parkinson  (Returning 
Officer/Prés.  du  bureau  de  vote) 
<parkinson@uleth.ca> 


Anne  Nothof  (Treasurer/Trésorière) 
<annen@athabascau  ca> 


Committees  and  Reps/Comités  et  Représentant.e.s  1998/99 


Heather  McCallum  Scholarship  Com.:  Paula 
Sperdakos  (Chair). 

Mandate  Com.:  Denyse  Lynde  (Chair). 

Professional  Concerns  Com.:  Denis  Salter  (Chair). 
Robert  Lawrence  Prize  Com.:  Richard  Plant  (Chair) 
Scholarly  Awards  Coordinator:  Bruce  Barton 
Women’s  Caucus:  Heather  Jones 
HSSFC  Rep.:  Richard  Plant 
IFTR  Rep.:  Helen  Peters 

Rep.  to  the  Management  Board  of  TRIC : Ed  Mullaly. 


Com.  de  la  Bourse  Heather  McCallum  Paula 
Sperdakos  (Prés.) 

Com.  de  mandat:  Denyse  Lynde  (Prés.) 

Com.  des  affaires  professionnelles:  Denis  Salter 
(Prés.) 

Com.  du  prix  Robert  Lawrence  Richard  Plant  (Prés  ) 

Coord,  des  prix  d’excellence  Bruce  Barton 

Com.  des  femmes  Heather  Jones 

Rep.  à la  FCSHS  Richard  Plant 

Rep.  à la  FIRT:  Helen  Peters 

Rep.  au  Com.  directeur  de  RTC  Ed  Mullaly 


Editor’s  Remarks  / Notes  du  rédacteur 


I would  like  to  acknowledge  my  very  real  appreciation  to 
everyone  who  has  contributed  to  my  first  two  issues  of  the 
Newsletter.  Your  timely,  interesting  articles  and  reports 
make  the  Newsletter  a valuable  part  of  the  Association.  And 
your  amazing  patience  and  williningness  to  put  up  with  my 
slow  learning  curve,  has  made  my  job  a breeze  Thank  you. 

The  highlights  in  this  issue  are  the  conference 
schedule  and  abstracts.  The  program  committee  has  put 
together  a terrific  4 days  for  us.  This  Spring  issue,  as  usual, 
also  contains  the  yearly  bibliographic  update 

In  conclusion,  I'd  just  like  to  make  another  strong 
appeal  to  everyone  that  this  Newsletter  is  YOUR  newsletter 
Don't  be  shy  about  telling  the  Association  about  your 
projects,  interests,  and  concerns  The  matlroom  is  open  and 
waiting  for  your  contributions  for  the  next  issue 


Je  voudrais  manifester  ma  sincère  gratitude  envers  tous 
ceux  qui  ont  contribué  à mes  deux  premiers  numéros  du 
Bulletin  de  liaison.  Vos  articles  et  compte  rendus 
intéressants  et  opportuns  rendent  le  Bulletin  de  liaison 
partie  intégrante  de  l'Association.  De  plus,  vous  avez  fait 
preuve  de  patience  incroyable  et  de  bonne  volonté  en 
tolérant  ma  courbe  d'apprentissage  lente,  ce  qui  a rendu 
mon  travail  facile  comme  tout  Merci 

Les  points  importants  de  ce  numéro  sont  l'horaire 
et  les  précis  du  Congrès.  Le  comité  en  charge  du 
programme  a planifié  quatre  merveilleux  jours  pour  nous 
Ce  numéro  de  printemps,  comme  d'habitude,  contient  aussi 
la  mise  à jour  annuelle  des  bibliographies 

En  conclusion,  je  voudrais  rappeler  à tout  le 
monde  que  ce  Bulletin  de  liaison,  c'est  le  VÔTRE  N hésitez 
pas  à faire  part  de  vos  projets,  intérêts  et  inquiétudes  à 
l'Association  Le  service  du  courrier  est  ouvert  et  on  y 
attend  vos  contributions  pour  le  prochain  numéro 
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Membership  Information 

Did  you  move  or  change  departmental  affiliation?  Please 
remember  to  keep  us  informed  so  that  you  will  continue  to 
receive  the  ACTR  Newsletter  and  Theatre  Research  in 
Canada  Change  of  address  information  should  be  sent  to 
our  Membership  Coordinator,  John  Poulsen  as  soon  as 
possible. 


Renseignements  importants 

Avez-vous  déménagé  ou  changé  de  département?  Veuillez 
S. V.P.  nous  informer  de  ces  changements  afin  d'assurer  la 
continuité  de  votre  abonnement  au  Bulletin  et  à la  revue 
Recherches  théâtrales  au  Canada\  Envoyez  les  mises-à- 
jour  aussitôt  que  possible  au  coordinateur  des 
abonnements,  John  Poulsen. 


President’s  Message/Un  petit  mot  du  Président  Ches  Skinner 


“Space,  Place,  Heritage,  Identities,  Education  and 
Cohesion”  are  all  on  the  program  for  our  meeting  at 
Bishop’s  and  Sherbrooke.  And  what  a program  it  is! 
Gregory  Reid,  with  Jonathan  Rittenhouse,  Bruce  Barton, 
and  Rosalind  Kerr  have  done  a fantastic  job  of  organizing 
and  arranging  the  papers,  panels,  and  other  events  that 
should  make  this  year’s  gathering  consistent  with 
ACTR/ARTC's  tradition  of  excellence.  What  I find  most  re- 
assuring and  exciting  is  the  large  number  of  scholars  who 
submit  proposals  to  us  and  I am  even  more  impressed  with 
the  diversity  of  topics  It  is  that  which  makes  ACTR/ARTC 
such  an  important  group:  we  interpret  “Theatre  Research" 
to  include  all  aspects  of  the  art  and  encourage  the 
practicing  artists,  playwrights,  academics,  students,  and 
independent  scholars  alike  to  participate. 


“ Espace  et  Lieux,  Patrimoine  et  Identités,  Éducation  et 
Cohésion  ” sont  tous  au  programme  de  notre  réunion  qui 
aura  lieu  aux  universités  Bishop’s  et  de  Sherbrooke.  Et  quel 
programme  merveilleux  ! Gregory  Reid,  ainsi  que  Jonathan 
Rittenhouse,  Bruce  Barton  et  Rosalind  Kerr  ont  tous  fait  un 
travail  fantastique  en  organisant  et  administrant  les 
exposés,  invités  et  autres  événements  qui  devraient  rendre 
la  rencontre  de  cette  année  conforme  à la  tradition 
d’excellence  du  ACTR/ARTC.  Je  suis  très  rassuré  et 
enthousiasmé  par  le  grand  nombre  de  conférenciers  et  de 
conférencières  qui  nous  soumettent  leurs  propositions  et  la 
diversité  des  sujets  choisis  m’impressionne  grandement. 
C'est  ce  qui  donne  son  importance  au  groupe 
ACTR/ARTC  : notre  définition  de  “ recherche  théâtrale  ” 
inclue  tous  les  aspects  de  l’art,  et  nous  encourageons  les 

artistes  pratiquants,  les 
dramaturges,  les 

universitaires,  les  étudiants  et 
les  érudits  indépendants  à 
participer. 

S’il  vous  plaît,  soyez  présents 
à la  réunion  de  cette  année, 
emmenez  un  ami  et  aidez- 
nous  à planifier  la  direction  de 
votre  association.  Nous  avons 
beaucoup  de  travail  devant 
nous  : entre  autres,  nous 
devons  promouvoir  la 
recherche  théâtrale  et  faire 
pression  sur  les  responsables 
du  financement  pour  qu'ils 
accordent  plus  de  fonds  aux 
sciences  humaines  et  sociales. 

On  se  reverra  à Lennoxville  et 
à Sherbrooke. 


Please  plan  to  attend  this 
year’s  meeting,  bring  a friend, 
and  help  us  plan  the  direction 
of  your  association.  There  is  a 
lot  of  work  to  be  done,  not 
least  of  which  is  to  promote 
theatre  research  and 
collectively  lobby  the  funding 
authorities  to  allocate  more 
money  to  the  humanities  and 
social  sciences. 

See  you  in  Lennoxville  and 
Sherbrooke. 


II  n’est  jamais  trop  tard 
pour  renouveller  votre 
abonnement! 

La  période  d’abonnement  à P ACTR/ARTC  est 
du  1 janvier  au  31  décembre 

Abonnez-vous  à l’ACTR/ARTC,  et  tenez-vous 
au  courant  de  la  recherche  théâtrale  au 
Canada.  Ne  manquez  pas  les  avis  de  notre 
congrès,  la  liste  annuelle  des  membres, 
Research  in  CanadaRecherches  théâtrales  au 
Canada,  et  ce  Newsletter/Bulletin  de  liaison 
biannuel 

Si  vous  avez  des  questions  concernant  votre 
abonnement,  adressez-vous  à: 

John  Poulsen, 

Coordinateur  des  abonnements 
c/o  Dept  of  Drama 
University  of  Lethbridge 
4401  University  Drive 
Lethbridge,  Alberta  T1K  3M4 
B#  (403  ) 329-2463 
Courriel:  john.poulsenfSuleth.ca 
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General  Information  / Renseignements  généraux 


Congress  of  the  Social  Sciences  and  Humanities 

Humanities  and  Social  Sciences  Federation  of  Canada 

415-151  Slater  Street 

Ottawa,  ON  KIP  5H3 

Telephone:  (613)  238-6112  extension  312 

Fax:  (613)236-4853 

E-mail:  congress@hssfc.ca 

http:/www.hssfc.ca/cong/CongresslnfoEng.htmi 


Congrès  des  sciences  sociales  et  humaines 
Fédération  canadienne  des  sciences  sociales  et 
humaines 

415-151,  rue  Slater 

Ottawa,  ON  Kl  P 5H3 

Téléphone:  (613)  238-6112  poste  312 

Télécopieur:  (613)  236-4853 

Courriel:  congress@hssfc.ca 

http://www.hssfc.ca/cong/CongresslnfoFr.html 


ACTR  Conference  Coordinator  / Coordinateur  du  Congrès  de  IARTC 

Jonathan  Rittenhouse 

Bishop's  University 

Lennoxville,  QC  K.7L  3N6 

(819)  822-9600x2386 

Fax/Télécop:  (819)822-9623 

jrittenh@ubishops.ca 


Accommodation  / Hébergement 

On-campus  Accommodation 

There  will  be  at  least  600  beds  available  at  each  of  the 
campuses.  Rates  (including  breakfast  but  excluding  all 
applicable  taxes)  are: 

Regular  rate: 

Single:  $47.00  / night  Double  (twin  beds):  $57.00  / night  1 
bedroom  apartment:  $60  / night  2 bedroom  apartment:  $75 
/ night 

Student  rate: 

Single:  $32.00  / night  Double:  (twin  beds):  $47.00  / night 
Apartment:  $60  / $75  night  (same  as  above) 

Please  note  that  apartments  are  only  available  at  Bishop's 
University  and  that  apartment  rates  do  not  include 
breakfast. 

At  both  Universities,  the  rate  also  includes  parking  and  a 
membership  for  the  Sports  Centre  for  the  duration  of  the 
Congress.  Telephones  are  available  in  the  rooms  at 
Bishop's  University  and  at  Université  de  Sherbrooke. 

Delegates  having  reserved  on-campus  accommodation 
should  check  in  at  building  E-1  at  Université  de  Sherbrooke 
and  at  the  Conference  Centre  located  in  the  Mackinnon 
building  at  Bishop's  University. 

For  Information: 

At  Bishop's  University: 

Marcia  Boisvert 

Telephone  (819)  822-9651  or  1-800-567-2792  extension 
2651 

Email  confcent@ubishops  ca 

At  Université  de  Sherbrooke 
Louis  Vézina 

Telephone  (819)821-7663 
Email  residence@courrier  usherb  ca 


Hébergement  sur  le  campus  : 

Il  y aura  quelque  600  lits  en  résidence  mises  à votre 
disposition  à chacun  des  campus.  Les  tarifs  (petit  déjeuner 
indu,  taxes  exclues)  sont  les  suivants  : 

Tarif  régulier  : 

Occupation  simple  : 47  $ par  nuit;  Occupation  double  (lits 
jumeaux)  : 57  $ par  nuit,  Appartement  - 1 chambre  60  $ 
par  nuit;  Appartement  - 2 chambres  : 75  $ par  nuit 

Tarif  étudiant  : 

Occupation  simple  : 32  $ par  nuit;  Occupation  double  (lits 
jumeaux)  : 47  $ par  nuit;  Appartements:  60  $ / 75$  - voir 
plus  haut 

Veuillez  noter  que  les  appartements  ne  sont  disponibles 
qu'à  l'Université  Bishop's  et  que  le  tarif  appartement  ne 
comprend  pas  le  petit  déjeuner. 

Aux  deux  universités,  le  tarif  comprend  le  stationnement  et 
un  abonnement  au  complexe  sportif  pour  la  durée  du 
Congrès.  Les  résidences  de  l'Université  Bishop's  et  de 
l'Université  de  Sherbrooke  sont  équipées  de  téléphones 

La  réception  des  résidences  de  l'Université  de  Sherbrooke 
se  trouve  à l'édifice  E-1  et  au  Centre  de  conférence  de 
l’édifice  Mackinnon  à l'Université  Bishop's 

Pour  renseignements  : 

À l'Université  Bishop's  : 

Marcia  Boisvert 

Téléphone  : (819)  822-9651  ou  1-800-567-2792  poste  2651 
Courriel  : confcent@ubishops  ca 

À l'Université  de  Sherbrooke: 

Louis  Vézina 

Téléphone  (819)  821-7663 
Courriel  residence@courrier  usherb  ca 
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Off-campus  Accommodation 

Working  with  the  Greater  Sherbrooke  Economic 
Development  Corporation  (GSEDC),  the  Secretariat  has 
booked  as  many  rooms  as  are  available  in  the  region. 
Special  rates  have  been  negotiated  and  will  be  guaranteed 
until  April  1,  1999.  Delegates  should  quote  the  Congress 
code  (CSSH99)  when  making  their  reservations. 

For  additional  information  on  accommodation  in  the 
Eastern  Townships  or  for  assistance  in  making 
reservations,  contact  the  Greater  Sherbrooke  Economic 
Development  Corporation  (GSEDC):  1-800-561-8331  or 
http://www.sders.com/tourism 

Note  that  as  of  April  1,  1999,  delegates  will  be  able  to  visit 
the  GSEDC  Web  site  and  get  up  to  date  information  about 
availability  of  accommodation  in  the  area. 


Hébergement  hors  campus 

En  collaboration  avec  la  Société  de  développement 
économique  de  la  région  sherbrookoise  (SDÉRS),  le 
Secrétariat  a retenu  autant  de  chambres  qu'il  a été  possible 
de  réserver  dans  la  région.  Les  tarifs  spéciaux  qui  ont  été 
consentis  pour  le  congrès  seront  assurés  jusqu'au  1er  avril 
1999.  Les  congressistes  sont  priés  de  préciser  le  numéro 
du  congrès  (CSSH99)  au  moment  de  faire  leurs 
réservations. 

Pour  tout  renseignement  additionnel  sur  l'hébergement 
dans  les  Cantons  de  l’Est  ou  si  vous  avez  besoin  d'aide 
pour  faire  vos  réservations,  nous  vous  invitons  à 
communiquer  avec  la  Société  de  développement 
économique  de  la  région  sherbrookoise  (SDÉRS)  : 
1-800-561-8331  ou  http://www.sders.com/tourisme 

Prière  de  noter  qu'à  compter  du  1er  avril  1999,  les 
congressistes  pourront  visiter  le  site  Web  de  la  SDÉRS  où 
une  mise  à jour  de  la  disponibilité  de  l'hébergement  dans  la 
région  sera  faite  régulièrement. 


Travel  to  Sherbrooke  / Lennoxville 
Comment  se  rendre  à Sherbrooke  / Lennoxville 


By  Air 

Delegates  should  fly  into  Dorval  International  Airport, 
Montréal 

AIR  CANADA  is  the  Official  Carrier  for  the  1999  Congress. 
Delegates  travelling  to  the  Congress  that  book  through  AIR 
CANADA  will  receive  discounted  fares,  including  35%  off 
full  fare  Hospitality  Service  with  a minimum  of  2 days  stay 
- no  Saturday  night  stay  required! 

New!  5%  off  low  published  excursion  fares 

Delegates  are  encouraged  to  call  the  toll-free  convention 
number  1-800-268-0024.  To  access  the  discount  rates  while 
making  your  reservations  at  this  toll-free  number  or  with 
your  agent,  please  quote  Convention  Number  CV991120. 


Airport  Shuttle 

A special  shuttle  will  take  delegates  from  Dorval  Airport 
(Montréal)  to  Sherbrooke/Lennoxville  at  a low  cost  of  $45 
per  person  return  trip  The  shuttle  will  operate  at  regular 
intervals  based  on  flights  and  volumes  and  will  drop 
delegates  at  all  hotels  in  Sherbrooke/Lennoxville  as  well  as 
at  both  campuses 

Delegates  need  to  book  this  service  in  advance  on  the 
Congress  Registration  Form  (section  4)  and  by  no  later  than 
May  21 . After  May  21 , delegates  will  only  be  able  to  book  if 
space  is  available  and  will  only  be  able  to  pay  by  credit 
card. 


Par  avion 

Nous  recommandons  aux  congressistes  d'atterrir  à 
l'aéroport  international  de  Dorval,  à Montréal. 

La  compagnie  aérienne  AIR  CANADA  sera  le  transporteur 
officiel  du  Congrès  1999.  Les  congressistes,  voyageant  à 
bord  d'AIR  CANADA  pour  se  rendre  au  Congrès, 
bénéficieront  de  tarifs  réduits,  incluant  : un  rabais  de  35  % 
sur  le  tarif  régulier  «Hospitalité»  avec  un  séjour  minimum  de 
2 jours  - le  séjour  du  samedi  soir  n’est  pas  requis  ! 

Un  nouveau  rabais  de  5 % sur  les  tarifs  excursion  publiés! 

Vous  pouvez  rejoindre  sans  frais  le  bureau  d'événements 
d'AIR  CANADA  en  composant  le  1-800-268-0024.  Les 
congressistes  sont  priés  de  citer  le  numéro  d'événement 
CV991120  lorsqu'ils  feront  leurs  réservations  auprès  d'Air 
Canada  ou  de  leur  agence  de  voyage. 


Navette  de  l'aéroport  de  Dorval 

Une  navette  spéciale  sera  organisée  pour  les  congressistes 
en  partance  de  l'aéroport  de  Dorval  jusqu'à 
Sherbrooke/Lennoxville  à très  bas  prix,  soit  30  $ par 
personne  pour  un  trajet  aller-retour  (45  $ si  la  réservation 
est  faite  après  le  31  mars  1999).  Le  service  de  navette  sera 
offert  à intervalles  régulières  tout  en  se  basant  sur  le 
nombre  de  vols  et  de  passagers.  La  navette  fera  un  arrêt  à 
tous  les  hôtels  de  Sherbrooke/Lennoxville  ainsi  qu'aux  deux 
campus. 

Les  congressistes  doivent  réserver  la  navette  à l'avance  en 
remplissant  la  section  4 du  formulaire  d'inscription,  et  ce  au 
plus  tard  le  21  mai.  Après  cette  date,  les  congressistes  ne 
pourront  réserver  que  s'il  reste  des  places  et  ne  pourront 
payer  que  par  carte  de  crédit. 
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For  return  travel,  delegates  should  allow  4 hours  from 
departure  from  Sherbrooke/Lennoxville  to  flight  departure. 

Note  that  delegates  flying  by  charter  (e  g.  - Canada  3000, 
Royal)  and  arriving  at  Mirabel  Airport  will  have  to  use  the 
Mirabel-Dorval  shuttle  to  gain  access  to  the  special  shuttle 
to  Sherbrooke/Lennoxville. 


By  car 

Sherbrooke/Lennoxville  are  very  accessible  by  car.  From 
Montréal,  take  Autoroute  10.  From  Drummondville,  take 
Autoroute  55.  From  the  US,  take  Interstate  91. 

Distances  and  approximate  travel  times  to 
Sherbrooke/Lennoxville: 

from  Montréal  145  km  1.5  hours  from  Québec  240  km  2.5 
hours  from  Ottawa  350  km  3.5  hours  from  Boston  425  km 
4.5  hours  from  Toronto  705  km  7 hours  from  New  York  750 
km  7.5  hours 


By  train 

VIA  Rail  provides  both  eastern  and  western  service  into 
Montréal,  Québec  and  Drummondville,  and  delegates  can 
book  by  calling  VIA  direct  or  through  their  agent. 

For  information:  1-888-VIA-RAIL  (1-888-842-7245) 

Web  site:  http://www.viarail.ca 


By  bus 

From  Montréal,  regular  bus  service  (5  departures  per  day) 
operates  to  Sherbrooke  at  a cost  of  approximately  $45 
return  trip  Special  rates  apply  for  students. 

For  information  on  bus  service  between  Montréal  and 
Sherbrooke: 

(514)  842-2281  in  Montréal 
(819)  569-3656  in  Sherbrooke 

From  Québec,  less  regular  bus  service  (2  departures  per 
day)  operates  to  Sherbrooke  at  a cost  of  approximately  $54 
return  trip  Special  rates  apply  for  students. 

For  information  on  bus  service  between  Québec  and 
Sherbrooke:  (819)  569-3656 


Pour  le  voyage  de  retour  à l'aéroport,  les  congressistes 
devraient  allouer  4 heures  avant  leur  heure  de  départ. 

Veuillez  noter  que  les  congressistes  voyageant  par  vol 
nolisé  (par  exemple  Canada  3000,  Royal)  et  atterrissant  à 
l'aéroport  de  Mirabel  devront  d'abord  utiliser  la  navette 
Mirabel-Dorval  afin  de  prendre  la  navette  spéciale  qui  les 
conduira  à Sherbrooke/Lennoxville. 


Par  voiture 

Il  est  très  facile  de  se  rendre  à Sherbrooke/Lennoxville  par 
voiture.  De  Montréal,  empruntez  l'autoroute  10  De 
Drummondville,  empruntez  l'autoroute  55.  Des  États-Unis, 
empruntez  Interstate  91. 

Les  distances  et  la  durée  des  trajets  pour  se  rendre  à 
Sherbrooke/Lennoxville  sont  approximatives  : de  Montréal 
145  km/1.5  heures;  de  Québec  240  km/2,5  heures;  de 
Ottawa  350  km/3,5  heures;  de  Boston  425  km/4,5  heures; 
de  Toronto  705  km/7  heures;  de  New  York  750  km/7,5 
heures 


Par  train 

La  compagnie  VIA  Rail  offre  un  service  autant  en 
provenance  de  l'Est  que  de  l'Ouest  vers  Montréal,  Québec 
et  Drummondville  et  les  congressistes  peuvent  faire  leurs 
réservations  en  appelant  la  compagnie  VIA  directement  ou 
par  l'entremise  de  leur  agent. 

Pour  plus  de  renseignements  : 1-888-VIA-RAIL  ou  le 
1-888-842-7245  Internet  : http://www.viarail.ca 

Par  autobus 

À partir  de  Montréal,  le  service  régulier  d'autobus  offre  5 
départs  par  jour  à destination  de  Sherbrooke,  le  coût  du 
billet  aller-retour  se  situe  aux  environs  de  45  $ Des  tarifs 
réduits  seront  offerts  aux  étudiants. 

Pour  plus  de  renseignements  sur  les  services  d'autobus 
entre  Montréal  et  Sherbrooke  : 

(514)  842-2281  à Montréal 
(819)  569-3656  à Sherbrooke 

À partir  de  Québec,  le  service  est  un  peu  moins  régulier  et 
comprend  2 départs  par  jour  en  direction  de  Sherbrooke:  le 
coût  du  billet  aller-retour  se  situe  aux  environs  de  54  $ Des 
tarifs  réduits  seront  offerts  aux  étudiants 

Pour  plus  de  renseignements  sur  les  services  d'autobus 
entre  Québec  et  Sherbrooke  : (819)  569-3656 
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PROGRAMME 

1999  ACTR  Conference  / Congrès  de  l’ARTC  1999 

June  2-5,  Bishop’s  University  du  2 au  5 juin 
Centennial  Theatre  Complex 


Tuesday  June  1 - mardi  le  1 juin 

ACTR  Executive  meeting  / Réunion  du  Bureau 
exécutif  de  l’ARTC  : Conference  Room 


Wed,  June  2 -mercredi  le  2 juin 

0900  President's  Welcome  / Accueil  du  président 

Studio  Theatre 

0915  - 1015  Plenary  Session  / Séance  plénière 

Studio  Theatre 

Jerry  Wasserman:  "The  Englishman's  Boys  and  Girls: 

Canadian  Theatre  and  the  American  Challenge 
(1873,  1923,  1953)" 

Richard  Plant:  "The  Scopic  Monkey  Trial:  Censorship 
and  Canadian  Theatre" 

1015  -1030  Break -Pause 

1030  - 1200  Two  Concurrent  Sessions  - Deux  séances 
concomitantes 

1.  Plays  and  Playwrights  - Textes  et  dramaturges 

Rehearsal  Rm 
Prés. /Chair:  Bruce  Barton 
Deborah  A.  Cottreau:  "Connie  Gault's  Oh  I Go" 

Patricia  Badir:  "Majorie  Lowery  Christie  Pickthall" 
Christine  Boyko-Head  "Dramatic  Disguises  and 
Autobiographical  Disguises" 

2.  Cultural  Icons  - Les  Institutions  culturelles 

Studio  Theatre 
Prés. /Chair:  Richard  Plant 
J.  Lopez:  "The  Banff  Centre  for  the  Arts" 

John  A.  Hawkins:  "The  1950  Dominion  Drama  Festival  in 
Calgary" 

Kate  Cornell:  "The  Ballet  Report  of  1962:  A Forgotten 
Artifact  of  Canadian  Dance  Heritage" 

1200-1330  Lunch  - Déjeuner 

Meeting  of  PCC  - Réunion  du  CAP  Conference  Room 

1330  -1445  Adaptation  and  Publication  East  - Les 
Adaptations  et  les  publications  de  l’est 

Studio  Theatre 
Prés. /Chair:  Glen  Nichols 


George  Belliveau:  "Glace  Bay  to  Hollywood:  A Political 
and  Romantic  Journey" 

Bruce  Barton:  "Dramatists  Coop  of  Nova  Scotia" 

1445  - 1500  Break  - Pause 

1500  - 1630  Panel  1 "Establishing  our  Boundaries: 
English-Canadian  Theatre  Criticism"  / Nos  frontières: 
la  critique  du  théâtre  du  Canada-anglais 

Studio  Theatre 

Anton  Wagner,  Chair.  Confirmed  panelists  include 
Patrick  O'Neill,  Don  Rubin  and  Don  Perkins 


Thurs,  June  3 -jeudi  le  3 juin 

0900  • 1000  Concurrent  Session  and  Workshop  - 
Séance  concomitante  et  atelier 

1.  Conference  Themes  - Thèmes  du  congrès 

Studio  Theatre 
Prés. /Chair:  Rosalind  Kerr 
Janet  Hill:  "Space  and  Teaching  Drama" 

Wes  Pearce:  "Self,  Muse  and  Identity*' 

?..  Workshop  - Atelier:  "Transforming  Text  into  Spirit, 
Reflection  and  Inclusion" 

Rehearsal  Room 

Kathy  Gould  Lundy  & Glenys  McQueen-Fuentes 
1000  - 1015  Break  -Pause 

1015  - 1200  Panel  2:  "When  Canadian  Théâtre  Goes 
North-Where  and  Whose  North?"  / “Le  théâtre 
canadien  au  nord  — Le  nord  d’où  et  de  qui?” 

Studio  Theatre 

Sherrill  Grace  Chair,  with  Lisa  Chalykoff,  Kathy  Chung, 
Eve  D'Aeth,  and  Louise  Forsyth 

1200  - 1400  Lunch  - Déjeuner 

Meetings  of  Editorial  Boards  (TRIC,  etc)  - Réunions 
des  comités  de  rédaction  (TRIC,  etc)  Conference  Room 

1400  - 1500  Session  on  First  Nations  - Les  Premiers 
peuples  au  Canada 

Studio  Theatre 

Prés. /Chair:  Jerry  Wasserman 

Claire  Borody:  "Sustaining  the  Margin:  Gender,  Heritage 
and  Play-writing  First  Nations  Women" 

Robert  Appleford:  "History-Telling  in  Ben  Cardinal’s 
Generic  Warrior  and  No-Name  Indians" 


1500  -1515  Break -Pause 


PROGRAMME:  1 999  ACTR  Conference  / Congrès  de  l’ARTC  1 999  9 

1400  - 1530  Concurrent  sessions  - Séances  parallèles 


1515  - 1630  Panel  3:  "Theatre  in  the  University"  / “Le 
Théâtre  à l’université”  Studio  Theatre 
Stephen  Johnson  with  Domenico  Pietropaolo,  and 
Deborah  Cottreau,  others  tba 

1700- 1900  Principal's  Reception  - 
Réception  de  la  Principale  (Bishops  Quad) 

2000-2200  Readings:  Translation  and  Identity  - 
Lectures:  La  traduction  et  l’identité  (in  conjunction 
with  / avec  ACCUTE) 

Studio  Theatre 

Dennis  O’Connor:  on  the  actor  in  translation 
Marie  Claire  Blais  and  her  translator,  Nigel  Spencer,  to 
read 

David  Fennario  to  read  in  French  and  English 


Fri,  June  4 - vendredi  le  4 juin 

0900- 1030  Concurrent  Sessions  - Séances 
concomitantes 

1.  Sites  and  Producers  - Les  Sites  et  les  réalisateurs 
de  théâtre 

Studio  Theatre 
Prés. /Chair:  Sherrill  Grace 

Malcolm  Page:  "Place  and  the  Vancouver  Playhouse" 
Michael  McKinnie:  "Work  and  Play:  Recuperating  the 
Site  of  Industrial  Labour  for  Theatrical  Labour  in 
Toronto" 

Don  Perkins:  "Joe  Schoctor.  The  Amateur  as  Executive 
Producer" 

2.  History,  Tradition  and  Mask  - L’Histoire,  la  tradition 
et  les  masques  Studio  Theatre 

Prés. /Chair:  Gregory  Reid 

Susan  Knutson:  "Listen  to  the  Old  Women:  A Popular 
Theatrical  Tradition  of  Female  Acadian 
Monologists" 

Kathleen  Foreman  & John  Poulsen  "MasQuirx  and  the 
Traditions  of  Mask  Performance" 

Batia  Boe  Stolar:  “The  Portuguese  Connection" 

10:30  - 10:45  Break  -Pause 

1045  - 1200  Panel  4:  The  Internet  and  Canadian 
Theatre  Research 

Studio  Theatre 

Edward  Mullaly,  with  Glen  Nichols  and  Stephen 
Johnson 

1200-1400  Lunch  - Déjeuner 

1200-1400  PUC/UTP  Joint  Book  Launch: 

Staging  the  North/Establishing  Our  Boundaries 

Art  Gallery 

NB  light  fare  and  refreshments  will  be  served 


1.  Drama  and  Performance  - Le  théâtre  et  la 
performance 

Studio  Theatre:  Prés. /Chair:  Kathy  Chung 
Rosalind  Kerr:  "Trevor  Schmidt's  Tales  from  the 

Hospital:  A Brechtian  Interrogation  of  Albertan 
Biopolitical  Practices" 

C.  Zimmerman:  "Dramatizing  Anxiety" 

Julie  Salverson:  "The  Seduction  of  the  Tragic  Response 
in  Interpreting  Boal:  Theatre  of  the  Oppressed  as 
Levinasian  Encounter  with  the  Neighbour" 

2.  Performance  Spaces  and  Places  - Les  espaces  de 
performance  Rehearsal  Room 

Prés. /Chair:  Deborah  Cottreau 

Scott  Duchesne:  "Being'  at  Stone  Road:  The  Theatre  of 
Everyday  Life  at  a Guelph,  Ontario  Shopping 
Mall" 

Ian  Gaskell:  "Scenography  and  Ceremony:  Tradition  and 
Performance  in  a South  Pacific  Culture" 

Barbara  Drennan:  "Letting  Go  of  Civility:  Vancouver 

Moving  Theatre  Plays  Victoria,  Taking  Space  in 
Place" 

6:30  The  Banquet  / Banquet  annuel  : 
Bishop’s  Faculty  Club 

Jovette  Marchessault  will  be  honoured 


Sat,  June  5 - samedi  le  5 juin 

0900  - 1030  Le  théâtre  vu  de  l'extérieur,  vu  de 
l’intérieur...-  Other  Perspectives  (***Session 
française***)  Rehearsal  Rm 
Prés. /Chair:  Joël  Beddows 

Isabelle  Barth:  "De  l'identité  et  du  patrimoine  du  théâtre 
au  Canada  vu  par  une  Européenne" 

Servanne  Woodward:  "La  Parenthèse  de  sang  de  Sony 
Labou  Tansi:  Fonctions  d'une  pièce  africaine 
francophone,  jouée  à London,  en  Ontario" 
Francine  Chaîné:  "Une  expérience  d’art  dramatique  à 
l'école  primaire  dans  le  cadre  d'une  exposition 
d’oeuvres  d'art  du  Musée  du  Québec" 

10:30  - 1115  Réunion  du  CFF  / Meeting  of  FFC 
Studio  Theatre 

1115-1130  Break -Pause 

1130  -1300  AGM-AGA  Studio  Theatre 

1300  - 1400  Lunch  - Déjeuner 

Meeting  of  old  executive  and  new  - Réunion  des 
bureaux  exécutifs  sortant  et  nouvellement  élu 

Conference  Room 

1400-  1530  Joint  Session  of  SQET  and  ACTR/Séance 
commune  de  la  SQET  et  l'ARTC  : Les  lieux  du  théâtre 
Studio  Theatre  prés /chair  Hélène  Beauchamp  with 
Yves  Raymond  and  Christiane  Gerson 
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History-Telling  in  Ben  Cardinal's  Generic  Warrior  And 

No-name  Indians 

Robert  Appleford;  U.  of  Alberta 

There  is,  perhaps,  no  better  demonstration  of  the 
inherent  difficulty  of  representing  Native  Canadian  history 
than  the  series  of  events  known  collectively  as  the  Oka 
Crisis  of  1990.  This  conflict  has  given  rise  to  many  often 
mutually  exclusive  accounts  of  its  origins,  unfolding,  and 
eventual  significance.  For  many  Native  artists  who  have 
responded  to  the  Oka  Crisis  in  their  work,  the  task  becomes 
one  of  narrating  a history  of  Oka  that  both  empowers  and 
heals.  This  task  is  also  rife  with  ironic  possibilities.  At  a 
powwow  celebration  held  in  Kahnawake  one  year  after  the 
stand-off,  craftspeople  offered  their  own  symbol  of  healing: 
a doll  dressed  in  Warrior  garb  brandishing  a golf  club!  In 
similar  fashion,  Ben  Cardinal’s  play  Generic  Warrior  and  No 
Name  Indians  (1991)  attempts  to  both  heal  the  internal 
community  divisions  exacerbated  by  the  conflict  and  honour 
the  courage  and  commitment  of  the  militant  factions. 
Cardinal  accomplishes  this  twofold  task  by  extending  the 
expansionist  agenda  of  the  Warriors  and  linking  together 
both  mythic  and  historical  conceptions  of  time.  The 
playwright  chooses  to  understand  the  resistance 
movements  of  contemporary  Native  peoples  as  conceptually 
rooted  in  the  past.  However,  instead  of  simply  making 
discrete  reference  to  the  past  in  his  play,  he  interweaves 
three  stories  which  take  place  at  critical  moments  in  the 
development  of  a Native  resistance  consciousness. 
Cardinal  shows  the  necessity  of  history-telling,  actively 
refiguring  the  past  and  present  through  performance. 

06/03:  1400 


'So  entirely  Unexpected':  Marjorie  Pickthall's  The  Wood- 
Carver's  Wife  and  the  Modernism  of  the  Canadian  Little 
Theatres 

Patricia  Badir;  U.  of  British  Columbia 

Marjorie  Pickthall's  reputation  rests  largely  upon 
her  poetry  Although  she  was  greatly  acclaimed  in  her  own 
time,  subsequent  generations  of  literary  critics  have 
dismissed  her  as  a minor  figure.  Feminist  scholars  did  some 
recuperative  work  in  the  1980s  by  looking  at  Pickthall’s 
place  within  the  Canadian  literary  establishment.  All 
criticism,  nevertheless,  reads  Pickthall  against  the  Romantic 
and  Victorian  poetic  traditions  and  thus  does  not  consider 
the  dramaturgy  of  her  only  play,  The  Wood-Carver's  Wife , 
first  performed  in  Toronto  and  Montreal  and  published 
posthumously  in  1923.  This  one-act  verse  drama,  which 
centers  upon  a love-triangle  and  the  carving  of  a pieta  is  a 
confrontation  of  the  relationship  between  iconography  and 
experience,  charged  with  a violent  intensity,  at  once 
devotional  and  erotic.  The  play  was,  in  Pickthall's  own 
estimation,  her  preeminent  achievement. 

This  paper  will  focus  on  text  and  design  in  The 
Wood-Carver's  Wife  in  order  to  locate  the  play  within  a 
particular  historical  moment  in  Canadian  art/theatre  history. 

I will  propose  that  the  play  is  distinctly  modernist  in  its 
appropriation  of  popularized  Freudian  symbols  and  thereby 
challenges  the  prevailing  notion  that  Pickthall's  work  failed 
to  respond  to  the  creative  energies  of  her  day.  I will  make  a 


further  argument  for  Pickthall's  modernism  by  considering 
her  play  in  the  context  of  Little  Theatre  movement  - a 
movement  whose  ambitious  aspirations  in  the  direction  of 
European  Art  Theatre  encouraged  experimental 
collaboration  between  theatre  and  visual  art  communities. 
06/02:  1030  (grp  1) 


De  l'identité  et  du  patrimoine  du  théâtre  au  Canada  vu 
par  une  Européenne 

Isabelle  Barth-O'Neill,  Nieppe  Nord,  France 

Il  nous  intéresse  de  nous  pencher  sur  les  questions 
du  patrimoine  et  de  l'identité  à travers  du  théâtre.  Certes, 
cela  a déjà  été  fait  à maintes  reprises,  mais  nous 
travaillerons  avec  le  regard  d'une  Européenne  - et  en 
particulier  d'une  Française.  Je  suis  une  des  pionnières  en 
France  en  ce  qui  concerne  la  recherche  sur  le  théâtre 
canadien  écrit  en  anglais.  Dans  mon  pays,  le  théâtre 
canadien  s’arrête  au  théâtre  québécois  d'expression 
française.  En  Grande-Bretagne,  la  revue  "Plays  & Players" 
commence  et  termine  son  tour  du  théâtre  canadien  avec  le 
Festival  de  Stratford.  Pourquoi  les  deux  mères-patries  du 
Canada  ne  s’intéressent-elles  qu'à  une  infime  partie  de  son 
théâtre  ? Quand  on  ne  vit  pas  au  Canada,  les  informations 
que  l'on  reçoit  sont  presque  inexistantes.  Pourquoi  ? Le 
patrimoine  étant  ce  que  l'on  hérite  des  générations 
précédentes,  quel  est  le  patrimoine  théâtral  canadien  ? Y-a- 
t-il  des  auteurs  qui  ont  hérité  des  traditions  françaises  et  les 
mettent  en  pratique  ? Qu'est  ce  que  l'enseignant  européen 
à sa  disposition  pour  présenter  le  théâtre  canadien  ? Ce 
dernier  a-t-il  une  identité  reconnaissable  par  quelqu'un  de 
l'extérieur  ? Offre-t-il  une  identité  au  Canada  ? Les  auteurs 
dramatiques  canadiens  que  nous  avons  rencontré  sont-ils 
capables  de  donner  une  ou  des  identités  à leur  pays,  à leur 
théâtre  ? 

06/05:  900  (grp  1 ) 


Dramatists  Co-op  of  Nova  Scotia 
Bruce  Barton;  Dalhousie  U. 

The  Dramatists'  Co-op  of  Nova  Scotia  was  founded 
in  1976  with  a clear-cut  mandate.  'We  were  tired  of  waiting 
for  the  established  houses  to  decide  whether  or  not  to 
publish  our  work,"  recalls  Co-op  founding  member 
Christopher  Heide,  "so  we  decided  to  do  it  ourselves." 
Although  texts  were  originally  produced  as  simple 
photocopies,  throughout  its  active  years  the  Co-op 
proceeded  to  publish  over  40  Nova  Scotian  playwrights.  For 
many  of  these  writers,  the  Co-op  represented  their  sole 
publishing  opportunity,  and  without  its  collective  efforts  the 
work  of  many  of  the  Maritimes'  most  distinct  and 
memorable  dramatists  could  very  well  have  been  lost.  For 
others,  however,  the  initiative  proved  the  necessary 
inspiration  and  support  to  launch  careers  that  have  spanned 
several  decades  and  earned  recognition  and  celebration  well 
beyond  the  Maritimes  region.  At  times  subject  to  funding 
and  organizational  tensions,  the  Co-op  did  not  always 
thrive.  Yet  even  through  its  most  difficult  of  challenges,  the 
clarity  of  its  purpose  and  the  value  of  its  advocacy  remained 
unquestioned.  This  paper  will  reconsider  the  inception, 
history,  and  influence  of  the  Dramatists'  Co-op  of  Nova 
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Scotia  within  the  context  of  the  related  obstacles  and 
opportunities  facing  contemporary  Maritimes  playwrights. 
The  conditions  which  fostered  the  Co-op's  formation,  and 
the  internal  and  external  dynamics  that  resulted  in  its 
sustained  success  and  current  inactivity,  will  be  explored  for 
parallels  with  and  contrast  to  the  situation(s)  of 
contemporary  Maritimes'  authors  “in  search  of  a publisher.” 
06/02:  1330 


Glace  Bay  to  Hollywood:  a political  and  romantic 
journey 

George  Belliveau:  U.  of  British  Columbia 

The  play  The  Glace  Bay  Miners'  Museum  by 
Wendy  Lill  and  the  film  Margaret's  Museum  by  Mort 
Ransen,  both  written  and  produced  in  1995,  stem  from  the 
same  source: Sheldon  Currie's  short  story,  "The  Glace  Bay 
Miners’  Museum."  This  essay  investigates  how  these  two 
adaptations,  produced  for  different  media  and  audiences, 
convey  and  emphasize  different  messages.  The  contrasts 
between  the  works  vary  from  details  such  as  the  title  and 
the  setting,  to  important  choices  of  characterization  and 
conclusion,  and,  most  significantly,  major  differences  in  the 
development  of  the  sub-plot.  Both  dramatizations  remain 
faithful  to  Currie's  central  plot,  and  Margaret's  political 
statement  of  creating  an  alternative  form  of  “museum"  rings 
equally  true  on  the  screen  and  the  stage.  Nevertheless,  the 
thematic  ideas  embedded  in  the  central  plot  differ 
substantially  in  each  version,  in  that  Lill  chooses  to 
elaborate  the  politics,  whereas  Ransen  accentuates  the 
romance.  With  reference  to  reviews  of  the  film  and  stage 
production,  plus  reviews  with  the  artists,  as  well  as  Daphna 
Ben  Chaim's  useful  theoretical  perspectives  on  the  reception 
of  film  and  theatre,  I examine  the  choices  made  by  Ransen 
and  Lill  in  their  respective  adaptations,  rather  than  arguing 
the  superiority  of  one  over  the  the  other. 

06/02:  1330 


Heritage,  Gender  and  the  Plight  of  First  Nations  Women 
Playwrights 

Claire  Borody;  U.  of  Toronto 

In  a 1991  interview  for  CTR  Tomson  Highway, 
Canada's  most  noted  First  Nations  playwright,  predicted 
that  “ten  years  from  now  there  will  be  sixty  or  seventy  major 
literary  artists."  Although  progress  has  been  made  in  the 
eight  years  since  Highway's  prediction,  the  state  of  First 
Nations  theatre  in  the  country  is  eons  away  from  Highway's 
hopeful  vision. 

In  particular,  the  creative  output  of  play  writing  First 
Nation's  women  appears  to  have  reach  a state  of  arrested 
motion  Maria  Campbell  (with  Linda  Griffiths),  Monique 
Mojica,  and  Margo  Kane  gained  some  degree  of  recognition 
during  the  late  1980's.  In  1990  Yvette  Nolan  wrote  and 
produced  her  first  play  “Blade"  at  the  Winnipeg  Fringe 
Festival.  In  1993  Monica  Marx,  and  her  fledgling  company 
Red  Roots,  collectively  generated  and  performed  the 
controversial  “Those  Damn  Squaws  " What  is  troublesome 
is  the  fact  that  of  the  five  playwrights  mentioned,  only  Nolan 
continues  to  write  for  the  stage,  and  none  of  these  'visible' 
names  have  achieved  even  the  degree  of  success  enjoyed 
by  Tomson  Highway,  Drew  Hayden  Taylor,  Daniel  David 
Moses,  or  most  recently  Ian  Ross  Is  there  an  explanation 
for  the  limited  reception  of  and  response  to  these  female 


voices? 

This  paper  will  examine  the  ways  in  which  gender 
and  heritage  have  informed  the  representation  of  women  in 
the  plays  written  by  Campbell  and  Griffiths,  Kane,  Mojica, 
Nolan,  and  Marx  and  company.  This  analysis  of  content 
and  form  will  be  directed  at  an  attempt  to  identify  reasons 
for  the  continued  marginalization  of  the  dramatic  writing  of 
First  Nations  women. 

06/03:  1400 


Dramatic  Disguises  and  Autobiographical  Discoveries: 
Laura  Secord  and  Sarah  Anne  Curzon 

Christine  Boyko-Head;  Brock  U. 

In  1887,  Sarah  Anne  Curzon  wrote  a verse  drama 
about  a little-known  Canadian  woman  who  performed  a 
heroic  act  during  the  War  of  1812.  Within  the  same  year, 
Curzon  wrote  Memoir  of  Mrs.  Secord,  and  in  1897  she  again 
turned  her  pen  to  the  same  subject.  Considering  Curzon’s 
Suffragist  politics  and  solitary  lifestyle,  Secord’s  enigmatic, 
historical  figure  provided  an  ideal  disguise  for  Curzon's 
personal  narrative.  My  interactive  presentation  discusses 
the  biographical  accounts  of  Laura  Secord  in  Curzon's 
drama,  Laura  Secord:  The  Heroine  of  1812  as  the 
playwright’s  renderings  of  self-discovery.  I will  discuss  how 
Curzon  manipulates  the  scant  facts  about  Secord  in  order 
to  "create"  an  historical  parallel  to  her  own  "heroic" 
positioning  as  a woman  in  late  19th  Century  Canada 
Consciously  or  unconsciously,  Curzon  legitimizes  her 
transgressive  journey  as  an  independent  woman  fighting  for 
the  rights  of  others  by  writing/living  the  Secord  narrative 
However,  the  dramatic  genre  problematizes  "the  woman's 
quest  for  her  own  story"  (Gilbert  and  Gubar)  by  aphesising 
the  referential  identity  beneath  the  mimetic  one  The 
autobiographical  energy  Curzon  instilled  in  her  biographical 
drama  assisted  the  development  of  Secord's  image  as  a 
national  legend;  but,  my  presentation  will  show  that 
Secord’s  mythic  formation  occured  at  the  expense  of 
Curzon’s  personal  narrative.  Today,  Laura  Secord  is  a 
recognizeable  part  of  Canada's  Heritage;  Sarah  Anne 
Curzon  is  a little-known  woman  writer. 

06/02:  1030  (grp  1) 


Une  expérience  d’art  dramatique  à l’école  primaire  dans 
le  cadre  d’une  exposition  d’oeuvres  d’art  du  Musée  du 
Québec 

Francine  Chaîné,  Université  Laval 

Quand  les  oeuvres  entrent  â l’école,  c'est 
l’occasion  pour  les  élèves  de  regarder,  d'apprivoiser,  de 
faire  connaissance  avec  les  artistes  qui  les  ont  produites, 
d'affirmer  leurs  préférences  et  de  les  communiquer  aux 
autres  C'est  la  réception  des  oeuvres  Quand  les  oeuvres 
deviennent  le  point  de  départ  au  jeu  dramatique,  c'est  ce 
que  nous  nommons  l'animation  des  oeuvres  En  d autres 
mots,  il  s'agit  d'aller  à leur  rencontre  d'un  point  de  vue 
ludique  afin  de  leur  donner  une  nouvelle  vie,  celle  que 
chaque  joueur  découvre  en  atelier  d'art  dramatique  Nous 
avons  mis  sur  pied  une  exposition  de  peintures  ayant  pour 
thème  le  paysage,  nous  les  avons  choisies  dans  la 
collection  du  Prêt  d'oeuvres  d'art  du  Musée  du  Québec 
L’exposition  a été  présentée  en  l’automne  1998  dans  une 
école  primaire  de  Rimouski 

Notre  communication  portera  sur  cette  expérience 
singulière,  elle  vise  à analyser  entre  autres  ce  que  le  contact 
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quotidien  avec  les  oeuvres  figuratives  ou  abstraites  a 
évoqué  chez  les  élèves  tant  du  point  de  vue  du  jeu 
dramatique  que  des  commentaires  et  des  questionnements 
qu’elles  ont  soulevés.  À la  manière  d'Alice,  les  élèves  du 
préscolaire  à la  sixième  année  ont  donc  été  invités  à entrer 
dans  l’image  afin  de  se  l’approprier  et  de  l’animer  dans  des 
activités  dramatiques.  Bien  que  cette  expérience  ait  un 
caractère  interdisciplinaire,  elle  est  principalement  centrée 
sur  le  jeu  dramatique  avec  le  support  des  oeuvres  d’art  qui 
agissent  comme  révélateur  auprès  des  joueurs. 

A Drama  Experiment  in  an  Elementary  School  as  Part  of 
a Musée  du  Québec  Art  Exhibit 

When  works  of  art  are  brought  into  the  school, 
students  are  given  the  opportunity  to  closely  examine  these 
art  objects  and,  as  it  were,  to  make  them  their  own;  the 
young  people  become  acquainted  with  the  artists  who 
produced  the  works  of  art  and  can  both  express  their 
opinions  about  these  creations  and  communicate  their  ideas 
to  others  Students  thus  interact  with  the  works  themselves. 
When  art  becomes  the  starting  point  for  dramatic  play,  the 
experience  has  the  effect  of  making  art  come  alive.  In  other 
words,  students  communicate  with  works  of  art  through 
play,  giving  these  works  a new  life,  one  which  each  student 
discovers  in  the  drama  workshop.  We  put  together  an 
exhibit  of  landscape  paintings  which  we  chose  from  among 
the  collection  of  works  on  loan  from  the  Musée  du  Québec. 
The  exhibit  took  place  in  the  fall  of  1998  in  an  elementary 
school  in  Rimouski. 

My  paper  will  deal  with  this  unique  experience:  I 
wish  to  analyse,  among  other  things,  what  this  daily  contact 
with  figurative  and  abstract  works  of  art  evoked  within  the 
students,  both  from  the  point  of  view  of  dramatic  play  and 
as  seen  in  the  comments  that  were  made  and  the  questions 
that  were  asked  Like  Alice  in  Wonderland,  students 
ranging  from  pre-school  age  all  the  way  up  to  the  sixth 
grade  were  invited  to  interact  with  a work  of  art,  to  make  it 
their  own  and  to  give  it  new  life  through  drama  activities. 
Though  this  experiment  is  basically  of  an  interdisciplinary 
nature,  it  mainly  revolves  around  dramatic  play,  enhanced 
by  works  of  art  which  are  meant  to  open  up  new  horizons  for 
the  students  involved. 

06/05.  900  (grp  1) 


The  Ballet  Report  of  1962:  A Forgotten  Artifact  of 
Canadian  Dance  Heritage 
Katherine  Cornell,  Toronto,  ON 

The  structure  of  public  funding  of  Canadian  dance, 
particularly  ballet,  would  have  irrevocably  changed  if  a 
controversial  report  to  the  Canada  Council  had  been 
implemented  in  1962.  This  report,  known  as  the 
Kirstein/Buckle  Ballet  Survey,  authored  by  Lincoln  Kirstein 
of  the  New  York  City  Ballet  and  Richard  Buckle  of  the 
London  Sunday  Times,  assessed  the  artistic  quality  of 
Canada’s  three  major  ballet  companies.  In  effect  Peter 
Dwyer,  the  Arts  Supervisor  of  the  Canada  Council,  asked 
these  two  internationally  recognized  critics  to  confirm  which 
ballet  company  was  the  best.  Dwyer  could  then  have  the 
option  of  funding  one  company  in  lieu  of  three.  This  issue 
became  known,  in  bureaucratic  circles,  as  the  ballet 
problem. 

The  Kirstein/Buckle  Ballet  Survey  has  drifted  from 


public  memory,  it  never  appeared  in  a published  version  nor 
were  any  of  the  recommendations  officially  implemented  by 
the  Canada  Council.  Yet  the  Kirstein/Buckle  Ballet  Survey 
should  be  recognized  as  a pivotal  report  in  the  history  of 
Canadian  ballet,  and  as  a document  that  inadvertently 
altered  the  shape  of  federal  dance  policy  as  we  know  it 
today. 
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Connie  Gault's  Oh  I Go 

Deborah  Cottreau;  U.  of  Saskatchewan 

The  most  striking  feature  of  Connie  Gault's  latest 
play,  Oh  I Go,  is  that  the  prairie  landscape,  so  prevalent  in 
her  other  plays,  is  missing.  In  its  stead  is  what  Gault 
describes  as  an  "empty  space"  inhabited  by  people  with  no 
names.  A female  protagonist,  a "woman",  is  carted  on  in  a 
wheelbarrow  by  a "young  man"  who  then  abandons  her. 
She  witnesses  the  comings  and  goings  of  people  going 
about  their  daily  business,  but  for  the  most  part  she  is 
ignored  by  them.  A persona  non  grata,  the  protagonist 
acquires  recognisable  personality  traits  in  the  way  she 
responds  to  the  passing  human  figures;  other  times,  she 
simply  is  defined  by  her  spatial  relationships  to  the  things 
that  surround  her:  a manhole,  a wall,  Lombardy  poplars,  the 
stars,  a trapeze. 

In  a later  scene,  called  upon  by  a shadowy  figure, 
she  rises  out  of  her  wheelbarrow,  ascends  the  space  in  an 
elevator,  and  arrives  at  a destination  unbeknownst  to  her. 
Knowing  neither  her  function  nor  her  identity,  she  slowly 
discovers  that  she  is  the  apparent  solution  to  everyone's 
problem.  Because  she  neither  knows  what  role  she  is  to 
play  nor  what  she  is  supposed  to  do,  she  fails  twice,  in  both 
scenarios,  on  two  different  floors,  in  her  attempts  to  save 
the  day. 

This  paper  intends  to  examine  the  shifting 
parameters  of  identity  and  space  as  laid  out  by  the  text,  the 
autobiographical  nature  of  the  writing,  textual  strategies  of 
the  writer,  and  possible  reception  strategies  of  the  spectator. 
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Letting  Go  of  Civility:  Vancouver  Moving  Theatre  Plays 
Victoria,  Taking  Space  in  Place 
Barbara  Drennan;  Victorica,  BC 

Ever  since  I read  Savannah  Walling's  keynote 
address  from  the  Survivors  of  the  Ice  Age  Conference, 
Winnipeg,  1996,  published  in  CTR  (Fall  ’96),  I knew  I would 
be  cultivating  a creative  relationship  with  Vancouver  Moving 
Theatre. 

My  first  encounter  with  VMT  was  sitting  high  in  a 
monorail  car  at  the  Expo  86  site,  looking  down  on 
Drummother,  a large  masked  character  in  a hooped  gown, 
inset  with  three  drum  faces  which  she/  he  -Terry  Hunter- 
played  as  she/he  twirled  and  swayed  among  the  fairground 
crowds.  The  image  was  like  a seed  planted  in  my  theatrical 
imaginary  and  when  I aquired  a copy  of  Mime  Journal 
(1986):  "Canadian  Postmodern  Performance,"  I recognized 
in  articles  on  VMT  the  links  to  my  research.  My  own 
performance  work  focuses  on  theatrical  transformation 
using  mask  and  ritual  as  an  interpretive  frame. 

In  February  1998,  it  was  my  privilege  to  produce 
Vancouver  Moving  Theatre  at  Kaleidoscope  Theatre  for  a 
workshop/  performance  event.  My  paper  will  reflect  on 


occasion  / audience/  performance  interdependence  and  how 
it  manifested  in  a theatre  ritual  for  urban  "cyberbunnies" 
looking  for  release  from  the  social  constraints  of  "Victorian" 
life  in  a techno-driven  reality. 

I will  present  a short  video  retrospective  of  VMT's 
performance-based  theatre,  showing  how  their  work  has 
developed  in  response  to  funding  opportunities/  policies  in 
play  with  personal  aesthetic  exploration.  Their  longetivity 
speaks  to  their  success  as  a husband  and  wife  creative 
partnership  committed  to  developing  a unique  performance 
vocabulary  rooted  in  traditional  theatre  lineages. 
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’Being’  at  Stone  Road:  the  Theatre  of  Everyday  Life  at  a 
Guelph,  Ontario  Shopping  Mall 

Scott  Duchesne;  U.  of  Toronto 

For  many,  the  mall  represents  what  has  been 
deemed  the  'McDonaldization'  of  North  American  culture. 
Despite  the  best  efforts  of  investors  and  architects,  and  the 
opinions  of  their  critics,  however,  I contend  that  shopping 
malls  are  culturally  particular,  perhaps  even  unique.  They 
are  dynamic  sites  of  negotiation  between  the  practical 
consumer  needs  of  the  community  they  inhabit,  and  the 
idealistic  desires  they  strive  to  generate  within  said 
community.  They  are  also  continually  modified  based  on  the 
relative  balance  between  these  needs  and  desires 

This  presentation  will  advance  and  explore  the 
notion  that  a shopping  mall  can  be  read  as  a meaning-full 
performative  place.  That  is,  an  individual  may  (a)  derive  a 
certain  sense  of  heritage  and  identity  by  way  of  the 
accretion  of  experience  through  'being'  in  the  mall,  and, 
most  importantly,  in  so  doing  (b)  become  and  perform  the 
role  of  an-other  'being'  within  the  confines  of  the  mall  space. 
In  other  words,  the  mall  can  become  a part  of  someone's 
life,  and  in  turn  the  individual  can  become  a part  of  the 
identity  of  the  mall:  they  become  'consuming  actors'.  By 
'consuming'  I mean  not  only  the  purchase  of  products,  but 
the  overall  consumption  of  and  performance  within  the 
community  the  mall  has  attracted  and  nurtured.  My  specific 
focus  will  be  on  the  STONE  ROAD  MALL,  located  in 
Guelph,  Ontario. 
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MasQuirx  and  the  Traditions  of  Mask  Performance 

Kathleen  Foreman,  U.  of  Calgary;  and  John  Poulsen,  U.  of 
Lethbridge 

This  paper  is  an  investigation  of  the  similarities  and 
differences  between  the  descriptions  of  Commedia  Dell’Arte 
and  personal  experiences  of  two  masQurix  members.  This 
research  is  based  on  two  points  of  view;  the  emic  (actor’s 
perspective)  and  the  etic  (observer's  viewpoint).  We 
suggest  that  our  work  in  the  late  20th  century  echoes  and 
extends  the  traditions  of  mask  performance  defined  by 
Commedia  Dell’Arte  even  though  we  did  not  set  out  to 
become  a Commedia  based  performing  group 
06/04  900  (grp  2) 


Scenography  and  Ceremony:  Tradition  and 

Performance  in  South  Pacific  Culture 

Ian  Gaskell,  U of  the  South  Pacific 

Indigenous  Fijian  culture  is  constructed  through  a 
long  tradition  of  culturally-specific  ceremonial  performance, 
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including  the  many  forms  of  the  make , formal  orature,  tabua 
presentation  and  various  other  rituals  Taking  place  in 
natural  environments  (including  the  village  itself  or  a specific 
bure),  the  performance  space  is  defined  simply  by  the 
arrangement  of  performer/spectators.  This  definition  of 
space  is  a manifestation  of  social  hierarchy  and  order. 

Although  they  are  often  elaborately  choreographed, 
costumed,  musically  composed  and  structured  through 
gestural  and  oratorical  elements,  and  judged  aesthetically 
by  the  observer/participants,  the  latter  would  not  describe 
these  performances  as  theatrical  activity.  Nor  would  they 
realize  that  the  framework  of  ceremony  and  ritual  has 
induced  a symbolic  transformation  of  everyday  space  into 
a theatre 

Theatre  is  understood  by  the  indigenous  Fijian  as 
a European  import— dramatic  texts  presented  in  a realistic 
style,  staged  in  proscenium  style  neo-colonial  edifices, 
utilizing  western  technology.  Invariably,  these  productions 
are,  to  use  Peter  Brook’s  phrase,  “deadly".  This  is  not  just 
because  they  are  done  badly.  In  ignoring  what  is  vital  and 
sustaining  in  the  indigenous  Pacific  cultures  they  speak  only 
to  an  expatriate  audience. 

As  part  of  my  educational  mandate,  I have,  in 
mounting  productions  in  Fiji,  attempted  to  modify  the 
received  notions  of  theatre  by  incorporating  non-western 
performance  elements  for  Anglo-European  plays  and  by 
using  found  spaces  in  natural  surroundings  for  outdoor 
presentation  of  local  legendary  material  in  dramatic  form 
06/04:  1400  (grp  2) 


The  1950  Dominion  Drama  Festival  and  Its  Aftermath: 
The  Fight  for  Calgary's  Theatre  Future 

John  A.  Hawkins;  U.  of  Alberta 

Throughout  the  twentieth-century  history  of 
Canadian  theatre,  there  has  been  contention  between 
opposite  approaches  to  theatre  development.  I describe  the 
first  as  "bottom-up":  efforts  by  regional  or  marginal 
individuals  or  groups,  with  little  connection  to  influential 
people  or  organizations,  to  develop  theatre  activities  or 
traditions  using  local  resources  to  answer  a local  need 
Examples  include  the  1930s  Workers'  Theatre  movement, 
and  the  seminal  1982  Edmonton  Fringe  Theatre  Event 

I describe  the  second  as  'top-down":  efforts  by 
individuals  or  groups  to  create  theatre  with  a connection  to 
economically  or  politically  influential  people  or 
organizations.  In  Canada,  these  efforts  have  often  been 
intertwined  with  the  agenda  to  create  a "national  theatre". 
The  most  important  historical  example  of  “top-down"  was 
the  Dominion  Drama  Festival,  established  by  the  Governor 
General  of  Canada. 

In  the  proposed  paper,  I intend  to  identify  and 
clarify  the  ways  in  which  the  1950  DDF  national 
competition,  held  in  Calgary,  was  crucial  in  determining  the 
choices  subsequently  made  by  the  Calgary  theatre 
community  to  align  itself  with  the  "top-down”  approach 
expressed  by  the  national  agenda,  which  in  turn  obstructed 
the  development  of  a "bottom-up"  tradition  This  alignment 
delayed  for  more  than  two  decades  the  establishment  of  the 
first  professional  theatre  in  Calgary,  which  in  any  case 
continued  for  some  time  to  reflect  a national  rather  than  a 
local  character. 

06/02  1030  (grp  2) 
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Space  and  Teaching  Drama 

Janet  Hill;  St.  Mary's  U. 

One  of  the  courses  I teach  as  drama  specialist  at 
Saint  Mary's  University  is  a second-year  introduction  to 
drama  There  is  no  theatre  programme  at  Saint  Mary's;  few 
of  my  students  plan  to  specialize  in  English;  fewer  still  will 
specialize  in  drama.  Most  have  met  plays  only  as  reading 
texts  and  have  little  experience  of  live  theatre.  Within  these 
constraints,  how  do  I get  them  to  think  about  stage  and 
space?  My  talk  centres  on  accounts  of  my  classroom's  live 
performances.  Because  I want  the  students  to  read  the 
plays  as  texts  for  performance,  I work  always  on  developing 
the  habit  of  thinking  about  physical  and  temporal  space. 
For  instance,  we  struggled  with  Beckett's  stage  world  in 
Endgame , with  his  collision  between  the  patterned  and  the 
random,  the  comic  and  the  horrific,  the  flat  and  the  poetic, 
we  used  our  physical  bodies  to  box  in  the  four  students 
playing  Hamm,  Clov,  Nagg,  and  Nell.  The  rest  of  the  class, 
the  "walls,"  directed  the  stage  figures'  movements  by  voicing 
the  stage  directions.  The  whole  class  was  involved  in  a 
game  with  rules  under  which  any  one  could  — and  did  — 
disturb  the  action  at  any  point  with  observations  or 
questions  about  the  play's  verbal  puns,  its  illogic,  its 
rhythms,  its  repetitions  and  transformations  of  actions  and 
words,  and  - very  importantly-  with  observations  about  our 
immediate  experience  of  our  own  performance.  My  paper's 
central  thrust  is  to  explore  how  working  with  the  text  and 
with  physical  space  can  help  non-specialist  students  to  find 
pathways  into  plays  as  both  literature  and  theatre. 
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Trevor  Schmidt's  Tales  from  the  Hospital : A Brechtian 
Interrogation  of  Albertan  Biopolitical  Practices 

Rosalind  Kerr;  U.  of  Alberta 

Tales  from  the  Hospital,  a new  play  written  by  an 
exciting  Edmonton  playwright  Trevor  Schmidt  and 
performed  by  members  of  the  Unconscious  Collective  in  the 
spring  of  1988,  tells  stories  about  what  went  on  inside 
medical  institutions  during  the  eugenics  program  in  place  in 
Alberta  from  1928  to  1973.  This  timely  production  mirrors 
the  horror  stories  now  coming  out  as  sterilized  victims  are 
seeking  legal  compensation  for  the  sufferings  they  endured 
as  government  guinea  pigs. 

The  paper  will  re/create  the  performance  in  order 
to  draw  attention  to  ways  in  which  the  staging  of  the  text 
was  intended  to  implicate  the  audience  at  many  different 
levels  as  participants  in  the  creation  of  the  world  order  that 
the  hospital  mirrored  in  microcosm.  The  effect  of  the  staging 
will  be  stressed  with  reference  to  the  four  sites  set  up  in  the 
empty  dark  arts  barns  in  relation  to  the  four  inmates 
inhabiting  them.  The  Brechtian  use  of  gestus  and  stage 
properties— especially  hospital  linen— will  locate  each  of  the 
characters  within  the  larger  social  relations.  The  conclusion 
will  refer  to  the  extra-theatrical  context  of  Reform  Alberta  of 
today-just  two  decades  away  from  carrying  out  ruthless 
biopolitical  experiments  as  part  of  its  legimate  disciplining 
of  its  population. 
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Listen  to  the  old  women:  a popular  theatrical  tradition 
of  female  Acadian  monologists 

Susan  Knutson;  Université  Ste.  Anne 

Acadian  communities  of  the  Atlantic  region  harbour 
a celebrated  if  idiosyncratic  national  icon  in  the  personnage 
of  Antonine  Maillefs  Sagouine.  Created  in  1970  for  a series 
of  monologues  aired  by  Radio  Canada  in  Moncton,  the 
Sagouine  has  proven  to  be  a critical  catalyst  through  which 
modern  Acadie  can  speak  both  to  itself  and  to  the 
international  community.  The  Sagouine  recognizes  the 
painful  contradictions  historically  experienced  by  the 
Acadian  people,  but  she  also  expresses  the  Rabelasian 
laughter  which  is  equally  a part  of  the  Acadian  heritage. 

Antonine  Maillet's  Sagouine  is,  in  all  of  this, 
remarkable  but  not  unique.  Rather,  she  is  the  best  known 
representation  of  a long  oral  tradition  of  elderly  female 
monologists  who  speak  to  and  for  the  Acadian  communities 
of  the  Maritimes.  Demonstrably,  Sagouine-like  figures  have 
played  important  roles  in  the  public  spaces  of  Acadie  since 
the  late  nineteenth  century,  when  Marichette's  letters  were 
published  in  the  French-language  newspaper,  Évangéline 
Acadian  culture  has  since  produced  a long  line  of  local, 
grandmotherly,  entertainer-storytellers  or  monologists. 
Many  of  these  remained  entirely  in  the  oral,  or  private 
sphere,  or  have  acquired  a public  and  community  identity 
only  in  the  last  generation.  Rosealba,  the  Sagouine  of  the 
Baie  Sainte-Marie,  is  another  contemporary  example  which 
is  documented  by  the  research  presented  in  this  paper.  My 
paper  is  accompanied  by  slides. 
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The  Banff  Centre  for  the  Arts 

Joan  Lopez;  Memorial  U. 

The  Banff  Centre,  operating  for  66  consecutive 
years,  had  its  humble  beginnings  as  a four-week  summer 
program  for  the  purpose  of  educating  amateur  community 
drama  leaders  in  the  theatre  arts.  Since  then,  the  school  has 
expanded  into  virtually  all  areas  of  the  arts,  both  visual  and 
performing,  and  has  become  a year-round  facility.  The 
original  mandate  of  the  school  encouraged  experimentation 
in  theatre  production  methods,  and  the  development  of 
integrated  educational  programs  related  to  drama.  These 
ideals  are  preserved  in  aspects  of  the  current  training 
programs  offered  at  the  Centre.  The  drama  department 
currently  encompasses  the  Actor's  Workshop,  a playwright- 
in-residence,  an  Advanced  Playwrighting  Workshop,  access 
to  the  Leighton  artist's  colony,  and  a multi-year,  multi- 
discipline Theatre  Crafts  and  Design  program.  A conference 
centre  and  management  training  facility  have  been 
incorporated  into  the  Banff  Centre  as  well,  with  revenue 
from  these  programs  providing  partial  funding  for  the  arts 
programs,  supplementing  limited  government  arts  funding. 
The  infrastructure  of  the  Centre  has,  of  necessity,  expanded 
concurrently  with  the  increasing  scope  of  the  programs 
being  offered.  The  reputation  of  the  Banff  Centre  comprises 
a dual  focus  of  developing  new  talent  and  providing  ongoing 
training  for  professionals  already  working  in  the  arts.  This 
presentation  will  deal  primarily  with  the  early  history  of  the 
Banff  Centre,  and  the  development  of  the  theatre 
department  within  the  context  of  the  centre  as  a whole. 
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Work  and  Play:  Recuperating  the  Site  of  Industrial 
Labour  for  Theatrical  Labour  in  Toronto 

Michael  McKinnie;  Northwestern  U. 

This  paper  will  consider  how  the  creation  of  smaller 
theatre  worksites  in  Toronto  (Theatre  Passe  Muraille, 
Tarragon  Theatre,  Canadian  Stage  Company  Berkeley 
Street,  and  the  original  Factory  Theatre)  is  historically 
implicated  in  downtown  economic  change  and  in  the  sites’ 
earlier  affiliation  with  industrial  labour.  These  theatres  are 
former  industrial  buildings  that  were  recuperated  as  mid- 
size (approximately  200-250-seat)  theatre  spaces  in  the 
1970's.  The  flight  of  industrial  capital  from  Toronto’s  urban 
core  in  the  1960's  and  1970's  left  vacant  spaces  that,  in 
their  physical  dimensions  and  market  price,  were 
particularly  suited  to  theatrical  production.  This  paper  will 
consider  two  central  issues:  first,  how  the  spatial  location 
of  many  of  Toronto’s  small  theatres  is  bound  up  in  an 
emergent  post-Fordist  local  economy;  second,  how  the 
spaces’  history  as  sites  of  industrial  labour  is  invoked  and/or 
denied  as  part  of  the  theatre-going  experience. 
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Transforming  Text  into  Spirit,  Reflection  and  Inclusion 

Kathleen  Gould  Lundy  (Toronto,  ON),  and  Glenys 
McQueen-Fuentes;  Brock  U. 

This  practical  workshop  will  provide  participants 
with  a series  of  strategies  from  theatre  techniques,  drama 
in  education  methods,  movement,  music  and  sound,  all  of 
which  allow  teachers  and  students  to  explore  the  multiple 
levels  of  meaning  found  in  the  written  word.  These  methods 
have  been  developed  to  be  open,  universal  and  versatile 
enough  to  be  adapted  to  the  needs  of  any  group,  regardless 
of  age,  gender,  religious,  educational,  cultural  background 
or  ability.  Their  aim  is  not  only  to  enhance  personal 
resonance  toward  material,  but  to  celebrate  the  universality 
of  thought,  feeling  and  emotions  shared  by  us  all.  By  their 
very  nature,  these  methods  teach  receptivity  to  others  and 
therefore  inclusivity  for  all.  By  using  texts  or  portions  of  text 
from  world  literature  (and  with  an  emphasis  on  world 
dramatic  literature)  as  the  basic  source,  participants  will  be 
invited  to  experience  the  multiple  ways  of  deepening 
knowing  and  of  expressing  that  knowing  A dynamic  is 
created  between  the  tangible  and  the  intangible  which 
expands  into  an  ever-widening  spiral  of  understanding. 
These  methods  for  illuminating  text  allow  students  and 
teachers  to  transform  concepts,  theories,  feelings  and 
abstractions  into  experiential  learning  which  may  be  used  by 
educators,  researchers,  students  and  performers  at  any 
level  of  experience  and  expectation. 
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Place  and  the  Vancouver  Playhouse 

Malcolm  Page;  Simon  Fraser  U. 

The  identity  of  the  Playhouse  has  been  confused 
by  name  changes  initially  the  Playhouse  Theatre  Company, 
"of  British  Columbia"  was  added  and  then  removed  The 
term  "Vancouver  Playhouse"  followed,  standard  usage  for 
20  years  "The  Playhouse"  then  returned  in  the  mid-90s  as 
the  usual  name  (The  name  'Trident"  was  suggested  at  the 
beginning,  a mythological  counterpart  to  Neptune  and 
Centaur) 
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How  far  has  the  Playhouse  been  connected  with 
the  city  and  the  province?  (part  of  the  broad  debate  on 
whether  the  country's  'regionals'  are  similar  or  significantly 
different)  This  paper  examines  some  facets  of  the  history 
of  the  Playhouse  over  the  36  years  since  its  establishment 
in  1963.  The  subject  includes  the  following  issues: 

1 . presentation  of  plays  by  local  writers 

2.  presentation  of  plays  set  in  Vancouver,  or  elsewhere  in 
B.C.,  about  local  issues,  past  or  present 

3.  local  artistic  directors,  contrasted  with  out-of-province 
ones 

4.  use  of  local  directors,  actors,  designers,  etc 

5.  connection  with  the  province,  through  occasional  tours 
and  co-productions  with  Victoria 

6.  connection  to  the  audience  in  choice  of  plays:  do 
audiences  look  to  London  or  New  York  sophistication, 
to  Los  Angeles  hedonism,  or  where  else? 

7.  specific  outreach:  membership,  use  of  volunteers, 
seeking  local  sponsorship,  involvement  with  schools, 
workshops  with  seniors,  etc. 

The  Playhouse  may  be  seen  as  a unit  in  a national 
network,  or  as  'provincial'  in  either  of  its  two  senses  - as 
parochial  or  as  the  mouthpiece  (or  flagship)  of  the  province. 
06/04:  900  (grp.  1) 


Self,  Muse  and  Identity 

Wes  D.  Pearce;  U.  of  Regina 

Is  there  still  a muse  that  informs  and  inspires  the 
individual  artist  or  is  such  talk’  beyond  a rational  discussion 
of  the  arts  as  the  world  of  theatre  moves  towards  the  new 
millennium?  This  discussion  is  a chance  to  explore  the 
muse?  or  at  least  an  attempt  to  visit  the  forces  which  drive 
and  inspire  me  as  an  artist. 

In  her  article  "Feminist  Lesbian  Aesthetics"  Jane 
Orion  Smith  poses  the  question,  "As  a lesbian,  does 
anything  distinguish  my  work?"  and  then  responds  by 
asserting  "Who  I am  affects  how  I see  and  what  I say, 
verbally  and  visually."  The  need  to  question  and  examine 
my  work  and  more  importantly  how  I work  is  becoming 
increasingly  important  to  me  as  an  artist.  On  the  cusp  of 
the  new  millennium  what  does  it  mean  to  be  a prairie 
designer  who  is  gay?  Is  my  work  governed  by  some  innate 
gay  aesthetic?  Does  my  identity  and  my  point  of  view  as 
member  of  an  'invisible  minority'  give  me  a valid 
perspective  into  a play  and  its  design?  And  similarly,  does 
being  gay  affect  the  way  I create?  Is  my  work  primarily 
male,  or  gay,  or  prairie  or  is  it  beyond  the  narrow,  critical 
definitions  of  gender,  sexuality  or  geography?  How,  if  at  all, 
does  'history'  affect  me,  my  creative  process  and  my  art  - 
the  history  of  self,  the  history  of  place  and  the  history  of  'my 
tribe'?  Finally,  does  such  an  examination  lead  to  a greater 
understanding  and  reading  of  my  work  or  is  this  search  for 
the  muse  just  another  artistic  folly? 

06/03:  900  (grp  1) 


Joe  Shoctor:  the  Amateur  as  Executive  Producer 
Don  Perkins;  U of  Alberta 

Edmonton's  Citadel  Theatre  gets  much  of  its 
unique  character  and  reputation  as  a maverick  in  the  not-for 
profit  regional  theatre  system  from  its  founder  and  Executive 
Producer  for  Life,  Joe  Shoctor  In  1965,  when  Shoctor  put 
together  a group  of  investors  to  build  the  facility  and  hire  the 
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professional  artists  to  create  the  Citadel,  he  had  over 
twenty-eight  years  experience  in  local  amateur  theatre.  He 
was  part  of  a community  of  artists  who  assumed  that  when 
professional  theatre  arrived,  they  would  have  a role  to  play 
in  it  as  participants,  rather  than  be  relegated  to  the  status  of 
pathfinders.  At  the  same  time,  he  had  just  begun  his  work 
as  a producer  in  the  New  York  commercial  theatre.  From 
the  start,  the  administrative,  managerial,  and  artistic  policies 
of  the  Citadel  have  funnelled  through  his  offices,  so  to 
understand  how  the  theatre  has  stood  out  against  prevailng 
orthodoxies  of  cultural,  nationalist,  and  professional 
jealousies,  while  coming  to  be  housed  in  one  of  the  most 
elaborate  facilities  in  the  country,  one  must  get  to  know  the 
background,  theories,  ambitions  and  fundraising  methods 
of  a figure  who  has  stirred  up  and  endured  considerable 
anger  and  scorn,  while  receiving  considerable  public 
recognition  and  numerous  prestigious  awards  for  his  work 
in  and  for  theatre  in  Canada.  This  paper  makes  a 
beginning. 

06/04:  900  (grp  1) 


Richard  Plant:  "The  Scopic  Monkey  Trial  Censorship  and 
Canadian  Theatre" 

06/02:  915  (no  abstract  available  / aucun  précis  disponible) 


The  Seduction  of  the  Tragic  Response  in  Interpreting 
Boal:  Theatre  of  the  Oppressed  as  Levinasian 
Encounter  with  the  Neighbour 

Julie  Salverson;  U of  Toronto 

In  the  philosophy  of  Emmanuel  Levinas,  the  tragic 
self  gives  way  to  the  ethical  self.  Beyond  the  self-enclosing 
indulgence  of  a tragic  response  to  existence  - beyond  being 
- there  is  an  alternative  to  hopelessness:  the  encounter  with 
the  other,  “the  face",  “the  neighbour".  In  Augusto  Boal’s 
theatre,  the  challenge  to  live  and  act  justly  is  formulated 
through  a curious  phrase:  “The  Courage  to  be  Happy".  This 
paper  examines  Boal’s  Theatre  of  the  Oppressed  as  a 
theatrical  context  for  meeting  the  neighbour  and  for 
performing  encounters  with  testimony  that  enact  hope:  not 
the  prophetic  hope  of  assurance,  but  a relationship  with  the 
future  which  Levinas  terms  “fecundity",  escaping  formal 
logic  and  both  “mine  and  none-mine”,  including  a 
possibility  of  both  myself  and  the  Beloved.  Through  a 
discussion  of  Boal’s  work  in  the  context  of  English  Canadian 
popular  theatre  practice,  I argue  that  Boat's  is  fundamentally 
a comedic  theatre,  in  no  way  sentimental  or  nostalgic  but 
rather  demanding  the  courage  to  perform  possibility  in  the 
heart  of  oppression  and  holding  open  the  “not-yet"  of  an 
indeterminate  relation  with  both  the  past  and  the  future. 
06/04:  1400  (grp  1) 


The  Portugese  Connection 
Batia  Boe  Stolar;  Memorial  U. 

Collective  theatre  often  stages  historical  and/or 
political  moments,  events  or  concerns,  which  is  evident  in 
the  plays  of  Newfoundland's  various  collectives  like  The 
Mummer's  Troupe  and  the  RCA  Theatre  Company.  While 
most  of  the  plays  focus  on  such  political  issues  as  the  seal 
hunt,  or  on  the  influence  of  the  American  soldiers  based  in 
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Newfoundland  during  the  war,  there  is  one  play,  the  RCA 
Theatre's  Terras  de  Bacalhau  (Land  of  Cod)  (1980),  that  is 
of  particular  interest  in  that  it  explores  and  celebrates  the 
Newfoundland  and  Portuguese  connection.  Drawing  on  the 
history  between  Newfoundland  and  Portugal,  the  play  calls 
attention  to  the  Corte  Real  voyages  that  'discovered' 
Newfoundland,  the  White  Fleet,  and  the  similarities  between 
both  fishing  communities.  But  the  play  also  calls  attention 
to  the  existing  Portuguese  community  within  Newfoundland, 
and  the  cultural  exchange  between  both  places  and  peoples. 
This  paper  will  address  the  cultural  impact  of  the  production 
and  performance  of  the  play  in  St.  John’s,  the  collective 
writing  which  boasts  a Newfoundland  and  Portuguese 
collaboration,  and  the  ensuing  performance  of  Terras  de 
Bacalhau  in  mainland  Canada.  Significantly,  the  play  was 
performed  as  part  of  the  Portuguese  Festivals  in  Toronto 
and  Montreal,  which  celebrate  the  Portuguese  community  in 
these  cities.  Some  of  the  issues  that  arise  as  a result 
include  an  examination  of  the  relationship  between  the 
Portuguese  communities  in  mainland  Canada  and  in 
Newfoundland,  as  well  as  an  examination  of  the  relationship 
between  mainland  Canadian  theatre  and  Newfoundland 
theatre,  and,  in  this  case,  the  unifying  factor  which  is  the 
“foreign”  Portuguese  communities. 

06/04:  900  (grp.  2) 


The  Englishman's  Boys  and  Girls:  Canadian  Theatre 
and  the  American  Challenge  (1873,  1923,  1953) 

Jerry  Wasserman;  U.  of  British  Columbia 

Guy  Vanderhaeghe's  novel  The  Englishman's  Boy 
(1996)  tells  the  complex  story  of  a Canadian  in  Hollywood 
in  1923.  He  works  as  a screenwriter  for  a megalomaniacal 
producer  making  an  epic  American  movie  out  of  the  events 
surrounding  the  1873  Cypress  Hills  massacre.  The 
Canadian  narrates  his  story  in  retrospect  thirty  years  later 
(c.  1953)  from  Saskatoon,  near  where  the  atrocity  took 
place.  The  novel  focuses  thematically  on  issues  of  moral 
responsibility,  the  constructed  nature  of  truth,  the  power  of 
cinematic  image-making,  and  Canadian  complicity  in  the 
American  rewriting  of  Canadian  and  First  Nations'  histories. 

Using  the  novel  as  palimpsest,  I examine  its 
chronological  anchor  points  as  sites  where  Canadian  theatre 
has  attempted  to  mediate  a narrative  of  national  identity 
between  imperial  American  and  colonial  British  influences. 
From  various  political,  cultural  and  theatrical  events  of  the 
1870s  to  Sharon  Pollock's  Walsh  exactly  a century  later,  the 
novel's  earliest  date  continues  to  resonate.  The  year  1923 
was  marked  by  Merrill  Denison's  publication  of  his 
resonantly  titled  volume,  The  Unheroic  North.  Its  hit  play, 
"Brothers  in  Arms,"  explicitly  examines  how  Hollywood 
helped  shape  the  way  Canadians  perceived  themselves  in 
the  1920s.  Finally,  1953  stands  out  in  our  theatre  history  as 
the  year  of  "the  Stratford  miracle":  with  the  help  of  the 
English,  Canadians  challenged  American  cultural 
hegemony,  raising  the  tent  like  a flag.  A look  at  some  of  the 
iconography  surrounding  this  event  helps  bring  into  focus 
the  dynamic  of  Canadian  history  as  theatre,  theatre  as 
history. 

06/02:  915 


La  Parenthèse  de  sang  de  Sony  Labou  Tansi:  Fonctions 
d'une  pièce  africaine  jouée  à London,  en  Ontario 
Servanne  Woodward;  U.  of  Western  Ontario 

Tansi  a conçu  presque  toutes  ses  pièces  pour  que 
ses  étudiants  du  lycée  les  jouent.  Le  contenu  de  son  théâtre 
engageait  ses  étudiants  dans  une  pensée  politique  et 
civique,  dont  le  caractère  universel  permet  que  les  pièces 
soient  montées  dans  tous  les  pays.  Tansi  utilise  la  langue 
française  pour  toucher  un  public  aussi  large  que  possible 
dans  le  monde  francophone,  et  il  a gagné  des  prix  de 
diffusion  par  radio  pour  plusieurs  de  ses  pièces,  y compris 
La  Parenthèse. 

La  transposition  de  la  pensée  de  Labou  Tansi  à 
London,  en  Ontario,  a changé  le  caractère  de  sa  pièce. 
Parfois  le  changement  s'est  opéré  activement  non  pas  tant 
au  niveau  du  texte  que  de  l'esprit  dans  lequel  les  actrices 
devaient  jouer  leur  rôle. 

La  pièce  demande  22  acteurs,  âgés  de  7 à 58  ans, 
qui  tous  étaient  volontaires.  La  plupart  des  acteurs 
s'investissaient  personnellement  dans  leur  rôle,  même  les 
plus  négatifs.  Les  costumes  "réalistes"  influençaient 
également  l'interprétation  de  la  pièce  qui  avait  été  créée 
pour  la  radio,  non  pas  pour  être  vue.  Ces  considérations 
pesaient  d'autant  plus  lourd  que  la  pièce  participait  à un 
effort  de  promouvoir  les  liens  entre  l'université  et  la 
communauté  francophone,  le  nouveau  programme  d'études 
africaines  dans  le  département,  et  de  cimenter  peut-être  la 
diversité  qui  parfois  menace  d’émiettement  entre  les  divers 
groupes  qui  constituent  la  communauté  franco-ontarienne 
de  London.  Les  détails  et  l'orientation  générale  de  ces 
problèmes  sont  discutés  dans  ce  rapport. 

06/05:  900  (grp  1) 
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Dramatizing  Anxiety 

Cynthia  Zimmerman;  York  U./Glendon  College 

This  paper  begins  with  the  premise  that  just  as  the 
monstrous  creations  of  science  fiction  movies  take  off  from 
reality,  so  too  dark  images  evoked  on  current  stages  are 
externalizations  of  our  shared  anxiety.  The  most  effective 
embodiments  are  layered  and  resonate  with  us  as  private 
individuals  and  as  a collective.  Such  symbolization,  as 
common  to  dreams  as  to  the  arts,  is  a natural  imaginative 
drive,  and  not,  as  some  might  say,  a Freudian  coverup. 
Symbolizations  invite  exploration  - to  discover  identity 
through  difference. 

The  paper  explores  this  process  using  three  plays 
by  three  Canadian  women.  These  three  plays,  all  of  them 
urban,  were  written  by  writers  of  very  different  styles.  All 
were  first  produced  in  the  nineties,  a time  when  one  might 
expect  millennial  fears  to  surface.  In  fact,  they  share  a 
sense  of  alarm.  They  also  share  the  use  of  a particular 
theatrical  device  as  facilitator.  In  each  case  there  is  a 
dangerous  unseen  creature  from  the  natural  world  - not 
human  but  affecting  and  reflecting  the  human  condition  In 
each  case  the  creature  embodies  what  has  been  lost, 
rejected,  or  denied  Onto  this  absence  is  projected  a 
powerful  presence.  I am  referring  to  the  cougar  in  Joan 
MacLeod's  2000  (1996),  the  lion  in  Judith  Thompson's  Lion 
in  the  Streets  (1990),  and  the  giant  squid  in  Karen  Hines's 
Pocshy's  Lips  (1992). 

06/04:  1400  (grp  1) 


Panels  / Tables  rondes: 

1.  Establishing  Our  Boundaries:  English-Canadian 
Theatre  Criticism 

Anton  Wagner  (York),  chair,  with  Patrick  O’NeiU  (MSVU), 
Don  Rubin  (York)  and  Don  Perkins  (U  of  Alberta) 

This  is  a panel  discussion  on  English-Canadian 
theatre  criticism  by  contributors  to  the  nation-wide  study  of 
theatre  criticism  published  by  the  University  of  Toronto 
Press  in  May  and  launched  at  the  ACTR  conference.  The 
panel  moderator  will  be  Anton  Wagner,  the  project 
coordinator  and  editor  of  the  UTP  volume 

Made  possible  by  a $50,000  research  grant  from 
the  Social  Sciences  and  Humanities  Research  Council  of 
Canada,  editing  assistance  from  the  Herman  Voaden  Trust 
Fund,  and  publication  subsidies  from  the  Aid  to  Scholarly 
Publications  Program,  York  University,  McGill,  Mount  Saint 
Vincent,  Ryerson  Polytechnic,  Brock  University,  The 
University  of  Saskatchewn  and  the  University  College  of  the 
Cariboo,  this  has  been  one  of  the  largest  collective  research 
projects  in  Canadian  theatre  research 

The  project  has  taken  ten  years  to  complete  and 
constitutes  a major  analysis  of  English-Canadian  theatre 
and  theatre  criticism  from  the  1820s  to  the  1990s  Essay 
contributors  include  Patrick  O'Neill,  Ross  Stuart,  Douglas 
Arrell,  Denis  Salter,  Anton  Wagner,  Jennifer  Harvie,  Ric 
Knowles,  Don  Rubin,  Mayte  Gomez,  Moira  Day,  Denis 


Johnston,  Ira  Levine,  James  Hoffman,  Diane  Bessai,  Alan 
Filewod,  Leanore  Lieblein  and  Robert  Nunn. 

Panelists  will  briefly  compare  the  critics  they 
analyzed  in  their  own  particular  region  and  time  period  with 
theatre  criticism  today  which  appears  to  be  in  the  weakest 
and  least  influential  cultural  position  in  decades 

To  tie  in  with  the  Conference’s  themes  of  Space  & 
Place  and  Heritage  and  Identities,  the  focus  of  the 
discussion  will  be  on  the  past  and  present  role  of  the  critic 
in  articulating  and  defining  a particular  Canadian  cultural 
identity  and  self-expression  in  the  face  of  the  preponderant 
influence  of  U S popular  culture 
06/02:  1530 


2.  When  Canadian  Theatre  Goes  North — Where  and 
Whose  North? 

Sherrill  Grace,  chair  (UBC),  Lisa  Chalykoff  (UBC),  Kathy 

Chung  (U  of  T),  Eve  D'Aeth  (Yukon  C),  Louise  Forsyth 
( U of  Sask) 

When  geographer  Louis-Edmond  Hamelin 

published  Canadian  Nordicity  Its  Your  North  Too  in  1979, 
he  may  have  thought  he  had  answered  Northrop  Frye's 

infamous  question  Where  is  here2 * * * * 7  In  some  ways,  of 
course,  he  had  because  he  demonstrated,  in  the  irrefutable 
language  of  meteorology  ('nordicity  indices')  that  almost  all 
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of  Canada  is  North  and  that  North  is  here  However, 
Hamelin  elided  another  question  that  is  now  of  considerable 
importance  to  scholars:  whose  North  is  it?  Who  is  “our,” 
“us,”  “your"?  These  questions  are  especially  timely  at  this 
point  in  history,  when  Canada  is  creating  a new  northern 
territory — Nunavut,  which  will  be  inaugurated  on  1 April 
1999 — and,  thus,  redrawing  its  national  boundaries. 

In  this  panel,  we  will  consider  a few  of  the  answers 
to  these  questions  provided  by  Canadian  playwrights  and 
theatre  companies  during  the  latter  half  of  the  20th  century. 
On  this  journey  North  we  will  consider  plays  which  explore 
the  Quebec  pays  d’en  haut  , plays  which  try  to  represent 
native  northerners  (Inuit,  Dene,  and  non-Native  settlers), 
theatre  companies  which  have  either  toured  parts  of  the 
North  or  have  developed  in  the  North,  and  the  problematics 
of  equating  "North"  with  all  of  Canada. 

All  the  panelists  will  address  issues  of  space  and 
identity  insofar  as  these  arise  in  plays  about  the  North  and 
in  the  work  of  northern  theatre  companies.  Moreover,  the 
panel,  as  a whole,  will  contribute  to  a reconsideration  of 
several  interconnected  issues  surrounding  ideas  of  regional 
vs  national  identity  and  of  colonial  vs  national  heritage  and 
cohesion.  If  the  North  is  here , then  it  is  important  to  ask 
how  and  why  the  past  50  years  of  Canadian  theatre  has 
contributed  to  making  it  "our  North  too." 

06/03:  1015 


3.  Curriculum,  Pedagogy  and  Theatre  Practice-And 
Open  Forum 

Stephen  Johnson  (U  of  Toronto),  Chair,  with  (as  of 
publication)  Domenico  Pietropaolo,  U of  Toronto; 
Deborah  Cottreau,  U of  Saskatchewan,  others  tba. 


Conference  Abstracts  / Précis  des  exposés 

This  panel  hopes  to  provide  a forum  for  the 
discussion  of  curriculum  in  the  university  and  college  theatre 
curriculum,  and  in  particular  its  relationship  with  theatre 
practice,  both  within  the  academy,  and  with  the  professional 
performing  arts  community.  A wide  range  of  strategies  and 
relationships  exist  across  Canada.  Position  papers  will  be 
presented  on  specific  departmental  and  pedagogical 
strategies,  and  on  the  experience  of  implementing  these  in 
today's  university/college.  We  intend  to  leave  ample  time 
for  audience  members  to  add  to  these  statements,  and  for 
discussion 

NOTE:  This  session  will  be  followed  immediately  by  a 
meeting  of  any  chairs  or  directors  of  theatre  and  drama 
programs  in  attendance,  sponsored  by  the  Professional 
Concerns  Committee. 

06/06:  1515 


4.  The  Internet  and  Canadian  Theatre  Research 
Edward  Mullaly  (UNB),  Chair,  with  Stephen  Johnson  (U 
of  Toronto)  & Glen  Nichols  (Univ.  de  Moncton) 

This  will  not  be  a session  of  lectures,  but  rather  an 
opportunity  to  explore  what  we  see  as  being  the  immediate 
use  of  the  Internet  in  our  Canadian  theatre  research,  and 
how  the  Association  can  go  about  setting  up  structures  to 
achieve  these  ends.  In  order  to  initiate  general  discussion, 
Stephen  will  present  the  various  options  concerning  TRIC 
present  and  TRIC  past  and  TRIC  future.  Glen  can  suggest 
structures  for  our  electronic  community.  And  Ed  will  discuss 
electronic  resources  for  the  ACTR. 

06/04:  1045 


Special  Events  / Événements  extraordinaires 


Joint  Book  Launch:  Playwrights  Canada 
Press  - University  of  Toronto  Press 

Playwrights  Canada  Press  will  launch  Staging  the  North,  an 
anthology  of  12  Canadian  plays  edited  by  Sherrill  Grace, 
Eve  D'Aeth  and  Lisa  Chalykoff.  The  reception  will  also 
celebrate  the  University  of  Toronto  Press  publication  of 


Les  lieux  du  théâtre: 

Séance  jointe  de  l'ARTC  et  du  SQET  / Joint  session  of 
ACTR  and  SQET 

Yves  Raymond:  Les  lieux  du  théâtre  sont  le  reflet  des  choix 
artistiques  des  compagnies  qui  les  animent  et  du  théâtre 
qu’elles  y créent:  ils  n’existent  donc  pas  indépendamment 
d’orientations  artistiques  affirmées.  Les  différences  d’un  lieu 
à un  autre  tiennent  aux  façons  dont  on  les  habite  et  au  type 
de  théâtre  qu’on  y crée,  produit  et  diffuse.  Essai  de 
typologie  des  lieux  théâtraux  montréalais,  non  seulement  à 
partir  de  leurs  caractéristiques  architecturales  et 


Establishing  Our  Boundaries:  English-Canadian  Theatre 
Criticism,  edited  by  Anton  Wagner.  Following  remarks  by  the 
editors,  three  playwrights  will  read  from  their  works:  Mansell 
Robertson,  Phillip  Adams  and  Wendy  Lill  (to  be  confirmed), 
who  is  also  the  NDP  Culture  Critic.  Light  fare  and 
refreshments  will  be  served. 


géographiques  (Carlson),  mais  à partir  de  leurs  usages. 

Christiane  Gerson:  Les  caractéristiques  d’un  lieu  marquent 
l’horizon  d'attente  des  spectateurs  et  influencent  leur 
réception  du  spectacle.  Quel(s)  rôle(s)  joue(nt)  le  lieu 
théâtral  pour  les  spectateurs?  Est-il  possible  de  les  y 
préparer?  Essai  sur  le  lieu  théâtral  comme  médiateur  entre 
le  spectacle  et  les  spectateurs. 

Hélène  Beauchamp:  Patrimoine  et  identité  / Espace  et  lieux: 
lecture  des  lieux  du  théâtre  de  la  ville  de  Sherbrooke.  Essai 
de  caractérisation  historique. 


19 


Literature  and  Representation:  From  the 
Golden  Theatre  Scene  to  the  Silver 
Screen 

The  Canadian  Association  of  Hispanists  invites  members 
of  ACTR  to  their  special  conference  which  coincides  with 
our  own. 

A Special  Conference  in  Honour  of  Prof.  Teresa  Kirschner 
1999  Congress  of  the  Social  Sciences  and  the  Humanities 
Bishops  University/Université  Sherbrooke,  Québec 
Wednesday,  June  2nd,  1999 

9:30  Hermenegildo,  Alfredo.  Université  de  Montréal: 

Formas  y funciones  dramâticas  del  Loco  festivo  : 
El  côdice  de  autos  viejos. 

10:00  Smith,  Dawn.  Prof.  Eméritus  Trent  University: 

Singing  and  Dancing  in  Cervantes  Interludes. 
10:30  Presotto,  Dr.  Marco.  Autonomous  University  of 
Barcelona:  En  el  taller  de  Lope  . 

11:30  Ruano  de  la  Haza,  José  M.  University  of 

Ottawa:  Esceneografia  original  de  El  perro  del 
hortelano  y comparaciôn  con  la  versiôn 
cinematogrâfica 

12:00  Clavero,  Dolores.  Simon  Fraser  University: 

Lope  de  Vega:  Architect  of  the  Dramatic  Epos  of 
his  time. 

2:00  Gômez  Moriana,  Antonio,  Prof.  Eméritus. 


Université  de  Montréal  and  Simon  Fraser 
University:  Once  Again,  the  Collective 
Protagonist  in  Fuenteovejuna 
2:30  Hernandez  Araico,  Dr.  Susana.  State  University 
of  California,  Pomona  La  dama  Boba  de  Lope  en 
México  y en  Los  Angeles 
3:00  Dennis,  Nigel.  University  of  St-Andrews, 

Scotland:  Literature  and  Film:  Lorca’s  Trip  to  the 
Moon 

4:00  Durén-Cogan,  Mercedes.  Postdoctoral  fellow, 
Simon  Fraser  University:  Mitos,  heroes,  e 
historia:  el  ritual  bufo  de  Hugo  Carrillo. 

4:30  Oliva,  César.  University  of  Murcia:  Teatro 

contemporâneo  en  Espaha:  la  obra  teatral  de 
Martin  Recuerda. 

5:00  Rolph,  Wendy.  University  of  Toronto:  Poetics 
and  Politics:  the  Case  of/for  Spanish  Cinema 
8:00  Rubio,  Isaac.  University  of  British  Columbia  El 
perro  del  hortelano:  el  texto  dramâtico  y la 
imagen  cinematogrâfica 

8:30  El  perro  del  hortelano,  adaptaciôn  de  la  obra  de 
Lope  de  Vega  de  Pilar  Mirô 
10:00  Ceremonia  de  clausura: 

Dr.  Louise  H.  Forsyth,  Présidente,  FCSHS 
Excmo.  Sr.  Embajador  de  Espaha 
Madame  Viviane  Launay,  UNESCO,  Paris 


**  In  Memoriam  / À la  mémoire  de...** 


Françoise  Loranger  1913  - 1995 

Françoise  Loranger  est  l’auteure  d'un  théâtre 
fervent  et  revendicateur,  un  théâtre  vivant  qui  s'est  toujours 
écarté  des  sentiers  battus.  Lucide,  avide,  intensément 
ouverte  aux  courants  théâtraux  qui  ont  secoué  les  années 
soixante  et  tendue  par  une  quête  intérieure  de  tous  les 
instants,  son  oeuvre  en  perpétuelle  transformation  pose  un 
regard  percutant  sur  le  Québec  qui  l’a  vue  naître  et  nous 
aide,  par  là,  à questionner  le  Québec  contemporain. 

Née  en  1913,  s’étant  mise  à écrire  très  jeune, 
madame  Loranger  s’est  adonnée  dans  les  années  quarante 
à l'écriture  radiophonique  et  a publié  un  roman,  Mathieu,  en 
1949.  Vinrent  ensuite  l’époque  des  téléthéâtres,  celle  des 
feuilletons  télévisés  puis,  bien  sûr,  celle  des  textes 
dramatiques  Une  maison...  un  jour  (1966),  Encore  cinq 
minutes  (1967),  Double  jeu  (1969);  et  Médium  saignant 
(1970). 

Souvent  controversée  — à cause  de  son  ton 
contestataire,  à cause  également  des  sujets,  qu’elle 
abordait  — , cette  oeuvre  pionnière  s'est  colletée  au 
réalisme  psychologique  comme  à des  formes  plus  éclatées 
Tout  comme  elle  avait  osé  aborder  de  front  les  questions  de 


Elsie  Park  Gowan  (1905-1999) 

One  of  a remarkable  generation  of  women  who 
dominated  the  radio,  community  and  educational  theatre  of 
the  first  half  of  the  century,  Elsie  Park  Gowan,  like  her  close 


l’adultère  et  de  l’euthanasie  dans  Sous  le  signe  du  Lion  (un 
feuilleton  télévisé  écrit  pendant  les  dernières  années  du 
duplessisme...),  Françoise  Loranger  s'est  intéressée  plus 
tard  au  théâtre  de  participation,  aux  événements,  au 
«happenings»... 

Sous  cette  diversité  de  techniques,  une  même 
préoccupation,  brûlante,  traverse  tous  ses  textes,  lesquels 
peuvent  être  lus  comme  un  immense  chant  à la  vie 
Françoise  Loranger  croit  par-dessus  tout  en  l'être  humain, 
en  sa  force  intérieure,  et  en  son  pouvoir  d’exorciser  ses 
peurs  et  de  prendre  en  charge  sa  destinée  — une  destinée 
qui  est  également  celle  de  la  collectivité  québécoise  À la 
croisée  des  chemins  entre  Gélinas  et  Dubé  d'un  côté, 
Tremblay  et  ses  successeurs  de  l’autre,  Françoise  Loranger 
nous  adresse  à tous  un  «Qui  suis-je?»  provocant.  Entre 
chaleur,  ironie  et  émerveillement,  sa  dramaturgie  tour  à tour 
tendre  et  colérique,  indignée  et  amoureuse,  en  est  une  de 
l’éveil  et,  surtout,  du  présent. 

[Merci  à Hélène  Beauchamp  de  nous  envoyer  ce  texte  de 
Diane  Pavlovic,  tiré  du  programme  de  la  Soirée  Hommage 
à Françoise  Loranger,  tenue  le  3 octobre  1994  à Montréal] 


friend,  Gwen  Pharis  Ringwood,  soon  found  that  her 
accomplishments  as  a writer  overshadowed  her  other 
talents  as  a director,  adjudicator,  teacher  and  actor 
Gowan’s  most  memorable  stage  plays  include  her  popular 
one-act  historical  comedy,  Breeches  From  Bond  Street 
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(1949),  The  Last  Caveman,  a full-length  comedy  that  was 
toured  in  the  western  provinces  over  1946-1947  by 
Everyman  Theatre,  one  of  Western  Canada's  first 
professional  theatre  companies,  and  The  Jasper  Story 
(1956),  a historama  that  played  to  literally  thousands  of 
spectators  in  Jasper  during  its  nine-year  run. 

However,  it  was  as  a radio  dramatist  that  Gowan 
really  made  her  mark.  Gowan's  first  two  series  of  historical 
plays  for  radio  - New  Lamps  for  Old,  co-written  with 
Rmgwood  over  1936-1937,  and  The  Building  of  Canada 
1937-1938  helped  pioneer  radio  series  writing  in  the  prairie 
provinces  and  displayed  the  deep  love  of  history  and 
passion  for  social  justice  that  characterized  her  best  work. 
Between  1939  and  19£8,  she  wrote  over  200  scripts  for 


George  Luscombe  1926-1999 

In  his  signature  play,  Hey  Rube!, George  Luscombe 
crafted  the  story  of  a ragtag  group  of  circus  folk  stuck  on  the 
edge  of  nowheresville,  beseiged  by  rubes  bent  on  driving 
them  out  of  town.  Hey  Rube!  was  a show  that  George 
returned  to  several  times  in  his  career,  always  retooling  it 
for  a new  audience,  who  periodically  needed  to  be  reminded 
of  where  we  really  live.  It  was  his  own  ongoing  epitaph. 

George's  death  this  past  February  came  as  a hard 
blow  to  many,  but  to  his  former  colleagues  at  Guelph  it  was 
a particularly  sad  occasion.  After  his  (forced)  retirement 
following  the  purge  at  Toronto  Workshop  Productions,  we 
invited  George  to  teach  acting  for  us. 

I spent  many  hours  sitting  in  George's  office, 
listening  to  his  stories  — tales  of  the  fit-up  company  in 
Wales  where  he  served  his  apprenticeship  (and  discovered 
that  he  had  been  hired  as  a potential  husband  for  the 
manager's  daughter),  memories  of  the  great  move  into 
Stratford  East  with  Joan  Littlewood;  stories  of  the  epic 
struggle  to  bring  the  fire  of  political  theatre  to  Toronto  the 
Good  in  the  '50s  George  was  a great  raconteur  who  led  an 
epic  theatrical  life. 

My  most  vivid  memory  is  not  of  his  stories 
however,  but  of  his  passion  One  day  I was  passing  through 
the  acting  studio  where  George  had  just  taught  a second- 
year  class.  He  was  standing  transfixed  by  some  inner  joy, 
and  it  is  not  an  exaggeration  to  say  he  glowed.  I said  some 
commonplace  thing  in  greeting,  and  he  responded  with 
excitement,  "Finally,  finally,  I've  figured  it  out,  I finally 
understand  the  magic  If!"  I was  humbled:  here  was  a man 
who  had  been  working  on  Stanislavsky  for  more  than  four 
decades  as  an  actor,  director  and  teacher,  and  he  was 
jumping  with  happiness.  I suspect  that  George  discovered 


Gratien  Gélinas  1909  - 1999 

On  March  16  the  "Father  of  Quebec  Theatre" 
Gratien  Gélinas,  passed  away.  Had  it  not  been  for  his 
Fridolinades  (1938),  Tit-Coq  (1948),  Bousille  et  les  justes 
(1959)  and  his  creation  of  the  Comédie-Canadienne  (1957- 
73)  where  he  pushed  the  careers  of  other  playwrights 
(Françoise  Loranger,  Marcel  Dubé),  one  wonders  where 
theatre  in  Quebec  or  Canada  would  be.  Would  we  have 
Michel  Tremblay?  Jean  Barbeau?  Gélinas  was  not  just  a 
consummate  artist,  he  was  also  a great  entrepreneur  who 
seized  the  day  in  a country  that  was  searching  for  identity. 


local  and  national  radio,  some  of  them  reaching  audiences 
in  America,  Britain,  Australia,  the  Caribbean  and  South 
America.  She  relinquished  writing  for  teaching  after  being 
widowed  in  1958,  serving  first  as  a high  school  teacher 
between  1959  and  1971  and  then  as  a writing  instructor  for 
senior  citizens  until  ill  health  forced  her  to  retire  when  she 
was  in  her  late  80s. 

She  very  much  valued  the  honorary  membership 
ACTR  bestowed  on  her  in  Calgary  in  recognition  of  her 
earlier  contributions  to  Canadian  theatre,  and  the  plaque 
hung  on  her  wall  until  she  died  quietly  in  her  sleep  at  the 
age  of  94. 

Moira  Day 


something  new  in  every  class  he  taught.  He  was  a brilliant 
teacher. 

He  was  also  as  tough  as  they  come.  When  we 
invited  him  to  direct  a show  for  us,  he  declined,  because  he 
felt  the  students  were  not  nearly  ready  to  appear  on  a stage. 
His  great  dream  was  to  open  his  own  acting  school.  He 
deserved  it,  but  because  he  was  an  iconoclast,  a contrarion 
and  an  outspoken  leftist,  there  was  no  way  the  cultural 
establishment  in  this  country  would  support  his  vision. 

George  was  deeply  proud  of  his  working  class 
roots,  and  he  believed  strongly  that  working  class  art  must 
claim  as  its  own  the  entire  heritage  of  theatre  history.  Like 
Brecht,  he  belived  that  theatre  was  work,  not  magic  - but  he 
also  knew  that  the  bloody  hard  work  of  theatre  is  the  making 
of  magic.  To  the  rest  of  my  days  I will  remember  the 
stunning  force  of  his  imagery:  the  hobos  jumping  trains  in 
Ten  Lost  Years,  the  dehumanized  mill  in  The  Wobbly,  the 
battlefields  of  Spain  in  The  Mac  Paps  All  done  on  a bare 
stage,  with  actors  who  moved  with  clarity,  purpose  and 
passion. 

George  Luscombe  more  than  any  other  figure  was 
the  leader  who  gave  English  Canada  a theatrical  voice  and 
vocabulary.  He  collected  some  honours:  the  Order  of 
Canada,  honourary  doctorates  from  York  and  Guelph.  But 
after  he  was  ruthlessly  ditched  by  the  theatre  he  founded  (a 
scandal  described  in  detail  in  Neil  Carson's  excellent  critical 
biography,  Harlequin  in  Hogtown),  he  never  again  directed. 
What  a damning  statement  that  is  on  our  cultural  "ecology" 
(to  borrow  the  Canada  Council's  current  buzzphrase).  And 
yet  George  didn't  complain.  Like  the  man  of  the  theatre  he 
was,  he  lived  in  the  present  passion.  He  always  seemed  to 
know  the  rubes  wouldn't  catch  up. 

Alan  Filewod 


Moreover,  he  made  sure  that  people  came.  He  created  a 
company  and  a house  (now  the  Théâtre  du  Nouveau 
Monde)  where  audiences  didn’t  feel  intimidated  by  the 
atmosphere;  where  they  were  encouraged  to  have  fun, 
laugh  out  loud  or  cry  copiously  when  they  were  moved.  And 
Gélinas's  audiences  were  indeed  moved.  He  once  said  that 
when  his  parents  divorced  he  felt  like  an  orphan;  the  gentle 
pathos  from  that  feeling  coloured  all  his  work  and  the  work- 
the  plays,  the  films,  the  TV  progra ms-still  has  the  capacity 
to  touch  profoundly.  He  will  be  missed. 

Gaétan  Charlesbois 
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Committee  & Rep  Reports  / 

Rapports  des  comités  et  des  représentants 


TREASURER’S  REPORT/RAPPORT  DE  LA  TRÉSORIÈRE 

Statement  of  Revenue  and  Expenditures  - Operating 
Déclaration  des  Revenus  et  des  Dépenses  - Opérations 
December  31,  1999  / le  31  décembre  1999 


REVENU/REVENUS 

1998 

1997 

Memberships/Cotisations 

SSHRC/CRSH 

12,778.01 

1,815.00 

11,565.20 

Donations  /Dons  (Prix  Lawrence  Award) 

1000.00 

Conference/Congrès 

3,350.00 

2,411.36 

Interest/I  ntérêts 

338.88 

92.83 

Total 

19,281.89 

14,069.45 

FONDS  DE  LA  BOURSE 
HEATHER  MCCALLUM 
SCHOLARSHIP  FUND 

REVENUE/REVENU 

Donations/Dons  865.00  1,135.05 

Interest  on  GICs/Intérêt  (CIG)  372.60  435  10 

Total  1,237.60  1,570.15 


EXPENDITURES/DÉPENSES 


Office/Bureau 

157.90 

584.02 

Bank  Charges/Frais  bancaires  4.00 

Conference/Congrès 

2,196.89 

1,951.92 

Travel/Voyages  - 

Conference/Congrès 

3,014.00 

3,043.00 

Executive/Bur.  exécutive 

212.98 

Publications  - 

Newsletter/Bulletin 

1,500.00 

1,550.00 

TRIC/RTC 

2,379.00 

Memberships/Cotisations  - 

CCA  69.55 

69.55 

IFTR/FIRT 

289.36 

241.15 

HSSFC/FCSHS 

869.00 

869.00 

Professional  fees/Frais  professionels 

29.97 

92.85 

Prix  Lawrence  Award 

100.00 

100.00 

Total 

8,230.67 

11,093.47 

Excess  of  Receipts  over  Disbursements 
Excès  des  reçcus  par  déboursements 

11,051.22  2,975.98 

General  Surplus  Général 

Le  1 janv./Jan  1 9,733.36  5,589  63 

Le  31  déc  /Dec  31  21,145  40  7,841.86 


EXPENDITURES/DÉPENSES 

Scholarship/Bourse  800.00  1,000.00 


Excess  of  Receipts  over  Disbursements 
Excès  des  reçcus  par  déboursements 

437.60  570.15 


Balance  Sheet/Bilan 
Operating/Opérations 


Bank  of  Montreal  - 
current/opérations 
savings/épargne 

Total 


18,274  30  7,841.86 

2,871.10  1,891.50 

21,145.40  9,733.36 


Fonds  McCallum  Fund 


Canada  Trust  - 
current/opérations 
GICs/les  CIG 

Total 


1,106  33  766.23 

17,774  40  17,462  56 

18,880.73  17,556.14 


TOTAL  ASSETS/ACTIFS  TOTAUX 

40,026.13  27,962.15 


The  statement  balance  for  1998  looks  healthy.  However,  there  is  an  outstanding  payment  to  TRIC  for  1998,  and 
another  for  1999  ACTR  can  expect  a conference  travel  grant  from  SSHRC  for  1999  The  McCallum  Fund  and 
Lawrence  Fund  are  specifically  designated  for  scholarships 

Most  of  the  GICs  are  compounded  and  rolled  over  when  they  mature,  the  interest  is  reinvested 

Respectfully  submitted 

Anne  Nothof,  Treasurer/Trésorière 
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MEMBERSHIP  / ABONNEMENTS 


Membership  in  the  ACTR/ARTC  must  be  renewed 
annually  (except  for  the  honourary  members).  Total 
membership  for  the  1998  year  (January  1 to  December  31, 
1998)  was  212. 

This  total  figure  can  be  divided  in  a number  of  ways  to 
show  the  membership  make-up.  For  example,  there  were 
197  members  in  Canada  and  15  overseas  members  (8 
USA,  2 UK,  and  one  member  from  each  of  Germany, 
Australia,  Belgium,  France,  and  Ireland). 

The  197  members  who  listed  their  address  as  being  in 
Canada  ranged  from  Victoria  to  St.  John's.  The  numbers 
according  to  regions  (and  provinces)  are  as  follows:  16  from 
the  maritimes  (3  Nova  Scotia,  7 New  Brunswick,  5 
Newfoundland,  1 Prince  Edward  Island),  25  from  Quebec, 
102  from  Ontario,  and  54  from  the  West  (4  Manitoba,  7 
Saskatchewan,  21  Alberta,  and  22  British  Columbia).  Forty 
two  members  lived  or  worked  in  the  city  of  Toronto,  13  were 
from  Montréal,  8 were  from  Ottawa,  8 were  from 
Vancouver,  and  7 were  from  Edmonton. 

The  ACTR/ARTC  has  given  permanent  honourary 
membership  to  27  individuals.  We  also  have  reciprocal 
membership  status  with  PACT.  That  is,  the  ACTR/ARTC 
is  a member  of  PACT  and  in  return  they  are  a member  of 
the  ACTR/ARTC  This  leaves  184  paid  members.  Of  the  184 
there  were  48  new  members  and  136  renewals.  The  1998 
paid  members  could  be  defined  as  95  Individual  members, 
23  institution  members  (such  as  libraries),  16  retired 
members,  41  student  members,  and  9 individuals  who  are 
under  or  unemployed. 

As  of  February  11,  1999  there  were  103  paid  up  1999 
members  and  two  members  who  have  already  joined  for  the 
year  2000  There  have  been  26  brand-new  members  for 
1999. 

John  Poulsen 


Les  abonnements  au  ACTR/ARTC  doivent  être 
renouvelés  chaque  année  (sauf  pour  les  membres 
honoraires).  Pour  l’année  1998  (du  premier  janvier  au  31 
décembre  1998),  le  nombre  total  d'abonnements  s’élevait  à 
212 

Ce  nombre  peut  être  divisé  de  plusieurs  façons  afin  de 
démontrer  la  constitution  des  membres.  Par  exemple,  on 
compte  197  membres  du  Canada  et  15  membres  venant 
d’ailleurs  dans  le  monde  (8  des  États-Unis,  2 du  Royaume- 
Uni,  et  l’Allemagne,  l’Australie,  la  Belgique,  la  France  et 
l’Irlande  en  comptent  tous  un). 

Les  197  membres  résidant  au  Canada  venaient  de 
partout  au  pays,  de  Victoria  à St-John’s.  Si  l’on  observe  la 
répartition  de  membres  par  région  et  province,  16  viennent 
des  maritimes  (3  de  Nouvelle-Écosse,  7 du  Nouveau- 
Brunswick,  5 de  Terre-Neuve  et  un  de  l’île  du  Prince- 
Édouard),  25  du  Québec,  102  de  l’Ontario  et  54  des 
provinces  de  l’Ouest  (4  du  Manitoba,  7 de  Saskatchewan, 
21  d’Alberta  et  22  de  Colombie-Britannique).  Quarante 
membres  vivent  ou  travaillent  à Toronto,  13  à Montréal,  8 à 
Ottawa,  8 à Vancouver  et  7 à Edmonton. 

L’ACTR/ARTC  a décerné  un  abonnement  honoraire 
permanent  à 27  personnes.  Nous  avons  également  un 
abonnement  réciproque  avec  la  PACT  (Professional 
Association  of  Canadian  Theaters),  c'est-à-dire  que 
l’ACTR/ARTC  est  membre  de  la  PACT  et,  en  retour,  la 
PACT  est  membre  de  l'ACTR/ARTC.  Il  reste  donc  184 
membres  payants.  De  ces  184  membres,  48  sont  de 
nouveaux  abonnés  et  136,  des  renouvellements.  On  pourrait 
diviser  les  membres  payants  de  1998  en  95  individus,  23 
institutions  (comme  les  bibliothèques),  16  retraités,  41 
étudiants  et  9 sous-employées  ou  sans-emploi. 

Jusqu’au  11  février,  l’année  1999  a vu  103  membres 
payants  renouveler  leur  abonnement  pour  1999  et  deux 
nouveaux  membres  s'abonner  pour  l’an  2000.  Vingt-six 
nouveaux  membres  se  sont  abonnés  pour  l’année  1999. 
John  Poulsen 


PROFESSIONAL  CONCERNS  COMMUTEE 
LE  COMITÉ  DES  AFFAIRES  PROFESSIONNELLES 


The  PCC  has  not  been  working  on  a single  or  group  of 
issues  this  year.  (This  differs  from  the  previous  year  when 
there  were  several  issues  we  were  dealing  with  through 
practical  means.)  However,  the  PCC,  in  consultation  with 
other  organisations,  the  key  one  being  the  Humanities  and 
Social  Sciences  Federation  of  Canada  (HSSFC),  has  been 
gathering  and  analysing  issues  of  common  concern, 
together  with  those  that  are  unique  to  our  particular 
discipline(s).  Richard  Plant  has  been  serving  as  our 
representative  to  the  HSSFC,  and  has  been  efficient  in 
keeping  us  up-to-date  about  initiatives  that  the  HSSFC  is 
undertaking. 

We  will  discuss  some  of  these  issues  at  our  next 
conference,  we  will  figure  out  practical  strategies  to  deal 
with  them,  and  we  will  engage  in  long-range  planning 
projected  over  the  next  two  to  three  years.  (Of  course,  the 


Cette  année,  le  CAP  n’a  pas  travaillé  sur  une  seule  question 
ou  un  seul  groupe  de  questions.  (Par  contre,  l’an  dernier, 
nous  nous  sommes  occupés  de  plusieurs  questions  de 
façon  pratique.)  Cependant,  le  CAP,  en  consultation  avec 
d’autres  organisations,  la  plus  importante  étant  la 
Fédération  des  sciences  humaines  et  sociales  (FCSHS),  a 
rassemblé  et  fait  l’analyse  de  questions  qui  nous  concernent 
tous,  ainsi  que  d'autres,  particulières  à notre  ou  nos 
discipline(s)  propre(s).  Richard  Plant,  notre  représentant  à 
la  FCSHS,  a su  efficacement  nous  garder  à jour  quant  aux 
projets  que  le  FCSHS  entreprend. 

Nous  allons  discuter  de  certaines  de  ces  questions  lors 
de  notre  prochaine  conférence,  où  nous  tenterons  de  trouver 
des  stratégies  pratiques  pour  répondre  à celles-ci  et  où 
nous  ferons  la  planification  à long  terme  des  deux  ou  trois 
prochaines  années  (Naturellement,  le  comité  apportera  des 
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committee  will  modify  its  agenda  in  response  to  changing 
conditions.)  We  will  provide  a detailed  report  on  our 
progress  to  date  at  the  AGM  at  which  time  we  will  be  asking 
you  to  tell  us  what  you  want  us  to  do. 

The  key  issue  on  everyone's  mind  seems  to  be  the 
search  for  ways  in  which  we  might  "invest"  ourselves.  This 
kind  of  vocabulary  is  now  in  fashion  with  politicians  and 
governments.  Richard  has  explained  that  at  the  last  meeting 
of  the  HSSFC  in  Ottawa  in  December,  there  was  a 
pervasive  impression  that  our  work  in  the  humanities  and 
social  sciences  is  not  considered  to  be  of  great 
consequence.  It  will  perhaps  be  through  "investing"  in 
ourselves  that  this  impression  might  be  changed.  Some 
suggested  strategies  are:  1)  to  emphasise  the  contributions 
that  we  make,  individually  and  collectively,  to  Canadian 
society;  2)  to  question  the  assumption  that  arts  and 
performing  undergraduates  have  a poor  employment  record; 
3)  to  foster  closer  connections  among  our  disciplines,  the 
media,  and  the  genera!  public;  4)  to  submit  brief,  one  page 
outlines  describing  the  re!evance/"investment  value"  of  our 
work  to  Canada  [these  can  be  sent  directly  to  the  HSSFC  in 
Ottawa];  5)  to  continue  to  advocate  regular  funding 
increases  to  SSHRCC;  and  6)  to  continue  to  point  out  that 
since  approximately  half  of  student  enrollment  is  in  the 
humanities  and  social  sciences,  funding  for  these  students 
should  be  increased  to  bring  it  in  line  with  funding  for  other 
disciplines. 

Denis  Salter 


modifications  à l’horaire  en  cas  de  changements  selon  les 
circonstances.)  Nous  fournirons  un  rapport  détaillé  de  notre 
progrès  jusqu’à  ce  jour  à l'AGA,  où  nous  allons  nous 
enquérir  de  vos  désirs  et  attentes  pour  l'association. 

La  question  fondamentale  dans  l’esprit  de  chacun 
semble  être  la  recherche  de  moyens  de  nous  «investir». 
Ce  type  de  vocabulaire  est  à la  mode  en  politique  et  dans 
les  gouvernements.  Lors  de  la  dernière  rencontre  du  FCSHS 
à Ottawa  en  décembre  Richard  nous  a expliqué  que  notre 
contribution  aux  sciences  humaines  et  sociales  donnait 
l’impression  commune  au  grand  public  de  ne  pas  avoir 
grand  effet.  C’est  peut-être  en  nous  investissant  dans  nous- 
mêmes  que  nous  réussirons  à faire  changer  cette 
impression.  Certaines  stratégies  suggérées  sont  : 1)  de 
mettre  l’accent  sur  les  contributions  individuelles  et 
collectives  que  nous  apportons  à la  société  canadienne  ; 2) 
de  mettre  en  doute  la  présomption  selon  laquelle  les 
étudiants  de  premier  cycle  en  arts  et  performance  ont  un 
mauvais  potentiel  de  travail  ; 3)  de  cultiver  des  liens  plus 
serrés  entre  nos  disciplines,  les  médias  et  le  grand  public  ; 
4)  de  soumettre  des  descriptions  dans  leurs  grandes  lignes, 
concise  et  d'une  page  de  la  pertinence  et  la  “valeur  en 
investissements”  de  notre  travail  pour  le  Canada  [celles-ci 
peuvent  être  envoyées  directement  aux  bureaux  du  FCSHS 
à Ottawa]  ; 5)  de  continuer  à préconiser  des  augmentations 
régulières  du  financement  pour  le  CRSH  et  6)  de  continuer 
à souligner  que,  vu  qu’environ  la  moitié  des  étudiants  sont 
inscrits  en  sciences  humaines  et  sociales,  le  financement 
pour  ces  étudiants  devrait  augmenter  pour  le  faire 
concorder  avec  celui  des  autres  disciplines 
Denis  Salter 


It’s  never  too  late  to 
renew  your  Membership! 

The  ACTR/ARTC  membership  period  is  1 Jan 
to  31  Dec. 

Keep  informed  about  Canadian  theatre 
research,  with  a membership  to  ACTR/ARTC. 
Don’t  miss  notice  of  our  annual  conference, 
the  handy  1 999  Membership  Directory', 
Theatre  Research  in  CanadaRecherches 
théâtrales  au  Canada,  and  this 
biannual  Newsletter/Bulletin  de  liaison. 

If  you  have  any  questions  regarding  your 
membership,  please  contact: 

John  Poulsen, 

ACTR  Membership  Coordinator, 
c/o  Dept  of  Drama 
University'  of  l^thbndge 
4401  University  Drive 
Lethbridge,  Alberta  T1K3M4 
B#  (403  ) 329-2463 
Email:  john  poulsen@uleth  ca 
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Association  News  & Notices  / 
Informations  de  l’Association 


CURTAIN  UP  - (Job  Postings  for  Theatre,  Television  and 
Films)  offers  free  job  postings,  openings,  theatre  news  etc. 
not  only  to  theatres,  but  also  television  and  film  companies. 
For  more  information  contact  Clair  Sedore,  Editor.  810-85 
The  Esplanade, Toronto,  Ontario  M5E  1Y8,  Canada 


Through  the  great  generosity  of  Michael  Ridley,  Chief 
Librarian,  of  The  University  of  Guelph  Library,  and  Bernard 
Katz,  Head  of  Special  Collections,  the  revised  edition  of  A 
Guide  To  Theatre  Archives  At  The  University  of  Guelph 
is  going  to  be  made  available  to  ACTR  members  free  of 
charge.  The  3rd  edition  of  this  Guide,  edited  and  introduced 
by  Len  Conolly,  will  update  the  previous  one  published  in 
1993,  with  the  addition  of  some  twenty-six  new  collections 
from  theatre  companies,  playwrights,  directors,  and  other 
theatre  people,  describing  a total  of  105  individual  archival 
collections.  Collections  with  ongoing  deposits,  such  as 
those  from  most  professional  theatre  companies  operating 
in  Ontario,  are  so  indicated  and  the  Guide  has  short 
descriptive  annotations  on  the  contents  of  each  archive. 
Copies  will  be  available  for  members  to  pick  up  during  the 
Conference  this  year  at  Bishop’s  University.  If  you  are 
unable  to  attend  you  can  obtain  your  copy  by  writing  to 
Bernard  Katz,  Head,  Special  Collections  and  Library 
Development  McLaughlin  Library,  University  of  Guelph, 
Guelph,  ON  Canada  N1G2W1  e-m:  bkatz@uoguelph.ca 
// v:  519-824-4120,  ext  2089  //  fax:  519-824-6931  AFTER 
JULY  1,  1999. 


PUC  has  publication  calls  out  for  scripts  to  fill  three 
anthologies  for  the  1999  and  2000.  One  anthology  of  5 
plays  by  men  writers  (chosen  by  three  women  editors)  and 
one  anthology  of  5 plays  by  women  writers  (chosen  by  three 
men  editors)  for  1999  [end  of  March  submission  due  date, 
so  far],  one  general  anthology  for  2000  [end  of  April 
submission  proposed  due  date].  The  person  to  contact  for 
details  of  the  call  is  the  publisher  Angela  Rebeiro 
<angela@puc.ca>  or  Jodie  Armstrong  at  PUC 
<cdplays@interlog.com>. 


New  Publication  from  Tamahnous 

Tamahnous  Theatre  has  been  producing  experimental  plays 
for  over  25  years.  After  losing  our  funding  from  Canada 
Council,  we  decided  to  publish  theatrical  materials.  Our  first 
publication  is  a play  by  Jeremy  Long  entitled  The  Final 
Performance  of  Vaslav  Nijinsky.  We  chose  this  play  because 
it  epitomizes  Tamahnous  Theatre's  style  during  the 
seventies  more  than  any  other  play;  it  put  the  theatre 
company  on  the  Canadian  map  and  it  is  a piece  of  writing 


that  still  speaks  to  the  artist’s  situation  today.  The  play  is 
accompanied  by  an  article  written  by  Stephen  E.  Miller,  an 
original  Tamahnousian,  about  the  times,  the  theatre 
company  and  the  evolution  of  the  play.  Jerry  Wasserman 
said  that  it  was  great  to  get  the  context  and  West  Coast 
historical  documentation,  not  to  mention  the  14  pictures  we 
included. 

Look  for  future  reviews  in  Quill  & Quire,  Books  in  Canada, 
Theatre  Research  in  Canada,  Canadian  Literature, 
Canadian  Theatre  Review,  and  CANPLAY. 

Joyce  Chorney 
Board  Member 
Tamahnous  Theatre 


Le  numéro  24  de  Y Annuaire  théâtral , sous-titré  Traversées 
de  Shakespeare,  vient  de  paraître  On  y trouvera  plusieurs 
articles  importants.  Entre  autres,  le  numéro  inclue  les 
suivants: 

“Normand  Chaurette  face  à Shakespeare  ou  Traduisez 
‘Comme  il  vous  plaira...'"  par  Pascal  Riendeau 
“Pour  une  poétique  du  texte  de  Shakespeare  : les  formes 
métriques  utilisées  par  Antonine  Maillet  et  Jean-Louis  Roux” 
par  Joël  Beddows 

“La  traduction  au  carrefour  des  durées"  par  Jean-Michel 
Déprats 

À qui  appartient  Shakespeare?  Les  tirallements  au  sujet  de 
'Hamlet,  prince  du  Québec'  de  Robert  Gurik”  par  Melanie 
Stevenson 

Shakespeare  à l'Arsenal  ou  Comment  une  filiale  rompt  avec 
la  société  mère”  par  Dominique  Lafon 
D'une  Époque  ou  de  tous  les  temps?  Le  ‘printemps 
Shakespeare’  de  1988"  par  Leanore  Lieblein 

DOCUMENT 

“Shakespeare  au  Québec  : théâtrographie  des  productions 
francophones  (1945-1998)"  par  Gilbert  David 

Pour  commander  ce  numéro  vendu  au  prix  unitaire  de 
18,50$  (taxes  incluses),  veuillez  faire  votre  chèque  ou 
mandat-poste  à l'ordre  de:  L'Annuaire  théâtral.  Postez  le 
bon  de  commande  et  le  chèque  à: 


L'Annuaire  théâtral 

À l'attention  du  CRELIQ 

Pavillon  Charles-De  Koninck  (bureau  7191) 

Université  Laval 

Québec  (Qc)  G1K  7P4 

Courriel  : Annuaire. Theatral@creliq.ulaval.ca 
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The  Heather  McCallum  Scholarship,  1999 
La  Bourse  Heather  McCallum,  1999 


This  scholarship  was  established  in  1987  in  honour  of  the 
former  director  of  the  Theatre  Department  at  the  Toronto 
Municipal  Reference  Library.  Every  year  a maximum 
bursary  of  $1000  is  made  available  by  competition  to 
theatre  specialists,  both  established  and  new.  Preference  is 
given  to  theatre  research,  but  projects  touching  on  dance, 
opera,  cinema,  television  or  scenography  are  also  eligible. 
The  scholarship  is  aimed  towards  projects  not  usually 
fundable  under  other  subsidy  schemes.  For  example,  the 
committee  will  refuse  a request  for  doctoral  research 
money,  but  will  welcome  a well-defined  project  including 
subsidy  for  travel  to  theatre  sites,  for  consulting  special 
collections,  for  purchase  or  access  to  film  or  video 
materials. 

Candidates  are  asked  to  submit  the  following: 

a)  a letter  (1  or  2 pages)  describing  the  project  for  which 
assistance  is  required; 

b)  a detailed  breakdown  of  costs; 

c)  information  concerning  applications  to  other  granting 
agencies; 

d)  an  up-to-date  curriculum  vitae; 

d)  the  names  of  two  persons  who  have  been  asked  to 
send  letters  of  reference  directly  to  the  Secretary  of  the 
Committee.  Letters  should  comment  on  the  project,  on 
the  candidate's  scholarship  record  and  potential. 

This  year's  deadline  for  applications  for  the  1999  Heather 
McCallum  Scholarship  is  3 May  1999.  Applications  should 
be  sent  to: 


La  Bourse  Heather  McCallum  fut  établie  en  1987  pour 
honorer  l'ancienne  directrice  du  Départment  de  théâtre  de 
la  Bibliothèque  de  Réference  de  la  Communauté  urbaine  de 
Toronto.  Cette  bourse  annuelle,  d’un  montant  maximum  de 
1000  $,  esté  la  disposition  des  spécialistes  du  théâtre,  non 
seulement  ceux  qui  sont  établis,  mais  aussi  les  débutants. 
Tout  en  restant  ouverte  à chaque  champ  d'activité  artistique 
comme  la  danse,  l’opéra,  le  cinéma,  la  télévision  et  la 
scénographie,  la  bourse  accorde  la  préférence  aux  études 
qui  sont  particulièrement  liées  à la  recherche  théâtrale.  Elle 
est  orientée  vers  des  projets  qui  ne  rencontrent  pas  les 
conditions  requises  pour  obtenir  d'autres  subventions  Par 
exemple,  le  comité  refusera  une  demande  de  subvention 
pour  des  frais  de  recherche  doctorale,  mais  accueillera  des 
projets  bien  définis,  liés  au  domaine  de  la  recherche,  tels: 
la  subvention  de  déplacement  pour  visiter  les  sites  de 
théâtres,  pour  consulter  une  collection  spéciale  d'ouvrages, 
pour  l'achat  ou  le  transfer  de  matériel  filme  ou  sur 
videocassette,  ou  pour  l'archivage. 

Les  candidats  doivent  soumettre: 

a)  une  lettre  d'une  ou  deux  pages  décrivant  le  projet  et  sa 
contribution  à la  discipline 

b)  un  bilan  détaillé  des  dépenses 

c)  l'information  sur  autres  demandes  faites  aux  autres 
sources  de  subvention 

d)  un  curriculum  vitae  récent 

e)  le  nom  des  deux  personnes  qui  fourniront  des 
réferences  écrites  directement  au  secrétaire  du  comité 
Les  lettres  doivent  porter  sur  le  projet,  sur  le  dossier 
scolaire  du  candidat  ou  de  la  candidate,  et  sur  son 
potentiel. 

La  date  limite  d'acceptation  des  demandes  pour  la  bourse 
de  1999  est  le  1 mai  1999.  Pour  soumettre  une  demande, 
on  doit  s'adresser  à: 


Reid  Gilbert,  Secretary/secrétaire 
Heather  McCallum  Scholarship  Fund  Committee 
Dept  of  English 
Capilano  College 
2055  Purcell  Way 
North  Vancouver,  BC 
Canada  V7J  3H5 

For  more  complete  information  concerning  Terms  of 
Reference,  Selection  Criteria  and  Application  Procedures, 
please  refer  to  the  Newsletter  website: 
http://wwwumoncton.ca/facarts/anglais/actr/newslet.htm 
or  contact  the  secretary,  Reid  Gilbert. 


Email/courriel:  rgilbert@hubcap.mlnet.com 

Pour  plus  de  renseignements  sur  les  critères  de  la  Bourse 
Heather  McCallum,  vous  pouvez  consulter  le  site  web  du 
Bulletin  de  l'ARTC  http://www  umoncton  ca/facarts/ 
anglais/actr/newslet.htm,  ou  contacter  le  secrétaire,  Reid 
Gilbert, 


PS.  If  you'd  like  to  contribute  to  the  McCallum  Fund,  your 
tax  deductible  contribution  will  be  welcomed  warmly  by  our 
treasurer,  Anne  Nothof,  Centre  for  Language  & Literature, 
Athabasca  University,  1 University  Dr,  Athabaska,  AB  T9S 
3A3  <annen@athabascau  ca> 


La  Bourse  Heather  McCallum  est  aussi  une  fondation 
charitable  sujette  aux  dégrèvements  d'impôts  . Le  public 
est  invité  à faire  un  don  à l'ordre  du  "ACTR-Heather 
McCallum  Scholarship  Fund”  et  de  l'envoyer  à Anne 
Nothof,  Centre  for  Language  & Literature.  Athabasca 
University,  1 University  Dr,  Athabaska.  AB  T9S  3A3 
<annen@athabascau  ca> 
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Staging  the  Pacific  Province: 

A Conference  On  British  Columbia  Theatre 

University  College  of  the  Cariboo,  in  Kamloops,  B.C 

Program  Highlights: 

(For  a complete  schedule  and  other  information  please  consult  the  Conference  Website  at: 
www.cariboo.bc.ca/theatre/conference.htm) 


Thursday,  May  13,h,  1999 

1:30-2:15  p.m.  Special  Presentation:  Alastair  Kerr: 
“Bright  Lights  and  Dusty  Streets:  Early  Theatre 
Architecture  of  BC” 

2:30  - 3:45  p.m.  Colonial  Theatre 

Patrick  O’Neill:  “Royal  Engineers,  1858-1863:  Theatrical 

Entertainment  By  and  For  the  Enlisted  Men” 

James  Hoffman:  "Introduction  to  British  Columbia’s  First 
Play:  Nootka  Sound:  or  Britain  Prepared 
Karrie  Sebryk:  "Five  Chinese  Theatres  in  Victoria" 

8:30  p.m.  Playwrights  Reading:  Joan  MacLeod  and 
Morris  Panych 

Friday,  May  14th,  1999 

9:00  - 9 45  a m.  Guest  SpeakerJoan  MacLeod:  “You 
Can  Take  the  Girl  Out  of  B.C.,  But  You  Can’t ...” 

10:00  - 1 1:00  a m.  Popular  Stages 

Kim  Norman:  “Stages  of  Sharing/Sharing  of  Stages: 

"Collective  Creations”  & Vancouver  Theatre” 

Nicole  Preston:  “Ritual  and  Popular  Theatre” 

11:15  - 12:15  p m.  Dramatic  Writing  In  BC 
Marc  Maufort:  “Redrawing  the  Boundaries  of  Poetic 
Realism  in  Margaret  Hollingsworth's  Drama” 

Ginny  Ratsoy:  “Drama  Publishing  and  BC’s  Talonbooks: 
the  Second  Stage" 

2:30  - 3 45  p.m  Staging  The  Interior 

Melanie  Buddie:  “Cariboo  Entertainment  Frontier:  All  the 

Elements  of  a ’Permanent’  Society?” 

Sherrill  Grace:  “Staging  North  in  BC:  Two  Plays  About 
the  Gold  Rush" 


Bruce  Kirkley:  “Caravan  Farm  Theatre" 

8:30  p.m.  Live  Performance:  Atlakim  Dancers 
Saturday,  May  15th,  1999 

9:00  - 9:45  a m.  Guest  Speaker:  Murray  Edwards: 
“Andrew  Allan  in  Vancouver:  A Golden  Age  of  Radio 
Drama” 

10:00  - 11:00  a m Making  Vancouver  Theatre 
Richard  Sutherland:  “Tut(s)-Tutting  the  Naysayers: 
Theatre  Under  the  Stars  and  the  Rise  of  Professional 
Theatre  in  Vancouver  After  1940” 

Cynthia  McGlashan:  “Grinning  Dragon  Theatre" 

Kathy  Chung:  “A  Passion  for  Theatre:  Dorothy  Maud 
Somerset,  A Career  in  Theatre  and  Theatre  Education” 
11:15  - 12:15  p.m.  Theorizing  BC  Theatre 

Richard  Lane:  “Passing  the  Province,  or,  the  Tyrannical 
Prehension" 

Celeste  Derksen:  “Embracing  Oddity:  Interpellation  and 
BC  Theatre" 

1:30  - 2:15  p.m.  Special  Presentation:  Leonard  Angel: 
“Pigs  on  Horses  and  Other  Street  Marvels  of  the  Sixties: 
A Memoir" 

2:30  - 3:30  p.m  Present  & Future  Theatre 

Malcolm  Page:  “Growth  in  Professional  Theatre  in 
Vancouver,  1963-99” 

Stephen  Miller:  “You  Can’t  Get  Therefrom  Here: 
Strategies  for  the  70’s  and  Strategies  for  the  Year  Zero" 

8:30  p.m.  Live  Performance:  Captives  of  the  Faceless 
Drummer 


RESEARCH  at  the  THEATRE  CENTRE  - TORONTO, 
ONTARIO 

THE  THEATRE  CENTRE  SEEKS  SUBMISSIONS  TO  ITS 
RESEARCH  PROGRAM 

The  Theatre  Centre  is  dedicated  to  expanding  the 
boundaries  of  performance.  We  focus  on  multi-disciplinary 
work  which  includes  text.  Each  year  many  new  shows  are 
developed  through  our  programs.  In  1998,  we  established 
a new  program  devoted  entirely  to  Reseach. 

Reseach  is  a theatrical  experiment  which  is  not  linked  to  a 
particular  project.  In  the  spirit  of  inquiry,  we  want  to  assist 
artists  to  discover  what  they  need  to  further  their  work, 


without  the  pressures  of  development  or  production. 

There  are  few  places  in  Canada  where  in-depth  theatrical 
research  can  be  explored  without  the  pressures  of 
developing  and/or  performing  a new  work.  The  Theatre 
Centre  provides  space,  money  and  resources  to  up  to  five 
artists  who  are  pursuing  pure  research  into  a provocative 
theatrical  question. 

What  does  that  mean?  It  means  that  if  you  want  to  explore 
the  theatrical  implications  of  silence,  or  how  the  techniques 
of  shiatsu  could  be  applied  to  a rehearsal  process,  or  the 
application  of  live  DJ-ed  music,  or  how  to  stage  19th 
century  marxist  texts  (to  give  examples  from  our  1998 
Research  projects),  and  can  articulate  why  that  exploration 


is  important  to  you,  we  might  give  you  our  space  and  some 
money  to  conduct  your  research. 

If  you  have  a theatrical  question,  and  can  pose  it  in  terms  of 
a theatrical  experiment,  then  we're  interested.  We  will 
supply  the  use  of  the  Theatre  Centre  space,  sound  and 
lighting  equipment  for  up  to  three  days,  plus  a small  budget. 


27 

FOR  FURTHER  INFORMATION:  contact  the  Theatre  Centre 
at 

1032  Queen  Street  West 
Toronto,  ON,  M6J  1H7 
416-538-0630 
<crayon@interlog.com>. 


THE  ENCYCLOPEDIA  OF  CANADIAN  THEATRE  ON  THE 
WWW 

www.canadiantheatre.com 

Officially  Launched,  January  12,  1999 

THE  ENCYCLOPEDIA  OF  CANADIAN  THEATRE  ON  THE 
WWW  is  a web  site  created  to  celebrate  Canadian  theatre, 
its  artists,  institutions  and  creations.  It  was  launched,  in  test 
format,  on  September  26,  1998,  and  since  then  has  been 
visited  (and  corrected)  by  over  10,000  academics,  students 
and  theatrephiles  from  Canada  and  abroad.  It  is  already 
being  used  by  students  at  30  universities  and  colleges  in 
Canada  and  being  visited  from  over  20  other  countries.  This 
massive  site,  already  hailed  as  a major  resource  for 
students  and  teachers,  was  five  years  in  the  research  and 
creation  and  will  appeal  to  any  person  who  cares  about 
theatre  in  this  country. 

There  are,  at  present,  over  1650  items  on  the  site 


including  logos,  photos,  reviews,  documents  of  interest  and 
articles;  1100  are  profiles.  There  are  over  16,775  (yes,  not 
a misprint,  16,775!)  internal  links  on  the  site  (and  we're 
pretty  sure  they  all  connect  to  something).  To  date,  four 
critics  from  the  Eastern  part  of  the  country  archive  their 
articles  there.  (None  from  the  West... we  don't  know  why.) 
Unlike  printed  encyclopedias,  THE  ENCYCLOPEDIA  OF 
CANADIAN  THEATRE  ON  THE  WWW  can  accomodate 
changes  to  profiles  literally  within  minutes 

What’s  more,  THE  ENCYCLOPEDIA  OF 
CANADIAN  THEATRE  ON  THE  WWW  is  a democratic  site, 
inviting  visitors  to  provide  updates  and  to  nominate  people, 
works  or  institutions  for  inclusion  (already,  some  70  profiles 
have  been  created  from  such  suggestions). 

Gaétan  Charlebois  (Editor,  The  Encyclopedia  of  Canadian 
Theatre  on  the  WWW;  Theatre  Editor,  Hour  Magazine, 
Montreal)  editor@canadiantheatre.com,  (514)  523-9757; 
4296  Brebeuf,  Montreal,  Qc,  H2J  3K7 


Réponse  aux  recommandations  du  Caucus  Francophone  et 
Francophile  (CFF)  [janvier  1999] 

Response  to  the  Recommendations  of  the  Francophone  and 
Francophile  Caucus  (FFC)  [January  1999] 


L'exécutif  de  l’Association,  en  consultation  avec  Len 
Doucette,  Louise  Forsythe  et  Jonathan  Rrttenhouse, 
propose  la  réponse  suivante  en  réaction  au  rapport  du  CFF 
[publié  dans  le  Bulletin  d’automne  1998]  concernant  le  rôle 
du  français  au  sein  de  l'Association. 


Premièrement,  nous  aimerions  remercier  le  CFF  pour  les 
efforts  qu'il  a déployés  dans  le  but  d'attirer  l’attention  sur  les 
points  ci-dessous  adressés,  de  même  que  pour  avoir 
amorcé  un  dialogue  dont  bénéficieront  tous  les  membres  de 
l'Association  C'est  en  gardant  les  intentions  optimistes  avec 
lesquelles  les  recommandations  nous  ont  été  soumises  que 
nous  avons  examiné  celles-ci  individuellement  et  de  façon 
collective,  avec  respect  de  même  que  sérieux.  Nous 
espérons  que  nos  réponses  constitueront  la  première  étape 
dans  l'atteinte  d'une  solution  réalisable  en  ce  qui  concerne 
les  préoccupations  du  CFF 


The  Executive  of  the  Association,  in  consultation  with  Len 
Doucette,  Louise  Forsythe,  and  Jonathan  Rittenhouse,  offer 
the  following  response  to  the  Report  of  the  FFC  [published 
in  the  Fall  1998  Newsletter]  regarding  the  role  of  the  French 
language  within  the  Association. 


The  Executive  would  like  to  thank  the  FFC  for  the  work  it 
has  done  in  bnnging  these  concerns  forward  and  in  initiating 
a dialogue  which  will  benefit  all  members  of  the  Association 
In  keeping  with  the  positive  spirit  in  which  the 
recommendations  were  made,  they  have  been  examined 
individually  and  collectively  with  respect  and  seriousness 
We  hope  our  responses  will  be  the  first  step  in  reaching  a 
workable  resolution  to  the  concerns  of  the  FFC 
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Afin  d’adresser  les  questions  soulevées  dans  le  rapport  du 
CFF,  nous  pensons  qu’il  est  utile  de  subdiviser  les  fonctions 
d’ACTR/ARTC  en  deux  composantes  de  bases  : la 
recherche  et  l’administration.  Le  mandat  de  l’Association  est 
« d’encourager  la  recherche  dans  les  études  du  théâtre  de 
de  la  performance  au  Canada  »,  en  portant  une  attention 
particulière  aux  œuvres  canadiennes.  Quoiqu’il  soit 
important  que  la  composante  recherche  ne  soit  pas  classée 
par  catégories  ou  limitée  par  des  qualificatifs  linguistiques 
ou  autres,  du  côté  administratif,  ACTR/ARTC  doit 
fonctionner,  avec  l’aide  de  ses  membres  et  pour  ceux-ci, 
dans  la  langue  qui  reflète  et  répond  le  mieux  aux  besoins 
véritables  des  membres.  Ainsi,  nous  reconnaissons  qu’il  est 
la  responsabilité  de  l’exécutif  de  déployer  des  efforts  et  de 
distribuer  des  ressources  pour  accommoder  les  groupes 
linguistiques  de  l’organisation,  pour  que  ces  groupes  soient 
représentés  dans  les  structures  officielles  et  pour  que  les 
communications  (rapports,  avis,  propositions,  etc.) 
s’adressent  aux  divers  groupes. 


Cette  distinction  nous  permet  de  faire  la  part  de  ressources 
très  limitées  et  reflète  une  tendance  théorique  basée  sur  la 
liberté  en  recherche  (les  études  sont  plus  efficaces 
lorsqu'elles  sont  menées  et  rédigées  dans  la  langue  choisie 
par  le  chercheur). 


La  discussion  résultant  du  rapport  du  CFF  a déjà  porté  fruit; 
des  mesures  ont  été  prises  afin  d’encourager  une  plus 
grande  collaboration  entre  l’Association  et  la  SQET,  toutes 
deux  dédiées  à la  recherche  théâtrale  au  Canada.  Nous 
espérons  en  fait  que  cette  collaboration  accrue  encouragera 
la  réalisation  et  la  dissémination  de  recherches  théâtrales 
partout  au  Canada,  y compris  le  théâtre  francophone  hors 
Québec  et  le  théâtre  anglophone  au  Québec. 
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To  address  the  questions  raised  by  the  FFC  report,  we  feel 
it  is  useful  to  divide  ACTR/ARTC  into  two  basic 
components:  research  and  administration.  The  association's 
mandate  is  “the  study  of  drama,  theatre  and  performance  in 
Canada  with  a special  interest  in  Canadian  work.”  It  is 
important  that  this  research  capacity  not  be  categorized  or 
limited  by  linguistic  (or  any  other)  qualifiers.  However, 
administratively,  ACTR/ARTC  must  function  with  and  for  its 
members  in  language  which  reflects  and  best  serves  the 
real  needs  of  the  actual  membership.  Therefore,  official 
efforts  and  resources  should  be  applied  to  accommodate 
the  linguistic  realities  of  the  organization,  and  to  reflect 
those  realities  in  the  official  structures  and  communications 
(reports,  notices,  motions,  etc). 


This  distinction  helps  to  focus  very  limited  resources  and 
reflects  a theoretical  bias  towards  freedom  of  research 
(scholarly  inquiry  is  best  when  it  finds  its  own  language  both 
in  investigation  and  reporting). 


The  discussion  resulting  from  the  FFC  report  has  already 
borne  fruit  in  actions  taken  to  encourage  a closer  working 
relationship  with  SQET.  It  is  hoped  that  increased 
cooperation  between  both  our  organizations  dedicated  to 
research  interests  in  Canadian  theatre  will  encourage  the 
production  and  dissemination  of  research  in  theatre  from 
across  Canada,  including  francophone  theatre  outside 
Quebec  and  anglophone  theatre  within  Quebec. 


RECOMMANDATIONS  À COURT  TERME  (Sherbrooke,  Edmonton,  etc...) 

SHORT-TERM  RECOMMENDATIONS  (Sherbrooke,  Edmonton,  etc...) 

8 Que  la  programmation  des  communications  soumises  et  acceptées  se  fassent  en  premier  lieu  dans  la  langue  des  présentations  - 

français  ou  anglais  - et  en  second  lieu,  selon  les  sujets  des  présentations. 

1.  That  the  programming  of  papers  submitted  and  accepted  be  done  first  of  all  in  regards  to  the  language  of  the  presentations 

(French  or  English),  and  secondly  according  to  the  subjects  of  the  presentations. 


Le  comité  de  la  programmation  des  conférences  est  chargé 
de  regrouper  les  présentations  de  manière  à avoir  des 
sessions  améliorant  les  possibilités  d’échange  d’idées;  ce 
partage  de  connaissances  est  primordial  dans  une 
organisation  vouée  à la  recherche  et  aux  études 
académiques  Le  fait  de  regrouper  les  communications  de 
façon  arbitraire  selon  des  critères  linguistiques  plutôt  que 
thématiques  semble  contredire  l'objectif  que  s'est  donné 
l’Association  et  risquerait  d’approfondir  l’écart  entre  les 
groupes  linguistiques  présents  au  sein  de  celle-ci.  Il  est 
néanmoins  important  de  créer  et  de  favoriser  un  climat  dans 
lequel  les  personnes  posant  des  questions  et  celles  y 
répondant  se  sentent  libres  de  le  faire  dans  la  langue  avec 
laquelle  elles  se  sentent  le  plus  à l’aise.  C’est  à ces  fins  que 
l’exécutif  effectue  les  recommandations  suivantes: 


The  conference  programming  committee  is  responsible  for 
grouping  presentations  into  sessions  which  enhance  the 
potential  for  the  exchange  of  ideas;  this  is  paramount  in  an 
organization  dedicated  to  research  and  scholarship.  The 
arbitrary  grouping  of  conference  papers  for  linguistic  rather 
than  thematic  reasons  seems  contradictory  to  this  objective 
and  may  indeed  have  the  effect  of  deepening  the  divisions 
between  linguistic  groups  in  the  Association.  However,  it  is 
also  important  to  create  and  encourage  an  atmosphere 
where  the  questioners  can  question,  and  the  responders 
respond,  in  the  language  they  are  most  comfortable  in.  To 
this  end  the  Executive  makes  the  following 
recommendations: 


Premièrement,  il  est  recommandé  que  les  comités  de  la 
programmation  des  conférences  portent  une  attention 
particulière  à la  langue  dans  laquelle  auront  lieu  les 
présentations  et  qu'il  fasse  un  grand  effort  pour  grouper  les 
communications  portant  sur  un  même  thème  en  sessions 
unilingues.  Lorsque  cela  s’avère  impossible,  on  organisera 
plutôt  une  session  bilingue  où  l'animateur  aura  les 
connaissances  nécessaires  pour  faciliter  la  communication 
entre  les  participants  et  le  public.  Afin  d'accroître  la  variété 
des  sessions,  l’exécutif  encourage  les  membres  à soumettre 
un  plus  grand  nombre  d'articles  dans  des  langues  autres 
que  l'anglais. 
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First  off,  the  conference  programming  committees  should 
pay  close  attention  to  the  languages  of  presentation  and 
make  every  effort  to  group  thematically  related  papers  into 
unilingual  sessions.  Where  this  is  not  possible,  a bilingual 
session  will  be  arranged  with  an  appropriately  skilled 
moderator  who  will  be  able  to  actively  facilitate 
communication  between  the  participants  and  audience.  In 
order  to  increase  the  diversity  of  sessions,  the  Executive 
also  encourages  more  submissions  in  languages  other  than 
English. 


2a  Que  les  langues  de  communication  des  sessions  soient  dorénavant  affichées  dans  le  programme  des  événements  de  la 
conférence  annuelle:  français,  anglais  ou  bilingue. 

2a  That  from  now  on  the  language  of  communications  of  sessions  be  posted  in  the  events  programme  of  the  annual  conference: 
French,  English,  or  bilingual. 


Le  fait  de  spécifier  la  langue  dans  laquelle  seront  données 
les  communications  d’une  session  en  particulier  serait  en 
fait  une  composante  utile  de  nos  publicités  et  de  l'image  que 
nous  voulons  véhiculer  au  public.  Nous  recommandons 
donc  que  le  comité  de  la  programmation  en  1999  précise  la 
langue  de  la  communication. 


The  clear  identification  of  the  language  of  communications 
of  particular  sessions  would  be  a useful  component  of  our 
advertising  and  public  image.  The  Executive  will 
recommend  that  the  programming  committee  for  1999 
include  such  labelling. 


2b  Dans  le  cas  d'une  session  bilingue,  il  est  essentiel  que  l'animateur  soit  en  mesure  de  [résoudre  des  difficultés  linguistiques 
pertinentes].  L'animateur  se  doit  donc  d’être  bilingue  s'il  anime  une  session  unilingue 
2b  In  the  case  of  a bilingual  session,  it  is  essential  that  the  moderator  be  capable  of  [solving  language  difficulties]  as  required  The 
moderator  of  a unilingual  session  does  not  have  to  be  bilingual. 


L'exécutif  reconnaît  qu’il  s'agit  encore  là  d'une 
recommandation  utile,  selon  ce  que  permettent  nos 
ressources.  Quoique  l’incitation  à l’échange  d’idées  soit  la 
préoccupation  principale  en  ce  qui  concerne  le  groupement 
des  communications,  une  certaine  attention  devrait  aussi 
être  portée  à la  langue  dans  lesquelles  celles-ci  auront  lieu. 
De  même,  dans  le  cas  où  des  communications  auront  lieu 
dans  plusieurs  langues  à l’intérieur  d’une  même  session, 
l’animateur  devra  être  en  mesure  de  faciliter  la 
compréhension  des  présentations  chez  le  public.  Selon  les 
besoins  des  personnes  assistant  à celles-ci,  cette  fonction 
pourra  prendre  diverses  formes.  C'est  pour  cette  raison  que 
nous  avons  échangé  le  terme  « traducteur  » contre  une 
expression  permettant  une  plus  grande  flexibilité.  Il  se  peut 
en  fait  que  l’animateur  doive  « traduire  »,  mais  en  raison  de 
restrictions  temporelles  et  limitations  liées  aux  aptitudes  de 
cette  personne,  on  ne  peut  s’attendre  à ce  qu’elle  agisse  à 
titre  d'interprète  pendant  des  séances  entières  L'animateur 
de  séances  bilingues  se  verra  possiblement  chargé 
d'interpréter  des  périodes  de  questions  et  réponses,  de 
clarifier  certains  problèmes  spécifiques,  de  résumer  des 
réponses,  etc.  Il  se  peut  aussi  que  lors  de  certaines 
séances,  aucune  traduction  ne  soit  nécessaire  Les  besoins 
de  chaque  séance  seront  donc  évalués,  et  ces  dernières  ne 
seront  pas  limitées  par  les  aptitudes  de  l’animateur,  autant 
lors  des  séances  plénières  que  lors  des  séances 
concomitantes 


The  Executive  agrees  that  this  is  another  useful  and  helpful 
recommendation  as  far  as  resources  allow  While 
encouraging  exchange  of  ideas  in  the  coordination  of  papers 
is  of  primary  concern,  attention  should  be  paid  to  the 
languages  of  delivery  and  where  there  are  papers  of  two  or 
more  languages  in  a single  session,  the  moderator  will  be 
expected  to  be  capable  of  facilitating  comprehension  among 
the  people  attending  This  function  may  take  different  forms 
depending  on  the  particular  needs  of  particular  sessions,  so 
we  have  altered  the  term  “translator"  to  an  expression  which 
allows  for  a broader  flexibility.  Such  a moderator  may 
indeed,  if  necessary,  “translate,”  but  given  the  reasonable 
restrictions  of  time  and  abilities  cannot  be  expected  to  act 
as  full  interpreter  of  entire  sessions  The  role  of  a moderator 
of  bilingual  sessions  may  be  to  interpret  question  and 
answer  sessions,  to  clarify  specific  difficulties,  or  to 
summarize  answers  etc.  In  some  sessions,  no  translation 
may  be  required  at  all  Each  session  will  make  its  own 
demands  and  should  not  be  limited  by  the  abilities  of  the 
moderator.  This  should  be  true  in  plenary  sessions  as  well 
as  concurrent  sessions 
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3 Que  les  discours  prononcés  par  un  membre  de  l'exécutif  ou  du  comité  organisateur  soient  prononcés  en  anglais  et  en  français  lors 

des  conférences  annuelles,  peu  importe  le  lieu  des  conférences.  Si  la  personne  qui  prend  la  parole  est  unilingue,  elle  doit 
s'assurer  que  son  texte  est  traduit  préalablement  et  lu  par  quelqu'un  d'autre. 

3 That  any  address  given  by  a member  of  the  Executive  or  committee  chair  during  the  annual  conference  be  in  English  and  French, 

regardless  of  the  location  of  the  conference.  If  the  person  speaking  is  unilingual,  the  text  must  be  translated  beforehand  and  read 
by  someone  else. 


L'exécutif  reconnaît  qu’une  telle  recommandation  s’avère 
raisonnable,  et  les  membres  seront  donc  incités  à présenter 
leurs  rapports  et  discours  dans  les  deux  langues.  De  plus, 
lorsque  ces  rapports  ne  pourront  être  préparés  à l’avance, 
le  traducteur  attitré  traduira  ceux-ci  lors  de  l’AGA.  Par 
contre,  du  côté  pratique,  nous  sommes  un  peu  inquièts  du 
temps  que  prendra  la  traduction  de  ces  documents;  nous 
devons  ainsi  trouver  des  endroits  où  gagner  du  temps.  Par 
exemple,  nous  pourrions  exiger  que  les  discours  ne 
dépassent  pas  une  certaine  longueur,  etc. 


The  Executive  agrees  that  such  a recommendation  is 
reasonable  and  members  will  be  encouraged  to  present 
their  reports  and  addresses  in  both  languages.  When 
reports  cannot  be  prepared  ahead  of  time,  an  ad  hoc 
translation  will  be  made  during  the  AGM  by  the  appointed 
translator.  Our  practical  concern  is  that  such  translation  will 
consume  considerable  time,  so  we  will  all  have  to  look  for 
places  where  we  can  economize  (e  g.,  addresses  may  have 
to  be  strictly  limited  in  length.  . . etc.). 


4 Dans  le  but  de  renforcer  les  liens  entre  l'ARTC  et  la  SQET  (Société  québécoise  d'études  théâtrales),  qu'un  ambassadeur  soit  élu 

pour  représenter  l'ARTC  et  ses  préoccupatons  au  sein  de  la  SQET. 

4 That  an  ambassador  be  elected  to  represent  ARTC  and  its  concerns  at  SQET,  in  order  to  improve  the  links  between  ACTR/ARTC 

and  SQET  (Société  québécoise  d études  théâtrales). 

On  a nommé  Jonathan  Rittenhouse  représentant  Jonathan  Rittenhouse  has  been  appointed  to  represent 

d’ACTR/ARTC  à la  SQET  et  nous  sommes  actuellement  à ACTR/ARTC  at  SQET  and  a search  is  underway  to  find  a 

la  recherche  d'un  membre  de  la  SQET  intéressé  à SQET  member  to  act  as  liaison  with  ACTR/ARTC. 
représenter  cette  organisation  au  sein  d'ACTR/ARTC. 


5 Que  l'exécutif  de  l'ARTC  entreprenne  une  campagne  de  recrutement  auprès  des  chercheurs  canadiens  d'expression  française 

pour  que  la  composition  de  notre  membership  soit  davantage  le  reflet  de  la  réalité  linguistique  du  pays. 

5 That  the  Executive  of  ACTR/ARTC  undertake  a recruitment  campaign  among  French  Canadian  researchers  in  order  that  the 

membership  of  the  association  might  better  reflect  the  linguistic  reality  of  the  country. 


L'exécutif  et  l’Association  mènent  actuellement  une 
campagne  de  recrutement,  du  fait  que  le  nombre  de 
membres  est  essentiel  à notre  survie.  Lors  de  celle-ci,  une 
attention  particulière  sera  portée  à l’encouragement  de 
l’adhésion  de  francophones,  soit  dans  la  publicité  et  les  avis 
publiés  sur  QUEATRE  de  même  qu’au  moyen  d'une 
collaboration  plus  étroite  avec  la  SQET. 


The  Executive  and  Association  are  currently  undertaking  an 
active  recruitment  campaign  as  the  number  of  members  is 
critical  to  our  survival.  Particular  attention  will  be  paid  to 
encourage  francophone  memberships  through  advertising 
and  notices  on  QUEATRE  and  through  closer  association 
with  SQET. 


RECOMMANDATIONS  À LONG  TERME  (mises  en  oeuvre  dès  l’été  2001  ) 

LONG-TERM  RECOMMENDATIONS  (to  be  in  place  by  the  summer  of  2001  ) 

1.  Que  l'Assemblée  générale  ait  lieu  dans  les  deux  langues  officielles  de  l'ARTC:  que  les  propositions  officielles  soient  mises  au  voix 

dans  la  langue  du  présentateur  et  suivies  d'une  traduction  non-officielle. 

1 That  the  Annual  General  Meeting  of  ACTR/ARTC  be  held  in  both  official  languages.  That  official  motions  be  brought  forward  in  the 

language  of  the  presenter  and  then  followed  by  an  unofficial  translation. 


En  principe,  l’exécutif  est  d’accord  sur  ce  point  et  s’efforcera 
de  trouver  un  membre  d'ACTR/ARTC  qui  puisse  agir  à titre 
de  traducteur  lors  de  l’AGA.  Néanmoins,  en  plus  du 
problème  réel  que  pose  le  manque  de  temps  nécessaire  à 
cet  exercice,  nous  sommes  préoccupés  par  la  légitimité  de 
telles  traductions  « non  officielles  » lorsqu'il  s’agit  de  s’y 
référer  au  moment  de  voter  pour  ou  contre  une  proposition. 
C’est  pour  cela  qu'elles  devraient  être  traduites  de  façon 
adéquate  lorsque  celles-ci  sont  préparées  à l’avance  et  que 
le  temps  le  permet.  Dans  le  cas  contraire,  on  précisera  au 
moment  de  passer  au  vote  qu’il  s’agit  de  traductions  « non 
officielles  ».  L’ensemble  des  propositions  est  publié  en 
français  et  en  anglais  dans  le  procès  verbal  de  l'AGA. 


In  principle,  the  Executive  agrees  with  this  recommendation 
and  will  make  an  effort  to  arrange  for  an  ACTR  member  to 
act  as  ad  hoc  translator  during  the  AGM];  however,  in 
addition  to  the  real  problems  of  time  availability,  it  has 
concerns  about  the  legitimacy  of  *non-official*  translations 
as  the  basis  of  voting  motions.  Where  motions  are  planned 
ahead  and  can  be  properly  translated  this  should  be  done. 
Where  translations  are  *non-official*  clarification  of  such 
status  will  need  to  be  made  clear  at  the  time  of  voting.  All 
motions  are  published  in  both  French  and  English  in  the 
minutes  of  the  AGM. 
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2.  Que  l'ARTC  considère  la  possibilité  de  se  retirer  de  la  réunion  annuelle  du  Congrès  des  sciences  sociales  et  humaines  afin 

d'organiser  un  colloque  dans  trois  ans,  c'est-à-dire  l'été  de  l'an  2001,  conjointement  à la  SQET. 

2 That  ACTR/ARTC  consider  withdrawing  from  the  annual  Social  Sciences  and  Humanities  conference  in  order  to  organize  a joint 

conference  with  SQET  within  three  years  (2001). 


En  raison  de  préoccupations  importantes  concernant  le 
financement  et  la  publicité,  nous  ne  pouvons  recommander 
que  ACTR/ARTC  se  retire  de  la  FCSHS  ou  de  son  colloque 
annuel.  Et,  dans  le  cadre  d’une  collaboration  plus  étroite 
entre  l’Association  et  la  SQET,  des  séances  organisées 
conjointement  avec  cette  dernière  sont  encore  possibles, 
voire  souhaitables.  Ce  sera  en  fait  le  cas  du  colloque  de 
1999  pour  lequel  une  telle  séance  est  au  stade  de  la 
planification.  Les  deux  organisations  bénéficieront 
évidemment  de  telles  séances  qui  encouragent  l’échange 
continu  de  connaissances. 


Due  to  important  funding  and  visibility  concerns,  it  is 
deemed  unadvisable  for  ACTR/ARTC  to  withdraw  from 
HSSFC  and  its  conference.  With  a closer  working 
relationship  with  SQET  joint  sessions  are  still  possible  and 
desirable.  This  will  be  the  case  at  the  1999  conference  for 
which  a joint  session  is  already  in  the  planning  stage  Both 
organizations  will  benefit  from  such  sessions  which  will 
encourage  ongoing  exchange  of  scholarship. 


3 Que  le  bilinguisme  passif-  compréhension  sans  être  nécessairement  en  mesure  de  s'exprimer  dans  sa  langue  seconde  - soit  une 

condition  nécessaire  pour  accéder  à l'exécutif  de  l'ARTC. 

3 That  passive  bilingualism  * understanding  of  a second  language  without  necessahly  being  able  to  express  oneself  in  it  * be  a 

necessary  condition  of  membership  on  the  executive  of  ACTR/ARTC. 


Puisque  la  possibilité  d’accéder  à l'exécutif  est  en  principe 
ouverte  à tous  les  membres  de  l’Association,  le  fait  d’exiger 
une  certaine  compétence  dans  une  langue  en  particulier 
comme  critère  d’accès  aux  postes  à l’exécutif  implique  que 
ce  même  critère  soit  imposé  à tous  les  membres.  Nous  ne 
croyons  pas  que  l’on  puisse  s’attendre  à ce  que  tous  les 
membres  possèdent  ces  connaissances  et  ne  pouvons  donc 
approuver  la  recommandation  telle  que  proposée. 


Requirements  for  a particular  language  competency  as  a 
condition  of  membership  on  the  Executive  effectively 
imposes  the  same  language  conditions  on  the  general 
membership  since  Executive  positions  must  be  open  to  all 
members.  The  Executive  does  not  feel  this  can  be 
reasonably  expected  of  the  general  membership  and 
cannot  support  this  recommendation  as  it  stands 


4 Qu'un  certain  nombre  de  places  à l'exécutif  soit  r éservé  aux  francophones:  minimum  25%  des  places  qui  existent  actuellement. 

(Nous  soulignons  que  certains  membres  du  CFF  ont  exphmé  leur  désaccord  avec  cette  dernière  proposition) 

4.  That  a certain  number  of  seats  on  the  Executive  be  reserved  for  francophones  minimum  25%  of  the  present  number  of  seats  (We 

want  to  emphasize  that  some  members  of  the  FFC  were  in  disagreement  with  this  last  recommendation) 


Étant  donné  le  doute  qu’exprime  le  CFF  lui-même  sur  ce 
point  et  que  bien  que  25  % reflète  la  réalité  linguistique  au 
pays  ce  chiffre  ne  reflète  pas  celle  de  l'Association  en  ce 
moment,  nous  ne  pouvons  appuyer  la  recommandation 
susmentionnée.  Nous  croyons  cependant  fermement  que 
les  francophones  devraient  être  représentés,  de  façon 
proportionnelle  à leur  adhésion,  au  sein  de  l’exécutif  et  nous 
incitons  donc  les  membres  à se  présenter  à ces  postes. 

5 
5 

Lorsqu'on  se  sera  accordé  sur  les  recommandations  finales, 
celles  qui  nécessiteront  une  modification  constitutionnelle 
seront  présentées  à l'ensemble  des  membres  pour  leur 
appui,  conformément  à l'article  IX  relatif  aux  modifications 
de  la  constitution. 

En  conclusion,  nous  aimerions  exprimer  notre  volonté  à 
nous  engager  dans  de  discussions  au  sujet  des  points 
susmentionnés  de  même  que  sur  d'autres  points  dont 
souhaiterait  éventuellement  discuter  le  CFF.  Nous 
souhaitons  aussi  souligner  que  nous  encourageons 
fortement  la  participation  active  de  tous  et  chacun  des 
membres  et  que  nous  ferons  notre  possible  afin  d'améliorer, 
dans  le  but  de  faciliter  la  participation,  les  structures  et  la 
procédure  établies,  pourvu  que  ces  modifications  relèvent 
de  notre  ressort  et  selon  le  mandat  qui  nous  est  conféré 


Considering  the  doubt  on  the  FFC  itself  on  this  point,  and 
the  fact  that  while  25%  may  represent  the  linguistic  reality 
of  the  country,  it  does  not  reflect  the  linguistic  reality  of  the 
Association  at  this  time,  the  Executive  cannot  support  this 
recommendation  But  we  strongly  feel  that  the  francophone 
constituency  of  the  Association  should  be  represented  on 
the  Executive  and  encourage  members  to  run  for  positions 


Once  final  recommendations  have  been  agreed  on,  those 
requiring  constitutional  change  will  be  brought  to  the  general 
membership  (as  per  Article  IX  of  the  constitution  regarding 
amendments)  for  their  approval 


In  conclusion,  the  Executive  would  like  to  express  its 
willingness  to  engage  in  fruitful  dialogue  on  these  and  other 
points  the  CFF  might  wish  to  bring  forward  Full 
participation  by  any  and  all  members  must  be  encouraged 
and  where  structures  or  procedures  can  be  improved  to 
facilitate  this  participation,  the  Executive  is  fully  prepared  to 
act  within  its  jurisdiction  and  mandate 


Que  les  recommandations  ici  présentées  soient  incorporées  dans  la  constitution  de  l'ARTC. 

That  the  recommendations  presented  here  be  incorporated  into  the  constitution  of  the  ACTR/ARTC. 
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RAPPORT  DU  CAUCUS  FRANCOPHONE  ET  FRANCOPHILE  [mars  1999] 

REPORT  FROM  THE  FRANCOPHONE  AND  FRANCOPHILE  CAUCUS  [March  1999] 


Au  nom  de  tous  les  membres  du  Caucus  francophone  et 
francophile  (CFF)  de  l'Association  des  recherches  théâtrales 
au  Canada  (ARTC),  je  tiens  à remercier  l'exécutif  de  ses 
commentaires  en  réponse  aux  recommandations  formulées 
par  le  CFF  lors  de  sa  réunion  annuelle  de  1998.  L'effort  d'un 
rapprochement  est  évident  et  nous  en  sommes 
reconnaissants. 

Cependant,  pour  la  majorité  des  membres  du  CFF, 
il  reste  encore  beaucoup  à faire  : il  y a des  points  à clarifier 
et  de  nombreux  problèmes  à régler.  Ce  document  se  veut 
donc  une  synthèse  des  commentaires  recueillis  auprès  de 
nos  membres  en  réaction  à la  réponse  de  l'exécutif. 

Tout  d'abord,  certains  membres  du  CFF  ont 
exprimé  une  réticence  par  rapport  au  «ton»  des 
recommandations  proposées  par  l'exécutif  : que  l'exécutif 
encourage  des  changements  «dans  la  mesure  du  possible  » 
ou  «quand  le  temps  le  permettra»  est  une  approche  qui  dans 
le  passé  n'a  pas  permis  aux  francophones  de  se  sentir 
davantage  intégrés  à l'ARTC.  Nous  cherchons  à changer 
certaines  mentalités  chez  l'ensemble  de  nos  membres,  et 
pour  ce  faire,  de  nouveaux  encadrements,  de  nouvelles 
procédures  qui  respectent  systématiquement  le  bilinguisme 
de  l'organisme  doivent  être  conçus  et  présentés  comme 
étant  des  valeurs  fondamentales  de  notre  association. 
Sinon,  nos  efforts  seront  vains. 

Tous  étaient  d'accord  sur  la  séparation,  par 
l'exécutif,  des  deux  champs  principaux  d'activités  de  notre 
association,  soit  ceux  de  l'administration  et  de  la  recherche. 
Le  but  est  clair:  nous  visons  la  création  d'une  structure  qui 
permet  d'intégrer  les  chercheurs  de  langue  française  lors  de 
nos  conférences  et  au  sein  de  l'exécutif.  En  ce  qui  à trait  à 
nos  recommandations  liées  au  fonctionnement  de  la 
conférence  annuelle,  le  membres  du  CFF  étaient  heureux 
de  constater  que  l'exécutif  partageait  les  avis  et  les  projets 
présentés.  Ici,  nous  référons  à la  majorité  des 
recommandations  à court  terme  que  l'exécutif  appuie  et  que 
je  me  permets  de  réitérer  ici: 


On  behalf  of  all  the  members  of  the  Francophone  and 
Francophile  Caucus  of  the  Association  of  Theatre  Research 
in  Canada  (ACTR),  I would  like  to  thank  the  Executive  for  its 
commentary  in  response  to  the  recommendations  put 
together  by  the  FFC  during  its  annual  meeting  in  1998.  The 
attempt  at  reconciliation  is  clear  and  we  appreciate  the 
effort. 

Nevertheless,  for  the  majority  of  the  FFC  members, 
there  is  still  a lot  to  do:  there  are  points  to  clarify  and  a 
number  of  problems  to  correct.  This  present  document  is  a 
synthesis  of  the  commentaries  offered  by  our  members  in 
reaction  to  the  Executive's  responses. 

First  of  all,  certain  members  of  the  FFC  expressed 
reservations  in  regards  to  the  “tone"  of  the 
recommendations  put  forward  by  the  Executive: 
encouraging  changes  “as  far  as  possible"  [sic],  or  “time 
permitting”  [sic]  is  an  approach  which  in  the  past  did  not 
permit  francophones  to  feel  better  integrated  into  the  ACTR. 
We  are  looking  to  change  certain  mindsets  among  the 
collectivity  of  our  members,  and  in  order  to  do  that,  new 
structures  and  new  procedures  which  systematically  respect 
the  organization’s  bilingualism  must  be  developed  and 
presented  as  being  fundamental  values  of  our  association. 
If  not,  then  our  efforts  are  in  vain. 

Everyone  agrees  with  the  Executive’s  separation  of 
two  principle  areas  of  association  activities:  administration 
and  scholarship.  The  goal  is  clear:  we're  aiming  for  the 
creation  of  a structure  which  permits  the  integration  of 
French  language  researchers  both  at  our  conferences  and 
on  the  Executive.  As  far  as  our  recommendations 
concerning  the  annual  conference,  the  FFC  members  were 
happy  to  note  that  the  Executive  shares  the  opinions  and 
suggestions  presented.  Here  we  are  referring  to  the  majority 
of  the  short-term  recommendations  which  the  Executive 
supports  and  which  I repeat  here: 


1 . Que  la  programmation  des  communications  soumise  et  acceptées  se  fassent  en  premier  lieu  dans  la  langue  des  présentations  - 

français  ou  anglais  - et  en  second  lieu,  selon  les  sujets  abordés  lors  des  présentations. 

1 . That  the  programming  of  papers  submitted  and  accepted  be  done  first  of  all  in  regards  to  the  language  of  the  presentations  (French 

or  English),  and  secondly  according  to  the  subjects  of  the  presentations. 

2a.  Que  la  ou  les  langues  de  communication  des  sessions  soient  dorénavant  affichées  dans  le  programme  des  événements  de  la 
conférence  annuelle,  français,  anglais  ou  bilingue. 

2a.  That  from  now  on  the  language  of  communications  of  sessions  be  posted  in  the  events  programme  of  the  annual  conference: 
French,  English,  or  bilingual. 

2b.  Dans  le  cas  d'une  session  bilingue,  il  est  essentiel  que  l'animateur  soit  en  mesure  de  faciliter  la  communication  entre  panélistes  et 
membres  de  l'auditoire  qui  ne  partagent  pas  la  même  langue.  (Une  recommandation  légèrement  retravaillée  - qu'en  pensez-vous?) 

2b.  In  the  case  of  a bilingual  session,  it  is  essential  that  the  moderator  be  capable  of  [solving  language  difficulties]  as  required.  The 
moderator  of  a unilingual  session  does  not  have  to  be  bilingual. 

3.  Que  les  discours  prononcés  par  un  membre  de  l'exécutif  ou  du  comité  organisateur  soient  prononcés  en  anglais  et  en  français  lors 

des  conférences  annuelles,  peu  importe  le  lieu  des  conférences.  Si  la  personne  qui  prend  la  parole  est  unilingue,  elle  doit  s'assurer 
que  son  texte  est  traduit  préalablement  et  lu  par  quelqu'un  d'autre. 

3.  That  any  address  given  by  a member  of  the  Executive  or  committee  chair  during  the  annual  conference  be  in  English  and  French, 
regardless  of  the  location  of  the  conference.  If  the  person  speaking  is  unilingual,  the  text  must  be  translated  beforehand  and  read  by 
someone  else 

4.  Dans  le  but  de  renforcer  les  liens  entre  l’ARTC  et  la  SQET  (Société  québécoise  d'études  théâtrales),  qu'un  ambassadeur  soit  élu 
pour  représenter  l'ARTC  et  ses  préoccupations  au  sein  la  SQET. 

4.  That  an  ambassador  be  elected  to  represent  ARTC  and  its  concerns  at  SQET,  in  order  to  improve  the  links  between  ACTR/ARTC 

and  SQET  (Société  québécoise  d*études  théâtrales). 

Or,  les  réactions  de  l'exécutif  sur  deux  points  spécifiques  Now,  the  reactions  of  the  Executive  to  two  specific  points 

ont  suscité  un  nombre  disproportionné  de  commentaires  de  aroused  a disproportionate  number  of  comments  from  our 

la  part  de  nos  membres:  members: 
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En  ce  qui  a trait  au  pourcentage  peu  élevé  de 
francophones  au  sein  de  l'ARTC,  bien  que  l'exécutif  ait 
exprimé  un  désir  de  rectifier  ce  problème  par  le  biais  d'une 
campagne  de  recrutement,  les  stratégies  de  recrutement 
proposées  ne  sont  pas  très  élaborées.  En  sachant  que  les 
attentes  et  les  besoins  des  francophones  ne  sont  pas  les 
mêmes  que  ceux  des  anglophones,  il  est  souhaitable  que 
l’exécutif  mette  sur  pied  un  comité  pour  développer  une  telle 
stratégie. 

En  ce  qui  a trait  à la  résistance  de  la  part  de 
l'exécutif  d'imposer  un  bilinguisme  passif  - comprendre  sans 
être  nécessairement  en  mesure  de  s'exprimer  dans  la 
langue  seconde  - soit  un  critère  pour  accéder  à l'exécutif  de 
l'ARTC,  qu'arrive-t-il  le  jour  où  un  membre  francophone  de 
l'ARTC  qui  ne  se  sent  pas  à l'aise  en  anglais  accède  à 
l’exécutif?  En  sachant  que  la  seule  langue  de 
communication  comprise  par  tous  au  sein  de  l'exécutif  est 
l'anglais,  vous  lui  enlevez  ipso  facto  la  possibilité  de  se 
présenter  en  tant  que  candidat  car  il  ne  sera  pas  en  mesure 
de  participer  aux  discussions,  même  s'il  comprend  l'anglais. 

Nous  réitérons  donc  la  proposition  qu'un 
bilinguisme  passif  soit  une  condition  nécessaire  pour 
accéder  à l’exécutif  de  l'ARTC.  De  plus,  nous  le  répétons, 
il  est  essentiel  que  le-la  Président-e  d’un  organisme  qui  se 
dit  bilingue  soit  en  mesure  de  communiquer  en  tout  temps 
avec  tous  les  membres  de  l’organisme.  Il  s'agit  ici  d'une 
question  de  légitimité  et  de  l'image  de  notre  association:  un 
bilinguisme  purement  symbolique,  qui  a été  pendant 
longtemps  la  réalité  de  l'ARTC,  n'est  pas  utile  à qui  que  ce 
soit.  Comment  un-e  président-e  peut-il  prétendre 
représenter  l'ensemble  de  ses  membres  quand  il-elle  est 
incapable  de  communiquer  avec  un  pourcentage  non- 
négligeable  d’entre  eux? 


De  plus,  comment  défendre  une  telle  position 
quand  la  majorité  des  universités  canadiennes  imposent 
comme  condition  pour  accéder  au  doctorat  la  maîtrise  d'une 
langue  seconde,  sinon  de  trois  langues?  Soyons  francs:  il 
ne  s'agit  pas  de  «compétence  dans  une  langue  en 
particulier  »,  mais  d’une  des  deux  langues  officielles  de 
notre  association:  le  français  et  l'anglais. 

Une  solution  est  possible:  une  co-présidence  permanente, 
un-e  président-e  serait  délégué  aux  affaires  francophones, 
l'autre  aux  affaires  anglophones? 

Enfin,  une  nouvelle  façon  de  fonctionner  dans  les  deux 
langues  nécessitera  très  rapidement  une  ré-allocation  des 
ressources  financières  actuelles.  Une  réflexion  à cet  égard 
nous  semble  nécessaire  dans  les  plus  brefs  délais. 

Le  mandat  de  bilinguisme  de  l'ARTC  nécessite  des  efforts 
de  la  part  de  tous  les  membres.  Il  s'agit  là  d’un  principe  qui 
est  l’une  des  grandes  richesses  de  notre  association,  une 
richesse  peu  respectée  depuis  quelques  années,  une 
richesse  qui  s'effrite 

Nous  commençons  à remonter  la  pente ...  il  ne  faut  surtout 
pas  abandonner  maintenant. 

Au  plaisir  de  se  voir  sous  peu  à Sherbrooke' 

Joèl  Beddows,  Président  du  CFF 


Concerning  the  lower  percentage  of  francophone 
members  in  the  ACTR,  although  the  Executive  expressed  a 
desire  to  correct  this  problem  by  means  of  a recruitment 
campaign,  the  proposed  recruitment  strategies  were  not 
very  detailed  Being  aware  that  the  expectations  and  needs 
of  francophones  are  different  from  those  of  anglophones,  it 
is  desirable  that  the  Executive  establish  a committee  to 
develop  such  a strategy. 


Concerning  the  resistance  on  the  part  of  the 
Executive  to  impose  passive  bilingualism  — the  ability  to 
understand  without  necessarily  being  able  to  express 
oneself  in  the  second  language  — as  a criteria  for  joining 
the  Executive,  what  happens  the  day  that  a francophone 
member  of  the  ACTR  who  is  not  at  ease  in  English  is 
elected  to  the  Executive?  Being  aware  that  English  is  the 
only  language  understood  by  everyone  on  the  Executive, 
you  remove  ipso  facto  the  possibility  of  that  francophone 
being  a candidate  because  that  member  will  not  be  able  to 
participate  in  discussions,  even  if  he/she  understands 
English. 

Thus,  we  will  reiterate  our  proposal  that  passive 
bilingualisme  become  a necessary  condition  for  election  to 
the  Executive  of  the  ACTR.  Further,  we  repeat  that  it  is 
essential  that  the  President  of  an  organization  which  calls 
itself  bilingual  be  able  to  communicate  at  all  times  with  all 
members  of  the  organization.  This  touches  upon  questions 
of  legitimacy  and  the  image  of  our  association:  a purely 
symbolic  bilingualism,  which  has  long  been  the  reality  of  the 
ACTR,  is  not  useful  to  anybody.  How  can  a president  claim 
to  represent  the  collectivity  of  the  members  when  he/she  is 
incapable  of  communicating  with  a not-insignificant 
percentage  of  them. 


Further,  how  can  one  defend  such  a position  when 
the  majority  of  Canadian  universities  demand  mastery  of  a 
second  language,  if  not  three  languages,  as  a condition  of 
graduation  at  the  doctorate  level?  Let’s  be  frank;  we're  not 
talking  about  "competence  in  one  specific  language,”  but 
one  of  the  official  languages  of  our  association:  French  and 
English. 

One  possible  solution  would  be  a permanent  co-presidency: 
one  president  would  look  after  francophone  affaires,  the 
other  anglophone  affaires 

Finally,  a new  way  of  doing  business  in  the  two  languages 
will  necessitate  a very  rapid  re-allocation  of  current  financial 
resources.  We  feel  that  consideration  of  this  aspect  is 
necessary  as  soon  as  possible. 

The  bilingual  mandate  of  the  ACTR  demands  an  effort  on 
the  part  of  all  members  We  have  here  a principle  which  is 
one  of  the  great  nches  of  our  association,  a richness  poorly 
respected  for  a number  of  years,  a richness  which  is 
disintegrating 

We  have  begun  to  climb  the  slope  it  is  especially 
important  not  to  give  up  now 

Looking  forward  to  seeing  you  soon  in  Sherbrooke' 

Joël  Beddows,  President  of  the  FFC 
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Regional  Views  / Voix  des  régions 


This  is  an  old  section  revived  where  our  regional  representatives  can  keep  the  membership  informed  about  what’s 
happening  in  their  parts  of  the  country.  Editor. 


WESTERN  REPORT 

The  program  is  now  set  for  Staging  the  Pacific  Province:  A 
Conference  on  BC  Theatre,  which  runs  May  13-15  on  the 
University  College  of  the  Cariboo  campus  in  Kamloops. 
Paper  topics  range  from  colonial  to  contemporary  BC 
theatre,  with  special  presentations  on  early  theatre 
architecture,  stage  design,  Native  performance,  and  theory. 
Featured  guests  include  Murray  Edwards,  Antony  Holland, 


QUEBEC  REPORT 

On  the  17th  of  February  Canada  Post  released  a stamp  in 
celebration  of  the  50th  anniversary  of  Théâtre  du  Rideau 
Vert.  It  is  a beautiful  and  evocative  design  by  Marie 
Rouleau  and  Yves  Paquin  of  Montreal,  combining  the 
masks  of  comedy  and  tragedy,  somewhat  like  the  cover  of 
Modern  Drama  but  less  rigidly.  Just  a trace  of  the  signature 
green  curtain  flows  down  to  create  the  quasi-illusion  of  a 
proscenium  arch.  And  if  you  look  closely  at  the  two  masks, 
you  will  see  that  they  represent  profiles  of  the  two 
redoubtable  women  who  founded  the  theatre:  Yvette 
Brind'Amour  in  the  foreground  and  Mercedes  Palomino.The 
stamps  are  widely  available  and  let's  hope  only  the  first  of 
many  CanPost  celebrations  of  important  anniversaries  of 
other  theatres  across  the  country. 

One  might  want  to  make  something  of  the 


Sally  Clark  and  Joan  MacLeod.  Evening  entertainment  will 
be  highlighted  by  the  Atlakim  Dancers  and  a staged  reading 
of  the  recently  discovered  "Nootka  Sound,"  a late  18th 
century  piece  with  some  claim  to  be  BC's  first  play. 
Guillermo  Verdecchia 


statement  that  the  theatre  deliberately  chose  the  word 
"green,"  not  only  referring  to  the  traditional  baize  curtain  of 
the  theatre,  but  also  reminding  us  of  the  coming  of  spring- 
something we  all  patiently  wait  for  after  the  long  Canadian 
winter.  Accordingly,  the  theatre,  as  we  know,  has  made  its 
reputation  by  combining  a traditional  classical  repertoire 
with  new  Québécois  scripts  by  many  writers  including 
Michel  Tremblay.  I suppose  that  if  you  are  fancifully  minded, 
as  I am,  that  you  might  also  think  of  the  curtain  as  itself 
veiling  spring-like  surprises  just  waiting  to  be  opened.  And 
perhaps  even  more  fancifully,  'vert/green'  conjures  up 
ancient  theatre  rituals  which  often  took  place  in  spring  in  the 
enactment  of  (personal  and  social)  renewal. 

Denis  Salter 


Member  News  / Quoi  de  neuf? 


Robert  Nunn  of  Brock  University  was  a Visiting 
Researcher  at  Kyushu  University,  Fukuoka,  Japan,  from 
March  17  to  June  2,  1998.  While  in  Japan  he  gave  the 
following  lectures: 

"Japanese  Themes  in  Canadian  Drama:  From 
Hiroshima  to  Canada  and  Back."  Presented  at  a public 
meeting  co-sponsored  by  the  Fukuoka  City  Association  of 
Atomic  Bomb  Survivors,  the  Chikushi  Association  of  Atomic 
Bomb  Survivors,  and  the  Never  Again  Campaign,  Fukuoka, 
April  18,  as  well  as  at  a number  of  other  locations. 

"Canadian  Drama  Since  the  1960s."  Presented  as 
part  of  a panel  discussion  on  Canadian  drama  in  Japan  with 
Takehisa  Kaiyama  and  Show  Ryuzanji,  theatre  directors, 
and  Yoshi  Yoshihara,  translator,  moderated  by  Professor 
Ayako  Sato,  at  Meiji  Gakuin  University,  Tokyo,  May  20. 

"American  Influence  on  Canadian  Theatre." 
Presented  to  students  in  two  courses  in  the  Institute  of 
American  and  Canadian  Studies  at  Sophia  University, 
Tokyo,  May  21. 

During  his  absence,  Prof  Nunn  was  awarded  the 
Richard  Plant  Essay  Prize  for  his  essay  "Flickering  Lights 
and  Declaiming  Bodies:  Semiosis  in  Film  and  Theatre", 
which  appeared  in  Theatre  Research  in  Canada_  17 
(1996):  147-59. 


Denyse  Lynde  and  Paul  O'Neill  continue  with  On  Stony 
Ground,  a commemorative  pageant  to  be  staged  in  the 
Anglican  Cathedral  of  St.  John's,  Nfld.  on  May  27,  28  and 
29.  Joining  the  cast  of  performers  that  range  from  7 to  85 
are  Cantus  Vocum,  a prestigious  Newfoundland  Chamber 
choir  under  the  leadership  of  Chad  Stride,  the  technical  staff 
of  the  St.  John’s  Arts  and  Culture  Centre,  and  the  technical 
staff  of  CAMS  (the  video  unit  from  Memorial  University),  Of 
special  interest  to  theatre  researchers  is  the  fact  that  the 
Cathedral  holds  a massive  amount  of  original  archival 
material  including  the  original  drawings  for  the  first 
Cathedral  building.  We  are  placing  all  of  this  material  on 
video  and  screening  this  material  during  the  production  on 
a series  of  monitors  placed  throughout  the  Cathedral. 

If  anyone  is  out  east  at  the  end  of  May,  we  hope 
you  come  down  to  see  this  multi  media  extravaganza.  If 
not,  watch  for  it  on  VISION  T.V.  who  are  coming  in  to  St. 
John's  production  to  do  some  taping. 


According  to  a recent  issue  of  the  UT  Bulletin,  Ann 
Saddlemyer  is  going  to  be  awarded  an  honorary  degree  by 
the  University  of  Toronto  in  the  June  convocation 
ceremonies.  In  fact,  Bill  Hutt  is  also  receiving  an  honorary 
degree  in  June. 
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Anton  Wagner  had  his  documentary  about  the  political  and 
religious  mindset  of  Cubans  forty  years  after  the  1959 
Revolution,  Cuba : Country  of  Souls,  broadcast  on  Vision  TV 
February  23. 

The  documentary  will  be  broadcast  on  B.C.'s 
Knowledge  Network  and  on  the  Saskatchewan 


Communications  Network  the  end  of  the  year.  Anton's 
previous  documentaries  about  Canada  and  the  Atom  bomb, 
Our  Hiroshima,  and  about  the  Jamaican-Canadian  visual 
artist  Michael  Chambers,  The  Photographer:  An  Artists' 
Journey,  are  distributed  by  the  National  Film  Board  of 
Canada  and  can  be  ordered  from  the  NFB's  toll-free  number 
1-800-267-7710. 


Membership  Update  / Mise  à jour  des  abonnements 

The  following  32  new  members  have  joined  the  ACTR  since  last  Fall. 

Les  suivants  32  nouveaux  membres  se  sont  abonnés  à l'ARTC  depuis  l'automne  dernier. 


Alan  R.  Andrews 

Department  of  Theatre 
Dalhousie  University 
Halifax,  NS  B3H  3J5 

Alanna  Bondar 

170  Cambria  Street 
Stratford,  ON  N5A1H5 

Frank  Burke 

Musical  Director  Staged  Right! 
Willow  St.  Apt.  506 
Ottawa,  ON  K1R6W1 

Tara  Burt 

27  Lockheed  Blvd. 

Etobicoke,  ON  M9P  2H5 

Rebecca  Burton 

19B  Springhurst  Ave 
Toronto,  ON  M4E  3M9 

Margaret  Coderre-Williams 

16  St.  Claire  Ave 
Nepean,  ON  K2G  1Z9 

Kate  Cornell 

47  Currie  Ave. 

Toronto  ON  M4C  IC3 

Eve  D’Aeth 

Arts  and  Science 

P.O.  Box  2799  Yukon  College 

Whitehorse,  YK  Y1A5K4 

Kelly  Daniels 

Department  of  Theatre  & Drama 
University  of  Winnipeg 
Winnipeg,  MB  R3B  2E9 

Département  d'art  dramatique 

Centre  Université  de  Moncton 
Moncton,  NB  E1A  3E9 

Amelia  Faught 

44  Oxton  Ave 
Toronto,  ON  M5P  1L9 


Kathleen  Foreman 

Dept,  of  Drama  University  of  Calgary 
2500  University  Dr.  N.W. 

Calgary,  AB  T2N  1N4 

Amy  Franklin 

386  Glencairn  Ave. 

Toronto,  ON  M5N  1V1 

Ian  Gaskell 

Dept,  of  Literature  and  Language 
University  of  the  South  Pacific 
Suva, 

FIJI 

Jean  Glaister 

148  MacPherson  AVe. 

Toronto,  ON  M5R  1W8 

Jennifer  Heywood 

Graduate  Centre  for  Study  of  Drama 
University  of  Toronto 
Toronto,  ON  M5T  2Z9 

Janet  Hill 

Department  of  English 
Saint  Mary's  University 
Halifax,  NS  B3H  3L3 

Diana  M.  Kelly 

School  of  Dramatic  Art  401  Sunset 
University  of  Windsor 
Windsor,  ON  N9B  3P4 

Susan  Knutson 

Université  Sainte-Anne 
Church  Pt  NS  B0W1MO 

Bernard  Lavoie 

6891  De  Normanville 
Montréal,  QC  H2S  2C2 

Maria  Lazzarino 

930  Dover  Court  Rd 
Apt  3 

Toronto,  ON  M6H  2X5 


Patrick  Leroux 

361  avenue  Larouche 
Vanier,  ON  K1L7L1 

Tony  Maa 

407  Gerrard  St  E #1 1 1 
Toronto,  ON  M5A  2H5 

Ed  Martin 

35  Charles  St.  West  #409 
Toronto,  ON  M4Y  1 R2 

Alison  McElwain 
144  Harbord  St 
Toronto,  ON  M5S  1H2 

Joyce  Miller 

10926  77  Ave. 

Edmonton,  AB 

Patrick  Neilson 

Dept  of  English  McGill  University 
853  Sherbrooke  St.  W. 

Montréal,  QC  H3A  2T6 

Marlis  Schweitzer 

30  Madison  Ave 
Toronto,  ON  M5R  2S1 


Melanie  A.  Stevenson 
20  Highgate  Rd 
Toronto  ON  M8X  2B 

Batia  Boe  Stolar 

Dept  of  English  Box  20  Science  Bldg 
Memorial  University  Newfoundland 
St  John's,  NFLD  A1B  3X9 

Jennifer  Tigert 

RR#6 

Goderich,  ON  N7A  3Y3 

Servanne  Woodward 

Dept  of  French  University  College 
University  of  Western  Ontario 
London,  ON  N6A  3K7 
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Editorial 


de  Joël  Beddows,  Ottawa,  Ontario 


À LA  RECHERCHE  DE  L’EXCELLENCE... 


Lors  de  mes  études  de  deuxième  cycle,  j’ai  assisté  à une 
conférence  prononcée  par  un  chercheur  qui  se  disait 
bohémiste.  Au  début  de  sa  présentation,  il  a fait  l’erreur  de 
nous  annoncer  qu’il  ne  lisait  pas  le  tchèque;  qu’il  étudiait 
son  corpus  en  traduction  française.  Mes  professeurs  de 
l’époque,  assis  autour  de  moi,  n’ont  pas  tardé  à le 
ridiculiser.  Plusieurs  d'entres  eux  ont  même  quitté  la  pièce 
avant  la  fin  de  sa  présentation,  même  si  celle-ci  s’avérait, 
à mon  humble  avis,  intéressante.  Par  la  suite,  personne  n’a 
accusé  ces  mêmes  professeurs  de  faire  preuve 
d’impolitesse.  Ce  bohémiste,  de  par  son  incapacité  à lire  la 
langue  originale  de  son  corpus,  venait  lui  même  de  se 
discréditer  à leurs  yeux.  Le  message  pour  nous,  les 
étudiants,  était  clair!  La  barre  était  haute! 

Plus  récemment,  j’ai  vu  quelques-uns  des  examens  de 
langue  seconde  donnés  aux  étudiants  de  troisième  cycle 
d’une  université  ontarienne  que  je  n’ose  pas  identifier. 
Tenez  vous  bien  : les  étudiants  devaient  traduire  un  extrait 
tiré  de  Sélection  : Reader’s  Digest  vers  l’anglais!  Et 
après,  peut-on  s’étonner  de  leur  incapacité  à participer  à 
des  conférences  savantes  menées  dans  des  langues 
autres  que  l’anglais?!?! 

Et  avant  hier,  le  coup  fatal!  Deux  de  mes  étudiants  à qui 
j'enseigne  un  cours  en  histoire  du  théâtre,  visiblement  très 
intélligents  et  qui  terminent  chacun  un  baccalauréat  en 
études  anciennes,  m'ont  annoncé  qu'ils  étaient  incapables 
de  lire  un  texte,  même  rudimentaire,  en  latin. 


Vive  le  nivellement  vers  le  bas!  ...ce  phénomène  qui 
s'attaque  de  plus  en  plus  au  plurilinguisme,  même  dans  des 
domaines  de  recherche  qui,  à mon  humble  avis,  en  ont  fort 
besoin,  le  théâtre  y compris! 

Certains  m’accuseront  de  promouvoir  un  standard 
européen!  Soit!  Je  l'assume  parfaitement!  La  barre  me 
semble  plus  haute  là-bas.  Il  y a à peine  trois  ou  quatre 
générations,  un  professeur  canadien  devait  obligatoirement 
maîtriser,  ou  du  moins  pouvoir  lire  couramment,  deux  ou 
trois  langues,  sans  oublier  le  latin  ou  le  grec. 

J’ai  souvent  fait  la  promotion  du  bilinguisme  au  sein  de 
l’ARTC,  mais  je  crois  que  mes  motivations  ont  été  mal 
comprises.  Bref,  je  vise  l’excellence,  sur  le  plan 
linguistique,  comme  je  le  fais  dans  d’autres  domaines,  et 
non  le  transfert  d’une  politique  fédérale  quelconque  sur  un 
petit  organisme  comme  le  nôtre  qui  a déjà  du  mal  à exister. 

Comprenez-moi  bien  : je  m'accuse  ici  de  ne  parler  que 
deux  langues!  J'accuse  mon  milieu  qui  tolère  mes  faibles 
compétences  linguistiques.  J'accuse  une  institution 
universitaire  qui  considère  mon  bilinguisme  exceptionnel: 
quelle  honte! 

P. S.  Il  s’agit  d'une  situation  que  j'ai  l'intention  de  rectifier 
dès  ma  soutenance  de  thèse.  L'Allemagne  m'attend! 
J'espère  bien  vous  voir  là! 


ITS  MEMBERSHIP  RENEWAL  & ELECTION  NOMINATION  TIME!! 
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The  Newsletter  / Le  Bulletin  de  liaison 


The  Association  for  Canadian  Theatre  Research  is  a non- 
profit organization  founded  in  1976.  The  Newsletter  is 
published  twice  a year  and  distributed  to  individual  and 
institutional  members  of  the  Association. 

In  its  print  and  electronic  formats  the  Newsletter  is 
the  best  way  to  let  the  Association  members  know  about 
conferences,  calls  for  papers,  new  resources  and  news 
about  members. 

The  opinions  expressed  by  individual  articles  in 
this  newsletter  belong  to  their  authors  and  do  not 
necessarily  represent  those  of  the  editor  or  the  Association. 


Submission  deadlines: 

1 March  for  the  Spring  issue 
15  September  for  the  Fall  issue. 

Format: 

Please  submit  material  to  the  Newsletter  either  on 
computer  disk  or  as  email  attachments  in  WordPerfect  or 
Word  for  PCs. 

Language  Poiicy:The  Newsletter  \n\W  publish 
submissions  in  the  language(s)  submitted. 

Please  address  correspondence  and  submissions  to: 


Fondée  en  1976,  l’Association  de  la  Recherche  théâtrale  au 
Canada  est  une  organisation  à but  non  lucratif.  Le  Bulletin , 
publié  deux  fois  par  année,  est  distribué  aux  membres  de 
l'Association,  soit  les  institutions  ainsi  que  les  individus. 

Le  Bulletin,  en  format  papier  et  en  version 
électronique,  permet  à l’Association  de  communiquer 
à tous  ses  membres  des  informations  au  sujet  des 
conférences,  des  appels  de  communication,  des  nouvelles 
ressources  et  des  informations  au  sujet  de  ses  membres. 

Les  opinions  exprimées  dans  ce  Bulletin  à 
l’intérieur  d’articles  écrits  par  nos  membres  ne  sont  pas 
nécessairement  représentatives  de  celles  de  l’éditeur  ou  de 
l’Association. 


Dates  limites  pour  la  remise  d’articles: 

1 mars  pour  le  numéro  du  printemps 
15  septembre  pour  le  numéro  de  l'automne 

Format: 

On  vous  demande  de  remettre  tout  matériel  au  Bulletin  de 
liaison  soit  sur  disquette  d’ordinateur  ou  en  annexe  de 
courriel  (WordPerfect  ou  Word  pour  PC). 

Politique  sur  la  langue:  Les  articles  seront  publiés  dans 
la  langue  dans  laquelle  ils  ont  été  écrits.  Veuillez  envoyer 
S.V.P.  toute  correspondance  à l’adresse  suivante: 


Glen  Nichols,  Editor/éditeur 

ACTR  Newsletter/ Bulletin  de  liaison  de  l’ARTC 


Département  d’anglais 
Université  de  Moncton 
Moncton,  NB 
E1A3E9 


email/courriel:  nicholsg@umoncton.ca 
phone/tél:  (506)  858-4244 
fax/télécopieur:  (506)  858-4166 


ACTR  on  the  Internet: 

Be  sure  to  visit  the  NEW  ACTR  website  at 
http://www.umoncton.ca/facarts/anglais/actr/artc.htm 
where  you’ll  find  links  to  many  other  useful  sites. 


ARTC  dans  l’Internet: 

Veuillez  visiter  le  NOUVEAUX  site  Internet  de  l’ARTC  à 
http://www.umoncton.ca/facarts/anglais/actr/artc.htm 
où  vous  trouverez  des  liens  aux  autres  sites  intéressants. 


Electronic  Discussion  Lists: 

For  information  and  discussion  about  Canadian  theatre 
throughout  the  year,  you  might  wish  to  subscribe  to  the 
English  and  French  language  electronic  discussion  lists: 
CANDRAMA  and  QUEATRE. 

To  subscribe  to  CANDRAMA,  send  the  message, 
“subscribe  candrama  yourfirstname  yourlastname”  to  the 
list  server  at  <listserv@unb.ca>. 


Forums  de  discussion  électroniques 

Si  vous  souhaitez  discuter  ou  recevoir  des  informations 
au  sujet  du  théâtre  au  Canada  pendant  l’année,  abonnez- 
vous  au  forums  électroniques  CANDRAMA  (anglais)  et 
QUEATRE  (français): 

Pour  s’abonner  à la  liste  QUEATRE,  envoyer  le 
message:  “subscribe  queatre  Prénom  Nom”  à l’adresse 
<listproc@uqam.ca>. 


Acknowledgements/Remerciements:  The  editor  wishes  to  acknowledge  the  invaluable  help  and 

cooperation  of  / L’éditeur  souhaite  souligner  la  participation  inestimable  de  Monique  Gignac,  Luc  LeBlanc,  Sonya  Malaborza 
& the  Département  d’anglais,  Université  de  Moncton.  Publication  of  this  Newsletter  is  supported  in  part  by  funds  supplied 
by  the  Social  Sciences  and  Humanities  Research  Council  of  Canada./  La  publication  de  ce  Bulletin  de  liaison  est  possible 
grâce  en  partie  à l’aide  financière  de  la  part  du  Conseil  de  recherches  en  sciences  humaines  au  Canada. 
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Executive  Officers/Membres  du  bureau  exécutif  1999/2000 


Ches  Skinner  (President/Président) 
<cskinner@hg.uleth.ca> 

Moira  Day  (Vice-Pres./Vice-Prés.) 
<moiraday@duke.usask.ca> 

Guillermo  Verdecchia  (Secretary/Secrétaire) 
<GLV@  interlog.  com> 

British  Columbia/La  Colombie-Britannique 
Jerry  Wasserman  <jerrywas@interchange.ubc.ca> 

Prairie  Region/Les  provinces  de  l’Ouest 
Don  Perkins  <dperkins@gpu.srv.ualberta.ca> 
Rosalind  Kerr  <rkerr@srv.ualberta.ca> 


Ontario/L’Ontario 

Cynthia  Zimmerman  <czimmerman@venus.yorku.ca> 
Quebec/Le  Québec 

Gregory  Reid  <greid@courrier.usherb.ca> 

Atlantic  Region/Les  provinces  atlantiques 
Patrick  O’Neill  <patrick.oneill@msvu.ca> 

Glen  Nichols  <nicholsg@umoncton.ca> 

Representative-at-large/Membre  sans  désignation 
régionale 

Bruce  Barton  <bruce.barton@dal.ca> 


John  Poulsen  (Membership 
Coordinator/Coordinateur  des 
abonnements) 
<john.pouIsen@uleth.ca> 


Brian  Parkinson  (Returning  (TreasurerATrésorière) 

Officer/Prés.  du  bureau  de  vote) 

<parkinson  @ uleth.ca> 


Committees  and  Reps/Comités  et  Représentant. e. s 1999/2000 


Heather  McCallum  Scholarship  Com.:  Paula  Sperdakos 
(Chair). 

Mandate  Com.:  (Chair). 

Professional  Concerns  Com.:  Alan  Filwod  (Chair). 
Robert  Lawrence  Prize  Com.:  Ches  Skinner  (Chair) 
Scholarly  Awards  Coordinator:  Bruce  Barton 
Women’s  Caucus: 

HSSFC  Rep.:  Richard  Plant 
IFTR  Rep.: 

Rep.  to  the  Management  Board  of  TRIC : Ed  Mullaly 
Rep.  to  SQET:  Jonathan  Rittenhouse 


Com.  de  la  Bourse  Heather  McCallum:  Paula  Sperdakos 
(Prés.) 

Com.  de  mandat:  (Prés.) 

Com.  des  affaires  professionnelles:  Alan  Filewod(Prés.) 
Com.  du  prix  Robert  Lawrence:  Ches  Skinner  (Prés.) 
Coord,  des  prix  d’excellence:  Bruce  Barton 
Com.  des  femmes: 

Rep.  à la  FCSHS:  Richard  Plant 
Rep.  à la  FIRT. 

Rep.  au  Com.  directeur  de  RTC.  Ed  Mullaly 
Rep.  à la  SQET:  Jonathan  Rittenhouse 


Membership  Information 

Have  you  moved  or  changed  departmental  affiliation? 
Please  remember  to  keep  us  informed  so  that  you  will 
continue  to  receive  the  ACTR  Newsletter  and  Theatre 
Research  in  Canada.  Change  of  address  information 
should  be  sent  to  our  Membership  Coordinator,  John 
Poulsen  as  soon  as  possible. 


Renseignements  importants 

Avez-vous  déménagé  ou  changé  de  département?  Veuillez 
S.V.P.  nous  informer  de  ces  changements  afin  d’assurer  la 
continuité  de  votre  abonnement  au  Bulletin  et  à la  revue 
Recherches  théâtrales  au  Canada ! Envoyez  les  mises-à- 
jour  aussitôt  que  possible  au  coordinateur  des 
abonnements,  John  Poulsen. 


Quelques  mots  de  l’éditeur  / A Few  Words  from  the  Editor 


De  la  part  de  l’exécutif  et  de  l'Association,  j'aimerais 
remercier  Anne  Nothof  de  son  travail  formidable  pendant 
son  mandat  de  trésorière.  C’était  un  vrai  plaisir  de  travailler 
avec  vous!! 

Avec  le  départ  d'Anne  de  la  poste  de  trésorière,  nous 
devons  trouver  un  remplacement  immédiatement.  C'est 
claire  que  tout  le  monde  est  très  occupé,  mais  c’est 
primordiale  à l’avenir  de  l'Association  que  quelqu'un  prendre 
la  poste.  Si  vous  pouvez  aider  votre  Association,  contactez 
Ches  Skinner  aujourd'hui!!! 


On  behalf  of  the  executive  and  the  Association  I would  like 
to  thank  Anne  Nothof  for  her  tremendous  work  as  treasurer. 
It  was  a true  pleasure  working  with  you!! 

However,  now  we  must  find  a replacement  for  Anne. 
Everyone  is  very  busy  these  days,  but  it  is  crucial  for  the 
survival  of  the  Association  that  we  find  a replacement.  If 
you  can  give  a hand  to  your  Association  in  this,  contact 
Ches  Skinner  TODAY!! 
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Vice-President’s  Message/Un  mot  de  la  Vice-Présidente 

Moira  Day 


Nous  espérons  que  le  nouveau  trimestre  s'annonce 
pour  vous  propice  et  productif,  et  pas  trop  chargé.  Merci 
mille  fois  à ceux  et  celles  qui  ont  travaillé  si  fort  le  printemps 
passé  pour  assurer  le  grand  succès  de  la  conférence  à 
Bishop’s,  non  moins  qu’à  celles  et  ceux  qui  sont  déjà  en 
train  de  préparer  la  conférence  à Edmonton  le  printemps 
prochain.  Et,  bien  entendu,  aux  membres  du  bureau  exécutif 
pour  leur  dévouement  inlassable  au  bon  et  efficace 
fonctionnement  de  la  ARTC/ACTR  pendant  toute  l’année. 

Les  questions  d’adhésion  à l’Association  et  de 
réductions  financières  pour  les  arts  et  les  humanités 
continuent  de  nous  inquiéter.  Comme  les  questions 
professionnelles  se  rapportant  à la  difficile  possibilité 
d’emplois  pour  nos  diplômé/e/s,  et  le  burn-out  et  la 
surcharge  de  travail  de  ceux  et  celles  qui  ont  la  bonne 
chance  d’avoir  un  emploi.  Ce  dernier  problème  qui  se 
présente  à nos  membres  de  courte  et  de  longue  date  est 
évident  dans  notre  difficulté  de  remplir  des  postes-clés 
lourds  comme  celui  de  trésorier,  poste  rempli  si  bien  au 
cours  de  longues  années  par  Anne  Nothof.  Nous  ne 
pouvons  qu’espérer  qu’il  nous  sera  possible  de  persuader 
des  mains  habiles  de  porter  pour  nous  au  cours  de  cette 
année  ce  flambeau  et  d’autres  encore. 

Plus  positivement,  la  Revue  a fait  le  rattrapage 
nécessaire  pour  rétablir  son  échéance  normale.  On 
aimerait,  bien  sûr,  recevoir  encore  plus  de  contributions  et 
être  en  mesure  de  compter  sur  plus  d’évaluateurs  et 
d’évaluatrices.  Nous  invitons  nos  membres  à visiter  le 
nouveau  site  web  de  l’ARTC/ACTR  (http://www.umoncton 
.ca/facarts/anglais/actr/artc.htm)  et  à continuer  à concevoir 
de  nouvelles  façons  d’utiliser  la  technologie  électronique 
pour  élargir  nos  recherches  et  la  diffusion  des  informations 
et  de  nos  résultats.  Il  serait  possible  à cet  égard  de 
considérer  une  utilisation  plus  efficace  de  CANDRAMA 
comme  réseau  de  communication  pour  les  gens  dans  notre 
domaine. 

Il  est  difficile  de  croire  que  le  mois  de  décembre 
nous  situe  tous  et  toutes  non  seulement  devant  une 
nouvelle  année,  mais  aussi  un  nouveau  siècle  et  un 
nouveau  millénaire.  Au  moment  de  se  trouver  sur  le  seuil 
d’une  nouvelle  ère,  on  ose  espérer  que  ce  sera  pour  nous 
une  période  de  possibilités  fleurissantes  et  de  nouvelles 
occasions  en  ce  qui  concerne  nos  recherches,  notre 
enseignement,  le  financement,  l’embauche,  et  de  nouvelles 
alliances  à l’intérieur  et  à l’extérieur  de  notre  organisation. 
Dans  un  sens  plus  large,  on  ose  aussi  espérer  que  ce  sera 
le  moment  d’affirmer  le  rôle  capital  joué  part  les  arts  et  les 
humanités  - surtout  le  théâtre  et  la  littérature  dramatique  - 
dans  la  formation,  la  transformation  et  la  réflexion  des 
coeurs  et  des  esprits  des  êtres  humains,  dans  le  sens 
individuel  et  collectif  de  ces  mots.  Et  de  nous  rappeler  que 
le  21e  siècle  nous  appartient  autant  qu’il  appartient  aux 
mondes  des  affaires,  de  la  technologie  et  des  sciences. 

Au  plaisir  d’être  à votre  service  en  tant  que  vice- 
présidente  et  de  vous  voir  à Edmonton  et  à l’Université 
d’Alberta  lors  de  notre  première  conférence  des  années 
2000. 

(Traduit  par  Louise  Forsythe) 


Welcome  to  another  busy  and  we  hope  prosperous 
and  productive  new  term.  Many  thanks  to  all  the 
hardworking  people  who  made  the  conference  at  Bishop's 
a successful  reality  last  spring  and  to  the  equally 
hardworking  people  who  are  already  busy  preparing  for  the 
conference  at  Edmonton  next  spring.  And  of  course  to  the 
executive  for  all  their  dedicated  effort  in  keeping 
ACTR/ARTC  functioning  and  effective  year-round. 

Issues  of  membership  and  of  cut-backs  in  funding 
to  the  humanities  and  fine  arts  continue  to  be  of  pressing 
concern.  So  do  professional  issues  related  to  full-time 
employment  for  graduates  in  the  field,  and  burn-out  and 
overwork  for  those  who  are  fortunate  enough  to  be 
employed.  This  latter  concern  among  new  and  older 
members  alike  is  nowhere  more  apparent  than  in  our 
difficulty  to  fill  such  key  demanding  positions  on  the 
executive  as  the  treasurer’s  position,  so  ably  filled  by  Anne 
Nothof  for  so  many  years.  We  can  only  hope  that  we  can 
continue  to  persuade  able  hands  to  take  up  that  and  other 
torches  for  us  over  the  coming  year. 

Positively,  the  Journal  is  back  on  publishing 
schedule,  though  even  more  potential  referees  and 
contributors  would  be  warmly  welcomed.  Members  are  also 
invited  to  visit  the  new  ACTR/ARTC  website  at 
http://www.umoncton.ca/facarts/anglais/actr/artc.htm,  and  to 
continue  to  consider  new  ways  of  utilizing  electronic 
technology  to  expand  our  research  and  dissemination  of 
information  and  research.  Utilizing  CANDRAMA  to  better 
effect  as  an  important  communication  network  for  people  in 
our  field  may  be  one  issue  we  could  consider  in  this  area. 

It  is  hard  to  believe  that  with  December  we  will  all 
be  entering  not  just  a new  year,  but  a new  century  and  a 
new  millenium.  As  we  stand  on  the  threshold  of  a new  era, 
one  hopes  it  will  be  a time  of  opening  possibilities  and  new 
opportunities  for  us  in  terms  of  scholarship,  funding,  em- 
ployment and  new  alliances  within  and  outside  our 
organization.  In  a larger  sense  we  also  hope  it  will  be  time 
to  affirm  the  crucial  role  of  the  humanities  and  fine  arts  - and 
of  drama  and  theatre  in  particular  - in  shaping,  challenging 
and  reflecting  the  minds  and  hearts  of  human  beings  both 
in  the  individual  and  collective  senses  of  those  words.  And 
to  remember  that  the  21st  century  belongs  to  us  no  less 
than  it  does  to  business,  technology  and  the  sciences. 

I am  looking  forward  to  serving  you  as  vice- 
president  and  to  seeing  you  at  Edmonton  and  the  University 
of  Alberta  in  our  first  conference  in  the  2000s. 
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AGM  Minutes  / Procès  verbal  de  l’AGA 


Association  de  la  recherche  théâtrale  au  Canada/ 
Association  for  Canadian  Theatre  Research 
Assemblée  générale  annuelle  /Annual  General 
Meeting 

Bishop's  University 
5 juin/5  June  1999 

1.  Approval  of  the  agenda/Approbation  de  l'ordre  du 
jour 

Moved  by/Proposée  par:  Patrick  O’Neill 
Seconded  by/Appuyée  par  Don  Perkins 
CARRIED /ADOPTÉE 

2.  Approval  of  the  Minutes  of  the  1998  AGM/ 
Approbation  du  Procès-verbal  de  l'AGA  1998 

Moved  by/Proposée  par:  John  Poulsen 
Seconded  by/Appuyée  par:  Deb  Cottreau 
CARRIED/  ADOPTÉE 

3.  President's  Report/Rapport  du  président 

Ches  Skinner  announced  plans  to  update  the  promotions 
brochure  and  internet  site.  He  cited  the  continuing  need 
to  encourage  new  memberships.  He  also  noted  the 
executive’s  intention  to  find  more  efficient  ways  of 
communicating  than  the  use  of  ongoing  emails. 

Ches  Skinner  a annoncé  le  mis-à-jour  du  dépliant 
publicitaire  et  du  site  internet  de  l’ARTC.  On  ne  doit  pas 
ignorer  le  besoin  de  trouver  de  nouvelles  cotisations.  Il 
a parlé  aussi  de  l’intention  du  Bureau  exécutif  de  trouver 
un  moyen  plus  efficace  de  communication  que  le 
courrier  électronique. 

4.  Secretary's  Report/Rapport  du  secrétaire  - 

Guillermo  Verdecchia:  no  report/aucun  rapport 

5.  Treasurer's  Report/Rapport  de  la  trésorière  - Anne 
Nothof  [see  attached  report  / veuillez  voir  le  rapport 
annexé:  p.8] 

Anne  Nothof  being  absent,  Barbara  Drennan  moved  to 
accept  the  report  / Anne  Nothof,  notable  par  son 
absence,  a cédé  place  à Barbara  Drennan  qui  a proposé 
l’approbation  du  rapport;  Seconded  by/Appuyée  par  Ric 
Knowles;  CARRIED  / ADOPTÉE 

6.  Reports/Rapports: 

6.1  Elections/élections  - Brian  Parkinson 

[see  attached  report  / veuillez  voir  le  rapport  annexé: 
P-9] 

Moved  that  election  results  be  accepted  as  indicated: 
Proposé  que  les  résultats  des  élections  soient  acceptés 
tels  quels:  Deb  Cottreau 
Seconded  by/Appuyée  par:  Ric  Knowles 
CARRIED /ADOPTÉE 

Moved  that  election  ballots  for  the  1999  election  be 
destroyed  / Proposé  que  les  scrutins  de  vote  1999  soient 
détruits:  Joël  Beddows 
Seconded  by/Appuyée  par:  Alex  Hawkins 
CARRIED  / ADOPTÉE 

6.2  Membership/Cotisations  - 

[see  attached  report  / veuillez  voir  le  rapport  annexé:  p.  1 0] 


John  Poulsen  reminded  everyone  that  membership  in 
the  ACTR/ARTC  must  be  renewed  annually  (except  for 
the  honourary  members).  There  was  discussion  about 
some  of  the  confusion  over  membership  timing. 

John  Poulsen  soulèva  que  les  cotisations  individuelles 
dans  l’ARTC  doit  être  renouvellées  annuellement  (à 
l’exception  des  membres  honoraires).  Il  y eu  courte 
discussion  à propos  d’une  ambiguité  concernant  le 
timing  des  cotisations. 

John  Poulsen  moved  that  the  ACTR/ARTC  issue  official 
thanks  to  the  School  of  Fine  Arts,  Division  of  Drama 
through  the  Assistant  Deans  (previously  Dr.  Alice  Luther 
and  presently  Professor  Leslie  Robinson-Greene)  for 
their  generous  assistance  in  providing  much  needed 
support  / John  Poulsen  a proposé  que  l’ARTC  devrait 
remercier  d’une  manière  officielle  l’école  des  Beaux  Arts, 
le  Département  d’art  dramatique,  et  les  doyennes 
adjointes  (auparavant  le  Dr.  Alice  Luther  et  maintenant 
Professeur  Leslie  Robinson-Greene)  pour  leur  support 
généreux;  Seconded  by/Appuyée  par  Greg  Reid; 
CARRIED/ ADOPTÉE 

6.3  Theatre  Research  in  Canada/Recherches 
théâtrales  au  Canada  [see  attached  report  /veuillez  voir 
le  rapport  annexé  p.  1 0] 

Stephen  Johnson  passed  out  copies  of  the  report. 
Stephen  Johnson  fit  accessible  des  copies  du  rapport. 

Stephen  Johnson  & Deborah  Cottreau  moved  that  the 
Association  recognize  the  work  of  Danielle  Couture, 
Deborah  Tihanyi  and  Stephen  Johnson,  all  of  whom  are 
finishing  their  present  mandates  / Stephen  Johnson  et 
Deborah  Cottreau  proposèrent  que  l’Association 
reconnaissent  le  travail  de  Danielle  Couture,  Deborah 
Tihanyi  and  Stephen  Johnson,  tous  à la  fin  de  finir  leurs 
mandats;  Seconded  by/Appuyée  par  Joël  Beddows; 
CARRIED/ ADOPTÉE 

Deborah  Cottreau  also  announced  plans  for  a special 
theme  issue  on  Censorship  likely  to  be  edited  by  Richard 
Plant.  Danielle  Couture  reminded  members  that  back 
issues  of  TRIC  can  be  purchased  at  a very  reasonable 
price  and  recommended  we  suggest  our  students 
purchase  copies.  / Deborah  Cottreau  a annoncé  des 
plans  concernant  un  numéro  spécial  sur  la  censure,  qui 
sera  édité  par  Richard  Plant.  Danielle  Couture  fit  un 
rappel  que  les  revues  du  TRIC  ayant  parus  auparavant 
sont  disponibles  pour  un  prix  très  raisonnable.  Elle 
suggéra  aussi  que  nos  étudiants  en  fassent  l'achat. 

6.4  Scholarly  Awards/Prix  d'excellence  - Bruce 
Barton 

The  three  awards  this  year  were  distributed  as  follows: 
Les  trois  prix  pour  1999  étaient... 

Prix  de  Livre  Ann  Saddlemyer  Book  Award  Leonard  E 
Doucette,  The  Drama  of  Our  Past:  Major  Plays  from 
Nineteenth-Century  Quebec.  UTP,  1997 
Prix  de  l'Essai  Richard  Plant  Essay  Award  Jonathan 
Rittenhouse,  ’"Our  Granada':  The  Granada  Theatre. 
Wellington  Street,  Sherbrooke. Quebec,  Canada, 
America,  the  World  and  Me."  TRIC/RTC  1 8.2  (Fall  1 997): 
148-166. 
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Prix  de  l’Essai  Jean-Cléo  Godin  Essay  Award:  Diane 

Saint-Jacques,  “Mise  en  action  et  mise  en  fiction:  Le 

processus  de  production  en  improvisation”  TRiC/RTC 

19.2  (Automne  1998),  pp. 125-139. 

6.5  ACTR  Newsletter/ARTC  Bulletin  de  liaison  - 

[see  attached  report  / veuillez  voir  le  rapport  annexé  p.1 1] 
Glen  Nichols: 

General  goals  were  to  continue  Kathy  Chung’s  work  in 
creating  a more  diverse  Newsletter  with  items  of  varying 
relationship  to  the  membership  (in  addition  to  the  strictly 
informational/official  capacity);  eg.  memorial  pieces,  op-eds, 
short  research  notes  etc. 

One  major  goal  was  to  improve  the  balance  of  French  & 
English  in  the  Newsletter,  and  this  has  been,  and  continues 
to  be  worked  on.  Use  of  translator:  With  a translation  school 
as  part  of  our  faculty,  I have  access  to  translation  students 
who  can  be  remunerated  out  of  the  relative  savings  incurred 
in  local  production. 

Modifications  to  electronic  distribution,  including  email 
and  www  site  have  enabled  easier  electronic  access. 

Finally  I’d  like  to  thank  the  members  of  the  exec  and  the 
various  heads  of  committees  for  their  speedy  and  helpful 
submission  of  reports...  and  remind  everyone  that  I need 
copies  of  their  reports  for  the  Fall  Newsletter...  Also  a big 
thanks  to  John  Poulsen  for  the  timely  and  accurate 
membership  lists  and  updates. 

Objectifs  généraux  importaient  sur  la  continuation  de 
l’oeuvre  de  Kathy  Chung  en  créant  un  Bulletin  de  Liaison  un 
peu  plus  diversifié  (en  plus  des  textes  d’information  et 
d’opinion);  Ex  : note  d’une  courte  recherche,  texte  mémorial, 
éditorial  etc. 

Un  des  objectifs  majeur  du  Bulletin  de  liaison  était  de 
créer  une  égalité  entre  le  français  et  l'anglais  et  c’est  un 
projet  qui  continue  à évoluer.  Un  traducteur  : Comme  la 
traduction  fait  partie  de  notre  faculté,  j’ai  accès  aux  services 
des  étudiants  qui  seront  rémunérés  à l’aide  des  économies 
réalisées  de  la  production  locale. 

De  plus,  grâce  à une  amélioration  de  la  distribution 
électronique  l’accès  sera  grandement  facilité.  Ceci  inclue 
en  premier  lieu  le  courrier  électronique  et  les  sites  www. 

Finalement,  j’aimerais  surtout  remercier  les  membres  de 
l’exécutif  et  les  présidente. s de  comités  pour  la  vitesse  et 
l’utilité  des  rapports... de  plus,  je  tiens  à vous  informez  que 
j’aurai  besoin  de  vos  rapports  pour  le  Bulletin  de  liaison  de 
l’automne...  Ni  le  moindre,  un  gros  merci  à John  Poulsen 
pour  la  ponctualité  et  la  précision  de  la  liste  des  membres. 

Kathy  Chung  moved  to  thank  Glen  Nichols  for  this  year’s 
Newsletter  work  / Kathy  Chung  a proposé  de  remercier  Glen 
Nichols  pour  le  bon  travail  sur  le  Bulletin  de  liaison  de  cette 
année;  Seconded  by/Appuyée  par:  Anton  Wagner; 
CARRIED/ ADOPTÉE 


6.6  HSSFC/FCSH  - Richard  Plant 

[see  attached  report  / veuillez  voir  le  rapport  annexé  p.1 2] 

6.7  Bourse  Heather  McCallum  Scholarship:  no 

report  / aucun  rapport 

6.8  Prix  Bob  Lawrence  Prize 

Ches  Skinner  reported  that  the  executive  will  be  making 
its  decision  and  the  prize  will  be  announced  shortly. 


Ches  Skinner  confirma  que  l’exécutif  fera  une  décision 
dans  un  bref  délai  et  annoncera  le  gagnant  (e). 

6.9  Caucus  francophone  et  francophile/ 
Francophone  and  francophile  Caucus 

Joël  Beddows  a proposé  que,  dorénavant  les 
coordinateurs  de  programme  devraient  organiser  une 
conférence  en  concordance  avec  la  langue,  à moins  que 
les  personnes  impliquées  préfèrent  une  organisation 
thématique  ; Joël  Beddows  moved  that  future  program 
coordinators  organize  conference  sessions  according  to 
language,  unless  the  presenters  involved  prefer  a 
thematic  organization;  Appuyée  par/Seconded  by  Ric 
Knowles;  ADOPTÉE/CARRIED 

Joël  Beddows  suggéra  aussi  une  motion  qui  ferait  que  le 
bilinguisme  passif  (l’habileté  de  comprendre  la  deuxième 
langue  officielle,  soit  français  ou  anglais)  serait  un  critère 
d'acceptation  au  bureau  d’exécutif.  Cette  discussion 
emporta  certaines  consternations  sur  les  effets  que  cela 
emporterait  sur  les  membres  de  langue  anglaise,  si  ce 
devrait  être  un  point  de  changement  constitutionnel,  le 
problème  et  la  volonté  de  résoudre  la  question  de  langue 
et  si  il  y aurait  un  moyen  moins  restrictif  d’énoncer  la 
proposition.  Ric  Knowles  exprima  le  vouloir  d’appuyer  la 
mention  de  ce  point.  Greg  Reid  suggéra  qu’une  motion 
puisse  avoir  le  même  effet  si  elle  disait  : “ Les  langues 
de  fonctions  des  membres  de  l’exécutif  sont  le  français 
et  l’anglais.  Le  CFF  va  considérer  le  cumulatif  de  cette 
discussion  et  présentera  une  motion  pour  considération 
à la  prochaine  rencontre.  Une  fois  préparée,  la  motion 
sera  publiée  dans  le  Bulletin. 

Joël  Beddows  suggested  a motion  making  passive 
bilingualism  (the  ability  to  understand  the  second 
language  of  either  French  or  English)  as  a criteria  for 
membership  on  the  executive.  Discussion  of  this  point 
raised  concerns  of  effects  on  the  current  English- 
speaking  membership  numbers,  the  possible  attraction 
of  francophone  members,  whether  this  was  a point  for 
constitutional  change,  the  factors  of  willingness  and 
ability  in  solving  the  language  issue,  and  whether  there 
might  be  a less  restrictive  way  of  phrasing  the 
proposition.  Ric  Knowles  expressed  willingness  to 
second  a notice  of  motion  on  this  point.  Greg  Reid 
suggested  a motion  could  create  the  same  effect  if  it 
read  something  like  “The  working  languages  of  the 
executive  are  French  and  English”.  The  CFF  will 
consider  the  outcome  of  this  discussion  and  present  a 
motion  for  consideration  at  the  next  AGM.  When  it  is 
prepared,  the  notice  of  motion  will  be  published  in  the 
Newsletter. 


6.10  FIRT/IFTR:  no  report  / aucun  rapport 
Ches  Skinner  informed  the  assembly  that  the  Association  is 
allowed  to  designate  up  to  three  members  as  official 
representatives  at  the  annual  FIRT/IFTR  conference. 

Anton  Wagner  informed  the  assembly  that  with  the 
completion  of  the  World  Encyclopdia,  Don  Rubin  was 
stepping  down  as  editor  and  that  FIRT/IFTR  had  expressed 
interest  in  taking  over  editorship  of  a possible  second 
edition.  Anton  asked  whether  there  was  interest  in  this 
Association  to  maintain  the  Canadian  base  of  operations  for 
this  project. 
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Ches  Skinner  informa  l’assemblée  que  l’Association  peut 
désigner  trois  membres  comme  représentants  officiels  au 
colloque  annuel  de  la  F1RT/IFTR. 

Anton  Wagner  déclara  qu'avec  l’achèvement  du  “ World 
Encyclopedia  ”,  Don  Rubin  démissionna  comme  éditeur  et 
le  FIRT/IFTR  se  montra  intéressé  dans  l’actualisation  de  la 
deuxième  édition.  Anton  demanda  s’il  y avait  de  l’intérêt 
dans  cette  Association  pour  garder  leur  localisation 
Canadienne  comme  base  d’opération  pour  ce  projet. 

6.11  Professional  Concerns/Questions 
professionnelles  --  Denis  Salter 

[see  attached  report  / veuillez  voir  le  rappor  annexé  p.  1 4] 
Richard  Plant  read  Denis  Salter’s  report.  Richard  then 
added  a strong  vote  of  thanks  to  Denis  for  his  work  on  the 
PCC. 

Richard  Plant  iua  ie  rapport  de  Denis  Salter.  Richard 
continua  en  donnant  un  grand  vote  de  remerciement  à 
Denis  pour  son  travail  sur  le  PCC. 

6.12  Women's  Issues:  no  report  / aucun  rapport 

7.  Conférence  2000  Conference 

Next  year’s  conference  will  be  held  in  Edmonton  May  24 
to  27.  Roz  Kerr,  Don  Perkins,  and  Alex  Hawkins  will  be  our 
contact  persons  there. 

La  conférence  de  l’année  prochaine  aura  lieu  à 
Edmonton,  le  mai  24  jusqu’au  27.  Roz  Kerr,  Don  Perkins  et 
Alex  Hawkins  sera  nos  gens  de  contact. 

8.  Other  Business/Divers 

8.1  Ches  Skinner  moved  that  the  general  assembly 


thank  Jonathan  Rittenhouse  and  Greg  Reid  for  their  hard 
work  putting  together  this  excellent  conference  / Ches 
Skinner  a proposé  que  l’assemblée  générale  remercie 
Jonathan  Rittenhouse  et  Greg  Reid  pour  leur  effort  en 
actualisant  cette  conférence  de  haute  qualité;  Seconded 
by/Appuyée  par  Glen  Nichols;  CARRIED  / ADOPTÉE 

8.2  Ches  Skinner  reminded  members  to  pick  up  travel 
reimbursement  forms  available  in  the  lobby. 

Ches  Skinner  rappela  les  membres  de  ne  pas  oublier  les 
formulaires  de  remboursement  de  voyage  dans  le 
vestibule. 

8.3  Sherrill  Grace,  on  behalf  of  Malcolm  Page,  Jerry 
Wasserman  & Reid  Gilbert,  announced  plans  for  a 
second  conference  on  BC  theatre  for  sometime  in  the 
future. 

Sherrill  Grace,  de  la  part  de  Malcolm  Page,  Jerry 
Wasserman  et  Reid  Gilbert,  a annoncé  des  plans  pour 
une  deuxième  conférence  qui  aurait  comme  sujet  le 
théâtre  de  la  Colombie  Britannique. 

8.4  Anton  Wagner  asked  about  the  Association’s  policy 
regarding  the  recording  of  conference  sessions,  and 
whether  or  not  this  would  be  done  in  Edmonton. 

Anton  Wagner  voulait  savoir  qu’elle  était  la  politique 
concernant  l’enregistrement  des  séances  de  conférence 
et  si  ce  devait  être  fait  à Edmonton. 

9.  Adjournment/Levée  de  séance 

Moved  by  / Proposeé  par  Sherrill  Grace 


Il  n’est  jamais  trop  tard 
pour  renouveller  votre 
abonnement! 

La  période  d’abonnement  à l’ACTR/ARTC  est 
du  1 janvier  au  31  décembre 

Abonnez-vous  à l’ACTR/ARTC,  et  tenez-vous 
au  courant  de  la  recherche  théâtrale  au  Canada. 
Ne  manquez  pas  les  avis  de  notre  congrès,  la 
liste  annuelle  des  membres,  Research  in 
Canada/Recherches  théâtrales  au  Canada,  et 
ce  Newsletter/Bulletin  de  liaison  biannuel 

Si  vous  avez  des  questions  concernant  votre 
abonnement,  adressez-vous  à: 

John  Poulsen, 

Coordinateur  des  abonnements 
c/o  Dept  of  Drama 
University  of  Lethbridge 
4401  University  Drive 
Lethbridge,  Alberta  Tl  K 3M4 
B#  (403  ) 329-2463 
Courriel:  john. poulsen  @uleth.ca 
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Committee  & Rep  Reports  / 

Rapports  des  comités  et  des  représentants 

TREASURER’S  REPORT/RAPPORT  DE  LA  TRÉSORIÈRE 

January  1,1999--May  15,1999  / Du  1er  janvier  au  15  mai  1999 


Statement  of  Revenue  and  Expenditures  - Operating 
Déclaration  des  Revenus  et  des  Dépenses-Opérations 


Revenue/Revenus 

1999 

1998 

Membership/Cotisations 

5,653.81 

6,355.50 

SSHRC/CRSH 

3,810.00 

1,815.00 

donations/dons 

250.00 

0.00 

Bank  of  Montreal  (interest/intérêt) 

158.41 

95.99 

Total 

9,872.22 

8,266.49 

Expenditures/Dépenses 

Office/Bureau 

135.00 

157.90 

Travel  (exec.)/Voyage  (B.exéc.) 

0.00 

0.00 

Accountant  (audit)/Compt.  (Bilan) 

45.86 

29.97 

Newsletter/Bulletin 

400.00 

600.00 

TRIC/RTC 

Memberships/Cotisations 

0.00 

0.00 

CCA 

69.55 

69.55 

HSSFC/FCSHS 

0.00 

0.00 

IFTR/FIRT 

0.00 

0.00 

Total 

650.41 

857.42 

Excess  of  receipts  over  disbursements 
L’excès  des  reçues  par  déboursements 

9,221.81 

7,409.07 

Total  1999  membership  to  May  15,1999 
Cotisations  reçues  jusqu’au  15  mai,  1999 

9,155.56 

8,466.75 

Statement  of  Revenue  and  Expenditures  -HMSF  FBHM 
-Déclaration  des  Revenus  et  des  Dépenses 


Revenue/Revenus 

1999 

1998 

donations/dons 

250.00 

300.00 

Total 

250.00 

300.00 

Expenditures/Dépenses 

0.00 

0.00 

Excess  of  receipts  over  disbursements 
L’excès  des  reçues  par  déboursements 

250.00 

300.00 

Assets/Actifs 

Bank  of  Montreal 

1999 

1998 

(operating/Opérations) 

27,197.11 

15,206.93 

(savings/épargnes) 

3,147.11 

1,905.08 

Canada  Trust 

(savings/épargnes) 

1,356.33 

1,066.23 

(GICs/les  CIG) 

17,774.49 

17,462.56 

Total 

49,475.04 

35,640.80 

Outstanding  Expenditures  1999/Dépenses 

à payer 

1999 

Operating/Opérations 

Conference  travel/Voyages  au  colloque 

3,810.00 

Fall  Newsletter/Bulletin  d’automne 

900.00 

TRIC/RTC 

5,400.00 

IFTR/FIRT 

270.00 

HSSFC/FCSHS 

869.00 

Total 

11,249.00 

Priz  Lawrence  Prize 

100.00 

Bourse  Heather  McCallum  Scholarship 

1,000.00 

Treasurer's  Report/Rapport  de  la  trésorière 

With  a surprisingly  generous  SSHRC  Travel  Grant, 
ACTR/ARTC  is  in  a position  to  pay  travel  subsidies  to 
participants  in  the  annual  conference.  The  conditions  of  the 
Grant  stipulate  that  students  be  priorized  for  funding,  and 
executive  members  given  a lesser  priority. 

A generous  donation  from  Ann  Saddlemyer  was 
distributed  between  the  McCallum  and  Lawrence 
Scholarships. 

Two  years  of  grants  are  still  owing  to  TRIC.  The  exact 
amount  has  yet  to  be  determined. 

The  auditor  continues  to  receive  two  bottles  of  good  red 
wine  for  his  stipend. 

Thanks  to  the  efficient  operation  of  the  executive  and  the 
Newsletter  editor,  expenses  have  been  kept  to  a minimum. 

Respectfully  submitted, 

Anne  Nothof 
Treasurer 


Avec  l’aide  une  subvention  de  voyage  CRSH  d’une 
générosité  étonnante,  l’ARTC  est  en  position  de  payer  une 
portion  des  frais  de  voyages  des  participant. e. s du  colloque 
annuel.  La  subvention  CRSH  stipule  que  les  étudiant. e. s 
devaient  avoir  la  priorté,  et  que  les  membres  de  l’exécutif 
occuperaient  une  moins  grande  priorité. 

Un  don  généreux  fait  par  Ann  Saddlemyer  a été  distribué 
entre  la  bourse  McCallum  et  la  bourse  Lawrence. 

Il  y a encore  deux  années  d’allocations  dû  au  RTC.  Le 
montant  juste  est  encore  à être  déterminé. 

Le  vérificateur  continue  de  recevoir  deux  bouteilles  de 
bon  vin  rouge  en  remboursement. 

On  tient  à remercier  les  opérations  efficaces  de  l’exécutif 
et  du  rédacteur  en  chef  du  Bulletin,  comme  résultat  de  leurs 
efforts  les  dépenses  ont  restées  au  minimum. 

Soumis  avec  respect 
Anne  Nothof 


ELECTIONS  REPORT  / RAPPORT  DES  ÉLECTIONS  Brian  Parkinson 
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ACTR/ARTC  1999  Election  Statistics: 

1.  Total  nominations  submitted/Nombre  de  nominations  soumises:  21 

2.  Total  nominations  accepted/Nombre  de  nominations  acceptées:  12 

3.  Total  Number  of  Ballots  mailed  out/Nombre  de  scrutins  de  vote  posté:  179 

4.  Total  Number  of  Ballots  returned/Nombre  de  scrutins  de  vote  reçus:  53  (approximate  return  rate  of  30%/taux  de  retour 
proche  de  30%) 

5.  Total  Number  of  Votes  cast  for  all  positions/Nombre  de  votes  pour  toutes  les  postes:  274 

ACTR/ARTC  1999-2000  Elected  Executive 

PRESIDENT/PRÉSIDENT: 

Ches  Skinner  (Previously  elected  and  serving  until  2000/Déjà  élu  et  servant  un  mandat  jusqu’à  l’an  2000) 

WCE-PfîES/PE/V77VICE-PRÉSIDENTE: 

Moira  Day  (Elected  for  a two  year  term/Élue  pour  un  mandat  de  deux  ans:  1999--2001) 

OFFICERS- AT-LARGE/REPRÉS ANT  ANT. E.S  RÉGIONAUX  : 


Atlantic  Provinces/Provinces  de  l'Atlantique: 

Patrick  O'Neill  (Previously  elected  and  serving  until  2000/Déjà  élu  et  servant  un  mandat  jusqu’à  l’an  2000) 

Glen  Nichols  (Elected  by  acclamation  for  a 2 year  term/Élu  par  acclamation  pour  un  mandat  de  deux  ans:  1 999-2001  ) 

British  Columbia/Colombie  Britannique: 

Jerry  Wasserman  (Elected  for  a 2 year  term/Élu  pour  un  mandat  de  deux  ans:  1 999-2001  ) 

Ontario: 

Guillermo  Verdeccia  (Elected  for  a 2 year  term/Élu  pour  un  mandat  de  deux  ans:  1999-2001) 

Cynthia  Zimmerman  (Elected  for  a 2 year  term/Élue  pour  un  mandat  de  deux  ans:  1 999-2001  ) 

Prairie  Provinces/Les  prairies:  (two  elected  officers) 

Rosalind  Kerr  (Previously  elected  and  serving  until  2000/Déjà  élue  et  servant  un  mandat  jusqu’à  l’an  2000) 

Don  Perkins  (Previously  elected  and  serving  until  2000/Déjà  élu  et  servant  un  mandat  jusqu’à  l’an  2000) 

Quebec/Québec: 

Gregory  Reid  (Elected  for  a 2 year  term/Élu  pour  un  mandat  de  deux  ans:  1999-2001) 


MEMBER- AT-LARGE/REPRÉS  ANT  SANS  DÉSIGNATION  RÉGIONALE  : 

Bruce  Barton  (Previously  elected  and  serving  until  2000/Déjà  élu  et  servant  un  mandat  jusqu’à  l’an  2000) 

The  treasurer  and  secretary  for  1999-2000  will  be  appointed  by  the  new  executive 

Le/La  trésorier/trésorière  et  le  secrétaire  pour  1999-2000  seront  nommés  par  le  nouveau  exécutif. 


RECOMMENDATION/RECOMMANDATION: 

That  the  Executive  consider  clarifying  to  the  membership 
that  Association  dues  cover  the  calendar  year  and  not  the 
year  defined  by  the  annual  conferences. 

Rationale:  The  most  difficult  part  of  conducting  this  election 
was  locating  the  nominees,  the  majority  of  whom  were  not 
paid  up  members  at  the  time  of  nomination,  and  whose 
names,  therefore,  did  not  appear  on  the  membership  list. 


FINAL  NOTE/DERNIERS  MOTS: 

It  has  been  a pleasure  and  privilege  serving  the  Association. 
My  great  thanks  to  Moira  Day  for  providing  me  with  such  a 
clear  model  to  work  from. 


L’exécutif  devrait  informer  les  membres  plus  clairement  que 
la  cotisation  couvre  l’année  civile  et  non  pas  l'année 
académique 

Logique : La  plus  grande  difficulté  des  élections  cette  année 
était  de  trouver  les  personnes  désignées,  dont  la  majorité 
n’ont  pas  payé  leurs  cotisations  avant  la  période  de 
nomination  et  alors  n’apparaisaient  pas  sur  la  liste  des 
membres. 


Ce  fut  un  plaisir  et  un  privilège  d aider  l'Association.  Un  gros 
merci  à Moira  Day  pour  un  modèle  de  travail  si  efficace. 
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MEMBERSHIP  / ABONNEMENTS  John  Poulsen 


Total  membership  for  1999  to  May  26th  1999  is  198  (1998 
total  figure  was  212).  This  total  figure  can  be  divided  in  a 
number  of  ways  to  show  the  membership  make-up: 

The  ACTR/ARTC  has  given  permanent  honourary 
membership  to  27  individuals.  Four  of  those  members 
passed  away  recently:  Gratien  Gélinas,  Elsie  Park  Gowan, 
Françoise  Loranger,  and  George  Luscombe. 

There  are  171  paid  members.  Of  the  171  there  are  42 
new  members  and  129  renewals  (136  for  1998).  Eleven 
have  already  joined  for  the  year  2000. 


Total  Membership  to  May  26,  1999/ 

Nombre  d’abonnements  jusqu’au  26  mai  1999:  198 

Honourary  Members/Membres  honoraires  27 

Paid  Members/Membres  payants  171 

Individuals/lndividus  84 

Institutions/Institutions  24 

Students/Étudiant.e.s  37 


Nombre  d’abonnements  pour  1999  jusqu’au  26  mai  1999  est 
198  (total  pour  l’année  1998  était  212).  Ce  montant  peut  être 
divisé  de  plusieurs  manières  pour  montrer  la  diversité  des 
membres: 

L’ARTC  compte  27  membres  honoraires.  Quatre  de  ces 
membres  sont  décédés  récemment:  Gratien  Gélinas,  Elsie 
Park  Gowan,  Françoise  Loranger,  et  George  Luscombe. 

Il  y a 171  membres  payants.  De  ces  171,  il  y a 42  nouveaux 
membres  et  129  renouvellements  (136  pour  1998).  Onze 
sont  déjà  abonnés  pour  l’année  2000. 


Un/underemployed/ 

Au  chômage  ou  sous-employé. e. s 9 

Retired/Retraité.e.s  15 

New  Members/Nouveaux  membres  42 

Renewed  Members/Renouvellements  129 


Theatre  Research  in  Canada  / Recherches  théâtrales  au  Canada 

Stephen  Johnson  / Deborah  Cottreau 


The  journal  had  a very  productive  year,  distributing  five 
issues  since  January  1998  in  a concerted  effort  to  bring  our 
schedule  up  to  date.  Volumes  17:2,  and  Volumes  18  and  19 
have  been  completed  and  sent  out.  Volume  20:1,  a general 
issue,  is  in  the  copy-editing  stage,  and  will  be  out  this 
summer  (only  a scant  few  weeks  late,  we  hope),  and  Volume 
20:2,  a special  issue  on  Canadian  Theatre  in  a World 
Context,  guest-edited  by  Moira  Day  and  Don  Perkins,  will  be 
issued  this  Autumn.  That  puts  us  back  on  schedule,  a 
position  from  which  we  hope  we  will  not  stray  for 
many  years.  It  was  a year,  I might  add,  that  I wouldn't  wish 
on  any  editorial  staff;  we  are  proud  but  exhausted. 

Our  typesetting  arrangements  have  diversified.  We  have 
a base  relationship  with  Coach  House,  who  have  helped  to 
expedite  printing  of  the  journal,  and  have  cut  costs.  In 
addition,  the  special  issue  on  Pedagogy  (Vol  19:2)  edited  by 
Deborah  Cottreau  was  typeset,  printed  and  distributed  by  the 
University  of  Saskatchewan.  Far  from  any  display  of 
territoriality,  Coach  House  assisted  in  this  endeavour,  which 
helps  to  open  up  the  editorship  to  greater  co-operation  from 
other  institutions. 

A change  in  editorship  is  imminent.  I am  retiring  from  full 
editorial  responsibility  as  of  the  mailing  of  the  next  issue. 
Deborah  Cottreau  will  continue  as  co-editor,  and  a search  is 
now  being  conducted  by  the  Management  Board  for  my 
replacement.  I will  not,  however,  be  leaving  the  journal 
entirely.  The  Management  Board  has  revised  the  journal's 
constitution  in  a variety  of  ways,  one  of  which  is  to  create  the 
position  of  Executive  Editor,  who  will  be  responsible  for 
supervising  the  production,  subscriptions,  fundraising,  and 
general  co-ordination.  We  hope  that  this  change  will  more 
effectively  and  manageably  distribute  the  workload,  and 
allow  the  full  editors  to  spend  their  time-editing. 


La  dernière  année  a été  très  fructueuse  pour  la  revue;  on 
en  a distribué  cinq  numéros  depuis  janvier  1998.  En 
travaillant  ensemble,  nous  avons  essayé  de  nous  remettre  à 
jour.  Le  numéro  17  : 2 et  les  volumes  18  et  19  sont  terminés 
et  ont  été  envoyés.  Le  numéro  20  : 1,  qui  traite  de  divers 
thèmes,  est  à l’étape  impression/révision  et  paraîtra  cet  été 
(en  retard  de  quelques  semaines  seulement,  nous 
l’espérons).  Le  numéro  20  : 2,  qui  sera  mis  au  point  par  deux 
invités,  Moira  Day  et  Don  Perkins,  paraîtra  cet  automne.  Il 
s’agît  d’un  numéro  spécial  sur  le  théâtre  canadien  dans  un 
contexte  mondial.  Ainsi,  nous  sommes  maintenant  à jour,  une 
tendance  que  nous  espérons  maintenir  durant  les  années  à 
venir.  J’admets  que  c'est  une  année  que  je  ne  souhaiterais  à 
l’équipe  de  rédaction  d’aucune  revue.  Nous  sommes  fiers  du 
résultat,  mais  aussi  épuisés. 

Cette  année,  nous  avons  varié  nos  arrangements 
relativement  à la  publication.  Nous  faisons  maintenant  affaire 
avec  la  Coach  House  Press,  qui  nous  a aidé  à accélérer 
l’impression  de  la  revue  et  à réduire  les  dépenses.  De  plus, 
le  numéro  spécial  sur  la  pédagogie  (19  : 2),  mis  au  point  par 
Deborah  Cottreau  a été  imprimé  par  la  University  of 
Saskatchewan.  Loin  de  protéger  son  territoire,  Coach  House 
a collaboré  à cette  réalisation.  C’est  ce  genre  de  participation 
qui  nous  aide  à ouvrir  davantage  la  direction  afin  d’obtenir 
une  plus  grande  coopération  d’autres  établissements. 

Nous  serons  bientôt  témoins  de  changements  à la 
direction.  Je  quitterai  mes  fonctions  de  directeur  dès  l’envoi 
du  prochain  numéro.  Deborah  Cottreau  continuera  d’assumer 
le  rôle  de  co-directrice  et  on  est  actuellement  à la  recherche 
d’une  personne  pour  me  remplacer.  Je  ne  quitterai  toutefois 
pas  entièrement  la  revue.  La  révision  de  la  constitution 
relative  à la  revue  par  le  conseil  d’administration  a mené  à 
diverses  modifications,  dont  la  création  du  poste  de  directeur 
général.  La  personne  occupant  ce  poste  sera  chargée  de  la 
supervision  de  la  production,  des  adhésions,  de  la  collecte  de 
fonds  et  de  la  coordination  en  général.  Nous  espérons  que 
cette  modification  mènera  à une  distribution  des  tâches  plus 
efficace  et  qu’elle  permettra  aux  directeurs  de  passer  leur 
temps  à...  mettre  au  point. 
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Other  changes  in  personnel  are  imminent.  Danielle 
Couture  and  Deborah  Tihanyi  are  in  their  final  days  as 
Managing  Editors  of  the  journal.  We  all  owe  them  a 
tremendous  debt  for  the  time  and  effort  they  have  put  into  its 
operations,  during  some  interesting  years.  Rosa  Fracassa 
of  the  Drama  Centre  will  be  taking  over  some  of  their  duties. 
Jessica  Gardiner  will  continue  as  Subscriptions  Co-ordinator 
for  one  more  year. 

Financially  we  have  had  a good  year.  We  successfully 
applied  for  a three-year  renewal  of  our  SSHRC  operating 
grant,  and  received  an  additional  Special  Initiatives  grant  to 
begin  the  work  of  placing  the  full  run  of  the  journal  on-line. 
Our  thanks  to  Ed  Mullaly  at  UNB  for  his  efforts  on  our  behalf. 

I reserve  a final  word  for  some  more  negative 
commentary;  ! wouldn't  want  you  to  think  all  is  well. 
Subscriptions  are  steady  but  need  to  increase,  or  we  will 
operate  at  a loss.  We  have  ideas  as  to  how  to  increase 
these,  but  have  no  time  to  do  the  work  necessary.  Similarly, 
submissions  are  down,  I suspect  because,  the  academic  life 
being  what  it  is,  no  one  has  the  time  to  write.  And  finally,  the 
journal  only  breaks  even  through  the  good  graces  of 
volunteerism. 


Par  ailleurs,  il  y aura  d’autres  changements  à l’effectif.  Il 
ne  reste  que  quelques  jours  à Danielle  Couture  et  Deborah 
Tihanyi  dans  leurs  fonctions  de  directrices  de  la  rédaction. 
Nous  leurs  sommes  très  redevables  pour  le  temps  et  l’effort 
mis  dans  les  opérations  de  la  revue  au  cours  des  dernières 
années,  qui  ont  d’ailleurs  été  très  intéressantes.  Rosa 
Fracassa,  du  centre  d’art  dramatique,  assumera  une  partie  de 
leurs  tâches  et  Jessica  Gardiner  continuera  d’agir  à titre  de 
coordinatrice  des  adhésions  pour  l’année  à venir. 

Du  côté  financier,  nous  avons  connu  une  bonne  année.  Le 
CRSH  a accepté  de  renouveler  notre  subvention  pour  une 
période  de  trois  ans.  Nous  avons  aussi  reçu  une  subvention 
additionnelle  pour  initiatives  spéciales  afin  de  commencer  à 
afficher  la  revue  dans  l’Internet.  Nous  remercions  donc  Ed 
Mullaly  de  l’Université  du  Nouveau-Brunswick  pour  son  aide. 

Je  réserve  le  mot  de  la  fin  aux  commentaires  plutôt 
négatifs;  je  ne  voudrais  pas  que  vous  ayez  l’impression  que 
tout  marche  comme  sur  des  roulettes.  Le  nombre 
d’adhésions  est  stable,  mais  doit  augmenter,  sinon  nous 
fonctionnerons  à perte.  Nous  avons  des  idées  quant  aux 
moyens  de  les  accroître,  mais  n’avons  pas  le  temps  de  faire 
le  travail  nécessaire.  Parallèlement,  la  soumission  de  textes 
a diminué.  Je  suppose  que  c’est  en  raison  de  la  vie 
académique  que  nous  connaissons  tous;  personne  n’a  le 
temps  de  rédiger.  Finalement,  j’aimerais  dire  que  la  revue 
n’atteint  l’équilibre  financier  que  grâce  à l’aide  des  bénévoles. 
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HSSFC / FCSHS  Richard  Plant 


The  Humanities  and  Social  Sciences  Federation  of 
Canada  is  receiving  inspired  leadership  from  Louise  Robert, 
Executive  Director,  and  Louise  Forsyth,  President,  in  this 
their  first  year  in  office.  The  HSSFC  is  active  on  many  fronts 
in  support  of  concerns  important  to  ACTR/ARTC.  At  the 
1999  Congress  hosted  by  the  Université  de  Sherbrooke  and 
Bishop's  University,  both  Louise  Forsyth  and  Jacqueline 
Wright  visited  ACTR/ARTC  during  our  Annual  General 
Meeting  to  discuss  HSSFC  activities,  particularly  as  they 
concern  our  Association.  The  responses  from  Louise  and 
Jacqueline  to  questions  and  suggestions  made  by 
ACTR/ARTC  members  during  the  session  provided  evidence 
of  a very  positive  attitude  at  HSSFC,  a strong  williingness  to 
work  closely  with  member  associations  in  addressing  the 
serious  problems  facing  humanities  and  social  sciences 
generally.  I expect  everyone  present  was  as  cheered  as  I 
was  to  be  greeted  by  views  and  voices  which  are 
tremendously  sensitive  to  the  arts  and  arts  research. 

The  Federation  has  established  a DATA  BASE  OF 
REPORTS  ON  RESEARCH  in  the  humanities  and  social 
sciences.  The  information  will  be  available  through  the 
Federation.  This  project  continues  the  "Challenge  98" 
initiative  and  will  be  a continuously  updated  bank  of 
information  which  can  be  drawn  on.  It  has  already  been 
used  many  times  for  lobbying  and  when  concrete  details  are 
needed  to  illustrate  the  value  and  presence  of  work  in  the 
humanities  and  social  sciences.  We  are  encouraged  to 
submit  one-page  reports  outlining  our  research  projects, 
stressing  the  value  they  have  to  society  at  large  and  in  a way 
which  funding  agencies  will  understand.  These  reports  are 
meant  to  cover  the  broad  spectrum  of  our  work  including 
graduate  student  research  as  well  as  projects  from  more 
senior  scholars.  The  reports  can  be  send  to  me  as  your 
HSSFC  representative,  and  I shall  see  that  they  get  sent  to 
the  Federation,  or  sent  directly  to  the  Federation  office. 

The  AID  TO  SCHOLARLY  PUBLISHING 
PROGRAMME,  administered  by  the  HSSFC,  is  a major  force 
in  the  dissemination  of  scholarly  research.  An  example  close 
to  hand  is  the  new  volume  edited  by  Anton  Wagner, 


Durant  leur  première  année  en  fonction,  Louise 
Robert,  directrice  générale,  et  Louise  Forsyth,  présidente,  ont 
su  assurer  une  excellente  direction  de  la  Fédération 
canadienne  des  sciences  humaines  et  sociales.  La  FCSHS 
est  active  dans  beaucoup  de  domaines,  afin  d’appuyer 
l’ACTR/ARTC  dans  les  questions  qu’elle  considère 
importantes.  Lors  du  congrès  de  1999  qui  a eu  lieu  à 
l’Université  de  Sherbrooke  et  à la  Bishop’s  University,  Louise 
Forsyth  et  Jacqueline  Wright  ont  visité  l'ARTC/ACTR  au  cours 
de  l'assemblée  générale  annuelle  en  vue  de  discuter  des 
activités  de  la  FCSHS,  et  plus  particulièrement  des  questions 
qui  concernent  notre  association.  Les  réponses  fournies  par 
Louise  et  Jacqueline  aux  questions  et  suggestions  des 
membres  de  l’ARTC/ACTR  au  cours  de  la  séance  ont  fourni 
une  solide  preuve  de  l’attitude  très  positive  qu’affiche  la 
FCSHS.  Ses  représentantes  ont  montré  une  bonne  volonté 
relativement  à la  collaboration  avec  les  associations  membres 
afin  d’adresser  les  sérieux  problèmes  avec  lesquels  doivent 
composer  les  sciences  humaines  et  sociales  en  général. 

La  Fédération  a établi  une  base  de  données 
d’articles  de  recherche  en  sciences  humaines  et  sociales,  et 
on  pourra  avoir  accès  à l’information  en  communiquant  avec 
la  Fédération.  Ce  projet,  qui  constitue  la  mise  en  oeuvre 
d’une  base  de  données  continuellement  mise  à jour,  découle 
de  l’initiative  établie  en  1998  intitulée  •<  Challenge  98  ».  On 
s’en  est  déjà  servi  à maintes  reprises  afin  d’exercer  de  la 
pression  et  lorsque  des  détails  concrets  sont  nécessaires  à 
l’illustration  de  la  valeur  et  de  la  présence  des  exploits  dans 
les  sciences  humaines  et  sociales.  On  nous  encourage 
d’envoyer  des  rapports  d’une  page  décrivant  les  grandes 
lignes  de  nos  projets  de  recherches  en  mettant  l’accent  sur  la 
valeur  qu’ils  revêtent  dans  la  société  en  général,  le  tout  rédigé 
de  manière  à ce  que  peuvent  le  comprendre  les 
établissements  de  financement.  Ces  rapports  devraient 
couvrir  le  vaste  éventail  de  notre  travail,  y compris  la 
recherche  des  étudiants  du  deuxième  et  troisième  cycle  de 
même  que  des  projets  rédigés  par  des  érudits  plus 
expérimenté. e. s.  Vous  pouvez  m’envoyer  les  rapports,  et,  à 
titre  de  représentant  de  la  FCSHS,  je  m'assurerai  qu’ils  soient 
envoyés  à la  Fédération,  ou  encore  les  envoyer  directement 
au  bureau  de  la  Fédération 

Le  programme  d’aide  à l’édition  savante  (Aid  to 
Scholarly  Publishing  Programme),  géré  par  la  FCSHS,  est 
une  force  majeure  dans  la  dissémination  des  résultats  de 
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Establishing  our  Boundaries:  English-Canadian  Theatre 
Criticism,  which  was  launched  along  with  Staging  the  North: 
Twelve  Canadian  P/ays  edited  by  Sherrill  Grace,  Eve  D'Aeth 
and  Lisa  Chalykoff,  at  the  ACTR/ARTC  sessions  at  Bishop's 
in  June.  The  ASPP  was  restructured  this  past  year,  alas  not 
without  some  pain.  But  among  the  new  initiatives  at  ASPP 
has  been  the  creation  of  a Native  Studies  Sub-Committee 
within  the  Publications  Committee. 

The  HSSFC  has  embarked  on  two  new  SSRHC- 
funded  projects:  "Measuring  the  Impact  of  Research  in  the 
Human  Sciences,"  which  is  studying  the  development  of 
performance  indicators  in  the  humanities  and  social 
sciences,  and  the  "National  Electronic  Archive  of 
Scholarship  in  the  Humanities  and  Social  Sciences,"  which 
is  looking  at  the  advantages  and  problems  in  electronic 
publishing,  and  is  being  conducted  in  partnership  with  the 
National  Library  of  Canada. 

The  HSSFC  has  re-affirmed  the  centrality  of 
women's  issues  in  its  projects.  Vice-President  Cynthia 
Alexander  is  working  closely  with  Louise  Forsyth  and 
members  of  the  Women's  Issues  Network  in  this  area. 

The  DATA  LIBERATION  INITIATIVE  II  is  making 
available  large  amounts  of  Statistics  Canada  data  regarding 
the  humanities  and  social  sciences.  This  project  is  funded  on 
a subscription  basis  by  51  universities. 

An  HSSFC  initiative  (you  may  remember  "CRIC's) 
has  led  to  the  SSHRC-funded  COMMUNITY  UNIVERSITY 
RESEARCH  ALLIANCE  which  is  establishing  up  to  8 
"CURA"  centres  in  1999-2000  and  a further  8 in  2000-1. 
Information  on  this  project  is  available  from  SSHRC, 

The  HSSFC  has  been  examining  the  results  of  the 
Canadian  Foundation  for  Innovation  programme  which 
demonstrates  a dearth  of  opportunities  for  humanities  and 
social  sciences  researchers.  This  lack  of  balance  is  troubling 
especially  since  approximately  half  of  university  enrolment 
is  in  humanities  and  social  sciences. 

At  the  annual  General  Asembly  of  HSSFC  in 
November,  roundtable  discussion  topics  included  the  future 
of  the  humanities,  performance  indicators,  women  and 
health,  and  the  plight  of  modern  languages  teaching. 

HSSFC  can  be  reached  at:  415  - 151  Slater, 
Ottawa,  ON  KIP  5H3;  613-238-6112;  fax  613-238-6114; 
email:  fedcan@hssfc.ca;  URL:  http://www.hssfc.ca 


recherches.  On  peut  prendre  l'exemple  de  parutions 
annoncées  aux  séances  de  l’ARTC/ACTR  à la  Bishop’s 
University  en  juin,  soit  le  nouveau  livre  édité  par  Anton 
Wagner,  intitulé  Establishing  our  Boundaries: 
English-Canadian  Theatre  Criticism,  et  les  pièces  de  théâtres 
mises  au  point  par  Sherrill  Grace,  Eve  D’Aeth  et  Lisa 
Chalykoff,  intitulées  Staging  the  North:  Twelve  Canadian 
Plays.  Le  programme  d’aide  a fait  l’objet  de  modifications  au 
courant  de  l’année,  quoique  ce  processus  n’ait  pas  été  sans 
écueils.  On  compte  parmi  les  nouvelles  initiatives  la  création 
d’un  sous-comité  des  études  autochtones  au  sein  du  comité 
des  publications. 

De  plus,  la  FCSHS  a entamé  deux  nouveaux  projets 
financés  par  le  CRSH.  Il  s’agit  d’un  projet  pour  mesurer 
l’impact  de  la  recherche  en  sciences  humaines  («  Measuring 
the  Impact  of  Research  in  the  Human  Sciences  »),  dans  le 
cadre  duquel  on  étudie  la  création  d’indicateurs  de 
performance  dans  les  sciences  humaines  et  sociales,  et  d’un 
projet  visant  la  création  d’archives  électroniques  nationales 
des  recherches  en  sciences  humaines  et  sociales  («  National 
Electronic  Archive  of  Scholarship  in  the  Humanities  and 
Social  Sciences  »),  dans  le  cadre  duquel  on  étudie  les 
avantages  et  les  problèmes  associés  au  postage  dans 
l’Internet,  en  collaboration  avec  la  librairie  nationale  du 
Canada. 

La  FCSHS  a encore  une  fois  affirmé  l’importance 
des  questions  relatives  aux  femmes  dans  ses  projets.  La 
vice-présidente,  Cynthia  Alexander,  travaille  en  étroite 
collaboration  avec  Louise  Forsyth  et  avec  des  membres  du 
réseau  « Women’s  Issues  Network  » à cette  question. 

Un  autre  projet,  l’initiative  de  la  libération 
d’information  II  rendra  publique  un  grand  nombre  de  données 
de  Statistiques  Canada  en  ce  qui  a trait  aux  sciences 
humaines  et  sociales.  Ce  projet  est  financé  par  la 
participation  de  51  universités  au  moyen  de  cotisations. 

Un  projet  de  la  FCSHS,  financé  par  le  CRSH,  a en 
plus  mené  à la  création  d’une  alliance  pour  la  recherche 
communautaire  en  milieu  universitaire.  Jusqu’à  huit  centres 
de  recherche  seront  ouverts  en  1999-2000;  huit  autres 
centres  viendront  s’ajouter  en  2000-2001.  Vous  pouvez 
obtenir  de  plus  amples  renseignements  à ce  sujet  à la 
FCSHS. 

Cette  année,  la  FCSHS  a aussi  examiné  les 
résultats  du  programme  Canadian  Foundation  for  Innovation, 
et  ceux-ci  semblent  indiquer  une  pénurie  de  fonds  de 
recherche  pour  les  chercheurs  en  sciences  sociales  et 
humaines.  Ce  manque  de  stabilité  est  assez  troublant,  du  fait 
surtout  qu’environ  la  moitié  des  inscriptions  aux  universités 
sont  celles  aux  programmes  de  sciences  sociales  et  des 
sciences  humaines. 

À l'occasion  de  l’assemblée  générale  de  la  FCSHS 
en  novembre  dernier,  les  tables  rondes  portaient  sur  l’avenir 
des  sciences  humaines,  les  indicateurs  de  performance,  les 
femmes  et  la  santé,  et  la  condition  de  l’enseignement  des 
langues  modernes. 

Pour  de  plus  amples  renseignements,  vous  pouvez 
communiquer  avec  la  FCSHS  à l’adresse  suivante  : 415  - 
151  Slater,  Ottawa  (Ontario)  Kl  P 5H3  ; en  composant  le 
(613)238-6114  ; par  courrier  électronique  : fedcan@hssfc.ca 
; ou  en  visitant  son  site  Internet  : http://www.hssfc.ca 
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PROFESSIONAL  CONCERNS  COMMITTEE 

LE  COMITÉ  DES  AFFAIRES  PROFESSIONNELLES  Denis  Salter 


1)  The  PCC  will  form  working  groups  with  one  'leader'  who, 
once  chosen,  will  draft  two  other  PCC  members,  or  perhaps 
members  of  ACTR  (or  non-members  if  their  particular 
expertise  is  needed). 

A.  These  three-person  working  groups  will  regularly  provide 
progress  reports  to  all  members  of  the  PCC  and  to  the 
Executive. 

B.  All  working  groups  will  report  to  the  PCC  at  next  year's 
conference  at  U of  A.  Once  the  work  of  one  or  more  groups 
reaches  the  stage  at  which  they  are  ready  to  go  public,  the 
PCC  will  propose  in  any  given  year  to  the  conference 
programme  organisers,  several  PCC  working  group  sessions 
that  the  programme  organisers  might  want  to  include  within 
the  conference  programme.  (These  working  group  sessions 
will  not  mean  that  there  won't  be  an  annual  meeting  of  the 
PCC  during  the  conference) 

This  has  worked  well  in  the  past:  e.g.  the  Curricula  and 
Graduate  programme  analyses  that  Jen  Harvie  and  others 
provided  for  us  at  the  St.  John's  conference.  This  approach 
has  also  been  effective  this  year  when  Stephen  Johnson, 
Deborah  Cottreau,  and  Domenico  Pietropaolo  gave  a 
presentation  on  the  relationships  between  the  'academic' 
study  of  theatre  and  its  relationship  to  'practical  courses'  and 
the  professional  theatre.  The  PCC  also  initiated  a session 
this  year,  generously  organised  by  Stephen  Johnson,  on  the 
possibility  of  forming  a national  association,  along  the  lines 
of  CACE,  of  theatre/drama  heads/chairs/directors  to  work 
together  on  matters  of  common  concern:  an  association  that 
might  be  a caucus  of  ACTR  or  autonomous  and  that  might 
meet  once  a year  at  the  same  time  as  the  ACTR  conference 
or  perhaps  on  a separate  (yearly)  basis. 

The  PCC  extends  a warm  debt  of  gratitude  to  Stephen, 
Domenico,  and  Deborah. 

C.  The  PCC  will  undertake  further  'maintenance'  work  on  our 
database  of  the  names  and  co-ordinates  of  drama/theatre 
departments/programme  chairs/heads/directors  across  the 
country.  The  new  Chair  of  the  PCC,  in  consultation  with  its 
members,  will  find  someone  willing  to  undertake  this 
important  task.  (Someone  has  already  been  asked  but 
needs  time  to  think  it  over.)  The  database  will  eventually  be 
available  for  access  not  only  by  members  of  the  PCC,  but  by 
all  members  of  the  Association. 

D.  Below  is  a more  or  less  up-to-date  list  of  the  current 
working  groups.  Some  are  already  active;  others  are  at  the 
organisational  stage.  (They  are  not  listed  in  order  of 
importance.  ALL  of  them  are  important.) 

1)  Developing  various  strategies  to  strengthen  and  make  the 
Association's  functions,  and  the  functions  of  our  teaching 
and  research,  clearer  to  those  in  other  disciplines,  to 
university  and  college  administrators,  and  to  the  general 
public.  Many  ideas  have  been  mooted  about  which 


1)  Le  CAP  formera  des  groupes  de  travail.  Chacun  de  ces 
groupes  sera  mené  par  un  chef  d’équipe  qui,  une  fois  choisi, 
pourra  recruter  deux  autres  membres  du  CAP  ou  des 
membres  du  ACTR/ARTC  (ou,  seion  le  besoin,  des  gens  de 
l’extérieur)  pour  former  son  équipe. 

A.  Ces  groupes  de  trois  personnes  remettront 
régulièrement  des  rapports  de  progrès  à tous  les  membres  du 
CAP  et  à l’exécutif. 

B.  Chacun  de  ces  groupes  devra  présenter  un 
rapport  au  CAP  à la  conférence  qui  aura  lieu  l’année 
prochaine  à la  University  of  Alberta.  Quand  le  travail  d’un  ou 
de  plusieurs  groupes  sera  suffisamment  avancé  pour  que  les 
chercheurs  se  sentent  prêts  à partager  les  résultats  de  leur 
recherche  avec  le  public,  le  CAP  proposera  aux  organisateurs 
de  conférence  d’intégrer  à leur  programme  plusieurs 
présentations  des  groupes  de  travail  CAP(L’assemblée 
annuelle  du  CAP  aura  quand-même  lieu  pendant  la 
conférence). 

Cette  façon  de  faire  les  choses  a déjà  fonctionné  (pensons, 
par  exemple,  à l’analyse  de  syllabus  et  des  programmes  de 
deuxième  et  de  troisième  cycle  présentée  par  Jen  Harvie  et 
les  autres  chercheurs  de  son  équipe  à la  conférence  de  St. 
John’s).  Elle  a été  efficace  cette  année  quand  Stephen 
Johnson,  Deborah  Cottreau  et  Domenico  Pietropaolo  ont  fait 
une  présentation  sur  le  lien  entre  l’étude  dite  « universitaire  » 
du  théâtre,  les  cours  pratiques,  et  le  théâtre  professionnel.  Le 
CAP  a également  tenu  une  réunion  cette  année,  organisée 
par  Stephen  Johnson,  pour  discuter  de  la  possibilité  de 
former  une  association  nationale  (semblable  à celle  en  place 
au  CACE)  qui  permettrait  aux  directeurs  du  domaine  théâtral 
de  travailler  en  collaboration  à des  projets  commun.  Cette 
association  pourrait  faire  office  de  caucus  de  l’ARTC  ou 
pourrait  tout  simplement  oeuvrer  de  façon  autonome,  et 
pourrait  se  réunir  une  fois  par  année  à l’occasion  de  la 
conférence  de  l’ARTC  ou  (annuellement)  à une  occasion 
différente. 

Le  CAP  désire  remercier  chaleureusement  Stephen, 
Domenico  et  Deborah. 

C.  Le  CAP  devra  encore  entreprendre  des  ‘travaux 
d’entretien’  sur  la  base  de  données  qui  contient  le  nom  et  les 
coordonnées  de  tous  les  chefs  de  programme,  de  tous  les 
directeurs  de  théâtre,  et  de  tous  les  responsables  de 
départements  d’art  dramatique  du  pays.  Le  nouveau 
président  du  CAP,  en  consultation  avec  les  membres  du 
comité,  devra  trouver  une  personne  qui  sera  en  mesure 
d’entreprendre  cette  tâche  importante  (On  a déjà  pensé  à 
quelqu’un,  mais  cette  personne  veut  du  temps  pour  y réfléchir 
avant  d’accepter).  La  base  de  données  sera  un  jour 
accessible  non  seulement  aux  membres  du  CAP,  mais  à tout 
les  membres  de  l’Association. 

D.  Vous  trouverez  ci-dessous  une  liste  plus  ou 
moins  à jour  des  projets  des  groupes  de  travail  formés 
jusqu’à  présent.  Certains  de  ces  groupes  sont  déjà  à 
l’oeuvre,  tandis  que  d’autres  tentent  toujours  de  s’organiser 
(Les  projets  des  groupes  ne  sont  pas  présentés  en  ordre 
d’importance.  Ils  sont  TOUS  importants). 

1)  Développer  diverses  stratégies  pour  renforcer  et 
rendre  plus  clair  le  rôle  de  l’Association,  de  notre 
enseignement  et  de  notre  recherche  aux  yeux  des  personnes 
d’autres  disciplines,  des  gestionnaires  des  universités  et  des 
collèges,  et  du  grand  public.  On  tente  de  découvrir  quelles 
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strategies  might  prove  effective.  HSSFC  is  very  interested  in 
this  and  will  let  us  know,  from  their  experience,  which  modes 
of  dissemination  work  best. 

2)  Sending  out  copies  of  the  column,  "Singing  the  Praises  of 
the  Humanities,"  by  President  Robert  Prichard  of  the  U of  T, 
to  Principals  and  Presidents,  urging  them  to  write  similar 
columns  in  their  universities'  magazines. 

3)  Figuring  out  how  to  respond  to  what  seems  to  be  the 
inexorable  march  forward  to  institutionalise  'Performance 
Indicators'  and  related  modes  of  assessment.  Denis  Salter 
is  interested  in  this  matter  and  will  speak  to  Sherrill  Grace 
who  has  proposed  the  organisation  of  a joint  session  with 
ACCUTE  at  the  U of  A next  year.  This  session  would  be 
made  up  of  a panel  of  'experts'  and  would  also  be  integrated 
within  our  regular  programme. 

4)  Figuring  out  a way  to  tackle  the  next  stage  of  creating  a 
Canada-wide  association  of  chairs  and  so  on.  This  could  be 
held  as  a separate  caucus  session  at  U of  A and/or  be 
integrated  into  our  regular  academic  programme. 

5)  Forming  a "Humanities  and  Arts  Write  Back"  campaign 
to  write  to  print  publications  and  so  on  when  they  write  ill- 
informed  reports,  make  outright  mistakes,  etc.  In  addition, 
this  working  group  might  foster  ways  of  meeting  with  the 
media  to  help  them  understand  what  we  really  do,  why,  how, 
and  to  what  end  it  contributes  to  the  public  good. 

E.  Listed  below  are  themes/topics/issues  which  don't  yet 
have  working  groups  but  which  probably  should  in  due 
course.  As  the  PCC  works  on  behalf  of  the  Association, 
please  let  us  know  which  subjects  are,  in  your  view,  the  most 
important  and  urgent: 

1)  The  ways  that  practical  work  is  evaluated  by  tenure 
and  promotion  committees  and  the  like. 

2)  Pressing  hard  so  that  more  students  are  on  hiring 
committees. 

3)  Providing  a practical  session  on  how  to  go  from  thesis 
to  articles  and  chapters  and  conference  papers  and  perhaps 
to  the  creation  of  a book.  This  session  (or  perhaps  a 
separate  one)  could  also  include  the  preparation  of  CVs, 
grant  writing,  and  being-interviewed  techniques. 

4)  Strengthening  the  liaison  between  the  Association  and 
the  women's  caucus. 

F.  Finally,  we  express  immense  gratitude  to  all  who  have 
worked  so  hard  on  and  for  the  PCC,  with  special  attention  to 
Danielle  Couture  and  Lisa  Coulthard  for  organising  agendas, 
keeping  and  sending  out  minutes,  giving  good  advice,  and 
many  other  matters. 

G.  Finally,  finally,  the  Executive  will  be  looking  for  a new 
Chair  for  the  PCC  because  Denis  Salter  has  decided  to  step 
down  after  serving  a three-year  term  which  he  very  much 
enjoyed  undertaking  on  behalf  of  the  Association. 


stratégies  seraient  les  plus  efficaces.  La  FCSHS  s’intéresse 
beaucoup  à ce  sujet  et  nous  laissera  savoir,  à partir  de  leur 
expérience,  quels  moyens  de  diffusion  sont  les  plus  efficaces. 

2)  Distribuer  des  exemplaires,  aux  recteurs  et  aux 
présidents  des  universités,  du  texte  « Singing  the  Praises  of 
the  Humanities  « de  Robert  Prichard,  président  de  U of  T, 
pour  leur  demander  d’écrire  des  textes  semblables  et  les 
publier  dans  leurs  revues  universitaires. 

3)  Tenter  de  trouver  la  meilleure  façon  de  répliquer 
à ce  qui  semble  être  la  tendance  inexorable 
d’institutionnaliser  les  indicateurs  de  performance  et  les 
autres  models  d’évaluation.  Ce  sujet  intéresse  Denis  Salter; 
il  en  discutera  avec  Sherrill  Grace,  qui  propose  d’organiser  un 
rassemblement  avec  l'ACCUTE  à la  University  of  Alberta 
l’année  prochaine.  Cette  session  serait  composée  d’un 
groupe  d'experts  et  serait  intégrée  à notre  programme 
régulier. 

4)  Trouver  des  moyens  d’entreprendre  la  prochaine  étape, 
soit  celle  de  créer  une  association  nationale  de  directeurs.  Il 
pourrait  s’agir  d’un  comité  de  discussion  distinct  à la 
University  of  Alberta  ou  d’une  association  intégré  à notre 
programme. 

5)  Élaborer  une  campagne  d’écriture  à l’intention  des 
humanités  et  des  arts  (Humanities  and  Arts  Write  Back) qui 
aurait  pour  but  d’encourager  les  gens  à protester  par  écrit 
contre  les  énoncés  sans  fondement,  les  erreurs  et  les 
inexactitudes  de  publications.  Ce  groupe  de  travail  pourrait 
également  trouver  des  moyens  de  rencontrer  les  médias  pour 
tenter  de  leur  faire  comprendre  la  nature,  le  but  et  le  pourquoi 
de  notre  travail,  et  sa  contribution  au  bien-être  de  la  société. 

E.  Voici  les  thèmes  pour  lesquels  il  n’existe  pas 
encore  de  groupes  de  travail,  mais  auxquels  on  devrait 
s’intéresser  d'ici  peu.  Puisque  le  CAP  travail  en  collaboration 
avec  l'Association,  nous  aimerions  que  vous  nous  disiez  quels 
thèmes  seraient,  selon  vous,  les  plus  importants  et  les  plus 
pressants  : 

1)  Les  moyens  par  lesquels  le  travail  pratique  est 
évalué  par  les  comités  tels  ceux  de  promotion. 

2)  La  pression  pour  faire  en  sorte  qu’un  plus  grand 
nombre  d’étudiants  siègent  aux  comités  d’embauche. 

3)  La  tenue  d’une  séance  pratique  portant  sur  les 
moyens  de  transformer  une  thèse  en  article,  en  chapitre,  en 
rapport  de  conférence  ou  même  en  livre.  À l’occasion  de  cette 
séance  (ou  d'une  autre),  on  pourrait  également  discuter  de  la 
préparation  du  curriculum  vitae,  de  la  demande  de  bourse,  et 
de  l’entrevue. 

4)  Le  renforcement  du  lien  entre  l’Association  et  le 
comité  féminin. 


F.  Pour  conclure,  nous  voulons  exprimer  une  sincère 
gratitude  envers  toutes  les  personnes  qui  ont  travaillé  avec  le 
CAP,  tout  spécialement  Danielle  Couture  et  Lisa  Coulthard. 
qui,  entre  autres  choses,  ont  mis  au  point  l’ordre  du  jour  des 
réunions,  ont  rédigé  et  distribué  le  procès-verbal  de  chacune 
de  ces  réunions,  et  ont  su  offrir  de  judicieux  conseils. 

G.  Pour  vraiment  conclure,  l’exécutif  est  à la 
recherche  d’un  nouveau  président  pour  le  CAP,  car  Denis 
Salter  a décidé  de  démissionner  à la  fin  de  ce  mandat  de  trois 
ans  qu'il  a eu  le  plaisir  de  servir  pour  l’Association. 
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Association  News  & Notices  / 

Informations  de  l’Association 

2000  ACTR  Conference  --  Conférence  de  l’ARTC  2000 

EDMONTON 


The  annual  conference  for  2000  will  be  held  24  to  27  of  May 
at  the  University  of  Alberta  as  part  of  the  2000  Congress  of 
the  Social  Sciences  and  Humanities.  While  proposals  on  any 
topic  of  interest  to  the  Association  are  being  sought  we  invite 
members  to  consider  these  themes: 

Globalization,  Societies,  Cultures 
The  North  (not  only  Canada) 

Law,  Culture,  and  Society 

Actors,  designers,  directors,  playwrights  and  educators  are 
particularly  encouraged  to  share  their  work  in  the  form  of 
workshops,  performance  pieces  or  demonstrations. 


Proposals  in  the  form  of  a 250-word  abstract  should  be 
emailed  or  mailed  (5  copies  please)  not  later  than  15 
December  1999  to  the  address  below. 


Dans  le  cadre  du  Congrès  annuel  des  sciences  sociales  et 
humaines  le  congrès  de  l'ARTC  aura  lieu  du  24  au  27  juin 
2000  à l'University  of  Alberta.  Tout  en  sollicitant  des 
propositions  surtout  sujet  relié  au  mandat  de  l'Association, 
nous  suggérons  aux  membres  les  thèmes  suivants: 

La  Globalisation 

Le  Nord  (non  seulement  le  Canada) 

Le  Droit,  la  Culture,  et  la  Société 

Nous  invitons  tout  particulièrement  comédiennes  et 
comédiens,  scénographes,  metteures  en  scène  et  metteurs 
en  scène,  dramaturges  et  pédagogues  à partager  les 
résultats  de  leurs  travaux  de  toute  origine. 

Les  soumissions,  sous  forme  d’un  résumé  de  250 
mots,  devront  parvenir,  par  courrier  électronique  ou 
courrier  normal  (5  copies  SVP),  avant  le  15  décembre  1999, 
à l'adresse  suivante: 


Rosalind  Kerr 

Drama  Department 
University  of  Alberta 
FAB  3-146 

Edmonton,  AB,  T6G  2C9 
Tel:  (780)  492-8737  Fax:  (780)  492-9156 

Email:  Rosalind. Kerr@ualberta.ca 

Please  note  that  presenters  must  be  paid-up  ACTR  Veuillez  noter  que  les  présentateurs  doivent  être  des 
members  at  the  time  of  their  presentations.  membres  de  l’ARTC  qui  ont  payés  leurs  cotisations  au 

moment  de  leurs  présentations. 


Call  for  Papers:  ACCUTE 

Proposed  Panel  for  the  Association  of  Canadian  College 
and  University  Teachers  of  English  (ACCUTE) 

Conference,  Congress  of  the  Social  Sciences  and 


Humanities,  Edmonton,  2000.  (Negotiations  are  currently 
underway  to  make  this  a joint  panel  with  the  ACTR/ARTC 
meeting.) 


Performance,  Production,  Reception:  The  Work  of  Native  North  American  Women 

Artists  and  Writers 


The  performance,  production,  and  reception  of  work  by 
Native  North  American  women  artists  and  writers  have 
received  increasing  amounts  of  attention  over  the  past  three 
decades.  This  panel  looks  specifically  at  the  complexities 
and  contradictions  that  shape  the  works  of  these  women  and 
considers  how  various  Native  North  American  female 
artists — for  example,  E.  Pauline  Johnson,  Tantoo  Cardinal, 


Buffy  St.  Marie,  Alanis  Obomsawin,  and  Monique 
Mojica — continue  to  challenge  and  expand  the  concept  of 
performance  studies.  What  kinds  of  work  by  Native  North 
American  women  get  produced,  where,  why  are  they 
produced,  and  how  is  the  work  received?  In  particular,  how 
do  Native  North  American  women  redefine  and  expand  the 
notion  of  what  constitutes  “performance”? 
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Papers  may  choose  to  explore,  but  are  not  limited  to,  the 

following  areas  of  inquiry: 

• What  is  different  or  unique  about  performance  by 
or  about  Native  North  American  women  (as 
opposed  to  Native  men  or  non-Natives)? 
Conversely  what  continuities  between  Native  and 
non-Native  performance  traditions  might  be  found? 

• What  aesthetics  exist  or  are  being  developed  that 
bring  together  or  differentiate  the  works  of  Native 
women  artists? 

• What  roles  do  education  and  healing  play  in  Native 
women’s  performance? 

• What  is  the  relationship  between  performance  and 
voice  in  these  works? 

• How  are  tribal  differences  manifested  in 
performance? 

• How  does  cultural  appropriation  (especially  the  use 
of  Native  performance  elements  in  non-Native 
controlled  production)  shape  constructions  of 
Native  identity  and  sexuality? 

Melanie  Stevenson 

Division  of  Humanities 

University  of  Toronto  at  Scarborough 

1265  Military  Trail 

Scarborough,  ON 

MIC  1 A4 

mstevens@chass.utoronto.ca  , or 
mel. Stevenson  @ utoronto.ca 


• How  do  white  feminist  models  of  performance  help 

or  hinder  studies  of  Native  women’s  performance? 
What  alternative  (Native)  models  do  female  Native 
performers  offer? 


Please  send  to  one  of  the  organizers  listed  below  three 
copies  of  papers  (12-13  pages)  or  proposals  (300-500 
words),  accompanied  by  three  copies  of  a 1 00-word  abstract 
and  a 50-word  biographical  sketch,  before  November  15th, 
1999.  A disk  copy  or  e-mail  attachment  of  the  proposal  or 
paper  is  also  required  so  that  it  can  be  forwarded  on  to  the 
ACCUTE  office  in  a timely  fashion.  (Note:  Proposals  should 
clearly  indicate  the  originality  or  the  scholarly  significance  of 
the  proposed  paper,  the  line  of  argument,  the  principal  texts 
that  the  paper  will  address,  and  the  relationship  of  the  paper 
to  existing  scholarship  on  the  topic.) 

Organisers: 

Jennifer  Andrews 
Department  of  English 
Carleton  Hall,  Room  247 
University  of  New  Brunswick 
Fredericton,  NB 
E3B  5A3 

jandrews@unb.ca 


Translation  Conference:  Confluence 


Athabasca  University  and  Faculté  St.  Jean  are  co-hosting  a 
conference  on  cultural  crossovers  between  Alberta  and 
Quebec,  to  take  place  from  May  22-24,  2000  in  the  theatre 
at  Cité  Francophone,  Edmonton,  Alberta.  A highlight  of  the 
conference  will  be  a panel  on  the  exchange  of  two  plays: 
"Some  Assembly  Required"  by  Eugene  Stickland  and 
translated  by  René  Gingras  will  be  produced  as  "Noël  de 
Force"  by  Compagnie  Jean  Duceppe  in  Montreal  in 
November.  "15  Seconds"  by  François  Archambeault, 


translated  by  Bobby  Theodore,  is  currently  in  production  at 
Alberta  Theatre  Projects  in  Calgary.  The  playwrights, 
translators,  and  the  ATP  dramaturge  involved  with  the 
project,  Vanessa  Porteous,  will  discuss  the  translation 
process:  the  "untranslatable"  cultural  differences;  how  a play 
specifically  set  in  contemporary  politicized  Montreal  could 
make  the  jump  into  Anglophone  Alberta;  and  the  reception 
of  the  Anglo  play  in  Montreal. 


Possible  topics  and  areas  of  exploration  include: 

Localized  culture  and  communities 
Writing  from  a specific  space  and  place 
Translation  ~ the  works,  the  reception,  the  theories 
Crossovers  of  Francophone  and  Anglophone  theatre 
Cultural  diversity  in  Quebec  and  Alberta 
Strategies  for  crossovers  and  sharing. 


Papers  should  not  exceed  20  minutes.  Please  send  abstracts  of  200  words  in  English  or  French  by  February  1 to: 

Anne  Nothof 

Chair,  Centre  for  Language  and  Literature  For  more  information,  please  contact  Anne  or: 

Athabasca  University  Renate  Peters 

1 University  Drive  Associate  Professor,  French 

Athabasca  AB  T9S  3A3  Athabasca  University 

annen@athabascau.ca  renatep@athabascau.ca 
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New  Honorary  Member  / Nouveau  membre  honoraire 

Jovette  Marchessault 

Présentée  par  Hélène  Beauchamp 

Pour  Jovette  Marchessault 
For  Jovette  Marchessault 


Lorsque  l’on  connaît  Jovette  Marchessault,  on  comprend 
qu’elle  a suivi  un  chemin  remarquable  et  exemplaire 
d’accomplissement  de  soi  en  tant  que  femme  et  artiste. 

When  one  knows  Jovette  Marchessault,  one 
understands  that  she  has  followed  quite  a 
remarkable  and  exemplary  road  of  self 
accomplishment  as  woman  and  as  artist. 

Son  chemin  est  remarquable  parce  que  Jovette  n’a  jamais 
cessé  de  l’inventer  au  fur  et  à mesure  de  la  nécessité  qu’elle 
en  avait,  d’inventer  son  chemin  pour  vivre  en  liberté,  en  très 
exigeante  liberté. 

Her  road  is  remarkable  because  Jovette  has  never 
ceased  to  invent  it  as  it  was  needed,  through  the 
necessity  that  she  had  of  inventing  a road  to 
access  freedom,  a very  exacting  freedom. 

Inventer  son  chemin  sans  savoir  ce  que  chacun  de  ses 
choix,  de  ses  virages,  de  ses  décisions  allait  entraîner,  mais 
en  sachant  qu'elle  devait  faire  ces  choix. 

Inventing  a road  without  knowing  what  every  one  of 
her  choices,  her  turns  and  decisions  would  bring 
about,  but  knowing  that  she  had  to  make  those 
choices. 

Quitter  l’enfance  pour  travailler  en  manufacture 
Leaving  childhood  to  work  in  a factory 

Quitter  Montréal  pour  se  mettre  au  monde  en  Amérique 

Leaving  Montreal  to  give  birth  to  herself  in  the 
Americas 

Peindre  pour  s’imager  / s’imaginer 

Painting  to  imagine  / image  herself 

Sculpter  pour  donner  forme  à son  existence 

Sculpting  so  as  to  give  form  to  her  existence 

Écrire  pour  aller  à la  rencontre  d’autres  femmes  qui,  comme 
elle,  ont  choisi  la  solitude,  la  création,  le  dialogue,  la 
rencontre  en  vue  de  la  célébration  de  la  vie. 

Write  so  as  to  meet  other  women  who,  like  herself, 
have  chosen  solitude,  artistic  creation,  dialogue, 
encounters  towards  the  celebration  of  life. 

Chemin  exemplaire  parce  que  chemin  de  femme,  de  femme- 
réseau,  de  femme-étoile,  de  femme-communauté. 

Exemplary  road  because  road  of  woman,  of 
network-woman,  star-woman,  community-woman. 

C’est  là  un  des  mailleurs  secrets  des  femmes  que  leur 
capacité  à établir,  à tisser,  à coudre  leurs  réseaux.  Réseaux 
de  proximité,  même  à distance. 

Their  capacity  to  establish,  weave,  sew  networks 
and  communities  is  probably  one  of  women’s  best 
secrets.  Networks  of  proximity,  even  when  there 
are  distances. 


In  Anaïs  dans  la  queue  de  la  comète  (La  Pleine  Lune,  1985), 
Jovette  Marchessault  writes  about  this  need  to  communicate 
and  to  “communitize”  through  written  correspondance. 

Anaïs:  (...)  En  une  semaine,  j’ai  répondu  à une 
centaine  de  lettres...  J’en  jette  dix,  vingt  par  jour 
dans  ma  boîte  aux  lettres...  Je  ne  laisse  jamais  une 
lettre  sans  réponse!  (p.  1 6) 

(...) 

Des  femmes  enceintes  et  seules  m’écrivent...  Des 
femmes  qui  travaillent  dans  des  bureaux,  des 
fermières,  des  fugueuses,  des  dépressives,  des 
révoltées  m’écrivent  pour  me  dire  que  je  parle  en 
leur  nom.  (...)  Des  femmes  qui  ont  quitté 
l’Amérique  pour  s’exiler  en  Grèce,  en  France,  au 
Tibet  m’écrivent,  m'envoient  des  dessins,  des 
contes...  (p.20) 

In  La  Saga  des  poules  mouillées,  (Leméac,  1989), 
Marchessault  writes  of  women  who  know  women  who  know 
women  who  know  women... 

Germaine 

Souvent  la  nuit,  surtout  quand  toutes  les  étoiles  de 
la  voie  lactée  glissent  en  blancheur  dans  les 
rivières,  je  me  berce,  comme  maintenant  en 
pensant  qu’il  doit  y avoir,  partout  sur  la  terre,  des 
femmes  en  train  de  veiller  aux  fenêtres  et  de  se 
souvenir  qu’elles  font  partie  du  sommeil,  de  la 
fécondité,  des  montagnes,  des  arbres.  Des 
femmes  berçantes!  Je  connais  au  moins  cent 
femmes  qui  sont  des  forces,  qui  sont  intactes  sur  le 
plan  des  forces. 

Laure 

Et  moi  j’en  connais  mille!  Qui  toujours  se  relèvent 
de  la  jambette  totale.  Elles  ont  des  yeux,  des  mots, 
des  pages  inédites.  Elles  nous  tiennent  la  main 
dans  la  nuit. 

Germaine 

Et  moi  j’en  connais  encore  une  autre! 

Laure 

Et  moi  j’en  connais  encore  une  autre! 

Germaine 

Elles  viennent.  Elles  parcourent  le  temps  ainsi  que 
des  sons  de  cloches  dans  les  clochers  des  îles  de 
Sorel. 

Laure 

J’entends!  (p. 38-39) 

Women  who  write  of  women  also  write  about  themselves, 
while  women  who  read  what  women  have  written  also  read 
about  themselves  explains  Françoise  Tounissoux  in  her 
preface  to  Le  Voyage  magnifique  d’Emily  Carr  (Leméac, 
1990) 
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Jovette  Marchessault,  en  nous  relatant  Le  Voyage 
magnifique  d’Emily  Carr,  nous  parle  d’elle-même, 
de  son  rapport  à la  création  et  de  sa  présence  aux 
mondes  visible  et  invisible.  À mon  tour,  en 
regardant  l’oeuvre  d’Emily  Carr  et  en  lisant  son 
Voyage  magnifique,  je  parle  de  moi,  de  mon 
rapport  à la  création,  de  ce  que  m’importe,  de 
l’invisible  qui  nous  entoure. 

Un  regard  additionné  à un  autre  et  à un  autre 
encore  donne  une  vision  plus  large  ou  plus 
profonde  d’une  parcelle  de  réalité  (...)  (p.9-10) 

Les  réseaux  sont  nécessaires  aux  visions  larges  et 
profondes. 

Networks  are  necessary  in  order  to  achieve  vast 
and  profound  visions. 

Réseaux  des  équipes  de  théâtre  — et  je  pense  ici  à Michelle 
Rossignol  la  magnifique,  à Louise  Lemieux  créatrice  de 
lumière,  à Linda  Gaboriau  magicienne  de  la  traduction,  à 
Meredith  Caron  aux  costumes  d’évolution,  aux  comédiennes 
généreuses  que  sont  Andrée  Lachapelle,  Monique  Mercure, 
Charlotte  Boisjoli,  Amulette  Garneau,  Louisette  Dussault, 
Catherine  Bégin,  Louise  Bombardier,  Michèle  Magny. 

Networks  of  theatre  collectives  — and  I think  here 
of  Michelle  Rossignol  the  magnificent,  of  Louise 


Lemieux  the  creator  of  light,  of  Linda  Gaboriau  the 
magician  of  translation,  of  Meredith  Caron  and  her 
costumes  of  transformation,  of  the  generous 
actesses  that  are  Andrée  Lachapelle,  Monique 
Mercure,  Charlotte  Boisjoli,  Amulette  Garneau, 
Louisette  Dussault,  Catherine  Bégin,  Louise 
Bombardier,  Michèle  Magny. 

Je  voudrais  que  Jovette  Marchessault  sache  à quel  point 
elle  contribue  de  façon  essentielle  aux  réseaux  d’affinités,  de 
pensées,  d’imaginaires,  d’intelligence  partagée,  de 
sensibilités  artistiques  collectives...  aux  réseaux  de  création 
des  femmes. 

I would  like  Jovette  Marchessault  to  know  to  what 
great  extent  she  contributes  in  essential  ways  to 
the  affinities  networks,  thinking  networks,  imaging 
networks,  shared  intelligence  networks,  artistic 
communities...  to  networks  of  women  creators. 

Jovette  Marchessault,  merci.  Vous  nous  honorez  en 
acceptant  de  devenir  membre  honoraire  de  l’Association 
pour  la  recherche  théâtrale  au  Canada 

Jovette  Marchessault,  thank  you.  We  are  honored 
that  you  accept  to  become  an  honorary  member  of 
the  Association  for  Canadian  Theatre  Research. 


Réponse  de  Jovette  Marchessault 


Pour  écrire  j’ai  besoin  d’une  valeur  intérieure  dont  la 
signification  est  de  l’ordre  d’un  profond  mystère.  Et  c’est  de 
là  que  je  vois  surgir  la  pâte  de  feu  qui  forme,  un  à un  les 
personnages  de  mon  théâtre  ou  de  mes  romans. 

J’ai  choisi,  il  y a longtemps,  d’emprunter  des  routes 
de  moins  en  moins  rassurantes  pour  les  critiques  parce  que 
je  veux  réaliser  cette  rencontre  mystérial  entre  mon  âme  et 
toutes  les  harmonies  de  l’âme  du  monde...  Et  en  ces  jours 
où  mes  années  font  plus  de  soixante  ans,  je  sais  qu’il  est 
impossible  même  à l’artiste  dont  l'esprit  est  le  plus  ferme,  le 


plus  héroïque,  de  garde  vivante  la  conscience  de  cette 
valeur  intérieure  qui  le  ou  la  soutient,  si  elle  ne  peut 
s’appuyer  sur  quelque  chose  d’extérieur. 

Et  cette  chose  extérieure,  c’est  la  reconnaissance 
qui  nous  vient  de  nos  pairs,  de  ceux  et  celles  qui 
représentent  notre  collectivité. 

Du  plus  profond  de  mon  être,  je  remercie 
l’Association  pour  la  recherche  théâtrale  au  Canada,  de  me 
fournir  aujourd’hui  cet  appui  extérieur  si  vital  en  me 
manifestant  publiquement  cette  reconnaissance. 


Report  on  the  BC  Theatre  Conference 

By  James  Hoffman 


This  past  May  saw  over  70  people,  some  from 
Europe  and  across  Canada,  attend  the  first  academic 
conference  to  study  the  theatre  of  the  British  Columbia,  held 
in  Kamloops  at  the  University  College  of  the  Cariboo. 

Organizers  of  the  event,  “Staging  the  Pacific  Province:  A 
Conference  on  British  Columbia  Theatre,"  were  Jerry 
Wasserman  (UBC),  Malcolm  Page  (SFU),  Reid  Gilbert 
Capilano),  Celeste  Derksen  (UVic),  and  myself  (UCC)  as 
Chair.  I think  we  were  all  tremendously  happy  with  the 
response-both  to  the  mix  of  events  as  well  as  to  the  call  for 
papers. 

We  agreed  early  on  that  we  wanted  both  to  study  and  to 
celebrate  the  theatre  of  our  province.  In  addition,  we  wanted 
to  attract  not  just  academics  but  also  students,  practitioners, 
and  the  public.  So  we  assembled  a healthy  mix  of  papers, 


panels,  guest  speakers,  special  presentations,  playwrights' 
readings,  and,  each  evening,  live  performances.  Samples  of 
these:  Martin  Segger,  B.C.  architectural  historian, 
showing/discussing  slides  of  historic  theatres;  Alison  Green, 
design  instructor  at  UBC,  curating  a show  of  theatre  design 
in  a gallery;  a panel  of  Natives  and  anthropologists 
discussing  First  Nations  performance;  BC  playwrights 
reading-  Joan  MacLeod,  Sally  Clark,  Morris  Panych,  and 
Leonard  Angel;  Murray  Edwards  giving  a personal  memoir 
of  early  west  coast  CBC  radio  producer  Andrew  Allan;  and 
Joy  Coghill  movingly  telling  us  about  her  Vancouver 
company  of  senior  professional  actors,  Western  Gold. 

In  the  evenings  we  saw  noteworthy  performances  by  groups 
such  as  the  Kwagiulth  Atlakim  Dancers,  who  powerfully 
demonstrated  certain  privileged  dances  using  the  renowned 
ceremonial  masks  of  the  Northwest  Coast.  Anthropologist 
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Peter  Macnair  both  performed  with  the  group  and 
narrated/expiained  the  various  enactments.  On  the  last 
evening  of  the  conference,  the  Western  Canada  Theatre  of 
Kamloops  presented  a staged  reading  of  George  Ryga’s 
“Captives  of  the  Faceless  Drummer.” 

As  for  the  papers,  we  accepted  sixteen  of  the  several  dozen 
or  so  proposals  that  were  offered.  Again,  we  were  pleased 
with  the  quality,  plus  the  fact  that  some  were  by  persons  far 
away  (two  from  Europe)  and  a number  were  from  grad 
students.  A few  that  seemed  to  particularly  catch  our  interest 
were  Karrie  Sebryk’s  paper  on  Chinese  Theatres  in  Victoria, 
Ginny  Ratsoy’s  on  Talonbooks  (helped  by  the  fact  that 
Talonbooks  publisher  Karl  Siegler  was  in  the  audience  and 
offered  comments),  and  Richard  Sutherland  on  Vancouver 
’s  perennial  Theatre  Under  the  Stars. 


Most  gratifying  for  me  was  that  at  the  plenary  session  there 
was  strong  interest  in  holding  a second  conference.  Sherrill 
Grace,  chair  of  English  at  UBC,  offered  her  campus,  and, 
indeed,  an  organizing  committee,  which  includes  UBC 
Theatre  Chair,  Ron  Fedoruk,  met  in  August.  The  second 
Conference  on  BC  Theatre  will  take  place  October  12-14, 
2001 , at  UBC.  Watch  for  the  call  for  papers. 

Programs  for  the  first  Conference  , which  list  the 
events  and  contain  abstracts  of  all  the  papers,  are  available. 
If  you  would  like  a copy  or  two,  for  yourself  and/or  for 
archival  purposes,  just  send  me  an  email  and  I’ll  be  happy 
to  mail  them  to  you.  Contact  me  at:  jhoffman@cariboo.bc.ca 


2000  Festival  of  Original  Theatre  (F.O.O.T) 

at  the  University  of  Toronto's  Graduate  Centre  for  Study  of  Drama  March  22-26,  2000 


Call  For  Play  Scripts:  Theme:  "Theatrical  Time  and  Space  in  the  New  Millennium" 


The  artistic  directors  of  the  2000  F.O.O.T  Festival  are  now 
accepting  play  script  submissions  for  its  eighth  annual 
theatre  festival.  The  theatrical  performance  program  is 
designed  to  encourage  both  emerging  and  established 
playwrights  to  showcase  their  work.  F.O.O.T.  does  this  by 
matching  your  script  with  a director,  crew  and  cast  (if 
desired)  who  will  produce  your  play  for  three  performances 
during  the  festival.  F.O.O.T.'s  other  activities  include: 
academic  panels  on  theatre  and  performance,  theatre 


workshops,  and  film  screenings. 

While  the  festival's  theme  suggests  peering  into  theatre's 
future,  we  are  equally  interested  in  exploring  how  we  got 
here,  and  how  the  future  will  mark  itself  off  from  the  past.  In 
keeping  with  this  double  perspective,  scripts  submitted 
should  be  concerned  with  one  or  more  of  the  following 
topics: 


History  and  Memory  (public  vs.  private,  memory  and  subjectivity,  etc.) 

Theatre  and  Education  in  the  New  Millennium 
Exile  and  Transnationality 
Corporeality  and  Cyborgs 

Textuality  (translation,  textuality  vs  orality,  New  Media, etc.) 

Drama/Theatre  in/and  Education  in  the  New  Millennium 


Deadline:  Three  copies  of  the  script  for  plays  lasting  no  longer  than  forty  minutes,  as  well  as  a statement  that  outlines  the 
play's  relationship  to  one  or  more  of  the  festival's  sub-themes,  must  be  submitted  by  November  15,  1999  to 

F.O.O.T.  Play  Script  Committee 
Graduate  Centre  for  Study  of  Drama 
University  of  Toronto 
214  College  Street 
Toronto,  Ontario,  Canada 
M5T  2Z9 

Or  by  email  to  rburton@chass.utoronto.ca;  For  more  information,  call:  (416)  978-7986  or  email:  rburton@chass.utoronto.ca 


Dictionnaire  du  théâtre  québécois 

Dominique  Lafon 

Dans  le  cadre  de  l'ACFAS  qui  s'est  tenu  à Ottawa 
du  10  au  14  mai,  un  Colloque  organisé  conjointement  par 
Tibor  Egervari  et  Dominique  Lafon  et  intitulé:  Modes 
d'approche  d’un  dictionnaire  du  théâtre  québécois  et/ou 
canadien  français  (?)  a jeté  les  bases  d'un  projet  qui  s'inscrit 
non  seulement  dans  le  cadre  du  mandat  de  la  SQET,  mais 
aussi  dans  un  contexte  éditorial  d'actualité,  si  l'on  en  juge 
par  le  nombre  d'ouvrages  de  ce  type  parus  récemment.  En 
outre  sa  nécessité  devient,  au  fil  des  années,  de  plus  en 


et/ou  canadien-français 


plus  sensible,  étant  donné  le  foisonnement,  le  rayonnement 
qu'a  connus  l'activité  théâtrale  au  Québec  comme  ailleurs 
au  Canada.  Ouvrage  de  référence  pour  les  nombreuses 
études  dont  elle  fait  l'objet,  ce  Dictionnaire  permettrait  en 
outre  de  rendre  compte  de  l'Histoire  théâtrale  québécoise 
et/ou  canadienne  française  qui  reste  encore  à faire. 

Les  deux  conférenciers  invités  , « spécialistes  » de 
la  référence,  étaient  Michel  Corvin,  responsable  du 
Dictionnaire  encyclopédique  du  théâtre  qui  en  est  à sa 
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troisième  édition  et  Emile  Zeizig,  concepteur  de  Mascarille, 
cédérom  qui  répertorie  plus  de  20  000  références  à des 
pièces  et  3400  ouvrages  traitant  du  théâtre.  Mascarille 
figure  désormais,  depuis  cet  été,  dans  les  ouvrages  de 
référence  de  la  BN...  Outre  ces  deux  conférenciers,  divers 
spécialistes  québécois  étaient  réunis  pour  une  table  ronde 
qui  eut  lieu  l'après-midi:  André  G.  Bourassa,  John  Hare, 
Gilbert  David. 

La  journée  fut  extrêmement  instructive  et  féconde. 
Car  nous  tenions,  si  j'ose  dire,  la  tradition  et  l'avenir,  le  livre 
et  l'informatique...  Mais  la  leçon  restait  la  même:  il  faut  se 
lancer  dans  l'aventure  en  bricolant  un  peu,  ne  pas 
prétendre  à l'exhaustivité,  ni  engager  avec  le  temps  une 
course  déraisonnable.  Il  était  particulièrement  revigorant 
d'écouter  ces  deux  maîtres  d'oeuvres  fort  différentes 
partager  un  même  sang  froid  devant  le  caractère  un  peu 
vertigineux  d'une  entreprise  qui  réunit  300  collaborateurs  ou 
exige  de  se  tenir  au  courant  de  toutes  les  publications 


pertinentes.  Au  delà  de  cette  leçon  de  modestie  active, 
Michel  Corvin  et  Emile  Zeizig  nous  permirent  de  jeter  les 
bases  de  quelques  principes  méthodologiques  que  l'on  peut 
résumer  autour  de  deux  axes:  l'ouverture  dans  le  choix  des 
rubriques,  l'établissement  de  liens  entre  les  sujets  par  un 
jeu  de  renvois  internes,  ce  que  permet  à l'évidence 
l'informatisation  des  données. 

L'après-midi  fut  plus  spécifiquement  consacrée  au 
projet  québécois,  ou  canadien  français.  La  terminologie  ne 
fut  pas  l'objet  d'un  long  débat,  les  intervenants  s'accordant, 
là  encore,  sur  la  nécessité  d'ouvrir  le  projet  à toutes  les 
manifestations  francophones  pertinentes  du  continent 
américain.  Non  seulement  la  dramaturgie  ou  la  pratique 
théâtrale,  mais  aussi  les  rituels,  les  lieux  de  théâtre  furent 
ainsi  évoqués.  Stimulante  réflexion  à laquelle  il  nous  faut 
désormais  donner  forme.  Un  comité  devrait  être  créé  dès  la 
rentrée  pour  lancer  la  réalisation  concrète  d'un  projet 
auquel,  d'ores  et  déjà,  des  éditeurs  s'intéressent. 


The  Heather  McCallum  Scholarship,  2000 
La  Bourse  Heather  McCallum,  2000 


This  scholarship  was  established  in  1987  in  honour  of  the 
former  director  of  the  Theatre  Department  at  the  Toronto 
Municipal  Reference  Library.  Every  year  a maximum  bursary 
of  $1000  is  made  available  by  competition  to  theatre 
specialists,  both  established  and  new.  Preference  is  given  to 
theatre  research,  but  projects  touching  on  dance,  opera, 
cinema,  television  or  scenography  are  also  eligible.  The 
scholarship  is  aimed  towards  projects  not  usually  fundable 
under  other  subsidy  schemes.  For  example,  the  committee 
will  refuse  a request  for  doctoral  research  money,  but  will 
welcome  a well-defined  project  including  subsidy  for  travel 
to  theatre  sites,  for  consulting  special  collections,  for 
purchase  or  access  to  film  or  video  materials. 

Candidates  are  asked  to  submit  the  following: 

a)  a letter  (1  or  2 pages)  describing  the  project  for  which 
assistance  is  required; 

b)  a detailed  breakdown  of  costs; 

c)  information  concerning  applications  to  other  granting 
agencies; 

d)  an  up-to-date  curriculum  vitae; 

d)  the  names  of  two  persons  who  have  been  asked  to 
send  letters  of  reference  directly  to  the  Secretary  of  the 
Committee.  Letters  should  comment  on  the  project,  on 
the  candidate's  scholarship  record  and  potential. 


Applications  should  be  sent  to: 


La  Bourse  Heather  McCallum  fut  établie  en  1987  pour 
honorer  l'ancienne  directrice  du  Départment  de  théâtre  de  la 
Bibliothèque  de  Référence  de  la  Communauté  urbaine  de 
Toronto.  Cette  bourse  annuelle,  d'un  montant  maximum  de 
1000  $,  est  à la  disposition  des  spécialistes  du  théâtre,  non 
seulement  ceux  qui  sont  établis,  mais  aussi  les  débutants. 
Tout  en  restant  ouverte  à chaque  champ  d'activité  artistique 
comme  la  danse,  l’opéra,  le  cinéma,  la  télévision  et  la 
scénographie,  la  bourse  accorde  la  préférence  aux  études  qui 
sont  particulièrement  liées  à la  recherche  théâtrale.  Elle  est 
orientée  vers  des  projets  qui  ne  rencontrent  pas  les 
conditions  requises  pour  obtenir  d'autres  subventions.  Par 
exemple,  le  comité  refusera  une  demande  de  subvention 
pour  des  frais  de  recherche  doctorale,  mais  accueillera  des 
projets  bien  définis,  liés  au  domaine  de  la  recherche,  tels:  la 
subvention  de  déplacement  pour  visiter  les  sites  de  théâtres, 
pour  consulter  une  collection  spéciale  d'ouvrages,  pour 
l'achat  ou  le  transfer  de  matériel  filme  ou  sur  vidéocassette, 
ou  pour  l'archivage. 

Les  candidats  doivent  soumettre: 

a)  une  lettre  d'une  ou  deux  pages  décrivant  le  projet  et  sa 
contribution  à la  discipline 

b)  un  bilan  détaillé  des  dépenses 

c)  l'information  sur  autres  demandes  faites  aux  autres 
sources  de  subvention 

d)  un  curriculum  vitae  récent 

e)  le  nom  des  deux  personnes  qui  fourniront  des 
références  écrites  directement  au  secrétaire  du  comité. 
Les  lettres  doivent  porter  sur  le  projet,  sur  le  dossier 
scolaire  du  candidat  ou  de  la  candidate,  et  sur  son 
potentiel. 

Pour  soumettre  une  demande,  on  doit  s'adresser  à: 


Reid  Gilbert,  Secretary/secrétaire 

Heather  McCallum  Scholarship  Fund  Committee 

Dept  of  English 

Capilano  College 

2055  Purcell  Way 

North  Vancouver,  BC 

Canada  V7J  3H5  Email/courriel:  rgilbert@hubcap.mlnet.com 
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For  more  complete  information  concerning  Terms  of 
Reference,  Selection  Criteria  and  Application  Procedures, 
please  refer  to  the  Newsletter  website: 
http://www.umoncton.ca/facarts/anglais/actr/newslet.htm  or 
contact  the  secretary,  Reid  Gilbert. 

PS.  If  you'd  like  to  contribute  to  the  McCallum  Fund,  your  tax 
deductible  contribution  will  be  welcomed  warmly  by  our 
Association  treasurer. 


Pour  plus  de  renseignements  sur  les  critères  de  la  Bourse 
Heather  McCallum,  vous  pouvez  consulter  le  site  web  du 
Bulletin  de  l’ARTC  : http://www.umoncton.ca/facarts/ 
anglais/actr/newslet.htm,  ou  contacter  le  secrétaire,  Reid 
Gilbert. 

La  Bourse  Heather  McCallum  est  aussi  une  fondation 
charitable  sujette  aux  dégrèvements  d'impôts  . Le  public  est 
invité  à faire  un  don  à l'ordre  du  “ACTR-Heather  McCallum 
Scholarship  Fund”  et  de  l'envoyer  au  trésorier  de 
l’Association. 


Scholarly  Awards  / Prix  d'excellence 

Guide  Lines  & Call  for  Nominations  / Lignes  Directrices  & Appel  de  nominations 


Once  again  it's  time  to  ask  ACTR  members  for  your 
nominations  for  this  year's  Essay  & Book  Awards. 
Nominations  must  include  a letter  of  support,  but  a seconder 
is  NOT  necessary.  You  are  welcome  to  make  ONE 
nomination  per  award.  Members  are  also  encouraged  to 
consider  self-nomination.  The  award  committees  may  also 
suggest  nominees.  Nominations  for  all  awards  should  be 
sent  directly  to  this  year’s  coordinator  of  Scholarly 
Awards  by  February  14,  2000. 


Encore  une  fois,  le  moment  est  venu  de  demander  aux 
membres  de  l'ARTC  de  penser  aux  nominations  pour  les 
Prix  d'excellence.  Vous  devez  attacher  une  lettre  de 
recommandation  à toute  nomination,  mais  un  appui  n'est 
pas  nécessaire.  Nous  vous  invitons  de  nous  faire  parvenir 
UNE  nomination  par  prix,  et  nous  acceptons  aussi  que  vous 
vous  nominez!  Les  comités  des  prix  peuvent,  eux-aussi, 
nommer  des  candidat(e)s.  Envoyez  vos  nominations 
directement  au  coordinateur  des  Prix  d’excellence 
avant  le  14  février  2000. 


Award  Categories  / Catégories  des  Prix  d’excellence: 

Prix  Jean-Cléo  Godin  Award:  article  in  French  / article  en  français 
Prix  Richard  Plant  Award:  article  in  English  / article  en  anglais 

Scholarly  Awards  Coordinator/  Coordinateur  des  Prix  d’excellence: 

Bruce  Barton  bruce. barton@is.dal.ca 

Dept,  of  Theatre 

Dalhousie  Arts  Centre,  5th  Floor 

Dalhousie  University 

Halifax,  Nova  Scotia, 

Canada,  B3H  3J5  Phone:  (902)  494-1894  / Fax:  (902)  494-2063 


New  Research  Resources 

The  Toronto  Reference  Library  is  pleased  to  announce  that 
two  new  archival  collections  on  Canadian  theatre  are  now 
available  for  public  consultation. 

The  Barbara  Hamilton  Collection  [1952-1996]  includes 
correspondence,  newspaper  clippings,  photographs, 
programs,  publicity  material,  scrapbooks,  scripts,  tape 
recordings  and  video  tapes  relating  to  the  stage  and 
television  career  of  Canadian  actress  and  comedienne 
Barbara  Hamilton  (1926-1996).  Among  her  many  roles,  Ms. 
Hamilton  acted  in  Spring  Thaw,  the  Crest  Theatre,  and 
created  the  role  of  Marilla  Cuthbert  in  the  first  Charlottetown 
Festival  production  of  Anne  of  Green  Gables.  Collection 
size:  4 boxes;  .87  linear  metres  + 1 pkg.  oversize  material. 

The  Bill  Glassco  Collection  (1966-1988)  includes  material 
from  the  career  of  theatre  director  and  translator  Bill 


Glassco  (b.  1935),  founder  of  Toronto's  Tarragon  Theatre. 
The  collection  includes  scripts  (sometimes  several  drafts) 
for  productions  he  directed  at  the  Tarragon  Theatre, 
CentreStage,  and  other  theatres  with  extensive  titles  by 
David  Freeman,  David  French  and  Michel  Tremblay.  There 
are  also  translations  of  plays  by  Tremblay,  Simon  Fortin  et 
al  done  by  Glassco  (who  frequently  directed  the  English 
premieres).  There  are  three  binders  of  correspondence  from 
his  years  as  Artistic  Director  of  the  CentreStage  Company  at 
the  St.  Lawrence  Centre.  Collection  size:  14  boxes;  2.93 
linear  metres.  The  archives  of  the  Tarragon  Theatre  are 
held  at  the  University  of  Guelph. 

Both  collections  are  available  for  consultation  by 
appointment  only  (416-393-7131).  Inventory  sheets 
providing  a detailed  listing  of  the  holdings  are  available  for 
consultation  in  the  Performing  Arts  Centre  during  all  library 
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hours.  A complete  list  of  the  Toronto  Reference  Library's 
performing  arts  archival  collections  is  available  on  the  web 
at:  www.mtrl.toronto.on.ca/centres/PerArts/index.htm 

For  further  information,  please  contact: 

Lee  Ramsay 

Theatre  Librarian 

Performing  Arts  Centre 

Toronto  Reference  Library 

789  Yonge  Street 

Toronto,  Ontario  M4W  2G8 

(416)  393-7013 

(416)  393-7147  (fax) 

lramsay@gwmail.mtrl.toronto.Qn.ca 


Théâtrales  (CA) 

http://www.er.uqam.ca/nobel/c2545/index.htm 

Théâtrales  est  une  collection  de  textes  et  d'hypertextes  en 
français  sur  le  théâtre  qui  a été  fondée  le  1er  mai  1995  par 
André  G.  Bourassa,  professeur  à l'Université  de  Québec  à 


Montréal,  et  par  Barry  Russell,  Visiting  Fellow  de 
l'Université  Brookes  d'Oxford,  qui  en  assument  tous  deux  la 
direction. 

Un  incontournable  pour  tous  ceux  qui  s'intéressent 
de  près  ou  de  loin  au  théâtre.  Que  ce  soit  le  glossaire  du 
théâtre,  les  textes  dramatiques,  les  pièces  jouées  à Paris 
durant  la  Révolution  Française  ou  encore  Théâtre-Québec, 
vous  êtes  assuré  d'y  trouver  chaussure  à votre  pied.  À visiter 
et  à conserver  dans  vos  signets:) 

Bonne  visite! 


David  Gardner  has  recently  made  a large  contribution  to  the 
archives  of  the  Thomas  Fisher  Rare  Book  Library  at  the 
University  of  Toronto  with  the  donation  of  his  extensive  files 
and  collection  of  theatre  memorabilia.  The  significant 
collection  is  contained  in  over  30  file  drawers  and  1826 
vertical  files.  In  addition,  6 cartons  of  John  Holden  materials 
contain  production  scripts,  photos,  an  early  diary,  and  a 
quantity  of  19th  century  playscripts.  David  has  provided  a 
finding  aid  and  it  will  eventually  be  available  on  the  Internet. 


Regional  Views  / Voix  des  régions 

This  is  an  old  section  revived  where  our  regional  representatives  can  keep  the  membership  informed  about  what's  happening 
in  their  parts  of  the  country.  Editor. 


ONTARIO  (TORONTO)  REPORT 

Cynthia  Zimmerman 

When  it  comes  to  theatre,  Toronto  usually  has  enough  going 
on  to  be  treated  as  a region  all  by  itself.  Certainly  this 
season  Toronto  theatre-goers  have  more  than  another 
horrible  winter  to  look  forward  to.  The  theatre  companies 
have  all  launched  their  1999-2000  seasons  and  the 
programme  is  looking  surprisingly  good  for  Canadian 
playwrights.  There  will  be  the  latest  works  by  veterans  Linda 
Griffiths,  John  Palmer,  JudithThompson,  Michel  Tremblay 
(both  the  English  and  the  French  1998  productions  will  be 
coming  to  Toronto  from  Montreal),  and  George  Walker; 
reprisals  of  Michael  Healey's  The  Drawer  Boy,  Marie 
Laberge's  Le  Faucon,  Wendy  Lill's  Glace  Bay  Miners 
Museum,  John  Mighton's  A Short  History  of  Night,  Panych 
and  Gorling's  The  Overcoat,  and  two  by  Jason  Sherman, 
Patience  and  It's  All  True.  Also  staged  will  be  new  works  by 
a host  of  lesser-known  writers,  including  the  amazing 
puppeteer  Ronnie  Burkett,  Diane  Flacks  with  Richard 
Greenblatt,  Michael  Healey  with  Kate  Lynch,  Bryden 


ATLANTIC  REPORT 

Guillermo  Verdecchia 

I write  my  regional  report,  in  typically  displaced  fashion,  from 
Memorial  University  in  St.  John's  where  I have  the  good 
fortune  of  being  writer-in-residence  for  the  fall.  I can't  tell  you 
much  about  goings  on  in  Ontario,  but  I can  report  that  things 
here  are  busy,  and  exciting.  There  are  a number  of  openings 


MacDonald,  Michael  Lewis  MacLennan,  Andrew  Moodie, 
Colleen  Murphy,  James  O'Reilly,  and  Edward  Roy.  There  will 
also  be  plays  by  writers  new  to  me:  Allen  Cole,  Claudia  Dey, 
Florence  Gibson,  Geoff  Kavanaugh,  Michael  Redhill,  Jean 
Yoon,  and  others.  Of  course  I haven't  even  mentioned  the 
annual  festivals  of  original  works:  Buddies'  Rhubarb!  in 
February,  Factory's  Works!  in  October,  F.O.O.T  at  the 
Robert  Gill  in  March  (to  name  a few).  Then  there's  the  World 
Stage  Festival  at  Harbourfront  in  April  which  promises 
exciting  international  fare,  but  also  includes  a new  Lepage, 
the  translation  of  Serge  Boucher's  Motel  Hélène  - a fresh 
voice  from  Quebec,  and  the  premiere  of  David  Young's 
Clout.  Besides  these  there  are  all  the  ones  I have  omitted 
(please  forgive  the  oversight). 

As  John  Palmer's  Ibsen  put  it  over  twenty  years 
ago:  "We  have  embarked  on  nothing  less  than  a fight  for  our 
own  culture.  I can  think  of  nothing  sadder  than  inaction 
now.. ..We  will  produce  well  and  badly  but  we  must 
produce...."  And  indeed  we  are!  So  come  to  town  if  you  can; 
there  is  lots  to  see. 


downtown  in  the  next  two  weeks,  and  the  university  is 
gearing  up  for  a production  of  The  Great  Wall  of  China. 
(Name  the  playwright  for  bonus  marks)  I am  most  impressed 
by  the  energy,  passion,  and  dedication  of  theatre  folk  here. 
There's  all  sorts  of  work  going  on,  and  some  of  it  may  be 
touring  your  way  (Jill  Kieley  and  Robert  Chafe's  "Under 
Wraps"  for  example);  don't  miss  it. 
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Member  News  / Quoi  de  neuf? 


In  the  fall  semester  of  1999  Memorial  University  of 
Newfoundland  will  host  Guillermo  Verdecchia,  the  first 
playwright  and  screenwriter  to  occupy  the  position  of  writer- 
in-residence,  a position  jointly  supported  by  the  Faculty  of 
Arts  and  the  Canada  Council.  We  are  very  fortunate  to  have 
such  a talented  writer  joining  us  for  the  semester  and  we  are 
all  looking  forward  to  introducing  him  to  the  Island. 

Denyse  Lynde 


I have  been  busy  working  on  a theatre  site  which  will  always 
be  "under  construction."  It  is  on  theatres  in  New  York, 
London,  Toronto  and  International  cities  throughout  the 
world.  There  is  a great  deal  of  work  to  be  done,  but  even 
now  there  are  some  great  links  which  may  help  you  in  any 
project  you  may  have.  I have  been  researching  the  material 
for  a long  time. 

Any  comments  would  be  appreciated.  I am  not  a web 
designer  as  you  will  see,  I barely  can  do  a few  html  pieces, 
so  don't  expect  an  "artsy"  web  page.  It  is  the  information  that 
I am  interested  in.  Please  take  a peak  if  you  will, 
and  hopefully  you  will  find  some  useful  links. 
http://www.iinkopp.com/members/clairsedore/index.html 

Kindest  regards, 

(Mr.)  Clair  Sedore 


La  revue  québécoise  d’études  théâtrales  L’Annuaire 

théâtral  désire  par  la  présente  vous  informer  de  la 
parution  de  son  25e  numéro.  Veuillez  adresser  toute 
demande  d’abonnement  ou  toute  correspondance  à 
l’adresse  indiquée.  Bonne  lecture  ! 

Chantal  Hébert,  La  pensée  musicale:  clé  à la  portée  du 
théâtre 

Irène  Roy,  Théâtre,  musique  et  environnement  sonore. 
Présentation 

Pierre  MacDuff,  Trajectoire  d’un  musicien  de  théâtre. 

Entretien  avec  Michel  Robidoux 
Philippe  Ménard,  La  musique  d'Andromaque:  un  parcours  de 
création 

Irène  Roy,  "Paysage  sonore»:  phénomène  sensible  et 
communicationnel 

Sophie  Galaise,  Le  théâtre  musical  au  Québec 
Jeanne  Bovet,  On  connaît  la  musique?  La  place  de 
l’enseignement  musical  dans  les  écoles  de  théâtre 
du  Québec 

Patrice  Pavis,  Le  gestus  brechtien  et  ses  avatars  dans  la 
mise  en  scène  contemporaine 
Igor  Ovadis,  « Ne  construis  jamais,  mais  plante»  Quelques 
mots  assez  énergiques  et  pourtant  désespérés  pour 
la  défense  du  célèbre  Système  inconnu  de 
Stanislavski 

Jane  Baldwin  et  Kathryn  Mederos  Syssoeva,  La 
biomécanique  de  Meyerhold  et  l'acteur 
contemporain.comment  former  l’acteur  complet 
Josette  Féral,  La  biomécanique  n’est  pas  uniquement  un 
développement  des  muscles.  Entretien  avec 
Gennadi  Bogdanov 


Pour  se  procurer  ce  numéro  de  la  revue,  s'adresser  à: 

L'Annuaire  théâtral 

À l'attention  du  CRELIQ 

Pavillon  Charles-De  Koninck  (bureau  7191) 

Université  Laval  (Qc) 

G1K7P4 

Tél.:  (418)  656-2131  poste  5373 

Courrier  électronique:  Annuaire. Theatral@creliq.ulaval.ca 


One  of  the  largest  Canadian  cultural  research  projects  was 
concluded  at  this  year's  Congress  of  the  Social  Sciences 
and  Humanities  at  Bishop's  University  June  4 with  the 
publication  launch  by  the  University  of  Toronto  Press  of 
Establishing  Our  Boundaries:  English-Canadian  Theatre 
Criticism. 

The  book,  edited  by  Anton  Wagner,  is  the  first  cultural 
history  of  Canada  as  seen  through  the  eyes  of  twenty-one 
leading  theatre  critics  commenting  on  the  creation  of  an 
indigenous  Canadian  theatre  and  drama  over  two  centuries. 

The  nation-wide  research  project  by  seventeen  members  of 
the  Association  for  Canadian  Theatre  Research/Association 
de  la  recherche  théâtrale  au  Canada,  was  made  possible  by 
a $50,000  grant  from  the  Social  Sciences  and  Humanities 
Research  Council  of  Canada.  Additional  project  funding  was 
provided  by  the  Herman  Voaden  Trust  Fund,  the  HSSFC  Aid 
to  Scholarly  Publications  Programme,  York  University,  McGill 
University,  Mount  Saint  Vincent  University,  Ryerson 
Polytechnic  University,  Brock  University,  the  University  of 
Saskatchewan,  and  the  University  College  of  the  Cariboo. 

The  book's  eighteen  essays  cover  the  range  of  influential 
theatre  reviewing  from  the  1820s  to  1998,  and  from  Halifax 
to  Vancouver.  The  collection  addresses  the  ongoing 
dilemma  of  the  artist  and  cultural  industries  in  Canada:  how 
to  create  for  local  and  international  audiences  in  competition 
with  the  best  theatre  and  drama  the  world  has  to  offer. 

Establishing  Our  Boundaries  examines  this  tension  between 
the  positive  stimulus  of  open  artistic  borders  and  cultural 
globalization-particularly  the  preponderant  influence  of 
American  popular  culture  on  Canadian  artistic  creation  and 
self-expression.  The  essays  analyze  the  attempts  of  theatre 
critics  to  stimulate  an  indigenous  Canadian  theatre  and 
drama,  and  their  views  on  religious,  moral  and  political 
issues,  censorship,  cultural  colonialism  and  cultural 
nationalism,  government  support  of  the  arts,  English-French 
cultural  relations,  and  Canadian  national,  regional  and 
minority  identities. 

The  University  of  Toronto  Press  has  extended  its  20% 
publication  discount  off  the  $60  428-page  hard  cover  price 
to  ACTR/ARTC  members.  Please  quote  the  "UTP  Marketing 
Code  1025"  when  ordering  copies  from  the  UTP  toll-free 
number  1-800-565-9523. 

Establishing  Our  Boundaries:  English-Canadian  Theatre 
Criticism.  Toronto:  University  of  Toronto  Press,  1999. 


25 


NeWest  Press  has  recently  published  Ethnicities:  Plays  from 
the  New  West,  edited  by  Anne  Nothof.  It  includes  3 plays: 
House  of  Sacred  Cows  by  Padma  Viswanathan  Mom,  Dad, 
I'm  Living  with  a White  Girl  by  Marty  Chan,  and  Elephant 
Wake  by  Jonathan  Christenson  and  Joey  Tremblay. 

Copies  may  be  ordered  for  $18.95  from  NeWest  Press 
Suite  201,  8540-109  St. 

Edmonton  AB 
T6G  1 E6 

phone:  (780)  432-9427 
Fax:  (780)  433-3179 
e-mail:  newest@planet.eon.net 


The  National  Theatre  Calendar  and  Registry 

(NATHCARE)  is  now  up  and  running.  If  you  haven't  heard, 
this  is  an  exciting  new  project  at  canadiantheatre.com  (home 
of  The  Encyclopedia  of  Canadian  Theatre  on  the  WWW)  in 
answer  to  voluminous  e-mail  queries  we  get  from  across  the 
nation  and  abroad  about  specific  productions  and 
companies,  (canadiantheatre.com  gets  2000-5000  hits  a 
week.)  It  is  also  meant  to  help  companies  organize  seasons 
to  avoid  logjams  of  openings  and  conflicts  with  special 
events  like  the  Olympics,  Oscar  Night,  etc. 
(http://www.canadiantheatre.com/calendar/calendarhome. 
html) 

Via  NATHCARE,  visitors  can  organize  their  theatre  outings 
and  through  direct  link  to  the  theatre  company,  ask 
questions  about  ticket  prices,  etc.  What  it  can  mean  is  a 
higher  profile  for  Canadian  theatre  and,  of  course,  ticket 
sales.  The  service,  by  the  way,  is  free!  Companies  are 
invited  to  register  their  shows  through  to  the  end  of  2000. 
The  Calendar  required  the  creation  of  128  new  pages  and 
the  verification  of  2400  links. 

If  you  have  questions  about  NATHCARE,  just  drop  us  a line. 
Please  help  us  get  the  news  out  to  your  audience;  join  the 
canadiantheatre.com  celebration. 

Gaétan  L.  Charlebois  (Editor,  Encyclopedia  of  Canadian 

Theatre  on  the  WWW) 

www.canadiantheatre.com 


On  15  Sep,  there  was  a ceremony  at  UBC  to  Unveil  the 
Dedication  Plaque  for  the  Dorothy  Somerset  Grove  outside 
the  Chan  Performing  Arts  Centre. 

Somerset  was  the  founder  and  first  head  of  the  UBC  Theatre 
Department  (after  21  years  of  teaching  theatre  in  the  UBC 
Extension  Dept).  There  used  to  be  a Studio  Theatre  named 
after  her,  in  the  basement  of  the  theatre  building,  but  that 
studio  theatre  was  "dismantled"  and  converted  into  costume 


storage  space  after  the  construction  of  the  new  performing 
arts  centre  so  Somerset's  name  and  contribution  lost  its 
recognition  on  campus.  Joy  Coghill  (who  was  one  of 
Somerset's  students  and  who  considers  DS  her  mentor  and 
family)  and  her  supporters  approached  UBC  to  do  something 
to  make  up  for  the  loss  of  the  Dorothy  Somerset  Studio. 
This  eventually  led  to  the  naming  of  the  grove  of  trees  and 
apparently  the  plans  for  a university  ’medal*  to  be  struck. 
Kathy  Chung 


In  order  to  be  closer  to  the  “action,”  David  Gardner  has 
recently  moved  back  into  Toronto  from  his  home  near  Lake 
Simcoe.  He  and  his  wife  are  busy,  with  irons  in  many  fires. 
David  makes  frequent  appearances  on  stage  and  screen, 
and  is  contemplating  writing  an  anecdotal  mémoire.  All  the 
best  in  the  new  house!! 


Joël  Beddows  se  retrouve  à la  tête  du  Théâtre  la  Catapulte 
depuis  un  an.  Il  s'agit  d'une  compagnie  qui  se  voue  à la 
relève  artistique  franco-ontarienne  (les  artistes  entre  20  et 
30  ans. ..les  finissants  des  universités  d'Ottawa, 
Laurentienne  et  Glendon)  et  le  publics  jeunes  adultes  (les  20 
à 35  ans)  et  les  adolescents:  un  triple  mandat  donc.  Avec 
le  Théâtre  de  la  Vieille  17,  le  Théâtre  du  Trillium  et  Vox 
Théâtre,  nous  venons  de  construire  un  nouveau  théâtre,  La 
Nouvelle  Scène,  situé  au  333,  avenue  King  Edward. 


A production  of  Roswell,  written  and  directed  by  Bruce 
Barton,  was  staged  by  the  TheatreWorks  performance 
collective  in  Charlottetown,  PEI,  through  July  and  August, 
1999.  The  text  for  Roswell  was  written  with  the  assistance 
of  a PEI  Arts  Council  writer's  grant,  and  was  initially 
workshopped  at  the  1998  Moveable  Feast  (a  yearly 
playwrights  colony  organized  by  the  Playwrights  Atlantic 
Resource  Centre),  under  dramaturg  Philip  Adams.  The 
TheatreWorks  collective  then  workshopped  the  play 
throughout  the  first  months  of  1999,  leading  to  the  six  week 
summer  run.  Bruce  also  created  the  set,  costume  and 
projection  designs  for  the  production,  and  collaborated  on  a 
lighting  design  with  Paul  Druet  and  a soundscape  with 
composer/performer  Sean  Trainor. 

Roswell  is,  in  the  words  of  one  PEI  reviewer,  a 
"impressionistic, expressionistic,  and  hypnotic"  performance 
piece  that  utilizes  projection,  stylized  choreography,  and 
improvised  music  and  sound  as  context  for  an  interrelated 
series  of  narratives  on  the  themes  of  alienation  and  the 
tentative  return  to  intimacy.  At  the  centre  of  the  play  is 
"Guy,"  a solitary,  isolated  figure  whose  dialogue  with  the 
audience  creates  a reciprocal  relationship  of  fore  and  ground 
with  the  multiple  scenarios  that  develop  around  him.  The 
intention,  Bruce  suggests,  is  an  intuitive  mosaic  of  images 
and  ideas  that  is  "challenging,  we  hope,  but  leavened  with 
energy  and  humour. 
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Membership  List  / Répertoire  des  membres  1999 


Alan  R.  Andrews 

Chairperson,  Department  of  Theatre 

Dalhousie  University 

Halifax,  NS  B3H  3J5 

B#  902  494  2241;  Fax#  902  494  1499 

Alan.Andrews@Dal.Ca 

Geraldine  Anthony  SC 

51  Marlwood  Drive 

Halifax,  NS  B3M  3H4 

B#  902  457  3500;  H#  902  443  1263 

Fax#  902  457  3506 

Literary  Criticism  of  Canadian  drama 

and  playwrights'  work 

Douglas  Arrell 

Dept,  of  Theatre,  U.  of  Winnipeg 
515  Portage  Ave. 

Winnipeg,  MB  R3B  2E9 

B#  204  786  9287;  H#  204  774  0453 

Fax#  204  722  6757 

arrell@uwinnipeg.ca 

Canadian  theatre  history  Lesbian  / 

Gay  theatre 

Patricia  Badir 

#397,  1873  E.  MALL  Dept,  of  English 
University  of  British  Columbia 
Vancouver,  BC  V6T  1Z1 
B#  604  822  5603;  H#  604  255  3734 
Fax#  604  822  6906 
patribad®  interchange,  ubc.ca 
early  Canadian  Theatre  / drama  by 
women 

John  Ball 

General  Delivery 
Baysville,  ON  P0B  1A0 
H#  705-644-4618 
Bibliography 

Isabelle  Barth 

156  Parvis  Notre  Dame 
59850  Nieppe 
Nord, 

FRANCE 

H#  +33  3 20  48  58  47 
Fax#  +33  3 20  48  5847 
Contemporary  English  Canadian, 
Translation  of  Drama 

Bruce  Barton 

1061  South  Park  St.  Unit  3 

Halifax,  NS  B3H  2W5 

B#  902  494  1894;  H#  902  422  8984 

Fax#  902  494  2063 

bbarton@is.dal.ca 

Modern/contemporary  Drama,  Film, 

Performance 

Hélène  Beauchamp 

Département  de  Théâtre  UQAM 
C. P. 8888  Suce  Centre-ville 
Montréal,  QC  H3C  3P8 
B#  514  987  3000  x8437 


H#  514  277  0846 
Fax#  514  987  7881 
beauchamp.helene@uqam.ca 
L'évolution  du  théâtre  professionnel 
au  Québec  depuis  1940,  porte 
présentement  sur  la  dramaturgie  du 
théâtre  enfance,  jeunesse  et  sur  les 
lieux  théâtraux  à Montréal,  au  Québec 
et  au  Canada  francophone. 

Guy  Beaulne  (HM) 

3710  Jeanne-Mance 
Montréal,  QC  H2X  2K5 

Martine  Beaulne  (HM) 

Départment  de  Théâtre  C.P.  8888 
Université  du  Québec  à Montréal 
Montréal,  QC  H3C  3P8 

Joël  Beddows 

1-206,  rue  Clarence 

Ottawa,  ON  K1N5R1 

B#  613  223  0851;  H#  613-562-2035 

Fax#  613  233  0631 

beddows  @ catapulte,  ca 

Théâtre  franco-ontartien,  Théâtre 

interculturel  et  la  traductologie 

Partricia  Beharriell 

207  Main  Street 
Kingston,  ON  K7K  5S4 
H#  613  544  3986 
Community  Theatre 

George  Belliveau 

Dept,  of  Theatre  UBC 
6354  Crescent  Rd. 

Vancouver,  BC  V6T  1Z2 
B#  604  739  6732 
gbellive  @ interchange,  ubc.ca 
Canadian  drama,  memory  plays, 
Atlantic  Theatre 

Diane  Bessai 

Dept,  of  English 

University  of  Alberta 

Edmonton,  AB  T6G  2E5 

H#  403  439  3766 

dbessai@gpu.srv.ualberta.ca 

Regional  Theatre  (particularly  prairies) 

Edmonton  Theatre  History 

Ville  de  Laval  Bibliothèque 

A/S  Researu  (PES) 

CP  422  Suce.  S. Martin 
Laval,  QC  H7V  3Z4 

Ville  de  Montréal  Bibliothèque 

Serv  Aquisitions 
5650  Iberville  #400 
Montréal,  QC  H2G  3E4 


Acquisitions  Bibliothèque 

St-Jean 
8406  91 E Rue 
Edmonton,  AB  T6C  4G9 

Kym  Bird 

C - 565  Church  St. 

Toronto,  ON  M4Y  2E4 

B#  416  736  2100;  H#  416  960  8074 

kbird@yorku.ca 

Canadian  Women's  Theatre  1880- 
1920 

Mark  Blagrave 

Department  of  English 

Mt.  Allison  University 

Sackville,  NB  E4L1G9 

B#  506  364  2542;  H#  506  536  4207 

Fax#  506  364  2543 

mblagrave@mta.ca 

19th  & 20th  Maritime  Provinces 

Marcia  Blumberg 

73  Abbeywood  Trail 

Don  Mills,  ON  M3B  3B6 

H#  416  445  1568;  Fax#  416  446  7725 

m.blumberg@open.ac.uk 

Contemporary  Theatre,  Women 

Playwrights,  South  African  Theatre 

Alanna  Bondar 

170  Cambria  Street 
Stratford,  ON  N5A  1H5 
H#  519  272  0205 
postmaster@quinlanroad.com 
Canadian  Poetry  and  drama 

Claire  Borody 

191  Hill  Street 
Winnipeg,  MB  R2H  2L7 
H#  204  233  7461 
cborody@chass.utoronto.ca 
Performance  theory;  Contemporary 
Canadian  theatre;  East  Asian  theatre 

Andre  Brassard  (HM) 

École  Nationale  de  Théâtre 
5030  rue  St-Denis 
Montréal,  QC  H2J  2L8 

Frank  Burke 

Musical  Director  Staged  Right! 

Willow  St.  Apt.  506 

Ottawa,  ON  K1R6W1 

B#  613  232  6968;  H#  613  232  6968 

Children's  Theatre,  Musical  Theatre, 

Canadian  Theatre 

Tara  Burt 

27  Lockheed  Blvd. 

Etobicoke,  ON  M9P  2H5 
B#  416  395  3325;  H#  416  249  3330 
Tara_Burt@nynet.edu.com 
Contemporary  Canadian  Theatre, 
New  Play  Development,  Directing 
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Rebecca  Burton 

19B  Springhurst  Ave. 

Toronto,  ON  M4E  3M9 
H#  416  536  8025 
rebecca. burton  @ utoronto.ca 
Feminist  theatre,  women's  theatre, 
political  theatre,  community  theatre, 
Canadian  theatre,  history  in  general 

Grace  Butt  (HM) 

Box  10075 

Manuels,  NFLD  A1X  1C8 

Thomas  J.  Cahill  (HM) 

39  Quidi  Vidi  Village  Rd. 

St.  John’s,  NFLD  A1A  1E9 

Francine  Chaîné 

École  des  Arts  Visuels  Bureau  3132 
Université  Laval 
Sainte-Foy,  QC  G1 K 7P4 
B#  418  656  2131x2853 
H#  418  683  2262;  Fax#  418  656  7678 
francine.chaine@arv.ulaval.ca 
Theatre  et  Education  Art  Dramatique 
et  les  Autres  Arts 

Kathy  Chung 

Graduate  Centre  for  Study  of  Drama 

University  of  Toronto 

Toronto,  ON  M5T  2Z9 

H#  416  926  9692;  Fax#  416  978  1759 

kchung@chass.  utoronto.ca 

Canadian  theatre  history  & drama, 

women  in  theatre,  Sharon  Pollock 

Margaret  Coderre-Williams 

16  St.  Claire  Ave. 

Nepean,  ON  K2G  1Z9 

B#  613  562  5762;  H#  613  727  1231 

Fax#  613  562  5993 

mcoderre  @ uottawa.ca 

Design 

Joy  Coghill  (HM) 

8049  Argyle  St. 

Vancouver,  BC  V5P  3L9 

Leonard  Conolly 

Dept,  of  English 

Trent  University 

Peterborough,  ON  K9J  7B8 

B#  705  748  1729;  H#  705  749  3343 

Fax#  705  748  3281 

lconolly@trentu.ca 

Shaw  in  Canada 

Virginia  Cooke 

Dept,  of  English  University  College 

of  the  Fraser  Valley  33844  King  Rd 

Abbotsford,  BC  V2S  4N2 

B#  604  853  7441x4293 

H#  604  882  3902;  Fax#  604  855  7558 

cookev@ucfv.bc.ca 

Modern  Drama,  esp.  Irish  / Canadian 

Drama  / History  of  Drama 


Nancy  Copeland 

Drama  U.  of  Toronto  at  Mississauga 
3359  Mississauga  Rd.N 
Mississauga,  ON  L5L  1C6 
B#  905  828  3770;  Fax#  905  828  5202 
necopela  @ credit. erin.  utoronto.ca 
Women  in  theatre,  Feminist 
performance  theory,  Restoration  and 
Eighteenth  Century  theatre 

Kate  Cornell 

47  Currie  Ave. 

Toronto,  ON  M4C  IC3 

B#  416  967  1365;  H#  416  686  8918 

Fax#  416  967  4379 

kate.cornell@tdt.org 

Canadian  Dance  History 

Deborah  Cottreau 

Drama  - 1 18  Science  Place 

University  of  Saskatchewan 

Saskatoon,  SK  S7N  5E3 

B#  306  966  4735;  H#  306  224  1525 

Fax#  306  966  8193 

cottreau  @ duke,  usask.ca 

new  play  development,  fringe  theatre 

Lisa  Coulthard 

51 1 Ontario  St. 

Toronto,  ON  M4X  1M8 
H#  416  924  4878 
coulthar@chass. utoronto.ca 
Canadian  theatre;  theory;  film 

Cam  Culham 

3333  Aldridge  St. 

Victoria,  BC  V8P  4L9 

B#  250  721  8469;  H#  250  812  6854 

cculham@smus.bc.ca 

Potential  of  Drama  (TIE-DIE)  in  adult 

ESL  ed-language  acquisition 

Eve  D'Aeth 

Arts  and  Science 

P.O.  Box  2799  Yukon  College 

Whitehorse,  YK  Y1A5K4 

B#  867  668  8866;  H#  867  667  4150 

Fax#  867  668  8828 

edaeth@yukoncollege.yk.ca 

Theatre  in  the  North  (portraying 

aspects  of  the  north  by  a northern 

playwright) 

Tanya  d'Anger 

Graduate  Centre  for  Study  of  Drama 

University  of  Toronto 

Toronto,  ON  M5T  2Z9 

H#  416  960  9336;  Fax#  416  515  7568 

t.  danger®  utoronto.ca 

French  Canadian  Theatre 

Kelly  Daniels 

Department  of  Theatre  & Drama 
University  of  Winnipeg 
Winnipeg,  MB  R3B  2E9 
B#  204  786  9489;  H#  204  489  6703 
Fax#  204  774  4134 
1)  Ensemble  Rehearsal  <£ 


Performance  Theory  2)  Feminist 
Theatre  Practice  and  Performance 
Theory 

Moira  Day 

John  Mitchell  Bldg.  118  Science  PI. 
University  of  Saskatchewan 
Saskatoon,  SK  S7N  5E2 
B#  306  966  5193;  H#  306  653  4729 
Fax#  306  966  8193 
moiraday@  duke,  usask.ca 
Western  Canadian  Theatre,  Women  in 
Western  Canadian  Theatre 

Piet  Defraeye 

Dept,  of  English 
St.  Thomas  University 
Fredericton,  NB  E3B  5G3 
B#  506  456  0478;  H#  506  452  6779 
Fax#  506  450  9615 
defraeye  @stthomasu.ca 
Theory  of  drama;  modern  drama  & 
Canadian  theatre 

Drama  Dept. 

Queen's  University 

Kingston,  ON  K7L  3N6 

B#  613  545  6268;  H#  613  845  2104 

atkinsn@post.queensu.cainstitution 

Maurizio  Dodaro 

22  Ordway  Rd. 

Scarborough,  ON  M1K4J4 
H#  416  267  4925 
maurizio. dodaro  @ utoronto.ca 
emigrant  theatre 

Joyce  Doolittle  (HM) 

2108  7th  st.  SW 
Calgary,  AB  T2T  2X2 

Lisa  Doolittle 

Division  of  Theatre  Arts 

University  of  Lethbridge 

Lethbridge,  AB  T1K3M4 

B#  403  329  2792;  H#  403  327  6624 

Fax#  403  329  5105 

doolittle@uleth.ca 

Theatre  for  Development,  Dance, 

Canadian  Dance  History 

Len  Doucette 

Humanities  Scarborough  College 
1265  Military  Trail 
Scarborough,  ON  MIC  1A4 
H#  416  284  8573;  Fax#  416  287  7116 
doucette  ©scar. utoronto.ca 
French  Canadian  Drama  (all  areas 
and  periods) 

Drama  Dept. 

Queen's  University 

Kingston.  ON  K7L  3N6 

B#  613  533  2104;  Fax#  613  533  6268 

atkinsn@post.queensu.ca 
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Département  d'art  dramatique 

Centre  Université  de  Moncton 
Moncton,  NB  E1A3E9 
B#  506  858  4444;  Fax#  506  858  4317 
lemieul@umoncton.ca 

Barbara  Drennan 

469  Monterey  Ave. 

Victoria,  BC  V8S  4T8 
B#  250  995  3100;  H#  250  595-3983 
drennan@islandnet.com 
Performance  Studies,  English 
Canadian  Theatre  History,  Alternative 
Theatre,  Semiotics,  popular  & 

Popular  Theatre 

James  Dugan 

Department  of  Drama 

University  of  Calgary 

Calgary,  AB  T2N  1N4 

B#  403  220  6458;  H#  403  208  8285 

Fax#  403  284  0713 

j.dugan@ucalgary.ca 

Paul  Eck 

21-  6857  Edenwood  Dr. 

Mississauga,  ON  L5N  5Z8 
B#  905  821  7732;  H#  905  824  7041 
Fax#  905  821  0959 
paul.  eck@city.mississauga.on.ca 
Canadian  theatre  20th  century 

Tibor  Egervari 

33  Hadley 

Hull,  QC  J8Y  3K6 

B#  613  562  5800x1267 

H#  819  778  2215;  Fax#  613  562  5993 

egervari  @ uottawa.ca 

Mise  en  scène ; sociologie  du  théâtre 

Amelia  Faught 

44  Oxton  Ave. 

Toronto,  ON  M5P  1L9 
H#  416  487  2438 
mfought@tmbioscience.com 

Ian  Fenwick 

University  College  - Fraser  Valley 

45635  Yale  Road 

Chilliwack,  BC  V2P  6T4 

B#  604  795  2838;  H#  604  792  3061 

Fax#  604  795  2615 

fenwicki@ucfv.bc.ca 

Directing  / Acting  Training 

Judith  Fisher 

Department  of  Drama 

Queens  University 

Kingston,  ON  K7L  3N6 

B#  533  6000x74634 

H#  613  542  9776;  Fax#  613  545  6268 

fishej@post.queensu.ca 

Performance  studies  / Theatre  History 

especially.  18th  century 

Kathleen  Foreman 

Dept,  of  Drama 
University  of  Calgary 


Calgary,  AB  T2N  1N4 

B#  403  220  3851;  H#  403  283  9416 

Fax#  403  284  0713 

foreman  @ ucalgary.ca 

Improvisation,  Mask-making  & 

performance,  Actor  training, 

Educational  Drama,  TYA,  Creative 
pedagogy,  Cross-cultural  education  & 
performance 

Louise  Forsyth 

Women's  and  Gender  Studies 
University  of  Saskatchewan 
Saskatoon,  SK  S7K  5A5 
B#  306  966  5496;  H#  306  931  0904 
Fax#  306  966  4559 
louise.forsyth  @ usask.ca 
Feminist  theatre  in  French  and 
English ; Québec  theatre 

Robert  Fothergill 

Dept,  of  Theatre  Fac.  of  Fine  Arts 

York  University 

Toronto,  ON  M3J  1P3 

B#  416  736  5172;  H#  416  651  2920 

Fax#  416  736  5785 

robf@yorku.ca 

Theatre  and  Drama  on  Political  Issues 

Amy  Franklin 

386  Glencairn  Ave. 

Toronto,  ON  M5N  1V1 
H#  416  484  6698 
amy.franklin@utoronto.ca 

Jessica  Gardiner 

31  Montrose  Ave 

Toronto,  ON  M6J  2T6 

H#  416  533  8985;  Fax#  416  533  8936 

jessica@idirect.com 

Late  Victorian  theatre  & drama 

(Canada,  Britain,  U.S.) 

David  Gardner  (HM) 

#902  - 55  Prince  Arthur  Ave. 

Toronto,  ON  M5R  1B3 

B#  416  975  9981;  H#  416  975  9981 

Fax#  416  975  9981 

Prehistory  to  modern;  Ontario  variety 

Ian  Gaskell 

Dept,  of  Literature  and  Language 
University  of  the  South  Pacific 
Suva,  FIJI 

B#  679  212  565;  H#  679  31 1 344 
Fax#  679  305  053 
gaskel_i@usp.ac.fj 
Theatre  Production 

Albert-Reiner  Glaap 

Lerchenweg  16 
Ratingen,  40878 
Germany 

B#  0049  211  811  3690 
H#  0049  2102  846570 
Fax#  0049  2102  848075 
glaap@phil-fak.uni.duesseldorf.de 
Contemporary  English  theatre,  English 


and  New  Zealand  Drama 

Jean  Glaister 

148  MacPherson  AVe. 

Toronto,  ON  M5R  1W8 
H#  416  964  1330 
glaister  @ chass.  utoronto.ca 
Dramaturgy  in  Canada 

Muriel  Gold 

4300  de  Maisonneuve  W #127 
Westmount,  QC  H3Z1K8 
H#  514  932  0026;  Fax#  514  932  9326 
miriprods@aol.com 
actor  training  methodologies; 
children's  theatre  history; 
developmental  drama;  drama  with 
special  populations 

Sherrill  E.  Grace 

Dept,  of  English  397  1873  East  Mall 
University  of  British  Columbia 
Vancouver,  BC  V6T  1Z1 
B#  604  822  3174;  H#  604  266  2450 
Fax#  604  822  6906 
grace@arts.ubc.ca 
Contemporary  Canadian  drama; 
Women  playwrights;  Lill,  Pollock. 
Thompson;  Interarts  comparison 

Michael  Groberman 

8018  Heather  St. 

Vancouver,  BC  V6P  3R8 
B#  604  327  7887;  H#  604  325  9481 
Fax#  604  327  7880 
groberma@  interchange. ubc.ca 
performance  theory,  new  play 
dramaturgy,  Vancouver  theatre  before 
1910,  translation  and  adaptation 

Dorothy  Hadfield 

5 Tobey  Avenue 

Guelph,  ON  N1E1Y5 

B#  519  836  6268;  H#  519  836  6268 

Fax#  519  836  3658 

dhadfiel@uoguelph.ca 

Contemp.  Cdn.  Theatre;  Feminist 

Theatre  Historiography 

David  Halliday 

58  Greta  Street 
Oshawa,  ON  L1G2P6 
H#  905  723  5669 
Contemporary  Canadian  Drama 

Jen  Harvie 

Drama  - Goldsmiths  College 
University  of  London,  New  Cross 
London,  SE14  6NW 
UK 

B#  44  0 171  919  7418 
H#  +44  (0)171  250  3378 
Fax#  +44  0 171  919  7413 
j.harvie@gold.ac.uk 
Contemporary  British  & Canadian 
performance 
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John  (Alex)  Hawkins 

Dept  of  Drama  3-146  Fine  Arts  Bldg 
University  of  Alberta 
Edmonton,  AB  T6G  2C9 
B#  780  492  8714;  H#  780  465  5821 
Fax#  780  462  9835 
jhawkins@gpu.srv.ualberta.ca 
Ancient  Greek  tragedy  in  performance 
//  Early  20th  century  Canadian  theatre 

Paul  Hébert 

263,  avenue  Royale 
St-Petronille 

Ile  d'Orléans,  QC  G1A4C0 

Tom  Hendry 

34  Elgin  Street 
Toronto,  ON  M5R  1G6 

Jennifer  Heywood 

Graduate  Centre  for  Study  of  Drama 
University  of  Toronto 
Toronto,  ON  M5T  2Z9 

Janet  Hill 

Department  of  English 

Saint  Mary's  University 

Halifax,  NS  B3H  3L3 

B#  902  420  5286;  H#  902  789  0666 

Fax#  902  420  5110 

janet.hill  @ stmarys.ca 

James  Hoffman 

University  College  of  the  Cariboo 
Box  3010 

Kamloops,  BC  V2C  5N3 

B#  250  828  5315;  H#  250  372  3571 

Fax#  250  371  5697 

jhoffman®  cariboo. be. ca 

B.  C.  Theatre ; postcolonial  theory ; 

George  Ryga' 

Erin  Hurley 

155  Carmel  St. 

San  Francisco,  CA  941 17 
USA 

H#  415  665  6526 
erin.huriey@ibm.net 
Directing  Québécois  Theatre 

Ron  Irving 

Dalton  Hall,  University  of  PEI 
550  University  Ave. 

Charlottetown,  PEI  C1A4P3 

Chris  Johnson 
Theatre  Program 
University  of  Manitoba 
Winnipeg,  MB  R3T  2M8 
B#  204  474  9758;  H#  204  488  7406 
Fax#  204  474  7684 
cjohns@ms.umanitoba.ca 
Western  Canadian,  George  F. 
Walker,  play  development 

Stephen  Burge  Johnson 

Graduate  Centre  for  Study  of  Drama 
University  of  Toronto 


Toronto,  ON  M5T  2Z9 
B#  416  978  7984;  Fax#  416  971  1378 
sjohnsn@  credit,  erin.utoronto.ca 
19th  & 20th  Century 
performance; History  & historiography 
in  the  US  and  Canada;  Early  Film 
history/stage  to  screen;  Performance 
of  race 

Denis  Johnston 

c/o  The  Shaw  Festival 

Box  774  Niagra-on-the- 

Lake,  ON  LOS  1 JO 

B#  905  468  2153;  H#  905  468  0812 

Fax#  905  468  5438 

drj@shawfest.com 

20th  century  Canadian  Drama  & 

Theatre;  plays  of  Shaw's  lifetime 

(1856-1950) 

Kristy  Johnston 

44  Walmer  Rd.  #1002 
Toronto,  ON  M5R  2X5 
B#  416  413  0928 
kjohnston@chass.utoronto.ca 
Mental  Illness  & Performance 

Diana  M.  Kelly 

School  of  Dramatic  Art  401  Sunset 

University  of  Windsor 

Windsor,  ON  N9B  3P4 

B#  519  253  4232x2805 

H#  519  948  3545;  Fax#  519  971  3629 

madykei  @ uwindsor.ca 

Acting  Directing,  Drama  in  Education, 

Drama  Therapy 

Rosalind  Kerr 

Drama  Dept.  FAB  3-146 

University  of  Alberta 

Edmonton,  AB  T6G  2C9 

B#  403  492  8737;  H#  403  430  9145 

Fax#  403  492  9156 

rosalind.kerr@ualberta.ca. 

Gender  in  Performance  - Italian 
Commedia  dellArte  : Contemporary 
Canadian 

Bruce  Kirkley 

Theatre  Dept.  University  College 

of  the  Fraser  Valley  45635  Yale  Rd. 

Chilliwack,  BC  V2P  6T4 

B#  604  792  0025x2430 

H#  604  824  2905;  Fax#  604  792  2615 

kirkleyb@ucfv.bc.ca 

Theatre  and  Television,  John  Hirsch, 

Acting,  Voice,  Directing 

Ric  Knowles 

Drama  Department 

University  of  Guelph 

Guelph,  ON  N1G2W1 

B#  519  824  4120x2931 

H#  519  787  2449;  Fax#  519  824  0560 

rknowles@uoguelph.ca 

Contemporary  drama;  Canadian 

Shakespeare;  Pedagogy;  Cultural 

Studies 


Susan  Knutson 

Université  Sainte-Anne 

Church  Pt.,  NS  BOW  1 MO 

B#  902  769  2114x151 

H#  902  837  5977;  Fax#  902  769  2930 

knutson@ustanne.ednet.ns.ca 

Acadian  Theatre 

Louise  Ladouceur 

Centre  de  recherche  en  littérature 
québécoise 

Faculté  des  lettres  Université  Laval 
Sainte-Foy,  QC  G1K7P4 
B#  418  656  5373;  H#  418  523  0424 
louise. ladouceur®  creliq.ulaval.ca 
Traduction  du  théâtre  / dramaturgies 
Canadienne  et  Québécoise 

Dominique  Lafon 

Département  de  lettres  françaises 

Université  d'Ottawa 

Ottawa,  ON  K1N6N5 

B#  613  562  5800x1091 

H#  81 9 643  4877;  Fax#  61 3 562  5981 

d. lafon  @ videotron,  ca 

Bernard  Lavoie 

6891  De  Normanville 
Montréal,  QC  H2S  2C2 
B#  514  276  1359;  H#  514  276  1359 
k22401  @er.uqam.ca 

Maria  Lazzarino 

930  Dover  Court  Rd.  Apt.  3 
Toronto,  ON  M6H  2X5 
H#  416  532  8900 
mlaz@idirect.com 
Playwriting,  Acting,  Directing, 
Dramaturgy 

Patrick  Leroux 

361  avenue  Larouche 

Vanier,  ON  K1L7L1 

H#  613  747  9283;  Fax#  613  746  8381 

leroux@  catapulte. ca 

Théâtre  franco-ontarien  et  québécois, 

théâtre  performance  art,  post 

moderne,  installation 

Serials  / Libraries  Division 

University  of  Washington 
Box  352900 

Seattle,  WA  98195-2900 
USA 

Acquisitions/Serials  Library 

B100  Mackintosh-Corry  Hall 
Queen's  University  Libraries 
Kingston,  ON  K7L  5C4 

Carleton  University  Library 

Serials  Department 
1125  Colonel  By  Drive 
Ottawa,  ON  K1S5B6 

McPherson  Library 

Tech  Servs-Serials 

University  of  Victoria  PO  Box  1800 
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Victoria,  BC  V8W  3H5 

Mount  Allison  Library 

Mount  Allison  University 
49  York  St. 

Sackville,  NB  E4L  1C6 

B#  506  364  2566;  Fax#  506  364  2617 

Periodicals  Main  Library 
Memorial  University  of  NFLD 
St.  John's,  NFLD  A1B3Y1 

Serial  Acquisitions  Library 
University  of  Calgary 
2500  University  Dr.  N.W. 

Calgary,  AB  T2N  1N4 

Serials  Library 

University  of  Lethbridge 
4401  University  Dr. 

Lethbridge,  AB  T1K3M4 

B#  403  329  2267;  Fax#  403  329  2022 

Serials  - Library 

University  of  Toronto 
Toronto,  ON  M5S  1A5 

Serials  - Leddy  Library 

University  of  Windsor 
Windsor,  ON  N9B  3P4 
Fax#  519  973  7076 

Serials/Acq.  Dept  Library 

University  of  Saskatchewan 
3 Campus  Drive 
Saskatoon,  SK  S7N  5A4 

Ward  Chipman  Library 

P.  O.  Box  5050 

Saint  John,  NB  E2L  4L5 

B#  506  648  5788;  Fax#  506  648  5701 

lhansen@unbsj.ca 

York  University  Library 

Serials  Section 

4700  Keele  Street 

North  York,  ON  M3J  1P3 

Metro  Toronto  Library  Board 
Serials  Unit 
789  Yonge  St. 

Toronto,  ON  M4W  2G8 

Acquisitions  Library  System 
University  of  Ottawa 
65  University 
Ottawa,  ON  K1N9A5 

Leanore  Lieblein 

Dept,  of  English  McGill  University 
853  Sherbrooke  West 
Montréal,  QC  H3A  2T6 
B#  514  398  6580;  H#  514  495  9395 
Fax#  514  398  8146 
czln@musica.mcgili.ca 
Performance  Studies,  feminism 
theatre,  Shakespeare  in  performance, 
Québécois  theatre 


Rota  Lister 

Department  of  English 
University  of  Waterloo 
Waterloo,  ON  N2L3G1 
H#  519  773  1062 

Canadian  Drama  / Women  playwrights 

Edward  Little 

Dept,  of  Theatre  Concordia  University 
7141  Sherbrooke  St.  West 
Montréal,  QC  H4B1R6 
B#  514  848  4788;  H#  514  528  1428 
Fax#  514  848  4525 
eiittle  @ alcor.concordia.ca 
Large-scale  community  plays,  popular 
theatre,  Drama  for  Human 
Development 

Carrie  Loffree 

65  Sherbrooke  St.  E.  apt. 506 
Montréal,  QC  H2X  1C4 
B#  514  844  3571;  H#  514  844  3571 
Fax#  514  844  3571 
carrie@dsuper.net 

Quebec  theatre  history  1980  - present 
Computer  & Electronic  art, 
cyberculture 

Joan  Lopez 
8697  143A  Street 
Surrey,  BC  V3W  0K4 
B#  604  596  1617 
jjjj@  direct. ca 

Denyse  Lynde 

Dept,  of  English 

Memorial  University 

St.  John's,  NFLD  A1C5S7 

B#  709  737  3201;  H#  709  753  4392 

Fax#  709  737  4528 

dlynde@morgan.ucs.mun.ca 

Newfoundland  drama  and  Theatre 

Tony Maa 

407  Gerrard  St.  E #111 
Toronto,  ON  M5A  2H5 
B#  416  820  8669;  H#  416  369  9331 
Tony_Maa@edu.yorku.ca 
Minority  theatre  in  Canada 

Ian  B.  Maclennan 

Theatre  Arts  - Thornehoe  University 
Ramsey  Lake  Road 
Sudbury,  ON  P3E  2C6 
B#  705  673  1730x24 
H#  705  671  4744;  Fax#  705  673  4979 
imaciennan®  nickel. laurentian.ca 
Tudor-Stuart  Theatre,  Medieval  Plays 
in  Performance,  Contemporary 
Political  Theatre 

Myra  A.  Malley 

174  Canada  Street 
Hamilton,  ON  L8P  1P6 
H#  905  525  7176 
Canadian  Theatre  History 


George  Mann 
3514  - 10A  Ave.S. 

Lethbridge,  AB  T1K0H4 
H#  403  328  3906 

Western  Canadian  Theatre  History 

Laurin  Mann 

101  Hay  Avenue 

Toronto,  ON  M8Z  1G3 

H#  416  255  71 18 

lmann@chass.utoronto.ca 

Modem  actor  training  / Modern  acting 

theory  / movement 

Peter  Mannering 

1325  Franklin  Terrace,  #5 
Victoria,  BC  V8S  1C8 

Ed  Martin 

35  Charles  St.  West  #409 
Toronto,  ON  M4Y  1R2 
emartin@yesic.com 

Marc  Maufort 
Av.  Richard  Neybergh,  42 
Bruxelles,  1020 
Belgium 

B#  32  2 650  38  1 1 ; H#  32  2 426  04  37 
Fax#  32  2 650  24  50 
mmaufort@ulb.ac.be 
Contemporary  English  Canadian 
Drama 

Heather  McCallum 
175  Elm  St.  Apt.  402 
Toronto,  ON  M5T  2Z8 
H#  416  598  0661 
Theatre  Archives;  Libraries 

Kim  McCaw 

11412  - 44A  Ave 

Edmonton,  AB  T6J  0Z9 

B#  780  492  1 095;  H#  780  431  1 353 

Fax#  780  492  9156 

Canadian  New  Play  Development 

Alison  McElwain 
144  Harbord  St. 

Toronto,  ON  M5S  1H2 
H#  416  324  8276 
mcelwain@chass.utoronto.ca 
Directing  in  Canada  Dramaturgy 

Michael  McKinnie 

100  Bain  Ave.  #7  Elms 

Toronto,  ON  M4K  1E8 

m-mckinnie@nwu.edu 

Candidate  interdisciplinary  Ph.D.  in 

Theatre  & Drama  Northwestern 

University 

Glenys  McQueen-Fuentes 

129  South  Drive 

St. Catherines,  ON  L2R  4W1 

B#  905  688  5550x3214 

H#  905  682  8593 

gfuentes®  spartan. ac.brocku.ca 

Image-movement  theatre  & Theatre 
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as  a teaching  tool 

Winifred  M.  Mellor-Hay 

9 Oakham  Place 

Bolton,  ON  L7E1L7 

H#  905  951  1532;  Fax#  905  951  7078 

threshold@pmai.com 

Canadian  Writing  by  Women,  Gay  and 

Lesbian,  Native  Studies,  Post-Colonial 

Theory 

Joyce  Miller 

10926  77  Ave. 

Edmonton,  AB 

B#  403  329  2693;  H#  780  437  4786 
Fax#  780  435  2754 
milljp@uleth.ca 

Acting  / Directing  / Theatre  for  Young 
Audiences 

Mary  Jane  Miller 

Film  Studies  Visual  Arts 
Brock  University 
St.  Catherines,  ON  L2S  3A1 
B#  905  688  5550;  H#  905  682  6576 
Fax#  905  682  9020 
mjmiller@spartan.ac.brocku.ca 
Canadian  Television  Drama, 
Representations  of  First  Nations  in 
Canadian  TV  Drama 

Arthur  Milner 

18-61  Cartier  Street 
Ottawa,  ON  K2P  1J4 

J.  Mavor  Moore 

2826  Arbutus  Rd. 

Victoria,  BC  V8N  5X5 

Marlene  Moser 

200  Palmerston  Ave. 

Toronto,  ON  M6J  2J4 
H#  416  603  3402 
Marlene. moser@utoronto.ca 

Edward  Mullaly 

Dept,  of  English  Carleton  Hall 
University  of  New  Brunswick 
Fredericton,  NB  E3B  5A3 
B#  506  453  4676;  H#  506  454  3463 
Fax#  503  453  5069 
mullaly@unb.ca 

Canadian  Theatre  History  - Internet 
Theatre  Research 

Erminio  G.  Neglia 

3622  Credit  Woodlands 
Mississauga,  ON  L5C  2K9 
H#  905  273  5943 
Modern  Hispanic  Drama 

Patrick  Neilson 

Dept,  of  English  McGill  University 
853  Sherbrooke  St.  W. 

Montréal,  QC  H3A  2T6 
B#  514  398  6594;  H#  514  989  9391 
pneilson@leacock.lan.mcgill.ca 
Scenography  outdoor  theatre 


Christopher  Newton 

P.O.  Box  774 

Niagra-on-the-Lake,  ON  LOS  1J0 

Glen  Nichols 

Département  d'anglais 

Université  de  Moncton 

Moncton,  NB  E1A3E9 

B#  506  858  4244;  Fax#  506  858  4166 

nicholsg@umoncton.ca 

Theatre  history,  translation 

Nightwood  Theatre 

317  Adelaide  W. 

Toronto,  ON  M5V1P9 

Jim  Noonan 

Dept,  of  English  1125  Colonel  By  Dr. 

Carleton  University 

Ottawa,  ON  K1S5B6 

B#  613  520  2600x2307 

H#  613  831  1760;  Fax#  613  520  3544 

jnoonan@  ccs. carleton. ca 

Modern  Canadian  Drama  Cultrue  and 

Rideau  Hall,  National  Arts  Centre 

Anne  Nothof 

Centre  for  Langauage  & Literature 

Athabasca  University 

Athabasca,  AB  T9S  3A3 

B#  403  675  6210;  H#  403  464  0703 

Fax#  403  467  6731 

annen@athabascau.ca 

Canadian  Prairie  drama,  Feminist 

drama,  Modern  British  drama,  Theatre 

History 

Robert  Nunn 

Dept,  of  Fine  Arts 

Brock  University 

St.  Catherines,  ON  L2S  3A1 

B#  905  688  5550;  H#  905  646  6597 

Fax#  905  688  2789 

rnunn@  spartan. ac.brocku.ca 

Canadian  Drama;  Theatre  Semiotics 

Patrick  B.  O'Neill 

Speech  and  Drama 
Mount  Saint  Vincent  University 
Halifax,  NS  B3M  2J6 
B#  902  457  6224;  H#  902  423  5896 
Fax#  902  457  6455 
patrick.oneill@msvu.ca 
Ninteenth  century  theatre  history, 
Halifax  theatre 

Mariel  O'Neill-Karch 

Dept,  of  French 

University  of  Toronto 

Toronto,  ON  M5S  1J1 

B#  416  978  3390;  H#  416  928  9082 

Fax#  416  978  3887 

m.oneill.karch@utoronto.ca 

Quebec  theatre ; Franco-Ontarian 

theatre;  semiotics 

Malcolm  Page 

Dept.  English 


Simon  Fraser  University 

Burnaby,  BC  V5A  1S6 

B#  604  291  3781;  H#  604  936  8705 

Fax#  604  291  5737 

Contemporary  Canadian  Theatre;  B.C. 

theatre  history 

Roger  Parent 

Faculté  Saint  John 

8406  - 91  Rue  University  of  Alberta 

Edmonton,  AB  T6C  4G9 

B#  780  465  8700;  H#  780  466  1483 

Fax#  780  465  8760 

rparent@ualberta.ca 

Sémiotique  Théâtrale  / theatre 

Semiotics  /Lecoq  pedagogy 

Brian  C.  Parkinson 

Division  of  Theatre  & Dramatic  Arts 
University  of  Lethbridge 
Lethbridge,  AB  T1K3M4 
B#  403  329  2693;  H#  403  328  8803 
Fax#  403  328  8803 
parkinson  @uleth.ca 
Acting/Directing  - Directing 

PACT  c/o  Pat  Bradley 

30  St.  Patrick  Street,  2nd  Floor 
Toronto,  ON  M5T  3A3. 

Wes  D.  Pearce 

Theatre  Dept.  University  of  Regina 
#100  3737  Wascana  Parkway 
Regina,  SK  S4N  0A2 
B#  306  585  5571;  H#  306  761  5622 
Fax#  306  585  5599 
wes.pearce@uregina.ca 
Design  interpretation  and  creation; 
Design  and  Research  Methods 

Pol  Pelletier 

3844  rue  St.  Herbert 
Montréal,  QC  H2L  4A5 

Don  Perkins 

5403-1 14B  Street 
Edmonton,  AB  T6H  3N6 
B#  780  492  3258 

H#  780  434  7125;  Fax#  780  492  8142 
dperkins@gpu.srv.ualberta.ca 
Historical  drama,  Native  drama 

Ruth  Pincoe 

737  Palmerston  Avenue 
Toronto,  ON  M6G  2R3 
B#  416  530  4735;  H#  416  534  7168 
Fax#  416  534  7168 
rpincoe@istar.ca 

Bibliography  archives,  editorial  issues 

Richard  Plant 

3190  Byron  Street 
Whitevale,  ON  L0H  1M0 
B#  613  545  6000x4335 
H#  905  294  4141 
rplant  @ chass.utoronto.ca 
Canadian  theatre/drama;  theory', 
criticism;  censorship 
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Marilyn  Potts 

1804  Braeside  PI.  S.W. 

Calgary,  AB  T2W  0Z5 
H#  403  252  7927 
pottsc  @ cadvision.com 
Alberta  Drama  Education  Origins, 
Alberta  Theatre  Projects 

John  Poulsen 

Faculty  of  Education 

University  of  Lethbridge 

Lethbridge,  AB  Tl  K 3M4 

B#  403  329  2463;  Fax#  403  329  2252 

john.poulsen@uleth.ca 

Directing,  Collective  Creation,  Tertiary 

Drama  Education 

Gilles  Provost 

30,  rue  Front 
Hull,  QC  J8Y  3M5 

Cordula  Quint 

82  Maitland  St.  #1 

Toronto,  ON  M4Y  1E1 

B#  416  944  9292;  Fax#  416  944  1223 

cordula.  quint  ©utoronto.ca 

postmodern  theatre  and  drama, 

critical  theory,  dramaturgy 

Lisbie  Rae 

#514  4825  Bayheron  Place 
TAMPA 

FLORIDA,  33616 
USA 

B#  813  902  1153;  H#  813  902  1153 
Fax#  813  837  5106 
raeme@worldnet.att.net 
Canadian  Theatre:  Shaw  Festival; 
Criticism;  Physical  Theatre  & Mime 

James  Reaney 

276  Huron  street 
London,  ON  N6A  2J9 

Angela  Rebeiro 

Playwrights  Union  of  Canada 

54  Wolseley  Street 

Toronto,  ON  M5T  1A5 

B#  416  703  0059;  H#  416  703  0201 

Fax#  416  703  0059 

angela@puc.ca 

Maria  Susana  Redondo 

391 1 ThornappleSt. 

Chevy  Chase,  MD  20815 
USA 

B#  703  993  1176;  H#  301  718  8071 
Fax# 

redondo.gelbard@worldnet.att.net 

Gregory  Reid 

Faculté  des  lettres  et  sciences 
humaines 

Université  de  Sherbrooke 
Sherbrooke,  QC  J1K2R1 
B#  819  821  8000x2279 
Fax#  819  821  7285 
greid@courrier.usherb.ca 


Comparative  Canadian  Drama;  Anglo- 
Québécois  Drama;  Tragedy  & 
Madness  in  Theatre  History 

Leo  Remillard 

400  DES  MEURONS  RUE 
Winnipeg,  Man  R2H  3H3 

Natalie  Rewa 

Department  of  Drama 

Queen's  University 

Kingston,  ON  K7L  3N6 

B#  613  545  6000x74334 

H#  613  544  0015;  Fax#  613  545  6268 

rewan  @ post. queensu.ca 

Scenography,  feminism 

Jonathan  Rittenhouse 

Bishop's  University 

Lennoxville,  QC  JIM  1Z7 

B#  819  822  9600x2386 

H#  815  565  0478;  Fax#  819  822  9623 

jrittenh@ubishops.ca 

English  Language  Theatre  in  Québec 

Don  Rubin 

Dept,  of  Theatre 

York  University 

North  York,  ON  M3J  1P3 

B#  416  736  5172x20524 

H#  416  483  5634;  Fax#  416  736  5785 

drubin@yorku.ca 

Canadian  Theatre  post  1945  Ryga  - 
Cook  - Simons  Criticism 

Alvina  Ruprecht 

Études  Française 
Carleton  University 
1125  Colonel  By  Drive 
Ottawa,  ON  K1S5B6 
B#  613  520  2600x2171 
H#  613  728  3262;  Fax#  613  728  2028 
aruprech@  ccs. carleton. ca 
Théâtre  francophone,  Québec  théâtre, 
Artaudian  theatre,  ritual  theatre,  Post- 
colonial theatre-  theory 

Corinne  Rusch-Drutz 

52  Braemar  Avenue,  Upper  floor 
Toronto,  ON  M5P  2L2 
B#  416  488  1282 
c.rusch.drutz@  utoronto.ca 
Canadian  Women's  Theatre 

Toby  Ryan 

42  Barton  Avenue 
Toronto,  ON  M6G  1P3 

Ann  Saddlemyer 

10876  Madrona  Dr. 

Sidney,  BC  V8L  5N9 

H#  250  656  9320;  Fax#  250  656  9320 

saddlemy@uvic.ca 

Women  in  theatre 

Diane  Saint-Jacques 

Dépt  de  Didactique  U.  de  Montréal 
C.P.  6128  suce.  Centre-ville 


Montréal,  QC  H3C  3J7 

B#  514  343  5793;  H#  514  384  6292 

Fax#  514  343  7286 

stjacqud  @ scedu.  umontreal.ca 

Didactique  de  l'art  dramatique 

Denis  Salter 

4965  ave.  Connaught 

Montréal,  QC  H4V  1X4 

B#  514  398  6573;  H#  514  487  7309 

Fax#  514  398  8146 

cyws@musica.mcgill.ca 

Cdn.  & Québec  theatre  history; 

Modem  drama;  Theories  of  Drama  & 

Theatre;  Historiography;  Victorian 

Stage  history;  Shakespeare  in 

performance 

Julie  Salverson 

7 Shannon  St.  #2 
Toronto,  ON  M6J  2E6 
H#  416  537  4086 
jsalverson@oise. utoronto.ca 
Performance,  Testimony  and  Ethics 

Juliana  Saxton 

1527  Oakcrest  Drive 

Victoria,  BC  V8P  1K5 

B#  250  721  7997;  H#  250  598  0273 

Fax#  250  721  6956 

jsaxton@finearts.uvic.ca 

Popular  Theatre,  Collective  devising, 

pre  & tertiary  Drama/Theatre  in 

Education 

Marlis  Schweitzer 

30  Madison  Ave. 

Toronto,  ON  M5R  2S1 
H#  416  920  7890 
m. schweitzer  @ utoronto.ca 
Canadian  Theatre  / new  play 
development  / dramaturgy 

Shelley  Scott 

Theatre  and  Dramatic  Arts 
University  of  Lethbridge 
Lethbridge,  AB  Tl  K 3M4 
B#  403  329  2671;  H#  403  328  5460 
Fax#  403  328  7127 
scotsc@uleth.ca 

Canadian  drama  and  theatre;  women 
in  theatre 

Gavin  Semple 

Dept,  of  Drama  Ch-209 

University  of  Calgary 

Calgary,  AB  T2N  1N4 

B#  403  220  6469;  H#  403  240  3177 

Fax# 

sempleg@cadvision.com 

set,  lighting,  costume  design,  archival 

and  portrait  photography 

Valerie  Senyk 

51  Maki  Ave. 

Sudbury,  ON  P3E  2P3 

B#  705  673  1730x30 

H#  705  523  8293;  Fax#  705  673  4979 
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vsenyk@  nickel,  laurentian.ca 
Postmodern  Playwriting,  Japanese 
Noh  Theatre,  Processes  of  acting 

G.  B.  Shand 

English/Drama  Studies 
Glendon  College2275  Bayview  Ave. 
Toronto,  ON  M4N  3M6 
B#  416  736  2100x88189 
Fax#  416  487  6850 
shand@delphi. glendon. yorku.ca 
text  & performance 

Michael  J.  Sidnell 

185  Ontario  Street  #901 
Kingston,  ON  K7L  2Y7 
B#  416  978  7980;  H#  613  547  2039 
ms38@post.queensu.ca 
Languages,  Theory,  Adaptations 

Nadine  Sivak 

344  Markham  Street 
Toronto,  ON  M6G  2K9 
H#  416  923  3760 
nsivak@chass.utoronto.ca 
Post-colonial  theory,  performance 
theory,  contemporary  Canadian  and 
American  Drama  and  Film 

Ches  Skinner 

Theatre  & Dramatic  Arts 
University  of  Lethbridge 
Lethbridge,  AB  Tl  K 3M4 
B#  403  329  2155;  Fax#  403  382  7127 
skinner@uleth.ca 

Mary  Elizabeth  Smith 

49  Princess  Street 

St.  Stephen,  NB  E3L  2E9 

B#  506  648  5645;  H#  506  466  6844 

Fax#  506  466  1783 

smith  @unbsj.ca 

Maritime  drama  & theatre  history ; 
Renaissance  drama 

Melanie  A.  Stevenson 

Division  of  Humanities  1265  Military 
Trail  U.  of  T.  at  Scarborough 
Scarborough,  ON  MIC  1A4 
H#  416  515  8578 
mstevens@chass.utoronto.ca 
Postcolonial  approaches  to  Canadian 
theatre;  Canadian  women's  theatre; 
Identity  politics  in  Canadian  theatre; 
Shakespeare  in  Canada 


Batia  Boe  Stolar 

Dept,  of  English  Box  20  Science  Bldg 

Memorial  University  of  NFLD 

St.  John's,  NFLD  NFLD 

H#  709  738  1259 

c77bbs@morgan.ucs.mun.ca 

Immigrant  literature  Canadian  and 

American 

Ross  Stuart 

Dept,  of  Theatre  York  University 
4700  Keele  Street 
Toronto,  ON  M3J  1P3 
B#  416  736  2100  X77347 
H#  519  271  5726 
rstuart@yorku.ca 
Musical  Theatre;  Revue;  Summer 
Festivals;  Stratford;  Satire 

Jennifer  Tigert 
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Goderich,  ON  N7A  3Y3 
B#  416  469  2201;  H#  519  529  7402 
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Anton  Wagner 

2306-201  Sherbourne  St. 

Toronto,  ON  M5A  3X2 

B#  416  863  1209;  H#  416  863  1209 

Fax#  416  863  9973 

Herman  Voaden,  theatre  criticism 
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Department  of  English 
University  of  British  Columbia 
Vancouver,  BC  V6T  1Z1 
B#  604  822  4485;  H#  604  738  1255 
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Michael  J.  Whitfield 

3 - 236  William  St. 

Stratford,  ON  N5Y  4Y3 
H#  519  571  8392;  Fax#  519  271  6802 
Pantages  Vaudeville;  Lighting  Design; 
History  of  Lighting 

Herbert  Whittaker 

10  Lampert  Avenue 
Toronto,  ON  M4W1S6 

Servanne  Woodward 

Dept,  of  French  University  College 
University  of  Western  Ontario 
London,  ON  N6A  3K7 
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mise-en-scène  pour  le  théâtre 
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czimmerman@  venus,  yorku.ca 
Contemporary  Canadian  Drama 
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1 January  to  31  December  2000  / du  1 janvier  au  31  décembre  2000 


NAME/NOM:  

MAILING  ADDRESS/ADRESSE  POSTALE  (please  use 
institutional  address  where  possible/Veuillez  utiliser  l’adresse 
institutionnelle  si  possible): 


Home  Phone/Téléphone  à la  domicile:  ( ) 

Business  Phone/Téléphone  au  bureau:  { ) 

Fax/Télécopieur:  ( ) Email/Courriel: 

Membership  Fees/Tarifs:  [ ] Renewal/Renouvellement  [ ] New  membership/  Nouvelle  cotisation 
$75  [ ] individual/individu.e  [ ] institution/institution 

$30  [ ] student/étudiant.e  [ ] under-employed/sous  employé.e  [ ] retired/retraité.e 

(NB:  members  outside  Canada,  please  add  $15CAN  to  cover  postage  / membres  hors  du  Canada 
veuillez  ajouter  15  $CAN  afin  de  payer  l’affranchissement  S.V.P.) 

Please  make  cheque  payable  to  ACTR  and  send  to: 

Prière  d’émettre  votre  chèque  à l'ordre  de  l’ARTC  et  de  l’envoyer  à: 

John  C.  Poulsen,  Membership  Coordinator  ACTR/ARTC 
Department  of  Drama 

University  of  Lethbridge  Phone/Tél:  (403)  329-2463 

4401  University  Drive  E-mail/Courriel:  john.poulsen@uleth.ca 

Lethbridge,  Alberta 
Canada  T1K3M4 

**ATTENTION!!** 

Highlights  of  RESEARCH,  THEATRE  PRODUCTIONS,  and  other  PROFESSIONAL  ACTIVITIES  you  have 
been  involved  in  over  the  past  year,  or  are  currently  doing  / Sommaire  de  vos  RECHERCHES,  TRAVAUX  AU 
THÉÂTRE,  ou  AUTRES  ACTIVITÉS  PROFESSIONELLES  achevés  récemment  ou  qui  vous  occupent 
actuellement.... 


I would  like  to  receive  my 
Newsletter  via/Je  voudrais 
recevoir  mon  Bulletin  de 
liaison  via: 

Internet/L’internet 

Paper/Papier 


This  information  has  been  requested  by  the  Professional  Concerns  Committee  in  order  to  improve  our 
communications  between  members  and  outside  the  Association.  Le  Comité  des  affaires  professionelles  a 
demandé  ces  renseignements  afin  d’améliorer  la  communication  entre  nos  membres  ainsi  que  vers  le  publique 
en  général. 
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Opinion  Piece  by  Deborah  Tihanyi,  Toronto,  ON 


TO  “E”  or 

In  the  days-before-the-lnternet  (or  DBTI),  it  was  "paper  or 
plastic?"  and  piles  of  junk  mail  at  your  doorstep,  hand- 
written memos  at  the  office  and  ink-stained  fingers  after 
reading  the  daily  newspaper,  not  to  mention  printers  and 
copiers  working  overtime  in  the  mass  distribution  of  any/all 
of  the  above.  Now,  we  have  listservs,  web  sites  and  yes, 
spam  in  our  mailboxes  (which,  coincidentally,  one  can 
order-along  with  other  edible  delicacies-via  the  web).  We 
are  living,  I am  told,  in  the  new  and  improved  Paperless 
World : no  more  piles  of  unwanted  paper  in  the  recycling 
box,  no  more  journals  and  newsletters  cluttering  up  the 
bookshelves.  Well,  in  theory.  I still  have  at  least  a few  trees' 
worth  of  loose-leaf  floating  about  my  office.  And— despite 
the  fact  that  if  I acquire  one  more  book  I'll  have  to  move— I 
am  proud  of  my  full  set  of  Theatre  Research  in  Canada  / 
Recherches  théâtrales  au  Canada. 

Still,  there  is  no  doubt  that  the  Internet  has 
changed  the  way  we  go  about  our  work  E-mail  allows  for 
a kind  of  contact  between  colleagues  in  the  discipline 
unheard  of  in  the  DBTI.  And  research  has  certainly  taken 
on  a new  form,  what  with  electronic  search  engines,  on-line 
journals  and  topic-specific  web  sites 

But  change  is  not  without  its  pitfalls.  A great  deal 
of  suspicion  surrounds  any  Internet-based  material,  and 
authority  and  quality  seem  to  always  be  in  question.  The 
world  wide  web  is  a free-for-all,  where  anyone  and 
everyone  can  air  their  intellectual  laundry  (dirty  or 
otherwise)  However,  this  alone  should  not  condemn  the 
Internet  as  a research  tool,  after  all,  one  must  learn  to 
question  all  source  material,  printed  or  not  When  was  the 
last  time  The  National  Enquirer  was  cited  in  a scholarly 
article?  (Wait— that  may  not  be  a good  example, 
considering  the  dearth  of  research  into  popular  culture 
but  I digress  . .) 

As  a former  Managing  Editor  of  TRIC  / RTAC,  I 


NOT  TO  “E” 

was  part  of  the  initiative  to  get  the  journal  online.  We  now 
have  an  interactive  web  site  for  TRIC  / RTAC,  with 
searchable  databases  of  all  abstracts,  and,  fairly  soon,  all 
back  issues  available  to  subscribers.  As  I recall,  before 
finalizing  the  current  format,  we  polled  subscribers,  asking 
them— amongst  other  things— whether  they  would  find  the 
electronic  format  of  the  journal  useful,  and  whether  or  not 
they  would  pay  for  the  privilege  While  the  response  was 
not  overwhelming,  those  subscribers  we  did  hear  from 
seem  to  prefer  the  old-style,  print  format— availability  of  an 
electronic  version  notwithstanding 

I understand  this  sentiment.  After  all,  it  would  be 
a little  difficult  to  read  the  journal  in  the  bathtub,  or  on  the 
bus,  in  its  electronic  form  (but  that  day,  I imagine  is 
coming  soon)  There  is  nothing  quite  like  feeling  the  pages 
between  your  fingers,  flipping  back  and  forth  to  read  the 
notes  at  the  end  of  an  article  And  yet,  I would  much  sooner 
search  the  abstracts  on  the  TRIC  / RTAC  web  site  for  a 
particular  reference  with  a mere  few  keystrokes,  than  leaf 
through  almost  forty  separate  journals  in  the  hope  of 
getting  a "hit." 

I go  back  and  forth  on  this  issue— as  I imagine 
most  of  us  do  I love  the  relative  speed  and  convenience  of 
net  research,  but  still  relish  the  tactile  experience  of  hunting 
through  boxes  of  archival  material  A day  rarely  goes  by 
when  I don't  check  my  e-mail,  and  yet  I periodically  cancel 
my  subscriptions  to  various  listservs  because  I can't  deal 
with  the  backlog  of  messages  they  (inevitably)  entail  And. 
while  e-meetings  make  already  hectic  schedules  more 
manageable,  I often  find  myself  missing  the  more 
"personal"  touch  of  the  telephone 

I still  routinely  check  the  "paper”  box  to  receive  my 
copy  of  the  Association’s  newsletter  In  the  meantime, 
though,  a faster  modem  would  be  nice 
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The  Newsletter /Le  Bulletin  de  liaison 


The  Association  for  Canadian  Theatre  Research  (ACTR)  is 
a non-profit  organization  founded  in  1976.  The  Newsletter 
is  published  twice  a year  and  distributed  to  individual  and 
institutional  members  of  the  Association. 

In  its  print  and  electronic  formats  the  Newsletter 
is  the  best  way  to  let  the  Association  members  know  about 
conferences,  calls  for  papers,  new  resources  and  news 
about  members 

The  opinions  expressed  by  individual  articles  in 
this  newsletter  belong  to  their  authors  and  do  not 
necessarily  represent  those  of  the  editor  or  the  Association. 


Submission  deadlines 

1 March  for  the  Spring  issue 
15  September  for  the  Fall  issue. 

Format: 

Please  submit  material  to  the  Newsletter  either  on 
computer  disk  or  as  email  attachments  in  WordPerfect  or 
Word  for  PCs. 

Language  Policy:The  Newsletter  will  publish 
submissions  in  the  language(s)  submitted. 

Please  address  correspondence  and  submissions  to: 


Fondée  en  1976,  l’Association  de  la  Recherche  théâtrale  au 
Canada  (ARTC)  est  une  organisation  à but  non  lucratif.  Le 
Bulletin,  publié  deux  fois  par  année,  est  distribué  aux 
membres  de  l’Association,  soit  les  institutions  ainsi  que  les 
individus. 

Le  Bulletin,  en  format  papier  et  en  version 
électronique,  permet  à l’Association  de  communiquer 
à tous  ses  membres  des  informations  au  sujet  des 
conférences,  des  appels  de  communication,  des  nouvelles 
ressources  et  des  informations  au  sujet  de  ses  membres. 

Les  opinions  exprimées  dans  ce  Bulletin  à 
l’intérieur  d'articles  écrits  par  nos  membres  ne  sont  pas 
nécessairement  représentatives  de  celles  de  l’éditeur  ou  de 
l’Association. 


Dates  limites  pour  la  remise  d’articles 

1 mars  pour  le  numéro  du  printemps 
15  septembre  pour  le  numéro  de  l’automne 

Format 

On  vous  demande  de  remettre  tout  matériel  au  Bulletin  de 
liaison  soit  sur  disquette  d’ordinateur  ou  en  annexe  de 
courriel  (WordPerfect  ou  Word  pour  PC). 

Politique  sur  la  langue:  Les  articles  seront  publiés  dans 
la  langue  dans  laquelle  its  ont  été  écrits.  Veuillez  envoyer 
S.V.  P.  toute  correspondance  à l’adresse  suivante: 


Glen  Nichols,  Editor/éditeur 

ACTR  Newsletter  / Bulletin  de  liaison  de  l’ARTC 


Département  d’anglais 
Université  de  Moncton 
Moncton,  NB 
E1A  3E9 


email/courriel:  nicholsg@umoncton.ca 
phone/tél:  (506)  858-4244 
fax/télécopieur:  (506)  858-4166 


ACTR  on  the  Internet: 

Be  sure  to  visit  the  ACTR  website  at 

http: //www.  umoncton  ca/facarts/anglais/actr/artc.htm 

where  you’ll  find  links  to  many  other  useful  sites. 


ARTC  dans  l’Internet: 

Veuillez  visiter  le  site  Internet  de  l’ARTC  à 
http://www.umoncton.ca/facarts/anglais/actr/artc.htm 
où  vous  trouverez  des  liens  aux  autres  sites  intéressants. 


Electronic  Discussion  Lists: 

For  information  and  discussion  about  Canadian  theatre 
throughout  the  year,  you  might  wish  to  subscribe  to  the 
English  and  French  language  electronic  discussion  lists: 
CANDRAMA  and  QUEATRE. 

To  subscribe  to  CANDRAMA,  send  the 
message,  “subscribe  candrama  yourfirstname 
yourlastname”  to  the  list  server  at  <listserv@unb.ca>. 


Forums  de  discussion  électroniques 

Si  vous  souhaitez  discuter  ou  recevoir  des  informations 
au  sujet  du  théâtre  au  Canada  pendant  l’année,  abonnez- 
vous  au  forums  électroniques  CANDRAMA  (anglais)  et 
QUEATRE  (français): 

Pour  s’abonner  à la  liste  QUEATRE,  envoyer  le 
message:  "subscribe  queatre  Prénom  Nom"  à l'adresse 
<listproc@uqam.ca>. 


Acknowledgements/Remerciements  The  editor  wishes  to  acknowledge  the  invaluable  help  and 

cooperation  of  the  / L'éditeur  souhaite  souligner  la  participation  inestimable  du  Département  d’anglais,  Université  de 
Moncton.  Publication  of  this  Newsletter  is  supported  in  part  by  funds  supplied  by  the  Social  Sciences  and  Humanities 
Research  Council  of  Canada./  La  publication  de  ce  Bulletin  de  liaison  est  possible  grâce  en  partie  à l’aide  financière  de  la 
part  du  Conseil  de  recherches  en  sciences  humaines  au  Canada. 
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Executive  Officers/Membres  du  bureau  exécutif  1999/2000 


Ches  Skinner  (President/Président) 
<skinner@uleth.ca> 

Moira  Day  (Vice-Pres. /Vice-Prés  ) 
<moiraday@duke.usask.ca> 

Guillermo  Verdecchia  (Secretary/Secrétaire) 
<GLV@interlog  com> 

British  Columbia/La  Colombie-Britannique 
Jerry  Wasserm an  <jerrywas@interchange  ubc.ca> 

Prairie  Region/Les  provinces  de  l’Ouest 
Don  Perkins  <dperkins@gpu.srv.ualberta  ca> 
Rosalind  Kerr  <rosalind.kerr@ualberta  ca> 


John  Poulsen  {Membership 
Coordinator/Coordinateur  des 
abonnements) 
<john.poulsen@uleth  ca> 


Ontario/L’Ontario 

Cynthia  Zimmerman  <czimmerman@venus  yorku  ca> 
Quebec/Le  Québec 

Gregory  Reid  <greid@courrier.usherb.ca> 

Atlantic  Region/Les  provinces  atlantiques 
Patrick  O’Neil!  <patrick.oneill@msvu  ca> 

Glen  Nichols  <nicholsg@umoncton  ca> 

Representative-at-large/Membre  sans  désignation 
régionale 

Bruce  Barton  <bruce  barton@dal  ca> 


Anne  Nothof  (Treasurer/Trésorière) 
<annen@athabascau  ca> 


Brian  Parrkinson  {Returning 
Officer/Prés.  du  bureau  de  vote) 
<parkinson@uleth  ca> 


Représentant.e.s  1999/2000 

Com.  de  la  Bourse  Heather  McCallum  Paula  Sperdakos 
(Prés.) 

Com.  de  mandat:  (Prés.) 

Com.  des  affaires  professionnelles:  Alan  Filewod(Prés) 

Com.  du  prix  Robert  Lawrence  Ches  Skinner  (Prés  ) 

Coord,  des  prix  d’excellence  Bruce  Barton 

Com.  des  femmes 

Rep.  à la  FCSHS  Richard  Plant 

Rep.  à la  FIRT 

Rep.  au  Com.  directeur  de  RTC  Ed  Mullaly 
Rep.  à la  SQET:  Jonathan  Rittenhouse 


Committees  and  Reps/Comités  et 

Heather  McCallum  Scholarship  Com.:  Paula 
Sperdakos  (Chair). 

Mandate  Com.:  (Chair) 

Professional  Concerns  Com.:  Alan  FHwod  (Chair) 
Robert  Lawrence  Prize  Com.:  Ches  Skinner  (Chair) 
Scholarly  Awards  Coordinator:  Bruce  Barton 
Women’s  Caucus: 

HSSFC  Rep.:  Richard  Plant 
IFTR  Rep.: 

Rep.  to  the  Management  Board  of  TRIC\  Ed  Mullaly 
Rep.  to  SQET:  Jonathan  Rittenhouse 


Membership  Information 

Have  you  moved  or  changed  departmental  affiliation? 
Please  remember  to  keep  us  informed  so  that  you  will 
continue  to  receive  the  ACTR  Newsletter  and  Theatre 
Research  in  Canada  Change  of  address  information 
should  be  sent  to  our  Membership  Coordinator,  John 
Poulsen  as  soon  as  possible. 


Renseignements  importants 

Avez-vous  déménagé  ou  changé  de  département?  Veuillez 
S.V. P.  nous  informer  de  ces  changements  afin  d'assurer  la 
continuité  de  votre  abonnement  au  Bulletin  et  à la  revue 
Recherches  théâtrales  au  Canada'  Envoyez  les  mises-à- 
jour  aussitôt  que  possible  au  coordinateur  des 
abonnements,  John  Poulsen 


A Word  from  the  Editor  / Quelques  mots  de  l’éditeur 


This  issue  of  the  ACTR  Newsletter  has  presented  special 
challenges  due  to  the  U de  Moncton  strikes  (student  and 
professorial)  and,  I'm  afraid,  the  product  is  not  as  complete 
as  it  should  be,  therefore,  I want  to  apologize  to  all  and 
promise  that  the  next  issue  will  be  back  on  track  My 
apologies  to  contributors  who  had  to  contend  with  changing 
deadlines  and  email  addresses,  and  in  particular  my 
apologies  to  those  whose  material  did  not  get  to  me  for  this 
printing  With  any  luck,  a more  complete  version  will  be 
available  at  the  ACTR  website  as  soon  as  the  labour 
disruption  is  settled  Thank  you  for  your  understanding 


Ce  numéro  du  Bulletin  ARTC  m'a  posé  un  défi  particulier  à 
cause  des  grèves  des  étudiant  e s et  des  professeur  e s à 
l'U  de  Moncton  cet  hiver.  En  conséquence,  le  Bulletin  est 
moins  complet  que  d’habitude  Je  vous  prie  d'excuser  les 
manques  et  je  vous  promis  que  le  prochain  numéro  sera 
plus  normal  Je  dois  des  excuses  aux  collaborateurs  pour 
les  changements  des  dates  limites  et  des  adresses 
électroniques  En  plus,  pour  ceux  et  celles  dont  les  textes 
je  n'ai  pas  reçus  je  suis  vraiment  désolé  J'espère  que 
je  pourrai  afficher  une  version  plus  complète  du  Bulletin 
dans  le  site  de  réseau  ACTR  après  la  fin  du  grève  actuel 
Merci  beaucoup  de  votre  compréhension 
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President’s  Message/Un  mot  du  Président 

Ches  Skinner 


Les  plans  pour  un  autre  congrès  excitant  de 
l'ARTC/ACTR  sont  bien  en  voie  de  réalisation  Cette  fois, 
nous  nous  rassemblerons  à Edmonton,  à l’Université  de 
l’Alberta,  et  pendant  environ  trois  jours,  nous  aurons 
I occasion  de  partager  les  fruits  de  nos  recherches  et  de  nous 
occuper  d’importantes  questions  devant  lesquelles  nous  nous 
trouvons  en  tant  qu’association 

Sans  doute  mon  plus  grand  souci  est-il  le  fait  que  les 
sciences  humaines  et  sociales  continuent  à vivre  en  marge  du 
point  de  vue  des  organismes  d’aide  à la  recherche.  Il  semble 
que  les  instances  gouvernementales  soient  prêtes  à perpétuer 
l’ attitude  selon  laquelle  les  sciences  pures  et  biologiques 
seraient  prioritaires  en  ce  qui  concerne  les  subventions,  alors 
que  le  reste  de  la  communauté  académique  devrait  se 
satisfaire  des  - miettes  qui  tombent  de  la  table  du  maître  >>. 
C est  aux  savants  qui  travaillent  dans  nos  domaines  de 
prendre  ia  parole  et  de  démontrer  au  public  que  nos  « vérités 
»>  sont  également  importantes  dans  la  quête  de  solutions 
nouvelles  aux  problèmes  auxquels  notre  société  doit  faire  face. 
L’ARTC/ACTR  doit  continuer  à promouvoir  notre  travail  non 
seulement  chez  des  savants  qui  sont  comme  nous,  mais  aussi 
chez  le  grand  public  au  moyen  de  la  presse  populaire.  Nous 
devons  nous  assurer  que  les  programmes  universitaires  d’art 
dramatique  continuent  à changer  et  à refléter  les  réalités 
nouvelles,  qu’ils  expérimentent  en  matière  de  performance 
tout  en  essayant  de  trouver  des  moyens  efficaces  pour 
l’expression  claire  de  la  theone  et  pour  le  réexamen  des 
traditions  courantes  et  passées  Veuillez  donc  rester  avec 
nous,  participer  à nos  comités,  venir  aux  réunions  et  ajouter 
votre  voix  aux  autres  qui  veulent  se  faire  entendre  sur  ces 
questions  et  sur  de  telles  autres  questions  importantes 

Je  crois  qu’il  est  temps  de  sonder  i’opinion  de  tous 
nos  membres  afin  de  savoir  si  cette 
association  remplit  leurs  objectifs, 
ou  bien,  si  nous  avons  besoin  de 
reconsidérer  notre  mission  et  notre 
vision  et  adopter  de  nouvelles 
stratégies  pour  atteindre  nos  buts 
En  fait,  vous  vous  demandez  peut- 
être  Qu’est-ce  que  je  reçois  en 
échange  de  ma  cotisation?  Et  au 
cours  de  l’année  prochaine,  nous 
devrions  tous  contribuer  à la 
discussion  de  cette  dernière 
question  afin  d’y  mettre  au  point 
une  réponse  et  une  solution 
convenable 

Dans  le  but  de  relever 
tous  les  défis  devant  lesquels  nous 
nous  trouvons,  notre  membership 
doit  être  fort,  nous  devons  être  en 
mesure  d’encourager  la  FCSHS 
dans  ses  pressions  auprès  de 
toutes  les  instances  pertinentes,  et 
de  transformer  notre  assocation 
pour  qu’eiie  réponde  à nos  besoins 
individuels  et  collectifs  en  tant  que 
savants,  artistes,  chercheurs, 
étudiants  et  enseignants 

À Edmonton! 


Plans  are  weii  underway  for  another  exciting 
ACTR/ARTC  conference.  This  time  we’ll  all  get  together  in 
Edmonton  at  the  University  of  Alberta  and  over  a period  of 
three  days  or  so  will  share  the  results  of  our  research  and 
deal  with  important  issues  facing  this  Association. 

Perhaps  the  most  pressing  concern  I have  is  the 
continued  marginalization  of  humanities  and  social  sciences 
research  by  the  granting  agencies.  It  seems  governments 
are  prepared  to  perpetuate  the  attitude  that  the  first  priority 
for  research  morues  must  be  the  physical  and  biological 
sciences  leaving  the  rest  of  the  academic  community  to  "eat 
the  crumbs  that  fall  from  the  master’s  table.”  It  is  up  to  the 
scholars  who  work  within  our  areas  to  speak  up  and  to 
show  the  public  that  our  “truths"  are  equally  important  in  the 
quest  to  find  creative  solutions  to  problems  facing  us  as  a 
society.  ACTR/ARTC  must  continue  to  promote  our  work 
not  just  to  like-minded  scholars  but  to  the  genera!  public  via 
the  popular  press  We  must  ensure  that  university  theatre 
programmes  continue  to  change  and  reflect  the  new 
•realities,  that  they  experiment  with  performance  while 
endeavouring  to  find  effective  ways  to  articulate  the  theory 
and  re-examine  current  and  past  traditions.  So  please  stay 
with  us,  participate  on  committees,  come  to  the  meetings 
and  add  your  voice  to  those  wishing  to  be  heard  on  these 
and  other  pressing  matters. 

I think  it  is  time  to  poll  the  entire  membership  and 
find  out  if  this  Association  is  fulfilling  its  purpose  and 
whether  we  need  to  take  another  look  at  our  mission  and 
vison  and  come  up  with  new  strategies  to  achieve  our 

goals  In  fact,  you  may  well 
ask,  “What  am  I getting  for  my 
fee?"  And  during  the  next  year 
we  should  all  contribute  to 
discussing  that  question  in 
order  to  hammer  out  an 
answer  and  a workable 
solution. 

In  order  to  meet  the 
challenges  facing  us  on  a 
variety  of  levels  we  need  to  be 
strong  in  numbers  in  order  to 
empower  HSSFC  in  its 
lobbying  efforts  and  to  re- 
configure this  Association  to 
meet  our  individual  and 
collective  needs  as  scholars, 
artists,  researchers,  students, 
and  teachers. 

See  you  in  Edmonton. 

Ches 


II  n’est  jamais  trop  tard 
pour  renouvelîer  votre 
abonnement! 

La  période  d'abonnement  à L ACTR/ARTC 
est  du  1 janvier  au  3 1 décembre 
Abonnez-vous  à F ACTR/ARTC.  et  tenez- 
vous  au  courant  de  la  recherche  théâtrale  au 
Canada.  Ne  manquez  pas  les  avis  de  notre 
congrès,  la  liste  annuelle  des  membres. 
Research  in  Canada  Recherches  théâtrales 
au  Canada,  et  ce  Newsletter  Bulletin  de 
liaison  biannuel 

Si  vous  avez  des  questions  concernant  votre 
abonnement,  adressez-vous  à: 

John  Poulsen 

Coordinateur  des  abonnements 
c/o  Dept  of  Drama 
University  of  Lethbridge 
4401  LTniversity  Drive 
Lethbridge.  Alberta  T1K3M4 
B#  (403  1329-2463 
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2000  ACTR  Conference  / Congrès  de  l’ARTC  2000 


All  information  on  the  conference,  including 
registration  forms,  is  available  on  the  Federation 
home  page: 

www.hssfc.ca/cong/CongressinfoEng.html 


ACCOMMODATIONS 

We  have  been  told  that  Campus  Towers  has  been  solidly 
booked  already,  although  delegates  may  phone  Campus 
Towers  to  confirm  that  information  Attendees  should  not  be 
concerned  about  access  to  the  University  if  they  choose  to 
stay  in  one  of  the  downtown  hotels.  Although  they  are 
across  the  North  Saskatchewn  River  from  the  University, 
most  of  the  downtown  hotels  are  located  within  easy 
walking  distance  of  one  of  the  LRT  stations  along  Jasper 
Avenue,  which  are  only  a few  stops  away  from  the 
University  of  Alberta.  For  example,  the  Inn  on  Seventh, 
where  the  Banquet  is  taking  place,  is  located  just  one  block 
south  of  the  Corona  LRT  station.  The  Varscona  Hotel 
(formerly  the  Renford  Inn  on  Whyte),  a newly-renovated 
medium-priced  hotel  located  on  Whyte  (82nd)  Avenue  in 
the  Old  Strathcona  area,  a pleasant  but  brisk  20-minute 
walk  from  the  Fine  Arts  Building/Timms  Centre. 


ACTR  BANQUET 

The  banquet  will  be  held  on  Friday,  May  26,  2000,  starting 
at  6 30  pm  at  the  Inn  on  Seventh,  downtown  at  100  Avenue 
and  107  Street  One  block  south  of  the  Corona  LRT  station 
(an  easy  walk)  The  Banquet  will  be  on  the  mezzanine  floor, 
in  the  "Orchid  Two"  Function  Room 
The  Banquet  will  be  presented  Buffet-style,  with  a large  and 
varied  salad  bar,  choice  of  two  entrees,  roast  potatoes,  rice 
pilaf,  a variety  of  vegetables,  fruit  and  cheese,  and  a choice 
of  several  desserts. 

There  will  be  a Cash  Bar 

If  you  would  like  to  attend  the  ACTR/ARTC  Banquet,  please 
send  a cheque  in  the  amount  of  $33  00,  made  out  to  "J  A 
Hawkins",  to  the  following 


Tout  les  renseignements,  y compris  le  formulaire 
d’inscription,  sont  disponible  sur  le  site  Web  de  la 
Fédération: 

www.hssfc.ca/cong/CongressinfoFr.html 


HÉBERGEMENT 

On  nous  a informé  que  les  Campus  Towers  sont  déjà  tout 
à fait  réservés,  mais  les  congressist  e. s peuvent  le 
confirmer  par  téléphone  D'ailleurs,  l’Université  est  très 
accessible  aux  hôtels  du  centre-ville  Même  ceux  qui  se 
trouvent  à travers  du  North  Saskatchewan  River  sont  près 
du  système  de  transport  LRT,  puis  de  quelques  minutes 
seulement  du  campus  de  l’Univesité  Par  exemple,  le  Inn 
on  Seventh  où  le  banquet  de  IARTC  aura  lieu,  est  juste  un 
peu  au  sud  du  Corona  LRT  L’Hotel  Varascona 
(anciennement  le  Renford  Inn  on  Whyte),  récemment 
rénové  et  pas  cher,  se  trouve  sur  Whyte  Avenue  (82me) 
dans  le  quartier  Old  Strathcona,  à peu  près  20  minutes  à 
pied  du  Fine  Arts  Building/Timms  Centre  sur  l'Université 


LE  BANQUET  DE  L’ARTC 

Le  banquet  aura  lieu  le  vendredi  26  mai  2000  au  Inn  on 
Seventh  vers  6h30  Le  Inn  on  Seventh  se  trouve  au  centre 
ville  (100  Avenue  et  107  Street)  à cents  pas  au  sud  du 
Corona  LRT  Le  banquet  sera  sur  la  mezzanine  dans  la 
salle  “Orchid  Two  " 

Servi  à la  souper-buffet,  le  banquet  inclura  un  salad  bar 
généreux,  un  choix  de  deux  plats  principaux,  les  pommes 
de  terre  rôtis,  du  riz,  des  legumes,  des  fruits,  des  fromages, 
et  un  choix  entre  plusieurs  desserts 
Il  y aura  un  Cash  Bar 

Afin  de  réserver  votre  billet  pour  le  banquet,  veuillez  faire 
parvenir  un  chèque  de  33$  libellé  à l'ordre  de  J A Hawkins 
à l'adresse  suivante 


Dr.  John  A.  Hawkins,  Co-Local  Coordinator 

ACTR/ARTC  Conference 
c/o  Department  of  Drama 
3-146  Fine  Arts  Building 
University  of  Alberta 
Edmonton,  Alberta  T6G  2C9 
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PROGRAMME 

2000  ACTR  Conference  / Congrès  de  l’ARTC  2000 

May  24-27,  University  of  Alberta  du  24  au  27  mai 


Wed.  May  24  - mercredi  le  24  mai 

0900:  President's  Welcome  / Accueil  du  président 

TCA  111  Second  Playing  Space 

0915-1015:  Plenary  Session  / Séance  plénière:  "The 
Failure  of  Theatre  History"  (Susan  Bennett)  TCA  1 1 1 
Second  Playing  Space 

1015-1030:  Coffee  Break  / Pause  café 

1030-1200: 

Concurrent  Sessions/Séances  concomitantes 

1.  Performances,  Ltd.:  Material  Constrictions  on 
Artistic  Production  (FAB  2-51  Corner  Stage) 

Prés/Chair:  TBA 

Melanie  Stevenson  “Fighting  Words:  Pauline  Johnson 
(Tekahionwake)  on  the  Chautauqua  Circuit" 

Don  Perkins  “Net/Working  with  George  Ryga” 

John  A.  Hawkins  “Setting  the  Record  Straight: 

Workshop  14,  the  MAC  Theatre  Society,  and  Theatre 
Calgary" 

2.  “All  the  World’s  a Stage”:  The  Demands  and 
Impl-ications  of  Transnational  and 
Transdisciplinary  Performance  (TCA  1 1 1 Second 
Playing  Space) 

Prés/Chair:  TBA 

Joyce  Miller  and  David  Brundage  “Globalization  in 
Dance  and  Theatre  Mutare  and  the  Polish  Dance 
Theatre  of  Gdansk” 

John  Gamble  “Performing  Across  Cultures  and 
Disciplines” 

Breakout  Room  as  necessary  FAB  2-43 

1200-1300:  Lunch  Break  / Déjeuner 

PCC  Meeting  / Réunion  du  CAP 

1300-1415: 

Concurrent  Sessions  / Séances  concomitantes 

1.  Offstage  Semantics:  Questions  of  Authority  . . . 
and  Peter  Pan!  (FAB  2-51  Corner  Stage) 

Prés/Chair:  TBA 

William  Kerr  “The  Designer  as  ‘Visual  Dramaturg'” 

Wes  Pearce  “Whose  Play  is  it  Anyway:  Ownership, 
Copyright,  and  Intellectual  Property” 

John  Poulsen  “Directing  Peter  Pan:  The  Potential  and 
the  Pitfalls” 

2.  Play  at  Work:  Theatre  in  ESL,  Canadian  Colleges, 
and  the  University  (TCA  111  Second  Playing 
Space) 


Prés/Chair:  TBA 

Cam  Culham  “'The  Silent  Language':  Theatre  as  a 
Vehicle  for  Intercultural  Communication  and 
Education" 

Virginia  B.  Cooke  “Canadian  Theatre  in  the  Colleges” 
Edward  Little  “Avoiding  the  Missionary  Position:  Ethics 
and  Efficacy  and  Interculturaiism  in  a New 
Undergraduate  Theatre  Programme” 

Breakout  Room  as  necessary:  FAB  2-43 

1415-1430:  Coffee  Break  / Pause  café 
1430-1630: 

Concurrent  Sessions  / Séances  concomitantes 

1.  Repossessing  the  Person:  Staging  the 
Postcolonial  Subject  (TCA  1 1 1 2nd  Playing  Space) 

Prés/Chair:  TBA 

Reid  Gilbert  “Escaping  the  ‘Savage  Plot':  Interpellation 
and  Transgression  in  George  F Walker's  Suburban 
Motet' 

Rosalind  Kerr  “Reproducing  Ideology  in  Betty  Lambert’s 
Jennie’s  Story ” 

David  Bateman  “‘Performativity  and  Performance'  in  the 
Work  of  Three  Canadian  Gay  Male  Writers" 

2.  Hidden  Subjects,  (Dis)covered  Conventions 

(FAB  2-51  Corner  Stage) 

Prés/Chair:  TBA 

Judith  Fisher  “Revisiting  Masks  and  Faces;  or,  Why 
Use  Makeup?” 

Shelley  Scott  “Courtroom  Drama  Gender  and  Violence 
in  Contemporary  Theatre" 

Ann  Wilson  “The  Ideology  of  Theatre  as  Redemption  in 
Our  Country’s  Good" 

Breakout  Room  as  necessary  FAB  2-43 

1730-1900:  Women's  Caucus:  Supper  Meeting  / 
Réunion  du  Com.  des  femmes:  lors  du  souper 
(Rosalind  Kerr)  Location  TBA 


Thurs.  May  25  - Jeudi  ie  25  mai: 

0900-1100:  Panel  Session:  "The  Political  Aesthetics 
of  Trickster  and  Clown"  (Julie  Salverson)  TCA  111 
Second  Playing  Space 
Prés/Chair  Ted  Little 
Julie  Salverson  [title  TBA] 

Don  Bouzek  [title  TBA] 

Chris  Cavanaugh  (title  TBA] 

1100-1115:  Coffee  Break  / Pause  café 
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1115-1230: 

Concurrent  Sessions  / Séances  concomitantes 

1.  Addressing  Performance:  The  Situation  of 
Theatre  in  the  Community  (TCA  111  Seond  Playing 
Space 

Prés/Chair:  Alex  Hawkins 

Margaret  Van  Dyke  “Rosebud  Theatre:  A Success  Story 
in  the  Theatrical  Backwater” 

Kathryn  Osterberg  “Calgary's  One  Yellow  Rabbit: 

Performance  Theatre  for  Their  Community” 

Claire  Borody  “Travellers  of  Speed’  Eugenio  Barba  and 
the  Primus  Theatre  Phenomenon  in  Winnipeg” 

2.  Narrative  Navigations:  Questioning  Identity 
Through  Storytelling  Devices  (FAB  2-51  Comer 
Stage) 

Prés/Chair:  TBA 

James  Dugan  “Timothy  Findley’s  Bold  Experiment  in 
Can  You  See  Me  Yet ?" 

George  Belliveau  “Mixing  Meta-theatre  and  Memory  in 
Contemporary  Canadian  Drama” 

Robert  Appleford  “Red  Sons  in  the  Sail  Set:  Hazards  of 
Occupation  in  Floyd  Favel  Starr’s  Lady  of  Silence 
and  House  of  Sonya ” 

Breakout  Room  as  necessary:  FAB  2-43 

1230-1330:  Lunch  Break  / Déjeuner 

Workshop  re:  Journal  Publication:  intended  for 
graduate  students  and  other  interested  participants 

(Susan  Bennett,  Ann  Wilson,  Moira  Day) 

All  afternoon  sessions  dedicated  to  Sessions  in 
French  / Cette  après-midi  les  séances  se  présenteront 
en  français: 

1330-1445: 

Concurrent  Sessions  / Séances  concomitantes 

1.  “Des  dramaturgies  et  des  théâtres  en 
mouvement”  (TCA  111  Second  Playing  Space) 

Prés/Chair:  Joël  Beddows 

Tibor  Egervari  “Un  art  minoritaire  pour  une  minorité 
culturelle?" 

Dominque  Lafon  “La  théâtre  de  Michel  Ouellette:  mise 
en  espaces  d'un  exil" 

Glen  Nichols  “La  dramaturgie  d’Herménégilde  Chiasson" 

2.  “L’Ouest,  le  vrai,  ses  compagnies,  ses  artistes" 

(FAB  2-51  Corner  Stage  ) 

Prés/Chair  Hélène  Beauchamp 
Louise  Forsyth  “Les  enjeux  d’une  pratique 
dramaturgique  et  théâtrale  francophone  à 
Saskatoon” 

France  Levasseur  - Ouimet  “Le  théâtre  français  en 
Alberta  un  outil  de  développement  culturel" 

Hamida  Bendriss  “Historique  du  théâtre  de  langue 
française  en  Colombie-Britannique" 

Breakout  Room  as  necessary  FAB  2-43 

1445-1500:  Coffee  Break  / Pause  café 


1500-1630: 

Concurrent  Sessions  / Séances  concomitantes 

1.  “Inventer  un  théâtre  la  situation  socio- 
géographico-économico-culturelle  du  théâtre 
franco-ontarien  (TCA  111  Second  Playing  Space) 

Prés/Chair:  Tibor  Egervari 

Catherine  Graham  “Le  Théâtre  Français  de  Toronto 
sous  la  Direction  Artistique  de  Diana  Leblanc  (1991- 
1996)” 

Patrick  Leroux  “Alliances,  coproductions  et  échanges 
entre  le  Québec  et  la  francophonie  canadienne" 
Hélène  Beauchamp  “ Le  lieu  de  la  creation  théâtrale/la 
création  d’un  lieu  théâtral-  Les  compagnies  de 
création  théâtrale  dans  leur  théâtre 
Joël  Beddows  “La  désire  d’une  métropole  pour  le 
théâtre  franco-ontarien”?” 

2.  FAB  2-51  Corner  Stage:  TBA?, 

Roger  Parent  “La  pédagogie  dramatique  de  Jacques 
Lecoq  analyse  et  hommage" 

Breakout  Room  as  necessary  FAB  2-43 

1700-1900:  U of  A President’s  Reception/Réception 
du  président  de  l’Université 

in  Butterdome  near  the  Book  Fair  area  / au  Butterdome 
près  du  Salon  des  livres 

1900-???:  Free  Evening  / Soirée  libre 

Performances/Activities  available  for  ACTR/ARTC 
participants  on  Thursday  evening 

2000-2130:  Performance  Event  (to  be  confirmed): 

2000:  Participants  may  attend  A View  From  the 
Bridge  at  Studio  Theatre  (Timms  Centre)  Tickets 
available  at  Timms  Centre  Box  Office  Limited 
Availability 


Fri.  May  26  - Vendredi  le  26  mai: 

0900-1030: 

Concurrent  Sessions  / Séances  concomitantes 

1.  Body  Over  Mind:  Performative  Inquiries, 
Inquisitive  Performances  (FAB  2-51  Corner  Stage) 

Prés/Chair  TBA 

Warren  Linds  and  Kadi  Purru  “Diasporic  Conjunctures 
Encuentros  With/I n-Between  Latin  Canadian 
’Popular’  Theatre" 

Linda  Rubin  “Igniting  Intuitive  Movement  Theatre" 

2.  State  of  the  Theatre,  Theatre  of  the  State:  The 
Role  of  Drama  in  Constructing  Nationhood 

(TCA  111  Second  Playing  Space) 

Prés/Chair  TBA 

Gregory  Reid  “English  Drama  in  Quebec  A Status 
Report" 

Moira  Day  "Bridging  the  Boundaries  French-English, 
English-French  Translation  in  Saskatoon  in  the 
1990s" 

Alan  Filewod  "The  Nation  Enacted  in  the  Imagined 
Theatre" 
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Breakout  Room  as  necessary:  FAB  2-43 

1030-1045:  Coffee  Break  / Pause  café 
1045-1200: 

Concurrent  Sessions  / Séances  concomitantes 

1.  Identity  Mapping:  Mythology  and  Landscape  on 
the  Canadian  Stage  (TCA  111  2nd  Playing  Space) 

Prés/Chair:  TBA 

Robin  Whittaker  “Othering  the  Canadian  North  Identity 
Construction  and  the  Mythologies  of  Herman 
Voaden” 

Kathleen  Irwin  “Situating  Shafer:  Landscape  and 
Wilderness  in  R Murray  Shafer’s  Wolf  Project" 

Marc  Maufort  “Dramatizing  the  North:  Magic  Realism  in 
Judith  Thompson's  Sled" 

2.  Loose  Canons:  Freaking  Conventions  in 
Contemporary  Canadian  Performance 

(FAB  2-51  Corner  Stage) 

Prés/Chair:  TBA 

Scott  Duchesne  “Dada  Canada  Reading  the  Tom 
Green  Show " 

Jamie  Skidmore  “Contortion  - Its  Twisted  Evolution 
Within  Cirque  du  Soleil" 

James  McKinnon  “Viking  Up  Shakespeare  Travesty 
and  Countercolonization  in  Michael  O'Brien's  Mad 
Boy  Chronicle" 

Breakout  Room  as  necessary  FAB  2-43 

1200-1400:  Lunch  Break 

Book  Launch  and  Reception  / Lancement  du  livre 
et  réception:  Lobby,  Timms  Centre 
Lorena  Gale,  PUC;  Eugene  Stickland  and  Ron 
Chambers,  Red  Deer;  David  Belke,  Conm  Massing  and 
Brad  Fraser,  NeWest 

1400-1530:  Joint  Panel  Session  with  FSAC/ACEC: 

"Research  in  Theatre  and  Film"  TCA  1 1 1 Second 
Playing  Space  OR  TB  45 
Prés/Chair  Andre  Loiselle 

Natalie  Neill  "Shagsbeard  Shakspur ..  .Shasper  The 
Authorship  Controversy  in  Shakespeare  in  Love" 
Bruce  Barton  "There’s  More  Than  One  Way  To  Build  a 
House  Translating  Maclvor’s  Stage  to  Screen” 

Brett  A.  Enemark  "Double  Vision:  Masculinity  in 
Wedding  In  White" 

Maurice  Yacowar  "Auguries  of  Cubism  in  Les  Enfants 
du  Paradis  and  Othello" 

1530-1545:  Coffee  Break  / Pause  café 


15:45  -17:00: 

Concurrent  Sessions  / Séances  concomitantes 

1.  Stages,  Scenes,  and  Arctic  Drag  Queens  in  19th 
Century  Canada  (TCA  111  Second  Playing  Space) 

Prés/Chair:  TBA 

Wojtek  Kozlinski  “The  Royal  Arctic  Theatre:  Theatrical 
Entertainments  Performed  Aboard  Royal  Navy  Ships 
Wintering  in  the  Arctic  in  the  Years  1819  - 1875" 
Patrick  B.  O'Neill  “Dressing  the  Stage:  The  Early 
Years.” 

Rebecca  Burton  “The  (Forgotten)  Glories  of  Mrs. 
Morrison’s  Regime” 

2.  The  Magic  Hand  - Questioning  Public  Funding  of 
the  Arts  (FAB  2-51  Corner  Stage) 

Prés/Chair:  TBA 

Cordula  Quint  “Who  is  the  Dog  and  Who  Wags  its  Tail? 
Colonialism  and  the  Political  Economy  of 
Transnational  Capital" 

Denyse  Lynde  “Thanks  for  Dessert,  But  Could  I Have  a 
Sandwich1?  Newfoundland's  Special  Project  Funding" 
Barbara  Drennan  “Miss  Piggy.  How  Performance 
Saved  My  Bacon;  or,  Serious  Play  in  Action” 

Breakout  Room  as  necessary:  FAB  2-43 

1830  onwards:  Banquet  At  the  Inn  on  7th  (downtown 
Edmonton:  100  Avenue  and  107  Street)  Via  LRT  to 
Corona  Station  (directions  available  at  ACTR/ARTC 
Conference) 


Sat.  May  27  / Samedi  le  27  mai: 

0900-1200:  Joint  Panel  Session  with  ACCUTE: 
"Sharon  Pollock:  Plays,  Performances, 
Perspectives”  TCA  111  Second  Playing  Space 
Sherrill  Grace  "Sharon  Pollock's  Portrait  of  the  Artist" 
Cynthia  Zimmerman  "Sharon  Pollock:  Transfiguring 
the  Maternal" 

Kathy  Chung  "Mourning  and  Inheritance  in  Sharon 
Pollock's  Fair  Liberty's  Calf 

James  DeFelice  "Directing  Sharon  Pollock:  Staging  the 
Personal  and  the  Political" 

Anne  Nothof  "Staging  the  Intersections  of  Time  in  Doc 
and  Moving  Pictures" 

plus  Readings  from  Sharon  Pollock's  plays 

1200-1600 

Lunch  Break  / Déjeuner 

Réunion  du  CFF/Meeting  of  FFC 

Annual  General  Meeting  / Assemblé  générale 

annuelle 

Meeting  of  Old  and  New  ACTR  Executives  / Réunion 
des  bureaux  exécutifs  sortant  et  nouvellement  élu 

These  events  will  be  scheduled  and  confirmed  later  for 
the  following  spaces:  TCA  111,  FAB  2-43,  FAB  2-51 
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MOTION  PROPOSÉE  POUR  RATIFICATION  LORS  DE  LA  PROCHAINE  RÉUNION 
ANNUELLE  DE  L’ASSOCIATION  DE  LA  RECHERCHE  THÉÂTRALE  AU  CANADA 
(ARTC/ACTR) 


MOTION  PROPOSED  FOR  RATIFICATION  DURING  THE  NEXT  ANNUAL  GENERAL 
MEETING  OF  THE  ASSOCIATION  FOR  CANADIAN  THEATRE  RESEARCH  / 
L’ASSOCIATION  DE  LA  RECHERCHE  THÉÂTRALE  AU  CANADA  (ACTR/ARTC) 


PROPOSÉE  PAR  - Joël  Beddows 
SECONDÉE  PAR  - Rie  Knowles 

1.1  Qu’il  soit  affirmer  dans  la  constitution  de  l’Association 
de  la  recherche  théâtrale  au  Canada/Association  for 
Canadian  Theatre  Research  (ARTC/ACTR),  que  les  langues 
de  fonctionnement  de  l'exécutif  de  la  susdites  association 
sont  le  français  et  l’anglais. 

1.2  Cela  nécessitera  de  toute  personne  désirant  participer 
et  se  présenter  en  tant  que  candidate  et  candidat  à l’exécutif 
ait  un  bilinguisme  passif. 

1.3  Le  bilinguisme  passif  est  ici  défini  comme  étant  la 
capacité  de  comprendre  les  deux  langues  officielles  de 
l’ARTC/ACTR,  soit  le  français  et  l’anglais,  à l’écrit  et  à l’oral, 
sans  nécessairement  être  à l’aise  pour  communiquer 
verbalement  dans  sa  langue  seconde. 

1.4  Cet  amendement  a pour  but  d’assurer  que  tous  les 
membres  de  l’association,  qu’ils  soient  anglophone  ou 
francophone,  puissent  participer  à l’exécutif  de 
l’ARTC/ACTR 


MOVED  BY  - Joël  Beddows 
SECONDED  BY  - Rie  Knowles 

1.1  Let  it  be  affirmed  in  the  constitution  of  the  Association 
de  la  recherche  théâtrale  au  Canada/Association  for 
Canadian  Theatre  Research  (ARTC/ACTR),  that  the 
languages  of  business  of  the  executive  of  the 
aforementioned  association  will  be  French  and  English. 

1.2  This  affirmation  would  necessitate  that  any  persons 
wishing  to  present  themselves  as  a candidate  must  be 
passively  bilingual; 

1.3  Passif  bilinguislism  is  here  defined  as  the  ability  to 
understand  both  official  languages  of  the  ARTC/ACTR. 
English  and  French,  both  written  and  spoken,  without 
necessarily  being  at  ease  to  communicate  verbally  in  the 
one’s  second  language 

1.4.  This  amendment  aims  at  assuring  that  all  members  of 
the  association,  whether  they  be  anglophone  or 
francophone,  may  participate  in  the  executive  committee  of 
the  ARTC/ACTR 


Conference  Abstracts  / Précis  des  exposés 


Robert  Appleford 

"Red  Sons  in  the  Sail  Set  Hazards  of  Occupation  in 
Floyd  Favel  Starr's  Lady  of  Silence  and  House  of  Sonya" 
05/25:  1115  (grp  2) 


Bruce  Barton,  Dalhousie  University 

"There's  More  Than  One  Way  to  Build  a House:  Translating 
Maclvor's  Stage  to  Screen" 

In  a previous  paper,  I argued  that  the  adaptation  of 
Guillermo  Verdecchia's  one-person  play  Fronteras 
Americanas  to  film  as  Crucero/Crossroads  successfully 
parallels  the  operative  tension  between  live  performer  and 
audience  that  so  centrally  informs  the  original  theatre  piece 
This  paper  focuses  on  another  cinematic  adaptation  of  a 
celebrated  Canadian  one-act  play  Daniel  Maclvor's  House 
However,  while  the  source  plays  share  geographic  and 
temporal  origins,  and  both  enjoyed  strong  critical  and 
popular  success,  the  film  adaptation  of  Maclvor's  play  is 
conspicuously  different  from  Crucero/Crossroads  in  its 
approach  and  execution  Ultimately,  House/Humans  is  both 
a less  and  more  ambitious  effort  in  'translation  ' Overt  in  its 
reproduction  of  the  theatrical  context  of  its  source  material, 
the  film  is  largely  robbed  of--and  liberated  from-the  stage 


play’s  primary  tension  between  live  performer  and  audience 
Indeed,  rather  than  attempt  to  recreate  this  defining  tension 
through  traditional  film  strategies  of  psychological  realism, 
the  adaptation  positions  a group  of  'choral'  figures  between 
the  viewer  and  the  work's  central,  tragicomic  'performer,'  as 
both  observers  of  and  participants  in  the  increasingly 
elaborate— and  cinematically  spectacular— stories  he  tells 
My  paper  focuses  upon  the  role  of  this  ironically  mute 
choral  presence,  and  the  seductive  'safety'— physical, 
psychological,  philosophical— that  it  provides  the  viewer 
House/Humans  is,  finally,  a film— more  specifically,  a 
cinematic  representation  of  theatrical  form— that  argues  a 
far  greater  confidence  than  Crucero/Crossroads  in  the 
potential  for  shared  experience  and  understanding 
05/26:  1400 


David  Bateman 

“'Performativity  and  Performance'  in  the  Work  of  Three 
Canadian  Gay  Male  Writers"  05/24  1430  (grp  1) 


Helene  Beauchamp,  UQAM 

"Les  lieux  de  la  création  théâtrale  / la  création  d'un  lieu 
théâtral  Les  compagnies  de  création  théâtrale  dans  leur 
théâtre" 
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Sens  et  signification  du  théâtre  comme  lieu  de  la  création 
théâtrale  Le  lieu  et  son  territoire  géographique  et 
imaginaire  Impact  de  ce  lieu  sur  l'activité  des  compagnies 
de  création  théâtrale  Ambiguités  et  complémentarités  des 
mandats  Le  lieu  de  la  création  théâtrale  comme 
écosystème  Analyse  de  la  compilation  des  entrevues 
réalisées  en  1999-2000  avec  les  directions  artistiques  des 
compagnies  administratrices  de  lieux  théâtraux. 

“Spaces  of  theatrical  creation/The  creation  of  theatrical 
spaces:  Theatre  companies  in  their  own  space" 

Sense  and  meaning  of  the  theatre  as  space  for  the  creation 
of  theatre  The  theatrical  space  and  its  geographical  and 
imaginary  temtory.  Impact  of  this  space  on  the  activities  of 
companies  Ambiguities  and  complementarities  of 
mandates.  Theatrical  space  as  ecosystem 
Analysis  of  the  interviews  realised  in  1999-2000  with  the 
artistic  directors  of  companies  who  administer  their  own 
theatrical  space  05/25:  1500  (grp  1) 


Joël  Beddows 

“Le  désir  d'une  métropole  et  l’institution  théâtrale  franco- 
ontarienne  (1970-1995)’’ 

Dès  le  début  des  années  '80,  dans  le  but  de  se 
professionaliser,  les  compagnies  franco-ontariennes  se  sont 
liées  aux  nombreux  organismes  de  regroupement  qui 
forment  aujourd'hui  l’institution  théâtrale  québécoise 
Contrairement  à leurs  homologues  dans  les  autres 
provinces  canadiennes,  les  artistes  de  l'Ontario  français  ont 
adhéré  à l’Union  des  artistes  (UDA),  et  les  compagnies,  à 
l’Association  des  compagnies  de  théâtre  (ACT).  L’évolution 
de  la  dramaturgie  franco-ontarienne  a fait  écho  de  ce  même 
processus  d’intégration  Les  auteurs,  qui  cherchaient 
autrefois  une  spécificité  sur  le  plan  esthétique,  dès  la  fin  de 
cette  même  décennie,  visaient  la  création  d’oeuvres  qui 
étaient  porteuses  de  valeurs  dites  universelles  et  par 
conséquent,  exportables  Les  deux  marchés  de  choix,  pour 
des  raisons  démographiques  évidentes  : Montréal  et 
Limoges  en  France1  II  est  donc  possible  aujourd’hui  de 
parler  d’un  processus  de  québécisation  d’une  pratique  qui, 
à ses  premières  heures,  se  voulait  nationaliste.  Les 
praticiens  qui  composaient  la  première  équipe  du  Théâtre 
du  Nouvel-Ontario  à Sudbury,  visaient  la  création  d’une 
institution  théâtrale  autonome,  tout  comme  le  voulaient  les 
mouvements  anglo-canadien  et  québécois  de  la  même 
époque  Le  projet  fut  un  échec  Montréal  est  aujourd'hui 
reconnu,  du  moins  implicitement,  comme  la  métropole  de 
l’Ontario  français.  Certaines  compagnies  franco- 
ontariennes  jouent  plus  souvent  au  Québec  qu’en  Ontario. 
En  somme,  un  mouvement  nationaliste  s’est  donc 
transformé  en  mouvement  régionaliste  dont  le  point  de 
salut  principal  est  demeuré  Montréal.  La  communication 
proposée  décrira  cette  évolution  et  dans  un  deuxième 
temps,  expliquera  les  moteurs  de  cette  transformation. 
05/25:  1500  (grp  1 ) 


George  Belliveau,  UBC 

“Memory  as  Metadrama  in  Pollock  Plays" 

Despite  the  growing  interest  of  playwrights  to  incorporate  a 
memory  frame  within  their  dramatic  structure  only  a few 
academic  studies  deal  with  this  particular  metadramatic 


device.  Using  Richard  Hornby’s  theoretical  criticism  from 
Drama.  Metadrama  and  Perception  this  paper  examines  a 
selection  of  Pollock's  plays  that  incorporate  metadrama  and 
more  particularly  memory  within  their  dramatic  structure. 
The  degree  of  intensity  of  the  metadramatic  in  her  memory 
plays  varies  considerably;  hence,  typifying  and  defining  the 
parameters  of  this  multi-level  and  complex  dramatic 
structure  is  the  thrust  of  the  first  part  of  this  paper.  The 
latter  section  looks  specifically  at  how  Pollock’s  memory 
plays  creatively  bend,  twist  and  challenge  the  traditional 
Aristotelian  structure.  Memory  plays  often  recollect  horrific 
acts  from  the  past  which  have  not  been  fully  resolved; 
therefore,  the  protagonists’  need  to  remember,  and  in  some 
cases  reconstruct,  becomes  paramount.  These  highly 
personal  memories  are  often  more  objective  because  of  the 
temporal  distance  from  the  event;  consequently,  the 
authenticity  of  the  memory  becomes  questionable.  The 
duality  and  fluctuation  of  time  and  space  between  past  and 
present  creates  the  effect  of  “seeing  double."  The  receiver 
observes  both  the  outer  frame  (present)  and  the  inner  frame 
(past),  and  in  a Pirandellian  fashion  witnesses  various 
levels  of  reality.  During  an  interview  with  Zimmerman, 
Pollock  once  wondered  why  she  racked  her  “bloody  skull  to 
find  some  weird  way  of  presenting"  her  work  This  study 
attempts  to  make  sense  and  give  significance  to  her 
racking  05/25:  1 1 15  (grp  2) 


Hamida  Bendriss 

“Historique  du  théâtre  de  langue  française  en  Colombie- 
Britannique"  05/25:  1330  (grp  2) 


Claire  Borody,  U of  Toronto 

'Travelers  of  Speed:  Eugenio  Barba  and  the  Primus  Theatre 
Phenomenon  in  Winnipeg". 

Under  the  Artistic  Direction  of  Richard  Fowler,  Primus 
Theatre  based  their  operation  in  Winnipeg,  Manitoba 
between  the  years  1989-1998.  This  innovative  theatre 
collective  created  five  major  performance  pieces  which  were 
performed  in  repertoire  and  continuously  developed  during 
the  course  of  the  company's  operation.  Influenced  by  his 
eleven  years  working  with  Eugenio  Barba  at  the  Odin 
Teatret  in  Denmark,  Fowler  was  interested  in  developing 
performance  work  out  of  what  Barba  called  "the  dramaturgy 
of  the  actor  , the  capacity  to  construct  the  equivalent  of  the 
complexity  that  characterizes  action  in  life  (An  Amulet  Made 
of  Memory  130).  However,  the  dramatic  structures  used  by 
Primus  to  generate  and  to  develop  performance  work  broke 
from  psychological  and  social  realism  and  were  not 
influenced  by  the  surroundings  which  the  artists  occupied 
in  everyday  life.  Although  generally  considered  to  exist  at 
the  fringe  of  Winnipeg's  theatre  community  at  large,  Primus 
developed  a loyal  following  of  spectators.  How  is  it  possible 
that  a company,  with  such  an  insular  style  of  operation  and 
that  borrowed  from  a global  palette  of  training  techniques, 
managed  to  generate  such  a loyal  community  of  spectators 
in  an  isolated  prairie  city?  What  does  this  fact  indicate 
about  a need  for  this  type  of  theatre  within  present  day 
urban  societies?  This  paper  will  explore  the  fundamental 
aspects  of  the  theatrical  culture  generated  by  Primus 
Theatre  and  how  that  culture  was  transmitted  to  the 
spectating  community  via  performance  and  community 
project  work 
05/25:  1115  (grp  1) 
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Don  Bouzek,  Ground  Zero  Prod. 

A Discussion  of  his  work  with  puppet  and  pageant 
performance  for  The  International  Day  of  Mourning  / May 
Day,  2000.  05/25:  0900 


Rebecca  Burton,  Toronto 

"The  (Forgotten)  Glories  of  Mrs.  Morrison's  Regime" 

The  subject  of  this  paper  is  Mrs.  Charlotte  Morrison  (nee 
Nickinson),  a 19th  century  actor/manager  of  enormous 
talent  and  popularity  in  her  day.  Yet,  for  the  most  part,  the 
name  and  deeds  of  Charlotte  Nickinson/Morrison  have  been 
relatively  obscured  by  theatre  history  As  such,  the  purpose 
of  this  paper  is  to  question  why  Mrs.  Morrison  has  been 
neglected  by  history.  To  this  end,  her  anonymity  will  be 
redressed  with  the  presentation  of  a composite  picture  that 
demonstrates  the  significance  of  Charlotte  Morrison's 
activities  to  our  theatrical  past.  In  order  to  do  so,  three 
interconnected  aspects  of  Mrs  Morrison's  career  will  be 
examined:  1)  her  claim  to  fame  as  an  accomplished  actor 
of  great  versatility,  earning  her  the  title  "Toronto's  favorite;" 
2)  her  esteemed  reputation  as  a respectable  citizen  and  her 
good-standing  with  high  society  which  subsequently  led  to 
the  construction  of  "Mrs.  Morrison's  Grand  Opera  House," 
and  3)  her  management  practices  at  Toronto's  Grand 
Theatre  which  contributed  significantly  to  the  establishment 
of  an  indigenous  theatre  tradition.  Given  the  important 
accomplishments  of  this  actor/manager,  it  seems  curious 
that  Mrs.  Morrison's  name  and  deeds  would  have  faded  into 
relative  obscurity  In  an  attempt  to  ascertain  why  and  how 
this  happened,  possible  explanations  (relating  to  her 
performance  style,  her  management  practices,  and  the 
theatrical  tastes  of  the  day)  will  be  explored  and  expanded 
upon  with  the  hope  that  the  "glories  of  Mrs.  Morrison's 
regime"  will  no  longer  be  forgotten. 

05/26:  1545  (grp  1) 


Chris  Cavanaugh,  The  Catalyst  Centre,  Toronto 

The  trickster  thrives  in  a radically  contingent  space-time 
(chronotope)  that  impinges  on  conventional  practices  of 
gender,  youth,  aging,  authority  This  figure  performs  a 
carnival-logic/erotic  that  upsets  received  notions  of  identity 
and  power  The  apparent  exile  of  the  trickster  is  merely 
protective  camouflage  that  sustains  a space-time  within 
which  a variety  of  practices  (e  g culture  jamming,  cross 
dressing,  the  Joker  in  Theater  of  the  Oppressed)  create  a 
reality  that  is  rebellious,  resistant,  anarchic,  compassionate 
and  playfully  confident  I will  explore  this  camouflage  and 
the  pedagogy  and  political  practice  it  disguises  through 
discussion  of  my  work  as  a popular  educator  and 
storyteller.  05/25:  0900 


transmission  of  material  or  immaterial  possessions  or 
qualities;  as  such,  it  touches  on  the  notions  of  lineage, 
birthrights,  and  heritage.  Together,  mourning  and 
inheritance  connect  issues  of  hierarchy  and  power; 
responsibilities,  rights,  and  obligations;  merit  and  freewill; 
history,  lineage,  and  identity  — both  personal  and  public. 
Fair  Liberty's  Call  opens  with  the  reunion  of  the  surviving 
members  of  Tarleton's  Loyalist  Legion  to  enact  a ritual,  to 
remember  their  war  exploits  and  their  war  dead.  Indeed, 
acts  of  mourning  and  remembrance  are  experienced  and 
enacted  by  the  individual,  the  family,  the  community  and. 
by  extension,  the  emerging  nation.  In  conjunction  with  their 
losses,  the  characters  in  the  play  also  receive  a variety  of 
inheritances  These  range  from  political  hopes  and 
promises,  to  individual  and  social  responsibilities,  to  the 
guilt  of  murder  and  the  need  for  revenge.  In  this 
presentation,  I will  examine  some  of  the  ways  in  which 
Pollock's  work  attempts  to  answer:  if  and  how  the  individual 
and  the  community  mourn;  how  they  respond  to  their 
inheritances;  and  why  these  issues  are  significant. 

05/27:  0900 


Virginia  Cooke,  University  College  of  the  Fraser  Valley 

“Stages  of  Development:  Canadian  Theatre  in  the  Colleges” 

Among  the  best  kept  secrets  in  Canadian  theatre  is  the  role 
of  Canada's  colleges  The  term  "college”  itself  is 
problematic,  since  these  institutions  and  the  make-up  of 
their  programs  vary  widely  from  region  to  region  in  Canada. 
However,  over  the  past  twenty-five  years,  several  colleges 
in  B C , Alberta,  Quebec  and  Ontario  have  developed  two 
or  three-year  training  programs,  culminating  in  a diploma  or 
certificate  which  qualifies  graduates  to  enter  the 
professional  theatre.  My  focus  here  is  not  the  structure  and 
success  of  these  programs,  but  the  amount  and  kind  of 
Canadian  theatre  produced  and  generated  by  colleges  in 
Canada.  As  both  educational  and  community  resources, 
they  produce  an  impressive  variety  of  Canadian  plays, 
including  original  drama,  much  of  which  remains 
unacknow-ledged  because  few  of  these  plays  find  their  way 
into  published  scripts  Depending  on  fluctuating  and  often 
meager  budgets,  these  works  may  be  commissioned  from 
professional  playwrights,  who  occasionally  create  collabor- 
atively  with  the  students.  The  original  work  has  included 
adaptations,  plays  based  on  local  themes  or  history,  and 
work  written  by  students  Usually  the  productions  take  place 
in  the  college  theatres,  but  they  also  occur  in  spin-off 
community  theatres  such  as  Edmonton's  “Leave  It  to  Jane' 
(spawned  by  Grant  McEwen)  or  Nanaimo's  Shakespeare 
Festival  (the  child  of  Malaspina  University  College)  This 
presentation  reviews  the  significant  contribution  of 
Canadian  colleges  to  the  Canadian  theatre  scene 
05/24:  1300  (grp  2) 


Kathy  Chung,  Graduate  Centre  for  Study  of  Drama  Cameron  R.  Culham,  U of  Victoria 

"Mourning  and  Inheritance  in  Sharon  Pollock's  Fair  Liberty's  The  Silent  Language  Drama  as  a tool  for  second  language 
Cair  and  intercultural  learning" 

This  paper  discusses  the  related  themes  of  mourning  and  This  paper  describes  a qualitative  study  of  Canadian  ESL 

inheritance  in  Sharon  Pollock's  Fair  Liberty's  Call  Mourning,  teachers  of  foreign  students  at  the  University  of  Victoria  it 

a response  to  loss,  can  be  defined  as  a feeling  of  grief,  begins  with  an  investigation  of  the  role  drama  can  play  in 

regret,  or  painful  longing  It  also  designates  the  second  language  classroom  activities,  as  a means  of 

conventional  or  ceremonial  expression  of  sorrow  for  this  enhancing  both  language  and  intercultural  learning  The 

loss  Inheritance  may  be  defined  as  the  inter-generational  second  part  of  the  paper  interviews  ESL  teachers  about 
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their  awareness  of  paralinguistic  communication  in  the 
classroom.  Contemporary  drama  education  research 
supports  drama's  place  in  ESL  pedagogy  The  paper 
illustrates  drama's  ability  to  promote  affective  learning 
amongst  students  from  different  culture  bases,  paying 
particular  focus  to  its  paralinguistic  features.  It  may  seem 
paradoxical  that  emphasis  on  activities  "beyond  words" 
might  aid  students  in  acquiring  a second  language,  yet  this 
study  provides  concrete  examples  Peter  Brook,  whose 
work  is  synonymous  with  interculturalism,  describes  the 
universal  language  theatre  provides  his  international  actors, 
"..  .some  of  the  deepest  aspects  of  human  experience  can 
reveal  themselves  through  the  sounds  and  movements  of 
the  human  body  in  a way  that  strikes  a chord  in  any 
observer,  whatever  his  cultural  and  racial  conditioning ..." 
(The  Drama  Review,  1973,  vol  17  [3],  p 50). This  paper 
transports  Brook's  vision  into  the  multicultural  ESL 
classroom,  where  the  freeing  of  the  human  form  allows  for 
the  inevitable  release  of  verbal  language.  The  implications 
of  this  study  extend  well  beyond  the  ESL  experience,  with 
the  potential  for  significantly  affecting  the  learning  process 
in  any  venue.  05/24:  1300  (grp  2) 


Moira  Day,  U of  Saskatchewan 

''Bridging  the  Boundaries  French-English,  English-French 
Translations  in  Saskatoon  in  the  1990s 

Much  has  been  written  on  the  impact  of  history,  culture  and 
socio-economic  conditions  on  the  politics  of  language  in 
Canada,  especially  as  it  has  been  manifested  in  the 
traditional  concept  of  the  "two  solitudes".  Less,  perhaps, 
has  been  written  on  how  the  politics  of  region  can  add  new 
dimensions  to  the  dynamic  of  both  preserving  and  bridging 
"solitudes"  in  the  theatre,  particularly  in  a smaller  regional 
centre  like  Saskatoon.  Despite  the  considerable  variety  in 
their  stated  mandates,  the  three  theatres  in  Saskatoon 
(Persephone,  25th  Street  Theatre,  and  Troupe  du  Jour)  are 
under  pressure  to  support  and  develop  the  cultural, 
educative  and  economic  life  of  the  local  community  in  ways 
that  leave  an  odd  and  distinctive  stamp  on  their 
programming  For  instance,  both  Persephone  and  25th 
Street  Theatre  have  paradoxically  ended  up  sponsoring 
important  premières  of  modern  and  classical  European 
work  because  their  policies  of  employing  the  talents  of  local 
wnters  has  extended  to  using  them  as  translators  as  well  as 
playwrights.  On  the  other  side,  Troupe  du  Jour  has  done 
some  striking  French-language  translations  of  the  work  of 
English-Canadian  praine  playwrights,  such  as  Frank  Moher 
( Odd  Jobs)  and  Ken  Mitchell  ( Wheat  City)  as  part  of  their 
mandate  to  support  Saskatchewan  culture  My  paper  would 
examine  the  "border  crossings"  represented  by  both  kinds 
of  translations  - French  into  English  and  English  into  French 
- and  both  the  bridges  and  the  barriers  between  local, 
national  and  international  communities  that  they  represent. 
05/26:  0900  (grp  2) 


Jim  DeFelice 

"Directing  Sharon  Pollock” 

Staging  the  personal  and  the  political  in  the  plays  of  Sharon 
Pollock.  With  special  focus  on  The  Komagata  Maru 
Incident  and  Doc,  the  challenge  of  interpreting  and 
translating  to  the  stage  Sharon  Pollock's  use  of  memory, 
direct  address,  and  the  fragmentation  of  place  and  time  will 


be  discussed 
05/27:  0900 


Barbara  Drennan,  Victoria 

“Miss  Piggy:  How  Performance  Saved  My  Bacon;  or 
Serious  Play  in  Action" 

In  the  course  of  exploring  the  entrepreneurial  possibilities  of 
generating  income  as  a "doctor  of  theatre",  I was  inspired 
to  take  my  credentials  into  the  Victoria  business 
community.  My  business,  Arts  for  Living,  offers  educational 
and  facilitation  services  employing  a program  I call  Serious 
Play  Putting  on  plays  is  an  example  of  Serious  Play,  so  is 
devising  effective  marketing  performance  strategies.  I found 
myself  in  foreign  territory  at  a business  network  meeting 
when  it  came  my  turn  to  share  a 50-second  infomercial 
about  Arts  for  Living  Desperate  for  a hook,  I demonstrated 
through  mask  the  theatrical  trick  of  changing  one's  image 
The  wooden  mask  I used  was  a piece  of  decorator's  kitsch 
from  a garage  sale;  I added  a coat,  scarf  and  cackly  voice. 
Inadvertently,  I had  manifested  Squawking  Chicken,  a 
performance  character  in  the  divine  feminine  tradition  of  the 
Black  Madonna,  Kali  and  Tara.  She  represents  a dark 
positive  feminine  energy  "fierce  compassion"  that  runs  as 
a cultural  current  of  wisdom  through  many  heritages  The 
dark  feminine  is  the  goddess  of  regeneration  and  an 
expression  of  the  planetary  collective  unconscious  at  a time 
when  there  is  a dire  need  for  critique  (of  globalization)  and 
transform-ation  My  20-minute  presentation  will  include  a 
demon-stration  of  the  development  of  Squawking  Chicken 
and  her  evolution  as  a performance  character  in  situ  with 
her  com-munity,  Victoria,  an  example  of  the  process 
Serious  Play  05/26  1545  (grp  2) 


Scott  Duchesne,  U of  Toronto 

“Punk  Shock:  creative  deviance  in/and  The  Tom  Green 
Show ” 

Since  1989,  Ottawa-based  performer  Tom  Green  ( 1 97 1 -) 
has  delivered  his  own  particular  (and  peculiar)  brand  of 
comedy  to  a growing  and  sometimes  unsuspecting  (but 
mostly  suspecting)  audience  on  both  radio  and  television. 
Among  other  things,  the  strength  of  the  cultural  connection 
he  has  established  has  resulted  in  a successful  relationship 
with  Canada's  The  Comedy  Network  (1997-),  and  most 
recently  with  MTV  (1981-)  in  the  United  States.  Although  the 
term  ‘political’  has  rarely  been  used  to  describe  the  show’s 
often  controversial  content,  I wish  to  make  the  argument  in 
this  presentation,  using  specific  segments  from  The  Tom 
Green  Show,  that  in  a very  limited,  but  interesting  way, 
Green  and  his  crew  are  practicing  a kind  of  cultural 
anarchism,  which  author  Neil  Nettring  has  termed  "creative 
deviance".  05/26:  1045  (grp  2) 


James  Dugan,  U of  Calgary 

“Timothy  Findley's  Bold  Experiment  in  Can  You  See  Me 
Yet?" 

This  paper  offers  some  discoveries,  insights  and  problems 
encountered  in  a production  of  Timothy  Findley’s  Can  You 
See  Me  Yet?  at  the  University  of  Calgary  in  the  fall  of  1999. 
The  play  intrigues,  but  it  has  failed  to  attract  the  interest  of 
professional  companies  since  its  first  production  at  the 
National  Arts  Centre  in  1976.  The  paper  explores  some 
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possible  explanations  for  this  neglect,  both  within  the  text 
and  within  the  professional  Canadian  theatre  at  the  time  of 
the  production  The  play  presents  a major  structural 
challenge.  The  action  takes  place  in  an  insane  asylum 
populated  by  a random  collection  of  inmates  and  a nurse 
The  inmates  and  the  locale  are  transformed,  however,  into 
members  of  an  old  Ontario  family  in  their  ancestral  home. 
The  transforming  force  is  the  memory  of  one  of  the 
inmates,  a new  arrival,  who  is  reminded  of  her  history  by 
the  other  inmates  around  her  The  movements  from  present 
to  past  and  back  are  difficult  to  follow  This  difficulty  is 
related  to  Findley's  extraordinary  feat  of  translating  the 
fictional  device  of  the  "unreliable  narrator'1  onto  the  stage  It 
is  a bold  use  of  the  device,  creating  an  intriguing  puzzle 
The  paper  analyzes  the  key  elements  and  "hinges"  of  the 
narrative,  presents  the  problems  for  actors  in  character 
development,  and  discusses  the  problem  of  constructing  a 
coherent  meaning  for  the  play  through  the  assembly  of  a 
variety  of  production  elements.  05/25:  1115  (grp  2) 


Tibor  Egervari,  U.  d’Ottawa 

“Un  art  minoritaire  pour  une  minorité  culturelle?" 

Oubliant  les  grands  rêves  des  pionniers  du  théâtre 
populaire  du  XIXe  siècle  qui  voulaient  retrouver  les  foules 
religieuses  d’Athènes  ou  encore  les  publics  bigarrés  et 
débridés  de  l’époque  élisabéthaine,  le  théâtre  est  devenu  un 
art  minoritaire  au  XXe  siècle  Toutes  les  études  et  toutes  les 
statistiques  prouvent,  non  seulement  l’aspect  apparemment 
irréversible  de  cet  état  des  choses,  mais  également  le 
caractère  élitiste  des  publics  de  théâtre,  même  s’il  faut 
entendre  «élite»  surtout  dans  le  sens  “Capital  culturel»  du 
terme  (Bourdieu)  Or,  dans  leur  volonté  de  survie  voire 
d'affirmation,  les  minorités  de  toute  nature,  mais  surtout 
celles  qui  se  définissent  par  rapport  à une  des  acceptions 
de  la  notion  de  culture,  essaient  d’utiliser  le  théâtre  comme 
un  instrument  de  cohésion  communautaire  C'est  le  cas  des 
minorités  linguistiques  du  Canada  en  général,  et  celle  des 
francophones  de  l’Ontario  en  particulier.  Dès  lors,  on  peut 
se  demander  s’il  n’y  a pas  danger  que,  compte  tenu  de  sa 
place  déjà  fortement  minoritaire  dans  la  société  en  général, 
ce  théâtre  ne  s'adresse  qu’à  une  minorité  de  la  minorité  ? 
Qui  plus  est,  cette  minorité-là  pourrait  avoir  les  mêmes 
caractéristiques  élitaires  que  ceux  de  tout  public.  Il  y donc 
lieu  de  se  poser  quelques  questions  fondamentales  dont 
voici  deux  que  j’essaierai  de  traiter  : 

1 ) Doit-on  utiliser  le  théâtre  à des  fins  de  cohésion  au 
sein  des  minorités  culturelles  ? 

2)  En  cas  de  réponse  affirmative,  quels  genres  de 
théâtre  devrait-on  favoriser  afin  d’atteindre  le  ou 
les  buts  que  l’on  s'était  fixés  ? 

05/25:  1330  (grp  1) 


Brett  Enemark,  Simon  Fraser  U 

"Double  Vision  Masculinity  in  William  Fruet’s  Wedding  in 
White  (1972)” 

Despite  winning  three  Canadian  Film  Awards,  including 
Best  Picture,  William  Fruet’s  play  and  film,  Wedding  in 
White  has  been  overshadowed  by  the  success  of  his  earlier 
screenplay,  Goin'  Down  the  Road  (Don  Shebib,  1970) 
Featuring  four  of  the  most  unsympathetic  male  characters 
in  Canadian  cinema  (which  is  saying  a lot),  the  film  is  not 
only  a grotesque  study  in  the  reproduction  of  patriarchy  and 


the  "traffic  in  women,"  but  also  3n  exploration  of  class, 
national  identity  and  the  colonial  mind  Linking  the  film's 
use  of  the  double  as  a lietmotif  to  Northrop  Fry's  theory  of 
a "garrison  mentality,”  I argue  that  the  film  is  more  complex 
than  its  criticism  presently  indicates  Focusing  on  the 
character  of  "Jimmy",  I show  how  he  is  conflicted  and 
immobilized  by  the  father  imago  Jimmy's  "lack"  of  a 
secure  male  identity  results  in  his  dependence  on  "friend" 
Billy,  who  personifies  Jimmy's  sexual  self  (just  as  Dolly 
personifies  Jeannie's)  Where  the  father's  neurotic  bond  to 
the  dissolute  Sandy  originates  in  what  Jonathan  Shay's 
book  on  combat  trauma  ( Achilles  in  Vietnam , 1994)  terms 
the  "soldiers'  love  for  special  comrades",  son  Jimmy  carrys 
the  legacy  of  his  father's  absence  during  the  Great  War  In 
capturing  the  moment  in  which  patriarchy  and  the  culture  of 
war  collide  with  consumensm  and  individual  desire,  through 
competing  figures  of  the  double,  the  film  not  only  speaks  to 
the  events  and  values  of  the  recent  past,  but  becomes  a 
remarkable  work  of  art.  05/26:  1400 


Alan  Filewod,  U of  Guelph 

"The  Nation  Enacted  in  the  Imagined  Theatre” 
05/26:  0900  (grp  2) 


Judith  W.  Fisher,  Queen’s  University 

"Revisiting  masks  and  faces;  or,  why  use  make-up?" 

My  paper  poses  a question  about  an  audience's  perception 
of  theatrical  conventions,  in  particular  the  visual 
demonstration  of  character  The  subject  arose  after  I had 
coached  several  young  students  on  how  to  apply  varying 
degrees  of  an  "old-age"  make-up  for  their  roles  in  a 
university  production  of  Uncle  Vanya.  Having  "cut  my 
teeth,"  as  it  were,  on  older  character  roles  in  repertory 
theatre  in  England  in  the  1960s  and  70s,  I never  questioned 
whether  these  students  should  use  make-up:  nor  did  the 
director,  who  has  a similar  background  to  my  own  It  was 
not  until  after  the  production,  when  I was  asked  why  we  had 
used  make-up  to  show  the  characters'  age,  that  I started 
thinking  about  the  changes  in  society's  attitude  to  and 
perception  of  cosmetics  and  theatrical  make-up.  As  a 
theatre  historian,  I know  that  conventions  change  over  the 
centuries,  but  the  stage  convention  of  make-up  I had  until 
recently  taken  for  granted.  My  paper  is,  therefore,  an 
undetermined,  incon-clusive  examination  of  the  changes 
that  have  taken  place  in  the  way  character  roles  are  cast 
and  how  make-up  is  used,  or  not  used  to  create  character 
I look  most  specifically  at  Canada  in  the  late  twentieth 
century,  England  in  the  eighteenth  century,  and  I glance  at 
the  use  of  make-up  in  one  of  the  most  traditional  forms  of 
Asian  theatre,  the  Kabuki  theatre  of  Japan  05/24  1430 

(grp  2) 


Louise  Forsyth, 

“Les  enjeux  d'une  pratique  dramaturgique  et  théâtrale 
francophone  à Saskatoon"  05/25  1330  (grp  2) 


John  Gamble 

“Performing  Across  Cultures  and  Disciplines" 
05/24  1030  (grp  2) 


Reid  Gilbert,  Capilano  College 

"Escaping  the  "Savage  Slot"  Interpellation  and 
Transgression  in  George  F Walker's  Suburban  Motel 
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As  the  Postcolonial  critique  recognizes  a "contrapuntal" 
discourse  between  centre  and  margins  (Said),  examinations 
of  who  is  colonized  and  by  whom  also  broaden  The  result 
is  a matrix  of  positionality  illustrating  the  Poststructura! 
assumption  that  identity  is  non-essential,  negotiated  and 
contingent.  It  also  illustrates  a contemporary  notion  that 
"The  'us  and  all  of  them'  binary,  implicit  in  the  symbolic 
order  of  the  West,  is  [merely]  an  ideological  construct" 
(Trouillot).  This  binary,  however  false  it  may  be,  operates 
powerfully  in  George  F, Walker's  plays  which  interrogate  the 
unconscious  fears  of  spectators  about  the  tenuous  control 
they  maintain  on  their  own  subjectivity  and  that  of  subjects 
over  whom  they  hold  sway.  Implicit  in  these  fears  is  the 
growing  instability  of  classifications  and  a congruent 
urgency  to  reformulate  categories  Walker's  plays,  then, 
open  up  audience  subjectivity.  He  relentlessly  plays  with 
reception,  refusing  easy  identification  even  as  he  paints 
characters  who  appear,  on  the  surface,  to  fulfil  expectation 
as  "savage"  or,  at  least,  as  failed  Walker  explodes  any 
complacent  assumption  that  colonial  control  is  stable 
Walker,  then,  is  representative  of  a Postcolonial  drama  in 
Canada,  one  which  recognizes  the  maneuvers  of  power  but 
subverts,  or  (in  Ric  Knowles's  use)  "perverts,"  them  This 
paper  will  analyze  Problem  Child  and  Risk  Everything , part 
of  the  group  of  one-act  plays  collectively  called  Suburban 
Motel,  as  examples  of  Walker’s  transgressive,  Postcolonial 
dramaturgy  05/24:  1430  (grp  1) 


Sherrill  Grace,  UBC 

"Sharon  Pollock's  Portrait  of  the  Artist" 

In  her  1999  play,  Moving  Pictures,  Pollock  has  dramatized 
her  version  of  the  life  of  the  early  Canadian  film  maker  Nell 
Shipman  On  first  glance,  this  play  might  be  described  as 
an  historical-docudrama  Pollock  has,  as  usual,  done  her 
homework,  she  has  read  Shipman's  autobiography  and 
familiarized  herself  with  Shipman's  Back  to  God's  Country 
(1919)  and  other  Shipman  films.  On  second  glance, 
however,  it  is  clear  that  Pollock  has  done  more  than 
historical  research  in  this  play,  and  in  this  paper  I will  argue 
that  she  has  identified  closely  with  Nell  Shipman  and  that, 
through  the  Shipman  character,  she  has  created  her  most 
complex,  demanding,  uncompromising  portrait  (to  date)  of 
the  female  "artist-as-herself."  While  I will  concentrate  on 
Moving  Pictures  in  this  paper  and  on  Nell  Shipman's  story 
(without  which  I cannot  make  my  case  for  Pollock’s  'self- 
portraiture'),  I will  also  briefly  consider  other  artist  figures 
(or  artist  surrogates)  in  Pollock's  plays,  such  as  "T.S."  in 
The  Komagata  Maru  Incident , the  Actress  AND  Lizzy  in 
Blood  Relations,  Kate  in  Saucy  Jack,  maybe  Erne  in  Getting 
It  Straight  Each  of  these  characters  allows  Pollock  to 
explore  facets  of  the  artistic  personality,  a question  (I 
believe)  that  has  intngued  her  for  years  Each  of  these  plays 
allows  Pollock  to  explore  what  is  at  stake  in  artistic  creation, 
how,  in  particular,  the  theatrical  illusion  of  life  is  sustained, 
and  what  the  human  costs  might  be. 

05/27:  0900 


Catherine  Graham 

“Le  Théâtre  Français  de  Toronto  sous  la  Direction  Artistique 
de  Diana  Leblanc  (1991-1996)” 

05/25:  1500  (grp  1 ) 


John  A.  Hawkins,  U of  Alberta 

"Setting  the  Record  Straight:  Workshop  14,  the  MAC 
Theatre  Society,  and  Theatre  Calgary" 

The  story  of  Theatre  Calgary's  creation  in  1968  usually 
depicts  a seamless  progression  from  the  founding  of  two 
organizations  — Workshop  14,  and  the  MAC  Theatre 
Society  — which  merged  in  1965  to  form  the  MAC-14 
Society,  Theatre  Calgary's  immediate  predecessor. 
Historians  amalgamate  the  desire  of  the  founders  of 
Workshop  14  to  become  professional  with  the  fact  that 
Theatre  Calgary  was  the  first  professional  company  in  the 
city;  so  it  is  made  to  seem  that  the  progression  from 
Workshop  14  to  Theatre  Calgary  was  somehow  inevitable. 
The  boldness  of  Donald  Boys'  idea  to  found  the  Musicians' 
and  Actors'  Club  lay  in  his  notion  that  the  "MAC"  would 
nurture  a community  of  arts  professionals;  it  seems  that 
Boys  had  something  like  Theatre  Calgary  in  mind  all  along 
Kaye  Grieve,  the  primary  founder  of  Workshop  14,  and  Don 
Boys,  founder  of  the  MAC,  each  had  a similar  vision:  to 
create  a working  artistic  community  whose  purpose  would 
be  to  work  experimentally.  In  both  cases,  the  organizations 
were  shortly  co-opted  by  others  whose  purpose  was  more 
prosaic:  to  create  functional,  self-perpetuating 

administrative  structures.  Under  Betty  Mitchell,  Workshop 
14  became  an  organization  dedicated  to  winning  prizes  in 
drama  festivals.  Under  Fred  Scott  and  Christopher  Newton, 
Theatre  Calgary  became  a place  where  professional  theatre 
personnel  could  be  employed,  and  audiences  could  pay  to 
see  them  put  on  plays  In  both  cases,  vision  was  traded  for 
function  In  my  conference  presentation,  I will  show  how 
this  happened  05/24:  1030  (grp  1) 


Kathleen  Irwin,  U of  Regina 

“Situating  Schafer:  Landscape  and  Wilderness  in  R Murray 
Schafer's  Wolf  Project" 

"But  our  native  country  is  less  an  expanse  of  territory  than 
a substance.  It's  the  place  where  our  dreams  materialize, 
through  that  place  that  our  dreams  take  on  their  proper 
form"  (Gaston  Bachelard,  L'eau  at  les  rêves).  Like  many 
Canadian  artists,  the  wilderness  landscape  literally  infuses 
the  work  of  R.  Murray  Schafer's  The  Wolf  Project,  an 
annual,  week-long  opera  cycle  performed  in  the  primeval 
Haliburton  Highlands.  Staged  by  professional  and  non- 
professionals,  it  is  performed  without  a traditional  audience; 
all  recordings  are  prohibited  It  is  more  exaltative  and 
transformative  ritual  that  seeks  to  create  a mythology  both 
Canadian  and  universal.  Schafer  has  recreated  a "primitive" 
and  "archaic"  cosmology,  culturally  encoded  in  myth  and 
fixed  to  his  own  activist/environmentalist  ideology  He 
locates  this  storytelling  in  a national  identification  remin- 
iscent of  Lauren  Harris  and  Grey  Owl  who,  through  the 
power  of  their  own  vision,  have  shaped  how  we  view 
ourselves  Once  a vision  or  a myth  establishes  itself  in  a 
place,  it  makes  metaphors  more  real  than  their  referents, 
transforming  them  into  part  of  the  scenery.  This  paper 
seeks  to  investigate  Schafer's  iconography  of  wilderness 
land-scape  as  "background"  to  performance.  It  argues  that 
Shafer  employs  the  multi-vocal  metaphors  of  north,  trees 
and  wilderness  to  create  an  Edenic  framing  and  scéno- 
graphie language  that  elaborates  his  mythology.  He  thereby 
imposes  an  invented  memory,  a cultural  landscape  on  a 
natural  landscape  05/26  1045  (grp  1) 
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Rosalind  Kerr,  U of  Alberta 

“Reproducing  Ideology  in  Betty  Lambert's  Jennie's  Story 

The  paper  proposes  that  Jennie's  Story  is  more  than  the 
sentimental  melodrama  it  is  often  played  as  While  it  may 
seem  obvious  that  the  more  sinister  metaphor  defining  the 
social  action  in  Jennie's  Story  is  "woman  as  reproductive 
organism,"  more  attention  needs  to  be  paid  to  Lambert's 
embodiment  of  various  ideological  fields  within  the 
theatrical  action  itself.  My  paper  will  look  for  the  places 
where  the  proxemics  of  performance  occupy  "intersections 
between  subjectivity  and  the  social  codes  of  its 
representation  and  recognition"  (Worthen,173).  Lambert, 
set  the  play  some  years  after  Jennie's  enforced  sterilization 
so  that  the  stage  action  could  capture  the  after-effects  of 
such  harmful  State  practices  The  setting,  focussed  on  the 
farm  kitchen  of  a prosperous  homestead  catches  us  first 
with  its  cosy  domestic  order  but  begins  to  have  far  more 
sinister  associations  with  the  religious  and  political-legal 
systems  which  are  always  already  there  to  destroy  it  The 
characters,  emotionally  larger  than  life,  operate  at  a level 
that  puts  their  realism  in  question  since  they  are  either 
stand-ins  for  the  real  human  subjects  who  suffered  such 
treatment,  and/or  stereotypes  When  Lambert  brings  their 
conflicting  ideologies  together  in  a show-down  we  are  left 
with  a terrifying  vision  of  the  murderous  corruption  masked 
under  laws  invented  for  the  "termination  of  evil."  Lambert's 
shock  ending  does  not  stop  with  exposing  the  law,  but 
leaves  us  with  an  image  of  just  how  replaceable  "woman" 
is  as  a reproductive  organism  05/24:  1430  (grp  1) 


William  Kerr,  U of  Alberta 

“I  love,  love,  love  having  designers  at  workshops"  - 
playwright  Conni  Massing 

In  this  paper  I describe  without  prescribing  the  role  of  the 
designer  in  the  workshop  process  as  developed  in 
Edmonton  Ideally,  the  designer,  as  a “visual  dramaturg, 
"provides  a point  of  view  on  the  visual  images,  characters, 
and  structure,  helping  a playwright  access  theatricality, 
without  imposing  theatricality  onto  the  playwright's  vision 
Obviously,  the  designer  is  particularly  useful  on  plays  with 
large  design  issues,  but  on  any  play  the  designer  can 
provide  a visual  point  of  view,  grounding  the  play  visually 
for  the  group  and  the  playwright  and  allowing  a different 
access  to  questions  of  structure  and  character  Simply  put, 
the  inclusion  of  visual,  aural,  or  movement  designers  brings 
the  story  closer  to  the  theatrical  and  to  a blueprint  for 
perfor-mance  The  workshop,  with  the  designer,  is  more 
open-ended.  Bringing  the  designer  systematically  into  the 
process  has  been  Edmonton's  particular  contribution  to  the 
work-shop,  to  the  creating  of  new  plays  and  new  images  By 
opening  the  playwright  and  the  process  to  theatricality 
beyond  the  word,  the  designer  has  brought  images  that  are 
both  more  tangible  and  more  ephemeral,  helping  the  plays 
avoid  dominant  national  and  regional  images  However  one 
might  ask  whether  we  are  gaining  valuable  flexibility  in  self- 
definition or  abandoning  all  self-definition  in  the  face  of 
global  representational  simulacra?  Are  we  locally  ready  for 
design's  access  to  “theatricality  beyond  the  word,"  or  are  we 
and  should  we  be,  as  always,  responding  to  the  far  away? 
05/24  1300  (grp  1) 


Wojtek  Kozlinski,  U of  Alberta 

“The  Royal  Arctic  Theatre:  Theatrical  Entertainments 
Aboard  Royal  Navy  Ships  Wintering  in  the  Arctic  in  the 
Years  1819-1875” 

The  notion  of  19th  century  Royal  Navy  sailors,  stalwart  sea- 
dogs  all,  cavorting  about  decks  done-up  as  fops,  or  resplen- 
dent in  full  drag,  and  performing,  say,  Miss  in  Her  Teens 
“for  the  benefit  of  the  Arctic  Public,”  as  their  printed  playbills 
(!)  announced  - all  in  weather  so  cold  the  mercury  in  the 
thermometers  froze  - is  a scenario  worthy  of  the  Monty 
Python  gang  The  scenario  is  real,  however,  and  involves 
the  officers  and  men  of  HMS  Hecla  and  Gnper  who,  in 
1819,  under  the  command  of  Lieutenant  William  Edward 
Parry,  ventured  to  discover  the  Northwest  Passage,  and 
became  in  the  process  the  first  of  a generation  of  Arctic 
vaude-villians.  Theatre  onboard  the  frozen-in  ships  became 
a very  popular  activity  for  the  sailors  Expeditions 
subsequent  to  Parry’s  first  voyage  expanded  the  practice: 
ships  intending  to  winter  in  the  Arctic  brought  a supply  of 
costumes,  decorations,  props,  and  scripts;  and  produced 
ambitious  seasons  of  sometimes  more  than  a dozen  plays 
Period  records,  such  as  the  journals  maintained  by  the 
captains  and  officers,  and  material  published  onboard  draw 
attention  to  the  curiously  high  profile  of  theatrical 
performances  during  the  Arctic  voyages  The  presentation 
will  also  examine  some  of  the  production  methods 
employed,  and  look  at  the  alter-nately  transgressive  and 
limiting  patterns  the  theatre  contri-buted  to  the  sailors’ 
negotiation  of  matters  of  gender,  class,  and  relations  with 
the  Inuit.  05/26:  1545  (grp  1) 


Dominique  Lafon,  U d’Ottawa 

“Le  théâtre  de  Michel  Ouellette:  mise  en  espaces  d'un 
nécessaire  exil.” 

De  Corbeaux  en  exil  à Fausse  route,  sa  dernière  pièce 
encore  inédite,  le  théâtre  de  Michel  Ouellette  met  en  scène 
le  clivage  de  deux  états  dont  la  difficile  conciliation 
constitue  la  marque  de  ses  personnages  Au  coeur  de  ce 
clivage,  se  lit  la  métaphore  de  la  frontière  concrétisée  par 
la  rue  dans  King  Edward  qui  sépare  deux  villes  à l'intérieur 
de  la  capitale,  frontière  au  delà  de  laquelle  se  joue  l'identité 
perdue,  l'exil  ou  l'effacement  Dans  Tombeaux  son  premier 
roman,  Michel  Ouellette  semble  vouloir  briser  une  autre 
frontière,  celle  de  l'espace  scénique  qui  impose  aux 
dramaturges  les  limites  d'un  récit  limité  aux  contraintes  de 
la  représentation  L'évolution  de  cet  auteur  qu'on  a trop 
souvent  identifié  à la  seule  problématique  de  l'identité 
franco-ontarienne,  autorise  une  relecture  qui  libère  son 
oeuvre  théâtrale  des  limites  de  cette  thématique  Plus 
encore,  cette  mise  en  perspective  pourrait  bien  jeter  les 
bases  d'une  nouvelle  approche  de  l'évolution  du  théâtre 
franco-ontarien  dans  son  ensemble,  révéler  les  frontières 
symboliques  que  cherchent  à dépasser  ses  dramaturges 
quand  la  reconnaissance  de  leur  talent  les  place  dans  une 
paradoxale  alternative  entre  le  typique  qui  les  a fait 
connaître  et  l'universel  auquel  ils  aspirent,  quel  espace 
investir?  Une  analyse  de  l'espace  dans  lequel  s'inscrit  non 
seulement  la  fiction  mais  aussi  le  découpage  scénique  des 
pièces  de  Michel  Ouellette,  permet,  là  encore,  d'envisager 
quelques  unes  des  pistes  sur  lesquelles  s'aventure 
désormais  une  dramaturgie  toute  personnelle,  mais  aussi 
exemplaire  05/25  1 330  (grp  1 ) 
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Patrick  Leroux 

“Alliances,  coproductions  et  échanges  entre  le  Québec  et  la 
francophonie  canadienne"  05/25:  1500  (grpl) 


France  Levasseur  - Ouimet 

“Le  théâtre  français  en  Alberta:  un  outil  de  développement 
culturel”  05/25:  1330  (grp  2) 


Warren  Linds  & Kadi  Purru,  UBC 

“Diasporic  Conjunctures:  Encuentros  with/in-between  Latin 
American  and  Canadian  'popular1  theatre” 

In  a world  of  global  travel  and  instantaneous  commun- 
ication, the  concept  of  diaspora  has  become  a popular  site 
for  studying  the  discourses  of  migrancy.  Similar  processes 
take  place  in  the  realm  of  theatre  where  theories, 
methodologies  and  practices  journey  from  one  location  to 
another.  This  involves  complex  border  crossings  with  a 
variety  of  challenges  including  translations,  adaptations, 
misunderstandings,  personal  and  collective 
transformations  In  this  collaborative  presentation  two 
theatre  practitioners  and  theoreticians,  Warren  Linds  and 
Kadi  Purru,  will  share  their  ongoing  research  into  the 
diasporic  spaces  in  Canadian  popular  theatre.  As  these 
inquiries  emerge  from  their  involvement  in  popular  theatre 
in  Latin  America  and  Canada,  they  are  particularly 
interested  in  the  (intercultural  and  transcultural)  interactions 
between  these  milieus  Warren  Linds  is  a Canadian  theatre 
facilitator  who  has  been  working  in  popular  theatre  and 
community  education  for  the  past  20  years.  He  has  worked 
with  Brazilian  practitioner  Augusto  Boal  and  applied  this 
approach  in  Canadian  com-munities.  Kadi  Purru,  who 
includes  Estonian  and  Russian  theatre  studies  in  her 
background  has  had  extensive  experience  working  with 
Colombian  theatre  practitioner  Enrique  Buenaventura.  Kadi 
and  Warren  will  be  engaged  in  a performative  dialogue  on 
the  theatrical  approaches  and  visions  of  Boat  and 
Bueneventura  and  looking  at  how  they  have  been 
transformed  in  the  Canadian  cultural  context  The 
presentation  will  highlight  the  complexities  of,  discourse  on, 
and  application  of,  'popular'  in  the  practices  of  Latin 
American  and  Canadian  popular  theatre. 

05/26:  0900  (grp  1 ) 


Edward  Little,  Concordia  University 

"Avoiding  the  Missionary  Position:  Ethics,  Efficacy  and 
Interculturalism  in  a New  Undergraduate  Theatre 
Programme" 

In  its  1997  'Arts  in  Transition  Report'  the  Canadian  Confer- 
ence for  the  Arts  (CCA)  warned  that  audiences  for  the 
performing  arts  in  Canada  are  either  declining  or  not 
growing  adequately,  and  that  there  is  an  urgent  need  'to 
integrate  the  arts  more  deeply  and  widely  in  the  broader 
community.'  Education,  training,  and  funding  of  artists  in 
Canada,  however,  continues  to  emphasise  modernist  tradi- 
tions that  place  primary  value  on  the  artist  as  solitary 
creator  - an  approach  overwhelmingly  oriented  to  the 
development  of  artistic  skills.  As  the  CCA  points  out,  this 
model  "has  produced  and  continues  to  produce  many 
exceptional  artists  and  works  of  art."  At  the  same  time, 
however,  "many  younger  artists  find  it  confining,  unable  to 
accommodate  their  desire  to  work  more  closely  with 
communities  and  incorporate  social  and  ecological  issues 


into  their  art  " This  paper  outlines  ways  in  which  Concordia 
University's  new  undergraduate  theatre  programme 
focusing  on  participatory,  popular,  and  alternative 
approaches  to  theatre  arts  is  engaging  with  some  of  the 
social  and  cultural  implications  of  the  CCA's  report.  The 
paper  outlines  the  scope  and  approach  taken  by  the  new 
programme,  discusses  specific  studio  techniques,  and 
considers  some  of  the  ethical  concerns  arising  from  the 
adaptation  and  use  of  therapeutic  and  "active  learning" 
techniques  as  part  of  a pedagogy  aimed  at  better  preparing 
prospective  theatre  artists,  animators,  etc.  to  participate  in 
a wider  range  of  social,  cultural,  and  intercultural  contexts. 

05/24:  1300  (grp  2) 


Denyse  Lynde,  Memorial  University  of  Newfoundland 

“Thanks  for  dessert  but  could  I have  a sandwich?": 
Newfoundland's  Special  Project  Funding 

In  1996,  the  Government  of  Newfoundland  and  Labrador 
announced  a major  new  funding  source,  aptly  named  the 
Year  of  the  Arts,  for  artistic  projects.  Designed  to  support 
special  projects  produced  during  the  summer  of  1997, 
specifically  to  enhance  the  tourism  blitz  planned  by  the 
provincial  government  based  on  the  Cabot  Celebrations,  the 
Year  of  the  Arts  funding  was  thought  to  indicate  a new 
attitude  towards  the  arts  by  the  provincial  government  This 
paper  will  briefly  outline  the  Newfoundland  and  Labrador’s 
history  of  funding  for  the  arts  and  consider  the  implications 
of  the  emerging  picture  of  a tourism-based  arts  policy 
Since  the  cod  moratorium,  the  Newfoundland  and  Labrador 
government  have  been  exploring  ways  and  means  to 
support  communities  traditionally  financed  through  the 
fishery.  One  area  pinpointed  was  tourism;  for  the  govern- 
ment, however,  tourism  is  an  all-embracing  concept  that 
includes  cultural  activities  as  well  as  more  traditional  forms 
of  tourist-related  businesses  Thus  it  is  that  the  ministry 
concerned  is  named  the  Ministry  of  Tourism,  Culture  and 
Recreation.  This  uneasy  ménage-à-trois  points  towards  the 
inevitably  conflicting  demands  of  the  three  components;  this 
paper  will  in  part  deal  with  the  looming  crisis  in  the  arts  that 
such  conflicts  engender.  Finally,  the  effects  of  special 
project  funding  will  be  considered,  along  with  the  dangers 
inherent  in  such  short-sighted  government  pragmatism 
05/26:  1545  (grp  2) 


Marc  Maufort,  U of  Brussels 

“Dramatizing  the  North:  Magic  Realism  in  Judith 
Thompson's  Slecf ' 

In  her  recent  play  Sled,  which  revisits  the  Canadian  myth  of 
the  North,  Judith  Thompson  radically  questions  the 
conventions  of  poetic  realism  Sled  reveals  Thompson's 
innovative  use  of  magic  realism:  in  this  work,  the  uncanny 
is  closely  associated  with  the  mythical  world  of  the  North 
The  European  literary  critic  J.  Delbaere  defines  magic 
realism  as  the  tension  between  two  antithetical  phenomena, 
which  often  implies  some  form  of  interaction  between  the 
real  and  the  supernatural  Sled  offers  a perfect  viewpoint 
from  which  to  examine  the  various  nuances  of  magic 
realism  in  its  mythical,  grotesque  and  psychic  connotations. 
In  this  play,  the  uncanny  evinces  mankind's  divorce  from 
Nature  the  North  stands  in  sharp  contrast  to  an  alienating 
urban  environment  The  mythical  aspect  of  Thompson's 
magic  realism  originates  in  forgotten  Native  Indian  and 
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European  traditions  Witness  thereof  are  the  play's 
numerous  allusions  to  ancient  European  and  Amerindian 
languages  and  beliefs.  Further,  the  use  of  grotesque  magic 
realism  blurs  the  boundary  between  the  human  and  the 
animal  realms  of  experience  Finally,  the  psychic  dimension 
of  magic  realism  helps  Judith  Thompson  to  unmask  the 
emotional  traumas  caused  by  an  increasingly  technological 
world  Thompson's  use  of  magic  realism  in  Sled  is  her  most 
complex  to  date  It  aligns  the  playwright's  work  with  that  of 
Native  writers  such  as  Tomson  Highway  and  other  female 
Canadian  playwrights  like  Margaret  Hollingsworth. 

05/26:  1045  (grp  1) 


James  McKinnon 

“Viking  Up  Shakespeare:  Travesty  and  Countercolonization 
in  Michael  O’Brien’s  Mad  Boy  Chronicle" 

The  paper  will  discuss  Michael  O’Brien’s  Mad  Boy  Chronicle 
as  a uniquely  Canadian  revision  of  Hamlet  by  focussing  on 
its  engagement  with  the  imperial  canon  (of  which  Hamlet  is 
the  veritable  cornerstone)  which  has  so  preoccupied 
Canadians  in  their  quest  to  define  nationhood  through 
cultural  production  O’Brien  attacks  our  colonial  fetishization 
of  Shakespeare  by  writing  an  intertextual  travesty  of  the 
ultimate  "master  text,”  based  not  only  on  Hamlet , but  also 
on  the  ancient  Danish  saga  upon  which  Hamlet  itself  is 
based  The  play  exposes  the  very  process  of  colonization 
and  cultural  appropriation  that  caused  a Danish  saga  to 
become  the  quintessential  imperial  English  master  text  in 
the  first  place,  and  in  doing  so  it  not  only  resists  but 
counter-  colonizes  the  master  text  The  paper  will  explore 
the  history  and  intertextuality  of  three  texts  - Hamlet,  Mad 
Boy  Chronicle,  and  the  original  saga  (as  preserved  by  the 
12th  century  monk  Saxo  Grammatica)  — in  order  to  trace 
the  process  of  colonization  and  counter-colonization 
through  which  the  Danes  lost  their  cultural  voice  and 
O’Brien  found  it  again.  I will  also  discuss  the  play  as  a 
frustrated  Canadian  playwright’s  response  to  a Janiform 
theatre  culture  which  constantly  questions  its 
“Canadianness''  while  at  the  same  time  slavishly 
worshipping  the  imperial  canon,  to  the  extent  that  Canada's 
“national  theatre”  is  a Shakespeare  festival.  Ultimately  the 
goal  will  be  to  explore  the  paradoxical  potential  for  liberating 
our  colonized  theatre  from  the  imperial  canon  by  producing 
plays  about  colonization  05/26:  1045  (grp  2) 


Joyce  Miller  & David  Brundage,  Edmonton 

"Globalization  in  Dance  and  Theatre:  Mutare  and  the  Polish 
Dance  Theatre  of  Gdansk” 

In  a world  where  the  borders  between  countries  and  artistic 
disciplines  are  being  redefined  with  equal  swiftness,  artists 
are  challenged  to  create  new  forms  and  performance  bodies 
that  fully  express  this  new  reality  Mutare  -based  in 
Edmonton,  Alberta  and  Paris,  France  - and  Polish  Dance 
Theatre  of  Gdansk  - based  in  Calgary,  Alberta  and  Gdansk, 
Poland  - are  examples  of  performance  companies  that  not 
only  combine  the  disciplines  of  dance  and  theatre  in  a quest 
for  a new  form,  but  also  operate  out  of  two  widely-separated 
countries  and  are  composed  of  members  of  both  nation- 
alities Mutare  is  an  ongoing  collaboration  between  modern 
dancer  Bobbi  Westman  and  Bernard  Salva  of  École 
Jacques  LeCoq  Polish  Dance  Theatre  of  Gdansk  is  headed 
by  American/Canadian  modern  dancer  Melissa  Monteros 


and  Wojchiech  Mochniej,  also  of  Gdanski  Teatr  Tanca  As 
these  artists  form  a new  kind  of  company  within  the  'global 
economy  of  art',  they  are  challenged  personally  to  under- 
stand each  others'  languages  of  performance  as  well  as 
speech  and  to  use  the  new  understanding  to  create  a new 
kind  of  work  They  then  challenge  audiences  who  are 
conditioned  to  certain  types  of  dance,  theatre  or  both. 
Another  challenge  faces  them  as  they  seek  funding  As 
modernist  defmtions  break  down  in  art,  and  national  boun- 
daries become  more  permeable,  these  pioneering  com- 
panies struggle  to  break  through  old  constructs  and  cross 
disciplines  as  they  cross  borders.  05/24:  1030  (grp  2) 


Natalie  Neill,  Carleton  U 

“Shagsbeard...  Shakspur...  Shasper:  The  Authorship 
Controversy  and  Shakespeare  in  Love ” 

John  Madden's  Shakespeare  in  Love  (1998)  is  a 
“frankensteinian”  film  which  freely  adapts  Romeo  and  Juliet 
while  likewise  borrowing  from  many  other  plays  in  Shake- 
speare's oeuvre.  It  is  one  among  several  recent  adaptations 
which  posit  the  author  of  the  literary  source  as  a character 
within  the  adaptation  itself  Like  Cronenberg's  Naked  Lunch , 
Okuyama’s  The  Mystery  of  Rampo  and  Greenaway's 
Prospero's  Books,  Shakespeare  in  Love  draws  upon 
situations,  tropes  and  themes  from  its  sources  while  also 
incorporating  biographical  information  about  the  author  of 
the  adapted  work(s)  Shakespeare  in  Love  does  not  limit 
itself  to  a single  pre-text;  rather,  it  treats  Shakespeare 
himself,  and  his  social  context,  as  yet  another  “text”  to  be 
adapted  As  such,  the  film  works  to  promote  the  inherently 
mythic,  or  fictional,  nature  of  our  concept  of  the  playwright. 
The  screenplay  which  was  written  by  pasticheur  Tom 
Stoppard  -and  which  is  typical  of  the  deconstructive, 
derivative  nature  of  much  of  his  writing-  presents  an  openly 
fictional  account  of  the  writer  as  he  struggles  to  overcome 
writers'  block.  In  so  doing,  the  adaptation  promotes  the  fact 
that  Shakespeare’s  real  identity  and  the  motivations  behind 
his  writings  are  largely  shrouded  in  mystery,  as  I will  argue 
05/26:  1400 


Glen  Nichols,  U de  Moncton 

“La  dramaturgie  de  Herménégilde  Chiasson" 

Gagnant  du  Prix  France-Acadie  pour  l'ensemble  de  son 
oeuvre  littéraire  en  1992  et  du  Prix  du  Gouverneur  Général 
du  Canada  en  1999  pour  son  recueil  de  poésie  Conver- 
sations, Herménégilde  Chiasson  est  un  poète,  peintre, 
essayiste,  cinéaste,  et,  bien  sûr,  un  dramaturge  important 
Il  est  considéré  comme  un  des  principaux  artisans  de  la 
modernité  acadienne  J'aimerais  présenter  ici  un  survol  de 
l’ensemble  de  ses  oeuvres  dramatiques,  en  les  situant  dans 
leur  contexte  acadien  Bien  qu’il  ait  vu  une  vingtaine  de  ses 
pièces  de  théâtre  montées  sur  scène  depuis  vingt-cinq  ans, 
son  théâtre  reste  peu  connu  hors  de  l'Acadie  et  surtout  hors 
de  la  francophonie  canadienne  Axé  sur  les  réalités 
acadiennes  (historiques,  psychologiques,  économiques, 
contemporaines),  l'oeuvre  dramatique  de  Chiasson  exprime 
une  voix  claire  et  forte  qui  saurait  toucher  un  public  plus 
universal  05/25  1330  (grp  1 ) 


Anne  Nothof,  Athabasca  U 

“Staging  the  Intersections  of  Time  in  Sharon  Pollock's  Doc 
and  Moving  Pictures' 
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Many  of  Sharon  Pollock's  plays  investigate  the  congruence 
of  past  and  present  The  lives  of  her  characters  are  staged 
on  several  levels  of  time  In  the  productions  of  Doc  at  the 
Studio  Theatre,  Edmonton,  in  November  1999  and  of 
Moving  Pictures  at  Junction  Theatre,  Calgary  in  March 
1999,  the  stage  design  demonstrated  this  fluidity  of  time, 
but  also  the  distinct  moments  that  embed  themselves  in  the 
memory.  For  Doc  the  set  was  constructed  on  several  levels: 
on  the  lowest  level  downstage  Doc  Everett  inhabited  an  arm 
chair,  an  antique  throne  from  another  time;  his  daughter, 
Catherine,  also  inhabited  the  foreground,  looming  behind 
the  interior  levels  of  place  and  time  were  four  draped 
columns,  suggesting  ancestral  ghosts  The  other  levels 
were  the  domains  of  the  dead — her  mother,  and  her  father's 
friend  As  a young  girl  Catherine  moved  through  these 
levels;  as  a woman  she  remained  in  a confrontational 
position  with  her  father.  The  set  for  Moving  Pictures  imagin- 
atively underscored  the  theme  - “the  illusion  of  continuous 
movement  through  persistence  of  vision  " It  was 
constructed  on  two  levels:  a raised  proscenium  stage 
suggested  the  "illusion"  of  film  and  Nell's  imaginative  vision 
through  projections  of  films  and  titles  on  flats  and  curtains. 
In  the  foreground,  at  the  level  of  the  audience,  the  playing 
space  suggested  the  “reality"  of  Nell’s  life  through  domestic 
and  office  furniture  The  intersections  of  time  were 
constructed  through  flashbacks  05/27:  0900 


Patrick  O’Neill,  SMVU 

"Dressing  the  Stage  in  Halifax  The  Eariy  Years" 

Historians  of  the  Canadian  theatre  have  paid  little  attention 
to  stagecraft  practices  during  the  early,  formative  years  of 
theatre  in  Canada  in  the  18th  and  19th  centuries.  This 
paper  will  attempt  an  investigation  of  how  scenic  artists, 
both  amateur  and  professional,  created  the  stage  decor 
necessary  for  the  productions  being  undertaken  The 
primary  focus  will  be  on  the  scenic  practices  as  carried  out 
in  Halifax  theatres  prior  to  the  opening  of  the  Academy  of 
Music  in  1877.  Although  much  of  the  scenery  employed  by 
touring  professional  companies  during  this  period  was 
imported  from  the  United  States,  some  managers  employed 
scenic  painters  who  were  provided  with  rather  handsome 
budgets  largely  as  a result  of  the  type  of  play  that  the 
managers  felt  obliged  to  produce  Professional  scenic 
artists,  such  as  William  Coyle,  Harry  Isherwood,  and 
Haligonian  William  Gill,  created  breathtaking  effects  and 
splendidly  painted  scenes  for  an  audience  hungry  for  visual 
novelty  In  addition,  they  provided  inspiration  for  scenic  and 
lighting  effects  to  the  amateur  artists  who  supplied  the  vast 
majority  of  scenery  designed  for  the  Can-adian  theatre  in 
the  IStn  century  The  paper  will  trace  the  development  of 
scenic  decor  from  the  simplest  scheme  consisting  of  a 
green  baize  proscenium  curtain  and  some  roiled  drop 
curtains  to  depicting  a wood  or  a street,  and  a palace  or  a 
cottage  interior  to  the  elaborate  stock  sets  painted  by 
Haligonian  William  Gill  for  the  Academy  of  Music,  on  which 
he  laboured  for  six  months.  05/26:  1545  (grp  1 ) 


Kathryn  Osterberg,  U of  Alberta 

“Calgary's  One  Yellow  Rabbit  Performance  Theatre  for  their 
Community" 

Contemporary  Canadian  theatre  must  aggressively  interpret 
our  stories  to  keep  theatre  thought-provoking  and  compel- 


ling Innovation  in  creation  must  be  a prerogative,  and 
theatre  practitioners  should  investigate  and  apply  the 
techniques  of  the  alternative  scene  and  of  performance  art 
to  make  their  theatre  live.  This  paper  will  explore  the  impact 
of  performance  on  Canadian  theatre  through  such  tech- 
niques developed  by  performance  artists  as  the  use  of 
video,  repetition,  dance/movement,  monologue  and 
humour.  I shall  focus  on  Calgary’s  One  Yellow  Rabbit 
Performance  Theatre  who  creatively  use  performance 
elements  in  their  deeply  personal,  original  productions 
reflective  of  and  important  to  the  community  of  Calgary, 
and  because  of  their  specificity,  universal  in  their  sphere. 
Focusing  on  the  productions  of  These  Girls  (Dec  1999)  and 
The  History  of  Wild  Theatre  (April  2000),  other  past 
productions  and  the  work  of  the  Summer  Lab  Intensive,  I 
shall  demonstrate  how  OYR  consistently  challenge 
themselves  and  their  audiences,  with  a minimalist  theatre 
aesthetic,  explosive  use  of  movement,  integration  of  live 
sound  and  music,  humour  and  a strong  devotion  to  text 
This  section  shall  involve  discussion  and  demonstration  of 
One  Yellow  Rabbit’s  rehearsal  techniques  Finally,  I will 
argue  that  the  performance  elements  used  by  One  Yellow 
Rabbit  can  be  transferred  to  any  play  - alternative  or  not  - 
thereby  keeping  the  immediacy,  the  titillation  and  shock  of 
performance,  without  losing  and  even  attracting  audience 
who  can  be  entertained  and  compelled  to  action  through  the 
intimacy  of  theatre  05/25  1115  (grp  1 ) 


Roger  Parent 

“La  pédagogie  dramatique  de  Jacques  Lecoq:  analyse  et 
hommage" 

05/25:1500  (grp  2) 


Wes  Pearce,  U of  Regina 

“Who’s  Play  is  it  Anyway?:  Ownership,  Copyright  and 
Intellectual  Property" 

Last  year  when  working  on  a paper  for  the  ACTR 
conference  I asked  a colleague  if  I could  use  his  name 
when  discussing  a production  that  he  had  directed  and  I 
had  designed  His  response  surprised  me  While  agreeing 
to  my  request  he  added  that  he  was  desirous  of  attempting 
to  copyright  his  productions  This  led  me  to  ask  a number 
of  questions  First,  how  does  one  deal  with  the  concerns  or 
rights  of  individual  ownership  of  ideas  in  theatre?  Is  it 
possible,  or  desirable,  for  a designer  to  try  and  extricate  and 
protect  his/her  work  from  the  production  as  a whole,  in 
order  to  claim  one’s  property?  Can  a director  establish 
ownership  or  copyright  of  a production?  Can  one  claim 
ownership  of  a temporal  art  that  truly  only  exists  in  the  very 
real  time  of  performance  or  as  a memory?  Second,  and 
more  important,  are  the  specific  concerns  surrounding  the 
artist  working  within  the  university  environment.  Do  we,  as 
creative  artists  producing  in  a university  setting  have  to 
worry  about  larger  issues  of  ownership  and  intellectual 
property,  especially  when  working  in  the  collaborative  form 
of  theatre?  Can  the  university  claim  ownership  of  my 
costume  renderings  or  the  costumes  created  from  them  as 
their  property?  Can  the  university  patent  my  Tieries  and 
Procnei  Is  our  understanding  of  creation,  as  theatre 
practitioners  in  the  university,  unduly  influenced  by  the 
romantic  notions  of  the  artist  as  an  independent  soul?05/24: 
1300  (grp  1 ) 
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Don  Perkins,  U of  Alberta 

“Net/Working  with  George  Ryga” 

George  Ryga's  biographers,  making  passing  reference  to 
Theatre  Network,  explain  Seven  Hours  to  Sundown  in  terms 
of  his  concerns  with  local  politics  and  with  popular  theatre. 
Making  passing  reference  to  these  concerns,  this  paper 
considers  how  Ryga  set  out  to  meet  the  terms  of  a 
commission  from  a fledgling  company,  with  political  and 
aesthetic  mandates  of  its  own 
05/24:  1030  (grp  1) 


John  Poulsen,  U of  Lethbridge 

“Directing  Peter  Pan:  The  potential  and  the  pitfalls” 

This  presentation  will  look  at  the  potential  strengths  and 
weaknesses  of  the  play  Peter  Pan.  The  original  play  written 
by  J.  M Barrie  in  the  early  1900s  has  themes  that  are  still 
relevant  today  such  as  the  conundrum  of  whether  to  grow 
up  or  not,  but  many  parts  of  the  play  can  be  problematic  in 
today's  world.  The  play’s  protagonist  is  arguably  Wendy  not 
Peter  Pan,  a boy  who  lives  without  growing  older  in  never 
never  land  If  we  define  positive  forces  as  those  that  aid  in 
self  actualization  then  the  forces  that  stop  Wendy  from 
growing  up  (Peter  and  never  never  land)  could  be 
considered  a negative  force  and  therefore  the  antagonist 
Other  potentially  problematic  areas  are  the  "Indians"  and 
the  "lost  boys."  These  can  have  racist  and  sexist  overtones 
which  can  damage  an  audience's  enjoyment  of  the  play. 
05/24:  1300  (grp  1) 


Cordula  Quint,  U of  Toronto 

“Who  is  the  dog  and  who  wags  its  tail?  Colonialism  and  the 
Political  Economy  of  Transnational  Capital" 

In  the  emergent  context  of  a transnational  global  economy, 
of  increasing  and  accelerated  migration,  trade  and  satellite- 
linked  communications,  the  current  vocabulary  for  siting 
and  naming  "culture"  will  undoubtedly  soon  be  archaic  The 
hyphen  will  possibly  turn  out  to  be  the  most  apposite 
metaphor  for  the  21st  century  to  signal  the  liminality  and 
nomadism  of  cultures  However,  this  process  has  as  much, 
if  not  less,  to  do  with  the  communal  negotiation  of  cultural 
self-definition,  as  it  does  with  the  material  conditions  of 
cultural  production  In  what  ways  does  the  confluence  of 
economic  forces  and  technology-guided  transformations 
force  into  conflict  or  even  collapse  the  notions  of  cultural 
authenticity  and  sovereignty?  In  this  paper,  I hope  to 
address  broader  issues  concerning  the  political  economy  of 
culture  and  investigate  different  approaches  to  “cultural 
management  ” Is  “culture"  a right  and  vehicle  for 
communal  and  individual  self-determination  within  civil 
society  or  a tradable  “service"  and  “commodity"?  Is  the 
struggle  to  survive  in  this  global  environment  not  leading  to 
the  erosion  of  authenticity  and  self-determination?  Must 
“indi"  producers  not  inexorably  compete  for  distribution  of 
their  “commodity"  and  for  access  to  audiences  across  the 
boundaries  of  ethnic,  cultural  or  linguistic  affiliation  in  order 
to  stave  off  the  hegemonic  thrust  of  "economically  more 
robust  players?"  Does  the  transnational  economy  not  rather 
erode  the  postmodern  ethos  of  pluralism  and  the 
postcolonial  nurture  of  cultural  heterogeneity?  Is  cultural 
protectionism  a viable  political  intervention? 

05/26  1545  (grp  2) 


Gregory  J.  Reid,  U de  Sherbrooke 

“English  Drama  in  Quebec:  A Status  Report” 

In  the  spring  of  1997  at  a conference  on  English  language 
and  culture  in  Quebec,  the  renowned  scholar  of  Quebec 
literature,  Gilles  Marcotte,  delivered  a brief  paper  entitled 
"Neil  Bissoondath  disait  . . in  which  Marcotte  declared 
that  "Il  n'existe  évidement  pas  telle  chose  qu'une  littérature 
anglo-québécois  " Marcotte's  claim  reiterates  the  typical 
Canadian  view  of  how  Canadian  literature  is/shculd  be 
divided  and  categorized  The  question  I wish  to  address  is: 
Within  the  present  state  of  typology,  what  is  the  (ontol- 
ogical?) status  of  English  drama  in  Quebec?  I intend  to 
address  this  question  by  offering  a "status  report"  on 
English  drama  in  Quebec.  Is  the  Centaur  Theatre  the 
"voice"  of  English  Quebec  drama?  And  to  borrow  a verb 
from  play-wright  Jacques  Ferron,  is  English  drama  in 
Quebec  becom-ing  enquébécoisé ? Is  Anglo-Québécois 
diversity  a form  of  identity  or  an  example  of  a post-identity 
scenario?  Some  of  the  events  I will  be  alluding  to  and 
interpreting:  David  Fennario  has  completed  a revised 
version  of  his  most  controversial  play  ever,  The  Death  of 
René  Lévesque  Marianne  Ackerman  has  finally  been 
invited  onto  the  Centaur  stage  for  a new  play  entitled  Venus 
of  Dublin  based  on  an  earlier  collaboration  with  Robert 
Lepage  about  actor  Edmund  Kean's  experiences  among  the 
Huron  I will  also  discuss  the  controversial  production  and 
reception  of  Rossi's  last  play,  Paradise  by  the  River 
Colleen  Curran  has  adapted  her  epistolary,  pseudo-diary 
novel  about  an  Anglo-  Montrealer,  Something  Drastic , into 
a play  05/26  0900  (grp  2) 


Linda  D.  Rubin,  U of  Alberta 

“Igniting  Intuitive  Movement  Theatre" 

This  Video  presentation  will  introduce  the  concepts  and 
applications  of  The  Dance  Keys  - an  improvisational  dance 
- movement  based  training  approach,  currently  in  use  in 
Canada's  esteemed  university  training  facility  for  profes- 
sional actors  - The  Department  of  Drama,  at  the  University 
of  Alberta  The  Video  will  demonstrate  BFA  actors  moving 
through  the  program  content  as  well  as  performing  their 
creations  in  a theatrical  setting  The  program  is  based  upon 
20  improvisational  movement  structures  that  form  the 
foundation  for  creating  movement,  dance,  theatre  and 
music  projects.  The  Dance  Keys  program  builds 
collaboration,  cooperation,  personal  and  group  creativity 
through  the  study  of  the  skills  and  the  elements  of 
improvisational  dance  movement  The  program  promotes 
the  discovery  and  development  of  an  individual  s expressive 
potential  and,  through  the  shared  language  of  the  Keys 
integrates  the  individual  into  group  improvisations  Solos, 
duets,  trios,  quartets  and  larger  group  formations  are  used 
to  study  the  specific  techniques  and  skills  of  improvisational 
dance-theatre  These  skills  stand  alone  as  training 
exercises,  or  synergize  together  to  create  improvisational 
physically  based  theatre  The  concepts  can  be  further 
developed  into  scripted,  scored  and  choreographed  works 
Central  to  the  Dance  Keys  studies  are  the  development  of 
awareness  and  the  continuous  application  of  the  Elements 
of  design  and  composition  Equipped  with  the  specific 
forms  and  techniques  of  The  Keys  and  a developed  sense 
of  the  Elements,  actors  create  movement-based  theatre  that 
is  truly  intuitive  and  dynamic  05/26  0900  (grp  1) 
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Julie  Salverson,  Queen’s  University 

Theater  projects  which  testify  to  violence  can  become 
caught  in  a version  of  empathy  that  privileges  sentimentality 
and  an  erotics  of  self-blame  I am  interested  in  performance 
practices  which  consider  defeat  as  the  starting  place  of  the 
clown  Working  with  both  the  philosophy  of  Emmanuel 
Levinas  and  Freud's  notion  of  the  life  drive,  I explore  how 
the  tragic  self  gives  way  to  the  ethical  self,  how  beyond  the 
self-enclosing  indulgence  of  a tragic  response  to  existence  - 
a performed  sociological  tragic  - there  are  alternatives 
within  the  comedic.  I situate  this  discussion  within  my  own 
theatre  practice.  05/25.  0900 


Shelley  Scott,  U of  Lethbridge 

"Courtroom  Drama:  Gender  and  Violence  in  Contemporary 
Theatre” 

The  events  around  the  trials  and  convictions  of  Paul 
Bernardo  and  Karla  Homolka  were,  in  themselves, 
grotesquely  spectacular  The  fact  that  the  accused  couple 
were  so  chillingly  ‘'normal"  made  their  very  appearance  into 
a kind  of  mystery,  the  endless  photos  inviting  us  to  look  for 
clues  of  their  perversion  behind  the  blonde  blandness  of  a 
suburban  marriage.  Finally,  the  fact  that  their  crimes  had 
been  videotaped  made  the  whole  subject  dangerously 
voyeuristic.  Two  creative  works  by  women  have  been 
released  since  the  conviction  of  Homolka  and  Bernardo  A 
play  called  Famous  by  acclaimed  playwright  Carol  Bolt  was 
given  a short  run  at  Toronto's  Tarragon  Theatre,  and  poet- 
novelist  Lynn  Crosbie  published  her  book  Paul's  Case  Both 
were  attempts  to  gain  insight  into  the  horrific  nature  of  these 
crimes  and  their  perpetrators  through  the  voice  of  a fictional 
female  character,  involved  in  a peripheral  way  but  deeply 
implicated  in  the  violence  Both  the  novel  and  the  play  met 
with  wildly  'varying  responses,  from  condemnation  to  critical 
praise  to  silence  This  paper  investigates  the  similarities 
and  differences  between  these  two  texts  and  attempts  to 
explore  the  impulse  behind  their  creation:  Why  were  these 
two,  seemingly  very  different  women  writers  drawn  to  this 
story  and  how'  has  their  choice  of  artistic  form  shaped  their 
response?  The  paper  is  also  a consideration  of  the  public 
context  of  the  theatre  and  the  private  process  of  the  solitary 
reader,  in  reference  to  the  individual’s  experience  of  gender 
and  violence  05/24:  1430  (grp  2) 


Jamie  Skidmore,  U of  Toronto 

“Contortion  - Its  Twisted  Evolution  within  Cirque  du  Soleil" 

Within  the  context  of  the  evolution  of  the  modern  circus,  this 
paper  explores  the  various  constructions  of  the  contemp- 
orary contortion  act  within  several  Cirque  du  Soleil  perform- 
ances Using  Victor  Hugo's  Theory  of  the  Grotesque , the 
foundation  of  contortion  within  the  American  Sideshow  will 
be  examined  in  contrast  to  the  aesthetic  form  found  in  the 
New  Circus  of  the  late  20th  Century  Physical  and  visual 
indicators  inherent  in  the  contortionist  body  within  the 
modern  performance  milieu  are  rooted  in  their  relation- 
ship^) to  many  typical  Freak  Show  performers  In  other 
words,  the  elements  of  the  grotesque  continue  to  be 
incorporated  into  the  contemporary  contortionist  act  through 
a juxtaposition  of  the  Sideshow  Freak  with  the  youthful  body 
of  the  Cirque  du  Soleil  contortionist  Through  this  process 
it  is  revealed  that  the  grotesque  character  found  in  the 


Sideshow  pit,  such  as  the  Siamese  Twin,  Lobster  Boy,  or 
Three-Legged  Man,  lives  on  in  the  modernist  contortion  act. 
Part  Two  of  this  paper  contrasts  the  youthfulness  and 
innocence  of  contortion  acts  found  in  Cirque  du  Soleil 
shows  such  as  Nouvelle  Expérience  and  Alegrla , with  the 
sexually  charged  contortionist  act  of  their  little  known  show 
Pomp  Duck  and  Circumstance  This  section  studies  the 
parallel  between  a seemingly  innocuous  modern  dance 
number  and  its  correlation  to  the  dance  of  a Burlesque 
Queen  I will  reveal  how  the  performer,  through  a series  of 
contortionist  positions  and  moves,  simulated  a striptease 
without  any  clothes  being  removed 
05/26:  1045  (grp  2) 


Melanie  A.  Stevenson,  U of  Toronto  at  Scarborough 

“Fighting  Words:  Pauline  Johnson  (Tekahionwake)  on  the 
Chautauqua  Circuit” 

Pauline  Johnson  (a.k.a  Tekahionwake),  the  Mohawk- 
English  writer  and  turn-of-the-century  stage  star,  is  currently 
undergoing  a critical  and  popular  revival  Critics  have 
interpreted  this  ambiguous  Canadian  icon  as  both  an 
influential  “revolutionary"  who  challenged  white  colonial 
discourses  about  Native  peoples,  and  as  a co-opted 
imperialist  who  pandered  to  white  stereotypes  about 
“Indians.”  In  the  midst  of  these  competing  possibilities,  how 
might  Johnson's  actual  theatre  audiences  have  interpreted 
her?  With  little  direct  evidence  of  audience  reception,  I 
argue  that  a better  understanding  of  Johnson's  potential 
impact  can  be  gained  by  re-situating  her  performance  acts 
in  the  specific  context  in  which  they  were  performed  By 
way  of  example,  I look  at  Johnson's  performances  at  the 
Kewanee  and  Evansville  Chautauqua  of  1907,  and  examine 
the  effects  of  competing  discourses  there  (the  organizers', 
advertisers’,  and  co-performers')  on  her  potentially  radical 
message  As  a movement  supposedly  dedicated  to 
expanding  cultural  horizons,  Chautauqua  could  have  been 
an  excellent  venue  for  Johnson  to  challenge  white  stereo- 
types about  Native  peoples.  However,  the  context  surround- 
ing her  performances  at  Kewanee  and  Evansville  were 
designed  not  to  open  audience’s  minds,  but  to  neutralize 
and  contain  radical  thought,  reducing  Johnson  to  a safe 
novelty  act,  and  promoting  a status  quo  in  which  the 
doctrine  of  white  progress  and  the  myth  of  the  dying  Native 
race  were  perpetuated  This  will  lead  me  ask  at  the  end:  Are 
contemporary  white  critics  (myself  included)  also  distorting 
Johnson's  image  and  work  for  our  own  purposes? 

05/24:  1030  (grp  1) 


Margaret  Van  Dyke,  Rosebud  School  of  the  Arts 

“Rosebud  Theatre:  A Success  Story  in  the  Theatrical 
Backwater" 

Far  off  the  main  road,  roughly  150  km  north-east  of 
Calgary,  still  a good  half  hours  drive  from  all  the  dinosaurs 
in  Drumheller,  lies  the  tiny  community  of  Rosebud 
population  98  But  what  appears  as  an  insignificant  dot  on 
the  prairie  landscape,  is  in  fact  a thriving  theatre  centre, 
with  a heavily  subscribed  season  of  plays  and  concerts  that 
range  from  blue-grass  to  Britten  Nearly  30,000  people 
attend  every  year,  a figure  all  the  more  remarkable  given 
that  the  majority  of  those  who  come  rarely  if  ever  attend 
theatre  elsewhere  The  presentation  will  examine  the  unique 
and  very  success-ful  model  of  creating  theatre  that  has 


evolved  over  17  years  of  activity  Rosebud  Theatre 
functions  as  a hybrid  of  a purely  commercial  operation  and 
a training  conservatory.  It  solicits  audiences  from  the  local 
population  of  farmers  and  oil  drill  operators  as  well  as  white 
collar  city  dwellers  within  a 4 hour  radius  The  presentation 
will  also  look  at  some  of  the  more  troubling  aspects  of  the 
theatre's  activity  the  invariably  "wholesome"  plays  chosen 
for  the  season  and  the  dependence  on  the  idealism  of  its 
participants  Finally,  the  presentation  will  point  out  Rosebud 
Theatre's  capacity  to  generate  activity  beyond  its  own 
programming.  Chematnus  Theatre  on  Vancouver  Island 
was  launched  by  Rosebud  and  operates  as  something  of  a 
franchise.  Rosebud  is  also  behind  the  annual  Canadian 
Badlands  Passion  Play  in  Drumheller,  a vast  outdoor 
undertaking,  like  a Bible-Belt  Dionysia 
05/25:  1115  (grp  1) 


Robin  Whittaker,  U of  Alberta 

“Othering  the  Canadian  North:  Identity  Construction  and  the 
Mythologies  of  Herman  Voaden" 

As  critics  such  as  Sherrill  Grace  have  noted,  southern 
Canadians  have  mythologized  Canada’s  Northern  Land- 
scape in  order  to  discover  a Canadian  identity  In  this  "body 
of  mythology,"  created  in  the  imaginations  of  artists  such  as 
Lawren  Harris,  Stephen  Leacock,  Glenn  Gould,  Margaret 
Atwood,  and  Judith  Thompson,  the  North  is  portrayed  para- 
doxically as  empty  space  containing  "something"  related  to 
national  identity."  By  following  recent  postcolonial  theory,  I 
propose  that  for  Herman  Voaden,  Northern  space  was  not 
the  "self"  but  the  “other”  necessary  in  cultural  identity 
construction  In  the  1920s  and  '30s,  British  colonial 
descendants  in  Canada  compared  their  art  to  that  of  British 
culture;  their  “self  was  strongly  tied  to  Britain.  In  his  search 
for  the  necessary  “other",  Voaden  looked  to  the  Canadian 
North  as  the  relative  space  that  is  both  “here,”  among  his 
fellow  colonial,  urban  Canadians,  yet  “there”  in  the 
wilderness.  By  representing  the  North  in  his  "symphonic 
expressionist"  theatre,  Voaden,  in  fact  presents  southern 
Canadians  with  the  "other”  of  their  identity  so  they  may 
better  understand  their  “selves  " Moreover,  Voaden's  theatre 
could  only  be  a re-presentation  of  nature  via  multiple 
on-stage  media/languages  The  confusion  that  critics 
commented  on  in  their  reviews  of  Voaden’s  plays  speaks  to 
the  arguably  impossible  act  of  relocating  Canada's  Northern 
Landscape  onto  Southern  stages  (“staging  the  North" 
instead  of  "the  North  as  a stage,"  in  Grace's  words),  as  well 
as  the  culturally  problematic  practice  of  "self-other"  identity 
formulations. 

05/26:  1045  (grp  1 ) 


Ann  Wilson,  U of  Guelph 

"The  Ideology  of  Theatre  as  Redemption  in  Our  Country's 
GoocT 

Timberlake  Wertenbaker's  1988  play  Our  Country's  Good 
argues  that  theatre  is  essential  to  society  because  it  offers 
a sense  of  community  which  affirms  the  human  value  of 


those  who  participate.  This  perspective  is  advanced  not 
only  through  Wertenbaker’s  reconstruction  of  the  first 
European  play  to  be  staged  in  Australia,  a production  of 
The  Recruiting  Officer,  but  through  her  inclusion  of  unedited 
letters,  send  to  her  by  prisoners  in  the  maximum  security 
facility  Wormwood  Scrubs.  These  letters,  included  in  the 
Metheun  edition  of  Our  County's  Good  are  testimonies  that 
theatre,  particularly  in  the  context  of  prison,  allows  the 
socially  disenfranchised  to  recognize  their  inherent  worth  as 
people,  and  to  participate  in  the  sense  of  belonging  to  a 
community  of  people  committed  to  mounting  the  play  In 
this  paper,  I want  to  offer  a reading  which  counters  Werten- 
baker's perspective  that  theatre  affirms  the  value  of  human 
life  and  can  redeem  the  socially  disenfranchised  by 
engaging  them  as  members  of  the  community  producing 
the  play  I want  to  suggest  through  their  participation  in 
The  Recruiting  Officer , the  convicts  in  Wertenbaker's  play 
experi-ence  a mode  of  social  discipline  which  involves  their 
adopting  the  values  of  the  dominant  culture  Given  that  the 
convict  production  of  The  Recruiting  Officer  is  occasioned 
by  the  celebration  of  the  birthday  of  George  III,  theatre  is 
engaged  in  the  project  of  nation  which  suggests  that  there 
is  a relation  between  the  theatre  redeeming  the  disenfran- 
chised and  the  project  of  nation 
05/24:  1430  (grp  2) 


Maurice  Yacowar,  U of  Calgary 

"Auguries  of  Cubism  in  Les  Enfants  du  Paradis  and  Othello " 

This  paper  examines  the  Marcel  Carne  classic  film  from  a 
variety  of  artistic  and  historical  contexts,  then  explores  the 
theme  of  peripatetic  perspective  in  the  film  Each  of  the 
central  characters  — especially  Garance—  is  defined 
differently  by  the  other  characters'  contrasts  and  viewpoints 
The  film's  abundant  reference  to  Shakespeare's  Othello 
also  extends  into  this  anticipation  of  cubism 
05/26:  1400 


Cynthia  Zimmerman,  Glendon  College 

"Sharon  Pollock  Transfiguring  the  Maternal” 

Sharon  Pollock's  Doc  is  a watershed  play  not  only  because 
it  is  her  most  intensely  personal  work  to  date,  but  also 
because  the  protagonist-daughter  confronts  her  ambiva- 
lence on  yet  another  front  the  relationship  to  the  maternal 
After  the  play  ends  with  what  might  seem  a tidy  resolution, 
the  ghost  of  Bob,  the  mother,  lives  on  to  inhabit  the 
character  of  subsequent  mothers  Erne  in  Getting  it  Straight. 
and  Joan  in  Pair  Liberty's  Call  The  treacherous  stepmother 
in  Blood  Relations,  and  the  complicit  adoptive  mother 
Mama  George,  in  Whiskey  Six  Cadenza,  are  supplanted  by 
more  complicated  and  more  sympathetic  maternal  figures 
In  Doc  Pollock  bravely  raises  ghosts  from  her  own  past- 
once  summoned,  they  bring  with  them  new  challenges 
05/27:  0900 
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Committee  & Rep  Reports  / 

Rapports  des  comités  et  des  représentants 

TREASURER’S  REPORT/RAPPORT  DE  LA  TRÉSORIÈRE 

Statement  of  Revenue  and  Expenditures  - Operating 
Déclaration  des  Revenus  et  des  Dépenses  - Opérations 
December  31,1 999  / le  31  décembre  1 999 


REVENU/REVENUS 


1999 


1998 


Memberships/Cotisations 

10,235  06 

12,778  01 

SSHRC/CRSH 

3,810  00 

1,815  00 

Donations  /Dons  (Prix  Lawrence  Award) 

1,250  00 

1000.00 

Conference/Congrès 

1,110.00 

3,350  00 

Interest/I  ntérêts 

535  00 

338  88 

Total 

16,1940.89 

19,281.89 

EXPENDITURES/DÉPENSES 

Office/Bureau 

397  01 

157  90 

Bank  Charges/Frais  bancaires  8 00 

4 00 

Conference/Congrès 
Travel/Voyages  - 

698.56 

2,196  89 

Conference/Congrès 

2,944.00 

3,014.00 

Executive/Bur.  exécutive 

0.00 

0.00 

Publications  - 

Newsletter/Bulletin 

1,300  00 

1,500  00 

TRI  C/RTC 

0.00 

0.00 

Memberships/Cotisations  - 

CCA  69  55 

69.55 

59.55 

IFTR/FIRT 

237.98 

289  36 

HSSFC/FCSHS 

434  50 

869  00 

Professional  fees/Frais  professionals 

45.86 

29.97 

Prix  Lawrence  Award 

100  00 

100  00 

Total 

6,235.46 

8,230.67 

Excess  of  Receipts  over  Disbursements 
Excès  des  reçcus  par  déboursements 

10,705.43 

11,051.22 

General  Surplus  Général 

Le  1 janv./Jan.  1 

21,145  40 

9,733.36 

Le  31  déc /Dec  31 

31,926  50 

21,145  40 

FONDS  DE  LA  BOURSE  HEATHER  MCCALLUM 
SCHOLARSHIP  FUND 


REVENUE/REVENU 

Donations/Dons 

Interest  on  GICs/Intérêt  (CIG) 

Total 


1999 

1998 

935.00 

865.00 

545.10 

372.60 

1,480.00 

1,237.60 

600.00 

800.00 

EXPENDITURES/DEPENSES 

Scholarship/Bourse 


Excess  of  Receipts  over  Disbursements 
Excès  des  reçcus  par  déboursements 

880.00 


Balance  Sheet/Bilan 
Operating/Opérations 


437.60 


Bank  of  Montreal  - 

current/opérations  27,78473 

savings/épargne  4,141.77 

Total  31,926.50 


Fonds  McCalium  Fund 

Canada  Trust  - 

current/opérations  753.93 

GICs/les  CIG  19,274.58 

Total  20,028.51 


TOTAL  ASSETS/ACTIFS  TOTAUX 

51,955.01 


18,274.30 
2,871  10 

21,145.40 


1,106.33 
17,774  40 

18,880.73 


40,026.13 


The  Association  balance  is  healthy,  thanks  to  the  frugal  managing  of  conference  committees,  Newsletter  editor  and 
Membership  secretary  Once  again,  the  auditor  accepted  two  bottles  of  red  wine  in  payment  Generous  donations  were 
made  to  the  McCalium  and  Lawrence  Funds.  Respectfully  submitted  by  Anne  Nothof,  Treasurer/Trésorière 


***  Important  Notice  Importante 


De  la  part  de  l’exécutif  et  de  l'Association,  j'aimerais 
remercier  Anne  Nothof  de  son  travail  formidable  pendant 
son  mandat  de  trésorière.  C'était  un  vrai  plaisir  de 
travailler  avec  vous" 

Avec  le  départ  d'Anne  de  la  poste  de  trésorière,  nous 
devons  trouver  un  remplacement  immédiatement  C'est 
claire  que  tout  le  monde  est  très  occupé,  mais  c’est 
primordiale  à l’avenir  de  l'Association  que  quelqu'un 
prendre  la  poste  Si  vous  pouvez  aider  votre  Association, 
contactez  Ches  Skinner  AUJOURD’HUI"1 


On  behalf  of  the  executive  and  the  Association  I would 
like  to  thank  Anne  Nothof  for  her  tremendous  work  as 
treasurer.  It  was  a true  pleasure  working  with  you!! 
However,  now  we  must  find  a replacement  for  Anne 
immediately  Everyone  is  very  busy  these  days,  but  it  is 
crucial  for  the  survival  of  the  Association  that  we  find  a 
replacement  If  you  can  give  a hand  to  your  Association 
in  this,  contact  Ches  Skinner  TODAY" 
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MEMBERSHIP  / ABONNEMENTS  John  Pouisen 


Membership  in  the  ACTR/ARTC  must  be  renewed  annually 
(except  for  the  honorary  members).  Total  membership  for 
the  1999  year  (January  1 to  December  31,  1999)  was  202 
(down  from  212  in  98). 

This  total  figure  can  be  divided  in  a number  of  ways  to 
show  the  membership  make-up.  For  example,  there  were 
193  members  in  Canada  and  9 overseas  members  (4  USA 
and  one  member  each  from  Germany,  the  UK,  Belgium, 
France,  and  Fiji). 

The  193  members  who  listed  their  address  as  being  in 
Canada  ranged  from  Victoria  to  St.  John's.  The  numbers 
according  to  regions  (and  provinces)  are  as  follows'  21  from 
the  Maritimes  (6  Nova  Scotia,  8 New  Brunswick,  6 
Newfoundland,  1 Prince  Edward  Island),  22  from  Quebec, 
98  from  Ontario,  and  52  from  the  West  (1  Yukon,  5 
Manitoba,  5 Saskatchewan,  22  Alberta,  and  19  British 
Columbia).  Forty  six  members  listed  their  address  as  in  the 
city  of  Toronto,  13  were  from  Montréal,  7 were  from  Ottawa, 
7 were  from  Lethbridge,  7 were  from  Vancouver,  and  8 v/ere 
from  Edmonton. 

The  ACTR/ARTC  has  given  permanent  honorary 
membership  to  28  individuals  (24  are  presently  living).  We 
also  have  reciprocal  membership  status  with  PACT.  That 
is,  the  ACTR/ARTC  is  a member  of  PACT  and  in  return  they 
are  a member  of  the  ACTR/ARTC 

There  were  178  paid  members  in  1999  Of  the  178  there 
we  re  48  new  members  and  136  renewals  The  1999  paid 
members  could  be  defined  as  87  individual  members,  26 
institution  members  (such  as  libraries),  17  retired  members, 
39  student  members,  and  9 individuals  who  are  under  or 
unemployed. 

As  of  February  10,  2000  there  were  76  paid  up  2000 
members.  This  is  significantly  lower  than  the  103  at  the 
same  time  last  year 


Les  abonnements  au  ACTR/ARTC  doivent  être  renouvelés 
chaque  année  (sauf  pour  les  membres  honoraires).  Pour 
l'année  1998  (du  premier  janvier  au  31  décembre  1998),  le 
nombre  total  d'abonnements  s'élevait  à 202 

Ce  nombre  peut  être  divisé  de  plusieurs  façons  afin  de 
démontrer  la  constitution  des  membres  Par  exemple,  on 
compte  193  membres  du  Canada  et  9 membres  venant 
d'ailleurs  dans  le  monde  (4  des  États-Unis,  et  l'Allemagne, 
Royaume-  Uni,  Fiji,  la  Belgique,  et  la  France  en  comptent 
tous  un). 

Les  193  membres  résidant  au  Canada  venaient  de 
partout  au  pays,  de  Victoria  à St-John's  Si  l'on  observe  la 
répartition  de  membres  par  région  et  province,  21  viennent 
des  maritimes  (6  de  Nouvelle-Écosse,  8 du  Nouveau- 
Brunswick,  8 de  Terre-Neuve  et  un  de  l'île  du  Prince- 
Édouard),  22  du  Québec,  98  de  l'Ontario  et  52  des 
provinces  de  l'Ouest  (1  du  Yukon,  5 du  Manitoba,  5 de 
Saskatchewan,  22  d'Alberta  et  19  de  Colombie-Britannique) 
Quarante  six  membres  vivent  ou  travaillent  à Toronto,  13  à 
Montréal,  7 à Ottawa,  7 à Vancouver,  7 à Lethbridge,  et  8 
à Edmonton 

L'ACTR/ARTC  a décerné  un  abonnement  honoraire 
permanent  à 28  personnes.  Nous  avons  également  un 
abonnement  réciproque  avec  la  PACT  (Professional 
Association  of  Canadian  Theaters),  c'est-à-dire  que 
l'ACTR/ARTC  est  membre  de  la  PACT  et,  en  retour,  la 
PACT  est  membre  de  l'ACTR/ARTC 

Il  reste  donc  178  membres  payants  De  ces  176 
membres,  48  sont  de  nouveaux  abonnés  et  136,  des 
renouvellements  On  pourrait  diviser  les  membres  payants 
de  1999  en  87  individus,  26  institutions  (comme  les 
bibliothèques),  17  retraitées,  39  étudiantes  et  9 
sous-employé  e s ou  sans-emploi. 

Jusqu'au  10  février,  l'année  2000  a vu  76  membres 
payants  renouveler  leur  abonnement  pour  2000 


Association  News  & Notices  / 
Informations  de  l’Association 


The  Performing  Arts  Centre  at  the  Toronto  Reference 
Library  has  developed  a proposal  for  the  "Canadian 
Theatre  Record",  a bilingual,  web-based,  searchable 
database  of  primary  and  secondary  information  pertaining 
to  professional  theatre  in  Canada  to  be  made  accessible 
on  the  Internet  through  the  Toronto  Public  Library's 
"Virtual  Reference  Library". 

The  goal  of  the  project  is  to  pull  together  a wide  variety  of 
unique  resources  in  the  Centre's  collection  (programs, 
photographs,  posters,  playbills,  stage  designs, 
manuscript  collections,  production  calendar,  etc  ) and  to 
make  them  fully  and  easily  accessible  to  practitioners, 
researchers  and  theatre  goers  worldwide 

This  is  obviously  a very  ambitious  project,  and  will  be 


many  years  in  the  making,  but  we  are  at  last  taking  our 
first  steps  We  are  currently  seeking  funding  for  a pilot 
project  that  would  allow  us  to  develop  the  software  and 
explore  the  various  processes  and  technologies  required 
to  prepare  and  maintain  a database  of  this  kind 

I'd  appreciate  any  suggestions  you  have  If  you'd  like 
more  information,  or  if  you're  working  on  a similar  or 
related  venture  and  would  be  interested  in  collaborating 
please  let  me  know. 

Lee  Ramsay 
Theatre  Librarian 
Performing  Arts  Centre 
Toronto  Reference  Library 


24 


The  Heather  McCailum  Scholarship,  2000 
La  Bourse  Heather  McCailum,  2000 


This  scholarship  was  established  in  1987  in  honour  of  the 
former  director  of  the  Theatre  Department  at  the  Toronto 
Municipal  Reference  Library.  Every  year  a maximum 
bursary  of  $1000  is  made  available  by  competition  to 
theatre  specialists,  both  established  and  new  Preference  is 
given  to  theatre  research,  but  projects  touching  on  dance, 
opera,  cinema,  television  or  scenography  are  also  eligible. 
The  scholarship  is  aimed  towards  projects  not  usually 
fundable  under  other  subsidy  schemes  For  example,  the 
committee  will  refuse  a request  for  doctoral  research 
money,  but  will  welcome  a well-defined  project  including 
subsidy  for  travel  to  theatre  sites,  for  consulting  special 
collections,  for  purchase  or  access  to  film  or  video 
materials 

Candidates  are  asked  to  submit  the  following 

a)  a letter  (1  or  2 pages)  describing  the  project  for  which 
assistance  is  required; 

b)  a detailed  breakdown  of  costs, 

c)  information  concerning  applications  to  other  granting 
agencies; 

d)  an  up-to-date  curriculum  vitae; 

d)  the  names  of  two  persons  who  have  been  asked  to 
send  letters  of  reference  directly  to  the  Secretary  of  the 
Committee  Letters  should  comment  on  the  project,  on 
the  candidate's  scholarship  record  and  potential 

This  year’s  deadline  for  applications  for  the  1999  Heather 
McCailum  Scholarship  is  28  April  2000  Applications  should 
be  sent  to 


La  Bourse  Heather  McCailum  fut  établie  en  1987  pour 
honorer  l'ancienne  directrice  du  Départment  de  théâtre  de 
la  Bibliothèque  de  Réference  de  la  Communauté  urbaine  de 
Toronto.  Cette  bourse  annuelle,  d'un  montant  maximum  de 
1000  $,  est  à la  disposition  des  spécialistes  du  théâtre,  non 
seulement  ceux  qui  sont  établis,  mais  aussi  les  débutants 
Tout  en  restant  ouverte  à chaque  champ  d'activité  artistique 
comme  la  danse,  l'opéra,  le  cinéma,  la  télévision  et  la 
scénographie,  la  bourse  accorde  la  préférence  aux  études 
qui  sont  particulièrement  liées  à la  recherche  théâtrale  Elle 
est  orientée  vers  des  projets  qui  ne  rencontrent  pas  les 
conditions  requises  pour  obtenir  d'autres  subventions  Par 
exemple,  le  comité  refusera  une  demande  de  subvention 
pour  des  frais  de  recherche  doctorale,  mais  accueillera  des 
projets  bien  définis,  liés  au  domaine  de  la  recherche,  tels: 
la  subvention  de  déplacement  pour  visiter  les  sites  de 
théâtres,  pour  consulter  une  collection  spéciale  d'ouvrages, 
pour  l'achat  ou  le  transfer  de  matériel  filme  ou  sur 
vidéocassette,  ou  pour  l'archivage. 

Les  candidats  doivent  soumettre 

a)  une  lettre  d’une  ou  deux  pages  décrivant  le  projet  et  sa 
contribution  à la  discipline 

b)  un  bilan  détaillé  des  dépenses 

c)  l'information  sur  autres  demandes  faites  aux  autres 
sources  de  subvention 

d)  un  curriculum  vitae  récent 

e)  le  nom  des  deux  personnes  qui  fourniront  des 
réferences  écrites  directement  au  secrétaire  du  comité. 
Les  lettres  doivent  porter  sur  le  projet,  sur  le  dossier 
scolaire  du  candidat  ou  de  la  candidate,  et  sur  son 
potentiel. 

La  date  limite  d’acceptation  des  demandes  pour  la  bourse 
de  1999  est  le  20  avril  2000  Pour  soumettre  une  demande, 
on  doit  s'adresser  à: 


Heather  Jones,  Secretary/Secrétaire 

College  of  the  North  Atlantic 

Burin  Campus  email:  hjones@burin.northatlantic.nf.ca 

PO  Box  370 

Burin  Bay  Arm,  Newfoundland  FAX:  709-891-2256 

A0E  1G0 


For  more  complete  information  concerning  Terms  of 
Reference,  Selection  Criteria  and  Application  Procedures, 
please  refer  to  the  Newsletter  website: 
http://www.umoncton.ca/facarts/anglais/actr/artc.htm 

PS  If  you'd  like  to  contribute  to  the  McCailum  Fund,  your 
tax  deductible  contribution  will  be  welcomed  warmly  by  our 
treasurer,  Anne  Nothof,  Centre  for  Language  & Literature, 
Athabasca  University,  1 University  Dr,  Athabaska,  AB  T9S 
3A3  <annen@athabascau.ca> 

Pour  plus  de  renseignements  sur  les  critères  de  la  Bourse 


Heather  McCailum,  vous  pouvez  consulter  le  site  web  du 
Bulletin  de  l'ARTC  : http://www.umoncton.ca/facarts/ 
anglais/actr/artc.  htm 

La  Bourse  Heather  McCailum  est  aussi  une  fondation 
charitable  sujette  aux  dégrèvements  d'impôts  . Le  public 
est  invité  à faire  un  don  à l'ordre  du  “ACTR-Heather 
McCailum  Scholarship  Fund"  et  de  l'envoyer  à:  Anne 
Nothof,  Centre  for  Language  & Literature,  Athabasca 
University,  1 University  Dr,  Athabaska,  AB  T9S  3A3 
<annen@athabascau.ca> 
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ATTENTION  PLAYWRIGHTS: 

The  Capilano  Review  WANTS  TO  SEE  YOUR  WORK 

Send  short,  one-act  plays  of  8,000  to  10,000  words  in 
length,  with  cover  letter  and  SASE  for  reply/return  of  work  to 
The  Capilano  Review 
2055  Purcell  Way 
North  Vancouver,  BC  V7J  3H5 

TCR  editors  are  interested  in  fresh,  original  work  that 
stimulates  and  challenges  readers.  Over  the  years,  the 
magazine  has  developed  a reputation  for  pushing  beyond 
the  boundaries  of  traditional  art  and  writing.  We  are 
interested  in  work  that  is  new  in  concept  and  in  execution. 
We  have  published  play  manuscripts  by  Don  Druick, 
Leonard  Angel,  Beverly  Simons,  Michael  Kenyon  and 
Richard  E Brown 

GUIDELINES: 

♦ Enclose  a self-addressed  stamped  envelope  If  you  are 
submitting  work  from  outside  the  country,  include  an 
international  reply  coupon  or  Canadian  stamps 

♦ Ensure  that  your  name  and  address  are  on  the 
manuscript  It  may  take  up  to  four  months  to  read  and 
return  your  manuscript  (You  will  not  receive  a repiy  at 
all  if  you  do  not  enclose  postage  ) 

♦ We  do  not  accept  responsibility  for  unsolicited  manu- 
scripts or  visual  art 

♦ We  do  not  accept  simultaneous  submissions 

♦ We  do  not  accept  submissions  via  email  or  on  disk 

♦ We  publish  with  First  North  American  Serial  Rights 

♦ Contributors  fees  range  from  $50  to  $200  (Canadian) 

For  more  information  please  visit  our  website  at 


www  capcollege  be  ca/dept/TCR  Sample  copies  can  be 
purchased  by  sending  a cheque  for  $9  to 
The  Capiiano  Review 
2055  Purcell  Way 
North  Vancouver,  BC  V7J  3H5 
Please  specify  if  you  wish  to  receive  an  issue  with  drama  in 
it.  Carol  L.  Hamshaw 

Managing  Editor 

The  Capilano  Review  604-984-1712 


The  Canadian  Theatre  Critics  Association  has  its  own 

site  now  on  the  Canadiantheatre  encyclopedia  site 
http://www.canadiantheatre  com 

It  will  be  a useful  research  tool  Reviewers  can  be  consulted 
and  lists  of  publications  will  also  be  made  available 


The  National  Theatre  Calendar  and  Registry 

(NATHCARE)  has  turned  into  the  most  popular  feature  at 
canadiantheatre.com  with  thousands  of  performances  of 
160  productions  from  60  companies  registered  since  the 
feature  was  launched  July  19,  1999  Because  of  this,  we  are 
extending  the  Calendar  to  accept  dates  to  June.  2001 . 

If  you  haven't  informed  your  audience  about 
canadiantheatre  com  and  its  many  features  (including 
NATHCARE  and  The  Encyclopedia  of  Canadian  Theatre  on 
the  WWW),  please  heip  us  get  the  word  out. 

**  Gaétan  L.  Charlebois  (Editor,  Encyclopedia  of 
Canadian  Theatre  on  the  WWW) 
www  canadiantheatre  com 


Member  News  / Quoi  de  neuf? 


Len  Conolly  has  been  appointed  Visiting  Professor  at  the 
University  of  Debrecen,  Hungary  He  will  lecture  there  on 
Canadian  drama,  and  discuss  possible  collaborative 
research  projects,  in  May  2000  Professor  Conolly  has  also 
been  named  a Corresponding  Scholar  of  the  Academy  of 
the  Shaw  Festival 


ECW  PRESS  is  proud  to  announce  the  release  of  a new 
book  by  Ric  Knowles  (former  Chair  of  Drama  and  a 
founding  member  of  the  Centre  for  Cultural  Studies  at  the 
University  of  Guelph):  The  Theatre  of  Form  and  the 
Production  of  Meaning:  Contemporary  Canadian 
Dramaturgies. 

How  do  dramatic  forms  shape  social  formations?  This  first 
book-length  study  of  Canadian  dramatic  structures  asks  this 
question  of  an  extraordinarily  wide  range  of  contemporary 
plays  and  playwrights,  from  Michael  Cook  and  David 
French,  through  George  F Walker,  Judith  Thompson,  and 
Sally  Clark,  to  Monique  Mojica,  John  Mighton,  and  feminist 
performance  art  Knowles  begins  with  a look  at  inherited 
naturalistic  and  modernist  forms  based,  respectively,  on 
time  and  space  He  then  uses  this  division  to  extend  his 
inquiry  first  into  post-naturalist  forms  of  collective  and 


collaborative  creations,  community  plays  and  historical 
meta-dramas;  and  then  into  post-modernist  structures  of 
environmental  theatre  and  dialogic  monologue  The  book 
concludes  with  a brief  epilogue  on  the  structures  of 
spacetime,  as  Canadian  theatre  moves  "toward  a quantum 
dramaturgy." 

Skip  Shand,  Professor  of  English  and  Drama  Studies  at 
York  University,  describes  "The  Theatre  of  Form"  as  a 
welcome  study  of  the  cultural  work  inherent  in  contemporary 
Canadian  dramaturgies,  carried  out  by  a prolific  and 
energetic  materialist  scholar  whose  practical  knowledge  and 
theorized  judgement  about  theatre  in  Canada  are  arguably 
without  equal  This  is  theatre  scholarship  which  is  socially 
engaged  in  the  best  possible  way  " 

Look  for  The  Theatre  of  Form  at  your  local  bookstore  or 
ask  the  store  to  order  it  for  you  if  you  don't  see  it  on  the 
shelves  (you  can  tell  them  that  the  ISBN  is  1-55022-399-2 
and  that  ECW  books  are  distributed  by  General  with  sales 
representation  by  the  LPG  Group)  List  price  S 1 9 95  Desk 
and  review  copies  are  available  directly  from  ECW  PRESS 
Telephone  Holly  Potter  or  Francesca  LoDico  at  (514  ) 398- 
8326,  or  email  france@zoo  net 
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Holly  Potter 

Project  Manager 

ECW  PRESS 

3483  rue  Peel.  Suite  23 

Montreal,  QC 

H3A  1W8 

Tel  (514)  398-8326;  FAX  (514)  398-8220 
website  www  ecw  ca/press 


David  Gardner  has  been  asked  to  reprise  his  paper  on 
Viking  Entertainment  (ACTR  1997)  for  the  10-day  Viking 
Millennium  International  Symposium  to  be  held  September 


15-24,  2000  in  St  John  s,  L’Anse-aux-Meadows,  Labrador 
Straits,  and  Cornerbrook  David's  session  will  be  at  2:00pm 
on  Wednesday  September  20  at  L’Anse-aux-Meadows 


In  1999,  Gregory  Reid,  ACTR  rep  for  Quebec,  was  a 
recipient  of  the  Université  de  Sherbrooke's  first-ever  prize 
for  excellence  in  teaching  The  award  included  a parchment, 
a copy  of  the  Vice-Rector's  award  speech  delivered  at  the 
convocation,  and  a five-thousand-dollar  grant. 
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Opinion  by  Robin  Mathews  in  Burnaby,  British  Columbia 


Theatre  Publication  in  Canada 


We  could  talk  about  the  vagaries  of  play  publication 
and  other  theatre  production  publication  in  Canada  until  the 
cows  come  home... even  Joe  Fafard's  cows  The  problem 
begins  with  production.  If  you  have  fifty  theatres  and  forty  of 
them  do  new  Canadian  plays  regularly,  audiences  see  them, 
the  culture  wants  them,  other  theatres  want  them,  and  plays 
get  published  There  exists  a genuine  world  of  Canadian 
theatre. 

If  you  have  fifty  theatres  and  ten  do  new  Canadian 
plays,  sometimes  ...  none  of  those  things  happen  The 
problem  reveals  deeply,  deeply  rooted  colonial-mindedness 
which  begins  with  a culture  alienated  from  itself  and  its  own. 
In  that  situation  publishing  activity  becomes  cut-throat,  in- 
bred,  nasty,  severely  limited  and  capricious  With  few  theatres 
doing  few  Canadian  plays  - because  audiences  [?]  don't  want 
them,  the  Canadian  theatrical  imaginative  world  is  left  half- 
empty 

We  cannot  overcome  - this  week  or  this  year  - the 
deep  colonial-mindedness  of  theatre  managers,  dramaturges, 
theatre  critics,  owners  of  Canada's  press  and  media, 
academics  - yes,  and  directors,  playwrights,  actors,  stage- 
hands, ticket-takers,  audiences  But  we  can  help  overcome 
that  colonial-mindedness 

OBSERVATION  ONE  If  playwrights  don't  write,  works  don't 
happen  Take  me,  for  instance  In  1967  (for  the  first  time  in 
its  history)  the  Dominion  Drama  Festival  asked  for  only 
Canadian  plays  One  of  mine  (my  first  stage  production)  was 
chosen  I developed  consciousness  and  confidence  I later 
wrote  eight  or  nine  plays  for  The  Great  Canadian  Theatre 
Company  in  Ottawa  We  can  advocate  a truly  national, 
adjudicated,  Canadian  theatre  festival  (every  two  years7), 
drawing  on  every  city,  town,  and  village,  using  only  Canadian 
creations,  with  some  credit  for  new  work 

OBSERVATION  TWO  When  working  with  GCTC,  I was 
saddened  and  then  angered  to  see  fine,  new  productions  that 
no  one  wanted  to  re-mount  and  no  one  wanted  record  of 
There  should  have  been  someone  at  the  elbow  of  GCTC 
saying,  "we  must  have  a copy  of  the  script  and  director's 


remarks  please"  We  can  insist  on  a gathering  and 
repository  function  for  new  Canadian  materials  Some  on- 
going theatre  organization  (university  department  of  Theatre 
History?)  should  be  in  contact  with  every  theatre  producing 
group  in  Canada,  ASKING  to  record  and  store  a script  of 
every  new  Canadian  production. 

In  this  short  piece  I am  saying  we  need  to  care  about 
Canadian  theatrical  production  enough  to  track  it,  demand 
script  record  of  it,  and  urge  publication  of  works  That  brings 
me  to  OBSERVATION  THREE.  Some  centre  some 
organization  should  "library"  in  hard  print  every  new  Canadian 
theatrical  production  That  centre  should  also  website  that 
material,  making  it  available  to  theatre  companies  and  groups 
everywhere  in  the  world,  to  see.  and  then  (with  standard 
payment)  to  use 

From  long  experience  in  Canada  I know  a little 
encouragement  can  do  wonders  for  talent  I know  that  in 
Canada,  moreover,  a little  encouragement  is  so  rare  rt  seems 
like  a lot  If  creators  of  theatrical  productions  in  Canada  lived 
in  a world  possessing  the  structures  I suggest,  we  would  have 
more  Canadian  theatre,  better  Canadian  theatre,  happier  and 
more  productive  creators,  and  eager  audiences  looking  for 
Canadian  production 

When  we  began  the  Great  Canadian  Theatre 
Company  in  1975  to  do  only  Canadian  theatre  and.  when 
possible,  new  and  socially  concerned  theatre,  the  reaction  of 
"tastemakers"  was  negative,  almost  completely  negative 
tiresomely  negative  We  were  accused  of  parochialism  and 
narrow  nationalism  - though  the  five  or  six  other  theatre 
companies  in  Ottawa  only  did  Canadian  plays  by  accident  and 
very  occasionally  Over  its  continuing  life.  GCTC.  however 
has  significantly  influenced  other  companies  in  the  area  to  do 
Canadian  theatre  and  has  contnbuted  new  plays  and  new 
people  to  theatre  (as  well  as  providing  25  years  of 
entertainment)  Against  all  odds  it  has  done  what  it  set  out  to 
do,  and  more  That's  a way  of  making  clear  to  naysayers  who 
read  this  piece  that  the  three  things  I suggest  can  be  done 
and  the  result  (when  they  are  done)  will  be  positive  wonderful 
- a small,  beautiful  miracle 
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The  Newsletter  / Le  Bulletin  de  liaison 


The  Association  for  Canadian  Theatre  Research  is  a non- 
profit organization  founded  in  1976  to  support  and  encourage 
research  in  theatre  and  performance  studies  in  Canada,  with 
a special  interest  in  Canadian  work  The  Newsletter  is 
published  twice  a year  and  distributed  to  individual  and 
institutional  members  of  the  Association 

In  its  print  and  electronic  formats  the  Newsletter  is 
the  best  way  to  let  Association  members  know  about 
conferences,  calls  for  papers,  new  resources  and  news  about 
members. 

The  opinions  expressed  by  individual  articles  in  this 
newsletter  belong  to  their  authors  and  do  not  necessarily 
represent  those  of  the  editor  or  the  Association 


Fondée  en  1976,  l’Association  de  la  Recherche  théâtrale  au 
Canada  est  une  organisation  à but  non  lucratif  d'appuyer  et 
d'encourager  la  recherche  dans  les  études  du  théâtre  et  de  la 
performance  au  Canada  avec  un  intérêt  particulier  aux 
oeuvres  canadiennes  Le  Bulletin,  publié  deux  fois  par  année, 
est  distribué  aux  membres  de  l'Association,  soit  les  institutions 
ainsi  que  les  individus 

Le  Bulletin , en  format  papier  et  en  version 
électronique,  permet  à l'Association  de  communiquer  a tous 
ses  membres  des  informations  au  sujet  des  conférences,  des 
appels  de  communication,  des  nouvelles  ressources  et  des 
informations  au  sujet  de  ses  membres 

Les  opinions  exprimées  dans  ce  Bulletin  à l'intérieur 
d’articles  écrits  par  nos  membres  ne  sont  pas  nécessairement 
représentatives  de  celles  de  l'éditeur  ou  de  l'Association 


Submission  deadlines 

1 March  for  the  Spring  issue 
1 5 September  for  the  Fall  issue 

Format 

Please  submit  material  to  the  Newsletter  either  on  computer 
disk  or  as  email  attachments  in  WordPerfect  or  Word  for 
PCs. 

Language  Policy  The  Newsletter  will  publish  submissions 

in  the  language(s)  submitted 

Please  address  correspondence  and  submissions  to 


Dates  limites  pour  la  remise  d’articles 

1 mars  pour  le  numéro  du  printemps 
15  septembre  pour  le  numéro  de  l’automne 

Format 

On  vous  demande  de  remettre  tout  matériel  au  Bulletin  de 
liaison  soit  sur  disquette  d'ordinateur  ou  en  annexe  de 
courriel  (WordPerfect  ou  Word  pour  PC) 

Politique  sur  la  langue  Les  articles  seront  publiés  dans  la 
langue  dans  laquelle  ils  ont  été  écrits  Veuillez  envoyer 
S V P toute  correspondance  à l’adresse  suivante 


Glen  Nichols  Editor/éditeur 

ACTR  Newsletter/ Bulletin  de  liaison  de  t'ARTC 


Département  d’anglais 
Université  de  Moncton 
Moncton,  NB 
E1A3E9 


email/courriel  mcholsg@umoncton  ca 
phone/tél:  (506)  858-4244 
fax/télécopieur  (506)858-4166 


ACTR  on  the  Internet: 

Be  sure  to  visit  the  NEW  ACTR  website  at 

http  //www  umoncton  ca/facarts/anglais/actr/artc  htm 

where  you'll  find  links  to  many  other  useful  sites 

Electronic  Discussion  Lists: 

For  information  and  discussion  about  Canadian  theatre 
throughout  the  year,  you  might  wish  to  subscribe  to  the 
English  and  French  language  electronic  discussion  lists 
CANDRAMA  and  QUEATRE 

To  subscribe  to  CANDRAMA,  send  the  message, 

' subscribe  candrama  yourfirstname  yourlastname’’  to  the  list 
server  at  <listserv@unb  ca> 


ARTC  dans  l’Internet: 

Veuillez  visiter  le  NOUVEAUX  site  Internet  de  l'ARTC  a 
http://www  umoncton  ca/facarts/anglais/actr/artc  htm 
où  vous  trouverez  des  liens  aux  autres  sites  intéressants 

Forums  de  discussion  électroniques 

Si  vous  souhaitez  discuter  ou  recevoir  des  informations  au 
sujet  du  théâtre  au  Canada  pendant  l'année  abonnez-vous 
au  forums  électroniques  CANDRAMA  (anglais)  et 
QUEATRE  (français) 

Pour  s'abonner  à la  liste  QUEATRE  envoyer  le 
message  "subscribe  queatre  Prénom  Nom"  a I adresse 
<listproc@uqam  ca> 


Acknowledgements/Remerciements  The  editor  wishes  to  acknowledge  the  invaluable  help  and 
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d'anglais,  Université  de  Moncton  Publication  of  this  Newsletter  is  supported  in  part  by  funds  supplied  by  the  Social  Sciences  and 
Humanities  Research  Council  of  Canada  / La  publication  de  ce  Bulletin  de  liaison  est  possible  grâce  en  partie  a l aide  financière 
de  la  part  du  Conseil  de  recherches  en  sciences  humaines  au  Canada  ISSN  0705  7989 
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Executive  Officers/Membres  du  bureau  exécutif  2000/2001 
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Bruce  Barton  <bruce  barton@dal  ca> 

Glen  Nichols  <mcholsg@umoncton  ca> 

Ontario/L’Ontario 

Cynthia  Zimmerman  <czimmer@yorku  ca> 
Guillermo  Verdecchia  <GLV@interlog  com> 
(secretary/secretaire) 


John  Poulsen  (Membership 
Coordinator/Coordinateur  des 
abonnements) 
<john.poulsen@uleth  ca> 


Quebec/Le  Québec 

Gregory  Reid  <greid@courrier  usherb  ca> 

British  Columbia/La  Colombie-Britannique 

Jerry  Wasserman  <jerrywas@interchange  ubc  ca> 

Prairie  Region/Les  provinces  de  l'Ouest 
Lisa  Doolitttle  <doolittle@uleth  ca> 

Shelley  Scott  <scotsc@uleth  ca> 

Rep  -at-large/Mem bre  sans  désignation  régionale 
Edward  Little  <elittle@alcor  concordia  ca  > 


Lisa  Doolittle  Returning 
Officer/Prés  du  bureau  de  vote) 
<doolittle@uleth  ca> 


Brian  Parkinson 

(Treasurer/T  résonère) 
<parkinson@uleth  ca> 


Committee  Chairs  and  Reps/Président.e.s  des 

Heather  McCallum  Scholarship  Com:  Paula  Sperdakos 

Professional  Concerns  Com.:  Alan  Filwod 

Robert  Lawrence  Prize  Com.:  Anne  Nothof 

Scholarly  Awards  Coordinator:  Bruce  Barton 

Women’s  Caucus:  Roz  Kerr 

HSSFC  Rep.:  Richard  Plant 

IFTR  Rep.: 

Promotions:  Shelley  Scott  & Edward  Little 

Rep.  to  the  Management  Board  of  TRIC\  Ed  Mullaly 
Rep.  to  SQET:  Jonathan  Rittenhouse 


comités  et  Représentant.e.s  2000-2001 

Com.  de  la  Bourse  Heather  McCallum  Paula  Sperdakos 

Corn,  des  affaires  professionnelles  Alan  Filewod 

Corn,  du  prix  Robert  Lawrence  Anne  Nothof 

Coord,  des  prix  d’excellence  Bruce  Barton 

Corn,  des  femmes  Roz  Kerr 

Rep.  à la  FCSHS  Richard  Plant 

Rep.  à la  FIRT 

Publicité  Shelley  Scott  & Edward  Little 
Rep.  au  Corn,  directeur  de  RTC  Ed  Mullaly 
Rep.  à la  SQET  Jonathan  Rittenhouse 


Membership  Information 

Have  you  moved  or  changed  departmental  affiliation?  Please 
remember  to  keep  us  informed  so  that  you  will  continue  to 
receive  the  ACTR  Newsletter  and  Theatre  Research  in 
Canada  Change  of  address  information  should  be  sent  to 
our  Membership  Coordinator,  John  Poulsen  as  soon  as 
possible 


Renseignements  importants 

Avez-vous  déménagé  ou  changé  de  departement?  Veuillez 
S V P.  nous  informer  de  ces  changements  afin  d’assurer  la 
continuité  de  votre  abonnement  au  Bulletin  et  à la  revue 
Recherches  théâtrales  au  Canada'  Envoyez  les  mises-à-jour 
aussitôt  que  possible  au  coordinateur  des  abonnements,  John 
Poulsen 


Quelques  mots  de  l’éditeur  / A Few  Words  from  the  Editor 


I would  like  to  thank  the  members  of  the  Executive  and  other 
contnbutors  to  this  issue  of  the  Newsletter  for  their  timely  and 
succinct  texts  In  addition,  I have  a reminder  for  everybody 
As  you  are  all  aware,  ACTR  has  an  internet  website  where  the 
Newsletter  is  published  at  the  same  time  as  the  paper  version 
is  mailed  out  There  is  no  question  of  the  paper  version  being 
discontinued,  but  if  you  do  not  need  a paper  version  for  your 
records,  I invite  you  to  use  the  electronic  version  instead  For 
every  member  who  does  not  require  the  paper  version,  the 
Association  saves  money  that  can  be  put  towards  other 
projects  Just  check  the  appropriate  box  on  the  membership 
renewal  form  Thanks,  and  happy  reading 


J'aimerais  remercier  les  membres  du  bureau  exécutif  et  tout 
autre  contributeur  à cette  publication  du  Bulletin  de  liaison 
pour  leurs  textes  opportuns  et  succincts  En  addition,  j’ai  un 
rappel  pour  tout  le  monde  Comme  vous  êtes  tous  au  courant, 
l’ARTC  a un  site  à l'internet  où  le  Bulletin  de  liaison  est  publié 
en  même  temps  que  la  distribution  par  la  poste  de  la  version 
papier  II  n'y  a aucune  question  que  la  version  papier  sera 
discontinuée,  mais  si  vous  n’avez  pas  besoin  d’une  version 
papier  pour  vos  dossiers,  je  vous  invite  à vous  servir  de  la 
version  électronique  au  lieu  Pour  chaque  membre  qui  n'a  pas 
besoin  de  la  version  papier,  l’association  épargne  de  l'argent 
qui  peut  être  versé  envers  d'autres  projets  Vérifiez 
simplement  la  boite  appropriée  sur  la  fiche  de  renouvellement 
Merci,  et  bonne  lecture 
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President’s  Message/Un  mot  de  la  Présidente 

Anne  Nothof 


As  I write  this,  the  Edmonton  Fringe  Festival  is  in  full 
swing  in  Old  Strathcona,  and  Canadian  drama  is  alive  and 
kicking  on  the  twelve  stages  and  fourteen  “Bring  Your  Own 
Venues  " The  support  for  local  playwrights  and  actors  is 
strong  and  vocal  New  plays  by  Stewart  Lemoine  and  David 
Belke  are  sold  out,  and  the  lineups  for  Busbarn  seats  that 
don't  collapse  begin  an  hour  before  each  show  Theatre  is  a 
community  activity  in  the  summer,  beginning  with 
Shakespeare  in  the  Park  in  July  Thunderstorms  and 
mosquitoes  provide  the  local  colour  and  a subtext  for  the  lines 
Nowhere  else  have  I experienced  this  strong  connection 
between  actors  and  audience  - theatre  as  a participatory 
event  And  to  think  that  for  some  in  the  audience,  this  is  a 
work-related  activity1 

The  work  of  the  Association  for  Canadian  Theatre 
Research  is  to  help  ensure  that  an  awareness  and 
appreciation  of  such  creativity  is  provided  with  a critical  and 
historical  context  It  also  provides  an  important  network  for 
scholars  and  practitioners  -a  support  system  and  a group  of 
mentors  and  friends  The  annual  conferences  function  as 
social  reunions  as  well  as  intellectual  exercises,  and  facilitate 
an  overview  of  current  theatrical  events  across  the  country, 
and  the  current  state  of  research 

This  year  at  Laval,  from  May  23  to  26,  we  celebrate 
our  25th  anniversary  Already  ideas  for  special  events  and 
guests  are  fulminating  The  executive  members,  and  the 
Programme  Chair,  Francine  Chaîné,  welcome  your 
suggestions  Above  all,  we  encourage  your  participation 

The  question  has  been  raised  in  the  past,  “What  can 
the  association  do  for  me?”  ACTR/ARTC  offers  the 
opportunity  to  participate  in  an  exchange  of  ideas  and 
opinions,  and  in  the  life  of  the  theatre  in  Canada  Write  an 
editorial  for  the  Newsletter  with  your  views  on  the  local  or 
national  theatre  scene,  submit  a paper  to  Theatre  Research 
In  Canada , participate  in  the  association's  committees  or 
executve,  contribute  to  the  Encyclopedia  of  Canadian  Theatre 
on  the  www  (canadiantheatre  com)  During  my  previous 
tenure  as  treasurer  for  the  association,  I have  learned  much 
from  the  dedicated,  hard-working  members  of  the  executive 
who  made  possible  for  others  an  opportunity  to  ensure  a 
positive  and  strong  reception  for  Canadian  theatre  on  the 
academic  and  political  scene,  and  in  the  community  I 
undertake  my  new  role  as  president  of  ACTR/ARTC  with  the 
awareness  that  they  have  provided  a hard  act  to  follow,  but 
also  a strong  supportive  stage  on  which  we  can  play  our  own 
unique  parts 


Pendant  que  j’écris  ces  mots,  le  Fringe  Festival 
d’Edmonton  bat  son  plein  a Old  Strathcona.  et  le  théâtre 
canadien  est  bien  vivant  sur  les  douze  scènes  et  les  quatorze 
« bnng  your  own  venues  » L'appui  pour  les  dramaturges  ainsi 
que  les  acteurs  est  très  fort  De  nouvelles  pièces  par  Stewart 
Lemoine  et  David  Belke  sont  à guichets  fermés,  et  les  files 
d'attente  pour  des  sièges  à Busbarn  se  forment  une  heure 
avant  le  spectacle  Le  théâtre  est  une  activité  communautaire 
estivale,  débutant  par  Shakespeare  dans  le  Parc  en  juillet 
Les  orages  et  les  moustiques,  qui  donnent  un  petit  cote 
pittoresque,  fournissent  aussi  un  sujet  sous-jacent  pour  les 
répliques  Nulle  part  ailleurs  ai-je  expérimenté  cette  intense 
connexion  entre  les  acteurs  et  les  spectateurs — le  théâtre  en 
tant  qu  évènement  participatif  Et  juste  à penser  que  pour 
certains  spectateurs,  c’est  une  activité  reliée  à la  profession1 
Le  travail  de  l’Association  de  la  recherche  théâtrale 
au  Canada  est  de  faire  prendre  conscience  d’une  telle 
créativité  fournie  dans  un  contexte  critique  et  historique  Cela 
crée  aussi  un  important  réseau  pour  les  chercheurs  ainsi  que 
les  praticiens-un  groupe  de  soutien  de  mentors  et  d’amis  Les 
conférences  annuelles  agissent  en  tant  que  réunions  sociales 
ainsi  que  d’exercices  intellectuels,  et  facilitent  une  vue 
d'ensemble  des  présents  évènements  théâtraux  dans  tout  le 
pays,  et  l’état  de  la  recherche  actuel 

L’an  prochain,  à Laval  du  23  au  26  mai,  nous 
célébrerons  notre  vingt  cinquième  anniversaire  Déjà  des 
idées  pour  des  évènements  et  invités  spéciaux  se  forment 
Les  membres  de  l’exécutif,  et  la  directrice  de  programme 
Francine  Chaîné,  accueillent  vos  suggestions  avec  plaisir 
Nous  encourageons  fortement  votre  participation  La  question 
a été  posée  dans  le  passé  « Que  peut  m apporter 
l'Association?  » L’ACTR/ARTC  offre  l'occasion  de  participer 
dans  un  échange  d’idées  et  d'opinions,  et  dans  la  vie  du 
théâtre  au  Canada  Ecrivez  un  éditorial  pour  le  Bulletin  de 
liaison  avec  vos  points  de  vue  a propos  de  la  scène  nationale 
ou  locale,  soumettez  un  article  a la  Recherche  théâtrale  du 
Canada , participez  dans  un  comité  ou  l'exécutif  de 
l'Association,  contribuez  à la  création  de  l'Encyclopédie  du 
Théâtre  canadien  dans  Internet  (www.canadiantheatre.com.) 
En  tant  qu’ancienne  trésorière  de  l’Association,  j ai  beaucoup 
appris  des  membres  dévoués  et  travailleurs  de  l exécutif  qui 
ont  rendu  possible  pour  les  autres  d assurer  une  réception 
positive  pour  le  théâtre  canadien  sur  la  scène  académique  et 
politique,  ainsi  que  dans  la  communauté  J entreprends  mon 
nouveau  rôle  de  présidente  de  l'ACTR/ARTC  en  tenant 
compte  qu'ils  seront  non  seulement  durs  à égaler,  mais  aussi 
qutls  ont  fourni  une  scène  invitante  où  chacun  peut  jouer  un 
rôle  unique 


FIRT/IFRT 


While  there  is  no  official  representation  from  ACTR  to 
IFTR,  we  have  an  organization  membership,  which 
allows  for  3 fee  waivers  at  the  FIRT/IFTR  conference 
There  are  no  other  official  representative 
responsibilities  or  benefits 


Bien  qu'il  n'y  ait  pas  de  représentation  officielle  au  sein 
de  la  FIRT,  notre  cotisation  institutionelle  permet  trois 
membres  d'assister  au  congrès  de  la  FIRT  sans  frais 
d'inscription  II  n'y  a pas  d autres  responsibilités  ou 
d avantages 
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AGM  Minutes  / Procès  verbal  de  l’AGA 

Association  de  la  recherche  théâtrale  au  Canada 
Association  of  Canadian  Theatre  Research 
Annual  General  Meeting  / Assemblée  générale  annuelle 
May  27  / 27  mai  2000,  1 3h00  / 1 00pm 

Secretary  / Secrétaire  Bruce  Barton 


1.  Approval  of  Agenda  / Approbation  de  l’ordre  du  jour 

The  following  item  was  added  under  "Other  Business": 
Bibliography  of  Theatre  History  in  Canada  on  Atlantic 
Canadian  Theatre  Site  (Richard  Plant). 

I_  item  suivant  a été  classé  sous  “ Divers  “ Bibliographie  de 
l'histoire  du  théâtre  au  Canada  sur  le  site  du  théâtre  canadien 
atlantique  (Richard  Plant). 

Moved  by/Proposée  par  Cynthia  Zimmerman 
Seconded  by/Appuyée  par:  Roz  Kerr 
CARRIED/ADOPTEE 

2.  Minutes  of  the  1999  AGM/Procès-verbal  de  l’AGA  1999 

Moved  by/Proposee  par.  Don  Perkins 
Seconded  by/Appuyée  par  Patrick  O’Neill 
CARRIED/ADOPTEE 

3.  President’s  Rpt  / Rapport  du  président:  Ches  Skinner 

Ches  was  not  able  to  attend  the  meeting  Vice-President 
Moira  Day  referred  to  Ches's  comments  at  the  beginning  of 
the  conference,  when  he  called  for  a revisiting  of  the  aims  and 
objectives  of  ACTR  Ches  also  encouraged  ACTR/ARTC  to 
rally  for  funding  for  Social  Sciences  Research.  He  lamented 
the  decision  by  the  Congress  to  hold  its  meetings  only  at 
larger  Academic  Institutions  in  Canada  He  also  encouraged 
the  Executive  of  ACTR/ARTC  to  return  to  the  practice  of 
meeting  in  January  as  well  as  in  the  Spring  Ches  also  asked 
ACTR/ARTC  to  support  the  letter  from  CAUT  in  opposition  to 
the  Federal  Government’s  process  of  establishing  of  Research 
Chairs  at  Canadian  Universities,  perhaps  by  submitting  a 
related  letter  of  its  own. 

Ches  était  incapable  d’assister  a l’AGA  Vice-Présidente  Moira 
Day  a fait  réference  aux  commentaires  de  Ches  au  début  de 
la  conférence,  quand  ce  dernier  a appelé  pour  une  révision 
des  buts  visés  et  les  objectifs  de  l’ARTC.  Ches  a aussi 
encourage  l’ARTC  de  venir  rallier  des  fonds  pour  la  recherche 
de  sciences  sociales  II  a lamente  la  décision  prise  par  le 
congrès  de  tenir  leurs  rencontres  uniquement  aux  grandes 
institutions  academiques  au  Canada  II  a aussi  encouragé  le 
comité  exécutif  de  l’ARTC  de  revenir  à la  pratique  de 
rencontre  en  janvier  aussi  bien  qu’au  printemps  Ches  a aussi 
demande  à l'ARTC  de  supporter  la  lettre  provenant  de 
I ACPPU  en  opposition  au  processus  du  Gouvernement 
Federale  d établir  des  chaises  de  recherche  aux  universités 
canadiennes,  peut-être  en  soumettant  une  de  ses  propres 
lettres  reliees 

4.  Secretary’s  Report  / Rapport  de  le  secrétaire: 
Guillermo  Verdecchia 

Guillermo  was  not  able  to  attend  the  meeting  No  report  was 
available.  / Guillermo  était  incapable  d’assister  à l'AGA  Aucun 
rapport  n’était  disponible 

5.  Treasurer’s  Rpt  / Rapport  de  la  trésorière:  Anne  Nothof 

Report  received  (see  Treasurer's  Report').  / Rapport  reçu  (voir 
“ Rapport  de  la  trésorière”) 


ACTR  is  healthy  financially  The  SSHRC  travel  grant  has 
been  reinstated  - should  allow  the  organization  to  cover 
approx  half  of  what  individuals  request  as  travel  expenses 
The  new  treasurer  is  Brian  Parkinson 
There  was  no  audit  this  year;  the  government  does  not  require 
audits  for  tax  purposes  for  organizations  with  budgets  under 
$300,000  00  Anne  proposed  that  an  audit  be  done  every  2 
years 

L'ARTC  est  en  sécurité  au  niveau  des  finances  L’octroi  de 
voyage  de  la  CRSH  a été  réintégré  et  devrait  permettre  à 
l'organisation  de  couvrir  approximativement  la  moitié  de  ce 
que  les  individus  requêtent  comme  dépenses  de  voyages 
Le  nouveau  trésorier  est  Brian  Parkinson 
Il  n'y  avait  aucune  vérification  des  comptes  cette  année  le 
gouvernement  ne  la  requière  pas  pour  des  raisons  d'impôt 
aux  organisations  avec  des  budgets  de  moins  de  300,000  00 
$ Anne  a proposé  qu'une  vérification  soit  effectuée  chaque 
deux  ans 

6.  Reports  / Rapports: 

6.1  Elections/élections:  Brian  Parkinson 

Report  received  (see  'Election  Officer's  Report')  / Rapport  reçu 
(voir  “Rapport  du  président  du  bureau  de  vote") 

The  report  contained  the  following  motions  / Le  rapport 
contient  les  motions  suivantes 

Motion  #1  "That  Election  results  be  accepted  as  indicated  " 
“Que  les  résultats  d'élection  soient  acceptés  tels  quels  ." 
Moved  by/Proposée  par  Deborah  Cottreau 
Seconded  by/Appuyée  par  Alex  Hawkins 
CARRIED/ADOPTEE 

Motion  #2:  "That  the  Election  Ballots  for  the  2000  Election  be 
destroyed  " / “Que  les  scrutins  de  vote  2000  soient  détruits  " 
Moved  by/Proposee  par  Alex  Hawkins 
Seconded  by/Appuyée  par:  Joel  Beddows 
CARRIED/ADOPTEE 

6.2  Membership  / Cotisations:  John  Poulsen 

John  was  not  able  to  attend  the  meeting  No  report  was 
available 

John  était  incapable  d'assister  à l'AGA  Aucun  rapport  n'était 
disponible 

The  issue  of  recruitment  was  discussed.  Anne  noted  the 
need  for  all  members  to  act  as  'recruiters  ' Richard  noted  that 
the  funding  the  organization  receives  increases  at  a level  of 
600  members  Falling  below  200  members  could  be 
dangerous  re  funding  Factor  of  'Honourary  Members'  in 
reported  membership  was  discussed  Further  discussion 
focussed  on  the  need  for  ACTR/ARTC  to  make  clear  its 
mandate  in  all  Calls  for  Proposals  This  can  be  done  in  paper 
and  electronic  forms  Various  organizations  to  assist  in  the 
distribution  of  these  announcements  were  discussed, 
including  CASE  (Association  of  Department  Heads),  HSSFC 
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Richard  also  noted  the  electronic  list  that  has  been  prepared 
with  contacts  for  all  Drama/Theatre  units  in  Canadian 
Universities 

Le  sujet  de  recrutement  a été  discuté  Anne  a noté  le  besoin 
pour  tous  les  membres  d'agir  comme  ' recruteurs'  Richard 
a noté  que  les  fonds  reçus  par  l'organisation  montent  à un 
niveau  de  600  membres  Tombant  en  dessous  de  200 
membres  pourrait  être  dangereux  concernant  les  fonds  Le 
facteur  de  l'adhésion  rapportée  des  “Membres  Honoraires"  a 
été  discuté  La  discussion  plus  détaillée  a visé  vers  le  besoin 
de  l’ARTC  de  clarifier  son  mandat  pour  chaque  demande  de 
propositions  Ceci  peut  être  fait  en  forme  de  papier  ou  en 
forme  électronique  Des  organisations  variées  ont  été 
considérées  pour  assister  à la  distribution  de  ces  annonces, 
incluant  CASE  (Association  des  chefs  de  département), 
FCSHS  Richard  a aussi  noté  la  liste  électronique  qui  a été 
préparée  avec  des  contacts  pour  toutes  les  unités  de 
drame/théâtre  aux  universités  canadiennes 

6.3  Theatre  Research  in  Canada/Recherches 
théâtrales  au  Canada 

Report  received  and  read  by  Anne  Nothof  (see  "TRIC 
Report"). 

Rapport  reçu  et  lu  par  Anne  Nothof  (voir  “Rapport  RTC”) 

Discussion  focussed  on  the  electronic  access  to  back  issues 
of  the  journal  All  subscribers  have  a password  to  facilitate 
this  Anyone  who  has  not  received  the  last  issue,  or  has  not 
received  their  password  in  the  mail,  should  contact  Kim  Solga 
at  <tncan@chass.utoronto.ca>  Discussion  also  focussed  on 
the  twin  locations  of  the  journal  Deborah  Cottreau  noted  that 
the  majority  of  the  editorial  work  is  being  done  at  the  University 
of  Saskatchewan,  while  the  "mechanics"  of  printing  are  done 
at  the  University  of  Toronto 

Discussion  visée  vers  l'accès  électronique  aux  vieux  numéros 
du  journal  Chaque  signataire  a un  mot  de  passe  pour  faciliter 
ceci  Quiconque  n'a  pas  eu  le  dernier  numéro  ou  n'a  pas  reçu 
son  mot  de  passe  par  le  courrier,  devrait  contacter  Kim  Solga 
a <trican@chass  utoronto.ca>  La  discussion  a aussi  été 
concentrée  sur  les  sites  jumeaux  du  journal  Deborah 
Cottreau  a noté  que  la  majorité  du  travail  éditorial  est  en  train 
d'être  effectuée  à l’Université  de  Saskatchewan,  pendant  que 
les  mécaniques''  de  l'imprimerie  sont  situés  à L Université  de 
Toronto 

6.4  Scholarly  Awards/Prix  d'excellence:  Bruce 
Barton 

Report  received  (see  "Scholarly  Awards") 

Rapport  reçu  (voir  "Rapport  des  prix  d'excellence") 

Bruce  noted  that  there  continues  to  be  difficulty  getting 
nominations  for  the  awards  The  Executive  discussed  this 
issue  at  length  at  their  meeting  on  the  day  before  the 
conference  began,  and  proposed  that  the  process  of 
establishing  nominations  be  altered  to  more  closely  resemble 
the  original  process,  which  involved  committees  that  were 
responsible  for  reading  widely  and  identifying  appropriate 
nominations  Several  people  expressed  concerns  about  the 
work  load  this  would  involve,  and  about  the  difficulty  of 
attracting  people  to  these  committees  Various  options  were 
considered  to  address  these  concerns  Alan  Filewod  referred 
the  Executive  to  the  model  utilized  by  ATHE  Richard  noted 
that  the  Exec  need  not  seek  the  membership's  approval  to 
revisit  and  revise  the  process  The  topic  will  be  addressed  at 


the  meeting  of  the  Old/New  Executive 

Bruce  a noté  qu'il  continue  d'avoir  de  la  difficulté  a recevoir 
des  nominations  pour  les  prix  Le  comité  exécutif  a discuté  de 
cet  aspect  en  détails  à leur  rencontre  la  journée  précédant  la 
conférence  et  a proposé  que  le  processus  d établir  des 
nominations  soit  modifié  pour  ressembler  davantage  au 
processus  original,  qui  impliquait  des  comités  responsables  de 
lire  attentivement  et  d'identifier  les  nominations  appropriées 
Plusieurs  personnes  ont  expnmé  leurs  inquiétudes  au  sujet  du 
travail  que  ceci  impliquerait,  aussi  bien  que  la  difficulté  d attirer 
les  gens  à ces  comités  Plusieurs  options  ont  été  considérées 
en  adressant  ces  inquiétudes  Alan  Filewod  a référé  le  comité 
exécutif  au  modèle  utilisé  par  ATHE  Richard  a noté  que  le 
comité  exécutif  n’aurart  pas  besoin  d'aller  chercher 
l’approbation  des  sociétaires  pour  revoir  et  réviser  le 
processus  Le  sujet  sera  adressé  a la  rencontre  du 
vieux/nouveau  bureau  executif 

6.5  ACTR  Newsletter/ARTC  Bulletin  de  liaison:  Glen 
Nichols 

Report  received  (see  "Newsletter  Report) 

Rapport  reçu  ("Rapport  du  Bulletin  de  liaison") 

Glen  reported  that  the  Newsletter  continues  to  reduce  costs 
The  E-mail  version  of  the  newsletter  has  been  discontinued 
subscribers  can  find  an  electronic  version  on  the  web  Glen 
will  notify  all  website  subscribers  when  the  Newsletter  is 
available.  Members  are  asked  to  advise  Glen  if  they  do  not 
need  a paper  version  Regarding  the  size  of  the  newsletter 
brevity  is  important  32-33  pages  is  the  preferred  length  in 
terms  of  mailing  costs 

Glen  a fait  un  compte  rendu  disant  que  le  Bulletin  de  liaison 
continue  de  réduire  les  coûts  La  version  du  courrier 
électronique  du  Bulletin  de  liaison  a été  discontinuee  les 
membres  peuvent  trouver  une  version  électronique  sur  le  web 
Glen  va  aviser  chaque  abonné  du  web  quand  le  Bulletin  de 
liaison  sera  disponible  Les  membres  sont  demandes  d aviser 
Glen  s’ils  n’ont  pas  besoin  de  version  papier  Au  sujet  de  la 
grandeur  du  Bulletin  la  brièveté  est  importante  32-33  pages 
est  la  longueur  preféree  en  terme  de  coûts  postaux 

6.6  HSSFC/FCSH:  Richard  Plant 

Richard  noted  that  the  Report  appeared  in  the  Fall  newsletter 
Official  "Response"  of  greaf  length  is  available  on  the  website 
Projects  that  are  announced  there  are  still  under  way  He  also 
noted  that  Louise  Forsythe  will  visit  the  Executive,  so  please  let 
them  know  if  you  have  any  questions 

Richard  a noté  que  le  rapport  a paru  dans  le  Bulletin  de  liaison 
d’automne  La  "réponse"  officielle  d'une  longueur  importante 
est  disponible  sur  le  site  web  Les  projets  annonces  sur  ce  site 
sont  encore  en  chemin  II  a aussi  note  que  Louise  Forsythe 
visitera  le  comité  exécutif,  alors  s’il  vous  plaît  laisser  savoir  aux 
membres  de  (exécutif  si  vous  avez  des  questions 

6.7  Bourse  Heather  McCallum  Scholarship 

Report  received  (see  letter  from  Paul  Sperdakos) 

Rapport  reçu  (voir  lettre  de  Paul  Sperdakos) 

Roz  noted  the  Executive's  desire  for  a clarification  of  the 
criteria  Anne  suggested  that  the  criteria  clearly  identify  new 
or  experienced  scholars  as  eligible  Gregory  suggested  that 
the  award  seems  to  be  directed  away  from  students  and  more 
towards  professors  Reid  noted  that  the  information  is  sent 
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electronically  to  students  Almost  exclusively  applications  have 
been  from  students:  this  year  the  only  applications  were  from 
established  scholars  Richard  (founding  member  of 
committee)  identified  its  two  original  key  principles:  1) 
Heather's  wish  that  funding  be  directed  into  areas  where 
funding  is  not  already  available,  and  2)  that  it  be  directed 
towards  emerging  scholars,  but  existing  scholars  are  not 
exempt  Richard  suggested  that  in  a decision  between  a 
senior  scholar  and  emerging  scholar,  all  else  being  equal,  the 
funding  would  go  to  the  emerging  scholar  Reid  noted, 
however,  that  there  is  nothing  in  the  guidelines  to  address  this 
It  was  clarified  that  while  Graduate  thesis  work  itself  is  not 
applicable,  projects  that  may  contribute  to  a thesis  could 
qualify  It  was  noted  that  this  could  include  work  in  Creative 
Writing  The  issue  of  the  criteria  description  was  referred  to 
the  Executive 

Roz  a noté  le  désir  du  bureau  exécutif  d'avoir  une  clarification 
des  critères  Anne  a suggéré  que  les  critères  identifient 
clairement  des  chercheurs  nouveaux  ou  éprouvés  comme 
étant  éligibles  Gregory  a suggéré  que  le  prix  semble  être 
éloigné  des  étudiants  et  plutôt  rapproché  vers  les  enseignants 
Reid  a noté  que  l'information  est  envoyée  électroniquement 
aux  étudiants  Dans  le  passé,  les  demandes  sont  venues 
presque  exclusivement  des  étudiants,  cette  année,  toutes 
demandes  sont  venus  des  chercheurs  établis  Richard 
(membre  fondateur  du  comité)  a identifié  les  deux  principes 
clés  originales  : 1)  le  vœu  de  Heather  que  les  fonds  soient 
dirigés  envers  les  zones  où  les  fonds  ne  sont  pas  déjà 
disponibles,  et  2)  qu'ils  soient  dirigés  envers  les  nouveaux 
chercheurs,  mais  que  les  chercheurs  existants  ne  soient  pas 
exemptes  Richard  a suggéré  que  dans  une  décision  entre  un 
chercheur  aîné  et  un  nouveaux  chercheur,  tout  autre  étant 
égal,  les  fonds  aillent  au  nouveaux  chercheur  Reid  a noté,  par 
contre,  qu'il  n'y  a rien  dans  les  lignes  de  guides  pour  adresser 
ceci  On  a clarifié  que  malgré  que  le  travail  de  la  thèse  d'un 
diplômé  n est  pas  applicable,  les  projets  qui  pourraient 
contribuer  a une  thèse  pourraient  qualifier.  Ça  été  noté  que 
ceci  pourrait  inclure  du  travail  en  écriture  créative  L’aspect 
des  descriptions  de  critères  a été  référé  au  bureau  exécutif 

6.8  Prix  Bob  Lawrence  Prize:  Ches  Skinner 

Anne  reported  The  conference  schedule  has  not  permitted 
the  exec  to  meet  to  determine  the  winner  of  the  prize.  Exec 
members  were  farmed  out'  to  all  applicable  sessions,  and  the 
exec  will  decide  the  winner  at  the  Old/New  meeting  The 
winner's  name  will  go  in  the  newsletter  and  be  put  on  the  web 

Rapport  de  Anne  L’horaire  de  la  conférence  n'a  pas  permis 
aux  membres  du  bureau  exécutif  de  se  rencontrer  pour 
déterminer  le  gagnant  du  prix  Des  membres  du  bureau 
exécutif  ont  assisté  à chaque  session  applicable  et  le  bureau 
décidera  du  gagnant  à la  rencontre  des  anciens/nouveaux  Le 
nom  du  gagnant  ira  dans  le  Bulletin  de  liaison  et  sera  affiché 
sur  le  web 

6.9  FIRT/IFTR 

Anne  reported  There  is  no  official  representation  from 
ACTR/ARTC  to  FIRT/IFTR  We  have  an  organization 
membership,  which  allows  for  3 fee  waivers  at  the  FIRT/IFTR 
conference  There  are  no  other  official  representative 
responsibilities  or  benefits  We  receive  two  bulletins  yearly, 
received  by  Anne  The  difficulty  of  disseminating  these 
bulletins  was  discussed,  without  clear  solution  The  next 
FIRT/IFTR  conference  is  in  Australia,  to  be  followed  by  one  in 
South  Africa 


Rapport  de  Anne  II  n'y  a pas  de  représentation  officielle 
provenant  de  l'ARTC  à l’IFTR  On  a un  abonnement 
institutionel,  qui  permet  3 inscriptions  sans  frais  à la 
conférence  FIRT  II  n’y  a pas  d'autres  responsabilités 
représentatives  officielles  ou  de  bénéfices  On  reçoit  deux 
bulletins  annuellement,  reçus  par  Anne  La  difficulté  de 
disséminer  ces  bulletins  a été  discutée,  sans  solutions  claires 
La  prochaine  conférence  de  l'FIRT  aura  lieu  en  Australie, 
suivie  d’une  conférence  en  Afrique  du  Sud 

6.10  Professional  Concerns/Questions 
professionnelles:  Alan  Filewod 

The  committee  is  currently  being  reconstituted  Alan  invited  e- 
mail  dialogue  on  the  committee's  activity  and  constitution  at 
<afilwod@uofguelph  ca>  Identifies  several  concerns 
Looking  for  interested  folks  Patrick  asked  if  the  CAUT  letter 
(see  President's  Report  item  #3,  above)  should  go  to  the 
PCC7  Alan  suggested  that  the  Exec  is  the  appropriate  body 
to  address  that  letter  and  topic 

Le  comité  est  présentement  en  train  d'être  reconstitué  Alan 
a invité  le  dialogue  via  courrier  électronique  au  sujet  de 
l’activité  et  de  la  constitution  du  comité  a 
afilwod@uofguelph  ca  II  identifie  plusieurs  inquiétudes 
Cherchant  pour  des  gens  intéressés  Patrick  a demandé  si  la 
lettre  AUTE  (voir  Rapport  du  président,  item  no  3,  mentionné 
ci-dessus)  devait  aller  au  PCC  b Alan  a suggéré  que  le 
bureau  exécutif  soit  le  corps  approprié  à qui  adresser  cette 
lettre  et  ce  sujet 

6.11  Women 's  Caucus  / Comité  des  femmes 

The  committee  has  not  been  active  this  year,  and  no  report 
was  available 

Roz  noted  that  it  will  be  resurrected  this  year 

Le  comité  n'a  pas  été  actif  cette  année,  et  aucun  rapport 
n’était  disponible 

Roz  a noté  que  ce  serait  ressuscité  cette  année 

6.12  Caucus  francophone  et  francophile/ 
Francophone  and  Francophile  Caucus:  Joël  Beddows 

Le  caucus  a eu  trois  rencontres  cette  année  et  a joué  un  rôle 
significatif  dans  l'organisation  des  segments  francophones  de 
la  conférence  Ses  membres  ont  hâte  et  sont  en  train  de 
planifier  la  conférence  qui  aura  lieu  à Laval  Le  caucus  travaille 
afin  d attirer  les  universités  de  la  région 

Joël  est  aussi  le  représentant  pour  SQET  II  a noté  que  cette 
organisation  requérra  25  autres  membres  afin  de  qualifier  pour 
des  subventions  d'octrois  pour  publication  Le  coût 
d'abonnement  de  60$  inclut  le  périodique  de  l'organisation 
L'adhésion  d'étudiant  est  de  25$  S'il  vous  plaît  voir  Joël  pour 
des  fiches  de  demandes 

The  Caucus  has  met  three  times  this  year,  and  has  played  a 
significant  role  in  organizing  the  Francophone  segments  of  the 
conference  Its  members  are  looking  forward  to  and  planning 
for  the  conference  in  Laval  The  Caucus  has  been  working  to 
attract  the  universities  in  the  region 

Joël  is  also  the  representative  for  SQET  He  noted  that  that 
organization  requires  25  more  members  to  qualify  for  grant 
subsidy  for  publication  The  membership  fee  of  $60  00 
includes  the  organization's  periodical  Student  membership  is 
$25.00  Please  see  Joël  for  application  forms 
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7.  Conférence  2000  Conference 

Due  to  the  lack  of  meeting  time,  no  Conference  comments 
were  made  / Dû  a un  manque  de  temps,  aucun  commentaire 
sur  la  conférence  n'a  été  fait  lors  de  l'AGA 

8.  Other  Business  / Divers 

8.1  a)  Motion  Proposée  Pour  Ratification  par  CFF  (voir 
Motion  présentée  dans  le  Bulletin  de  liaison  d’automne)  / CFF 
motion  for  ratification  (see  Motion  presented  in  the  Fall 
Newsletter) 

Joel  a proposé  un  amendement  à la  motion  Imprimée 
Sections  1 ,2  - 1 4 de  la  Motion  imprimée  à être  remplacée  par 
le  suivant 

Section  1.2  : Qu’il  y ait  une  nouvelle  position  exécutive 
générale,  et  qu’au  moins  un  poste  général  soit  rempli  par 
un  Francophone  ou  Francophile 

Cynthia  a exprimé  son  support  de  la  motion  et  au  même 
temps  son  concerne  que  cette  motion  pourrait  mener  à 
l’exclusion  des  populations  immigrantes 

Joel  proposed  an  amendment  to  the  printed  Motion  Sections 
12—1  4 of  the  printed  Motion  to  be  replaced  by  the  following 


Section  1.2:  That  there  be  a new  executive  position 
created,  at-large,  and  that  at  least  one  at-large  position 
be  filled  by  a Francophone  or  Francophile. 

Cynthia  expressed  both  her  support  of  the  motion  and  a 
concern  that  this  motion  could  lead  to  the  exclusion  of 
immigrant  populations 

Moved  by/Proposée  par  Joel  Beddows 

Seconded  by/Appuyée  par  Patrick  O'Neill 

Motion  passed  unanimously  / Motion  acceptée  unanimement 

8.2  Bibliography  of  Theatre  History  in  Canada  / 
Bibliographie  de  l'histoire  du  théâtre  Canada 

Richard  noted  that  the  Bibliography  is  now  available  on  the 
ACTS  websrte  He  encouraged  all  members  to  review  the  site 
and  forward  any  comments  to  him 

Richard  a note  que  la  biographie  est  maintenant  disponible 
sur  le  site  web  de  TACTS  II  a encouragé  chaque  membre  a 
visiter  le  site  et  a lui  diriger  n’importe  quels  commentaires 

The  meeting  was  adjourned  at  4 00  pm 
La  reunion  s est  levee  a 4 00  pm 


Committee  & Rep  Reports  / 

Rapports  des  comités  et  des  représentants 


MEMBERSHIP  / ABONNEMENTS  John  Poulsen 


Membership  in  the  ACTR/ARTC  must  be  renewed  annually 
(except  for  the  honourary  members)  Present  membership  for 
the  2000  year  (January  1 to  July  21 , 2000)  is  203 

There  are  173  paid  members  so  far  Of  the  173  there  are  21 
new  members  (down  from  48  last  year)  and  152  renewals 
The  2000  paid  members  could  be  defined  as  91  individual 
members  (87  in  1999),  20  institution  members  (such  as 
libraries)  (26  in  1999),  18  retired  members  (17  in  1999),  33 
student  members  (39  in  1999),  and  12  individuals  who  are 
under  or  unemployed  (9  in  1999) 


Les  abonnements  au  ACTR/ARTC  doivent  être  renouvelés 
chaque  année  (sauf  pour  les  membres  honoraires).  Pour 
l'année  2000  (du  1er  janvier  au  21  juillet),  le  nombre  total 
d'abonnements  s'élevait  à 203 

Il  reste  donc  173  membres  payants  De  ces  173  membres  21 
sont  de  nouveaux  abonnes  (48  en  1999)  et  152  des 
renouvellements  On  pourrait  diviser  les  membres  payants  de 
2000  en  91  individus  (87  en  1999),  20  institutions  (comme  les 
bibliothèques)  (26  en  1999),  18  retraités  (17  en  1999)  33 
étudiants  (39  en  1999)  et  12  sous-employés  ou  sans-emploi 
(9  en  1999), 


Prix  Robert  Lawrence  Prize 

Robert  Appleford,  Assistant  Professor  of  English  at  the 
University  of  Alberta,  has  been  awarded  the  Robert  G 
Lawrence  Prize  for  best  paper  by  an  emerging  scholar  at  the 
annual  conference  of  the  Association  for  Canadian  Research, 
held  at  the  University  of  Alberta  from  May  24-27,  for  his  paper, 
"Red  Sons  in  the  Sail  Set  Hazards  of  Occupation  in  Floyd 
Favel  Starr's  Lady  of  Silence  and  House  of  Sonya 
Congratulations  Robert1 
Anne  Nothof 
President 
ACTR/ARTC 


Robert  Appleford,  professeur  adjoint  d’anglais  à l’Universite 
d’Alberta  , a reçu  le  prix  Robert  G Lawrence  pour  la  meilleure 
conférence  presentee  par  un  nouveau  chercheur  au  colloque 
annuel  de  l’Association  de  la  recherche  théâtrale  au  Canada 
ayant  eu  lieu  à l'Université  d Alberta  du  24  au  27  mai  intitulée 
« Red  Sons  in  the  Sail  Set  Hazards  of  Occupation  in  Floyd 
Favel  Starr  s Lady  of  Silence  and  House  of  Sonya 
Felicitations  Robert1 
Anne  Nothof 
Présidente 
ACTR/ARTC 
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TREASURER’S  REPORT/RAPPORT  DE  LA  TRÉSORIÈRE 

January  1,  2000  -May  15,  2000  / Du  1er  janvier  au  15  mai  2000 

Statement  of  Revenue  and  Expenditures  - Operating  / Déclaration  des  Revenus  et  des  Dépenses-Opérations 


Revenue/Revenus 

1999 

2000 

Membership/Cotisations 

5,653.81 

6,295.74 

SSHRC/CRSH 

3,810  00 

3,810  00 

donations/dons 

250  00 

0 00 

Bank  of  Montreal  (interest/intérêt) 

158  41 

178.60 

Total 

9,872.22 

10,284.34 

Expenditures/Dépenses 

Office/Bureau 

135.00 

230  05 

Travel  (exec  )/Voyage  (B  exéc.) 

0.00 

0 00 

Accountant  (audit)/Compt  (Bilan) 

45.86 

0.00 

Newsletter/Bulletin 

400.00 

600.00 

TRIC/RTC 

0.00 

0 00 

Memberships/Cotisations 

CCA 

69  55 

69  55 

HSSFC/FCSHS 

0.00 

0 00 

IFTR/FIRT 

0.00 

0 00 

Total 

650.41 

899.60 

Excess  of  receipts  over  disbursements 

L’excès  des  reçus  par  déboursements 

9,221.81  9,384.74 

Total  1999  membership  to  May  15.1999 

Cotisations  reçues  jusqu'au  15  mai,  1999 

9,155  56  8,791  99 

Statement  of  Revenue  and  Expenditures  -HMSF  FBHM 

Déclaration  des  Revenus  et  des  Dépenses 
Revenue/Revenus  1999 

2000 

donations/dons 

250.00 

200  00 

Total 

250.00 

200.00 

Expenditures/Dépenses 

0.00 

0.00 

Excess  of  receipts  over  disbursements 
L’excès  des  reçus  par  déboursements 

250.00  200.00 


Assets/ Actifs 

1999 

2000 

Bank  of  Montreal 

(operating/Opérations) 

27,197.1 1 

36,869  47 

(savings/épargnes) 

3,147.11 

4,181.78 

Canada  Trust 

(savings/épargnes) 

1,356.33 

953  96 

(GICs/les  CIG) 

17,774  49 

19,274.58 

Total 

49,475.04 

61,279.76 

Outstanding  Expenditures  / Dépenses  à payer  2000 
Operating/Opérations 

Conference  travelA/oyages  au  colloque  3,810  00 


Fall  Newsletter/Bulletin  d'automne  900  00 

TRIC/RTC  8,100  00 

IFTR/FIRT  270.00 

HSSFC/FCSHS  869  00 

Total  14,949.00 

Priz  Lawrence  Prize  100  00 


Bourse  Heather  McCallum  Scholarship  1,000  00 

SSHRC  has  again  paid  a conference  travel  grant  Three  years 
of  ACTR/ARTC  payments  are  outstanding  with  TRIC  The 
audit  was  dispensed  with  for  this  year,  as  it  is  not  a Revenue 
Canada  requirement  for  a society  with  a budget  under 
$300.000.00  Again,  thanks  to  the  efficiency  of  the  Newsletter 
editor  and  the  frugality  of  the  executive,  expenses  have  been 
kept  to  a minimum 

Le  CRSH  nous  a octroyé  à nouveau  une  subvention  de 
voyage  Les  trois  dernieres  années  de  paiement  sont  encore 
a être  payé  au  RTC  Nous  avons  élimine  la  vérification  des 
comptes  cette  année,  car  selon  Revenu  Canada,  cette 
vérrfication  n’est  pas  nécessaire  étant  donné  que  notre  budget 
se  situe  en  dessous  de  300  000  dollars  Grâce  à l'efficacité  du 
rédacteur  en  chef  du  Bulletin,  ainsi  que  de  la  frugalité  de 
l’exécutif,  les  dépenses  sont  restées  au  minimum 


Respectfully  submitted  / Soumis  avec  respect, 
Anne  Nothof.  treasurer /trésorière 


ELECTIONS  REPORT  / RAPPORT  DES  ELECTIONS  Brian  Parkinson 

1 Total  nominations  submitted/Nombre  de  nominations  soumises  19 

2 Total  nominations  accepted/Nombre  de  nominations  acceptées  5 

3 Total  Number  of  Ballots  mailed  out/Nombre  de  scrutins  de  vote  postés  209 

4 Total  Number  of  Ballots  returned/Nombre  de  scrutins  de  vote  reçus  40  (approximate  return  rate  of  19%/taux  de  retour 
proche  de  19%) 

5 Total  Number  of  Votes  cast  for  all  positions/Nombre  de  votes  pour  tous  les  postes  40 

ACTR/ARTC  Elected  Executive/Membres  d’exécutiv  élu.e.s  2000-2001 

PRESIDENT/PRÉSIDENT: 

Anne  Nothof  (Elected  by  acclamation  for  a 2 year  term/Élue  par  acclamation  pour  un  mandat  de  deux  ans  2000-2002) 

WCE-PRES/DE/VrA/ICE-PRÉSIDENTE: 

Moira  Day  (Previously  elected  and  serving  until  2001/Déjà  élue  et  servant  un  mandat  jusqu'à  I an  2001  ) 
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OFFICERS-A T-LARGE/REPRÉSANTANT.E.S  RÉGIONAUX 

Atlantic  Provinces/Provinces  de  / Atlantique 

Glen  Nichols  (Previously  elected  and  serving  until  2001/Déja  élu  et  servant  un  mandat  jusqu'à  l'an  2001  ) 

Bruce  Barton  (Elected  by  acclamation  for  a 2 year  term/Élu  par  acclamation  pour  un  mandat  de  deux  ans  2000-2002] 

British  Columbia/Colombie  Britannique 

Jerry  Wasserman  (Previously  elected  and  serving  until  2001/Déjà  élu  et  servant  un  mandat  jusqu'à  I an  2001) 

Ontario 

Guillermo  Verdeccia  (Previously  elected  and  serving  until  2001/Déjà  élu  et  servant  un  mandat  jusqu'à  l’an  2001  ) 
Cynthia  Zimmerman  (Previously  elected  and  serving  until  2001/Deja  elue  et  servant  un  mandat  jusqu  a I an  2001  ) 

Prairie  Provmces/Les  prairies  (two  elected  officers) 

Lisa  Doolittle  (Elected  by  acclamation  for  a 2 year  term/Élue  par  acclamation  pour  un  mandat  de  deux  ans  2000-2002) 
Shelley  Scott  (Elected  by  acclamation  for  a 2 year  term/Elue  par  acclamation  pour  un  mandat  de  deux  ans  2000-2002) 

Ouebec/Québec 

Gregory  Reid  (Previously  elected  and  serving  until  2001/Déjà  élu  et  servant  un  mandat  jusqu'a  fan  2001  ) 


MEMBER- AT-LARGE/REPRÉS ANT  SANS  DÉSIGNATION  REGIONALE 

Edward  Little  (Elected  by  acclamation  for  a 2 year  term/Elu  par  acclamation  pour  un  mandat  de  deux  ans  2000-2002) 


The  treasurer  and  secretary  for  1999-2000  will  be  appointed 
by  the  new  executive 

It  has  been  a pleasure  and  privilege  serving  the  Association 
again  this  year  My  great  thanks,  once  again,  to  Moira  Day  for 
providing  me  with  such  a clear  initial  model  to  work  from 


Le/La  trésorier/trésorière  et  le  secrétaire  pour  1999-2000 
seront  nommes  par  le  nouveau  exécutif 

Ce  fut  un  plaisir  et  un  privilege  d aider  I Association  encore 
cette  année  Jaimerats  remercier  Moira  Day  de  nouveau  pour 
m'avoir  procure  un  modèle  de  travail  si  efficace 


Theatre  Research  in  Canada  / Recherches  théâtrales  au  Canada 


Stephen  Johnson,  Executive  Editor  & Chair,  Management  Board 

This  has  been  a year  of  transition  for  the  journal,  in  a number 
of  ways  We  adopted  a revised  constitution,  reported  on  last 
year,  that  we  anticipate  will  allow  for  a broader  involvement  in 
the  editorial  process  from  across  the  country,  while  maintaining 
a central  editorial  and  production  presence  in  the  Graduate 
Centre  for  Study  of  Drama  at  the  University  of  T oronto,  which 
publishes  the  journal  This  new  arrangement  is  now  being 
tested  with  a new  editorship 

This  year  marked  the  much-deserved  appointment  of  Moira 
Day,  formerly  our  English-language  book  review  editor,  as  co- 
editor of  the  journal  with  Deborah  Cottreau  Moira  took  up  her 
new  dûtes  over  this  past  academic  year,  as  well  as  finishing  up 
co-editing  a special  issue  (Vol  20  2)  with  Don  Perkins,  and 
continuing  her  duties  as  book  review  editor  until  we  replace 
her 

Her  appointment  tests  the  new  constitution,  since  now  the 
editorship  is  based  (for  a fixed  term)  at  the  University  of 
Saskatchewan,  while  the  production,  financing,  and  over-all 
management  of  the  journal  is  based  in  Toronto  There  have, 
not  surpnsingly,  been  some  challenges,  as  we  alter  the  way  we 
do  things  to  accommodate  new  relationships  Unfortunately 
there  have  been  some  delays  in  assessment  and  production 
as  we  have  made  all  these  transitions  the  long-term  result 
however  will  be  a more  flexible  editorship  that  does  not  have 
to  provide  production  facilities 


Ce  fut  une  année  de  transition  pour  le  journal  et  ce  sous 
plusieurs  aspects  Nous  avons  adopte  une  constitution 
révisée,  discutée  l’an  dernier,  et  nous  croyons  que  cela 
donnera  lieu  a davantage  d'implication  dans  le  processus 
éditorial  partout  dans  le  pays,  tout  en  maintenant  une 
présence  de  redaction  et  de  production  au  sein  du  Graduate 
Centre  for  Study  of  Drama  à (Université  de  Toronto,  qui 
s'occupe  de  la  publication  du  journal.  Ce  nouvel  arrangement 
est  présentement  à Cessai  avec  une  nouvelle  direction 

Cette  année  marque  entre  autre  la  nomination  bien 
méritée  de  Moira  Day,  anciennement  notre  directrice  des 
comptes  rendus  de  langue  anglaise  en  tant  que  la  co-editrice 
du  journal  avec  Deborah  Cottreau.  Moira  s'est  attelée  a ses 
nouvelles  tâches  au  cours  de  cette  dermere  annee 
académique,  en  plus  de  terminer  la  co-edition  d'un  numéro 
spécial  (Vol  20  2)  avec  Don  Perkins  et  de  continuer  de 

s'occuper  de  ses  tâches  en  tant  que  directrice  des  comptes 
rendus  jusqu'à  ce  que  l'on  trouve  un  remplacement 

Sa  nomination  met  à Cessai  la  nouvelle  constitution 
puisque  la  direction  est  basée  pour  un  terme  fixe  a (Université 
de  Saskatchewan,  tandis  que  la  production,  le  financement  et 
(administration  globale  du  journal  ont  leurs  quartiers  à 
Toronto  Chose  peu  étonnante  il  y a eu  quelques  défis 
puisque  nous  avons  dû  modifier  notre  mode  de  travail  afin 
d'accommoder  de  nouvelles  relations  Malheureusement  il  y 
a eu  un  retard  dans  (évaluation  des  nouveaux  articles  et  dans 
la  production  à cause  de  toutes  ces  transitions  par  contre  le 
résultat  à long-terme  sera  une  direction  plus  flexible  qui  n aura 
pas  à fournir  des  moyens  de  production 
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Ed  Mullaly  at  the  University  of  New  Brunswick  continues  to 
serve  as  electronic  publications  editor  Through  our  SSHRCC 
Special  Initiatives  Grant  we  have  been  able  to  place  many  back 
issues  on-line,  and  a further  grant  this  year  allows  us  to 
complete  that  task  Access  to  the  back  issues  on-line  is 
available  with  a regular  subscription  (via  a password)  The 
balance  of  that  new  grant  will  be  used  to  support  a concerted 
effort  to  increase  our  subscriptions 

There  have  been  other  changes  Deborah  Tihanyi  and 
Danielle  Couture  have  finally  extricated  themselves  from  their 
indispensible  roles  as  Managing  Editors  thanks  to  a new 
Drama  Centre  team  consisting  of  Lindsay  Bell,  Rosa  Fracassa, 
Allana  Lindgren  and  Kim  Solga,  and  by  Jessica  Gardiner, 
whose  own  long  involvement  with  the  journal  is  just  ending  In 
addition,  as  announced  last  year,  Denis  Johnston,  after 
guiding  us  through  these  transitions,  has  stepped  aside  as 
Chair  of  the  Management  Board  Domenico  Pietropaolo, 
Richard  Plant  (for  ACTR),  Ed  Mullaly  and  myself  continue  on 
the  Board,  along  with  the  editors,  joined  by  Paula  Sperdakos 

Subscriptions  hold  steady,  and  we  have  been  successful  in 
our  grant  applications,  however,  unquestionably  we  must 
boost  our  income  over  the  next  two  or  three  years,  and  any 
advice  as  to  how  to  accomplish  this  will  be  welcome.  We 
believe  that  there  is  an  international  market  that  has  remained 
untapped  We  need  to  go  after  it 


Ed  Mullaly,  de  l’Université  de  Nouveau-Brunswick,  demeure 
notre  directeur  de  publications  électroniques  Par  (entremise 
de  notre  subvention  du  CRSH,  nous  avons  pu  placer  plusieurs 
anciens  numéros  dans  Internet,  et  une  autre  allocation  plus 
tard  dans  l'année  nous  permettra  de  compléter  cette  tâche 
L'accès  à ces  anciens  numéros  dans  Internet  est  offert  avec 
un  abonnement  ordinaire  (au  moyen  d'un  mot  de  passe)  Le 
solde  de  cette  nouvelle  allocation  sera  utilisée  afin  d'appuyer 
des  efforts  concertés  pour  augmenter  le  nombre 
d’abonnements 

Il  y a eu  d'autres  changements  Deborah  Tehanyi  et 
Danielle  Couture  ont  finalement  pu  se  dégager  de  leur  rôles 
indispensables  en  tant  que  directrices  de  la  rédaction,  grâce  à 
un  nouveau  équipe  constitué  de  Lindsay  Bell,  Rosa  Fracassa, 
Allana  Lingdren,  Kim  Solga.  et  Jessica  Gardiner, qui  vient  juste 
de  terminer  sa  participation  au  sein  du  journal  En  outre, 
comme  il  fut  annoncé  fan  dernier,  Denis  Johnston  s’est  retiré 
en  tant  que  président  du  comité  directeur  après  nous  avoir  eu 
guides  au  travers  de  ces  transitions  Domenico  Pietropaolo. 
Richard  Plant  (pour  f ARTC),  Ed  Mullaly  et  moi-même 
demeurons  dans  le  comité  ainsi  que  les  directeurs,  joint  par 
Paula  Sperdakos 

Les  abonnements  se  maintiennent,  et  nous  avons  eu 
du  succès  en  ce  qui  concernent  nos  demandes  de 
subventions.  Par  contre,  nous  devons  inconditionnellement 
faire  monter  notre  revenu  au  cours  des  2 ou  3 prochaines 
années,  et  tous  conseils  sur  la  façon  d’y  parvenir  sont  les 
bienvenus  Nous  croyons  qu’il  y a un  marché  international 
inexploité,  et  que  nous  devons  l’exploiter. 
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HSSFC  / FCSHS  Richard  Plant 


At  the  Annual  General  Meetings  (Nov  1999).  recognition 
of  the  major  gains  made  by  the  humanities  and  social  sciences 
community  over  the  past  two  years  was  the  order  of  the  day 
The  Federation  has  played  a leading  role  in  securing 


Aux  rencontres  générales  annuelles  (novembre  1999),  la 
reconnaissance  de  la  majorité  des  gains  réalisés  par  la 
communauté  des  sciences  humaines  et  sociales  depuis  ces 
deux  dernières  années  était  a l’ordre  du  jour.  La  Fédération 
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an  increase  of  $19  5 million  in  federal  funding  for  the  Social 
Sciences  and  Humanities  Research  Council  The  Federation 
also  helped  secure  eligibility  for  humanities  and  social  sciences 
research  in  the  Canada  Foundation  for  Innovation  and  the 
Canadian  Institutes  of  Health  Research  In  addition,  it  was 
successful  in  securing  a 46%  increase  in  the  Travel  Grants 
Program,  reinstating  the  Release  Time  Stipends  as  well  as 
gaining  over  $1  million  in  federal  support  for  scholarly  journals 
through  protection  of  the  postal  and  financial  subsidies 
Theatre  Research  in  Canada/Recherche  Théâtrale  au  Canada 
has  benefited  from  that  The  Federation  conceived  and 
instigated  the  Community-University  Research  Alliances 
(CURA)  providing  $4  5 million  for  community-based  research 
in  the  humanities  and  social  sciences  The  Federation 
developed  and  promoted  the  "Data  Liberation  Initiative"  which 
has  made  available  many  of  the  various  statistics  on 
humanities  and  social  sciences  research  you  have  seen 
reported  in  the  media  and  elsewhere  Through  the  Aid  to 
Scholarly  publishing  programme,  it  supported  the  publication 
of  140  new  books  The  HSSFC  also  has  launched  an  "Expert 
Panel  on  University  Funding"  whose  preliminary  draft  of  a 
report  was  discussed  at  the  sessions  Dr  Louise  Forsyth, 
President  of  the  Federation  noted  that  "Our  increased  visibility 
and  advocacy  efforts  have  helped  put  us  on  the  government's 
agenda  in  Ottawa,"  In  addition,  fully  400  of  the  recently 
announced  "21st  Century  Chairs  of  Research  Excellence"  will 
be  allocated  to  the  humanities  and  social  sciences 

Participants  in  the  "Roundtable  on  Research 
Infrastructure"  firmly  noted  that  federal  government  definitions 
of  research  infrastructure  must  be  broadened  to  reflect  the 
needs  of  researchers  in  the  humanities  and  social  sciences  As 
primarily  text-based  disciplines  [able  to  read  "text"  in  a broad 
sense,  I withheld  my  reaction  to  this  phrasing],  books,  libraries, 
time  and  travel  as  well  as  electronic  tools  have  quite  different 
research  applications,  when  compared  to  the  sciences  and 
engineering  For  humanists  and  social  scientists,  these  tools 
represent  fundamental  research  supports,  equivalent  to 
laboratory  equipment  in  the  sciences,  and  are  essential  both 
for  individual  scholars  and  those  working  in  teams  The 
"Humanities  Roundtable"  emphasized  the  importance  of 
teaching  and  research  in  the  humanities  for  Canada's  future  in 
a knowledge-based  economy  The  humanities  community 
must  protect  its  non-utilitarian  values,  set  its  own  research 
agenda,  and  define  its  own  research  needs,  while  explaining 
itself  well  to  the  public  A large  group  gathered  for  the 
concurrent  "Women  in  the  Academe  Roundtable"  to  discuss 
historical  experience,  the  present  situation,  and  above  all  the 
systemic  factors  that  perpetuate  traditional  demographic 
patterns  and  create  obstacles  to  the  full  participation  of  women 
in  universities  and  communities  Some  progress  has  been 
made,  but  much  remains  to  be  done 

In  short,  the  sessions  were  positive  and  forward-looking 
The  initiatives  under  way  have  some  early  signs  of  success, 
although  some  of  the  issues  are  so  large  and  unyielding  that 
at  times  they  seem  insurmountable  But  as  a Greek  man  I met 
on  a trip  to  Greece  many  years  ago  said  when  commenting  on 
the  installation  of  the  autocratic  rule  of  the  1970s,  "we've  had 
dictators  before  and  they  didn't  last  " 

As  organizers  of  the  annual  Congress  of  the  Social 
Sciences  and  Humanities,  the  Federation  noted  that  the 
Congress  will  be  held  at  the  University  of  Alberta,  from  May  24- 
31,  2000,  and  take  place  at  I'Umversite  Laval  in  2001  and  the 
University  of  Toronto  and  Ryerson  University  in  2002 

As  well,  as  your  representative,  I respond  to  your 


a joué  un  rôle  majeur  en  garantissant  une  augmentation  de 

19.5  millions  de  dollars  dans  le  financement  fédéral  pour  le 
Conseil  de  recherche  en  sciences  humaines  et  sociales  La 
Fédération  a également  aidé  a obtenir  I admissibilité  de  la 
recherche  en  sciences  humaines  et  sociales  dans  le  cadre  de 
la  Fondation  canadienne  pour  ! innovation  et  dans  les 
Instituts  canadiens  de  recherche  sur  la  santé  De  plus  elle  a 
réussi  à garantir  une  augmentation  de  46%  dans  le 
Programme  de  subventions  pour  les  déplacements  en 
réinstaurant  les  traitements  de  congés  ainsi  qu  en  obtenant  un 
soutien  financier  du  gouvernement  fédéral  de  plus  d un  (1) 
million  de  dollars  pour  les  revues  savantes  grâce  a la 
protection  des  subventions  postales  et  financières 
Recherches  théâtrales  au  Canada  a profité  de  tout  cela  La 
Fédération  a conçu  et  est  a l'origine  des  Alliances  pour  la 
recherche  universitaire  et  communautaire  (ARUC)  en  donnât 

4.5  millions  de  dollars  pour  la  recherche  communautaire  en 
sciences  humaines  et  sociales  La  Fédération  a développé  et 
a fait  la  promotion  de  L'Initiative  pour  la  déssimation  des 
données  qui  a permis  de  rendre  disponibles  de  nombreuses 
statistiques  sur  les  recherches  en  sciences  humaines  et 
sociales  dont  il  est  question  dans  les  reportages  des  médias  et 
ailleurs  Grâce  a l’aide  du  programme  des  publications 
universitaire,  Ade  a I édition  savante,  la  Fédération  a permis  la 
publication  de  140  nouveaux  livres  La  FCSFIS  a également 
mis  en  action  un  « comité  d'experts  sur  le  financement 
universitaire  » dont  l’ebauche  d'un  rapport  a fait  (objet  de 
discussions  au  cours  des  deux  derniers  rencontres  La 
professeure  Louise  Forsyth,  la  présidente  de  la  Federation,  a 
constaté  que  « notre  visibilité  accrue  et  nos  efforts  de 
sensibilisation  nous  ont  aide  a nous  placer  a l'ordre  du  jour  du 
gouvernement  a Ottawa  ».  De  plus,  au  moins  400  des 
Chaires  déxcellence  en  recherche  du  XXIe  siècle  annonces 
récemment  seront  attribuées  aux  sciences  humaines  et 
sociales 

Les  participants  à la  » table  ronde  sur  l'infrastructure  de 
recherche  » ont  note  avec  fermete  que  les  définitions  du 
gouvernement  fédéral  sur  les  infrastructures  de  recherche 
devaient  être  élargies  de  façon  a refleter  davantage  les  besoins 
des  chercheurs  en  sciences  humaines  et  sociales  Etant  des 
matières  essentiellement  basées  sur  des  textes  écrits  (Utilisant 
« texte  » au  sens  large  du  terme,  je  me  suis  retenu  de  réagir 
sur  cette  expression),  les  livres,  les  bibliothèques  le  temps  et 
les  trajets  ainsi  que  les  outils  électroniques  sont  utilises  de 
façons  différentes  dans  la  recherche  Pour  les  chercheurs  en 
sciences  humaines  et  sociales,  ces  outils  constituent  des 
supports  de  recherche  fondamentaux,  équivalent  aux 
équipements  de  laboratoire  pour  les  sciences  et  ils  sont 
essentiels  pour  les  chercheurs  qui  travaillent  individuellement 
ou  en  équipes  « La  table-ronde  sur  les  sciences  humaines  »a 
souligne  (importance  de  l'enseignement  et  de  la  recherche  en 
sciences  humaines  pour  (avenir  du  Canada  dans  une 
économie  basée  sur  la  connaissance  La  communauté  des 
humanités  doit  protéger  ses  valeurs  non-utilitaristes  elle  doit 
mettre  en  place  son  propre  programme  et  définir  ses  propres 
besoins  en  recherche,  tout  en  justifiant  ses  gestes  auprès  du 
public  De  nombreuses  personnes  se  sont  réunies  a la  table- 
ronde  sur  les  femmes  dans  (Academie  » qui  a eu  lieu  à la 
même  date  pour  parler  de  (expérience  historique  de  la 
situation  présente  et  surtout  des  facteurs  systématiques  qu; 
perpétuent  les  modèls  démographiques  traditionnels  et  qu; 
posent  obstacle  à (entière  participation  des  femmes  dans  *es 
universités  et  les  communautés  Des  progrès  ont  ete  realises 
mais  il  reste  encore  beaucoup  à faire 

Finalement  les  sessions  de  discussion  ont  ete  postives  et 
tournées  vers  I avenir  Les  initiatives  en  cours  montrent  déjà 
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initiatives  and  requests  which  can  be  carried  to  HSSFC  I urge 
you  to  keep  me  abreast  of  concerns  you  have  or  discover  in 
our  membership  I am  in  contact  through  the  HSSFC  network 
with  other  representatives  of  the  "Small  Societies"  with  whom 
we  share  a number  of  concerns.  The  HSSFC  also  puts  us  in 
contact  with  other  societies,  agencies,  university 
representatives,  and  various  people  in  Ottawa  and  elsewhere 
It  offers  a place  where  ideas  and  activities  can  be  fostered  and 
supported  ~ I think  here  of  such  initiatives  as  the  "Allied 
Associations"  projects  we  are  involved  in.  But  we  must  play  an 
active  role  in  determining  our  own  future  We  need  to  express 
our  concerns  Keep  me  informed 

Richard  Plant 


Don’t  Forget  to 
Reoev  Your 
Membership  today!!! 


information,  des  signes  de  réussite,  bien  que  certaines 
questions  soient  si  étendues  et  si  difficiles  qu  elles  paraissent 
parfois  insurmontables  Mais  comme  un  Grec  que  j'ai 
rencontré  au  cours  d'un  voyage  en  Grèce  il  y a plusieurs 
années  m a fait  la  remarque  en  commentant  l'établissement  de 
règles  autocratiques  dans  les  années  70,  « nous  avons  eu  des 
dictateurs  avant,  et  ils  n’ont  pas  duré,  » 

En  tant  qu’orgamsme  organisateur  du  Congrès  annuel 
des  sciences  humaines  et  sociales , la  Fédération  a noté  que 
le  Congrès  aura  lieu  à l’Université  d’Alberta  du  24  au  31  mai 
2000,  à l'Université  Laval  en  2001,  a l'Université  de  Toronto  et 
a l’Université  Ryerson  en  2002 

Aussi,  en  tant  que  votre  représentant,  je  réponds  à vos 
informations,  à vos  initiatives  et  à vos  demandes  qui  peuvent 
être  apportées  à la  FCSHS  Je  vous  invite  à me  tenir  au 
courant  des  intérêts  que  vous  avez  et  que  vous  découvrez  au 
sein  de  notre  adhésion  Je  suis  en  relation  avec  d'autres 
représentants  des  « petites  sociétés  » avec  qui  je  partage 
beaucoup  d'intérêts  La  FCSFIS  nous  met  également  en 
contact  avec  d'autres  sociétés,  agences,  représentants 
d’université  et  d'autres  personnes  à Ottawa  et  ailleurs  Elle 
offre  un  lieu  où  les  idées  et  les  activités  peuvent  être 
encouragées  et  soutenues  - Je  pense  notamment  à des 
initiatives  telles  que  les  projets  des  Associations  alliées  dans 
lesquels  nous  sommes  impliqués  Mais  nous  devons  jouer  un 
rôle  actif  dans  la  détermination  de  notre  propre  avenir  Nous 
devons  exprimer  nos  intérêts  Tenez-moi  informé 


Richard  Plant  (Traduction  - Sandrine  Vriliiard-Puig) 


Bourse  Heather  McCallum  Scholarship 


Paula  Sperdakos 

The  members  of  the  Committee  this  year  included  - 
besides  myself  - David  Gardner,  Heather  Jones  (serving  as 
Secretary  in  Reid  Gilbert's  place  while  he  was  on  leave);  and 
Anne  Nothof  (serving  as  the  fourth  member  of  the  Committee 
in  Reid's  place). 

The  Scholarship  was  advertised  in  the  usual  places  (mostly 
online),  and  Heather  tells  me  that  she  posted  an  advertisement 
on  some  new  web  sites  as  well.  As  is  usually  the  case,  very 
little  happened  in  terms  of  applications  for  the  Scholarship  until 
relatively  recently,  although  Heather  reports  that  she  received 
over  20  inquiries  and  requests  for  the  guidelines  I myself 
received  a couple  of  inquiries  after  the  deadline  Ultimately, 
four  people  applied  for  the  Scholarship  One  application  was 
ineligible  and  another  was  withdrawn  when  the  applicant 
received  funding  for  her  project  elsewhere 

The  other  two  applications  were  of  an  extremely  high 
calibre,  and  we  on  the  Committee  agreed  unanimously  not 
only  that  both  applications  should  receive  awards,  but  also  that 
for  the  first  time  in  the  history  of  the  Scholarship,  the  total 
amount  of  money  awarded  should  exceed  $1000 

The  winners  of  the  1999-2000  Heather  McCallum 
Scholarship  are  Shannon  Hengen  and  Susan  Stackhouse 

Shannon  Hengen,  Associate  Professor  of  English  at 
Laurentian  University,  receives  $750  toward  her  travel  and 
accommodation  expenses  on  Mamtoulin  Island  in  May  and  in 
Toronto  in  June,  as  she  collects  data  regarding  the  history  of 
Debaiehmujig  Theatre  for  a monograph  she  will  be  writing 
entitled  Tellers  of  Tales  the  First  Fifteen  Years  of 
Debajehmujig  Theatre 


Mis  à part  moi-même,  le  Comité  de  cette  année  est 
constitué  des  membres  suivants  David  Gardner,  Heather 
Jones  ( qui  remplaçait  Reid  Gilbert  en  tant  que  secrétaire 
pendant  son  congé),  ainsi  que  Anne  Nothof  (qui  était  le 
quatrième  membre  du  Comité  en  replacement  de  Reid.) 

La  Bourse  a été  annoncée  aux  endroits  habituels  (surtout 
dans  Internet),  et  Heather  dit  avoir  aussi  placé  des  annonces 
sur  de  nouveaux  sites  web  Comme  c'est  souvent  le  cas,  il  n'y 
a pas  eu  grand  chose  de  nouveau  en  ce  qui  concerne  les 
applications  pour  la  Bourse  jusqu'à  récemment,  malgré  que 
Heather  déclare  avoir  reçu  plus  de  20  demandes  de 
renseignements  J’ai  moi-même  reçu  quelques  demandes  de 
renseignements  après  la  date  limite  Finalement,  4 personnes 
ont  appliqué  pour  la  Bourse  Une  des  applications  était 
inéligible,  puis  une  autre  a été  retirée  lorsque  la  candidate  a 
reçu  un  financement  ailleurs  pour  son  projet 

Les  deux  autres  applications  étaient  d'un  niveau 
extrêmement  élevé,  et  nous  le  Comité  sommes  unanimement 
d'accord  sur  le  fait  que  non  seulement  les  deux  applications 
devraient  recevoir  un  prix,  mais  aussi  que  pour  la  première  fois 
dans  l’histoire  de  la  Bourse,  le  montant  total  d'argent  remis  en 
prix  devrait  excéder  1000$ 

Les  gagnants  de  la  bourse  Heather  McCallum  1999-2000 
sont  donc  Shannon  Hengen  et  Susan  Stackhouse. 

Shannon  Hengen,  professeure  agrégé  d'anglais  à 
l’Université  Laurentienne,  a reçu  750$  pour  ses  dépenses  de 
voyage  et  d’hébergement  sur  Mamtoulin  Island  au  mois  de 
mai  ainsi  qu’à  Toronto  en  juin,  pendant  sa  collecte  de 
données  sur  l’histoire  du  théâtre  Debajehmujig  pour  sa  future 
monographie  intitulé  Tellers  of  Tales  The  first  fifteen  years 
of  Debajehmujig  Theatre 


14 


Susan  Stackhouse  Assistant  Professor  in  Dalhousie 
University's  Theatre  Department,  receives  $750  toward  her 
travel  expenses  to  collect  dialect  samples  from  PEI,  New 
Brunswick,  and  Nova  Scotia  as  part  of  her  work  as  Associate 
Editor  (and  sole  Canadian  representative)  of  the  International 
Dialects  of  English  Archive  (IDEA) 

To  quote  from  Prof  Stackhouse's  application  "IDEA  was 
created  in  1998  as  a repository  of  primary  source  recordings 
for  actors  and  other  artists  in  the  performing  arts  It  is  the 
world's  first  on  line  dialect  and  accent  archive 
www.ukans.edu/~idea.  At  this  time  there  are  close  to  one 
hundred  and  fifty  examples  of  dialects  and  accents  from 
around  the  globe  posted  on  this  internet  site  The  user  will  find 
both  English  language  dialects  and  English  spoken  in  the 
accents  of  other  languages  The  recordings  are  playable  for 
both  PC  and  Macintosh  computers  They  are  downloadable 
for  free  and  can  be  used  as  research  material." 

As  our  appointments  on  the  Committee  are  for  three-year 
terms,  and  David  Gardner  and  I are  completing  the  third  year 
of  our  membership,  I would  ask  you  to  discuss  with  the 
Executive(s)  how  you  would  like  to  proceed  with  regard  to  the 
two  of  us  Reid  has  said  that  he  would  resume  his  position  as 
Secretary,  and  Heather  has  just  completed  her  first  year  on  the 
Committee 


Susan  Stackhouse,  professeure  adjointe  au  Departement 
de  théâtre  de  Dalhousie  University,  a reçu  750$  pour  ses 
dépenses  de  voyage  afin  de  collectionner  des  échantillons  de 
dialectes  de  l'île-du-Prince-Édouard.  du  Nouveau-Brunswick 
ainsi  que  de  la  Nouvelle-Ecosse  dans  le  cadre  de  son  travail 
en  tant  qu  assistante  éditrice  (et  seule  représentante 
canadienne)  du  International  Dialects  of  English  Archive 
(IDEA). 

Voici  une  citation  tirée  de  I application  du  professeur 
Stackhouse  : « IDEA  a été  crée  en  1998  en  tant  que  source 
primaire  d'enregistrements  pour  les  acteurs  ainsi  que  les 
autres  artistes  des  arts  du  spectacle  C'est  les  premieres 
archives  d accents  et  de  dialectes  dans  Internet 
www  ukans  edu/~idea  En  ce  moment  il  y a plus  de  150 
exemples  de  dialectes  et  d'accents  du  monde  entier  dans  ce 
site  internet  L utilisateur  y trouvera  les  dialectes  de  la  langue 
anglaise  ainsi  que  l'anglais  parlé  avec  les  accents  d'autres 
langues  Les  enregistrements  sont  jouables  autant  sur  les 
ordinateurs  PC  que  les  Macintosh  Ils  sont  téléchargeables 
gratuitement  et  peuvent  être  utilisés  comme  matériel  de 
recherche  » 

Comme  notre  nomination  au  Comité  est  d'un  terme  de  3 
ans.  et  que  David  Gardner  et  moi  en  sommes  a notre  troisième 
année  de  participation,  je  vous  demanderais  de  clarifier  la 
marche  a suivre  avec  les  exécutifs  concernant  notre  situation 
Reid  affirme  qu’il  reprendrait  sa  position  en  tant  que  secrétaire 
et  Heather  n'a  complété  que  sa  premiere  annee  dans  le  Comité 


Scholarly  Awards/Prix  d'excellence 


Prix  Richard  Plant  Prize 

Selection  Committee  Chair  George  Belliveau,  UBC 

Salter,  Denis.  "Hector  Willoughby  Charlesworth  and  the 
Nationalization  of  Cultural  Authority,  1890  - 1945" 
Establishing  Our  Boundaries  English-Canadian  Theatre 
Criticism,  ed  Anton  Wagner.  Toronto  University  of  Toronto 
Press,  1999 

This  article  by  Denis  Salter  is  meticulously  researched  and 
through  a clear  line  of  argument  he  gracefully  guides  the 
reader  towards  wonderful  details  at  every  turn  Salter  manages 
to  turn  Charlesworth  into  an  historical  monument  and  at  the 
same  time  provides  a wealth  of  information  not  only  about  the 
critic  in  question,  but  also  about  Canadian  theatre  and  criticism 
of  the  period  The  article  stands  out  for  its  grand  scope, 
minutious  research  details  and  exquisite  writing 


Prix  Jean-Cléo  Godin 

President  du  comité  de  selection:  Jonathan  Rittenhouse 
Bishop's  University 

De  façon  indépendante,  le  jury  pour  I attribution  du  Prix  Jean- 
Cléo-Godin,  forme  des  docteurs  Jonathan  Rittenhouse  et 
Jean  Levasseur,  respectivement  des  departements  de  Theatre 
et  de  Lettres  françaises  et  québécoises  de  l'Université  Bishop  s 
de  Lennoxville  proposèrent  d'abord  leurs  quatre  meilleurs 
textes  de  l'année  1999  . pour  chacun,  l’article  suivant  figurait 
en  tête  de  liste 

Mane-Chnstine  Lesage,  de  l'Université  de  Montréal  dans  son 
article  « Installations  scemques  Le  cas  du  Théâtre  Ubu  et  du 
collectif  Recto  Verso  »,  paru  dans  le  numéro  d automne  1999 
de  la  revue  québécoise  L 'Annuaire  théâtral 

Après  un  bref  historique  des  particularités  de  langages  de 
ces  deux  groupes  l'auteure  s'engage  dans  la  voie  dune 
réflexion  sur  la  spatialité,  la  cognition  et  la  réception  de  ces 
langages  Elle  procède  par  la  suite  a des  illustrations 
successives  de  ses  conclusions  avec  les  créations  respectives 
de  ces  deux  collectifs  Le  jury  a avant  tout  été  impressionne 
par  la  clarté  lexicale  et  conceptuelle  de  l'auteure  qui  est 
parvenue  malgré  un  sujet  complexe  et  quelque  peu 
hermétique  à transmettre  au  lecteur  un  message 
compréhensible  et  intéressant 
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Association  News  & Notices  / 

Informations  de  l’Association 

New  Honourary  Members  / Nouveaux  membres  honoraires 


Dr  Diane  Bessai:  Professor  Emeritus, 

University  of  Alberta  English  Department,  and  no  stranger  to 
ACTR  A prominent  educator  and  scholar,  author  of  several 
seminal  articles  on  Canadian  theatre,  particularly  on 
documentary  and  collective  creation,  but  also  including 
important  overviews  of  dramatic  practice  and  women's  theatre, 
author  of  the  award-winning  Playwrights  of  Collective 
Creation,  founder  of  the  Prairie  Plays  series  for  NeWest  Press 
original  theatre  editor  of  the  NeWest  Review,  supervisor  and 
examiner  on  many  Master  and  Doctoral  thesis  projects,  and  in 
"retirement,"  still  active  as  the  director  of  the  Edmonton 
Profesional  Theatre  Project,  a long-term  archive  development 
and  research  project  with  federal  (SSHRC)  and  regional 
(Clifford  E Lee  and  Edmonton  Community  Foundation) 
funding  as  well  as  support  from  the  University  of  Alberta 


Professeure  emérite  au  Département  d’anglais  à l’Université 
d’Alberta  et  familière  du  ACTR/ARTC.  Une  éminente 
éducatrice  et  académicienne,  elle  est  l'auteure  de  plusieurs 
articles  séminaux  sur  le  théâtre  canadien,  particulièrement  sur 
le  documentaire  et  la  création  collective,  mais  aussi 
d'importants  survols  sur  la  pratique  dramaturgique  et  du 
théâtre  des  femmes  Elle  est  l'auteure  de  Playwrights  of 
Collective  Creation,  fondatrice  de  la  série  Prairie  Plays  pour 
NeWest  Press;  première  éditrice  de  NeWest  Review. 
superviseur  et  examinatrice  de  plusieurs  projets  de  maîtrise 
et  doctorat  Même  en  retraite,  elle  demeure  active  comme 
directrice  du  Edmonton  Professional  Theatre  Project,  du 
développement  à long  terme  d’archive,  d'un  projet  de 
recherche  avec  le  fédéral  (CRSH)  et  de  financement  régional 
(Clifford  E Lee  et  le  Edmonton  Community  Foundation), 
lesquels  sont  supportés  par  l’Université  d’Alberta 
(Programme  de  la  conférence  ARTC  2000,  p 27) 


And  Diane  Bessai’s  response...  / La  réponse  de  Mme  Bessai... 


When  Alex  Hawkins  phoned  me  out  of  the  blue  a couple  of 
weeks  ago  about  the  award  of  this  honour,  I was  very 
surprised  touched,  and  pleased  I have  great  respect  for  this 
Association  Its  very  existence  for  a quarter  of  a century  has 
given  people  of  my  generation  tremendous  support  and 
validation  of  the  work  we  were  beginning  to  do — at  a time 
when  Canadian  theatre/drama  was  considered  a marginal 
area  of  academic  interest  Now  the  gap  is  being  filled  and 
many  of  us  make  the  Association  a home,  not  only  at  the 
meetings  but  in  the  wider  and  growing  Canadian  academic 
and  theatre  community 

My  warmest  thanks  to  you  for  the  honour  of  a life  membership 
This  evening  must  also  include  my  gratitude  for  the  inspiration 
and  support  of  ACTR  over  the  years  — including  thanks  to 
those  anonymous  members  who  assessed  us  Let  me  just 
say,  these  days  I am  learning  more  about  theatre  in  Edmonton 
than  anywhere  else  in  this  country,  and  with  that,  the 
importance  of  the  configuration  of  theatre  “back  here”  in  this 
city  to  the  wider  configurations  of  “out  there.” 


Walter  Kaasa:  a one-man  cultural  industry 

educator,  actor  and  long-time  arts  adminstrator  in  his  career 
with  Alberta  Culture  from  1956  toi 982  Kaasa  began  his 
acting  career  at  Studio  Theatre  while  taking  summer  courses 
related  to  his  teaching  career  In  1954  he  won  a scholarship 
to  study  music  and  speech  in  London,  where  among  other 
achievements  he  graduated  from  the  Central  School  of 
Speech  and  Drama 

While  working  as  a career  civil  servant,  he  performed  over 
fifty  stage  roles,  mainly  at  the  amateur  level,  but  crossing  over 
into  professional  roles  at  the  Citadel  and  other  Edmonton 
theatres  When  he  performed  Lady  Bracknell  for  Northern 
Light  and  the  Phoenix  theatre  in  1983,  he  performed  on  the 
stage  named  in  his  honour  at  the  Northern  Alberta 


Lorsque  Alex  Hawkins  m’a  téléphoné  a l'improviste  quelques 
semaines  passées  au  sujet  de  ce  tel  honneur,  j'étais  très 
surpnse,  touchée  et  heureuse  J'ai  beaucoup  de  respect  pour 
cette  Association  Son  existence  d un  quart  de  siècle  a donne 
aux  gens  de  ma  génération  un  appui  extraordinaire,  ainsi  que 
la  validation  du  travail  que  nous  avions  entrepris — à une 
époque  ou  le  théâtre/drame  canadien  était  considéré  comme 
domaine  marginal  d intérêt  académique  Désormais,  le  vide 
est  comblé  et  plusieurs  d’entre  nous  considère  l'Association 
comme  son  chez-soi,  non  seulement  lors  des  réunions,  mais 
aussi  dans  la  communauté  académique  et  théâtrale 
canadienne  qui  grandit 

Je  vous  remercie  chaleureusement  pour  l'honneur  de 
membre  a vie  Cette  soirée  doit  aussi  inclure  ma  gratitude 
pour  l’inspiration  et  l’appui  de  l'ACTR  au  fil  des  années — sans 
oublier  les  membres  anonymes  qui  nous  avons  nommes 
Laissez-moi  simplement  dire  que  dernièrement,  j apprends 
davantage  au  sujet  du  théâtre  à Edmonton  qu  ailleurs  au 
Canada,  et  avec  ceci,  l’importance  de  la  configuration  du 
théâtre  « ici  » dans  cette  ville  jusqu'aux  configurations 
épanouies  «d'ailleurs  ». 

Éducateur,  comédien,  il  fut  administrateur  senior  des  arts  et 
oeuvra  avec  Alberta  Culture  de  1956  â 1982  M Kaas3  a ete 
reconnu  à l’échelle  nationale  pour  son  apport  au 
développement  et  à la  mise  en  oeuvre  d une  politique  culturelle 
en  Alberta  Cette  politique  a ainsi  permis  de  développer  un 
goût  pour  les  arts  de  la  scene  à travers  la  province  et  de  creer 
une  formule  de  subvention,  qui  fut  établie  pour  le  milieu 
amateur  et  par  la  suite  pour  les  professionels 

Au  cours  de  sa  carrière,  il  a été  porte-parole  des  arts  et  de 
la  politique  culturelle  M Kaasa  a débuté  sa  carrière  de 
comédien  dans  les  premières  années  de  Studio  Theatre  à 
l’Universite  d’Alberta  En  1954.  il  a gagne  une  bourse  d’étude 
pour  étudier  la  musique  et  le  discours  à Londres,  en 
Angleterre,  où  il  gradua  de  la  Central  School  of  Speech  and 
Drama 
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Jubilee  Auditorium  He  also  worked  regulary  in  radio  and 
television  and  co-authored  (with  G B Peacock)  a book  called 
Adventures  In  Acting 

While  Kaasa  tactfully  points  to  the  contributions  of  his  staff 
and  sympathetic  politicians  such  as  Peter  Lougheed  and  Horst 
Schmidt,  he  was  himself  a nationally  recognized  arts 
administrator  who  helped  develop  and  implement  cultural 
policy  in  Alberta  for  almost  thirty  years  He  was  also  in  demand 
as  a speaker  on  the  arts  and  arts  policy  throughout  his  career 
On  "retirement”  (at  which  time  he  was  lauded  as  an 
"indefatiguable"  champion  of  the  arts  and  an  "inspiration"  to  his 
department  and  co-workers)  he  founded  a school  for  speech 
(still  in  operation)  and  worked  as  a vocal  coach  at  Grant 
MacEwan  College 

And  Walter  Kaasa’s  Response  ...  / La  répc 

When  my  mind  takes  me  back  to  the  joys  gleaned  from  my 
association  with  the  theatre  and  all  the  arts,  I am  reminded  of 
the  words  of  Cicero  when  he  said,  “The  harvest  of  old  age  is 
the  recollection  of  blessings  previously  secured  ” 

It  seems,  however,  that  the  blessings  continue  and  I thank  the 
Association  for  Canadian  Theatre  Research  for  this  Honourary 
Membership  Award 

I look  forward  to  receiving  the  Newsletter  and  the  publication 
Theatre  Research  in  Canada,  as  well  as  being  a member  of 
this  Association  I feel  very  honoured  to  receive  this  award  and 
may  each  of  you  and  the  Association  continue  the  outstanding 
work  you  accomplish 


Pendant  qu  il  était  fonctionnaire  il  a obtenu  plusieurs  rôles 
professionnels  dans  les  théâtre  d'Edmonton  En  1583 
pendant  qu’il  jouait  Lady  Bracknell  pour  Northern  Light  et 
Phoenix  Theatres,  il  jouait  dans  la  salle  nommee  en  son 
honneur  au  Northern  Alberta  Jubilee  II  a aussi  travaillé 
régulièrement  a la  radio  et  a la  télévision  II  est  co-auteur  d un 
livre  intitulé  Adventures  in  Acting 

Apres  sa  retraite  M Kaasa  a fondé  une  école  de  discours 
et  il  a travaillé  comme  entraîneur  vocal  au  Grant  MacEwan 
College  à Edmonton 

(Programme  de  la  conférence  ARTC  2000,  p 28) 


se  de  M.  Kaasa... 

Lorsque  je  me  souviens  des  joies  que  m'ont  apporte  mon 
association  avec  le  théâtre  et  les  arts  en  général,  je  me 
souviens  des  mots  de  Cicero  » La  récompense  du 
vieillissement,  c'est  le  pouvoir  se  souvenir  des  bienfaits  que 
nous  nous  sommes  assurés  précédemment  » 

On  dirait  pourtant  que  les  bienfaits  se  poursuivent  et  je 
remercie  l’Association  de  la  recherche  théâtrale  au  Canada 
pour  ce  titre  de  membre  honoraire 

J’ai  hâte  de  recevoir  le  Bulletin  de  liaison  et  la  publication 
de  Recherche  théâtrale  au  Canada  et  aussi  de  devenir  un 
membre  de  l'Association  Je  suis  très  honore  de  recevoir  ce 
titre,  et  puisse  chacun  de  vous  et  l'Association  continuer  votre 
travail  remarquable 


An  Open  Letter  to  all  Sectors 

On  June  28,  2000  the  President  of  Talon  Books,  Karl 
Siegler,  wrote  an  Open  Letter  to  all  those  who  care  about  what 
is  being  published  in  this  country  and  by  whom 

He  began  by  recalling  the  visit  from  the  fledgling  nationalist 
Australian  publishers'  organization,  in  the  late  1970s,  to  the 
offices  of  the  Association  of  Canadian  Publishers  “The 
Australian  delegation  wanted  to  know  how  the  Canadian- 
owned  publishers  had  managed  to  attrract  government 
funding  to  Canadian-owned  publishing  companies  for  their 
rapidly  growing  post-colonial  Canadian-authored  publishing 
programs,  and  to  limit  that  funding  only  to  publishers  that  were 
at  least  75%  Canadian  owned  " In  their  own  case,  Australia 
opted  for  the  “national  treatment’1  model  The  “national 
treatment"  model  meant  that  any  Australian-based  book 
publisher,  regardless  of  ownership,  was  eligible  for  government 
subsidy  As  a result,  except  for  its  "handful  of  stars  published 
by  foreign  owned  multinationals,"  Australian  literature  has 
become  "not  a vital  and  vibrant  element  in  the  evolution  of  a 
post-colonial  Australian  culture  and  identity,  but  an  academic 
oddity  outside  of  the  increasingly  globalized  mainstream  of 
Australian  life  " Their  new  or  untried  literary  authors,  if  unable 
to  find  a multinational  publisher,  can  only  turn  to  the  University 
of  Queensland  Press  “Welcome  to  down,  under 

According  to  Siegler,  “national  treatment"  is  what  our 
government  plans  for  us  He  fears  we  will  soon  experience  the 
same  consequences 

At  least  at  the  level  of  appearance  and  public  statement, 
Canada,  to  date,  like  France,  has  been  a world  leader  in 
the  fight  against  the  automatic  tendency  of  these 
multinational  business  (investment)  concerns  to  undermine 
national  culture,  identity  and  sovereignty  That's  why  we 
don't  yet  have  “national  treatment"  and  do  have,  instead 
the  CRTC,  a national  broadcasting  organization 


of  the  Canadian  Book  Trade 

ownership  rules  subsidies  and  tax  laws  that  benefit 
Canadian-owned  cultural  industries,  and  a cultural 
industnes  exemption  in  our  two  trade  agreements  the  FTA 
and  the  NAFTA  [but]  notwithstanding  the  ongoing 
international  announcements  to  the  contrary  Canada  is 
moving  behind  closed  doors  toward  the  nationa 
treatment  modei  of  cultural  industries 
That  is  why,  according  to  Siegler,  in  1995  Paul  Martin 
reclassified  book  publishing  — labelling  it  an  industrial  activity 
rather  than  a cultural  one,  so  that  its  federal  funding  could  be 
hit  by  the  promise  to  cut  “government  funding  of  Canadian 
industry'  by  60%, 

Protectionist  measures  (the  cultural  industries  exemptions 
in  the  FTA  and  NAFTA  agreements)  remain  a "major  irritant 
in  our  trading  relations  with  the  U S A Siegler  says  we  have 
three  years  to  come  up  with  a made-in-Canada  solution  But 
why  should  we  care  if  there  are  Canadian  ownership  rules  in 
the  book  trade7  Newspaper  editorials  claim  they  are  out-dated 
and  unnecessary  Our  stars  like  Atwood  and  Berton  who  got 
their  start  with  small  Canadian-owned  presses,  are  now  doing 
just  fine  by  the  multinational  publishers  Just  think  says 
Siegler,  of  Australia  and  what  happened  when  market  forces 
became  the  sole  arbiter  of  what  went  to  press  In  the  Globe 
and  Mail  ("The  Aussie  Writing  Team  " 16  September  2000 
writer  Sandra  Martin  observes  that  Australian  literature  is  even 
less  visible  on  university  course  lists  than  CanLit  was  in  the 
1950s  and  early  60s  If  we  want  to  continue  to  have  a literature 
of  our  own,  authors,  publishers,  booksellers,  wholesalers  and 
distributors  institutions  teachers  and  policy  makers  must 
address  the  future  of  Canadian  letters  quickly  For  Siegler  the 
trend  is  clear  and  the  time  is  short  address  the  future  of 
Canadian  letters  now  or  never 
Submitted  by  Cynthia  Zimmerman  in  Toronto 
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The  Society  of  Theatre  Research:  Research  Awards  2001 


The  Society  invites  applications  to  its  Research  Fund  for  the 
year  2001  Approximately  £4,000  is  likely  to  be  available,  for 
disbursement  in  two  major  and  a number  of  lesser  awards 
Major  awards  can  be  sums  up  to  around  £1 ,000,  others  are 
normally  of  £200  - £500,  all  are  paid  in  sterling 

There  are  no  restrictions  on  the  status  or  nationality  of 
applicants,  or  the  location  of  the  research  However,  it  must  be 
substantially  concerned  with  the  history  and  practice  of  the 
British  theatre,  including  music  hall,  opera,  dance,  and  other 
associated  performing  arts,  exclusively  literary  topics  are  not 
eligible 

While  applications  will  need  to  show  evidence  of  the  value  of 
the  research  and  a scholarly  approach,  they  are  by  no  means 
restricted  to  those  engaged  in  formal  academic  work  Many 
awards,  including  major  ones,  have  been  made  to 
independent  researchers,  who  are  encouraged  to  apply  The 
Society  also  welcomes  proposals  which  in  their  execution 


extend  methods  and  techniques  of  historiography 

In  coming  to  its  decisions,  the  Society  will  consider  the 
progress  already  made  by  applicants  and  the  possible 
availability  of  other  grants  Given  the  sums  available  for  our 
research  awards,  we  look  for  applications  where  there  is  a 
clear  articulation  of  expenditure  against  a specific  research 
project,  and  we  are  unable  to  consider  those  where  the 
requested  sum  is  indicated  as  being  for  general  subsistence 

Completed  applications  will  be  required  by  1 February  2001 

Enquiries  concerning  the  application  procedure  should  be 
addressed,  in  writing  and  as  soon  as  possible,  to 
The  Chairman,  Research  Awards  Sub-Committee, 

The  Society  for  Theatre  Research 
c/o  The  Theatre  Museum 
IE  Tavistock  St 
London  WC2  7PA 


Staging  the  Pacific  Province  2:  Theatre  in  British  Columbia 


This  second  conference  of  its  kind  aims  to  bring  together 
practitioners,  students,  academics,  special  speakers  and  the 
public  to  discuss  and  celebrate  theatre  in  British  Columbia 
The  conference  corresponds  with  the  celebration  of  the  50th 
season  in  the  University  of  British  Columbia's  Frederic  Wood 
Theatre 

The  conference  will  be  held  at  The  University  of  British 
Columbia  Vancouver  British  Columbia  October  12  to  14,  2001 

Urban  theatre 

First  Nations  performance  and  theatre 
Amateur  theatre 

Theatre  from  immigrant  communities 
Theatre  from  the  mainstream  and  the  "margins" 

The  conference  welcomes  research  on  historical  as  well  as 
contemporary  materials,  practical  as  well  as  theoretical 
approaches  Performances,  demonstrations  and  use  of  audio- 
visual materials  are  particularly  encouraged 

Deadline  for  submission  of  proposals  is  Friday,  September 
1, 2000 

We  request  individual  presentation  proposals  of  250  words 
maximum,  and  panel  proposals  of  500  words  maximum  A 


We  encourage  participation  from  a wide  variety  of  disciplines 
such  as  (but  not  limited  to)  theatrical  history,  anthropological 
studies,  B C history,  literary  criticism  and  theory  cultural  and 
interdisciplinary  studies,  architectural  analysis,  economics  of 
theatre,  theatre  training,  and  broadcasting/media  Some 
suggested  general  areas  for  panel  and  presentation  proposals 
are  as  follows 


Rural  theatre  "Serious"  theatre 

Youth  theatre  Commercial  theatre 

Queer  theatre  Women's  theatre 

Theatre  education  Non-English  language  theatre 

Practitioners  up  front  and  behind  the  scenes 

collection  of  essays  from  the  Conference  will  be  published  by 
Talonbooks 

Please  send  proposals  to 

Ron  Fedoruk  Fax  (604)  822-5985 
rfedoruk@interchange  be 
or  Sherrill.  E.Grace@ubc.ca 


Call  for  Papers:  ACCUTE 

DANIEL  DAVID  MOSES  PLAYWRIGHT,  POET  and 
ANTHOLOGIST  In  connection  with  the  planned 

performance  of  D D Moses'  play  The  Dreaming  Beauty  by  the 
De-ba-jeh-mu-jig  Theatre  Group  at  the  2001  ACCUTE 
conference  (with  the  playwright  in  attendance),  I want  to 
propose  a session  which  will  focus  on  the  plays  and  poems  by 
this  Delaware  artist  and  writer  without  excluding  comparisons 
with  other  Aboriginal  literary  works  Thus  papers  on,  for 
example,  the  development  of  Moses'  dramatic  work  but  also 
on  the  role  of  "the  tragic"  and  "the  comic"  in  his  and  other 
Aboriginal  plays  would  be  welcome,  as  well  as  a discussion  on 
the  social  function  of  theatre  in  Aboriginal  communities  and  on 
the  genre  of  childrens  plays/  literature  (like  The  Dreaming 


Beauty)  in  an  Aboriginal  context  Besides,  I want  to  encourage 
presentations  on  Daniel  David  Moses  as  the  co-editor  of  the 
widely  used  Anthology  of  Canadian  Native  Literature  in 
English  with  special  consideration  of  the  anthology's  role  in  the 
canon  formation  of  "Native"  literature  in  academia 

Please  send  three  copies  of  proposals  (300-500  words)  or 
completed  papers  (12-13  pages),  100-word  abstracts,  and  50- 
word  bio-bibliographic  sketches  by  November  15,  2000,  along 
with  a disk  or  email  copy  to 

Renate  Eigenbrod  geigenbr@flash  lakeheadu.ca 

102  Regent  St 

Thunder  Bay,  ON  P7A  5G9 
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2001  ACTR  Conference  - Conférence  de  l’ARTC  2001 
UNIVERSITÉ  LAVAL  (QUÉBEC) 


ACTR  celebrates  its  25th  Anniversary  in  2001 

The  annual  conference  will  be  held  23  to  26  of  May  at 
Université  Laval  as  part  of  the  2001  Congress  of  the  Social 
Sciences  and  Humanities  While  proposals  on  any  topic  of 
interest  to  the  Associaton  are  being  sought  we  invite  members 
to  consider  these  themes 

The  Role  of  the  Intellectual  in  Society 
Language,  Culture  and  Community 
Plagues  and  Viruses 

Actors,  designers,  directors,  playwrights  and  educators  are 
particularly  encouraged  to  share  their  work  in  the  form  of 
workshops,  performance  pieces  or  demonstrations 

Proposals  in  the  form  of  a 250-word  abstract  should  be 
emailed  or  mailed  (5  copies  please)  not  later  than  15 
December  2000  to  the  address  below 


L'ARTC  fête  ses  vingt-cinq  ans  en  2001 

Dans  le  cadre  du  Congres  annuel  des  sciences  sociales  et 
humaines  le  congres  de  l'ARTC  aura  lieu  du  23  au  26  mai 
2001  à l'Université  Laval  Tout  en  sollicitant  des  propositions 
sur  tout  sujet  relié  au  mandat  de  l'Association,  nous  suggérons 
aux  membres  les  themes  suivants 

Le  rôle  des  intellectuels  dans  le  monde 
Le  langage,  la  culture  et  la  communauté 
Les  fléaux  et  les  virus 

Nous  invitons  tout  particulièrement  comédiennes  et 
comédiens,  scénographes  metteures  en  scene  et  metteurs  en 
scène,  dramaturges  et  pédagogues  a partager  les  résultats  de 
leurs  travaux  de  toute  origine 

Les  soumissions  sous  forme  d un  résumé  de  250  mots 
devront  parvenir,  par  courrier  électronique  ou  courrier 
normal  (5  copies  SVP),  avant  le  15  décembre  2000  a 
l'adresse  suivante 


Francine  Chaîné 

École  des  arts  visuels 

tél  418-656-2131  #2853 

Faculté  d'amenagement,  d'architecture  et 

fax  418-656-7678 

des  arts  visuels 

courriel  francine  chaine@arv  ulaval.ca 

Université  Laval 

Édifice  La  Fabrique 

Québec,  Qc  G1K7P4 

Please  note  that  presenters  must  be  paid-up  ACTR  members  Veuillez  noter  que  les  présentateurs  doivent  être  des 
at  the  time  of  their  presentations  membres  de  l'ARTC  qui  ont  payes  leurs  cotisations  au 

moment  de  leurs  presentations 


The  Association  for  Canadian  Theatre  Research  is  a non-profit 
organization  founded  in  1976  to  support  and  encourage 
research  in  theatre  and  performance  studies  in  Canada,  with 
a special  interest  in  Canadian  work 


Fondée  en  1976  I Association  de  la  Recherche  théâtrale  au 
Canada  est  une  organisation  a but  non  lucratif  visant  a 
appuyer  et  à encourager  la  recherche  en  theatre  et  en 
performance  au  Canada  en  mettant  un  accent  particulier  sur 
les  oeuvres  canadiennes 


Announcing  a New  Book  Series:  Call  for  Manuscripts 

“Dramaturgies” 

Published  by  PIE/Peter  Lang  S A (Presses  mterumversitaires  européennes).  Brussels;  Series  editor  Marc  Maufort 


This  new  senes  subtitled  "Texts  Cultures  and  Performances,” 
will  publish  innovative  research  work  in  the  field  of  twentieth- 
century  dramaturgy,  primarily  in  the  anglophone  and 
francophone  worlds  Its  main  purpose  will  be  to  re-assess  the 
complex  relationship  between  textual  studies,  cultural  and 
performance  aspects  at  the  dawn  of  this  new  multicultural 
millenium  The  editor  will  welcome  manuscripts  dealing  with 
the  following  topics  reconsiderations  of  established 
playwrights  in  the  light  of  contemporary  critical  theories 
studies  of  the  interface  between  theatre  practice  and  textual 
analysis,  drama  and  multiculturalism,  studies  of  marginalized 
theatrical  practices  (circus,  vaudeville  etc  ),  postcolomal 
drama,  new  modes  of  dramatic  and  theatrical  expressions  and 


comparative  drama  studies  Works  on  dramatic  theory 
(including  theatre  semiology)  will  also  be  considered 
Manuscripts,  written  in  English  or  in  French  will  compnse 
monographs,  collections  of  essays  revised  doctoral  theses 
high-quality  Festschrifts  and  bibliographies 

Inquiries  and  submissions 

Professor  M. Maufort  mmaufort@ulb  ac  be 

Langues  et  littératures  germaniques  CP  175 
Université  Libre  de  Bruxelles 
50  av  F D Roosevett 
1050  Bruxelles/Belgium 
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CRUCIBLE  OF  CULTURES  : ANGLOPHONE  DRAMA  AT  THE  DAWN 

OF  A NEW  MILLENIUM 

International  Conference  organized  by  the  Department  of  Germanic  and  Modern  Languages  of  the  University  of  Brussels 
University  of  Brussels,  May  16-19,  2001 


This  three-day  conference  will  seek  to  explore  the  new 
developments  that  characterize  Anglophone  drama  at  the 
dawn  of  the  21st  century,  at  a time  when  the  label  "English"  is 
no  longer  perceived  only  as  British  and  American  but  also 
comprises  the  former  colonies  of  the  British  Empire  Theatre 
will  be  analyzed  in  its  capacity  to  translate  the  many-faceted 
societal  and  aesthetic  changes  that  mark  the  beginning  of  the 
new  millenium  how  does  Anglophone  drama  reinscribe  the 
complexités  of  postmodernism  and  cultural  pluralism  in  an  age 


of  transition  ? A number  of  scholarly  sessions  will  deal  with 
British,  American  and  postcolonial  theatre  and  drama  The 
conference  will  have  a strong  dramaturgical  bias  and  will  seek 
to  accommodate  papers  crossing  the  boundaries  between  text 
and  performance  The  conference  will  comprise  plenary 
lectures,  paper  sessions,  roundtables  and/or  lecture- 
demonstrations 

Here  are  some  of  the  topics  that  might  be  considered  for  paper 
sessions,  roundtables  or  lecture-demonstrations 


-Drama,  performance  and  the  legacy  of  postmodernism 
-Political  theatre  and  drama 
-Drama  and  Empire 

-The  role  of  dramaturgy  in  articulating  new  developments 


-Feminist  theatre  and  drama 
-Drama  and  realism 
-Drama  and  power  new  colonialisms 
-Drama  and  performance  studies 


-Translating/adapting  Anglophone  drama  in  francophone  countries 
-Producing  Anglophone  drama  in  French-speaking  countries  the  role  of  dramaturgy 
-Class,  gender  ethnic  and  cultural  diversity  in  Anglophone  drama 
Proposals  should  reach  the  convenor  by  December  15,  2000 

Professor  Marc  Maufort  E-Mail  mmaufort@ulb  ac  be 

Conference  Convenor  Http  //www.ulb  ac.be/philo/langlitt/Maufort  html 

Langues  et  littératures  modernes  CP  175 

Université  Libre  de  Bruxelles 

50  av  F.D  Roosevelt 

1050  BRUXELLES/BELGIUM 


Scholarly  Awards  / Prix  d'excellence 

Guide  Lines  & Call  for  Nominations  / Lignes  Directrices  & Appel  de  nominations 


CALL  FOR  NOMINATIONS  SCHOLARLY  AWARDS 

Nominations  for  the  Richard  Plant  Award  and  the  Jean-Cleo 
Godin  Award  will  be  determined  primarily  by  individual 
committees  These  committees  have  been  tasked  with 
surveying  a wide  range  of  penodicals  throughout  the  year,  with 
each  committee  focussing  on  the  appropriate  language 
publications  for  each  award  However,  nominations  for  these 
prizes  are  also  welcomed  from  the  full  membership  of 
ACTR/ARTC 

The  deadline  for  all  Scholarly  Award  Submissions  is  February 
16,  2000  Nominations  must  include  a letter  of  support,  but  a 
seconder  is  not  necessary  You  are  welcome  to  make  ONE 
nomination  per  award  Members  are  also  encouraged  to 
consider  self-nomination  Nominations  for  all  awards  should 
be  sent  directly  to  this  year's  coordinator  of  Scholarly  Awards 

Nominations  are  sought  for  the  following  categories 


APPELS  POUR  NOMINATIONS  PRIX  D'EXCELLENCE 

Les  nominations  pour  les  prix  ' Richard  Plant  et  Jean-Cléo 
Godin  seront  déterminées  surtout  par  les  comités  individuels 
Ces  comités  ont  eu  comme  tâche  de  faire  un  aperçu  d'un 
champ  divers  de  périodiques  au  cours  de  l'année  avec 
chaque  comité  concentrant  sur  la  langue  appropriée  pour 
chaque  prix  Par  contre,  les  nominations  pour  ces  prix  sont  les 
bienvenues  de  chaque  membre  de  l’ARTC  en  même  temps. 

La  date  limite  pour  la  nomination  des  prix 
d'excellence  est  le  16  février  2000  Les  nominations  doivent 
inclure  une  lettre  d'appui,  mais  un  secondaire  n’est  pas 
nécessaire  Vous  êtes  les  bienvenus  de  donner  UNE 
nomination  par  prix.  Les  membres  sont  aussi  encourages  de 
considérer  leur  propre  nomination  Les  nominations  pour 
chaque  prix  devraient  être  envoyées  directement  au 
coordinateur  des  prix  d'excellence 

Des  nominations  sont  recherches  pour  les  categories 

suivantes 


Prix  Richard  Plant  Award:  article  in  English  / article  en  anglais 
Prix  Jean-Cléo  Godin  Award:  article  in  French  / article  en  français 
Prix  Ann  Saddlemyer  Award  for  a scholarly  book  in  French  or  English 

Scholarly  Awards  Coordinator  / Coordinateur  des  Prix  d'excellence 

Bruce  Barton  bruce  barton@dal  ca 

Dept  of  English  Phone  (902)  494-1894  / Fax:  (902)  494-2063 

1434  Henry  Street 
Halifax,  Nova  Scotia 
B3H  3J5 
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La  Bourse  Heather  McCallum  Scholarship 

2001 


This  scholarship  was  established  in  1987  in  honour  of  the 
former  director  of  the  Theatre  Department  at  the  Toronto 
Municipal  Reference  Library  Every  year  a maximum  bursary 
of  $1000  is  made  available  by  competition  to  theatre 
specialists,  both  established  and  new  Preference  is  given  to 
theatre  research,  but  projects  touching  on  dance,  opera 
cinema,  television  or  scenography  are  also  eligible  The 
scholarship  is  aimed  towards  projects  not  usually  fundable 
under  other  subsidy  schemes  For  example,  the  committee  will 
refuse  a request  for  doctoral  research  money,  but  will  welcome 
a well-defined  project  including  subsidy  for  travel  to  theatre 
sites,  for  consulting  special  collections,  for  purchase  or  access 
to  film  or  video  materials. 

Candidates  are  asked  to  submit  the  following 

a)  a letter  (1  or  2 pages)  describing  the  project  for  which 
assistance  is  required, 

b)  a detailed  breakdown  of  costs 

c)  information  concerning  applications  to  other  granting 
agencies, 

d)  an  up-to-date  curriculum  vitae 

d)  the  names  of  two  persons  who  have  been  asked  to  send 
letters  of  reference  directly  to  the  Secretary  of  the 
Committee  Letters  should  comment  on  the  project,  on 
the  candidate's  scholarship  record  and  potential. 

Applications  should  be  sent  to  Reid  Gilbert  by  April  30,  2001 


La  Bourse  Heather  McCallum  fut  établie  en  1987  pour  honorer 
l'ancienne  directrice  du  Départment  de  théâtre  de  la 
Bibliothèque  de  Reference  de  ta  Communauté  urbaine  de 
Toronto  Cette  bourse  annuelle,  d’un  montant  maximum  de 
1000  $,  est  à la  disposition  des  spécialistes  du  théâtre,  non 
seulement  ceux  qui  sont  établis  mais  aussi  les  débutants 
Tout  en  restant  ouverte  â chaque  champ  d'activité  artistique 
comme  la  danse,  l’opéra,  le  cinéma,  la  télévision  et  la 
scénographie,  la  bourse  accorde  la  préférence  aux  etudes  qui 
sont  particulièrement  liées  à la  recherche  théâtrale  Elle  est 
onentée  vers  des  projets  qui  ne  rencontrent  pas  les  conditions 
requises  pour  obtenir  d’autres  subventions.  Par  exemple,  le 
comité  refusera  une  demande  de  subvention  pour  des  frais  de 
recherche  doctorale,  mais  accueillera  des  projets  bien  definis 
liés  au  domaine  de  la  recherche,  tels  la  subvention  de 
déplacement  pour  visiter  les  sites  de  théâtres,  pour  consulter 
une  collection  spéciale  d’ouvrages,  pour  l'achat  ou  le  transfer 
de  matériel  filme  ou  sur  vidéocassette,  ou  pour  l'archivage 
Les  candidats  doivent  soumettre 

a)  une  lettre  d'une  ou  deux  pages  décrivant  le  projet  et  sa 
contribution  a la  discipline 

b)  un  bilan  détaille  des  dépenses 

c)  l'information  sur  autres  demandes  faites  aux  autres 
sources  de  subvention 

d)  un  curriculum  vitae  recent 

e)  le  nom  des  deux  personnes  qui  fourniront  des  réferences 
écrites  directement  au  secretaire  du  comité  Les  lettres 
doivent  porter  sur  le  projet,  sur  le  dossier  scolaire  du 
candidat  ou  de  la  candidate,  et  sur  son  potentiel 

Pour  soumettre  une  demande  on  doit  s'adresser  a Reid 
Gilbert  avant  le  30  avril  2001 


Reid  Gilbert,  Secretary/secrétaire 

Heather  McCallum  Scholarship  Fund  Committee 

Dept  of  English 

Capilano  College 

2055  Purcell  Way 

North  Vancouver,  BC 

Canada  V7J  3H5  Email/courriel  rgilbert@capcollege.bc.ca 


For  more  complete  information  concerning  Terms  of 
Reference,  Selection  Criteria  and  Application  Procedures, 
please  refer  to  the  Newsletter  website 
http  //www  umoncton  ca/facarts/anglais/actr/news/hms  htm 
or  contact  the  secretary,  Reid  Gilbert 

PS  If  you'd  like  to  contribute  to  the  McCallum  Fund,  your  tax 
deductible  contribution  will  be  welcomed  warmly  by  our 
Association  treasurer 


Pour  plus  de  renseignements  sur  les  critères  de  la  Bourse 
Heather  McCallum,  vous  pouvez  consulter  le  site  web  du 
Bulletin  de  l'ARTC  http  //www  umoncton  ca/facarts/  anglais/ 
actr/news/hms  htm,  ou  contacter  le  secretaire  Reid  Gilbert 

La  Bourse  Heather  McCallum  est  aussi  une  fondation 
charitable  sujette  aux  dégrèvements  d'impôts  Le  public  est 
invité  à faire  un  don  à l'ordre  du  "ACTR-Heather  McCallum 
Scholarship  Fund"  et  de  l'envoyer  au  trésorier  de  l'Association 
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Book  Review  Editor  / Éditeur  de  comptes  rendus 


The  editorial  team  of  TRIC  is  pleased  to  announce  that  Bruce 
Barton  has  agreed  to  accept  the  position  of  English-language 
book  review  editor  for  the  Journal  Needless  to  say  we  are 
delighted  to  have  someone  of  his  dedication,  scholarly 
expertise  and  comprehensive  interests,  working  for  us  in  this 
capacity  and  are  sure  everyone  else  will  join  us  in  welcoming 
Bruce  on  board 

People  who  are  interested  in  either  reviewing  for  the 
Journal  or  suggesting  books  to  be  reviewed  should  contact 
Bruce  at  bruce, barton@dal  ca 

Moira  Day,  Deborah  Cottreau,  & Stephen  Johnson 


L'équipe  éditoriale  de  l’RTC  est  contente  d'annoncer  que 
Bruce  Barton  a accepté  le  poste  d éditeur  des  comptes  rendus 
(langue  anglaise)  pour  le  journal  Naturellement,  nous  sommes 
délits  d avoir  quelqu'un  d’aussi  dévoué,  expert  en  scolarité  et 
compréhensif  en  intérêts,  d’embaucher  en  cette  capacité  et 
nous  sommes  certains  que  tous  les  autres  seront  prêts  à lui 
souhaiter  la  bienvenue 

Les  gens  qui  sont  intéressés,  soit  à rédiger  un 
compte  rendu  pour  le  journal  ou  à suggérer  des  livres, 
devraient  contacter  Bruce  à bruce  barton@dal.ca 

Moira  Day,  Deborah  Cottreau,  S Stephen  Johnson 


Memoriam:  Peter  Mannering 

Denis  Johnston 


Peter  grew  up  in  North  Vancouver,  performed  in  the  early 
years  of  Theatre  Under  the  Stars  and  the  Frederic  Wood 
Theatre,  founded  a short-lived  opera  company  in  Vancouver, 
and  was  a key  member  of  the  Totem  Theatre,  a Vancouver 
contemporary  of  Ottawa’s  Canadian  Repertory  Theatre  After 
working  for  Stratford  and  the  MTC  in  their  early  years,  Peter 
founded  Bastion  Theatre  in  Victoria  and  was  its  artistic  director 
for  a decade  or  so  He  later  founded  another  company  in 


Victoria  Four  Seasons  Musical  Theatre  and  I had  the 
pleasure  of  working  with  him  there  one  season 

He  was  made  a Life  Member  of  ACTR/ARTC  the  year  the 
Learneds  were  at  UVic  Besides  the  accomplishments  listed 
above,  he  will  be  remembered  for  launching  many  careers  in 
professional  theatre  and  for  being  a kindly  mentor  to  many 
aspiring  artists 


Member  News  / Quoi  de  neuf? 


Patrick  Leroux:  Je  serai  inscrit 
au  DEA  (3e  cycle)  a l’Institut 
d'études  théâtrales  de 
l’Université  de  Paris  III— 
Sorbonne  nouvelle  J’y  étudierai 
l'oeuvre  d'Eugene  Scribe  sous 
la  lorgnette  de  la  sémiotique  et 
de  la  poétique 


Len  Connolly  wants  to  remind 
readers  of  access  to  the  Guelph 
theatre  archives  through 
www  lib  uoguelph  ca/  Archives/ 
theatre_guide  htm 


II  iTest  jamais  trop  tard 
pour  renouveller  votre 
abonnement! 

La  période  d'abonnement  à T ACTR/ARTC  est 
du  I janvier  au  ? I décembre 

Abonnez-vous  a T ACTR/ARTC.  et  tenez-vous 
au  courant  de  la  recherche  théâtrale  au 
Canada  Ne  manquez  pas  les  avis  de  notre 
congres,  la  liste  annuelle  des  membres. 
Research  in  Canada  Recherches  théâtrales  au 
Canada,  et  ce  Sews  letter  Bulletin  de  liaison 
biannuel 

Si  vous  avez  des  questions  concernant  votre 
abonnement,  adressez-vous  a 

John  Poulsen. 

Coordinateur  des  abonnements 
c/o  Dept  of  Drama 
University  of  Lethbridge 
4401  Universitv  Drive 
Lethbridge.  Alberta  T1K  3M4 
B#  (403  ) 329-2463 


Valerie  Senyk:  I am  currently  in 
Toronto  on  a year's  sabbatical 
where  I am  receiving  intensive 
training  at  the  Toronto  School  of 
the  Alexander  Technique  As  I 
normally  teach  acting,  voice  and 
movement,  this  subject  is  of 
intense  interest  to  me  These 
are  the  earliest  days  of  training 
(3  days')  however  I am  very 
excited  about  the  potential  of 
grasping  and  being  able  to  act 
upon  Alexander's  method 
Somewhere  along  the  way  I 
hope  I can  write  a report  for  the 
ACTR  bulletin,  because  every 
new  way  of  thinking  and  doing 
that  is  closely  examined,  gives  us 
greater  insights  into  the  whole 
theatrical  picture 
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Membership  List  / Répertoire  des  membres  2000 


Geraldine  Anthony  SC 

51  Marlwood  Drive 

Halifax,  NS  B3M  3H4 

B#  902  457  3500,  H#  902  443  1263; 

Fax#  902  457  3506 

marl@supercity.ns.ca 

Literary  Criticism  of  Canadian  drama  and 

playwrights'  work 

Robert  Appleford 

#3-11517  76  Ave  N W 
Edmonton,  AB  T6G  0K6 

Douglas  Arrell 

Dept  of  Theatre,  U of  Winnipeg 

515  Portage  Ave 

Winnipeg,  MB  R3B  2E9 

B#  204  786  9287;  H#  204  774  0453; 

Fax#  204  774  8887 

arrell@uwmnipeg.ca 

Canadian  theatre  history  Lesbian  / Gay 
theatre 

John  Ball 

1240  Tackaberry  Ln  G.  D 
Baysville,  ON  P0B  1A0 
H#  705  644  4618 
jgball@muskola  com 
Bibliography 

Isabelle  Barth 

156  Parvis  Notre  Dame 
59850  Nieppe  Nord, 

FRANCE 

H#  +33  3 20  48  50  47,  Fax#  +33  3 20  48 
5847 

oneiffi@eircom  net 

Contemporary  English  Canadian, 
Translation  of  Drama 

Bruce  Barton 

Office  of  Instructional  Development 
William  Library  Dalhousie  University 
Halifax,  NS  B3H  3J5 
B#  902  494  1894  H#  902  422  8984; 
Fax#  902  494  2063 
bruce  barton@dal  ca 
Modern/contemporary  Drama,  Film, 
Performance 

Hélène  Beauchamp 

Département  de  theatre  UQAM 
C P 8888  Suce  Centre-ville 
Montréal,  QC  H3C  3P8 
B#  514  987  3000  x8437,  H#  514  277 
0846  Fax#  514  987  7881 
beauchamp  helene@uqam  ca 
L'Évolution  du  théâtre  professionnel  au 
Quebec  depuis  1940,  porte 
présentement  sur  la  dramaturgie  du 
théâtre  enfance,  jeunesse  et  sur  les  lieux 
théâtraux  à Montréal,  au  Québec  et  au 
Canada  francophone 


Guy  Beaulne  (HM) 

3710  Jeanne-Mance 
Montréal,  QC  H2X  2K5 

Martine  Beaulne  (HM) 

Départment  de  théâtre  C P 8888 
Université  du  Québec  à Montréal 
Montreal,  QC  H3C  3P8 

Joël  Beddows 

333  Avenue  King  Edward 

Ottawa,  ON  K1L7M5 

B#  613  223  0851;  H#  613  744  6829; 

Fax#  61 3 233  0631 

beddows@catapulte.ca 

Théâtre  Franco-Ontarien,  Théâtre 

interculturel  et  la  traductologie 

Partricia  Beharriell 

207  Main  Street 
Kingston,  ON  K7K  5S4 
H#  61 3 544  3986 
Community  Theatre 

Lindsay  Bell 

Graduate  Centre  for  Study  of  Drama 
University  of  Toronto 
Toronto,  ON  M5T  2Z9 
H#  416  767  9512 
lindsay_bell@hotmail.com 

George  Belliveau 

Dept  of  Theatre  UBC 

6354  Crescent  Rd 

Vancouver,  BC  V6T  1Z2 

B#  604  739  6732 

gbellive@interchange  ubc.ca 

Memory  and  metadrama  in 

contemporary  Canadian  drama 

Hamida  Bendriss 

#3  2455  West  8th  Avenue 
Vancouver,  BC  V6K  2B2 
B#  604  736  0344;  H#  604  739  8625 
Fax#  604  731  8535 
hamida  bendriss@csf  be  ca 

Susan  Bennett 

Dean's  Office  Humanities 

University  of  Calgary 

Calgary  AB  T2N  1N4 

B#  403  220  7121 , Fax#  403  284  0848 

sbennett@ucalgary  ca 

Diane  Bessai 

Dept  of  English 
University  of  Alberta 
Edmonton,  AB  T6G  2E5 
H#  403  439  3766 

Regional  Theatre  (particularly  prairies) 
Edmonton  Theatre  History 

Ville  de  Laval  Bibliothèque 

A/S  Researu  (PES) 

CP  422  Suce  S Martin 


Laval.  QC  H7V  3Z4 

Ville  de  Montréal  Bibliothèque 

Serv  Aquisitions 
5650  Iberville  #400 
Montréal,  QC  H2G  3E4 

Acquisitions  Bibliothèque 

Faculté  St-Jean 
8406  91 E Rue 
Edmonton,  AB  T6C  4G9 

Kym  Bird 

C - 565  Church  St 

Toronto,  ON  M4Y  2E4 

B#  416  736  2100.  H#  416  960  8074 

kbird@yorku  ca 

Canadian  Women's  Theatre  1880-1920 

James  (Sandy)  Black 

Ryerson  Polytechnic  University 

350  Victoria  St 

Toronto.  ON  M5B  2K3 

B#  416  979  5125:  H#  905  858  0300. 

Fax#  416  979  5275 

jasblack@acs  ryerson  ca 

Adjudicating,  directing,  technical  theatre 

Canadian  Theatre  History 

Mark  Blagrave 

Department  of  English 

Mount  Allison  University 

Sackville,  NB  E4L1G9 

B#  506  364  2542;  H#  506  536  4207. 

Fax#  506  364  2543 

mblagrave@mta.ca 

19th  & 20th  Maritime  Provinces 

Marcia  Blumberg 

73  Abbeywood  Trail 

Don  Mills,  ON  M3B  3B6 

H#  416  445  1568.  Fax#  416  446  7725 

m.blumberg@open  ac  uk 

Contemporary  Theatre.  Women 

Playwrights  South  African  Theatre 

Claire  Borody 

191  Hill  Street 

Winnipeg,  MB  R2H  2L7 

B#  204  786  9006,  H#  204  233  7461 

cborody@chass  utoronto.ca 

Performance  theory  Contemporary 

Canadian  theatre  East  Asian  theatre 

André  Brassard  (HM) 

École  Nationale  de  Théâtre 
5030  rue  St-Denis 
Montréal.  QC  H2J  2L8 

Kairin  Bright 

Theatre  Department  TJ104 

Concordia  University 

Montreal  QC  H4B  1R6 

B#  514  848  4732  H#  514  899  0486 

Fax#  514  848  4525 
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kbright@alcor  concordia  ca 

David  Brundage 

10926  77  Ave 

Edmonton.  AB  T6G  0L3 

B#  780  675  6489,  H#  780  437  4786; 

Fax#  780  435  2754 

davidb@athabascau  ca 

Frank  Burke 

Musical  Director  Staged  Right1 

90  Willow  St  Apt.  506 

Ottawa.  ON  K1R6W1 

B#  61 3 232  6968:  H#  61 3 232  6968 

Children's  Theatre,  Musical  Theatre, 

Canadian  Theatre 

Rebecca  Burton 

Graduate  Centre  for  Study  of  Drama 
University  of  Toronto 
Toronto.  ON  M5T  2Z9 
H#  416  536  8025 
rburton@chass  utoronto  ca 
Feminist  theatre,  women's  theatre 
political  theatre,  community  theatre. 
Canadian  theatre,  history  in  general 

Grace  Butt(FIM) 

Box  10075 

Manuels,  NFLD  A1X1C8 

Thomas  J.  Cahill  (HM) 

39  Quidi  Vidi  Village  Rd 
St.  John's.  NFLD  A1A1E9 

Francine  Chaîné 

Ecole  des  Arts  Visuels 

Université  Laval 

Québec  QC  G1K7P4 

H#  418  683  2262,  Fax#  418  656  7678 

B#  418  656  2131x2853 

francine  chaine@arv  ulaval  ca 

Theatre  et  Education  Art  Dramatique  et 

les  Autres  Arts 

Kathy  Chung 

Graduate  Centre  for  Study  of  Drama 

University  of  Toronto 

Toronto  ON  M5T  2Z9 

H#  416  926  9692,  Fax#  416  978  1759 

kchung@chass  utoronto  ca 

Canadian  theatre  history  & drama, 

women  in  theatre.  Sharon  Pollock 

Margaret  Coderre-Williams 

16  St  Claire  Ave 

Nepean,  ON  K2G  1Z9 

B#  613  562  5762,  H#  613  727  1231, 

Fax#  61 3 562  5993 

mcoderre@uottawa  ca 

Design 

Joy  Coghill  (HM) 

8049  Argyle  St 
Vancouver,  BC  V5P  3L9 

Virginia  Cooke 

Dept  of  English 


University  College  of  the  Fraser  Valley 

33844  King  Rd 

Abbotsford,  BC  V2S  4N2 

B#  604  853  7441,  H#  604  882  3902; 

Fax#  604  855  7558 

cookev@ucfv  bc.ca 

Modern  Drama,  esp  Irish  / Canadian 
Drama  / History  of  Drama 

Leonard  Conolly 

Dept  of  English 

Trent  University 

Peterborough,  ON  K9J  7B8 

B#  705  748  1729;  H#  705  749  3343, 

Fax#  705  748  3281 

lconolly@trentu  ca 

Shaw  in  Canada 

Nancy  Copeland 

Drama  U.  of  Toronto  at  Mississauga 
3359  Mississauga  Rd  N 
Mississauga,  ON  L5L  1C6 
B#  905  828  3770.  H#  , Fax#  905  828 
5202 

necopela@credit  erin  utoronto  ca 
Women  in  theatre,  Feminist  performance 
theory,  Restoration  and  Eighteenth 
Century  theatre 

Kate  Cornell 

47  Currie  Ave 
Toronto,  ON  M4C  IC3 
H#  905  294  5454 
k comell@home  com 
Canadian  Dance  History 

Deborah  Cottreau 

Drama  - 1 1 8 Science  Place 

University  of  Saskatchewan 

Saskatoon  SK  S7N  5E3 

B#  306  966  4735.  H#  306  224  1525, 

Fax#  306  966  8193 

cottreau@duke  usask  ca 

new  play  development,  fringe  theatre 

Lisa  Coulthard 

Graduate  Centre  for  Study  of  Drama 
University  of  Toronto 
Toronto.  ON  M5T  2Z9 
H#  416  924  4878 
coulthar@chass.  utoronto.  ca 
Canadian  theatre,  theory;  film 

Cam  Culham 

3333  Aldridge  St 

Victoria  BC  V8P  4L9 

B#  250  721  6115,  H#  250  812  6854 

cculham@smus.bc  ca 

Potential  of  Drama  (TIE-DIE)  in  adult  ESL 

ed-language  acquistion 


Tanya  d’Anger 

358  Berkeley  St 

Toronto.  ON  M5A  2X7 

H#  416  960  9336;  Fax#  416  515  7568 

t danger@utoronto  ca 

French  Canadian  Theatre 


Moira  Day 

John  Mitchell  Bldg  118  Science  PI 
University  of  Saskatchewan 
Saskatoon,  SK  S7N  5E2 
B#  306  966  5193,  H#  780  466  8957. 
Fax#  306  966  8193 
m oiraday  @ duke  jusask.  ca 
Western  Canadian  Theatre,  Women  in 
Western  Canadian  Theatre 

Geraldo  Ferreira  de  Lima(>9/00) 

Rua  Lourdes  Maria  da  Silva,  175 
44036-550  Feira  de  Santana  BA 
Mangabeira, 

BRASIL 

H#  01 1 55  75  221  3456,  Fax#  01 1 55  75 
221  3456 
lima@gd  com  br 

Piet  Defraeye 

Dept  of  Drama  FAB  3-146 

University  of  Alberta 

Edmonton.  AB  T6G  2C9 

B#  780  492  1097,  H#  780  447  2413, 

Fax#  780  492  9156 

defraeye@ualberta.ca 

Theory  of  drama  modern  drama  & 

Canadian  theatre 

Maurizio  Dodaro 

110  Rustic  Rd 
Toronto,  ON  M6L  1V8 
H#  416  247  3431 
maurizio  dodaro@utoronto.ca 
emigrant  theatre 

Joyce  Doolittle  (HM) 

2108  7th  st  SW 
Calgary,  AB  T2T  2X2 

Lisa  Doolittle 

Division  of  Theatre  Arts 

University  of  Lethbridge 

Lethbridge,  AB  T1K3M4 

B#  403  329  2792:  H#  403  327  6624: 

Fax#  403  329  5105 

doolittle@uleth.ca 

Theatre  for  Development,  Dance, 
Canadian  Dance  History 

Len  Doucette 

15  Deep  Dene  Drive 
Toronto,  ON  MIC  116 
H#  416  284  8573 
led  @netcom.ca 

French  Canadian  Drama  (all  areas  and 
periods) 

Barbara  Drennan 

469  Monterey  Ave 
Victoria,  BC  V8S  4T8 
H#  250  595  3983 
drennan@islandnet  com 
Performance  Studies,  English  Canadian 
Theatre  History,  Alternative  Theatre. 
Semiotics,  popular  & Popular  Theatre 
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Scott  Duchesne 

210  - 358  Waterloo  Avenue 

Guelph,  ON  N1H7Y3 

H#  519  837  8851 

duchesne@juno.com 

20th  century  English  Canadian  Theatre 

Post  World  War  II  North  American 

Popular  culture 

James  Dugan 

Department  of  Drama 

University  of  Calgary 

Calgary,  AB  T2N  1N4 

B#  403  220  6458,  H#  403  208  8285, 

Fax#  403  284  0713 

jdugan@ucalgary  ca 

Tibor  Egervari 

Département  de  Théâtre 

Université  d’Ottawa 

Ottawa,  ON  K1N6N5 

H#  819  778  2215;  Fax#  613  562  5993 

B#  61 3 562  5800x1267 

egervari@uottawa.ca 

Mise  en  scène,  sociologie  du  théâtre 

Ian  Fenwick 

University  College  - Fraser  Valley 

45635  Yale  Road 

Chilliwack,  BC  V2P  6T4 

B#  604  795  2838.  H#  604  792  3061, 

Fax#  604  795  2615 

fenwicki@ucfv  bc.ca 

Directing  / Acting  Training 

Alan  Filewod 

SLAPSIE 

University  of  Guelph 

Guelph,  ON  N1G2W1 

H#  519  827  9552,  Fax#  519  824  0560 

B#  519  824  4120x2932 

afilewood@uoguelph.ca 

Judith  Fisher 

Department  of  Drama 

Queens  University 

Kingston,  ON  K7L  3N6 

H#  613  542  9776,  Fax#  613  545  6268 

B#  61 3 533  6000x74634 

fishej@post  queensu  ca 

Performance  studies  / Theatre  History 

especially  18th  century 

Kathleen  Foreman 

Dept  of  Drama 

University  of  Calgary 

Calgary,  AB  T2N  1N4 

B#  403  220  3851  H#  403  283  9416, 

Fax#  403  284  0713 

foreman@ucalgary  ca 

Improvisation,  Mask-making  & 

performance,  Actor  training,  Educational 

Drama,  TYA,  Creative  pedagogy,  Cross- 

cultural  education  & performance 

Louise  Forsyth 

Women's  and  Gender  Studies 
University  of  Saskatchewan 


Saskatoon.  SK  S7K  5A5 

B#  306  966  5496.  H#  306  931  0904 

Fax#  306  966  4559 

louise  forsyth@usask  ca 

Feminist  theatre  in  French  and  English, 

Québec  theatre 

Rosa  Fracassa 

285  Culford  Rd 

Toronto  ONI  M6L2V4 

H#  416  241  3041 

rosa.fracassa@utoronto.ca 

Commedia  dell'ane/  Baroque  theatre 

Italian/  Canadian  theatre.  Theatre 

costumes 

Lise  Gaboury-Diallo 

105  Chemin  Egerton 
Winnipeg,  MB  R2M  2V9 
H#  204  237  6520 

David  Gardner  (HM) 

#902  - 55  Prince  Arthur  Ave 

Toronto.  ON  M5R  1B3 

B#  416  975  9981,  H#  416  975  9981, 

Fax#  416  975  9981 

Prehistory  to  modern,  Ontario  variety 

Cara  Gargano 

Department  Theatre,  Film  & Dance 
Long  Island  U.  720  Northern  Blvd 
Brookville,  NY  11548  USA 
B#  516  299  2353.  H#  212  877  9506, 
Fax#  516  299  3824 
cgargano@phoenix.liu  edu 
Théâtre  québécois 

Christiane  Gerson 

20  rue  Récollet 

Salaberry-De-Valleyfield,  QC  J6S  2H5 
H#  450  371  1700 
cgerson@rocler.qc.ca 
Reception  du  spectateur 

Reid  Gilbert 

Dept  of  English  Capilano  College 
2055  Purcell  Way 
N Vancouver,  BC  V7K  3H5 
H#  604  647  0209,  Fax#  604  990  7837 
B#  604  986  1911x2414 
rgilbert@capcollege.  bc.ca 

Albert-Reiner  Glaap 

Lerchenweg  16 
Ratingen,  40878 
Germany 

B#  0049  211  8114588,  H#  0049  2102 
846570,  Fax#  0049  2102  848075 
glaap@phil-fak  uni-duesseldorf  de 
Contemporary  English,  English-Canadian 
and  New  Zealand  drama  and  theatre 

Muriel  Gold 

4300  de  Maisonneuve  W #127 
Montréal,  QC  H3Z  1K8 
H#  514  932  0026.  Fax#  514  932  9326 
miriprods@aol  com 

actor  training  methodologies,  children  s 


theatre  history;  developmental  drama, 
drama  v/ith  special  populations,  directing 

Sherrill  E.  Grace 

Dept  of  English  397  1873  East  Mall 

University  of  British  Columbia 

Vancouver.  BC  V6T  1Z1 

B#  604  822  3174.  H#  604  266  2450, 

Fax#  604  822  6906 

grace  @ arlsaibc . ca 

Contemporary  Canadian  drama.  Women 
playwrights,  Lill,  Pollock  Thompson. 
Interarts  comparison 

Catherine  Graham 

453  Aberdeen  Ave 
Hamilton,  ON  L8P  2S4 
cxcg@musica.mcgill.ca 

Cynthia  Grant  (HM) 

Company  of  Sirens 
736  Bathurst  St 
Toronto,  ON  M5S2R4 
B#  416  466  5607 

David  Halliday 

58  Greta  Street 
Oshawa.  ON  L1G2P6 
H#  905  723  5669 
Contemporary  Canadian  Drama 

Linda  Moore  Harvey 

6 Notre  Dame  Place  West 
Lethbridge.  AB  T1K  3Z9 
H#  403  380  2476 
harvl@telusplanet  net 

John  (Alex)  Hawkins 

Dept  of  Drama  3-146  Fine  Arts  Bldg 

University  of  Alberta 

Edmonton,  AB  T6G  2C9 

B#  780  492  8714  H#  780  465  5821 

Fax#  780  462  9835 

jhawkins@ualberta  ca 

Ancient  Greek  tragedy  in  performance  // 

Early  20th  century  Canadian  theatre 

Paul  Hébert  (HM) 

263,  avenue  Royale 
St-Petromlle 

Ile  d'Orléans,  QC  G1A  4C0 

Tom  Hendry  (HM) 

34  Elgin  Street 
Toronto,  ON  M5R  1G6 

Shannon  Hengen 

Dept  of  English 

Laurentian  University 

Subury,  ON  P3E  2C6 

B#  705  675  1151.  H#  705  522  0429 

Fax#  705  675  4870 

shengen@mckel  laurentian  ca 

Canadian  comedy  comic  theory 

James  Hoffman 

University  College  of  theCariboo 
Box  3010 
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Kamloops  BC  V2C  5N3 

B#  250  828  5315,  H#  250  372  3571, 

Fax#  250  371  5697 

jhoffman@cariboo.bcca 

B C Theatre,  postcolomal  theory,  George 

Ryga 

Erin  Hurley 

Dept  of  English  #397  1 873  E Mall 
University  of  British  Columbia 
Vancouver,  BC  V6T  1Z1 
B#  604  822  5101,  H#  604  739  8076; 
Fax#  604  822  6906 
hurley@mterchange.ubc.ca 
Directing  québécois  theatre 

Ron  Irving  (HM) 

Dalton  Hall,  University  of  PEI 
550  University  Ave 
Charlottetown,  PEI  C1A4P3 

Kathleen  Irwin 

Theatre  Department 

University  of  Regina 

Regina,  SK  S4S  0A2 

B#  306  585  5519;  H#  306  757  4599, 

Fax#  306  585  5599 

irwink@uregina  ca 

In  situ  and  non  text  based  theatre 
practice 

Chris  Johnson 

Theatre  Program 

University  of  Manitoba 

Winnipeg,  MB  R3T  2M8 

B#  204 '474  9758,  H#  204  261  3065; 

Fax#  204  474  7684 

cjohns@ms.umanitoba.ca 

Western  Canadian,  George  F Walker, 

play  development 

Stephen  Burge  Johnson 

Graduate  Centre  for  Study  of  Drama 
University  of  Toronto 
Toronto,  ON  M5T  2Z9 
B#  416  978  7984,  Fax#  416  971  1378 
sjohnsn@credit  erin  utoronto  ca 
19th  & 20th  Century  performance 
History  & historiography  in  the  US  and 
Canada,  Early  Film  history/stage  to 
screen  Performance  of  race 

Denis  Johnston 

c/o  The  Shaw  Festival 
Box  774 

Niagara-on-the-Lake,  ON  LOS  1J0 
B#  905  468  2153,  H#  905  468  0812, 
Fax#  905  468  5438 
drj@shawfest.com 

20th  century  Canadian  Drama  & Theatre, 
plays  of  Shaw's  lifetime  (1856-1950) 

Heather  Jones 

Box  370 

College  of  the  North  Atlantic 
Burin  Bay  Arm,  NFLD  A0E  1G0 
B#  709  891  1253,  H#  709  279  2570, 
Fax#  705  891  2256 


hjones@burin  northatlantic  nf  ca 
19th  century,  women’s  drama  & theatre 

Diana  Mady  Kelly 

Chair  - Dramatic  Art  401  Sunset 

University  of  Windsor 

Windsor,  ON  N9B  3P4 

B#  519  253  4232x2805;  Fax#  519  971 

3629 

madykel@uwindsor.ca 

Acting  Directing.  Drama  in  Education, 

Drama  Therapy 

Bill  Kerr 

Dept,  of  English  HC  3-5 
University  of  Alberta 
Edmonton,  AB  T6G2E5 
B#  780  492  0392,  H#  780  422  0998 
wkerr@ualberta  ca 

Rosalind  Kerr 

Drama  Dept  FAB  3-146 

University  of  Alberta 

Edmonton.  AB  T6G  2C9 

B#  780  492  8737;  H#  780  430  9156. 

Fax#  780  492  9156 

rosalind  kerr@ualberta.ca 

Gender  in  Performance  - Italian 

Commedia  dell'Arte  Contemporary 

Canadian 

Bruce  Kirkley 

Theatre  Dept 

University  College  of  the  Fraser  Valley 
45635  Yale  Rd  Chilliwack,  BC  V2P 
6T4 

H#  604  824  2905,  Fax#  604  824  2915 
B#  604  792  0025x2430 
kirkleyb@ucfv  bc.ca 
Theatre  and  Television,  John  Hirsch, 
Acting,  Voice,  Directing 

Susan  Knutson 

Université  Sainte-Anne 
Church  Pt  , NS  BOW  1 MO 
H#  902  837  5977,  Fax#  902  769  2930 
B#  902  769  2114x151 
knutson@ustanne.ednet  ns  ca 
Acadian  Theatre 

Wojtek  KozJinski 

10547  85  Avenue  Apt  302 
Edmonton,  AB  T6E  2K5 
wkozlms@ualberta.ca 

Bernard  Lavoie 

6891  De  Normanville 
Montréal,  QC  H2S  2C2 
B#  514  276  1359,  H#  514  276  1359 
k22401@er  uqam  ca 

Patrick  Leroux 

361  avenue  Larouche 

Varner,  ON  K1L7L1 

B#  514  735  2588,  H#  61 3 747  9283 

pleroux@vif.com 

Théâtre  franco-ontarien  et  québécois, 
théâtre  performance  art,  post  moder«e, 


installation 

Laura  Levin 

8 Oak  Knoll  Drive 

Hamilton.  ON  L8S  4C3 

H#  905  523  4650;  Fax#  905  523  0735 

levinlaura@aol  com 

Serials  / Libraries  Division 

University  of  Washington 
Box  352900 

Seattle,  WA  98195-2900  USA 

Acquisitions/Serials  Library 

B100  Mackintosh-Corry  Hall 
Queen's  University  Libraries 
Kingston.  ON  K7L  5C4 

Carleton  University  Library 

Serials  Department 
1125  Colonel  By  Drive 
Ottawa,  ON  K1S5B6 

Central  Serials  - Library 

University  of  British  Columbia 
PO  Box  2119 
Vancouver,  BC  V£B  3T5 

McPherson  Library 

Tech  Servs-Serials 

University  of  Victoria  PO  Box  1800 

Victoria,  BC  V8W  3H5 

Periodicals  Main  Library 

Memorial  University  of  NFLD 
St  John's  NFLD  A1B  3Y1 

R.  P.  Bell  Library 

Mount  Allison  University 
49  York  St 

Sackville  NB  E4L1C6 

B#  506  364  2566,  Fax#  506  364  2617 

Serial  Acquisitions  Library 

University  of  Calgary 
2500  University  Dr  N W 
Calgary,  AB  T2N1N4 

Serials  Library 

University  of  Lethbridge 

4401  University  Dr 

Lethbridge,  AB  T1K  3M4 

B#  403  329  2267,  Fax#  403  329  2022 

Serials  - Library 

University  of  Toronto 
Toronto,  ON  M5S  1A5 

Serials  - Leddy  Library 

University  of  Windsor 
Windsor,  ON  N9B  3P4 
Fax#  51 9 973  7076 

Serials/Acq.  Dept  Library 

University  of  Saskatchewan 
3 Campus  Drive 
Saskatoon,  SK  S7N  5A4 
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Ward  Chipman  Library 

P O Box  5050 

U of  New  Brunswick 

Saint  John,  NB  E2L  4L5 

B#  506  648  5700  Fax#  506  648  5701 

lhansen@unbsj  ca 

York  University  Library 

Serials  Section 

4700  Keele  Street 

North  York,  ON  M3J1P3 

Metro  Toronto  Library  Board 

Serials  Unit 

789  Yonge  St 

Toronto,  ON  M4W2G8 

Acquisitions  Library  System 

University  of  Ottawa 
65  University 
Ottawa,  ON  K1N9A5 

Leanore  Lieblein 

Dept  of  English  McGill  University 

853  Sherbrooke  West 

Montréal,  QC  H3A  2T6 

B#  514  398  6580,  H#  514  495  9395; 

Fax#  514  398  8146 

czln@musica  mcgill  ca 

Performance  Studies,  feminism  theatre 

Shakespeare  in  performance  Québécois 

theatre 

Allana  Lindgren 

P O Box  5344 
Victoria,  BC  V8R  6S4 
H#  250658  0591 
allana_l@hotmail.com 
Françoise  Sullivan 

Warren  Linds 

2246  Athol  St 

Regina,  SK  S4T  3G1 

H#  306  757  9812 

r jennmgs@slc  sympatico  ca 

performance  theatre  as  research 

methodology 

Rota  Lister 

Department  of  English 
University  of  Waterloo 
Waterloo,  ON  N2L  3G1 
H#  519  773  1062 

Canadian  Drama  / Women  playwrights 

Edward  Little 

Dept  of  Theatre  Concordia  University 
7141  Sherbrooke  St  West 
Montreal,  QC  H4B  1R6 
B#  514  848  4788  H#  514  528  1428 
Fax#  514  848  4525 
elittle@alcor  concordia  ca 
Large-scale  community  plays,  popular 
theatre  Drama  for  Human  Development 

Denyse  Lynde 

Dept  of  English 
Memorial  University 


St.  John's,  NFLD  A1C5S7 
B#  709  737  3201,  H#  709  753  4392 
Fax#  709  737  4528 
dlynde@morgan  ucs.mun  ca 
Newfoundland  drama  and  Theatre 

Ian  B.  Maclennan 

Theatre  Arts  - Thorneloe  University 
Ramsey  Lake  Road 
Sudbury.  ON  P3E  2C6 
B#  705  673  1730x24.  H#  705  671  4744, 
Fax#  705  673  4979 
imaclennan@mckel  laurentian  ca 
Tudor-Stuart  Theatre.  Medieval  Plays  in 
Performance.  Contemporary  Political 
Theatre 

Antonine  Maillet  (HM) 

735,  ave  Antonme-Maillet 
Montreal,  QC  H2V  2Y4 
B#  514  845-0267,  H#  514  279  3187, 
Fax#  514  845  0712 

Myra  A.  Malley 

174  Canada  Street 
Hamilton.  ON  L8P1P6 
H#  905  525  7176 
mmalley@yorku  ca 
Canadian  Theatre  History 

Paul  M.  Malone 

Dept  of  Germanic  and  Slavic  Studies 

University  of  Waterloo 

Waterloo,  ON  N2L3G1 

B#  519  888  4567x3202,  H#  519  579 

0392 

pmalone@waterloo  ca 
Modern  Canadian  & German  Drama 
Translations  of  Drama,  cyberspace, 
virtual  reality  & theatre  aesthetics 

George  Mann 

3514  - 1 0A  Ave  S 
Lethbridge.  AB  T1K0H4 
H#  403  328  3906 

The  theatrical  activities  of  the  Sterndale 
Bennets 

Laurin  Mann 

1140  12  St  South 

Lethbridge,  AB  Tl  K 1 R3 

B#  403  329  2688,  H#  403  381  8440 

mannlm@uleth.ca 

Modern  actor  training  / Modern  acting 
theory  / movement 

Jovette  Marchessault  (HM) 

Étang  aux  Oies 
Kingsbury  QC  JOB  1X0 
B#  819  826  2259 

Robin  D.  Mathews 

520  Salsbury  Drive 
Vancouver,  BC  V5L  3Z7 
H#  604  255  5712 
rmathews@sfu  ca 
Great  Canadian  Theatre  Company 


Marc  Maufort 

Av  Richard  Neybergh  42 
Bruxelles  1020 
Belgium 

B#  32  2 650  38  1 1 H#  32  8 426  04  37; 
Fax#  32  2 650  24  50 
mmaufort@ulb  ac  be 
Contemporary  English  Canadian  and 
Australian  Drama 

Heather  McCallum  (HM) 

175  Elm  St.  Apt  402 
Toronto,  ON  M5T  2Z8 
H#  416  598  0661 
Theatre  Archives;  Libraries 

Kim  McCaw 

11412-  44A  Ave 

Edmonton,  AB  T6J  0Z9 

B#  780  492  1095,  H#  780  431  1353. 

Fax#  780  431  1353 

kimmccaw@ualberta.ca 

Canadian  New  Play  Development 


Michael  McKinnie 

School  of  Modern  Languages 

The  Queen's  University  of  Belfast 

Belfast,  BT7  1NN 

N IRELAND 

H#  07957  745207 

m-mckinme@nwu.edu 

Candidate  Interdisciplinary  PhD  in 

Theatre  & Drama  Northwestern 

University 

James  McKinnon 

3-146  Fine  Arts  Building 

University  of  Alberta 

Edmonton.  AB  T6G  2C9 

B#  780  492  4244;  H#  780  910  7309 

jsmckinnon@hotmail.com 

Winifred  M.  Mellor-Hay 

9 Oakham  Place 

Bolton.  ON  L7E1L7 

H#  905  951  1532;  Fax#  905  951  7078 

threshold@pmai  com 

Canadian  Writing  by  Women,  Gay  and 

Lesbian,  Native  Studies.  Post-Colonial 

Theory 

Joyce  Miller 

10926  77  Ave 
Edmonton,  AB 

H#  780  437  4786,  Fax#  780  435  2754 
milljp@uleth  ca 

Acting  / Directing  / Theatre  for  Young 
Audiences 


Mary  Jane  Miller 

Fine  Arts 

Brock  University 

St  Catherines  ON  L2S  3A1 

H#  905  682  6576  Fax#  905  682  8020 

B#  905  688  5550x3584 

mjmiller@spartan  ac  brocku  ca 
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Canadian  Television  Drama. 
Representations  of  First  Nations  in 
Canadian  TV  Drama 

Arthur  Miiner  (HM) 

18-61  Cartier  Street 
Ottawa,  ON  K2P  1J4 

J.  Mavor  Moore  (HM) 

2826  Arbutus  Rd 
Victoria,  BC  V8N  5X5 

Norah  Morgan 

1150  Effington  Road 
Ridgeville,  ON  LOS  1 MO 
H#  905  892  3637 
nmorgan@dewey.ed.brocku.ca 
Collaborative  action  research 

Marlene  Moser 

200  Palmerston  Ave 
Toronto,  ON  M6J  2J4 
H#  416  603  3402 

Edward  Mullaly 

Dept,  of  English  Carleton  Hall 

University  of  New  Brunswick 

Fredericton,  NB  E3B  5A3 

B#  506  453  4676;  H#  506  454  3463, 

Fax#  503  453  5069 

mullaiy@unb.ca 

Canadian  Theatre  History  - Internet 
Theatre  Research 

Erminio  G.  Negiia 

Erindale  Campus  Rm  256 
University  of  Toronto 
Mississauga  ON  L5L1B6 
B#  905  828  3763;  H#  905  273  5943 
Modern  Hispanic  Drama 

Patrick  Neilson 

Dept  of  English  McGill  University 
853  Sherbrooke  St.  W 
Montreal,  QC  H3A  2T6 
B#  514  398  6594  H#  514  989  9391 
pneils@po-box.mcgill  ca 
Scenography  outdoor  theatre 

Christopher  Newton  (HM) 

P O Box  774 

Niagara-on-the-Lake,  ON  LOS  1J0 

Glen  Nichols 

Departement  d’anglais 

Université  de  Moncton 

Moncton,  NB  E1A3E9 

B#  506  858  4244,  Fax#  506  858  4166 

mcholsg@umoncton  ca 

Theatre  history,  translation 

Jim  Noonan 

Dept  of  English  1125  Colonel  By  Dr 

Carleton  University 

Ottawa.  ON  K1S5B6 

H#  613  831  1760;  Fax#  613  520  3544 

B#  61 3 520  2600x2307 

jnoonan@sympatico  ca 


Modern  Canadian  Drama  Culture  and 
Rideau  Hall.  National  Arts  Centre 

Anne  Nothof 

Centre  for  Language  & Literature 
Athabasca  University 
Athabasca,  AB  T9S  3A3 
B#  780  675  6210  H#  780  464  0703; 
Fax#  780  467  6731 
annen@athabascau  ca 
Canadian  Prairie  drama,  Feminist  drama. 
Modern  British  drama.  Theatre  History 

Robert  Nunn 

52  Crescentwood  Drive 
St  Catherines,  ON  L2N  4L2 
H#  905  646  6597 
rnunn@spartan  ac  brocku  ca 
Canadian  Drama,  Theatre  Semiotics 

Paul  O'Neill  (HM) 

115  Rennie's  Mill  Rd 
St  John's,  NFLD  A1B2P2 
H#  709-722-7372 
poneili@firstcity  net 

Patrick  B.  O'Neill 

Speech  and  Drama 

Mount  Saint  Vincent  University 

Halifax,  NS  B3M  2J6 

B#  902  457  6224,  H#  902  423  5896; 

Fax#  902  457  6455 

Patrick  oneiii@msvu.ca 

Ninteenth  century  theatre  history,  Halifax 

theatre 

Mariei  O'Neill-Karch 

Dept  of  French 

University  of  Toronto 

Toronto.  ON  M5S  1J4 

B#  416  978  3390.  H#  416  928  9082 

m oneill  karch@utoronto  ca 

Quebec  theatre.  Franco-Ontarian  theatre, 

semiotics 

Margaret  Gail  Osachoff 

Dept  of  English 
University  of  Saskatchewan 
Saskatoon,  SK  S7N  5A5 
H#  306  242  5969 

Kathryn  Osterberg 

81  Pumphill  Landing  S.W 
Calgary,  AB  T2V  5C3 
kathryn  osterberg@hotmail.com 

France  Levasseur-  Ouimet 

10232  70  Rue 

Edmonton  AB  T6A  2Y4 

B#  780  465  8734;  H#  780  465  3725; 

Fax#  780  465  8760 

fancel@gpu  srv  ualberta  ca 

Malcolm  Page 

Dept.  English 

Simon  Fraser  University 

Burnaby,  BC  V5A1S6 

B#  604  291  3781,  H#  604  936  8705. 


Fax#  604  291  5737 
page@sfu  ca 

Contemporary  Canadian  Theatre,  B C 
theatre  history 

Wes  D.  Pearce 

Rm  270  Riddell  Centre 

University  of  Regina 

Regina.  SK  S4S  0A2 

B#  306  585  5571;  H#  306  761  5622, 

Fax#  306  585  5599 

wes  pearce@uregina  ca 

Design  interpretation  and  creation, 

Design  and  Research  Methods 

Pol  Pelletier  (HM) 

3844  rue  St  Herbert 
Montreal  QC  H2L  4A5 

Don  Perkins 

5403-1 14B  Street 

Edmonton.  AB  T6H  3N6 

B#  780  492  7030,  H#  780  434  7125, 

Fax#  780  492  8142 

dperkins@gpu. srv.  ualberta.  ca 

Historical  drama,  Native  drama 

Ruth  Pincoe 

737  Palmerston  Avenue 

Toronto.  ON  M6G  2R3 

B#  416  530  4735,  H#  416  534  7168. 

Fax#  416  534  1476 

rpincoe@istar  ca 

Bibliography  archives,  editorial  issues 

Richard  Plant 

3190  Byron  Street 

Whitevale,  ON  L0H1M0 

H#  905  294  4141 

rplant@chass  utoronto  ca 

Canadian  theatre/drama,  theory, 

criticism;  censorship 

Marilyn  Potts 

1804  Braeside  PI  S W 

Calgary,  AB  T2W  0Z5 

H#  403  252  7927 

pottsc@cadvision  com 

Alberta  Drama  Education  Origins,  Alberta 

Theatre  Projects 

John  Poulsen 

Faculty  of  Education 

University  of  Lethbridge 

Lethbridge,  AB  T1K3M4 

B#  403  329  2463,  Fax#  403  329  2252 

john.poulsen@uleth  ca 

Directing,  Collective  Creation,  Tertiary 

Drama  Education 

Gilles  Provost  (HM) 

30,  rue  Front 
Hull,  QC  J8Y3M5 

Lisbie  Rae 

#514  4825  Bayheron  Place 
TAMPA,  FLORIDA,  33616 
USA 
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B#  813  902  1153.  H#  813  902  1153. 
Fax#  813  837  5106 
raeme@worldnet.att  net 
Canadian  Theatre  Shaw  Festival, 
Criticism;  Physical  Theatre  & Mime 

James  Reaney  (HM) 

276  Huron  street 
London.  ON  N6A  2J9 

Maria  Susana  Redondo 

3911  ThornappleSt 
Chevy  Chase,  MD  20815  USA 
B#  703  993  1176;  H#  301  718  8071 
redondo  gelbard@worldnet  att  net 

Gregory  Reid 

Faculté  des  lettres  et  sciences  humaines 
Université  de  Sherbrooke 
Sherbrooke,  QC  J1K2R1 
B#  819  821  8000x2279,  Fax#  819  821 
7285 

greid@courrier  usherb.ca 
Comparative  Canadian  Drama  Anglo- 
québécois  Drama,  Tragedy  & Madness  in 
Theatre  History 

Leo  Remillard  (HM) 

400  Des  Meurons 
Winnipeg,  MB  R2H  3H3 

Kim  Renders  (HM) 

550  St  Andrew  St  W 
Fergus,  ON  N1M1P5 
krenders@uoguelph.ca 

Natalie  Rewa 

Department  of  Drama 
Queen's  University 
Kingston,  ON  K7L  3N6 
B#  61 3 545  6000x74334;  Fax#  61 3 545 
6268 

rewan@post  queensu  ca 
Scenography  feminism 

Jonathan  Rittenhouse 

Bishop's  University 

Lennoxville,  QC  JIM  1Z7 

B#  819  822  9600x2626,  Fax#  819  822 

9661 

jrittenh@ubishops  ca 

English  Language  Theatre  in  Quebec 

Don  Rubin 

Dept  of  Theatre 

York  University 

Toronto,  ON  M3J  1P3 

H#  905  722  9150,  Fax#  905  722  9155 

B#  416  736  2100x44751 

drubin@yorku  ca 

Canadian  Theatre  post  1945  Ryga  - 
Cook  - Simons  Criticism 

Linda  Rubin 

13903  48  Ave  NW 
Edmonton.  AB  T6H  0G1 


Alvina  Ruprecht 

Etudes  françaises  Carleton  University 

1125  Colonel  By  Drive 

Ottawa,  ON  K1S5B6 

B#  613  520  2600x2171;  H#  613  728 

3262,  Fax#  61 3 728  2028 

aruprech@ccs. carleton  ca 

Théâtre  francophone,  Québec  théâtre 

Artaudian  theatre,  ritual  theatre,  Post- 

colonial  theatre-  theory 

Corinne  Rusch-Drutz 

Graduate  Centre  for  Study  of  Drama 
University  of  Toronto 
Toronto,  ON  M5T  2Z9 
H#  416  780  0053 
c rusch  drutz@  utoronto  ca 
Canadian  Women's  Theatre 

Toby  Ryan  (HM) 

42  Barton  Avenue 
Toronto.  ON  M6G1P3 

Ann  Saddlemyer 

10876  Madrona  Dr 

Sidney,  BC  V8L  5N9 

H#  250  656  9320  Fax#  250  656  9320 

saddlemy@uvic  ca 

Women  in  theatre 

Diane  Saint-Jacques 

Dépt  de  Didactique  U.  de  Montréal 
C P 6128  suce  Centre-ville 
Montréal,  QC  H3C  3J7 
B#  514  343  5793;  H#  514  384  6292; 
Fax#  514  343  7286 
stjacqud@scedu  umontreal  ca 
Didactique  de  l'art  dramatique 

Denis  Salter 

4965  ave  Connaught 

Montreal,  QC  H4V  1X4 

B#  514  398  6573;  H#  514  487  7309 

Fax#  514  398  8146 

cyws@musica.mcgill.ca 

Cdn  & Québec  theatre  history  Modem 

drama,  Theories  of  Drama  & Theatre 

Historiography;  Victorian  Stage  history, 

Shakespeare  in  performance 

Julie  Salverson 

7 Shannon  St  #2 
Toronto,  ON  M6J  2E6 
H#  416  537  4086 
jsalverson@oise  utoronto  ca 
Performance,  Testimony  and  Ethics 

Juliana  Saxton 

Dept  of  Theatre 

University  of  Victoria  PO  Box  1700 

Victoria,  BC  V8W  2Y2 

B#  250  721  7997,  H#  250  598  0273, 

Fax#  250  721  6596 

jsaxton@finearts  uvic  ca 

Popular  Theatre  Collective  devising  pre 

& tertiary  Drama/Theatre  in  Education 


Shelley  Scott 

Theatre  and  Dramatic  Arts 

University  of  Lethbridge 

Lethbridge  AB  T1K3M4 

B#  403  329  2671;  H#  403  328  5460, 

Fax#  403  328  7127 

scotsc@uleth  ca 

Canadian  drama  and  theatre  women  in 
theatre 

Gavin  Semple 

Dept  of  Drama  Ch-209 

University  of  Calgary 

Calgary,  AB  T2N  1N4 

B#  403  220  6469,  H#  403  240  3177 

sempleg@cadvision.com 

set,  lighting,  costume  design  archival  and 

portrait  photography 

Valerie  Senyk 

51  Maki  Ave 

Sudbury.  ON  P3E  2P3 
B#  705  673  1730x30;  H#  705  523  8293 
Fax#  705  673  4979 
vsenyk@mckellaurentian.ca 
Postmodern  Playwriting.  Japanese  Noh 
Theatre  Processes  of  acting 

Jamie  Skidmore 

Box  111  6335  Thunderbird  Cres 
Vancouver.  BC  B6T  2G9 
H#  604  228  2452 
skidmore@chass  utoronto. ca 

Ches  Skinner 

Theatre  & Dramatic  Arts 
University  of  Lethbridge 
Lethbridge,  AB  T1K  3M4 
B#  403  329  2155  Fax#  403  382  7127 
skinner@uleth.ca 

Mary  Elizabeth  Smith 

49  Princess  Street 

St  Stephen,  NB  E3L  2E9 

B#  506  648  5645;  H#  506  466  6844 

Fax#  506  466  1783 

smith@unbsj.ca 

Maritime  drama  & theatre  history 
Renaissance  drama 

Kim  Solga 

610-88  Corporate  Dr 
Scarborough.  ON  M1H3G6 
H#  416  290  0482  Fax#  416  290  0482 
ksolga@chass  utoronto  ca 
Feminist  performance  theory 


Paula  Sperdakos 

Visual  and  Performing  Arts 
U of  Toronto  at  Scarborough 
Scarborough.  ON  MIC  1A4 
B#  416  287  7188  H#  416  927  0711 
Fax#  416  927  1079 
sperdakos@tsunami  scar  utoronto  ca 
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Melanie  A.  Stevenson 

44  Walmer  Rd  Apt  307 
Toronto  ON  M5R  2X5 
H#  416  515  8578;  Fax#  416  515  8578 
mel  stevenson@utoronto.ca 
Postcolomal  approaches  to  Canadian 
theatre,  Canadian  women's  theatre, 
Identity  politics  in  Canadian  theatre, 
Shakespeare  in  Canada 

Ross  Stuart 

Dept  of  Theatre  York  University 

4700  Keele  Street 

Toronto,  ON  M3J1P3 

B#  416  736  2100  x77347;  H#  519  271 

5726  rstuart@yorku  ca 

Musical  Theatre,  Revue,  Summer 

Festivals.  Stratford,  Satire 

Nightwood  Theatre  (HM) 

317  Adelaide  W 
Toronto,  ON  M5V1P9 

Deborah  Tihanyi 

Graduate  Centre  for  Study  of  Drama 

University  of  Toronto 

Toronto,  ON  M5T  2Z9 

H#  416  467  7831 

deborah  tihanyi@utoronto.ca 

dramaturgy  and  textual  criticism; 

Canadian  play  development 

Joanne  Tompkins 

Department  of  English 
University  of  Queensland 
Q4072  Australia 

B#  +617  3365  1435;  Fax#  +617  3365 
2799 

j tompkms@mailbox.uq  edu  au 
Canadian  theatre,  post-colonial  theatre 

Rémi  Tourangeau 

Dépt  de  Français  UQTR 
Case  Postale  500 
Trois-Rivières,  QC  G9A  5S3 
B#  819  376  5123,  H#  819  378  5345, 
Fax#  819  378  0607 
remi.tourangeau@uqtr  uquebec  ca 
Histoire  du  théâtre  et  du  paratheâtre  au 
Canada;  théorie  et  critique  du  spectacle 

Robert  Trudel  (HM) 

393  Westmount  Dr 
Winnipeg,  MB  R2J1P1 


Léa  V.  Usin 

Dept  of  Theatre 
University  of  Ottawa 
Ottawa,  ON  K1N6N5 
H#  613  241  6407 
lusm@uottawa.ca 

Ottawa  theatre  history.  National  theatre, 
drama 

Margaret  Van  Dyke 

Rosebud  School  of  the  Arts 
Box  654 

Rosebud,  AB  T0J  2T0 

B#  403  677  2350,  H#  403  677  2015, 

Fax#  403  677  2390 

rsae@telusplanet.net 

ethnic  and  immigrant  theatre,  religious 

drama 

Guillermo  Verdecchia 

46  Carus  Ave 

Toronto,  ON  M6G  2A4 

B#  416  203  9000  H#  416  516  9574, 

Fax#  416  516  4653 

glv@interlog  com 

Theatre  maker  (writer,  actor,  director) 

Mary  Vingoe  (HM) 

Eastern  Front  Theatre 
PO  Box  11 

Dartmouth,  NS  B2Y  3Y2 

B#  902  466  2769,  H#  mvingoe@istar  ca 

eastern  front@ns  sympatico  ca 

Anton  Wagner 

2306-201  Sherbourne  St 

Toronto,  ON  M5A  3X2 

B#  416  863  1209,  H#  416  863  1209, 

Fax#  416  863  9973 

awagner@yorku.ca 

Herman  Voaden,  theatre  criticism 

Gary  Wagner 

Head  - Drama  Department 

Queen's  University 

Kingston,  ON  K7L  3N6 

B#  613  533  2104,  Fax#  613  533  6268 

atkinsn@post  queensu  ca 

Robert  Wallace 

127  Albany  Ave 

Toronto,  ON  M5R  3C5 

B#  416  736  2100x88526,  H#  416  533 

2110;  Fax#  416  487  6850 

bwallace@glendon  yorku.ca 


Dr.  Mary  Jane  Warner 

Dept  of  Dance 

York  University 

Toronto,  ON  M3J1P3 

B#  416  736  5137,  H#  416  658  3997, 

Fax#  416  736  5743 

mjwarner@edu  yorku.ca 

Canadian  Dance,  Multimedia 

development 

Jerry  Wasserman 

Department  of  English 
University  of  British  Columbia 
Vancouver,  BC  V6T  1Z1 
B#  604  822  4485,  H#  604  738  1255, 
Fax#  604  822  6906 
jerrywas@mterchange.ubc  ca 
Modern  Canadian  Drama,  Canadian 
Theatre  History 

Maureen  White 

6 St.  Clare's  Ave. 

Harold's  Cross 
Dublin  ON  M5V  1P9 
IRELAND 

Michael  J.  Whitfield 

3 - 236  William  St 

Stratford.  ON  N5Y  4Y3 

H#  519  571  8392.  Fax#  519  271  6802 

Pantages  Vaudeville,  Lighting  Design. 

History  of  Lighting 

Herbert  Whittaker  (HM) 
apt  #301  10  Lampert  Avenue 
Toronto,  ON  M4W1S6 

Robin  Whittaker 

10521  85  Ave 

Edmonton.  AB  T6E  2K5 

robmwhittaker99@hotmail.com 

Ann  Wilson 

Literature  and  Performance  Studies 

University  of  Guelph 

Guelph,  ON  N1G2W1 

B#  519  824  4120x3147,  H#  519  837 

0683;  Fax#  519  824  0560 

annwilso@uoguelph  ca 

Cynthia  Zimmerman 

English  Dept  Glendon  College 

2275  Bayview  Ave 

Toronto,  ON  M4N  3M6 

B#  416  487  6713;  H#  416  651  1885 

Fax#  416  487  6850 

czimmer@yorku  ca 

Contemporary  Canadian  Drama 


I II  o’est  jamais  trop  tard  pour  reoouveller  votre  abonneroeot! 
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ACTR  MEMBERSHIP/COTISATION  DE  L’ARTC 

1 January  to  31  December  2001  / du  1 janvier  au  31  décembre  2001 


NAME/NOM  

MAILING  ADDRESS/ADRESSE  POSTALE  (please  use 
institutional  address  where  possible/Veuillez  utiliser  l’adresse 
institutionnelle  si  possible) 


Home  Phone/Telephone  a la  domicile:  [ ) 

Business  Phone/Téléphone  au  bureau:  ( ) 

Fax/Télécopieur:  ( ) Email/Courriel 

Membership  Fees/Tarifs:  [ ] Renewal/Renouvellement  [ ] New  membership/ Nouvelle  cotisation 
$75  [ ] individual/individu.e  [ ] institution/institution 

$30  [ ] student/étudiant.e  [ ] under-employed/sous  employe. e [ ] retired/ retraites 

(NB:  members  outside  Canada,  please  add  S15CAN  to  cover  postage  / membres  hors  du  Canada 
veuillez  ajouter  15  SCAN  afin  de  payer  l’affranchissement  S.V.P  ) 

Please  make  cheque  payable  to  ACTR  and  send  to 

Priere  d'émettre  votre  cheque  a l'ordre  de  1‘ARTC  et  de  l'envoyer  a 

John  C.  Poulsen,  Membership  Coordinator  ACTR/ARTC 
Department  of  Drama 

University  of  Lethbridge  Phone/Tel:  (403)  329-2463 

4401  University  Drive  E-mail/Courriel:  john.poulsen@uleth.ca 

Lethbridge.  Alberta 
Canada  TIK3M4 

**  ATTENTION!!** 

Highlights  of  RESEARCH,  THEATRE  PRODUCTIONS,  and  other  PROFESSIONAL  ACTIVITIES  you  ha\e 
been  involved  in  over  the  past  year,  or  are  currently  doing  / Sommaire  de  vos  RECHERCHES.  TRAVAUX  AU 
THEATRE,  ou  AUTRES  ACTIVITES  PROFESSIONELLES  achevés  récemment  ou  qui  vous  occupent 
actuellement. 


1 would  like  to  receive  my 
Newsletter  via/Je  voudrais 
recevoir  mon  Bulletin  de 
liaison  via: 

Internet/L’internet 

Paper/Papier 


This  information  has  been  requested  by  the  Professional  Concerns  Committee  in  order  to  impro\e  our 
communications  between  members  and  outside  the  Association  Le  Comité  des  affaires  professionelles  a demande 
ces  renseignements  afin  d'ameliorer  la  communication  entre  nos  membres  ainsi  que  vers  le  publique  en  general 


